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The Reader

SPEAKS

Correction

Sirs: I wish to thank you for bring-

ing to my attention, the slight error

made in the diagram of the 16mm. film

magazine recently submitted by me and

published in "The Reader Speaks" col-

umn of the October issue.

I regret the draftsman's oversight in

transcribing the rough sketch submitted

to him. I am enclosing a photograph

herewith showing the correct method
for threading film in this magazine.

—

Edward Flutot.

Post-War Camera
Sirs: Joseph Lenser spoke for a lot of

movie amateurs in his article in the No-
vember issue. His idea of a "basic" cam-
era to which improvements such as

windback, lens turret, etc., that can be

added later, is a sound idea. Such a cam-
era would overcome all sales resistance

on the premise that the camera owner's

initial investment would not have to be

sacrificed to some extent at a later date

when his desire grew, and his pocket-

book permitted the refinements that

otherwise could be had only by trading

his camera in on another make or model.—Edward Brown, Long Beach, Calif.

Sirs: That guide pin provision in the

post-war camera suggested by Joseph

Lenser in last issue is a dilly of an idea.

Take it from a movie bug who has en-

countered all sorts of difficulty lining

up his camera with title cards, here is

the one simple but foolproof method
that assures titler alignment—and so

simple for the manufacturer to provide,

too.

—

John Bannister, Boston, Mass.

Sirs: I like the suggestion, offered

in your article in last month's issue,

that the post-war camera provide for

use of either spools or magazines of

film. Magazines, which the amateur

himself could load with film indoors

would put an end to the troublesome

red light-flashes often so noticeable

along the margins of Kodachrome that

is loaded or unloaded in daylight.

—

Garrett Smith, St. Louis, Mo.

Windback for Revere
Sirs: In the July, 1943 issue of

HOME MOVIES there appeared an ar-

ticle by H. D. Hamill describing a

method of making a windback and

frame counter for a Keystone "8" cine

camera.

I am interested in a similar attach-

ment for my Revere "8 8" and am won-
dering if you have published an article

previously on how to construct same.

If not, will appreciate hearing from any

HOME MOVIES reader who can supply

suggestions or working diagrams.—
James E. Young c/o Federal-Mogul

Corp., Detroit, Mich.

• Readers who have constructed such

gadgets for the Revere are invited to

submit details to HOME MOVIES or

directly to Mr. Young.

—

Ed.

Backwinding Magazines
Sirs: I have been a constant reader of

HOME MOVIES for the past three

years and at last I have come to a prob-

lem which I cannot find solved in any

of the thirty-six issues I have on file.

Do you people or any of your readers

have the dope on a backwind or a meth-

od of backwinding film in 16mm. film

magazines? — Robert Howard, Grosse

Pointe, Mich.

• We know of no instance where this

has successfully been accomplished, still,

some exploring cinebug may have the

answer to this problem. If so, HOME
MOVIES invites his correspondence.

—Ed.

This Interest You?
Sirs: I would like to contact some

reader interested in motion picture

printing, using the projector as the

printer. In my own experimentation, I

have met with considerable success in

this manner, by replacing the regular

projection lamp with a less brilliant

7
l
/2 watt lamp, which serves as the

printing light.

I wonder if any movie maker has

ever tried using a sound projector to

duplicate sound film in this fashion,

with the photo electric cell exciter lamp
being used to print the sound track?

—

James R. Oswald, 1646 W. 10 1st St.,

Chicago, III.

Film Coupling Idea

Sirs: When several films are to be

shown in one evening, a smoother pro-

gram will result if films are spliced to-

gether on large reels, obviating need for

frequent interruption of the program
for re-threading, etc. This, of course, if

your projector allows for larger reels.

On one hand, repeated splicing and
breaking apart of reels of film in com-
bination programs rapidly eat up trail-

er and leader until they must be re-

placed and perhaps a frame or more of

the picture itself lost in these operations.

Another method is to provide a leader

and trailer of opaque film stock for all

pictures, these to be not over two inches

long. Cut each leader and trailer square-

ly across at exactly midway between

sprocket holes or what would be the

center of one frame. In addition, prepare

one leader and one trailer six feet in

length, timming one end of each in mid-

dle of one frame area as with the short

leaders and trailers.

Insert pointed end of long leader into

slot of takeup reel, then butt (do not

overlap!) the newly cut square end to

end of short leader attached to the first

film to be shown. Make sure leaders are

both shiny side up and in accurate align-

ment as to sprocket holes. Apply a

short strip of l/4 -inch scotch tape over

the joint and trim off evenly with edge

of film with a razor blade, thus com-
pleting a temporary splice. If splice is

to last for more than a single showing

of the films, apply another strip of

scotch tape to the joint on opposite side

of film. Repeat this temporary splicing

procedure for rest of the pictures, wind-

ing the film on a temporary takeup reel,

and finally adding the six foot trailer

to end of last picture.

A professional-like screening of pic-

tures will result. There will be no flash

cf light between time of starting pro-

jector and appearance of title and scenes

of first picture, nor will any light flash-

es or lengthy trailer delays occur be-

tween the end of one picture and the

beginning of another. After the show,

the scotch tape may readily be removed

from the films should it b» necessary

to re-spool them on individual reels.

—

Lotus J. Milnt, Philadelphia, Penna.
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OWN FIRST 8mm 16mm MOVIES!

ll

A Mighty New CASTLE Battle Film

U.S.MARINES
CAPTURE

amazing on-the-spot movie record of the

jLx. storming of Jap-held Tarawa Island!

Startling scenes and gripping closeups of the

actual battle! *

You see our heroic Marines dashing toward

the Jap-held island! You see them facing ter-

rible odds as they advance under withering

fire to capture their objective

!

Here is the living record of the bitterest

battle in all Marine Corps

history! A page of flaming

heroism for Americans to

cherish forever!

Own it now

!

See your photo dealer for FREE Castle Films' Catalog

PHOTO DEALER

or send him the

handy order form

Be/*1"
New De Luxe Castle Films' Catalog describ- J

1

ing 98 thrilling home movies that you can
|

own — or give. Send coupon now!

.. ORDER FORM

8 inin

.

50 feet $1.75

180 feet 5.50

16 mm.
100 feet 2.75

360 feet 8.75

Sound, 350 feet 17.50

Send Castle Films' "U. S. Marines Capture
Tarawa—Allied Chiefs Meet—in the size

and length indicated.

Name-

Address-

City.. State-

lit*, BLDG.
NEW YORK 20

RUSS BLDG.
SAN FRANCISCO 4

Remittance Enclosed

j^Ship C.O.D.
hm-i Send Castle Films' Free De Luxe Catalog J
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Home Movies' Post liar Survey

Club Members Quizzed On Their
Wishes For Improved Equipment

T.. HREE-TO-ONE predominance of

8mm. cameras and projectors over

1 6mm., strong demand for a back-wind

on cameras, great interest in single-

frame projection, and a desire for better

optical systems, sound-on-film and color

at lower cost are among the interesting

results brought out by a survey of mov-

ie club members throughout the coun-

try recently completed by Home
Movies.

Questionnaires were sent to amateur

movie clubs in all parts of the country

as a rapid means of obtaining a cross-

section of the opinion of a large num-
ber of amateurs. The response was grati-

fyingly large, especially in view of the

considerable number of club members

now serving with the armed forces, and

demonstrates the keen interest felt by

amateurs in the design of future equip-

ment.

Of the total number of equipment

users replying to the questionnaire,

38.0'c consistently employ titles and

12.5% use some form of sound—figures

which show the importance amateurs

attach to titling and the strong desire

for sound. If one amateur in eight now
projects with sound, it is obvious that

when more convenient methods and ap-

paratus are available, the proportion will

be far higher.

The five wanted camera features re-

ceiving the highest total of votes were

the back-wind, sound, frame-counter,

lens turret and a motor for longer foot-

age. Heading the list was the back-

wind, which received more than three

times as many votes as any other fea-

ture, 40.4% of all the clubs favoring

it. It is evident that an increasing num-
ber of movie amateurs desire to regu-

larly make lap dissolves, wipes and other

effects which are only possible when
the film can be moved in both direc-

tions.

The next feature in order of popular-

ity was sound with n.8 r
', of the clubs

asking for it. Most of them specified

sound-on-film. Since sound has been

available for years, it is obvious that

what is meant is a convenient system

at a price within reach of the amateur's

pocketbook. In several cases replies

specified "sound at a price."

The other three features among the

five leaders were tied, each receiving the

approval of 10. 6
r

', of the clubs partici-

pating. The demand for a frame-coun-

ter is not surprising, since a back-wind

is of little value unless the counter

makes it possible to wind back a precise

number of frames rather than feet. The
lens turret has always been a feature

of the more expensive models, but the

vote suggests that manufacturers of

lower priced equipment might well

study the possibility of incorporating it

in their cameras. The same is true of the

demand for longer takes on a single

winding. Perhaps the answer to this

will be found, not in stronger springs

or multiple springs, but in the battery-

driven electric motor, or an air-turbine

operated by small cylinders of com-
pressed air, carbon dioxide or other gas,

as was done years ago on a portable

camera for expedition work.

The parallax-corrected viewer was

next on the list, with 8.5 '
c of the clubs

asking for it. This has been a general

trend for years, but there is evidently

still a demand for a view finder which
can be easily and quickly adjusted to

show the correct field for close-ups,

titles, inserts and other material shot

at extremely close range.

Next in popularity are magazine-

loading and moderately priced fast

lenses. It seems highly probable that

the greatly increased optical manufac-
turing resources created in the United

States by wartime demands will make
the dream of faster lenses at a reason-

able price a concrete reality. This will

probably come in several directions:

mass production of a few standard

types; drastic simplification of methods
of grinding, polishing and assembling;

and perhaps even more radical tech-

niques made possible by the use of plas-

tics for some components.

Six other camera features received a

sufficient number of votes to make them
worthy of inclusion: easier film loading,

cheaper color, focussing on the film, dis-

solve, single-frame exposure and a

built-in exposure meter.

The expressed wishes of movie club

members in regard to projectors pre-

sents a clear and precise picture, since

four major items received the over-

whelming majority of votes. These are:

good single-frame projection, more

light, quieter operation and compact

sound at a reasonable price.

While the popularity of this feature

has been recognized, it will come as a

surprise to many that good single-frame

projection is demanded by more ama-
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teurs than any other projector detail,

indicating a rising interest in the study

of individual frames which will doubt-

less be reflected in the slide-film and
sub-standard still camera field as well

as in the design of post-war projectors.

Many of those voting for better single-

frame projection specified they wanted
a much brighter picture, which, of

course, goes hand in hand with more
light, a cooling system which will not

interfere with light transmission, and

adequate pressure at the gate to hold

the film flat.

The demand for more light was to

be anticipated and it seems likely that

war-time developments in lamp design

and optical systems will make this a

post-war reality. More powerful light

sources, coupled with optical systems

which will transmit that light efficient-

ly to the screen, should bring bright pic-

tures of adequate size within the reach

of every movie amateur.

The demand for quieter operation

will also cause little surprise. With the

growing use of sound, it becomes in-

creasingly important to silence mechan-

ism of the projector as far as possible,

since the majority of spectators sit

within a few yards of the machine. An
electric phonograph in the home, for ex-

ample, produces virtually no audible

sound save that which it is producing,

and an equally self-effacing silence

would do much to increase the popular-

ity of projectors in the home.

Equally insistent is the demand for

sound, and since three-fourths of the

voters who expressed this wish are 8mm.
users, this carries with it a host of new
poblems, some of which are still un-

solved, so far as has been made known.

Many voters specified sound-on-film,

and there is little doubt that this would

be the most satisfactory solution. How-
ever, the low linear speed of travel of

8mm. film makes the matter of an ade-

quate frequency response a serious prob-

lem with present methods, and it would

not be surprising if the final solution

were to be along drastically new lines.

Pending such a development, it is prob-

able that a convenient auxiliary device,

such as a magnetic sound-on-wire re-

corder and reproducer, would be popu-

lar, particularly if it could be posi-

tively coupled to the projector.

Well behind these four leading items,

six other projector features were fa-

vored by a significant number of club

members: combined 8 and 16mm. oper-

ation, better lenses, less spilled light,

larger reel capacity, better cooling and

definite, marked speeds.

To further broaden the scope of this

survey, questionnaires are now being

sent dealers, asking preferences of their

customers. In this way, the opinions of

all classes of cine equipment users will

be obtained.
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omorrow
we'll see Jack and Jill again • • •

clearer and better with the

finest in home movie equipment
ipp 1

After the war the adventures of countless "Jacks" and "Jills
' will

be recorded in home movies, more beautiful and thrilling than has

ever before been possible. Improvements now planned for post-

war Revere 8 mm. Cameras and Projectors will assure not only

pictures of outstanding quality but greater ease of operation and

versatility of performance. . . . In ihe meantime, to help win the

peace that will permit these plans to become realities, Revere is

intensively engaged in the production of an ever-increasing volume

of precision-built war supplies.

Revere Camera Company, Chicago, Illinois
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REVIEWS...

of c4mateur film*
By J H. SCHOEN

What "Dog Patch" lacks in con-

tinuity it makes up in action and color

in an entertaining 200 feet of 8mm.
Kodachrome produced by W. P. Dixon

of Ft. Worth, Texas. Taking the "Sadie

Hawkins' Day" idea made popular by

the comic strip as his theme, Dixon con-

ceived a pleasing story and cast it with

a score or more of enthusiastic young

people who did right well with their

parts.

The story concerns the measures

taken by the fair

maidens of Dog-
patch to snare a man
when Sadie Haw-
kins' Day arrives.

All the men, of

course, are bashful

and reluctant suitors

and the girls are

shown subduing

them with shotgun,

club or rope and

eventually bringing

them before the jus-

tice of the peace for

tying of the nuptial

knot.

The locale, as es-

tablished by the
comic strip, offered

unlimited opportun-

ity to clothe the characters in colorful

and outlandish costumes, yet Dixon did

this without going to extremes with

the result that there is a constant play

of lively color in every scene.

The occasional tendency of various

actors to overplay their parts often leads

to the continuity getting out of hand.

A little more objective direction would

have made this an outstanding amateur

picture.

The photography is generally good,

but there is a noticeable lack of closeups

and the progressive moving in of cam-
era to build interest in a character or

situation. This type of story affords rare

opportunity to play up interesting char-

acterization, which could have been

done in "Dog Patch" if the various

characters were pictured in more close-

ups and under more restrained direction.

A fault is the lack of a series of spo-

ken and descriptive titles which would

add more interest to the story and tight-

en up the continuity. As it is, action

frequently occurs on the screen that is

not fully understood until succeeding

scenes appear. Insertion of titles would

clear up questionable action and im-

prove audience perception.

Filmer Dixon has demonstrated a real

"feel" for making action movies and

with the experience acquired in filming

"Dog Patch," his future productions

should arouse more than ordinary inter-

est. A 3 -Star Home Movies Merit Lead-

er has been awarded

the film.

if EVERY filmer of amateur movies,

whether a subscriber or not, is invited

to submit his films to the editors for

review and helpful criticism. This free

service applies to any type of picture

whether it be your first movie or a

pretentious photoplay effort. Aim of

this service is to help you make better

pictures.

Reviewed films will be rated I, 2

and 3 stars. Those rating 2 or 3 stars

will receive Free an animated leader

indicative of its merit. Best film re-

viewed each month will receive a spe-

cial certificate award as the Movie

of the Month.

All films are returned promptly by

insured express together with merit

leaders and special analysis report.

An interesting fea-

ture of "A Christ-

mas Wish" is the op-

portunity it afford-

ed its producers,

Merle and Les Wil-

liams, of Los An-
geles, to undertake

some trick effect

filming. Consisting

of 100 feet of 8mm.
Kodachrome, this
well developed con-

tinuity concerns a

young mother who
reads a newspaper

announcement of a

Christmas tree short-

age. Thus, she decides to provide a sub-

stitute, and goes out into her yard

where she cuts several branches from

a cypress tree. These she fashions into

a Christmas tree and while trimming

it, expresses the wish for a fairy to help

her. Fatigued, she falls asleep beside the

tree and soon the fairy appears, wand
in hand, to magically change the home-

made tree into a beautiful spruce, gaily

decorated with tinsel and ornaments.

The fairy awakens the mother, then

vanishes.

The night before Christmas, her lit-

tle son is playing with last year's toys.

Mother urges him to write a note to

Santa. Sealing the note, he scrawls

Santa's name on the envelope and scam-

pers off to bed. Downstairs, Daddy is

placing toys under the tree, and addi-

tional trick photography shows some of

the toys appearing magically. Christ-

mas morn, the little boy awakens to

discover all the gifts he asked of Santa,
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and closing scenes show him playing

with them.

While there is underexposure in some

of the scenes, photography is generally

good with a nice choice of camera an-

gles in most action. Execution of the

trick sequence picturing the fairy were

especially good. The trick shots of toys

magically appearing under the tree can

be omitted as they play no part in the

continuity, are merely another demon-

stration of trick (stop motion) pho-

tography.

While titling was quite complete, the

titles would have been easier to read if

lettering had been larger and bolder.

This is a fault prevalent with many
8mm. films and is especially important

in view of the smaller area in which

8mm. pictures are screened. For this

reason, title letters should be bold and

sharply outlined, and there should not

be too many words to a line to crowd

the letters and further add to illegibility.

Good continuity and editing weighed

favorably to net this picture a }-Star

Home Movies Merit leader.

"Oh Daddy!" filmed by Joseph J.

Palko of Hammond, Indiana, runs 100

feet in 8mm. Kodachrome and presents

a continuity idea for picturing two lit-

tle girls objectively instead of by the

'"snap shot" method. Daddy and the

two girls visit a park. Daddy brings his

camera and tripod along, ostensibly to

make movies. Lacking a plot, he con-

sults Eastman Kodak's book on How
to Make Good Movies while the chil-

dren romp on the lawn nearby. Present-

ly Daddy falls asleep and the kiddies

take his camera and tripod and set out

to shoot some pictures. When Daddy
awakens, he hurries to his camera to find

it unharmed but with the film entirely

used up.

Removing film trom the camera, af-

ter admonishing the girls, he sends it

away to the laboratory for processing.

Two weeks later, indicated by a title,

a package arrives. Daddy and the girls

open it and find a huge trophy, evident-

ly awarded the little girls for making

a prize movie.

While the story idea is good, it was

not properly developed from the camera

point of view. After the little girls take

over the camera, there is too much left

to the imagination. We have merely as-

sumed that arrival of the trophy indi-

cated an award bestowed on the girls.

Palko may have run shy on film in mak-

ing the closing sequences, and had no

footage to make scenes that would clar-

ify the action after film was sent away.

But informative titles at this point

would easily bridge the gap. Additional

informative titles are needed elsewhere

in the film to claarify meaning of ac-

tion. Picture received a 2 -star leader.
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Sialm MEET!
Latest NEWS THRILL for your HOME MOVIE SCREEN

OFFICIAL FILMS brings you the

first 8mm - 16mm films of this

historic event.

See the BIG THREE ... in Teheran

. . . deciding the fate of a world at war
— and of the peace to come.

For your own home movie screen

. . . the most dramatic scenes in his-

tory . . . the three great international

leaders plan the defeat of Germany

with knock-out blows!

And in the same film:

ROOSEVELT, CHURCHILL AND
CHIANG KAI'SHEK AT CAIRO
planning the destruction off Japan

MARINES TAKE TARAWA
their bloodiest battle ever

ALLIES INVADE ITALY
pushing on to Rome

ALL THESE EVENTS COMPLETE IN VOLUME I OF 1944 NEWS THRILLS

Thrill your children/ your

friends, with this sensational

motion - picture record of

events so important that they

have no parallel in history!

Available in 5 Standard Sizes

8mm. 16mm. Silent — Sound

SEE YOUR DEALER TODAY

(SUBJECT TO CHANGE WITHOUT NOTICE)

Shorts are condensed versions of features

or use this handy order form
|IINIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIII|llll|l|l||||||||||||||nilNIIIIIIIIIIIIIIIIIIIINHIIIIIIIII

| Please send OFFICIAL FILMS' Volume I of 1944 NEWS
| THRILLS, featuring Roosevelt- Churchill -Stalin Meeting
| in size checked, to:

0-

OFFICIAL FILMS

625 MADISON AVENUE
New York 22, N. Y.

NAME

ADDRESS

CITY STATF

8MM
Short

SI.75

8MM
Feat.

$5.50

16MM
Short

$2.75
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CINE ROUNDUP
News Topics of Interest in the Realm of Movie Making

The Year 1943 might well be marked
as the turning point in the development

of 1 6mm. motion pictures—the year

an "amateur medium" came of age and

was recognized equally potent as stand-

ard 35 in its ability to entertain, in-

struct and inform. Most powerful in-

fluence, perhaps, was the government's

use of 1 6mm. films in training and in

supplying screen entertainment to men
in service overseas. Industry, too, dis-

covered what many advocates of visual

education have claimed for years, that

instructional films shorten training time

required for new employees from fifty

to seventy-five percent.

All this has had effect of giving au-

thoritative weight to the heretofore du-

bious claims of the proponents of visual

education. So much so, that big busi-

ness, always capable of taking a well

placed kick and running it for a touch-

down, is now focusing attention on the

wide and not yet fully explored field of

visual education for post-war develop-

ment. Where production, distribution

and exhibition of instructional films for

schools has floundered for years, un-

able to get a decent start toward the un-

limited goal that lies ahead, big busi-

ness now looms ready to take over and

make something of this important field

of motion pictures neglected so long by

the very people to whom its success is

most important.

In August, Henry Luce and associates

in Time, Inc., publishers of Time, Life,

and Fortune, purchased a controlling in-

terest in General Precision Equipment

Corp., in a move believed paving the

way into the 16mm. film field. It was

previously reported that Time, Inc. had

for months been surveying the 16mm.
non-theatrical film field, with an eye

towards the post-war field for 16mm.
educational and entertainment films.

Supporting this is fact that in No-
vember, Time, Inc. was reported to

have purchased the world's largest li-

brary of strictly educational films from

ERPI Film Consultants. There is some

conjecture, too, that Time, Inc., with

its interests in radio broadcasting and

television, may have plans for a new
instructional set-up for schools by

which teaching films would be made
more generally available to the nation's

classrooms by means of wired television,

thus circumventing the distribution

problems that have been a serious fac-

tor in retarding development of visual

education for schools to date.

Wait Disney and Walter Lantz, top-

notch producers of animated cartoons

for theatre screens, have broadened their

field of production to embrace training

films which invariably require a meas-

ure of animation to clarify certain op-

erational sequences. Originally called

upon to supply animated sequences for

outside training film producers, both en-

tered the training film field and are re-

portedly now producing more training

films than any other organization. Dis-

ney has publicly announced that his or-

ganization will produce teaching films

after the war.

*
South America is fully awake to pos-

sibilities of the educational film. Re-

cently, Nathan D. Golden, chief of the

Motion Picture Unit of the Department
of Commerce advised the short sub-

jects departments of Hollywood studios

that they will overlook a tremendous

post-war market unless they immedi-

ately survey the 16mm. situation in

Latin-America.

At present, according to Golden, the

office of Coordinator of Inter-American

Affairs (CIAA) with its 13 16mm. pro-

jectors and its 69 mobile trucks and

films, is bringing home to educators

and civilians in the remotest regions

of Latin-America, the effective teach-

er the motion picture can be when used

for that purpose. Many Latin govern-

ments such as Brazil, Chile, Colombia,

Ecuador and Peru are sponsoring use

of visual education via motion pictures.

*

Commander E. B. Oliver, of the Bu-

reau of Ships, Navy Department, re-

cently stated: "In the Navy itself, we
are now teaching just about everything

by means of 16mm. motion pictures,

fiom tying knots to swimming."

Recently, 2oth-Century-Fox's camera

department put into feasible form, a

process ultimately expected to give mo-
tion pictures the complete illusion of

third-dimension. Method consists of a

combination of lens treatment, corn-

posit perspective, and a certain lighting

technique which can be applied with

equal results to either black and white

or color films. Cameras necessary to suc-

cess of the illusion have extreme wide

aperture and fast cutting action of the

shutter.

*

Recently the Princeton Film Center,

Princeton, N. J., received a letter via

Clippermail from the office of Civilian

Defense, Honolulu, T. H., ordering a

motion picture entitled: "Know Your
Enemy Japan!" As though they didn't!

The America Standards Association,

long noted for their success in induc-

ing manufacturers to standardize on
such items as size and thread of screws

and bolts, weights and thicknesses of

metal plate, the weights of fabrics,

printing papers, etc., have just an-

nounced completion of a new standard

of Photographic Speed and Speed Num-
bers which will be of considerable value

to the amateur photographer. While the

present standard may well be considered

a major advance in unifying method of

expressing sensitivity characteristics of

photographic materials, the committee's

work is far from complete. Present

standard describes detailed methods for

determining values only for the com-
monly used amateur materials. It is

planned that as fast as possible, stand-

ards will be drawn up to cover all classes

of film.

*

Thirty-six minutes of continuous

speech can be recorded on 11,500 feet

of hair-like steel wire on a spool

no larger than the ordinary 50 foot film

spool, in a new type of magnetic wire

sound recorder being built by General

Flectric Company. It is reported that

some manufacturers are looking into

possibility of obtaining license to use

system as a means of providing sound

for home movies, especially 8mm., after

the war.

When American aviators shoot down a

Jap plane in Pacific battles, and no one

is around to confirm the kill, they are

still assured of due credit and the hon-

or of painting another "rising sun" on
fvselage of their plane indicating their

shooting score. Installed in all fighter

and bomber planes is a compact 16mm.
camera which photographs everything

within the aerial gunner's range while

his gun is in action. The instant gunner

or pilot presses firing switch of his

weapon, the camera starts exposing film

and records all hits and near misses.
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BORN IN THE SHADOW
OF PRECISION FOR WAR

A Whole yew Series of the World's

Finest Photographic Equipment

Our lamps still blaze twenty-four hours a day,

lighting our efforts to meet the armed forces'

increasing demands for fine binoculars. But

we find a quiet moment now and then to

dream of certain treasured blueprints, to add

another rough sketch or two to a steadily

mounting collection carefully hoarded for

the future. For they are our plans for after-

Victory cameras and photographic equip

ment greater than any ever produced

before— thanks to new skills learned,

new methods pioneered, in making

optical instruments of highest pre-

cision for war. Expect your next

new camera to be a Universal!
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TELL A STORY...
By FREDERIC FOSTER

HEN a contest film fails to

place—when an amateur movie on any

subject arouses but mild and disappoint-

ing enthusiasm— the fault invariably

lies in lack of continuity. Excellent

cinematography in itself does not neces-

sarily make a good motion picture. The
individual scenes must be strung to-

gether in an attractive pattern to tell a

story or relate a fact just as these words,

forming a sentence and then a para-

graph, make a complete statement.

Continuity, that far too little under-

stood cinematic element, is the very

technique of motion picture construc-

tion. Briefly, it is the method of ar-

ranging scenes and titles so that a con-

tinuous audience interest flows through

the entire picture. It makes entertain-

ment out of a number of assorted shots

which would be of limited interest by

themselves.

Continuity is essential to films of

every classification: family movies, doc-

umentaries, and to travel as well as fic-

tional or dramatic compositions. The
basic mechanical construction of con-

tinuity follows this pattern: an intro-

ductory long or "locale establishing"

shot; medium shot of characters; and

then depicting the story or narrative

in medium, close and closeup shots. A
sequence, which pictures the complete

development of one idea or incident in

the story, is equivalent to a chapter in

a book, and is often underlined with a

fadein at the beginning and a fadeout

at the end.

The visual content of the film as a

whole is more intangible. Scenes must
follow each other in a manner to af-

ford smooth and understandable pre-

sentation of the subject. Hence, every

scene we shoot must be considered not

only for its own value, but its relation-

ship to the scene preceding and the scene

following it. If, for instance, we have

a scene of our young daughter eating

a dish of breakfast cereal, then follow it

with a shot of her riding her tricycle on
the sidewalk, the continuity is poor. Au-
diences will wonder how it all happened
— will miss the omitted shots that

would picture the child's activity be-

tween eating breakfast and riding her

tricycle. It will not be a complete and
comprehensive tale.

That is why the best amateur movies

are first planned on paper, in scenario

or "shooting script" form. Here the ac-

tion can be plotted, if only in skeleton

form, making it possible to visualize any

breaks in the continuous development

cf the story. When such advance plan-

ning is not feasible, as with many travel

and vacation films, we can at least keep

in mind what we are going to do with

the shots after we have made them.

By keeping one eye on continuity this

way, we often can pick up connecting

or "tie-in" shots as we go along that

can be used at editing time to knit our

picture into a reasonable continuity.

To the amateur to whom continuity

is yet an untried technique, we suggest

this procedure: construct your film or

your shooting script, if you will, just

as you would a letter covering the very

subject you wish to film, with the same

attention to detail and progressive steps

of narration. In writing a letter about

a trip from New York to California,

we would not jump from a description

of our experience in Chicago to that of

our stay in Los Angeles without men-

tioning how we got there and give in-

teresting account of things that hap-

pened to us between the two cities.

Neither should we break continuity in

a film story by jumping abruptly from

one subject to another.

Good continuity can be obtained by

having successive scenes reveal the pro-

gressive stages of a manufacturing pro-

cess, a surgical operation, or a boat race.

Or by arranging our scenes in chronolo-

gical order, as a day at the beach, a mo-
tor trip, a week-end excursion. Or by

grouping our scenes by subjects as with

a vacation in Florida, trip to the des-

ert, the mountains, the beaches, etc.

• Continued on Page }8
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• Fig. I (above)—Showing author's recorder which cuts
from center to outside of discs at either 78 or 33 R.P.M.
Fig. 2 (right)—With author at controls, the dialogue of
two narrators is recorded according to pre-determined
scoring time.

(Recording, Sound On
Jbi£c£ 3or Cine 3ilm£

LS interest grows in disc recorded

sound for home movies, it naturally fol-

lows that an increasing demand for

knowledge of disc recorders and record-

ing technique will ensue among movie
amateurs. The equipment presently

available for amateur production of disc

recordings ranges all the way from the

moderate priced combination radio-

phonograph-recorder to the professional

type recorders used in making radio and

commercial transcriptions.

For home movies, the first named has

not proved satisfactory for several rea-

sons, one of which is the limited disc

size and another, the invariable 78
r.p.m. turntable speed. These two fac-

tors make it impossible to turn out rec-

ords for other than short hundred-foot

lengths of film. For films running 400
feet or more in length (200 feet in

8mm.) satisfactory sound accompani-

ment cannot be had from a series of

small 78 r.p.m. discs that require chang-

ing and cueing during projection of the

picture. The longer playing record then

is the only solution for the serious movie

amateur who will not be satisfied with

anything but a smooth, uninterrupted

performance when screening his films.

In the November issue, I described the

recording-playback equipment which I

use in conjunction with my Eastman

model EE 16mm. projector and which

enables me to record discs of back-

ground music, narrative and sound-ef-

• Fig. 3—Top view of recorder. Dotted lines

indicate position of recording and tracking

arms after trial run of 125 feet of 16mm. film,

recording inside to outside. Comparative area
is then marked near edge of disc and actual
recording cut in this space.

fects for my films. The recorder which

I described is illustrated again this

month at top of this page. I selected it

after much trial and error. I discovered

that best results are had from that type

of recorder which povides an overhead

lead screw and also cuts from the cen-

ter out towards the rim, eliminating the

annoyance of shavings fouling the re-

cording needle. These are two of the

basic features of the best professional

disc recorders in use today.

Readers will be interested in the pro-

cedure involved in making a synchro-

nized record with this equipment. For

a 400 foot reel of 16mm. film, it is nec-

essary to use a 16 inch disc. This should

be of the latest type glass base. The bet-

ter quality disc used, the better will be

recording results.

However, in the event that there is

no choice in the type or diameter of

blank discs obtainable, it may be neces-

sary to use a 10-inch paper-base record-

ing disc. Incidentally, the cheaper

paper-base discs are advantageous un-
til the amateur has gained some experi-

ence in recording. So, with this in mind,

let us consider the conventional io-inch

paper base blank recording disc.

A disc of 10-inch diameter will be

sufficient to record sound for approxi-

mately 125 feet of 1 6mm. pictures, de-

pending upon the number of lines cut

per inch. This may vary from 90 to 120,

depending upon the lead screw used

with the cutting mechanism. It is de-

sirable to record as many lines per inch

as grooves and disc will permit for two
reasons: First, because more narration

can be recorded on the disc, thereby

adding to the length of film that may be

• Continued on Page 37
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1l CLEVERLY directed, fast mov-

ing skit facetiously titled "Bohemian

Baloney" is the Movie of the Month
for December. Produced on 125 feet of

8mm. panchromatic film by Werner

Henze of St. Louis, Missouri, the pro-

duction is especially notable for fine

photography, excellent lighting of in-

teriors, a pleasing titling and editing

job, and some fine acting by a care-

fully managed cast of amateurs.

Mr. Henze's movie making skill first

came to the attention of Home Movies'

editors in the fall of 1940 when his

contest entry, "Slab Happy" was nomi-

nated for honorable mention. In "Bo-

hemian Baloney," this filmer demon-
strates that he has come a long way
since the days of filming "Slab Happy."

"Bohemian Baloney" is a story about

an artist and his wife and a moneyed
couple who visit them unexpectedly to

purchase paintings. The artist and his

wife have decided to go to a movie and,

as is so often the case, the impatient

husband is pacing the floor of their

apartment while his wife applies final

touches of makeup, adjusts the seams

in her hose, etc. A good human interest

touch is the manner in which the artist

is shown roaming the living room, ad-

justing a crooked lamp shade, or

o

8<J/0
3r°diw

''9ht,

e
""'an

movie o( )\i\\n

X

straightening a picture frame he im-

agines tilted. When a fleck of cigarette

ash is dropped on a small table, he care-

fully brushes it into palm of his hand

and properly disposes of it.

Just as he and wife are ready to leave,

the telephone rings. Answering it, the

artist tells his wife the rich Mr. and

Mrs. Gotdough are coming over to buy
some paintings. They hurriedly change

from street clothes to less meticulous

attire of artists. The husband gets out

his paintings and sketches and dis-

tributes them about the room. His

wife, to lend an air of the bohemian

usually expected of artists, reclines

on a divan and lights up a cigarette.

Mr. and Mrs. Gotdough arrive and

are admitted by the artist. They are

seated and various paintings are

held up for them to admire by the

artist who explains the fine points

of each. At Mr. Gotdough's elbow
is a sketch of a nude figure which
catches his eye and distracts his

interest in the paintings admired

by his wife.

The artist then presents his

masterpiece, heavily framed and

• A page from Werner Henze's
shooting script. Each scene was
visualized with a rough sketch,

augmented with the briefest of
description of the action. An artist

by profession, Henze also hand
lettered and decorated all titles

for the picture.

covered with a drape. When uncovered,

it appears a life-like portrait. "Here is

one of my old self-portraits—when I

had hair, ha, ha," he tells the Gotdoughs.

Actually it is a live figure within the

frame; and when the artist's wife offers

drinks to the couple, the figure within

the frame reaches out while Mr. Got-

dough's head is momentarily turned,

takes his glass and quaffs its contents.

A choice of paintings is made by Mrs.

Gotdough and she tenders a substantial

check for same. As they turn to leave,

with the artist and his wife showing
them the door, Mr. Gotdough, making
use of an opportunity, takes the draw-

ing of the nude he had been admiring

and conceals it among the several paint-

ings he has purchased.

Disposing of the Gotdoughs, the art-

ist and his wife rejoice over their good
fortune, discover they can still make the

"second show" and hurriedly re-dress.

Final scene shows the artist as before,

impatiently pacing the floor while his

wife lingers over her makeup.

The excellent photography of this

picture indicates careful preparation as

tc camera locations and lighting. In a

letter to the editors which accompanied
the film, Mr. Henze stated: "The even-
ing before the production began, I took
time to go through the home with my
camera, studying camera angles accord-

• Continued on Page 28
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CMTIIDITI U MATURE FILMS
Proper Appraisal of Dramatic Values
Makes for Gripping Entertainment

By SAM CAMPBELL
The Philosopher of the Forest

TJL HAT happy little faculty chil-

dren have of coming to those older in

experience than they and crying, "Tell

us a story!" is more than just a trait of

childhood. In it is revealed something

unchangeable and enduring in our hu-

man makeup. Innately we are attuned to

narrative. Shakespeare's Hamlet discov-

ered that "The Play is the thing" for his

purpose, and every one who deals with

general thought learns likewise that the

story is the thing that catches and holds

attention.

We never outgrow our interest in the

story. We haven't changed a bit. Men
are only boys grown tall, and women are

girls who wish they hadn't grown at

all. We may not go about audibly coax-

ing for someone to tell us a story, but

when the story is volunteered, we listen

with the same old attention. The story

is still the thing that gets us. In the par-

lor circle, in the classroom, on the lec-

ture platform, at the board meeting of

hardheaded business men, in the the-

atre, in literature — wherever human
thought is concentrated, let some one

spin a yarn with a strong thread of

continuity, and he is at once the center

of interest.

And so it is that the story is the all

important thing in nature movies. The
mere patching together of a group of

scenes, however beautiful and com-
mendable these may be separately, is not

adequate to make an interesting pro-

duction. The final touch of charm is

added only when the producer in some
clever way begins his film with "Once
upon a time," and ends with "they

lived happily ever after."

At a prominent club in Chicago I

listened to an illustrated lecture on ro-

mance-filled regions of Europe and

Africa. The pictures were fine, the lan-

guage of the speaker well chosen. But

before the lecture was over a large num-
ber of people had left the hall. Why?
Because there was no pattern which

logically tied together all the scenes

they had looked upon and those yet to

come in one story—a story which would
not be finished until the last scene had

been shown.

Really, it wasn't one lecture these

people were hearing, but rather a num-
ber of lectures, each one centered about

isolated clusters of pictures. There was

no suspense, no unfinished business

from one section to another. Why had

this lecturer and traveler gone to these

place? Why penetrate to the heart of

that remote jungle and climb those de-

fiant mountains? Was there not an

overall purpose, a seeking of something

that was in some manner important?

What was the impulse which had im-

pelled this traveling? What aim was

there which was not wholly attained

until the journey was ended? The an-

swer to any one of these questions, told

in a clever way throughout scenes and

comments, would have tied the picture

particles together and held people in

their seats!

No doubt there was a good romantic

story associated with this man's adven-

ture. The fault was that there was no
effort to bring it out. Even in the po-

tentially dull presentations of the class-

room I have seen better continuity por-

trayed. I recall a film that showed the

finding and classifying of a hitherto un-

known species of bird. The idea sounds

a bit dry and of interest only to trained

naturalists. But the naturalist who had

made this film knew the value of a

story. He revealed how he had heard re-

ports of this bird through the relayed

accounts of natives and guides. A grip-

ping series of scenes presented his travel

into the country where the bird was said

to live. No one ever wanted to leave his

lecture until it was shown whether or

not that creature existed. Gorgeous

scenery, hordes of animals, experiences

of camp and trail—all were interesting

because they were a part of the encom-
• Continued on Page 14
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IlOW, more than ever before, is

the time to learn how to add gorgeous

color to home movies. By means of sim-

ple toning and tinting, drab black and

white films may be transformed into

sequences of breath-taking beauty. And
now is the time to learn these easy steps

to more brilliant pictures because of

present color film shortage. Not only

can color be added to the black and

white films you are now shooting but

the black and white films shot years ago

can also be tinted and toned.

Marine and beach shots made with

black and white film last summer or on

a vacation ten years ago, will all take on

new vividness in rich shades of blue.

Woodland reels colored warm brown or

soft pastel green will offer entirely new
effects and the splendor of a sunset

toned or tinted in rainbow shades of

purple, rose and gold will bring new
"ohs" and "ahs" of thrills and apprecia-

tion from home movie audiences.

And, despite the tremendously varied

effects obtainable by means of toning

and tinting, both the processes are ex-

tremely simple and well within the grasp

of amateurs with little or no darkroom
experience. Actually no darkroom is re-

quired. No special trays or other appara-

tus need be bought; no knowledge of de-

veloping, printing or any other photo-

graphic procedure is needed. Thanks to

several ready-packaged toners and tints

now available, anyone can color their

movies with an assurance of complete

success with a minimum of effort.

And, what is equally if not more im-
portant, for only a fraction of a penny
per scene.

• It isn't hard to visualize what a brilliant bronze or amber tint would do
for this sunset scene. Tinting movie film is easy, requires no elaborate

equipment.

COLOR MAGIC FOR

RUCK Ml WHITE FILMS
Monochrome Movies Take on New Life

When Tinted and Toned
H U

Before getting into the subject more
fully, let us first discover just how ton-

ing and tinting differ so that we can

understand how each may be used singly

cr in conjunction with one another to

create a wide assortment of color ef-

fects.

• A blue tint applied to scene at right in

keeping with the natural color of sky and
water would greatly enhance its pictorial
quality. In the, picture below at left, pre-
dominating color in original scene was green.
Tinting it a soft green, therefore, would give
it additional brilliance and bring out beauty
of trees and foliage.

As this article is intended to cover

tinting only (toning and the combined
use of both media will be taken up in

later articles) , let us begin by examining

this process alone. Tinting denotes col-

oring the support of the film; that is,

• Continued on Page 27
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A TITLER AMONE CAN BUILD
Answering Amateurs' Demand For Plans
For A Simple Home Made Titler

By VAN B

you want a titler that will

turn out good titles; if your title needs

do not include fancy trick effects; you

can build it yourself— tonight, after

dinner, in less than an hour if you are

handy with saw and hammer. The plans

on this page include all the basic ele-

ments of any titler: a base on which to

mount the camera, an auxiliary lens and

holder, and title board. It is designed for

typewritten or hand-lettered title cards

—the simplest for the average amateur

to make.

Materials necessary to build this be-

ginner's title usually may be found

R A C K N E Y

around one's workshop, or can be pur-

chased at small cost from a lumber

yard. The only item that will have to

be secured elsewhere is the auxiliary

lens. Actual title area is 2%" by 3

although the title board provides for use

of title cards up to 5" by 7" in size. Dis-

tance from title card to camera lens is

exactly 8 inches. Overall length of titler

is 16 inches.

List of necessary materials follows:

A Baseboard of pine or ply-

wood 7" by 16"

B Piece of pine 1" by 7"

C Piece of %" pine 5" by 7"

D Piece of half-inch plywood 2 I

/2
"

wide. (Height to be determined

by camera measurements as de-

scribed later.)

E Pine block V4" by 1" by 2^2"

F y4 " No. 20 wing screw 1" long,

and washer

G Pine block by 1" by 3"

One 5 diopter auxiliary lens

Necessary screws and nails, etc.

The make and model of camera to be

used with titler will determine dimen-

sions of parts C and D and the hole to

be cut in part D, according to position

of the camera lens. Before making this

part, measure with a ruler the distance

between base of camera and center of

camera lens. (Or see table that follows.)

• Continued on Page }2
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FROM YOUR MOM FILMS
B y

ft,WECENTLY it became the pleas-

ure of my wife and I to entertain a

group of friends at home. Although a

game of bridge was scheduled, I wanted
an excuse to screen a couple of films

and also to do something a little differ-

ent. Our friends had all seen my movies

before, and to repeat a showing of them
might prove a little monotonous.

While editing a reel of movies of these

same friends made on an outing, I was
examining the scenes rather carefully.

Never before had I noticed what amus-

ing positions these otherwise dignified

friends of ours assumed when at play as

revealed by individual frames of the

film. This gave me the inspiration I

needed for something different. I

searched carefully through the reel of

film to find the frame which pictured

each member of the group in his most

undignified or amusing pose. Then I

made enlargements of these frames. The
enlargement was a miniature. Thus, a

figure standing was only three inches

tall. I mounted the prints on stiff card-

board, then cut out the figures and

M

mounted these on small blocks of wood
to make them stand erect.

These miniature cutouts were used as

place-cards at the snack table and what
an uproar they created. Each one pres-

ent got a big kick out of the ridiculous

position portrayed by the miniature

cutout of himself. As expected, the

frame enlargements achieved their pur-

pose. Everyone present insisted upon
seeing the films from which the cutouts

had been made.

To make an enlargement of a par-

ticular frame of film, it was first nec-

essary to make a negative of it. Other

movie amateurs who may have a photo

enlarger for still photographs, will be

able to use it for enlarging frames of

their movie film, as I did. In the method
used and illustrated here, I made an en-

larged negative by placing the 16mm.
film in a properly masked negative hold-

er and projecting the image the size of a

double frame of 35mm. film. To hold

the 1 6mm. film in the negative carrier,

I made a simple mask from two sheets

of cardboard hinged together with ad-

• Fig. I, showing position of 35mm. film holder

on enlarger easel. Frame of 16mm. film to be en-
larged is in position in negative carrier of en-
larger.

hesive tape. In the center I cut a hole

of the correct frame size with a razor

blade. I next pasted two strips of thick

paper onto the cardboard as a guide for

lining up the film accurately with the

frame hole. (This is shown in Fig. 2).

To make the enlargement, film is in-

serted between the guides of the mask
and the mask placed in the negative car-

rier of the enlarger. The mask holds the

film flat, yet permits drawing it through

the negative carrier to select various

frames for printing.

The next problem was to provide

means for holding a strip of 35mm.
negative film on the enlarger easle in

order to receive the single frame pro-

jection, and to so mask it that only an
• Continued on Page )o

• Fig. 3—By an ingeniou: method, several 6-frame strips of 35mm. film

bearing 16mm. enlargement projections, may be developed at one time in

minifilm developing tank.

• Fig. 2, showing mask and carrier for 16mm. film frame which fits

negative carrier of enlarger. Magnifying glass is used to inspect film,

also to check focus of projected image.
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• When positive film is used, white
title cards lettered in black produce
black titles with white letters, as shown
here. White inks, difficult to apply,
are unnecessary. Title cards may easily

be lettered with pen and ink, type-
written or printed.

SKI JUMPING A CAR
AT FIFTY MILES
PER HOUR.

SHOOT YOUR TITLES

01 POSITIVE FILM...
If You Have Never Made Titles
This Article Is For You

E O R W H M

'HOW us a movie amateur who avenues of movie making have been

is keeping busy with his hobby today closed by the amateur's inability to buy

and invariably you'll discover title mak- Kodachrome or panchromatic film, the

ing as the incentive. Where the usual availability of positive film is creating

SKIKY SIDE

FILM

• Fig. I—Showing correct method for spool-

ing bulk positive film on camera spool. Film

should be inserted in spool and wound with

emulsion side against the core.

new interest in title making among am-
ateurs who formerly never considered

it. Some, who process their own films,

also are using positive for shooting pic-

tures. But it is in the field of title mak-
ing where positive is keeping movie

amateurs busy today.

Many movie makers, shut off from
their customary filming activities much
as a lad confined indoors on a rainy day,

are now shooting titles with positive

film and re-editing some of their old

pictures—even making interesting con-

tinuities out of selected odd shots edited

together with a series of newly made
titles.

To the amateur who has never used

positive film, it's use may require some

explanation. Positive was originally cre-

ated for making projection prints from
negatives originally exposed in the cam-
era, or from reduction negatives made
from originals. The black and white

films shown in theatres are projected

from prints made on positive stock as

are the black and white 16mm. prints

of professionally produced movies.

The emulsion of positive film differs

from that of negative and reversal films

in that it is much slower in speed, is

color blind, and extremely contrast} -—
qualities, however, that are necessary for

producing positive prints of highest fi-

delity. The fact that positive is highly

contrast)' makes it ideal for use in mak-
ing titles by the "direct-positive"

method.

The "direct-positive" method con-

sists of shooting the title on positive

film, developing it is a negative, and

using it for projection without revers-

ing or making a print of it. What re-

sults is that images that are white when
photographed with positive film will ap-

pear just the opposite—black—after the

film is developed. Thus, a title card of

white material with the letters printed

in black, will appear with values direct-

ly reversed when the title is screened.

This is demonstrated in the illustration

at top of page which shows a title card

lettered in black, and the filmed positive

title as it appears after developing.

It is easily apparent that "direct-

positive" title making is the simplest

• Continued on Page jb
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• Skip the redundant shots of

packing suitcases and filling

the gas tank and use the foot-

age for more story-telling

shots like these in outing and
vacation films.

keep your mm
DOWN TO ESSENTIALS
More Pertinent Action-
Less Wasted Film.

B y

I OTHING, perhaps, impresses us

so much with the value of a thing as

when we no longer are able to have it.

Take film for instance. When it was

easy to get, the waste of film on use-

less and inconsequential shots by some

movie makers was startling. Today,

when we are lucky to acquire a roll of

film, there's a tendency to be more fru-

gal, more careful in the selection of our

filming subjects.

Many movie makers still are inclined

to follow techniques of yesterday. In

filming a record of a vacation trip,

many continue to clutter up the begin-

ning of their picture with long se-

quences of scenes of preparation and the

getaway. An interesting example of this

was observed recently by the writer in

an exhibition of cine club contest films.

One film in particular depicted a fam-

ily's visit to Yosemite, potentially a su-

perb photographic subject. To establish

a basis for continuity, the filmer opened

his picture with scenes in his home es-

tablishing the fact by action and titles

that the vacation trip to Yosemite was
about to be pictured—which was prop-

er. But there was endless footage show-

ing detail of the family's preparation

for the trip. Bags were packed, luggage

stored in the car, the tires checked and
the gas tank filled. All this probably

consumed 25 or 30 feet of film.

These details not only were unneces-

sary, but boring to the audience before

whom the film was screened. It was not

essential to the story. With interest in

Yosemite created by the main title and

the opening scenes, the audience is impa-

tient to get there. It isn't interested in

luggage packing, nor of filling the tank

with gas. Today, this is ordinary rou-

tine attendant to any lengthy automo-

bile trip and quite understood by any

audience without need of picturing it.

Proper construction of this picture

would have taken the audience directly

to Yosemite by cuts, fades or dissolves,

immediately after its identity was es-

tablished.

Another scenic film pictured the au-

tumnal beauties of a picturesque coun-

tryside as seen by a family group on a

hike. But the reel opened with a num-
ber of interior shots showing Father at

home before start of trip lacing his

boots, putting on his coat and similar

meaningless details. Father's donning of

the coat, we discovered, had no signifi-

cance in the sequences of outdoor shots

that followed. Actually, it was a waste

of film insofar as it contributed to

continuity.

If the coat had an integral part in a

story development of the picture, it

would have justified the film. As, if in

putting it on, a gun falls out and thus

leaves Father defenseless when later

threatened by a dangerous snake. Other-
wise, the audience which is primarily in-

terested in the scenic shots doesn't care

at all whether Father wore a coat, a

sweater or a bathing suit. The man who
filmed the picture probably would argue

that making these shots presented op-

portunity for getting some wanted
closeups of Father. But if closeups were
desired, how much better to make them
in conjunction with some of the scenic

shots: closeups of Father gazing at dis-

tant scenery and backdropped by a

bough clustered with colorful leaves, for

example. The film rightfully opened
by establishing fact it was a record of

a family hike. But it should have jumped
into the story with a sprinter's start.

Another picture, an otherwise pleas-

ing household playlet, showed a hus-

band returning home after a day at the

office. All that was really necessary to

the plot was to actually show him ar-

riving home—a shot of the husband
walking in the front door would have
been ample. But this energetic filmer,

unmindful of the film he was wasting,

pictured the husband driving home-
ward along the street, turning into the

driveway of his home, driving into the

• Continued on Page 40
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title caeo
rnt>me

S/VF VIEW FRONT VIEW

cur HfRF^

I

ROUND WOODEN
BLOCK

SCROLL VEV/CF FOR SMALL TITLFRS

Scroll Titles]

If yours is a small typewriter titler,

you can make a simple scroll title device

as shown in accompanying sketch, using

materials easily procured around home.

The revolving drum is made from a dis-

carded round rolled oats carton. Meas-

ure off a length of the carton to corre-

spond with width of your titler frame.

Carefully cut off this length, making
sure it is the end of carton with the bot-

tom cap attached. Glue lid over open

end and allow to dry. From a piece of

round wood dowel i to i
1

2 inches in

diameter, cut two discs % inch thick.

Bore a 1 16 inch hole in center of each

disc. Determine exact center of ends of

the cardboard drum, and make a pen-

cil mark. Glue wooden disks over cen-

ter marks.

Next step is to build a support to hold

the drum. Construct this by cutting a

block of 1 inch pine slightly wider than

width of drum. Nail two upright pieces

at either side, as shown in sketch. These

first should be measured and pierced to

receive the drum axle. For the drum
axle, use a length of stout wire. Force

this through holes drilled in upright,

wooden discs, and the drum ends. Apply
small amount of glue or cement around

wire to secure it to the wooden discs.

PASS 'EM ALONG
Those ideas for gadgets, tricks or

shortcuts in filming, titling, editing

or processing home movies — pass

them on to fellow cinebugs through
these columns. For each idea pub-
lished, you'll receive two new pro-

jection reels.

Write description of your ideas

plainly and when possible accom-
pany it with a photo, sketch or

diagram. There's no limit on num-
ber of ideas you may submit. Ideas

not immediately published will be
held for possible future publication

unless they duplicate ideas previous-

ly submitted.

Important: Be sure to mention
whether your cine equipment is

8mm. or 16mm. so we may prompt-
ly forward award adaptable to your

use.

THE BX H I! 1 11 1,

Eend wire to form a handle and the

gadget is complete.

A smoother scroll action will result

if a short length of spring wire is at-

tached to base of the device, as shown
at "A," and bent to press lightly against

the drum as it rotates. This braking ac-

tion will have a steadying effect on the

rotary movement of the drum.

—

Barton

McKim, Toledo, Ohio.

Waitime Camera Spools

Some of the 8mm. black and white

film now being made available is wound
on flimsy tin spools some of which are

not machined accurately to fit the spool

shaft of cameras. I discovered that this

fault can be remedied by simply insert-

ing a small piece of cardboard or heavy

paper inside the spool hub which will

SMALL PIECE
OF CARDBOARD
HERE

cause the spool to fit the takeup shaft

snugly. This applies, of course, only

when these "wartime" spools must be

used on the film takeup shaft.

—

Fred

Robertson, Pcnighkeepsie, N. Y.

Titler Extension

Typewriter titlers may be used to

photograph titles larger than those pro-

vided by the original title card holder.

If you wish to make titles from larger

title cards that permit use of block let-

ters, etc., mount the typewriter titler

on a panel of plywood the length de-

sired. If, for example, you wish to shoot

title cards 9 by 12 inches in size, the

board must be approximately 40 inches

in length to provide the distance of

30" between camera lens and title card

required for a title card of this size.

Before mounting titler on board, cut

a hole in board about 4 inches in dia-

meter at a point that will be immediate-

ly beneath the titler tripod screw when
mounted. This will permit freedom in

attaching camera to titler.

Mount a rectangular panel of ply-

wood for the title board at opposite end

of baseboard, making it rigid by means

AUXILIARY LENS
MUST BE CHANGED

SCREWS

^- HOLE IN BASEBOARD

EXTENDING TYPEWRITER TITLER

of small angle wood or metal braces.

Title cards may be mounted on board

by thumbtacks or a slotted frame may
be added to receive and hold them in

place.

It will be necessary to replace the

auxiliary lens, originally fitted to the

typewriter titler, with another of the

required focusing limits for the distance

established between camera lens and

title card. Twelve inches between cam-

era lens and title card, for example, will

require a 3.25 diopter auxiliary lens; 20

inches, a 2 diopter lens, and 32 inches,

a 1.25 diopter lens.

With some typewriter titlers, it may
also be necessary to mount them on a

block before mounting them on the

baseboard in order to provide sufficient

elevation for the camera to take in the

lower limits of the larger title card.

—

Dunne Cnssidy, Grnnd Rapids, Mich.

Novel Film Drum

Amateurs interested in tinting short

lengths of film need not trouble to

build a developing rack or drum for the

purpose. Instead, a gallon-size glass jug

may be used for the purpose. Thorough-

FILM SUPPORT TOR TINTING-
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CINE WORKSHOP
ly clean and polish outside surface of

jug, then wind length of film to be

toned around the jug, as shown in cut,

with emulsion side out. Secure ends of

film to jug with short pieces of scotch

tape or by rubber bands.

For the tinting solution, it will be

necessary to provide a deep receptacle

equal in height to the gallon jug and

large enough to receive the jug with

sufficient room left for the solution.

This should be a deep crock or an en-

ameled pail. A galvanized pail may also

be used by first placing a large piece

of oilcloth within it in such a way that

the solution will be held by pouch

formed by the oilcloth. The solution

should not be placed in metal contain-

ers.

—

Arthur Ball, Denver, Colo.

NOH-VRIP OIL CRN

Stops Oil Smudge

Getting oil on fingers and subsequent-

ly on films after lubricating your pro-

jector need no longer be feared if a sim-

ple drip absorber is applied to your oil

can as pictured here. Simply wind a

short length of string around spout of

oil can about one inch from the tip,

and tie it tightly. Thereafter, any sur-

plus oil flowing down from tip, after

an oiling operation, will be absorbed by

the string, and will not flow down the

spout to cover the can and soil hands.

—

Herbert Faust, Madison, Wise.

Spooling Film

An aid to spooling positive film under

a safe-light is to paint edge of slot in

core of spool with white paint, also to

paint a white line on side of spool op-

posite slot. The white lines are easy to

see in glow of safelight, enable guiding

end of film quickly into slot of spool.

—

Roland Krause, Minneapolis, Minn.

Inverted Filming

To hold camera steady on tripod for

inverted filming, in lieu of an inverted

bracket, a simple device for the purpose

can be made from a wooden cigar box.

As shown in cut, bottom and lid of

cigar box are removed. A quarter-inch

hole is drilled in center of either end.

The box is mounted on the tripod and

secured in place with a No. 20 wing

nut. Camera is then mounted upside

down within the box by means of a J/4"

No. 20 machine screw. This device will

prove sufficiently rigid for the average

8mm. camera.

—

Lester Bowles, Clinton,

Iowa.

Pilot Light

An emegency pilot light for projector

may be made by tying a small vest-poc-

ket flash light to a spring clothes-pin,

as illustrated. The clothespin may then

be clipped to a protruding part on pro-

jector to furnish illumination for

threading or for inspection of film loops

during operation of projector.

This device also will serve as a light

source for making notes during screen-

PACE 23

gadget*, trick* &
shortcut* contri-

buted by, Cinebug,*

ing of pictures. Merely clip it at top of

note book and light from flashlight will

cover the page on which notes are to be

written. — Barbara J?atton, Santa Bar-

bara, Calif.

Film Viewei

A satisfactory magnifying film view-

er can easily be assembled from articles

obtainable from the average dime store

—a magnifying reading glass mounted
in a plastic frame with handle, and a

rubber vacuum cup fitted with a small

bolt and nut. Assembled together, as

shown in cut, the unit may be attached

to editing board or table, permitting in-

spection of film as it passes beneath it

between rewinds. — Gerald K. Moore,

Newark, N. J.

Cleaning Film Gate

It's a good idea to make a regular

practice of cleaning the camera film

gate to avoid fuzzy borders on frame

lines of your films. Accumulated fuzz

and dirt can best be removed from the

frame aperture by removing lens from
camera and getting at the aperture

from front of camera. After lens is un-

screwed from camera, allow the motor
spring to completely run down. This

will allow the shutter to stop at open

position, enabling you to use a small

camel's hair brush to whisk away any

dirt accumulated on edges of frame

aperture.

Viewing the film gate from front of

• Continued on Paj?c 40
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IF Ml Wffl A FILM TO SHOW . .

.

News of Latest Releases for Home Projectors

Tarawa and Teheran. Three days

chat will live in the history of the Unit-

ed States Marines are pictured in a spe-

cial News Parade just released by Castle

Films which brings to people in America

motion pictures of the terrific struggle

that took place in the capture of the

Gilbert Island Jap base at Tarawa. Nev-
er before have civilian and military

cameramen shown such complete disre-

gard for their personal safety as in this

epic battle, and the scenes they filmed

give this special Castle News Parade

great dramatic and historic value.

The film story of Tarawa is complete,

from the naval and air bombardment
that preceded the assault and the act-

ual start of the landing boats from the

off-shore convoy, to the struggle for the

beach and the final triumph of the

American forces.

In contrast to the fury and thrill of

Tarawa, the second story in this two-

part film pictures the calm but im-

mensely important and history making
conferences of the great powers in

Egypt and Persia. Collectors of News
Parada releases recording the complete

story of this war may well regard this

chapter as one of their most important

records.

As usual, this Special Castle News
Parade is available in two lengths for

8mm. and i6mm. silent projectors and

a deluxe edition in i6mm. sound from
camera and film dealers and rental li-

braries. Free catalogs also are available.

Winter Carnival is one of the gayest

college romances to reach the screen..

Produced by Walter Wanger and star-

ring Ann Sheridan and Richard Carl-

son, it is an exciting tale of an Ameri-
can-born Duchess who is taking life on
the run and returns to Dartmouth Col-

lege and the arms of her first love when
annual carnival time is at its height.

It is lavish and exciting entertainment

from beginning to finish. Distribution

is by Commonwealth Pictures Corp.,

729 Seventh Ave., New York City 19.

In Darkest Africa is title of new ani-

mated cartoon release featuring Otto
Soglow's "Little King" and distributed

by Official Films, Inc., 625 Madison St.,

New York City 22. There's thrills and
adventure in the depths of the African

Jungle as the Little King goes forth for

a big game hunt. He's trapped by sav-

ages and prepared for a big feast by the

cannibal chief. But he's saved in the

nick of time in a hilarious finale of fun.

In Darkest Africa is available in both

8mm. and 16mm. silent and 16mm.
sound in the usual assortment of lengths

and Official Films' prices.

Journey To Jerusalem, 9 reels,
16mm. sound, is available from Bell &
Howell's Filmosound Libraries, 1801

Larchmont Blvd., Chicago. This is a

screen production of the play produced

at the National Theatre in New York
City by the Playwrights Company. It

is an inspiring and dramatic story of

the young Jesus by the eminent Ameri-
can dramatist and Pulitzer Prize win-

ner, Maxwell Anderson. A passage from
Luke which tells of a Passover pilgrim-

age to Jerusalem by the Boy and His

family is the basis of this unique trans-

fer of a Broadway play to the medium
of the motion picture film.

News Thrills—Volume 1 of 1944
News Thrills, released by Official

Films, Inc., presents a visual record of

one of the most important historical

events of our times—the joint meeting

of Roosevelt, Churchill, Chiang-Kai-

Shek, and Stalin at Teheran, sure to be

valued by all collectors of news films

of the current world war. In addition

to this topic, this latest News Thrills re-

lease also covers such headline events

as the Marines' capture of Bougainville,

Hitler's rescue of Mussolini, and other

topics of recent importance.

News Thrills is available in 8mm.
and 1 6mm. silent, and a special de luxe

release in 16mm. sound. Further data

and prices may be obtained from Offi-

cial Films, 625 Madison Ave., N. Y. C.

If

Many of these films are available

from dealers listed on opposite page.

He Stayed for B reakfast is a nine-

reel production starring Loretta Young
and Melvin Douglas in one of the live-

liest love comedies ever made available

in 1 6mm. sound. Made by the studio

that produced such favorites as It

Happened One Night, Mx. Deeds Goes

To Town, and You Can't Take It With
You, He Stayed for Breakfast is equal-

ly good entertainment for audiences of

all ages. Subject is distributed on a rent-

al basis by the Russell C. Roshon Or-

ganization, 2506-HM, RKO Bldg., New
York City, and is also available through

their fifteen coast to coast branch of-

fices. Readers are invited to subscribe

for Free Monthly Roshon Bulletin.
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Film Theatarettes are proving such

sensational screen entertainment that

the producers are expanding production

to include an undisclosed number of

new musical comedy short subjects.

Their latest catalog, just off the press,

describes over twenty new films that

feature such Broadway stars as Georgia

Sothern, Rosita Royce, Dianita, Noel

Toy—the Chinese musical comedy fa-

vorite, and many other musical comedy

stars of current stage hits as well as

prominent cover girls and artist's mod-

els. Film Theatarettes are glamour mov-

ies of some of America's most beauti-

ful women in singing, dancing and pos-

ing routines. Contributing to the pop-

ularity of these films is the fact they

are available in 100 foot sound editions

at the attractive price of $7.50. One
hundred foot 16mm. and 50 foot 8mm.
silent versions are available at $4.75 and

$3.75 respectively.

Copies of catalog may be had free by

addressing Film Theatarettes, Inc., 77
West 45th St., New York 19, N. Y.

Turnabout, that delightful movie
that held the nation's theatre audiences

mirthbound, is now available in 16mm.
sound from Post Pictures Corp., 723

Seventh Ave., New York City 19. With

a star-studded cast that includes

Adolphe Menjou, Carole Landis, Wil-

liam Gargan, Mary Astor, Franklin

Pangborn and Marjorie Main, Turn-

about deals with a husband and wife

who exchange places—the husband tak-

ing over the domestic chores, and the

wife undertaking her husband's office

duties. Subject is 9 reels in extent and

screens for 85 minutes.

WHERE TO RENT OR BUY 8MM. and 16MM. FILMS

To augment your home movie shows, make use of the fine libraries

of rental films, both sound and silent, maintained by your photo dealer for

owners of 8mm. and 16mm. projectors. Rental rates are surprisingly low and

new films are added at regular intervals. Dealers listed below will gladly assist

WT lf"h ClIOOPCtlAflC TAT f\T~\(* t"PP 1 T f\Willi >U 1 1 Ci 1 1 U 1 1 3 1LII LHIC I CC1 I LI full evening programs:

CALIFORNIA NEW YORK

HOLLYWOOD
KFNMORF

Bailey Film Service Nixon Camera & Photo Supply Co.

1651 Cosmo Street 281 1 Delaware Ave.

Bell & Howell Filmosound Library NEW YORK
716 N. La Brea Ave.

L.a sti e s inc.
Bell it Howell Filmosound Library

30 Rockefeller Plaza
1529 Vine Street

LOS ANGELES Films Incorporated

Films Incorporated
330 W. 42nd St.

1709 W. 8th Street Haber & Fink, Inc.

SAN LUIS OBISPO 12-14 Warren St.

Shadow Arts Studio Medo Photo Supply

1036 Chorro Street 15 West 47th St.

Mogult's Inc.,

DISTRICT OF COLUMBIA 55 W. 48th St.

(Radio City)

WASHINGTON
National Cinema Service

Bell & Howell Filmosound Library
69 Dey Street

1221 G St., N. W.
Nu-Art Films, Inc.

145 West 45th Street

ILLINOIS

BERWYN OHIO

Colonial Camera Shop CINCINNATI

6906 Windsor Ave. Haile & Assoc. (B & H Branch)

CHICAGO 215 Walnut St. (Within 100 Miles)

Bell & Howell Filmosound Library CLEVELAND
1825 Larchmont Ave.

Films Incorporated
Collier Photo Sales

10901 Union Avenue

Keller's Home Movie Exchange

10104 St. Clair Avenue.

64 E. Lake Street

MASSACHUSETTS DAYTON

BOSTON Dayton Film (8-16) Rental Libraries

2227 Hepburn Ave.
Don Elder's Film Library

739 Boylston St., Dept. HM.
ORECON

Frank Lane and Company
5 Little Building PORTLAND

BROCKTON Films Incorporated

314 S. W. 9th Avenue
Iris Pharmacy

238 Main St. TEXAS
QUINCY DALLAS

Stanley-Winthroo's "Rent-A-Reel" Service National Ideal Pictures, Inc.

5-7 Revere Road 2024 Main St.

MICHIGAN WEST VIRGINIA

DETROIT CHARLESTON 2

Detroit Camera Shop Elmer B. Simpson

325 State Street 816 W. Virginia St.
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For every time you wield your pen to apply for another WAR

BOND you're aiming another bomb, another bullet, another bay-

onet at the Axis. Every cent you loan Uncle Sam is turned into

the materials without which Victory cannot be won. And it is only

a loan — on which you are paid interest, as well. Compared to

what "they" are giving — it's little enough. Fill up your pen now !

Buy a bigger bond today, a bigger one tomorrow — and keep it up.

Although KIN -O- LUX
efforts are devoted to

supplying the armed

forces and many goiern-

ment agencies, you can

still buy some KIN-O-
LUX products at leading

dealers everywhere.

KIN-O-LUX, INC.
J 05 W EST 40th STREET • NEW YORK, N. Y.
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Color Ataxic . .

.

• Continued from Page 17

the actual celluloid base itself. A dye,

together with the proper adjuncts, is

permitted to impregnate the film base

and there be fixed so that the highlights

or clear areas of the film will appear in

color. It is true, of course, that the

color obtains throughout the film cov-

ering the shadows (or darker areas) as

well, but because of the density of these

portions plus the comparative delicacy

of the tint, they appear unchanged

when the scene is projected on the

screen. Only the areas formerly clear are

in full color; middle tones, according

to their density, show up in varying de-

grees of color; full shadows remain

black as before.

An actual example may perhaps clari-

fy just what is meant. Suppose a title

with white letters on a dark ground is

tinted. The letters will appear in color

although the dark background will be

unchanged. If the title is one with black

letters against a white background,

after tinting, the letters will still be

black but the background will be in

color.

Toning is the exact reverse. When
films are toned, the shadow areas take on

the color and the highlights—after a

subsequent wash period to remove the

unwanted dye — remain clear and un-

changed. Getting back to our two types

of titles mentioned as examples above: if

toned, the first would appear with un-

changed white letters on a newly col-

ored background, the second would re-

tain the original white background but

with new colored letters.

Middle tones tone much more satis-

factorily than they tint, as the single so-

lution toners now on the market, being

of the dye mordant type, have the fac-

ulty of "plating" color on to the silver

grains of the emulsion and even where

these are few in number (as in faint

shadows), they will nevertheless pick up
and hold a noticeable amount of the

dye. But basically the thing to remem-
ber is that toning has its chief effect on

the shadows in films.

Because of this fortunate exclusive

affinity that tints and toners have for

these different portions of a film, we can

readily see how easily they may be used

in combination to obtain two-color ef-

fects with a minimum of effort and a

maximum of surety. The process, in-

deed, is almost automatic—but wait,

we're getting ahead of our story. Let's

start at the beginning by setting out

to tint some film.

First, let us select the scene to be col-

ored. A good sequence made at the beach

or aboard ship will do nicely in blue.

For a starter we'll select a short length,

six feet or less, until we get on how to

use the tints. While we are getting the

on EDWAL
(MANSFIELD)

FotoTintS
The New Easy Way To Tint Black-

and-White Movies and Make Color

Titles For Your Color Film.

No dark room! No bleaches! Simply

immerse film in Foto Tint solution.

Trial bottle colors hundreds of feet

of film. Six permanent colors.

MAIL COUPON NOW!

The EDWAL LABORATORIES, INC.
Dept. IHM, 732 Federal St., Chicago, III.

In Canada: W. E. Booth Co., Toronto
Here is my quarter for a trial bottle of Foto Tints, enough to

color hundreds of feet of film. Please send color checked.

Fire Red Sapphire Blue Amber Brown

D Royal Purple Emerald Green Sunlit Yellow

NAME -
(Please Print)

ADDRESS _ _

CITY STATE..._ _

* In every Armed Service . . . and on every front

. . . WESTON instruments of many kinds are

doing their part to help speed the victory and
peace. So this Christmas, there still will be an
exposure meter shortage, over here! But when
V-day comes, Santa's pack will be full again

with plenty of WESTONS for all! Weston Elec-

trical Instrument Corporation, 626 Frelinghuy

sen Avenue, Newark 5, New Jersey.

WESTON gyMwultmu

WORTH
WAITING FOR
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Commonwealth
Announces

Another Sensational

Group of

Major Company Productions

in 16mm. Sound

Six Proven

Walter Hanger
Pictures

that packed the first-run houses
to the rafters!

Top-Flight Stars
Ann Sheridan loan Bennett
Fredric March Edward Arnold
Laraine Day Walter Pidgeon
Joel McCrea George Raft

Pat O'Brien

All Tops in Movie Entertainment

Alfred Hitchcock's

Foreign Correspondent
featuring Joel McCrea, Laraine

Day, George Sanders, Herbert

Marshall

Trade Hinds
featuring Fredric March, loan
Bennett, Thomas Mitchell

Slightly Honorable
featuring Pat O'Brien, Edward
Arnold, Ruth Terry

Winter Carnival
featuring Ann Sheridan, Richard
Carlson, Marsha Hunt

Eternally Yours
featuring Loretta Young, David
Niven, Hugh Herbert

The House Across the Bav
V

featuring Geore Raft, loan Ben-
nett, Walter Pidgeon

Send for Booklet of

Rental Rates

110 West 32nd St., N.Y. 1, N.Y.

tint bath ready, we'll put the length of

film in a pan or dish of water, loosely

coiled, so that it becomes thoroughly

wet to make for more rapid and even

coloring.

Concerning the tint bath, there are

two commercial tints available in most

camera shops which work equally well:

Craig Cinetints— a powdered prepar-

ation which must be mixed with water

to make up the bath — and Mans-

field Fototints now mide by the Edwal
Laboratories. The latter are supplied in

concentrated liquid form in a handy

shaker-top bottle from which a few

drops of the dye are shaken into an

ounce of water at ordinary room tem-

perature to make the bath. Incidentally,

in order to introduce Mansfield Foto-

tints to movie amateurs as a medium for

coloring their black and white films,

the Edwal Laboratories are making
available trial bottles of their color con-

centrates for twenty-five cents. These

supply sufficient concentrate to color

over a hundred feet of film, and will be

of interest to those who wish to try this

fascinating innovation in the cine

hobby. Care must be taken that the

dye is thoroughly mixed and evenly dis-

persed throughout the bath. A non-me-
tallic vessel must be used such as an en-

ameled saucepan, soup dish or porcelain

mixing bowl. Avoid iron, copper or

aluminum containers. An enameled pho-

to tray is ideal, but any glass or china

bowl will do as long as it will hold

enough of the tint to completely cover

the film to be colored.

Now that the tinting bath is ready

and the film pre-softened for it, the

short length of film should be placed

in the dye in a loose coil and the dish

gently rocked to facilitate even color-

ing. The depth of color obtained de-

pends upon the concentration of the

bath plus the length of time the film

remains in it. If directions on the bot-

tle are followed as to making up the so-

lution, a good color will result in about

2 minutes. If a deeper tone is desired,

allow the film to remain in the bath for

a longer time. Then, when a satisfactory

tone is reached, remove the film from
the color solution, rinse for a few min-

utes in a pan of clear water and then

dry. Before hanging film to dry, it is

a good idea to swab both the back and

front surfaces of the film with a piece

of wet absorbent cotton to avoid wa-
ter spots and hasten drying. This swab-

bing operation may be dispensed with

if a few drops of some "wetting" agent

such as Edwal Kwik-Wet is added to

the rinse water.

The simplest way to dry the film

without having to get into everyone's

way is to rig up a light line across the

room and then using ordinary paper

clips as hooks, attach it to the line at

2 or 3 foot intervals through the sproc-

ket holes. Let it hang in loops in a warm

room. It will dry in an hour, or even less

if Kwik-Wet has been used in the rinse

water. When dry, the colors become
permanent and fixed fast. If, however,

tor any reason, you wish to remove some

of the dye, any standard film cleaner

will do the job. On the other hand,

should it appear that the tint is too deli-

cate in tone, retint the film exactly as

though it had not been so treated. This

will deepen the shade selected.

In this same fashion, a film tinted

one color may be reimmersed in a bath

of another color for varied intermediate

effects. The tints themselves may also

be mixed when making up the bath to

get middle shades. Thus, with the six

colors available — Fire Red, Sapphire

Blue, Amber Brown, Royal Purple, Em-
erald Green and Sunlit Yellow—any

color combination can be worked out.

Before closing, there is one point that

may cause trouble. Some commercially

processed films are coated with a lac-

quer substance after they are processed.

This lacquer, of course, inhibits the

tinting process and should be removed

for best results. In such instances, it is

advisable to write the film manufac-

turer or processor and inquire what sol-

vent should be used to remove the lac-

quer. When possible instruct the labor-

atory to omit the lacquer when films

are sent them that are to be tinted later.

In a future issue I will tell how to use

toners; also how to construct and use

a simple processing frame so that

lengthy strips of 8mm. or i6mm. film

can be tinted or toned, or both, just as

quickly and easily as short strips of in-

dividual scenes.

The combination of the two arts,

tinting and toning, not only will pro-

duce surprisingly colorful movies, but

provide a new adventure for the home
movie hobbyist.

the yUonth
• Continued from Page I

J

ing to my prepared script. I found this

a great help and it saved a lot of time

when actual shooting started. Except

for a few closeups, all shooting on this

picture was done in two evenings—two

very busy evenings for me as combina-

tion cameraman, director, script girl,

electrician and finally actor in a bit part

in one of the scenes."

All scenes in the shooting script were

thoroughly visualized on paper before

shooting began. In fact the entire shoot-

ing script consisted of sketches of the

action with a brief written description

of the details. "I have been using this

system of script writing for years,"

Henze stated. "My reason for making
these rough sketches is that it makes it

so much easier during production to
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NEWLOWPRICES
Oswald Rabbit and

Meany-Miny & Moe

ENTERTAINMENT FILMS
t MAGIC WAND features Oswald Rabbit under
spell of a fairy's magic wand, his reward for

having aided her forest friends escape a cruel

woodpecker. Order by catalog number 2
1
- A.

t DREAMLAND — A laugh-packed cartoon in

which Oswald has a nightmare. Objects come to

life to plague and pursue him. Just one of many
delightful Oswald films available. Cat. No. 12-A.

t REMOTE CONTROL—Oswald builds a "Per-
sonality Changer." Fun starts when a mischievious
pal turns It on Oswald for laughs! Order by num-
ber—23-A.

COOD news for home movie showmen! Oswald Rabbit

and Meany, Miny & Moe animated cartoons are now
within the reach of every home projector owner. Order

these films for your library today!

50 Ft- »«««$1.25W V Formerly $1.50 m̂

lOOFt. 16mm$2.50
Formerly $3.00

^
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* These are but a few of the Subjects available. See your camera dealer or Order Direct!

HOLLYWOOD FILM ENTERPRISES, INC.
Plwse ship the following films in size indicated below

Remittance Enclosed Ship C. O. D.

Name

Address

City

State

Zone
. No...

Send Free Catalog.

FILM

NUMBER

50 Ft.

8mm.

$1-25

100 Ft.

16mm,

$2-50

HOLLYWOOD
FILM ENTERPRISES

INC.
6060 Sunset- Blvd. - Hollywood 28, California
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Hollywood Sepia .

.

ESO-C
Our most popular M0N0C0L0R 8mm.
emulsion for all double 8mm. and Uni-

mex 8mm. cameras. Prices quoted below include spooling
and processing without additional charge. Processed and
slit ready for projection under license by the Eastman
Kodak Company. (Ask for prices on single 8mm. ESO-S
films in our latest catalog. ) Please State Make of Camera
When Ordering.

ESO-C—Sepia ortho film for home movies in the popular
sepia currently used in many Hollywood productions.
Projects as an attractive, warm amber. An excellent

supplement for your Kodacuromc movies. $1.30 per
spool. $3.70 per three spools.

ESO-F—DuPont super-speed film, for dark exteriors and
Interiors when artificial floods are U6ed. Three times
as "fast" as our ESO-B outdoor film. $2.00 per spool.

$5.70 per three spools.

ESO-A ortho at $1.20: ESO-B super-ortho at $1.25:
ESO-D Azure at $1.30 and ESO-G Scarlet at $1.25 are
also available and fully described in our WINTER
catalog. Write for particulars. Short subject films,
accessories and titling service are included.

OUR GUARANTEE : ESO-S PICTURES unconditionally
guarantees these 8mm. films and will replace any film
purchased or refund the full purchase price if you are not
fully pleased with your results. You MUST be satisfied!

AT YOUR DEALERS OR BY DIRECT MAIL.

ESO-S PICTURES
'QUALITY 8MM. SERVICE'

3945 Central Street Kansas City. Missouri

FOR ALL MOVIE FILTER NEEDS!

* Harrison CINE KIT

4 FILTERS and DUAL-SNAP SHADE TO MEET
ALL MOVIE FILTER NEEDS—both Kodachroma
and Black and White.

The new Harrison CINE KIT contains a special Aero
Lock Ring, a Dual-Snap Aluminum Sunshade, and ths
following de luxe Duraline Filters YL-6, GY-4.
RD-4. and GR-4. Case is of durable 5-oz. Elkhld*,
felt lined. $6.95 and up.

(If desired, Kodachrome users

may substitute a C-4 and

HAZE filter for any two of

the above.)

Write for Free
Illustrated Folder

Today

HARRISON & HARRISON
OPTICAL ENGINEERS

6363 Santa Monica Blvd. Hollywood. Calif.

CAMERA FILM
16MM. 100 FEET — $2.40

8mm. Double, 25 Feet — $1.25
PRICES INCLUDE PROCESSING

35mm. Bulk Film 10c Foot Including
Developing (160 pictures) Min. Order 20 Feet
Silly Symphonies, Charlie Chaplin and other

features at I
l/zt per foot for complete subjects.

Write for catalog of finished subjects.

LIFE OF CHRIST—8 REELS
CROWN OF THORNS—8 REELS

ST. ANTHONY OF PADUA—8 R E ELLS
16mm. Sound Prints $100.00
16mm. Silent Prints 75.00
8mm. Silent 50.00

Best Welding Film Cement 20e Bottle

EXHIBITORS FILM EXCHANGE
630 Ninth Ave. (Dept. H) Film Center Bldg.,N.Y.C.

16mm SOUND on Film
Recording Studio and Editing Facilities

BERNDT-MAURER RECORDER

GEO. W. COLBURN LABORATORY
995-A Merchandise Mart CHICAGO

grasp immediately the planned action

without having to wade through a lot

of descriptive writing in the script."

Explaining the excellent titles which

are a highlight of "Bohemian Baloney,"

Henze said: "I first drew my titles twice

the size required by my titler, arranging

them all on one large sheet of paper.

Then I had a photostat copy made with

reduction in size gauged to make the in-

dividual titles exactly fit my typewriter

titler. The individual titles were then

cut apart and photographed.

"Readers may be interested in an un-

usual method I use to obtain high con-

trast in my titles. Quite by accident I

discovered that when holding the title

photostats up to the light, that the let-

tering appears fully white against a soft

grey background. I then decided to light

my title cards from the rear to obtain

this same effect on film. With the main
title, I added shadows to the lettering,

also some decoration around the

'W.M.H.' monogram with red opaque

showcard color. After inserting the title

card in my titler, I placed a No. i pho-

toflood in a reflector directly behind

the title, masking off the spill light

around the title card with a square of

cardboard.

"After shooting a brief test strip,

with this arrangement, I found that an

exposure of f/8.5 with Eastman pan-

chromatic film produced the right re-

sult. My argument in favor of making

titles this way is that in the orthodox

manner of making titles, reflected light

is photographed; by following the

transparency method explained here, the

original light source is photographed,

producing truer whites in the title let-

ters."

A review of this film would not be

complete without a word about the cast.

George Maul as the artist appears

smoothly professional. Marie Henze,

gives a convincing performance as the

artist's wife. Frank Pfeuffer and Estella

Holt are Mr. and Mrs. Gotdough re-

spectively. Pfeuffer's handling of the

role of the meek and kleptomaniac art

devotee, is especially good. The pro-

ducer, Werner Henze, comes in for a

brief appearance as the man in the pic-

ture frame who comes to life to lift

Mr. Gotdough's drink. But his real flair

for dramatics is manifest, not in his

brief personal appearance, but in the

capable manner in which he handled his

cast to obtain the fine individual per-

formances that contributed so much to

the success of his picture.

"Bohemian Baloney" is one of the

few Movies of the Month which excells

in all departments of movie making.

Its excellence of photography, the fresh

original story, the capable staging and

direction, and last but not least, the

adequate titling and skillful editing

make it one of the best amateur pictures

of the year.

3ilm 3rante Enlargement4 . . .

• Continued from Page jo,

area necessary for one 16mm. enlarge-

ment would be exposed at one time. This

was accomplished by obtaining a 35mm.
strip printing frame from a camera store

together with its strip of black masking

paper. I notched this strip at the proper

intervals, also pricked a hole in center

of strip opposite each notch. The
notches enabled me to correctly space

the 35mm. film in the holder in the

darkness of my darkroom. A common
pin was inserted in the black paper strip

opposite the notch so that in drawing

the black masking strip through the

printing frame between exposures, the

pin serves to stop the mask at the prop-

er point to bring the mask aperture in

place for the next exposure.

In order to focus properly on the cor-

rect space corresponding with the suc-

ceeding area of unexposed negative in

the 35mm. printing frame, it was neces-

sary to make a second masking or align-

ment strip. This can be seen in the pho-

tos, with numbers and lines on the face

of it—a strip of thin white cardboard

with a strip of black paper pasted on

the underside. This strip fits top of the

printing frame closely, but not so close

that it will not drop out when inverted.

The spaces on this strip are marked off

to correspond with the spacing pro-

vided in the notched black mask be-

neath it. These spaces are then num-
bered 1 to 6 and an arrow drawn to in-

dicate direction of movement in the

printing frame as shown in Fig. 1.

In use, the strip mask is laid on top

of the printing frame glass. The picture

is projected and the printing frame

moved to bring the proper numbered

area beneath the rays of the enlarger.

Image of the 16mm. film frame is fo-

cused on the strip mask and the en-

larger light extinguished. The white

strip mask is removed from the 35mm.
printing frame, exposing the section of

35mm. negative film beneath. The en-

larger lamp is turned on for the required

length of time to make the exposure;

the notched mask is moved to the next

position ; the numbered strip mask re-

placed on the printing frame, and the

operation repeated for the next 16mm.
frame enlargement. The average 35mm.
printing frame provides for six expos-

ures. When six enlargements are made,

the 35mm. film is removed from the
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DON'T BE CAUGHT WITH
OUTMODED EQUIPMENT

AFTERTHE WAR!

frame and placed in a light-tight com-

partment to await development.

Most movie amateurs who dabble in

still photography and own photo en-

largers, usually do their own developing.

Those already equipped with a miniature

35mm. film developing tank, can read-

ily develop their own 16mm. frame en-

largement negatives made on 35mm.

film as outlined here. So that I could

develop several strips of 35mm. negative

at one time, I made a set of film "stops"

lor my developing reel. These are small

pieces of rubber cut from the insulation

of everyday "twinplex" electric exten-

sion cord (See Fig 3). I found that

half-inch pieces just fit into the grooves

of the developing reel and prevent the

individual strips of film from sliding

over each other when the reel is re-

volved during the developing process.

The pieces of rubber do not affect the

solution and they can be used over and

over again.

With the foregoing method, I have

obtained excellent results and fine defi-

nition even when making 5"x7" prints

from the 35mm. negatives, and 5" x 7"

enlargements from 16mm. film frames

are an accomplishment that many here-

tofore did not believe possible without

encountering an overabundance of

grain.

Two items shown in the accompany-

ing photos have not been mentioned,

viz: the paper punch and the magnify-

ing glass. The magnifier is used to de-

termine sharp focus when projecting the

1 6mm. film image on the white strip

mask. The paper punch is used to make

a small notch on edge of the 16mm.
film to facilitate readily locating frames

to be enlarged.

There is one precaution that must

be observed in making enlargements

from cine film: Carefully examine sev-

eral frames of the scene which is to be

enlarged and select the frame free of

scratches or other blemish. It is advis-

able to clean the film thoroughly before

making it ready for the enlarger. Apply

a few drops of carbon-tetrachloride on

a piece of lintless cloth and fold it over

the film as it is re-wound from one reel

to another, pressing cloth gently against

both film surfaces to remove oil and dust

on either side. Film should be re-wound

slowly to allow the carbon-tetrachloride

to evaporate before the film winds on

the takeup reel.

Report from Aleutians, a remarkable

short subject in Technicolor currently

being screened in the Nation's theatres,

was originally photographed with a hand

held 1 6mm. cine camera loaded with

Kodachrome. The color film was later

enlarged to 35 mm. Technicolor and at-

tests to the possibilities of using 16mm.
color film more generally in the pro-

duction of theatrical pictures.

These pages from December and
November HOME MOVIES are

positive proof that new models
of cameras and projectors will

make your present equipment
suddenly old-fashioned. Get max-
imum prices for equipment from
Penn Camera Exchange today.

FAMOUS FOR FAIRNESS

Penn
CAMERA EXCHANGE inc

126 Weil 32nd St.. N Y C • IA 4 8715

Trade in or sell your movie
camera and projector now
while we are paying the

peak prices.

Penn Camera
Wants This Equipment

CINE CAMERAS
AND PROJECTORS
All 8mm and 16mm models

LENSES

Kodak

Cook
Dallmeyer

Wollensak

Wide-Angle

Tele-photo

STILL CAMERAS
Speed Graphic

Rolleicord

Rolleiflex

Argus

Perfex

Leica

Contax

Kodak Retina I & II

Kodak Ektra

Kodak Vigilant

Kodak Monitor

Super Ikonta

and other medium and high grade
Cameras and Photo-Equipment.

TITLE CENTERING GUIDES
for all popular makes of 8mm. and 16mm. cameras

IN PAMPHLET FORM 1 Oc EACH
Now ready for the following cameras:

Revere 8mm. (All models)—8mm. Magazine Cine Kodak—Single-lens 8mm.
Filmo—8mm. Turret Filmo—8mm. Cine Kodaks, 20, 25 and 60—8mm. Key-

stone— I 6mm. Cine Kodak K— 16mm. Model 70 Filmos— 121 Filmo— 141

Filmo—Cine Kodak E—Cine Kodak K— 16mm. Keystone— 16mm. Victor.

Be Sure to Specify Make and Model of Camera When Ordering

HOME MOVIES MAGAZINE
6060 SUNSET BOULEVARD HOLLYWOOD 28, CALIFORNIA
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8mm. BRUNO GLAMOUR FILMS 16mm.
GORGEOUS Series of Home Movies by BRUNO of

HOLLYWOOD Starring the World's Most Beautiful
Girls. PHOTOGRAPHER'S MODEL. B&W 50 ft.

8mm. $3.75; 100 ft. 16mm. $1.75. Movies for grown-
ups; also children. Latest Releases. Castle, Official,

Hollywood Films, Color. B&W. Silent or Sound. 2s2
B&W Slide Sample, 25c coin. Stamp brings lists. No
pjst cards, please.

"GLAMOUR IN GRASS SKIRTS," Native Hula
Girls. B&W sample 8mm. reel $1.00; 16mm. $2.00;
Complete lists, sample 10c coin. No post cards, please.

"LORELEL." An outstanding Glamour Film Star-
ring Seven Beautiful Hollywood Girls. 50 ft. 8mm.
$2.00; 100 ft. 16mm. $1.00.
"WAIKIKI HULA GIRLS." Again Available in

Beautilul Kodacbrome! 50 ft. 8mm. $6.50; 100 ft.

16mm. $13.00. (12 Kodachrome Travel Films.) Color
Sample, lists 10c coin.

SUPER CI N EPA N REVERSAL
Speed 24-16 Non-Halation Base. Lab. Packed

Dbl. 8—33 ft. $1.50; 100 ft. $4.00; 400 ft. $15.00
Sgl. 8—33 ft. $ .90: 100 ft. $2.50; 400 ft. $ 8.50

16mm. 100 ft.. $4.00; 400 ft., $15.00.

SUPER CINEPAN PLUS REVERSAL
Speed 64-40 Non-Halation Base. Lab. Packed

Dbl. 8—33 ft. $l.?5; 100 ft. $4.25; 400 ft. $16.00
Sgl. 8—33 ft. $1.15; 100 ft. $2.75; 400 ft. $ 9.00

16mm.; 100 It. $4.25; 400 ft. $16.00
MOVIE TITLES ARE EASY TO MAKE
CINE-KODAK POSITIVE TITLE FILM

Laboratory Packed. Photoflood Light Speed 6.

Dbl. 8 33 ft. 05c; 100 ft. $1.50; 400 ft. $5.50
Sgl. 8 33 ft. 45c; 100 ft. 1.00; 400 ft. 3.50
16mm 100 ft. 1.25; 400 ft. 5.00

Clear, Yellow, Amber, Lavender, Special Blue
No. 16mm. Special Blue. Laboratory Packing

means no camera spools nor processing included.
Title Instructions Free with Film Orders.

MISCELLANEOUS
BAIA precision AU-Metal 8mm. Film Slitter.. ..$3. 00
BOLEX CINELAC. film preservative, bottle 1.00
BOLEX LENS CLEANER, bottle 35
WELD-ALL FILM CEMENT, safety or nitrate 25c
TITLE DEVELOPER, tubes. Each make 16 oz... .15
HYPO FIXING BATH, tubes, each make 16 oz. .15
HOME MOVIES. Back Numbers, 1937-1938 15

1940-1941-1942-1943 _ 30
1937—May, June. Sept., Dec. 1938—April. Aug.,
Sept.. Oct.. 1940—March, April. May, Aug.. Oct..
Nov. 1941—April. Nov., Dec, 1942—May, June. July,
Sept., Oct.. 1943—Feb.

CAMERA SPOOLS WITH CANS— Each
Double 8, 50c; 16mm. 100 ft., 85c; Unlvex, 20c.

Double 8 Metal Spools Have Paper Containers.
EXTRA CANS Double 8mm. (PAPER ONLY) 10c.

lfimm. (metal) 25c. Univex (metal) 10c

W. STUART BUSSEY FILM LAB.
17 E. ST. JOSEPH ST. INDIANAPOLIS 4. IND.

GIBRALTER
BRITISH FORTRESS
KODACHROME FILM
Britain's great fortress. See the
bristling gun ports, plus many
unusual shots. Close-ups of the
giant battleship, Warspite.

100 ft. 16mm. $13.00 50 ft. 8mm. $6.50

Postpaid or C.O.D. in U.S.A.

KENWOOD FILMS
818 E. 47th St. Chicago 15, Illinois

EVERY 8MM. FAN WANTS

CINE EXTENAR
It's the new WIDE ANGLE
lens that every cine fan

needs to catch the whole

picture. Simply screws

over regular 8mm. lens,

providing identical focus

and definition plus a WIDE
ANGLE $27.50

FOR FULL PARTICULARS, WRITE TODAY
CAMERA SPECIALTY CO.

48 West 29th Street New York City

SONJA HEME in SILVERY SKATES
8mm. 50 ft. $1.75. Write for new List.

145 W. 45th St., New York 19, N. Y.

Z)itler ainyone CanjBuild . . .
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This measurement will give center of ra-

dius ot noie to be urnieu in part D. Ex-

act diameter of hole will depend upon
diameter of auxiliary lens. Usually these

are i % to i Yi inches in diameter. Hole

should be ^4 inch smaller in diameter.

After cutting baseboard A to size,

draw a pencil line lengthwise in exact

center ot board. This will serve as a

guide in centering camera, auxiliary lens

nolder D, and title board C. Exact posi-

tion for camera will be determined by

the make and model, but it is not abso-

lutely necessary to mount it flush with

end of baseboard. The important thing

is to mount the camera so that center ot

lens will correspond with center line on

baseboard. Where center of tripod-screw

socket of camera and center of lens are

not in line with one another, it becomes

necessary to determine the amount of

offset or difference between the two, in

order to know where to place the cam-
era screw so lens will be centered on

title board.

The following table gives this dimen-

sion for most current models of 8mm.
and 1 6mm. cine cameras. Also given is

the distance between base of camera

and center of lens—a dimension neces-

sary to establish center of hole in part D
and center of title board:

Camera

Center of

Tripod Screw
Socket to

Center of Lens

EASTMAN
Model A a

Model 15 i

Model BB
Model M
Model K
Model E
Magazine

Special i

Eight 20-25-60

BELL & HOWELL
Double 8,

•13/16

1 1/16"

3/16"

3/16'

7/16'

./V

Center of

Lens to

Bottom of

Camera

4- 7/«"
/(

2-31/32"

2- 13/16"

3- 1/32"

3- 1/32"

2-1 1/ 16'

2- 3/8
"

3- 3/8
"

2-13/ 16"

Model E-E .3615'^ 2.752

Model G-H .3615" 2.752

Turret 8,

Model J-K .3615" 2.752

Model 70 •725" 3-995

Model 141 .672" 1.805

Model 121 .680" 1 .609

KEYSTONE
1 6mm Models

B1-A3-A7 76 5

"

4.800

8mm. Model .600 3-144

BOLEX
16mm. 63/64" 4" 7/32
8mm. 25/32^ 4" 1./32

DE VRY 4" 3/8"

PARAGON 3/4" 4" 1/2
1

REVERE 17/32" 2- 3A"
VICTOR Center 4- 1/16

UNIVEX 3/4" 2- 7/8"

STEWART-
WARNER 16 3A" 4- 5/8"

For dimensions of cameras not listed

in above table, the figures may be ob-

tained by careful measurement with aid

of a triangle and ruler.' Attach camera

temporarily to a block of wood by means
of camera screw after making a pencil

line the width of the board indicating

center of screw. Then placing triangle

on block with vertical edge against

lens and opposite exact center, make a

pencil line opposite vertical adge of tri-

angle on block. Measure distance be-

tween this mark and pencil line indi-

cating center of tripod screw and you

have the distance to right or left of cen-

ter line on title board that hole for cam-

era screw must be drilled.

Where the offset dimension for your

camera is given in above table, follow

the same procedure: measuring the dis-

tance to right or left of center line on

title board and drilling hole for camera

screw. If yours is an Eastman 16mm.
magazine camera, for example, the cam-

era screw hole will have to be 3/16 of

an inch to the right of the title board

center line. Drill a quarter-inch hole

in baseboard, as indicated by the meas-

urements, and insert the wing screw F
from underneath.

With the screw installed, it will be

necessary to elevate the board to clear

head of screw. This may be done by at-

taching rubber buttons on the under-

side at the four corners, or nailing one

inch cleats at either end.

Proceed to build the titler from this

point on. Mount camera on board and

center it as accurately as possible. Then
mark location for part D. This can be

established by placing part D so barrel

of camera lens extends about Ya of an

inch into the hole as shown at DD in

the diagram, purpose of which will be

explained later. Nail or screw cleat E to

base of part D and attach to baseboard.

Watch your centering lines here and

make sure auxiliary lens holder D is

accurately centered with line on base-

board.

Next step is to set the title board C
in place. This must be exactly eight

inches between front element of camera

lens and title board as shown in diagram

at CC. Nail or screw title board to cleat

B and attach to baseboard.

This completes the titler except for

mounting the auxiliary lens on holder

D. A 5 diopter lens may be obtained

from an optical supply house or the

lens from inexpensive reading spectacles,

such as sold at dime stores, may be used.

However for best results, the latter

should be round and of the plano-con-

vex type (one side flat, the other

curved as shown at DD).
In keeping with the simple design of

this titler, method for mounting aux-

iliary lens on holder D is three tacks
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The most conveniently adjustable

Projection Screen ever made !

driven at edge of lens as shown in dia-

gram at EE. There are countless other

methods, of course, and the amateur

may choose any of the more permanent

methods. The important thing is to

mount the auxiliary lens so that distance

between the flat side (which should al-

ways face towards camera) and edge of

camera lens barrel is not greater than

'/4 to x
/z inch; also that center of auxili-

ary lens is on a plane with center of

camera lens, vertically and horizontally.

If the off-center measurements between

camera lens and tripod screw socket are

correctly determined, no alignment

difficulty should be encountered.

One more adjustment remains—that

of aligning camera lens with center of

title board or to put it more correctly,

to establish center of title board with

relation to camera lens. There are sev-

eral methods for doing this. Where the

camera is one of the Eastman models

with a large flat side surface, a ruler

or triangle laid along side and extended

to reach the title board will enable ad-

justing camera so lens is centered on

title board. Another method is to use

a celluloid triangle. Placing it flat

against camera lens with base against

baseboard of titler, the exact center of

camera lens is marked with pencil on

the transparent triangle. Another mark
is made at base of triangle to correspond

with the center line on baseboard. Tri-

angle is then placed against title board

and lined up vertically with center line

on baseboard by means of pencil mark
on base of triangle. The pencil mark
above, corresponding with center of

camera lens, will indicate exact center

of title card area.

After camera and title board have

thus been aligned, the cleat G may be

nailed in place against right side of cam-
era. This serves to keep camera in align-

ment with title board, insures return-

ing camera to same position when used

for subsequent title filming.

Two methods for holding the title

cards on title board are shown at AA
and BB. The first consists of the most
elementary method: two rubber bands
slipped over the title board. Cemented
to the board is a panel of cardboard with
cross lines indicating vertical and par-

allel centers of the title card area. The
title cards are inserted between this

card and the rubber bands and adjusted

until centering lines, marked for the

purpose on edges of title cards, are lined

up with cross lines on title board.

Method BB involves use of a metal
bin lable holder such as used for hold-

ing labels on stock bins and some letter

files. These are still obtainable from
some wholesale hardware stores. Where
they cannot be had, a suitable substi-

tute may be made from a sheet of tin,

cut to size and folded at the edges to

form a pocket for the title card. Poc-

ONLY RADIANT CAN OFFER YOU
ALL THESE IMPORTANT FEATURES!
For quick convenient setting up Radiant Screens

offer:

Automatic Clutch—A sure acting arrangement

that permits instantaneous raising and lower-

ing without the necessity of manipulating

screws and bolts; Auto-Lock (pat. app. for)—
For raising or lowering center extension rod

instantly. No set screws, spring plungers or

other hand operated devices; Tripod Release

—

For opening or closing tripod legs quickly with-

out set screws or plungers; Plus other Radiant features—Radiant

Screens can be instantly raised or lowered to any desired posi-

tion without adjusting set screws or plungers. Radiant Square

Sized Screens are convertible to oblong. Radiant Screens have

extra strong square tubing; all metal parts fully protected against

corrosion; and the famous "Hy-Flect" Glass Beaded Surface.

Send for New Catalog
giving full details, specifications and
prices on Radiant Screens of all types.
Also complete information on replacing
old screen cloth with famous Radiant
"Hy-Flect" glass beaded screen surface.

RADIANT i

i

i

i

BETTER SCREENS FOR BETTER PROJECTION >

>y\
|

I

i

The Radiant Mfg. Corp.

1196 W. Superior St., Chicago 22. III.

Send me free copy of the new Radiant
Screen Catalog.

Name

Address

RESERVE
Your

Copy
Now!

New Revised Edition
NEW formulas, new illustrations and a complete new format with spiral binding
that permits book to remain open flat at any page, makes HOW TO REVERSE
MOVIE FILM the most popular book available for the home processor. Tells how
,to reverse movie film, build reversing apparatus, and how to process film step by
step. Order your copy today!

$4.00
1 per copy postpaid.

VER HALEN PUBLICATIONS
6060 SUNSET BOULEVARD HOLLYWOOD 28, CALIFORNIA
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The NEW

Hollywood
V

Viewer
For Kodachrome

Slides and

35mm. strip film

Lightweight Tenite

Polished lens—no adjustment necessary

Produces sharp third dimensional quality.

Only S2.45 postpaid with

money order

MILLER OUTCALT CO.
267 South Alexandra, Los Angeles 1, Calif.

CUT HOME MOVIE COSTS
with BLACK and WHITE fine

grain Semi-Orthochromatic Re-
versible Film for finest results

—

lowest cost.

16mm. Reversible

Outdoor Film

100-ft. Roll, only $2.50
Rating Scheiner 18

8mm. Reversible

Outdoor Film

25' Dble 8, only $1.25
Same day processing in-

cluded. Ask your dealer or

send money direct.

Write for prices for develop-
ing and processing for 8mm.
and 16mm. films bought

elsewhere.

VISUAL INSTRUCTION SUPPLY CORP.
1757 Broadway Dept. 12 Brooklyn 7. N. Y.

* Movie Camera Outdoor Film *

1 Reversible Film, 100 Ft $2.50 *
* 8mm. Double, 25 Ft $1.25 £* Wound On Aluminum Spools ^^ Fine Grain Film Stock ±* PRICES INCLUDE PROCESSING *

Also hundreds of top-notch Comedy. Musicals. ^+ Religious. Cartoons. Industrials, Timely War ^
3^- Releases. ^
)f Write today for free catalog of finished subjects. ^
* Sound Programs. Low Rentals. *

*• Send for VICTORY BULLETIN Z
* BETTER FILMS
4. 742 Ntw Lots Ave. Brooklyn 7. New York J

Distinctive TITLES
and expert EDITING

For the Amateur and Professional
1611X1. — SMM.

Blaek and White • - Kodachrome
Write for our Illustrated catalogue

STAHL EDITING & TITLING SERVICE
S3 West 42nd Street New York. N. Y.

8 ENLARGED f\ REDUCED

TO lb TO 8
BLACK AND WHITE AND KODACHROME

CEO. W. COLBURN LABORATORY
Special Motion Picture Printing

995-A MERCHANDISE MART
CHICAGO

ket should be large enough to accom-
modate title cards 3" by 4" in size or

greater. Use of the metal holder per-

manently attached to title board, sim-

plifies the task of centering title cards

;

for if the text is centered on the card,

ill that is necessary is to slip card into

the holder and correct alignment with

camera lens is assured.

Provision for illumination was delib-

erately omitted in this plan for the sim-

plest of titlers. Where artificial illumi-

nation is to be used—and this is pref-

erable to sunlight— two No. 1 photo-

floods in suitable reflectors set up at

either side of camera will furnish ade-

quate light for making titles with any
type film. Where desired, lights may be

permanently attached to the titler by
the addition of a wooden bracket of

material, 3 inches wide and about 26

inches in length, nailed across the base

and fitted with porcelain sockets and

reflectors.

Continuity, in J^lature 3ilm& .

• Continued from Page l b

passing purpose. When finally the bird

was found, the audience was gratified

and triumphant; but in the meantime it

had looked upon and enjoyed many
scenes along the way.

Yes, the story is the thing! Even the

orthodox plan which begins at Grand
Central Station, makes a circle tour,

and returns to the same depot, has its

undiminished merits. An audience trails

the traveler knowing there is an aim

to the picture even if it is only return-

ing home again. Yet, this simple con-

tinuity can easily be enriched. A map
displayed occasionally with an ever-ex-

tending line showing the trend of the

journey is helpful. And if in titles or

comments reference is made to some ad-

venture, some outstanding experience

which came unexpectedly at such-and-

such a place, there is a double grip on

thought. Or if "Sniffy" the pet spaniel

gets his first view of the world's won-

ders during this picture journey, and

scenes are taken with the idea of record-

ing the cute and comic reactions of Snif-

fy to the new things he saw, those who
see the film will be held by a yearning

to know just what this dog will do next.

His little interests, anxieties, and ad-

ventures become in a measure their own,

and as he wiggles, wags, and sniffs his

way through the scenes he carries a story

that connect all events.

In one film with which I have real-

ized considerable success, a tour of

Western National Parks is made. But in

the beginning, before travel is suggest-

ed, a series of scenes made at my north

woods Sanctuary is shown, introducing

five baby animals. There are Rack and

Ruin, two raccoons; Inky the porcu-

pine; Sausage the woodchuck; and Bo-

bette the fawn. Enough of these crea-

tures is shown to create love for and in-

terest in them. Then throughout the

film there are repeated flash-backs to

show the growth and development of

these animals.

Audiences evolve an anxiety about

these five little actors immediately and

constantly want news of them. While

looking at the grandeur of Yosemite

and the novelties of Yellowstone, they

are awaiting with a degree of impa-

tience the next point in the film that

gives more of the pets. Thus the story

of these simple animals aids the presen-

tation of travel and scenic subjects. Of
course, other animal pictures are in the

film too. One could not go to the west-

ern parks and fail to see deer, bear,

moose, elk and beaver. But it is the lit-

tle family of five that monopolize in-

terest, for these animals are involved in

a story. And that simple story of "how
they grew" is the basis of a successful

nature film.

The story that unifies a film and

gives it deeper worth need not be speci-

fically about something or someone. A
philosophical theme, well executed, will

provide good continuity. Perhaps it is

the age-old wish to "get away from it

all;" maybe it is the search for peace

or inspiration that carries the story skip-

ping from place to place and leads to the

investigation of remote corners in na-

ture.

In a film that has been well received

I took the theme of kindliness and intel-

ligence. The purpose was to reveal in-

telligence in creatures made apparent

when abuse and persecution are lacking.

There were no mileage limits to this

theme, and it was not necessary to fol-

low a set route. The theme itself was so

interesting that I could pick up a scene

in a zoo, another in a stock yards, and

others in a game Sanctuary of Canada.

The story tied them together harmoni-

ously. The reel held the attention of

those viewing it. In their thoughts they

were not just going to this place or that

one, but rather were seeking out and

marveling at the character of living

things when fear is eliminated. There

was a purpose to be accomplished, a de-

sire to be gratified.

Yes a story is all important in the

plan of nature films. What story it shall

be rests with the originality of the pro-

ducer. But story there must be if the

scenes are to hold attention and to be

shown at their best.

Now, closely rivaling the story in its
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importance to continuity is the prin-

ciple of contrast and change in the ar-

rangements of scenes. Human thought

tires quickly and often does not know
what makes it tired. Variety is not only

the spice of life, it is the vitamin of

attentive thinking. Nature so loves

change of pace and infinite variety that

every created thing in the universe un-

dergoes some measure of alteration every

instant. While the clock ticks the

things of earth and heaven have moved
a little, grown a little, worn a little,

changed a little. And this pattern is

deeply etched in human psychology. The
only thing old in nature is the fact that

everything is forever new. Hence in our

field of films we rebel at sameness, and

sometimes do not realize just what dis-

pleases us. But if we are to be happy as

an audience we do not want that which
repeats itself or remains fixed, for this

is contrary to the pattern of nature

without and within us.

I sat in an audience at a museum
listening to a lecture given by a friend

of mine. His collection of color slides

are unequaled for composition and beau-

ty I believe. At first the audience in-

voluntarily gasped in admiration at

each scene presented. But when such

scenes had continued for an hour, the

mood of appreciation had subsided. The
last pictures were as wonderful as the

first, but they were too much alike and
the thought of the spectators was
tired. There had been no change of pace

by the lecturer, no effort at variety.

Each picture had been judged as to its

individual and separate value, with no
thought as to its relationship with the

scenes before and after it. Because of

this much of the total value of the

lecture was lost.

The principle of contrast and of

change must be constantly applied if

nature film continuity is to be at its

best. There are refinements in the art

of introducing variety, of course, but it

is a pretty safe practice to keep doing
something different, especially bringing
in extremes. Have you a picture of an
awe-inspiring mountain, with mammoth
cliffs, great glaciers, and sizes and dis-

tances that startle thought? Then bring

in quickly the picture of a tiny thing,

a little shy mountain flower that hides

under a rock from the winds, or a coney
or infant bird,—something that will be

as appealing in its littleness as the

mountain is in its bigness.

Have you assembled a series of scenes

heavy with history and seriousness, of

monument, battlefields, and buildings?

Break it up with the other mood. Bring
in some humor: a boy with his head bu-

ried in a watermelon, a stubborn don-
key, an animal at play—something to

change thought suddenly and com-
pletely.

Once I tried an experiment! When

color was new in films and audiences

were still thrilled simply because there

could be such a thing, I made my first

pictures of autumn coloring in the

north. In the first arrangement of

scenes I had picture after picture of

birch trees, their lovely leaves a brilliant

yellow. I noticed after the first few
scenes of this golden foliage audiences

lost their enthusiasm and sat in silence

until a single branch of a rich red sumac
was shown. Here appreciation was again

spontaneous and enthusiastic.

Then I arranged a new series of scenes

and substituted them for the birch pic-

tures. In these I had many consecutive

views of the red sumac which had been

such a favorite. Audiences reacted just

as they had for the birch pictures. At
first there was enthusiasm, then com-
placent silence broken only when we
reached a picture where one cluster of

yellow foliage was shown. Then came
applause. It was the same either way:
too much red sumac or too much yellow

birch lost attention. Finally I alternated

between the two colors in the scene

arrangements, and the interest of audi-

ences was constant.

Keep the film moving. Keep the

scenes changing. Don't let the continu-
ity become fixed, grooved, monotonous,
repetitious. Change it in every conceiv-

able way. If big things have been promi-

nent, introduce smallness ; if the sub-

jects have been little, contrast them
with the large. If humor has been the

theme, bring in something beautiful and
serious, if a slow moving subject has

been appearing, introduce speed. Change
is the secret!—change in the length of

scene as well as in the subject.

I judge my own films harshly. In re-

viewing them I keep anxious to detect

the first cause of boredom, the first sug-

gestion that thought is wandering away
from the pictures. And I am ruthless in

slashing the length of favorite scenes,

taking them out, or rearranging them
when I find they fail to hold interest.

Good continuity is the saving of na-

ture films. Many a good set of pictures

has been poorly displayed because the

producer did not recognize that there is

such a thing as continuity in these non-
dramatic productions. But there is a

story everywhere in nature and certain-

ly one should be in every nature film.

And there is unending variety, change,

contrast, activity in nature. These qual-

ities should be gathered into our pic-

tures as definitely as the subjects them-
selves.

When this effort at good continuity is

made, and dramatic values of nature

subjects properly appraised, our pictures

cf the out-of-doors are no longer mere-

ly albums of places, creatures, and
things—but lively, gripping entertain-

ment and profound stimulation as well.
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The production line of "GOERZ
AMERICAN" is formed by skilled

men, who through painstaking work

create high-grade photo-lenses and opti-

cal units for military instruments used by

our armed forces

on Land

—

on the Sea

—

in the Air

—

rhese precise optical units are of the

greatest importance to our armed
forces, for without accurate military

instruments for sighting, fire control and

photographic aerial reconnaissance their

fighting machinery would be of little

value to them.

aptical science together with our

craftsmen, doing their duty on the

job in the production line, will hasten

victory.

^•yur production is keyed to fill the re-

*S quirements of our Government, and
of others on orders with priority

certificate. "GOERZ AMERICAN" lenses

for civilian use will again be available

after Victory.

TO SPEED VICTORY

• INVEST IN WAR BONDS •

CP. GOERZ AMERICAN OPTICAL CO.

Office and Factory

317 East 34th Street
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New York 14, N. Y.
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Movies of

of Kiddies...
will be better if you follow the

filming ideas contained in this

new 32-page booklet. Contains 50

separate ideas on how to film chil-

dren—how to make home movies

of your kiddies appealing and pro-

fessional-like. It's the best

25
investment you can make!

NOTE! Also in preparation is the

third booklet in this series

—

"50 Ideas for Family Films."

WATCH FOR IT!

VER HALEN PUBLICATIONS
6060 Sunset Blvd.

Hollywood 28 California
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HAZE & TYPE - A - FILTER
I CHROME LENS SHADE & I FILTER POUCH

art still being supplied with the

PB MOVIE FILTER KITS at $4.75
Available For All Popular 8mm. Movie Cameras

From All Leading Camera Dealers or

J«. 0 D . j. 1015 So. Grand Ave.fonder & Best Los Ange i e s, cut.

MOVIES 1 SLIDES
PALL COLOKS, Yosemlte. 50 ft. Kodarhrome, $9.00. or

ar.y length desired at 16c ft.

"Yosemlte National Park." 200 ft $36.00
'The Blooming De»ert." 200 ft $36.00
"PASADENA BOSK PARADE." 120 ft $18.00
"Canadian Rocklef," 400 ft $50.00
"Canadian Moose," 125 ft. I No titles) $18.75
"SoarlnK Se-a-Billl*" sequence, 30 ft $4.50
"<;oldeii-mantled Ground Squirrel," 50 ft $7.50

Guy 0. Haselton. 7936 Sta. Monica. Hollywood 46. Calif.

WE HAVE 8MM. - 16MM. FILM

100 ft. 16mm. ortho weston 6 $2.50

IG0 ft. 16mm. panchromatic weiton 64 $4.85

33 ft. double 88 panchromatic W. 24 $1.89

The»e prices include Free processing.

Write for Free circulars HatlnK our Movie accessories,

chemicals and hulk film.

FROMAOER GENERA CO. DAVENPORT, IOWA

Shoot Z)Ule£ on Positive 3ilm...
• Continual from Pdgc 20

method for the amateur to use. Film

cost is extremely low, as compared to

reversal, and the procedure for letter-

ing title cards is not complicated inas-

much as they may be lettered with pen

and ink, typewriter, or by letter press.

What many amateurs have yet to dis-

cover is that they can compose and let-

ter a series of titles, then photograph

and develop them the same evening in

the space of a few hours when positive

fi'm is used.

Procedure for exposing positive film

is little different from that required for

reversal film, except that positive, be-

ing much slower, requires greater in-

crease in exposure time. While tables

are available showing the exposures to

follow when shooting positive film un-

der photoflood illumination, they are

not always reliable for several reasons.

First, the light intensity of photofloods

decreases with age so that an exposure

figure developed for use with new pho-

tofloods would not apply when pho-

tofloods are used where more than half

of their rated life has been consumed.

Also, position of lights affects light in-

tensity, and the density of the paper

used for the title cards and the color

of the ink for lettering are important

factors.

The best practice to follow, there-

fore, is to make a series of tests—ex-

posing a few frames of one title card at

various exposures, f/5.6, f/8, f/11,

etc., and then determine correct expos-

ure from examination of the test strip

after development. A short test strip

of twelve to eighteen inches may be de-

veloped by hand in a glass refrigerator

tray or other suitable receptacle with-

in a few minutes. Necessary chemicals

for the developing solution may be ob-

tained at small cost from any photo

supply store.

Most of the positive film presently

available comes in "laboratory packing"

which means it is rolled in bulk and

must be wound on a camera spool before

use by the purchaser. Also, purchase

price does not include developing as

with reversal films. Where the amateur

does not wish to develop his own, which,

incidentally, is a simple process, there

are many laboratories whose advertise-

ments appear monthly in Home Movies
who will render this service promptly

and at low cost.

For use in the camera, positive film

must be wound upon a regular camera

spool. To use a projection reel or other

substitute is to court trouble. Spooling

the film must be done in a darkroom,

but fortunately because of its slow speed

and inherent "color-blindness" it can be

handled under a red safelight. The film

should be wound upon the camera spool

so that it may be threaded in the cam-
era with emulsion side toward the lens.

Correct method for winding is shown
in the diagram (Fig. 1). End of film is

inserted in core of spool with emulsion

side in so that when film is fully spooled,

the shiny surface is outside. Where it is

desired to thread film in camera in day-

light or under artificial illumination, it

is necessary to add an opaque leader of

sufficient length to give necessary pro-

tection to the raw film during thread-

ing operations. Otherwise, a leader is

unnecessary, especially if test strips are

to be made or only a few titles shot and

detached from the supply spool and de-

veloped.

Making positive titles excludes the

use of highly ornate and colored title

designs and backgrounds for the reason,

already stated, that positive film does

not record colors in relative gradations.

For this reason, the positive title maker
should stick to black and white, or

shades of gray to secure contrast be-

tween title letters and background. The
simplest titles will be lettered with black

india ink on white cards. However,
decorative effects can be obtained by

using textured papers as well as wall-

paper for the title cards, the pattern

appearing in gradations of grey and

black in the developed film.

As this treatise is intended especially

for those amateurs who never have at-

tempted title making with positive film,

it is proper that the old reliable method
of lettering title cards with a type-

writer be recommended. Title cards

neatly typed are quite effective on the

screen, shorten considerably the time

required for making titles, and are the

easiest for the average amateur to make.

Even those who do not own a type-

writer usually have access to use of one.

Typed title cards, however, must be

photographed at close distances—usual-

ly at six to eight inches—and involves

use of the popular "typewriter" type of

titler which provides the auxiliary lens

required to enable camera to photo-

graph sharply title cards at such short

distances. Lacking a "typewriter" titler,

of course, the amateur can still photo-

graph the smaller typewritten cards

—

usually 3" by 4" in size—by providing

a means for centering camera with title

card and a suitable auxiliary lens in

front of his camera lens.

Typing should not be used for title

composition on cards where the title

area is greater than 3" by 4". The regu-
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lation typewriter titlers provide a dis-

tance between camera lens and title

card of eight inches, affording a title

area of z%" by i
lA" • The lettering

limits are even less. The usual allowance

for border between lettering and edge

of title card is about Yz" . This would

allow for a typed line about i J/g inches

in length—sufficient for about three or

four average words and three to four

lines of type (double spaced) to the

title.

Effort should be made toward ob-

taining sharpest possible impression of

type on title card; also, that a fresh

black typewriter ribbon be used. Many
amateurs type directly on carbon paper

laid over the title card, removing the

ribbon to obtain a clear cut impression.

The length or screening time of a

title is a problem that often stumps the

novice. The best rule to follow is to

slowly read the title twice while pho-

tographing it—making the exposure for

the length of time it takes to read it.

Because of the cheapness of positive

film, the tendency to be frugal with

footage should be avoided. It is far bet-

ter to have to cut a title to size than

to have to remake it because the first at-

tempt produced a title too brief to be

easily read on the screen.

Where the amateur wishes to develop

his own titles, he will find the work in-

teresting as well as simple to perform.
Where developing racks and trays are

not immediately available, titles may be

cut apart and developed singly by hand

in an improvised tray. Where this pro-

cedure is to be followed, the beginning

and end of a title can be marked on the

film for the purpose of cutting later,

by opening camera door in the dark

and, with aid of illumination from a

red safelight, making a small cut or

notch on edge of film.

Prepared tubes of positive developer

are readily available from camera stores

and these contain complete directions

for use. After title film is developed for

the required length of time, it is then

washed in clear water, given another

bath in hypo, then washed again in

clear water and allowed to dry.

Much of the lack of titling in movie
films is due to the amateur's ignorance

of the simplicity of making titles. Once
the "direct-positive" method is tried, it

is likely to be followed thereafter for

all films. Positive titles are applicable

to Kodachrome movies as well as black

and white, by simply tinting or toning

them after developing. Tinting and ton-

ing is a process equally as simple as de-

veloping and is explained further else-

where in this issue. There also appears,

on another page, an article dealing with
the construction of a simple "type-
writer" titler. So, with all the data pre-

sented in this issue, the amateur serious-

ly interested in making his own titles is

provided with ample instruction. Not to

have produced your own titles is to miss

a lot of fun in the hobby of making
movies.

(Recording, Sound on 3)Uc* . . .

• Continued from Page 14

synchronized; second, the starting point
of the recording may be spaced farther
from the center of the disc. It will be
seen that the perimeter of the disc

travels a greater distance and therefore

relatively faster than the inside area

near the label, making the outside area

the most desirable for best sound quality

in amateur recording. Because 78 r.p.m.

discs travel much faster, they offer

some advantage over those cut at 33-1/3
r.p.m. in the matter of fidelity, when
produced on equipment intended for

amateur use.

All in all, the chief limitation of 78
r.p.m. equipment is in the limited play-
ing time of the recordings and this at

once indicates 33-1/3 r.p.m. equip-
ment as the most logical for home movie
sound recordings. Where highest fidelity

is desired, this can be obtained by re-

cording as far from center of the disc

blank as length of our movie will per-

mit.

Having established that the outside

area of the disc is preferred for record-

ing, it becomes necessary to determine

how much of that area will be required

so that the recording can be started as

far away from center of disc as pos-

sible and yet complete the recording be-

fore running off the edge of the disc.

(In fact, properly cut, the recording

should terminate about l/4 inch from
the very edge of the disc.) This de-

mands that the projection time of our
film be established in terms of record-

ing time.

In order to do this, let us assume we
have a 12 5 -foot reel of 16mm. film for

which we wish to make a recording.

Splicing a blank leader about five feet

in length to the film, we thread it in

the projector and make a start mark on
that frame resting in the film gate op-

posite the frame aperture. This can be

an ink spot, a hole punched in the film,

or a spot made by scraping away the

emulsion. The recorder arm is placed in

contact with the lead screw with the

head locked in safety position so needle

will be off the disc surface but set at

the extreme inside cutting position.

With projector and recorder thus set,
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to Good
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Home movie titling is really easy

once you have a reliable guide that

tells how to focus and center camera,

what exposure to use, styles of let-

tering to use, title measurements, etc.

Here is THAT guide written by Amer-
ica's title making authority, George

Cushman. Its contents include:

• How to compose and letter titles

• Choosing proper title backgrounds

• Auxiliary Lens Chart and Field Areas

• How to develop your own titles

• Tinting and Toning Titles

• Complete plans for building titler

• Animation in Titles

• How to Center Titles

• Trick Effects in Titles

• Exposure Data for Titles

• Exposure Tests for Titles— and

Scores of Other Topics

THIRD EDITION NOW READY.

ORDER YOUR COPY TODAY!
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both are started simultaneously and the

recording of music, narration and sound

effects rehearsed in a trial space run of

the disc as shown in Fig. 3. After film

has run entirely out on the takeup reel,

projector and recorder are stopped and

the distance traveled by the cutting

head needle is measured. Thus we de-

termine the exact amount of disc space

that will be required when actually re-

cording on the outside area of the blank.

In Fig. 3, the equivalent area of the

trial space run of 1^/4 inches is shown

with beginning and ending of cut in-

dicated. In making the recording, the

needle will be placed on the blank z x

/\

inches inside from the quarter-inch

safety border. This practice remains

constant regardless of size disc used

with "inside-out" recorders in view of

the fact that the farther from the cen-

ter of the disc recording can begin, the

better will be the quality of the repro-

duced sound.

Where narration constitutes all or

a major part of the material to be re-

corded, considerable time and care

should be expended in rehearsal so that

when actual recording begins, the nar-

rator will be thoroughily familiar with

both his script and the film. Where
split-second timing is necessary, it is al-

most mandatory that the narrator mem-
orize the script so that he need never

refer to it during the recording proce-

dure, and be free to watch the screen.

When sound effects and music are also

to be used, they should be thoroughly

tested in advance to make sure they pro-

duce the desired effects. Test recordings

should be made on smaller discs to de-

termine correct volume and pitch of

sound effects for maximum results.

Often it will be found that the type of

microphone used will govern the quality

of sound effects. I discovered this when
my recordings of telephone, alarm clock

and door bells failed to reproduce in

natural tones. By using a better micro-

phone, I secured the desired natural

pitch and tone of these sounds.

Extraneous noise is one of the bug-
bears that every tyro home recorder will

encounter: noise of the projector, the

rattling of script sheets, and countless

other things. In time, of course, the

amateur will learn to overcome all these.

But to save the beginner many trying

hours of re-recording, it is suggested

that the projector, turntable and am-
plifier be set up as far away from the

microphone as possible—in an adjoining

room, if conditions will permit. Ideal

recording conditions are where record-

ing may be done in a separate room
from which the projected picture may
be observed through a glassed window
or door.

One movie amateur I know finds ideal

conditions in his home where the living

room is separated from the dining room
by french doors. In making recordings,

projector, screen and recorder are set up

in the living room. The microphone, on

an extension cable, is placed inside the

dining room. Here the amateur reads his

script while observing the picture

through the glass paneled french doors.

An enthusiastic neighbor acts as as-

sistant at the recorder and tends the pro-

jector.

In view of the widening interest in

sound for home movies, no doubt equip-

ment manufacturers are devoting some

research on the amateur's requirements,

and that many new innovations will

appear in post-war sound-on-disc re-

cording apparatus. The wise cinebug

will keep posted on all new develop-

ments.

M,ake ^tovie* ZJell Story • . .

• Continued front Page 13

Another important factor in securing

interesting continuity is the constant

variation of focal distance of scenes and

of camera angles. Nothing can be quite

so boring as a long parade of medium

shots, for example. Knowing when to

highlight a sequence by moving in with

camera for a closeup or by shooting the

scene from a more interesting camera

angle is an accomplishment of the suc-

cessful cameraman. In planning and in

writing the shooting script, it is ex-

tremely important to visualize the ac-

tion in medium, close or closeup shots,

and to decide which to use for each par-

ticular scene. While it is often easier

to visualize the scene at time of shoot-

ing by studying it through the camera

viewfinder, a wider visualization, with

respect to the scene's appropriateness

to the overall pattern of the sequence or

the whole picture, is afforded in plan-

ning and writing the script before-

hand.

Before setting out to write our script,

we first must have a basic story idea for

our picture, whether it is to be a playlet

or a documentary effort. Even a series

of scenes of the baby should be based

on a brief continuity if it is a story the

film is to relate through pictures. If

our film is to be a playlet, it should be

a straight-running story with few

characters and with the plot developed

by action rather than by acting or titles.

It is time well spent to first write a

synopsis of the story. Put it on paper

so it is possible to visualize the contin-

uity from start to finish. This outline

• Continued on Page 40
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information please
Fade Length
Q: In answering my query in the De-

cember issue, you stated that forty

frames of 16mm. film equal one second's

running time. Shouldn't this be 16

frames? And wouldn't 20 fromes run a

little over one second instead of half

second} — Kenneth Rowland, Baton

Rouge, La.

A: Sorry the answer to your query

was garbled. Correctly, it should have

read: "The average length of a fade

established in professional practice is

48 frames for 16mm. film. This, of

course, is the maximum. Often shorter

fades are desired, and these can be de-

termined on the basis that a 48 frame

fade will screen for 3 seconds at 16

f.p.s. speed. A fade half this length,

therefore, would require 24 frames from
point where fade begins to point of

deepest opacity. In terms of seconds, a

one-second fade would consume 16

frames.

Overbleaching

Q: Is there any danger in over-

bleaching a film that has been given

first development the correct length of
time?—Dave Roberts, Pueblo, Colo.

A: If the first development is correct,

sufficient silver remains deposited on
the film to form the positive image.

Therefore, regardless how long you
bleach the film, the remaining silver

would not be damaged. It is possible,

however, that the emulsion would be

further softened and this would not be

desirable.

Screen Areas
Q: Can you give me the width of the

screened picture at various distances for
a projector equipped with the standard
size lens (1 inch, %mm: 2 inch, 16mm.
F.dJ?—Jerry Gregory, Little Rock,
Ark.

A: At ten feet, width would be i'io";

sixteen feet, 3V; twenty feet, $'9";

twenty-five feet, 4'8"; thirty-two feet,

6'o"; forty feet 7'$"; and fifty feet,
/ //

94 •

Closeup Calibrations

Q: / have heard that it is possible to

make ultra-closeups and titles without
aid of an auxiliary lens, simply by un-
screwing the camera lens one or two
turns. One friend recommends use of a

set of mechanic's "feeler" gauges cali-

brated in thousandths of an inch. Have
you any data as to the corrected focus-
ing distance obtained with use of these

"feeler" gauges with a one-inch fixed

• Readers: This department is for your

benefit. Send in your problems and our

technical board will answer your ques-

tion in these columns. If an answer by

mail is desired, enclose addressed stamped

envelope.

focus 16mm. camera lens?—James K.

Aldrich, Miami, Fla.

A: Yes; the .011 gauge will enable

you to correctly set your camera lens

for shooting an object at six feet. Af-
ter inserting the gauge blade, screw the

lens down tight against it. Use of other

gauges will permit shooting at the fol-

lowing distances: .018, four feet; .025,

three feet; .040, two feet, .059, eighteen

inches.

Meter Reading

O: Please fell me correct procedure

for taking an exposure meter reading

on an exterior shot consisting of a per-

son backgrounded by foliage with some
sky showing overhead. My last two
scenes of this kind suffered from two
much shadow in person's face.—John
Aldridge, Logansport , Ind.

A. You have experienced the same
trouble most amateurs do in taking a

reading on scenes of this kind. The sky

area picked up by the meter gives an

"over-reading," resulting in stopping

down lens more than necessary to gain

correct exposure for features of sub-

ject in scene. Correct method for read-

ing this scene, is to take a reading close

to subject—within 12 to 18 inches and
with meter pointing to subject's face.

Make sure, however, you cast no shadow
across subject's face.

Lens Stops

Q: So often instructions state: "close

down lens one stop," or "open up two
stops-" Does this mean moving lens dia-

phragm from one point on the lens to

the next, say from f/6.5 to f /
8?—C. /.

Wbifcly, Sharon, Pa.

A: Unfortunately many cine lenses

are calibrated in half stops instead of

full stops, and some a mixture of both

;

f/3.5, f/4. 5, f/6.3 and f/8 are half-

stops. A lens properly calibrated for

full stops will bear the following mark-
ings: f/1.5, f/1.9, f/2.8, f/4 ,

f/5.6,

f/8, f/11, and f/ 16—that is, if the lens

is an f/ 1.5. If it is an f/ 1.9, f/2.8 or an
f/4 lens, the markings beyond these

points will be the same, the difference

from one figure to the next being one
full stop.

If not satisfied we return your camera prepaid.

President

Write Dapt. HM

igassCamera Co.

179 W. MADISON ST

CHICAGO 2
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Do you get a lot of pleas-

ure from building your own
home movie gadgets? Then
here is the very book you

want. Chock full of ideas

for gadgets for 8mm. and

1 6mm. cameras and projec-

tors—things easy for any

amateur to make.

HOME MOVIE

GADGETS
and how to make them

$4 00 PER COPY
postpaid

Nearly 100 pages profusely

illustrated with photos and

sketches telling how to make
gadgets and accessories for

cameras; for making wipe-offs

and fades; title making; editing

and splicing; and a host of

others.

No theories— every gadget

tested and proven by an ad-

vanced amateur. The plans and

specifications of just one of the

gadgets alone is easily worth

the price of the book. Limited

printing on first edition.

Order Now!

Ver Halen Publications
6060 Sunset Blvd.

HOLLYWOOD 28 CALIFORNIA

-Make .AlovieJ

ZJell Story, . .

.

• Continued from Page )S

should be reasonably complete as to de-

tail of important action and story pro-

gression. Then, if there are any gaps in

the pattern of continuity, they can be

discovered in ample time to correct

faulty construction and avoid necessity

of retakes. Its much easier and less ex-

pensive to make these corrections on
paper than later with film.

Next step is to take this synopsis and

break it up and expand it into a number
of sequences, just as we would para-

graph a story. Each scene and there-

fore each sequence will take up the

story smoothly and logically where the

previous scene or sequence left off. Its

much like taking a photograph and cut-

ting it up into a jig-saw puzzle. With
the directions or shooting script care-

fully prepared, the pieces that are the

scenes and sequences are sure to fit prop-

erly together and form the complete

picture.

When we have shot our scenes ac-

cording to script, we should have a good

motion picture. It will reveal the

thought and preparation we have put

into it. The story will hang together

without artificial bracing. Each scene

v/ill be pleasing to the eye in pictorial

content.

The uninitiated may say this is too

much bother and work. Not at all! It's

great fun. Its the biggest part of the

fun of making movies. Pressing the

camera release is, of itself, no great ac-

complishment. Its what is registered by

the camera and the way it is presented

on the screen that counts.

Keep Scene*

to CteentiaU . .

.

• Continued from Page 21

garage, closing the doors, entering the

house, and once inside—shedding his

coat and hat.

These scenes were just excess bag-

gage. There was no need for them in-

sofar as the plot was concerned. They

merely held up the story action—slack-

ened audience interest. There are story

plots, of course, where a sequence of

such shots would be justified to build

suspense, as for instance, if the story

concerned the escapades of an unfaithful

wife with her husband returning home
unexpectedly while she was entertain-

ing a secret lover. With the situation

properly revealed to the audience ; with

the wife shown hastily trying to get

her lover out of the house before he

could be discovered by the husband, the

series of shots showing the husband en-

route home and putting the car away
would delay probability of the lover's

discovery and thus keep the audience

guessing.

In shaping our films in suitable con-

tinuity, we should keep several points

in mind: The public has become quite

conscious of what constitutes good

continuity from long and regular at-

tendance of motion picture theatres. It

has learned to anticipate action and is

impatient to see the action it has an-

ticipated. Many actions of everyday

life have become so commonplace that

everyone takes them for granted.

Hence, it is not necessary to show them

on the screen. A person steps into a car

and drives away. It is wholly superflu-

ous to show the intermediate steps of

starting the motor, releasing the brake,

shifting the gear lever, etc. Audience

imagination fills in these familiar de-

tails.

Many an otherwise effective travel

picture is often marred by introductory

scenes of bags being packed and stowed

in cars. It is a general custom, when
traveling, to pack bags and take them

along, but the audience will assume this

is being done without being shown.

And even if luggage was not taken

along, what difference would it make in

the travel scenes to be pictured later?

How much better to have that film for

shots of places visited or of activities

encountered along the way?

The secret of interesting movie mak-
ing lies in keeping our picture pertinent

to the main subject matter at all times

:

to tell our story tersely, pointedly, and

interestingly. We must never emulate

the long-winded orator who takes ten

minutes to relate a simple fact. Similar

redundancy in movies is boring and ex-

pensive in film.

Strive for straight-line story treat-

ment—regardless -whether the movie is

a playlet or a vacation picture. Cover

the high spots of the subject and omit

the commonplace and obvious. Less film

will be wasted and a better picture will

result.

CxperimentaI

Workshop
• Continued from Page 2)

camera, you can also determine if dirt

or emulsion particles have accumulated

on the pressure plate. To remove this,

moisten a soft cloth or a piece of soft

stick such as a manicurist's orange stick

in finger nail polish remover and rub

the accumulation away. Never use a

hard or metal object to clean polished

surfaces of the film gate.

—

Pete Larsen,

Salt Lake City.
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TITLE trouble*

By CEORCE W. CUSHMAN

If you have any questions pertaining to titles or

title-making, Mr. Cushman will be glad to answer them.

Address him in care of Home Movies or his residence, 1333
Locust St., Long Beach, Calif. In explaining your title

troubles, include information such as type of equipment
used, film, light source, and when problem occurs in fin-

ished title film, send along a sample of the film. Enclose

a self-addressed stamped envelope if you wish a direct reply.

Q: When using the model B Eastman Cine Kodak in

making titles with a regular Cine Kodak titler, shall I press

down the lever on side of camera to bring the portrait lens

into place over the camera lens?—S. M. K., Lima, Ohio.

A: No. The portrait lens is for use only in making por-

trait type closeups. The auxiliary lens necessary to enable

you to film titles with your camera is already mounted on

your titler, and this, plus your camera lens, will produce

the desired ultra closeup results.

Q: I recently filmed a shot which was a closeup of a

typewriter typing out the text of a title. The result was
that the paper appeared greatly over-exposed and the let-

ters could not be seen on the screen. I tried the shot again,

this time cutting down my exposure; but the typewriter

was under-exposed. How can I produce this shot with all

elements properly exposed?—S. G., Bridgeport, Conn.
A: Adjusting your lights so highest concentration is

on the typewriter will bring up the detail in this portion of

your scene. Also, place a diffuser over your light source.

Then use light blue or yellow paper in the typewriter in-

stead of white. This will reduce the flareback of light. By
all means use a fresh, black ribbon in the typewriter.

Q: Results recently obtained in filming and developing

titles are getting worse instead of better. Sample of title

film enclosed appears muddy, whereas in the past I have

obtained better contrast. What is your opinion of the

trouble?—M. E. D., Shreveport, La.

A: Sample of film enclosed with your letter has been

fogged, evidently caused by use of wrong safelight in dark-

room. Purchase a regulation red safelight, or better, a series

OA Wratten safelight from your photo dealer. Some ama-

teurs have made the mistake of buying an ordinary red

light bulb for a safelight and suffered similar disappoint-

ment. Reason you have encountered trouble gradually is

that you have probably been working closer to your present

"un-safe" safelight than you formerly did.

Q: What is your opinion on the use of fades in titles? Is

it proper to open and close each title with a fade?—F. A.,

Denver, Colo.

A: Fades are o.k. for main, credit, and end titles but

should never be used to open and close a sub-title. An ex-

ception would be where a sequence ends in a fade, and the

new sequence begins with a title. Some amateurs have made
the mistake of opening and closing every sub-title with a

fade. This only tends to slow up the picture and detract

from its interest.

Q: Where may auxiliary lenses for a home made titler be

obtained?—/. H. S., Tucson, Ariz.

A: Any optical supply house can fill your needs. Be sure

to specify the diopter of lens wanted or give the distance

it must focus.

T I TIES
By EDMUND TURNER

, _ ,
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CLASSIFIED ADVERTISING
EQUIPMENT FOR SALE

• BASS SAYS: Going strong, fine Cine equipment

available

:

Excel Reversal film includes processing, 8mm.-
16mm. Order as many as you like.

8MM Ortho Reversal Outdoor, $2.00.

8MM. Super Excel Panchro. high speed, $2. SO.

I6MM. Ortho Reversal Outdoor, $4.00.

I6MM. Super Excel Panchro, high speed, $6.40.

USED I6MM. CAMERAS
Filmo Magazine Model 121 Cooke 1.5 lens, case,

$135.00.

Filmo Magazine Model 121 Cooke F:3.5 lens, case.

$72.50.

Filmo 70DA. reconditioned, no hand crank, I"

Cooke F:3.5 fixed focus, 2" Wollensak F:3.5 in

foe. mt., 3%" Cooke F:3.5 foe. mt., case, $325.00.

Filmo 70DA, black finish, no hand crank, I" Hugo
Meyer Plasmat F:l.5 foe. mt., I" Cooke F:3.5 in

foe. mt., "3 Goerz Hypar, $360.00.

Cine Kodak A, hand crank, F:3.5 lens. $50.00.

Filmo 75. Cooke F.3.5 lens, $57.50.

Filmo 70A Cooke F:3.5 with case, $59.50.

Simplex Magazine Kodak F: 1 .9 focusing with case,

$87.50.

Filmo Magazine Model 121 Cooke F:3.5 with case.

$72.50.

Victor 4, Signal Corps model, 17mm. Wollensak

F-2 7 1" Cooke F: 1 .8. 2" Cooke F:3.5 and case,

5286.00.

USED 8MM. CAMERAS
Keystone 8 with F:2.7 Eveready case. $44.50.

Bolex 8, latest, with 13mm. Wollensak F:l .9 in fo-

cusing, I" Teletar F:3.5 in focusing, Wollen-

sak tele. F:3.5 in focusinq with case, $297.50.

Revere Model 99 Turret with >/2
" F.-2.5 lens, I" F:3.5,

M/2 " F:3.5. $147.50.

PROJECTOR BARGAIN
New 16mm. DeVry Model GTM with 300 watt lamp
and deluxe case, $57.50.

PROJECTION LENS BARGAINS
15mm. Bell & Howell extreme wide angle projec-

tion lens F:2.l, $12.00.

2" Wollensak Sunray, F:l.6 projection lens, $18.50.

4" Bell & Howell Increlite F:2.8 $22.50.

78mm. Kodak F:4.5 for Cine B, $32.50.

16mm. Craig, Jr. Projecto-Editor, with rewinds and
splicers, $23.50.

In Stock: New Bolex 8 cameras, less lens, $200.00.

DeLuxe case. $35.00. 6" Dallmever, Kodak, Cooke
Telephoto Lenses—prices on request.

We buy 'em, sell 'em and trade 'em. Complete
stocks of new Cine equipment, all makes.

BASS CAMERA COMPANY, Dept. HC, 179 W.
Madison Street. Chicago 2. III.

• JACOBSEN Nash-qun for Compur shutter, com-
plete. $15.00: Zeiss featherweiqht 6-power binocu-

lars with case, like new, $140.00: Kodak Senior 6-20

with case, new condition $27.50: Luger 7mm. re-

volver, two carfridqe clips with shells, perfect con-

dition, never fired. $90 00- Colt 22 police target

pistol new condition $60.00: RCA cortable battery

radio. $20.00. A. NOLL. 9024 Larke Ellen Circle.

Los Anqeles 35. Los Anqeles. Calif.

• FOR SALE—2 model PG-60 RCA 16mm. sound-

on-film proiectors $275.00 each. In aood workinq

condition. WINTERS & CRAMPTON CORP., Grand-
ville. Mich.

• I6MM. Magazine Cine-Kodak lenses—f/2.7.

15mm. wide angle, f/4.5 152mm. telephoto and
adapter. Equal to brand new, $150.00. G. KREMER,
33-28 157th St., Flushing, N. Y.

• BRAND new Bolex H-8, Wollensak f/1.9 lens,

Astro f/3 telephoto. deluxe case. $330.00. CECIL
WALTERS. 1927 W. Monte Vista, Phoenix, Ariz.

• BOLEX 8mm., '/2 inch Hugo Meyer Lens. Bool

Fader, Bolex case, range finder and filters $300.00.

C. 0- EVANS, 3716 Botsford St., Homestead, Pa.

WANTED

• BACK ISSUES of Home Movies magazine for

June, July, August, September, November, and
December 1936. GEORGE W. CUSHMAN, 1333 Lo-

cust Ave., Long Beach 6. Calif.

• WANTED: original or duplicate 16mm. film and
Kodachrome slides of circus—unloading, setting up,

performances, etc. ARTHUR V. CARR. 1349 Foulk-

rod St.. Philadelphia. Penna.

• SELL your movie equipment now! Want sound
camera. 8-l6-35mm. silent and sound projectors.

35mm. Eyemo, Cine Specials, lenses, motors. Send
description, price. Cash waiting. CAMERA MART
70 West 45th St.. N. Y.

• WANTED:35mm. Eyemo camera. SAM'S ELEC-
TRIC SHOP. 35 Monroe St., Passaic, N. J.

Have you Some-
thing to sell?

Turn it into cash with

classified ad!

a Horn* Movies

RATES: Ten cents per word; minimum
charge, $2 cash with order. Closing date,

I Oth of preceding month. HOME MOVIES
does not guarantee goods advertised. Send

ad copy to 6060 Sunset Boulevard, Holly-

wood, California.

HELP WANTED—MALE

WANTED
• WANTED: 16mm. Eastman model B or model K
camera. J. YOUNG. 5621 Archcrest Drive, Los An-
geles, Calif. AX. 19185.

• CINE Special motor; 16mm. printer. MOGULL S.

55 West 48th St.. New York City 19.

• WANTED: Used equipment. Bargain list on re-

Quest. PETERS. 41 -B South 4th St., Allentown, Pa.

BACK NUMBERS

of

HOME MOVIES

If you are a new subscriber or, per-

haps, an "off and on" newsstand

buyer of HOME MOVIES you may
want certain back issues containing

information or plans for movie mak-

ing or cine gadgets. A limited num-

ber of the following issues are avail-

able at no increase in prices while

supply lasts:

1940—May, Oct., Nov. & Dec.

1941—Mar., Apr., May, June, July,

Aug., Sept., Oct., Nov. and
Dec.

1942—All issues except Feb. and
April.

1943—All issues to date.

25c

Per Copy—Postpaid

HOME MOVIES
6060 Sunset Blvd., Hollywood. Calif.

JLftJLflJLOJLgJULOJLJ^

e MANAGERS wanted for 16mm. sound film li-

braries, experienced, draft-exempt. State age and
full particulars. BOX 1144, HOME MOVIES, 6060
Sunset Blvd., Hollywood 28, Calif.

FILM RELEASES

• "THE KODAK GIRL" starring Peggy Tippett;
"Magazine Cover Girl" starring Francine Couni-
han, Georgia Sothern; "Glamour Dance" starring
Rosits Royce; "Rumba" starring Caroline Ayres

—

100 ft. 16mm. $5.15. 50 ft. 8mm. $4.15 shipped pre-
paid. GRIFFIN FILM CO.. Box 21. Ithaca, N. Y.

• EIGHTEEN pretty girl 8-l6mm. film subjects.
Lists, sample, dime. Our latest "Lorelie: 8mm., 50
ft.. $2.00; 16mm.. 100 ft., $4.00. Also beautiful
8-l6mm. Kodachrome productions. JENKINS, 329-C
Elmira, N. Y.

• EXCHANGE your full 16mm. subjects for brand
new 8mm. subjects or two 8mm. subjects for a new
16mm. subject. No exchange fee. send film post-
paid. MULTIPRISES. Box 1125 Waterbury-89, Conn.

• WORLD'S Greatest Showl Economical rental plan
brinas latest war news releases weekly. Write for

details NOW! KENWOOD FILMS, 818 E. 7th St.,

Chicaqo 15, III.

• MOVIE Films: large assortment of 8mm. West-
erns, Comedies. Dramas. Mail orders filled. ZIEN-
TEK-FILMS. 1129 Monroe Circle, Brooklyn, Balti-

more 25, Maryland.

• SOUND and Silent Films exchanged, bought,
sold, rented. Bargains always. New Free lists.

FRANK LANE. 5 Little Bldg.. Boston. Mass.

• 8MM. RENTALS, sales, exchanges. All latest re-

leases. New anH used prints. RIFDEL FILMS
Dept. HM-144

, 3207 Joslyn Rd., Cleveland II.

Ohio.

• WRITE for our latest catalogues of 8mm. and
16mm. films. They're Free! RITTER FILM SERVICE
629 Lyman Ave., Oak Park, III.

• SOUND films for sale or rent. Also sliqhtly used
bargains. Ouality programs. Send for catalogues.
JENKINS I6MM. AUDIFILMS, Lewisburg. Penna.

MOTION PICTURE FILM

• MOVIE CAMERA Outdoor Film— 100 Ft. roll

16mm.. $2.50. 25 ft. roll double 8mm.. $1 .25. Free
processinq. BETTER FILMS, 742 New Lots Ave..
Brooklyn 7. N. Y.

e WE have 8mm. and 16mm. bulk and spooled
films, also camera spools. Write for our price list.

RITTER FILM SERVICE. 629 Lyman Ave.. Oak Park.

1 1 linois.

FILMS FOR EXCHANGE

• BUY MORE War Bonds and yet enjoy Better

Films by adopting our inexpensive exchange
plan: Silent pictures, $1.00 reel; sound, $2.00. Also
sell. Free catalogue. Send for Victory Bulletin on
selected sound programs, reasonable rentals. BET-

TER FILMS. 742 New Lots Ave.. Brooklyn, N. Y.

• TIRED of your films? Swap them! No cash

charge. Send for our swap plan. HARVEY R. IRIS,

Box 539, Brockton, Mass.

PHOTO FINISHING

• 6 OR 8 EXPOSURE roll finished. Giant size, 30c.

Your cartridge reloaded with Weston 64 film, 60c.

THRIFTY PHOTO. Box 46. Southgate. Calif.

PROCESSING SERVICE

• MOTION picture processing. 100 ft., 16mm.,

75c- 50 ft. 16mm.. 50c; 25 ft. 8/8mm.. 35c; 25 ft.

8mm.. 25c. RITTER FILM SERVICE. 629 Lyman Ave..

Oak Park. III.

MISCELLANEOUS

• STILL PHOTOGRAPHERS! Before your photos

of individuals can be sold with safety, you must

have a model release giving legal right to sell

the picture for publication or advertising purposes.

Model release forms are now available, really

printed in authentic legal manner. 50 for 25c (coin)

postpaid. VER HALEN PUBLICATIONS. 6060 Sunset

Blvd., Hollywood, Calif.



new BOLEX Model L-8 was not designed to do everything ... on a sort of "Jack of AH Trades

and Master of None" basis. Rather, it was developed to accomplish everything which may reasonably be

expected of an 8mm motion picture camera . . . and to function in those capabilities in a manner preeminently

superior to any other 8mm in the field. Only the BOLEX L-8, among 8mm cameras, guarantees identical

exposures from the first to the last frame of every sequence. This is assured because of the precise mech-

anism which drives the camera at one exact and constant speed.

Every frame in every sequence in this sensational, new double-eight receives the same exposure—that is,

l/30th second at 16 frames per second (normal silent speed). There is no "sputtering" as the spring runs

down, changing the exposure from l/30th to perhaps l/15th because, at the end of the winding of the motor

the mechanism operates at 8 frames instead of 16 frames per second.

If, in still photography, the shutter of your camera had the habit of becoming tired, and made only the first

exposure at a given speed and the last exposures at half the speed, your progress toward good pictures would

be seriously hampered—would it not? Well, in effect, that is just what happens when you buy an 8mm
camera without a constant speed motor. If you desire a constant speed motor ... if you desire

identical exposures in every frame of every sequence ... if you desire home movies that neither lag in action

nor speed up beyond the normal 16 frames per second, you have no other alternative but to use the new
BOLEX L-8. When you become familiar with BOLEX precision you will realize why now, as always, BOLEX
is first among critical amateurs.

The BOLEX L-8 is the ideal camera. Worn on the wrist, it may be brought into operation instantly. The
wrist strap provides ease in action since it enables you to operate the camera with one hand only. Simply
find your subject in the viewfinder and press the button. Anyone can make excellent full color or black-and-

vhite movies with the BOLEX L-8. Moreover, it slips conveniently into a suit or coat pocket.

HERE ARE A FEW OUTSTANDING ATTRACTIONS OF THE BOLEX L-8

ith an 8mm camera. • Accurate footage counter re-sett automati-• Pressure plate is removable to facilitate cleaning of aperture. • A
pointer automatically comes into viewfinder field as you near the end
of 25 feet run, showing you actually when it is necessary to reverse
film or unload camera. • Viewfinder corrected for \2'/j mm, I inch,
and l'/2 inch lenses. • Focal plane shutter. • Improved optical sys-

tem, assuring better 8mm pictures than you heretofore thought possible

cally to zero when loading or reversing spools. • Handsome leather
and chrome finish ... as a matter of fact, it's the most attractive
double-eight on the market. • Last, but not by any means the least,
the BOLEX L-8 is the simplest of all eight's to operate.

155 EAST 44th STREET, NEW YORK 17, N.Y.



.or more than two years, Bell &
Howell technicians have been hard at

work on weapons . . . like the famed Mark
30 sight for dive bombers and torpedo

planes . . . tank periscopes . . . gun bore

sight kits for checking and adjusting air-

plane machine gun sights . . . gun cam-

eras to record fighter plane performance

. . . precision lenses for countless uses.

We've learned many things in doing

this vital war work . . . things that are

certain to improve the performance of

future Bell & Howell equipment.

B&H Cameras in fighter planes stand

up under terrific vibration . . . projectors

used in jungles and deserts and sub zero

fighting zones operate in spite of hard

treatment . . . and the sound design that

makes them sturdy and easy to use will be

part of our postwar wares for you.

You've been waiting, patiently or other-

wise, for new movie equipment . . . and

we simply want you to know it'll be

worth waiting for. Bell & Howell Com-
pany, Chicago; New York; Hollywood;
Washington, D. C; London. Est. 1907.

Remember These?
They're part of the most complete line of amateur and professional motion picture equip-

ment in the world . . . the line that most amateurs and professionals say is the finest in the

world. And thev'll be even better after Victory . . . not hurriedly assembled from leftover

parts, but improved bv all we've learned through vears of meeting and surpassing rigid

Army and Navy standards.

Scene from INVISIBLE AGENT
A Universal feature recently released for non-theatrical showioB
by the Filmosound Library. Send for complete Filmosou^fl

Library Catalogs. Thousands of films on ar.y subject— souod

or silent—color or monochrome—8mm. or 1 6mm.

Help Us Plan the Future of OPTI-ONICS

We want engineers experienced in electronic and

mechanical design to help us explore the peacetime

possibilities of Opti-onics. It's a big job with a big

future . . . for big men. If we're talking to you write

us your whole story and enclose a photo. Address

Chairman, Opti-onics Development. ~100 McCormict

Road, Chicago 45, Illinois.

*Opti-onics is OPTIcs .. .electrONics

...mechanics. It is research and en-

gineering by Bell & Howell in these
three related sciences to accomplish
many things never before obtainable.

Today Opti-onics is a WEAPON. To-
morrow, it will be a SERVANT... to

work, protect, educate, and entertain.
Trade-mark registered 1

Filmo Showmaster

16mm. Projector Filmosound V 16mm. Projector

Products combining the sciences of OPTIcs • electrONics • mechanics

BUY MORS WAR BONDS

BELL & HOW ELL COMPANY
182 5 Larchmont Ave., Chicago 13, 11L

Please send me ( ) latest folder on B&H equipment

( ) complete Filmosound Library Catalogs.

Same



YEARLY SUBSCRIPTION, $2.50

Harold M. Lambert
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LARGEST CIRCULATION OF ANY AMATEUR MOVIE MAGAZINE!



AT WAR
n training, combat and production

my, the Navy, Merchant Marine,

Defense — at Home, as well as

Nations the world over.

6MM SOUND MOTION
ICTURE EQUIPMENT

H CORPORATION
HOME OFFICE AND FACTORY: DAVENPORT. IOWA
Now York— McGraw Hill Bldg.. 330 W. 42nd St. Chicago — 188 W. Randolph

VICTOR ANIMATOG



Great things are in store for movie-makers when peace comes! . . .

Revere is pioneering the way. On Revere s drawing hoards, new con-

cepts for greatly superior color and black-and-white movies are taking

shape. In Revere s modern plants i
—

> now working exclusively on war

supplies -neu; techniques in precision

manufacturing have been developed that

will assure a new standard of perfection

for home movie equipment, when cameras

and projectors can again be made.

Revere Camera Company
Chicago, Illinois
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NOW! FOR THE FIRST TIME!
YOU CAN OWN 8mm-16mm

FAMOUS FIGHTS!
Castle Films' Greatest Scoop!
You can own the most thrilling moments in four of

Joe Louis' famous fights! In two separate reels! Two
fights in each film! Low cost per film. You can buy
them separately— or own them both! The films are:

I , . 2

/5£
mm . mkm
Louis kayoes Simon

Joe Louis vs. Buddy Baer

(fint fight)

Joe Louis vs. Abe Simon

Joe Louis vs. Billy Conn

Joe Louis vs. Buddy Baer

(second fight)

Each reel is terrific! Full of fistic dynamite! Never
before available in 8mm-l6mm! Own both reels!

Order now!

New De Luxe Castle Films Catalog, de-

scribing 98 thrilling movies you can own.
Send coupon now!

Louis kayoes Conn Louis kayoes Baer

| ORDER FORM
Send Castle Films' Joe Louis Fight Movies
in the size and length indicated.

RCA BLDG.
NEW YORK 20

FIELD BLDG.
CHICAGO 3

RUSS BLDG.
SAN FRANCISCO 4

VBlAY/i

fhe
lonely

°rde
' 'or*

8 mm SIZE 16 mm. SIZE

Film

No.
TITLE

Headline

SO Feet

$1.75

Complete

180 Feet

$5.50

Headline

100 Feet

$2.75

Complete

360 Feet

$8.75

Sound

350 Feet

$17.50X Louis Baer; Louis-Simon

2. Louis-Conn; louis-Baer

Remittance Enclosed

Ship C. 0. 0.

Send Castle Films' FREE

Oe Luxe Catalog

Name.

Address.

City

HM 2-44

State.
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Put the

FINISHING TOUCH

to all well edited

home movies with

CRAIG FOTOFADE

Joins odd scenes
smoothly and easily

with fades or wipes,

easy and quick to use

— needs no special

equipment — simple

instructions — each

bottle sufficient for

hundreds of applica-

tions— S 1 . 2 5 each,

with special water-

proof masking tape

$1.75.

CRAIG CAMERA AND
PROJECTOR OIL

Insures smooth, quiet

operation of camera

or projector at all

times — it thoroughly

lubricates and pre-

vents rust and will not

harm film. Per bottle

25c.

CRAIG SAFETY FILM CEMENT

is a quick drying, posi-

tive film cement for

splices that really stick.

It's easy to use— has

brush in Bakelite bottle

top— 25c a bottle.

CRAIG PRODUCTS Make
Editing Easy Fun"

CRAIG MOVIE SUPPLY COMPANY

Los Angeles • San Francisco • Seattle

CAMERA FILM
16MM. 100 FEET — $2.40

8mm. Double, 25 Feet — $1.25
PRICES INCLUDE PROCESSING

35mm. Bulk Film 1 0c Foot Including

Developing (160 pictures) Min. Order 20 Feet

Silly Symphonies. Charlie Chaplin and other

features at 1
1 2C per foot for complete subjects.

Write for catalog of finished subjects.

LIFE OF CHRIST—8 REELS
CROWN OF THORNS—8 REELS

ST. ANTHONY OF PADUA—8 REELLS
16mm. Sound Prints $100.00

16mm. Silent Prints 75.00

8mm. Silent 50.00

Best Welding Film Cement 20< Bottle

EXHIBITORS FILM EXCHANGE
630 Ninth Ave D -

* H) Film Center Bldg..N.Y.C.

The

Reader

SPEAKS
Post-war Planning

Sirs: I am extremely interested in

Joseph Lenser's articles on post-war

cameras and projectors. When he gets

around to rewinds and splicers, as I hope

he will, do have him suggest that man-
ufacturers make a splicer for us com-
mon garden variety of movie fiends that

will make a whole frame lap instead of

half-a-frame as at present. We eight-

millimeter filmers are in the majority

anyway, so merit some consideration!

I long had wanted a full frame spli-

cer. Then when I read Al Morton's ar-

ticle in the March 1943 issue, telling

how he built one himself, I had a friend

make one for me. It is better than any

half-frame splicer now being manufac-
tured except that there is still a little

play in the mechanism—something that

would be eliminated in regular precision

manufacture.

Later, I removed my old splicer—

a

Seemann's—from my editing board, took

it to a jeweler and had him rebuild it

to make a full frame splice. I now have

both splicers mounted on my editing

board to expedite my editing. One needs

two splicers when doing much editing.

You don't have to sit and twiddle your

thumbs while waiting for the film ce-

ment to set. So, in my post-war editing

board, I want two full frame 8mm.
splicers—one mounted on each side of

the film viewer. And the first one a

manufacturer turns out, if it works
okay, I promise to buy it no matter

what it costs. Now that Mr. Lenser

(what a name for a movie fiend!) has

the floor, please have him speak out for

use who suffer in silence.—Mrs. A. W.
Kortkamp, Molhie, Illinois.

Sirs: With all the post-war plan-

ning of cine equipment going on, I'd

like to suggest that film cement manu-
facturers give a little thought to im-

proving cement bottles in order to make
them easier to use. In spite of the gen-

eral switch from cork stoppers to the

modern plastic screw caps, the old cork

stoppers were the easiest to work with;

required only one hand to handle the

cement.

I'd like to see manufacturers adopt

the bottle in which Pathe in Europe long

have sold their safety film cement. It

has a glass stopper, similar to a perfume

bottle. The stopper makes an air tight

closure by virtue of the ground glass

fini-h of the stopper surface and the

battle n:ck in which it fits.

—

John

Challot, Los Angeles.

Sirs: Even though cine apparatus

manufacturers never develop a camera

such as Joseph Lenser suggests in his

November article, I hope those who
continue to manufacture 16mm. maga-
zine cameras will provide an accurate

frame counter and a means for easily

backwinding film in same. Amateurs

have reached that stage where back-

winding the film in the camera is an

important function in their movie mak-
ing, and a magazine camera should pro-

vide the backwinding feature as a logi-

cal adjunct to its other advanced fea-

tures.

—

Joseph Boiling, Seattle, Wash.

Magazine Frame Counter
Sirs: I should like to communicate

with any movie maker who has success-

fully devised a frame counter for the

J 6mm. magazine Cine Kodak.—/. Szen-

tagotay, 5 131 N. D. G. At e., Montreal,

Quebec, Canada.

A Better Way
Sirs: Roland Krause, in the "Experi-

mental Cine Workshop for January, ad-

vised painting a white line on side of

film spools as a means of quickly locat-

ing film slot in core when spooling pos-

itive film under a safelight. Even in

bright light, inserting end of film in

spool slot is a tedious task. A much
simpler method is to secure end of film

to core with a piece of scotch or ad-

hesive tape. Richard Walton, Minne-

apolis, Minn.

NEW FILM MAGAZINE
Gentlemen: I noticed in Reader

Speaks, January issue, interest ex-

pressed by a reader in a post-war

camera adaptable to both roll and

magazine film.

For his information or that of any

other interested party, there is to be

just such a film magazine "when the

lights go on again," if certain manu-

facturers of cameras and film mean any-

thing by the interest shown to date in

a newly developed magazine of this

type-

Briefly it may be described as fol-

lows:

—Maximum capacity 100 feet.

—Size 3'/2 " x3%" x I 'A"

—as easily loaded as a "Brownie"

(Subdued light necessary).

—will also take 25 or 50-foot spools of

film.

—may be loaded with bulk film up to

100 feet.

Further information is restricted at

this time.— L. W. ADAMS, Valleio, Calif.
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Takes two to make a masterpiece

f ^ ETTING superior home movies de-

pends on two things: The man be-

hind the camera . . . and the film in the

camera.

We can't do much about the cameraman.

But when it comes to film, you can always

depend on Ansco's Triple S Pan Re-

versible to produce superb results!

Triple S Pan's phenomenal speed makes

it particularly effective for indoor scenes,

Keep your eye on Ansco

slow-motion work and outdoor movies

when the light is poor.

Its balanced gradation, full panchromatic

sensitivity, and its excellent latitude

combine with this extreme speed to make

it ideal for your toughest assignments.

Triple S Pan Reversible comes in both

16mm and double-8mm widths. Ask your

dealer about this great film. Ansco,

Binghamton, New York. A Division

of General Aniline & Film Corporation.

. . . first with the finest

Ansco
l FORMERLY AGFA ANSCO

8mm and 16mm

TRIPLE S PAN
REVERSIBLE FILM
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IUX
In Service On

Many Battle Fronts

Allied troops enjoying a motion picture during
the lull of battle in the Tunisian area. U. S.

Signal Corps Photo.

Photography serves our armed forces

not only in locating enemy installations,

troop movements, ship positions, enemy
defenses, but also for entertainment,

instruction and pictorial recording of

battles. Ilex photo lenses, projection

lenses, shutters, gunsights and other pre-

cision optical instruments are in action

on many battle fronts. The name Ilex

symbolizes precision and dependable

performance.

When victory is won, the priceless

knowledge gained from wartime re-

search, developments and production

will be applied to Ilex optical equip-

ment. Ilex looks with optimism to post-

war photography—an era in which Ilex

will play a vital role.

LENSES AND SHUTTERS
OPTICAL INSTRUMENTS

Ilex Optical Co.

Rochester, N. Y.= =

MTS IRE
B y

M..IJ..CHAEL Horowitz has gone back

to his original trade until times get bet-

ter, or until ants learn to act like they

should act, which means the world will

have to wait a while for the premiere of

his motion picture spectacle, "The

Death of Kultur."

The original trade of Mr. Horowitz

is that of cleaner and presser, but he

deserts it occasionally when the yen for

showmanship gets too strong.

Last time the yen got too strong, he

started a flea circus on New York's

Broadway and was doing all right as

trainer and exhibitor until a competi-

tor opened up next door. The competi-

tor hired a former prize-fighter with

a big name to "shill" for him, or lure

the customers into his place.

That hurt some, Mr. Horowitz said,

but what actually ruined his business

was when the former prizefighter drop-

ped into the Horowitz theater for a

visit, hovered around the flea stage for

a while and walked out. All of the Hor-

owitz fleas went with him, apparently.

For some months after that, Michael

Horowitz had plenty of time to think

and he came up with an idea of making

a picture about the animal kingdom,

based on the life of the ant.

He gathered ants, microscopes, books

about ants, and a 16 millimeter camera,

and went to work in a little house up

on Cheremoya Street in Hollywood.

From the books, he learned that red

ants now and then set out by the thou-

sands to invade the colonies of the black

ants.

They don't kill the black ants, Mr.

Horowitz said. That is, they don't kill

all of them. The big idea is to pillage

the nests of the black ants and carry

off the larvae and pupae, which will

turn into little black ants after a while.

The red ants take the larvae and pu-

pae back to their colonies and, when
the little black ants are born, they make
slaves out of them; make them scurry

around for food and take care of the

housework and do all sorts of chores.

That seems a terrible fate, but there's

a catch to it, and a touch of poetic

justice.

"You know what happens?" Mr.

Horowitz inquired, and didn't wait for

an answer. "Well, the red ants don't do

any work, see. They eat and sit around

and they get out of shape. And alia time

the black ants are workin' because they

have to, and pretty soon they get strong

and get organized and walk off the job.

LIKE THAT
GENE COUCHLIN

Reprinted from Los Angeles Daily News

"So what happens? So the red ants

can't take care of themselves and they

starve to death or the black ants kill

'em. Honest, I'm not makin' it up. It's

all in the books. Look."

That's the way things turn out all

right, in the books. It was the Horowitz

idea to have the red ants play the part of

the Nazis and the black ants, the slaves,

be the peoples of conquered countries

like Poland and Norway and Holland

that finally turn on "Kultur" and kill it.

Mr. Horowitz managed to dig up
some red ants and black ants, and made
a little ant world for them and got a

magnifying lens to put on his camera

and was set to make the epic. But the

red ants seemed content to stay on their

side of the pen, and didn't make a pass

at the black ants even when director

Horowitz laid down a trail of sugar

from the red camp to the black camp.

"You know what them suckers did?

The red ones ate the sugar to the mid-

dle of the pen, and the black ones did

the same thing and when they met, by

golly, it looked like they just bowed
and asked how're things, and turned

around and went home."

He tried scrambling them together,

but when the heap untangled, the red

ants went home without any black

slaves. He kept shooting film until he

ran out of it, before he found out the

red ants might go for weeks without

deciding to invade the camp of the

black ants. By then it was too late; the

camera was empty.

They threw Mr. Horowitz down in

another department, too. The books said

that when a boy ant courts a girl ant all

the older ants help the courtship by
doing the couple's work and getting

food for them.

And then, when the couple fly away
on their marriage flight, all the other

ants see them off at the airport. The
books said the ants always fly away on

their honeymoon and then, when they

get back and settle down to housekeep-

ing they bite off their wings.

"What a shot!" Mr. Horowitz sighed.

"Just imagine 'em flying away, mand-
ible in mandible, you might say, and

wavin' goodby with their antennae,

which is what they call their arms. But

do you think I could get 'em to do it?

Not them ants. I couldn't even get 'em

off the ground and I gave 'em the hot-

foot so much I thought I might get in

trouble with the SPCA. That stands for

the Society for the Prevention of Cruel-

to to Ants."
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{SPORTdEAMS,IBS

24-Page "POCKET-SIZE"

Illustrated Catalog

giving complete listing of

75 exciting, entertaining

Official Films.

Send for your copy today.

OFFICIAL FILMS

625 MADISON AVENUE
New York 22, N. Y.

EVERYTHING THAT ADDS UP TO A SWELL EVENING'S

ENTERTAINMENT RIGHT IN YOUR OWN HOME

Here's a ringside seat for one of the most thrill-packed,

toughest wrestling bouts you ever saw. It's a reel packed

with the dramatic action of the arena. You'll feel every

grunt and groan— roar with laughter as these battling

behemoths pound each other around the ring. And, boy,

what a climax ! — a battle royal that will knock the chair

right out from under you

!

Top-notch skiers zoom down mountain trails— bobsled

teams skid around hair-pin turns—expert skaters pirou-

ette gracefully— hair-raising tobogganing thrills— a

breath-taking panorama of winter sports all in one reel!

Champions all— photographed against the white splen-

dor of mountain and lake. You'll thrill with the

excitement of seeing these top-flight performers in action.

Available in 5 Standard Sizes

8mm. 16mm. Silent — Sound

SEE YOUR DEALER TODAY

or use this handy order form

Please send me the following OFFICIAL FILMS SPORTBEAMS
0

NAME

ADDRESS .

TITLES
8MM
Short
11.75

8MM
Feat.

$5. 50

ldMM
Short
$2.75

16MM
Feat.

$8.75

16MM
Sound
$17.50

Ship C.O.D. Remittance Enclosed

SEND COMPLETE CATALOG HM-2-44
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Gearmaster

The Revolutionary Geared
Pan Tilt Head

Enables you to make real professional

pnnoram or tilt shots with any movie

camera, and eliminates the use of a long

handle. It is heavily chrome plated and

has 2 controls, one for panning and one

tor tilting.

$17.50
MAIL ORDERS FILLED

32d St., near 6th Ave., N. Y.

World's Largest Camera Store

Built on Square Dealing

New HAL ROACH
Feature Release

On 16mm. Sound

* ROAD SHOW
With Adolphe Menjou, Carole Landis,

Charles Butteru orth, and The Charioteers.

Musical comedy at its best! A whirlwind «
of gags, gaiety, glamour and all the hec-

tic excitement of life with a traveling +
carnival show.

Available for rental at your film library.

Write for Free Catalogue listing other

Sound Films •

POST PICTURES CORP. *

723 Seventh Ave. Dept. 14

New York 19. N. Y. •

HOME MOVIES FOR FEBRUARY

REVIEWS. ..

0/ cAmateur filmA
By I H. SCHOEN

KODACHROME films in which

colorful autumn foliage dominates the

scenes are always interesting screen fare,

but what makes Autumn Escapade of

more than usual interest is fact it was

shot on Kodachrome outdated by more

than two years. By allowing a full stop

and a half in exposure, perfectly nor-

mal exposures re-

sulted with no ap-

preciative loss or

change in color

values. Filmed by

F. H. Grantham of

Johnstown, Pa.,

Autumn Escapade

runs 150 feet in

1 6mm.
As a premise for

shooting the exquisite autumnal beauty

of a New England countryside, Mr.

Grantham injected interesting con-

tinuity with the aid of family and

friends. All are introduced in the open-

ing sequence suggesting a tramp through

the woods and start of the trip. As
various members of the party stop to

admire the countryside, the camera cuts

to bring into view the scenes of their

admiration. Here composition and view-

point is well chosen.

Presently, the children decide to take

another trail and become lost. But they

encounter a hunter who kindly shows

them the way back to the main trail. In

the meantime, their parents having dis-

covered their absence, turn back in

search for them. The children soon re-

appear to allay their fears, and the hap-

py group retrace their steps homeward.
Photography, editing and titling are

near-perfect. There's a back-lighted

shot that's a masterpiece. A little closer

cutting on scenes where hunter en-

counters and speaks to children and

where children speak to hunter will im-

prove the continuity. One or two spoken

titles were not cut in soon enough. They
appear after the person speaking is seen

to speak the words. Spoken titles should

be cut in in the middle of such shots.

The picture easily deserves the 3 -Star

merit leader awarded it.

A CLEVER continuity thread

offered a premise to picture two sail-

ors and a girl in a 50-foot 8mm. Ko-

dachrome picture made by Mrs. A. W.
Kortkamp, of Moline, 111. Title of the

picture is Two Shore-leaves and A Lady
Fair. The young lady is introduced in

her home obviously impatiently waiting

a caller. Soon the bell rings and she ad-

mits a young sailor. They embrace, then

sit down to talk. The doorbell rings

again and she is surprised by the visit of

another sailor friend. Turns out, too,

that the two sailors also are old friends

who have not seen each other in a long

time. They fall into talking about their

experiences, ignoring the girl. Finally

giving up hope, the girl slumps in a

chair to sulk and a fadeout here ends

the picture.

How much better would it have been

to show the girl dialing the telephone

at this point and dating another beau

then giving the preoccupied sailors the

slip! But, of course, there may not have

been enough film for this.

Photography was generally good and
the cutting well handled. A few more
titles would have improved the continu-

ity. It's a 2-Star picture just bordering

on the 3 -Star class.

EXCESSIVE panning and lack of

visual action are two of the faults to

be found in Old Dutch, a 400-foot. Ko-
dachrome picture filmed by Ralph Ru-
ger of Binghamton, N. Y. A pictorial

of the famed Pennsylvania Dutch
country, Mr. Ruger's film otherwise is

a color classic. The locale offers abund-
ant camera material and this filmer

evidently put in a

good deal of time

in the research and
exploration that

must have preceded

actual shooting. He
offers many inter-

esting views of the

country, many off

the beaten track.

Marring other-

wise good photog-

raphy are the many panning shots; but

these can be cut to greatly improve pre-

sentation of the picture. Continuity

could have been greatly improved had

some subject been introduced to move
throughout the picture, as a visitor or

• Continued on Page So
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Sound Motion Pictures in the Home

Current news, science, literature, humor, drama,

opera and travelogs— all these will be a

part of the post war library of the average home

in the form of convenient 16 mm. sound-films!

These talking books are here now and their number Is

being enormously increased by the war training and

entertainment program. The equipment for showing

brilliant, clear pictures with rich, life-like tones is also

ready now, simple to operate—and surprisingly low in price

Of course, today these Ampro projectors are

going 100% into the war effort. After D-Day—Ampro
units will be ready to make 16 mm. sound films a

reality in your home. Write today for the catalog of

Ampro 8 mm. and 16 mm. silent and sound projectors.

Wa t 0Bene&

Ampro Corporation Chic a g o

Amprosound Model YSA

Precision Cine equipment
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THE II 11.11' OF MOVIES FROM HOME
* Servicemen overseas want movies of their loved ones. Every movie

amateur should enlist his camera and services in this patriotic work.

F
M. OR their part, it is pictures of

their wives, sweethearts and children

that are most desired by American sol-

diers as they fight their way at about

one mile or two a day toward Rome. I

have canvassed several American divi-

sions at the front and in rear areas and

pine out of ten men say they would

rather have pictures of their families

than the most expensive gift imagin-

able." So Wrote H. R. Knickerbocker,

foreign news correspondent, recently in

reporting on the war in Italy.

While Mr. Knickerbocker did not

mention home movies specifically, ob-

viously such films of a soldier's loved

ones are proving just about the last

word in morale stimulant. What is not

generally known is that both 8mm. and

1 6mm. projectors are now available in

most overseas U. S. O. units and our

fighting men have access to their use

whenever they are fortunate to be in

their vicinity.

An interesting story comes to us

about one soldier surprised recently by a

reel of movies from home. He was

summoned before his commanding offi-

cer and detailed to report at once at

the theatre in the recreation area. When
he arrived the theatre was vacant save

for himself although the lights were

on. He took a seat and patiently waited

for other men to file in so the show
could begin. Finally the auditorium

lights were extinguished and pictures

flashed on the screen. The surprised

lad sat bolt upright. Unfolding on the

screen before him—and only him

—

were movies of his wife and child, the

latter born since he went overseas. A
benevolent movie amateur had made
movies of his loved ones and sent them

to his commanding officer who person-

ally staged the surprise performance.

A MAN in service in the South Pa-

cific was similarly surprised. C. A.

Thomas, a Salt Lake movie amateur

made an 8mm. Kodachrome film pic-

turing the activities of Col. Ray T.

Elsmore's family during his absence

overseas. The picture was titled: "To
Our Daddy Over There" and was re-

viewed in Home Movies several months
ago. Col. Elsmore's response is best told

in a report of the incident published in

the Salt Lake City Deseret News:
"The thoughtful, friendly gesture of

a local amateur photographer today

brought happiness and fame to four Salt

Lakers.

"Col. Ray T. Elsmore, former West-
ern Airlines pilot who is now director of

air transport, allied air forces with head-

quarters at Brisbane, Australia, happy
recipient of a 200-ft., colored movie

film of his wife and daughter, termed

receipt of the film 'almost as good as a

trip home.' Colonel Elsmore hasn't seen

his family for over two years.

"The film won second prize in a na-

tional contest, and brought fame and a

gold plaque to its author, C. A. Thomas,
friend and neighbor of the Elsmores.

"Mrs. Elsmore and Joan Elsmore

heard their husband-daddy's personal

message of gratitude over a short-wave

broadcast from New Guinea, the 'Red

Cross Reporter' program over Mutual
Broadcasting System last Saturday

morning.

"The film "To Our Daddy Over
There,' is built around the Elsmore fam-
ily activities, some of the pictures hav-

ing been taken at Colonel Elsmore's

canyon home near Pinecrest, the others

at his home. The theme of the film is

Joan writing a letter to her daddy 'over

there.'

"Mr. Thomas, local insurance agent

and member of the Utah Amateur Mov-
ie Club, is more pleased over Colonel

Elsmore's response to the gift than he

is over the gold plaque.

"Colonel Elsmore, guest speaker over

the shortwave broadcast from the

Southwest Pacific, praised the efforts of

his family and Mr. Thomas in sending

the film to him and, classing such films

as valuable morale-builders, urged other

amateur photographers to make similar

pictures for service men 'over there.'
"

OnE of the most enthusiastic sup-

porters for making movies for service-

men is George R. Clough, president of

radio station KLUF, Galveston, Texas.

In a letter received recently by the edi-

tors, Mr. Clough suggests a program
of making movies for men overseas,

the only major obstacle to which is the

lack of film. We quote from Mr.
Clough's letter:

"I believe it would be possible to get

at least one movie amateur in each city

of any size to take movies of the home
folks of boys overseas. The local U.S.O.

center advises me that the U.S.O. as

well as the Y.M.C.A. have ample pro-

• Continued on Page So

• One of the first amateurs to make a movie for a serviceman is C. A. Thomas. Salt Lake City, whose

film "To Our Daddy Over There" was reviewed in HOME MOVIES several months ago. Theme of film

story was a letter written by a little girl to her daddy in service overseas. Events described in her letter

were then pictured. Here Thomas shoots opening scene with Joan Elsmore writing letter to her Daddy.
— Photo courtesy Deseret News.
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T| \ J ^ ^| month, ar^c

1 J. I J Mi LF home-made t

By EDMUND TURNER

HESE title cards, a regular feature of Home Movies each

month, are designed especially for use with typewriter titlers or any

home-made titler that will photograph at a distance of 8 inches. Save

all of them for future use. Cut them out and paste on }"xs" file

cards, using rubber cement to insure wrinkle-free surface.



PACE 58 HOME MOVIES FOR FEBRUARY

y,a<*W

FAR MORE PRICELESS SUBJECTS

and FINER-THAN-EVER CAMERAS
TO TAKE THEM WITH! That's right,

soldier! When there is "time left over

from this war business," everybody will

take better pictures. Until then all our

days, 24 unceasing hours of them, are de-

voted to producing fine optical instru-

ments for the armed forces. But thanks to

new skills learned, new methods pioneered

in making instruments of highest precision

for war, Universal can promise after-Vic-

tory cameras and photographic equipment

of excellence hitherto undreamed of.

EXPECT YOUR NEXT NEW CAMERA TO BE A

\/niverbal Camera Egrpdratiiin NEW YORK • CHICAGO • HOLLYWOOD
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W.HEN a feverishly awaited reel

of color film arrives from the processing

plant, and is hastily projected on the

living room screen, the resulting reac-

tion is not always one of unadulterated

pleasure and satisfaction. In the early

days of Kodachrome, the mere fact that

the picture was in colors—any sort of

colors—was enough to thrill us. Now,
with the novelty gone, we look at our

color shots more critically. We notice

that the reproduction is not always

faithful in color to the original. In as-

sembling a reel, we notice color changes

in passing from one shot to another.

Some scenes are only fair, perhaps a few

are downright bad. And being only hu-

man, many of us blame the film, or the

process, and console ourselves with the

thought that when it is further perfect-

ed, such failures will be unknown.
But will they? Are we always justified

in blaming the film or the manufactur-

er? Sometimes, yes—but very often we
should seek the cause in our own method
of working. Few photographic opera-

tions are fool-proof; nearly all demand
some degree of skill and care to achieve

consistent results, and in color this is

especially true. So let us see what causes

bad color reproduction, and what we
can do to keep our own work reason-

able free from it.

In the sequence of elements leading

to a color picture on our screen the

principal elements are: The Object, the

Light which falls on it, the Lens, the

Film, the Projector Light, the Projector

Lens, and the Projection Screen. All of

these influence color reproduction, and

all of them must be taken into account.

The Object: The object may be of a

color which it is impossible to reproduce

in three-color photography. Remember
that this process is based on the theory

that all colors may be produced by a

suitable mixture of three primaries. This

would be true if the theoretically ideal

primary colors existed in the form of

dyes or pigments—but such colors do

not exist (although the yellow is a very

close approximation) and there is seri-
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• Color film cannot handle as long a scale of tones as panchromatic film. For best

color results, therefore, it is desirable that the brightest portion of a scene be, no more
than ten times as bright as the most dimly lit area.

CAUSES OF POOR

COLOR REPR0Dl)CTI0I
A Color Expert Tells Why Some Filmers

Get Better Kodachrome Shots Than Others

ous ground to doubt that they ever will

exist. All the available magentas are

poor in blue; the cyans are fair in re-

gard to blue and poor in respect to

green. An artist, in painting, must use a

minimum of five colors to get realistic

color: yellow, two reds (one yellowish

and the other bluish), and two blues

(one greenish and one purplish). How-
ever, practical reasons limit our

film to three colors, and no de-

vice of science will make those r~

three yield any more hues than

an artist could produce by
mixing the three in various

proportions.

This being the case, we
must realize that while we

• An exposure meter, in-

telligently used, is an im-
portant factor in obtaining the
accurate exposures that ren-
der Kodachrome shots in truest

colors.

M

can reproduce excellent reds and yel-

lows, we must expect some deteriora-

tion of greens, blues, violets, purples

and magentas. This is not to say that we
cannot produce very beautiful pictures

within those limitations—but we should

not film the Painted Desert, a Butter-

fly's wing, a flower garden or a rain-

• Continued on Page 76



• Judging proper scene length in editing is important. An action-crammed scene of cattle branding will

command greater interest than a static scenic shot and therefore justify more footage.

IT THE UMM
p,PROFESSIONALS are agreed that

good film editing is dependent upon

smart camera work as well as skillful

cutting. Even- scene in a picture must

be filmed with an eye toward the final

editing, otherwise the editor is placed at

the disadvantage of not having ade-

quate material to work with. In ama-

teur movie making, invariably the cam-
eraman also is the editor and therefore

his job is doubly exacting.

This was interestingly re-emphasized

in a discussion this writer recently had

with two professionals—a studio cine-

matographer and a film editor, one of

Hollywood's best. The cameraman was
strong in his view that the amateur

should always gauge his shots with full

consideration as to how they are to be

edited to gain the most effective con-

tinuity result.

Amateur movie makers who must, to

a large extent, "cut" as they shoot, are

subject to three faulty habits: There is

the filmer who, seemingly fascinated by
the whirr of his camera, holds a scene

indefinitely and hates to stop shooting.

To the other extreme is the filmer who,
with cost of film firmly in mind, thinks

only of quickly releasing his finger from
the starting button and hence misses a

great deal. Then there is the fellow who
has it all figured out; he shoots every

scene the same length regardless of sub-

ject or action.

None has the answer to proper scene

length—one of the most perplexing of

all amateur filming problems. Nor are

there any hard and fast mathematical

rules that can be laid down for the am-
ateur to follow. Judging proper scene

length comes with experience, and how
long it takes an amateur to gain this

experience depends upon his ability to

observe and study.

A scene, it has been said, should be

as long as it is worth. Putting it another

way, a scene should remain on the screen

only long enough to picture the action,

give a minimum of viewing time to a

static vista, or amplify, in closeup, ac-

tion occurring in a previous scene.

Where scenes extend beyond their re-

quired time, they pad out the picture

with unnecessary footage, slow up ac-

tion and therefore lose audience interest.

Movie stories are similar to written

stories printed in books. There are short

stories, long stories, book-length novels

—no two with the same amount of

wordage. The subject matter and treat-

ment controls the length. The padding
of a short story to a book-length novel

is at once obvious to the reader, and
similar treatment of a movie subject

gains the same audience response.

In general movie making where a pre-

pared story script is not followed, the

question of scene length is always pres-

ent. Here the subject matter can deter-

• When cutting directly from long or me-
dium shots, make sure the positions and move-
ments of subjects match correctly as in this
example of a cut from medium shot to closeup
in the picture, "Old, Old Story," filmed by
Pat Rafferty.

mine individual scene length. A scene

crammed with action, such as the calf-

branding shot at top of page, will com-
mand greater interest than the static

view of the scenic vista next to it. A
long shot must have greater length than

a medium shot from the same set-up be-

cause more area is included and more
time is needed for eyes of the audience

tc take it in.

The nearer the shot, the shorter can

be its length. A screen-filling closeup of

a face is effective when flashed briefly

on the screen. The audience quickly gets

its significance and is ready for the next

scene. To put it another way, the brief-
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er the scene the larger the image must

be to enable complete audience percep-

tion.

Long shots depend on continuous ac-

tion to determine footage. Suppose we
have a continuous long shot of an air-

plane coming down the runway, taking

off, and as it starts to circle the field, it

suddenly bursts into flames and crashes.

Such a scene would be packed with dra-

ma and the camera would play upon it

even though it consumed a full roll of

film. Such action would be worth the

footage. On the other hand, a series of

ten-foot shots of scenery would invari-

ably leave an audience yawning.

Continuous action in the distance as

captured in long shots must be out of

the ordinary to hold interest beyond a

reasonable time. A horse race in long

shot is not nearly so interesting as when
intercut with close shots. Such varia-

tions in scene length command the au-

dience attention desired in successful

movies. It is up to the cameraman, of

course, to get his scenes in the proper

proportion of long, medium and close-

up shots and in the right amount of

footage. The experienced filmer, of

course, will never stint on his footage

while shooting but will allow ample lati-

tude for cutting by the editor.

On the subject of editing, our Holly-

wood film editor said that the final

editing of any picture is an undertak-

ing that only experience or a sixth sense

can dictate. Studio producers, directors

and cutters still disagree among them-
selves on matters of cutting—usually

a case of personal ideas steadfastly held

to. Nevertheless, if the amateur editor

will acquire, through study and expe-

rience, a feci for suspenseful story tell-

ing, he will more readily recognize what
an important part medium shots and
closeups and shots of brief footage play

iri injecting emphasis and excitement

in his pictures.

A well-cut film screens smoothly and

interestingly. There are no dull spots.

No scenes are so lengthy as to be tedi-

ously boring. Every frame must justi-

fy its inclusion, and this applies just

as much to a movie of family activi-

ties about the home as to a carefully

planned scenario picture. To do a job of

correct cutting, the movie maker must
steel himself to what might be termed a

hard-hearted, impersonal judicial mood.
Naturally, it will be difficult at first for

him to see expensive and perhaps care-

fully photographed film ruthlessly de-

leted. Our natural human tendency is to

let shots run full just as they were
filmed. To some, snipping only a single

frame is a sacrilege.

But every movie amateur must real-

ize this vital point: It is not the length

of the film that controls its screen value,

but the form and style in which it is

presented. There is a fitting, realtive

size for all things. A builder does not

make a house larger because he hap-

pens to have a few extra bricks, nor

does a seamstress make a dress longer

or fuller because she has extra yard-

age. By the same token, there is a

happy medium in cutting and edit-

ing a picture where the exact foot-

age of scenes is established by the

action and interest they contain

and the relation they bear to the

scenes that precede and follow

them.

The first step in editing a pic-

ture is to screen, several times, the

film just as it is received from the

processing laboratory, studying

each scene carefully and allowing

the novelty to wear off. After-

ward, the film may be taken to

the editing board and broken

down into separate scenes and

made ready for re-splicing in

regular order. Usually a moder-

ate cut is made in each scene

and all scenes spliced together

in a rough cut and screened

again. Now, a more exacting
J

study should be made of both

continuity and timing of

scenes; here scene length must be

watched and notes made for the final

editing that will result in cutting each

scene to its required length. And here

a few basic editing fundamentals are

worth noting:

When cutting directly from long or

medium shots to closeups, make sure

the positions and movements of sub-

jects match correctly. (Of course, this

should have been watched at time of

filming.) Don't have a person looking

to left in the medium shot and to right

in the closeup.

By progressively shortening the length

of scenes, tempo or pace of the film is

stepped up. Long scenes have a quiet-

ing effect. Thus, having a beautiful

scene play longer on the screen imparts

an effect of quietude and peacefulness.

The very nature of the shot, therefore,

and the way it is used in the complete

film, influences its length. The shorter

a scene is to be cut, the closer the sub-

ject should be photographed. Closeups

can be cut to shorter lengths than long

shots. The eye requires a certain period

of time to take in the increased detail

in larger areas of long shots, whereas in

closeups of single persons or objects, the

eye covers the subject instantly. To
leave a closeup play on the screen as long

as a long shot is to waste footage and
slow action.

In scenic and travel films, the filmer

should avoid making an endless parade

of scenes from one camera position or

identical camera setups. It is not diffi-

cult to understand why variety is also

the spice of lively filming and that an

• A fine example of camera editing. The

housewife busily baking a cake is interrupted

by a persistent peddler. With an emphatic
"No!" she sends him on his way. The filmer,

by wise choice of camera angles, conveyed
the idea quickly and effectively in two close-

ups. Note the compelling composition of

these two scenes from "Calumet's Christmas
Contest" by Mrs. Jean Holbrook.

occasional closeup of an interesting sub-

ject intercut with a sequence of scenic

shots makes for greater audience in-

terest.

When the visual action fails to make
the screen story clear, one should not

hesitate to insert an informative title

explaining the situation. Many a gap in

continuity can be bridged by adroit use

of informative or spoken titles.

Awkward transitions of locale from

one point to another, or of one subject

to another may be smoothed by use of

fades, wipes and dissolves. Wipes and

fades, where omitted at time of filming,

can easily be added during editing by

means of chemical preparations available

at camera stores.

When scenes and titles have finally

been assembled, and the result as filmed

is not altogether satisfying, the amateur

should not become discouraged. Few
films produced in Hollywood go out in-

to the nation's theatres as originally

cut. Often they are subjected to a "pol-

ishing" process that goes on for weeks,

even months, afterward. And I know
cf one amateur who won a recent na-

tional award for his film who, still un-

satisfied with his editing, is constantly

working the film over on his editing

board. ~k * *
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• Fig. I—Traveling guide automatically lays film on processing reel with uniform spacing between
loops, insuring against film damage from overlapping.

AUTOMATIC REEL

WINDING GUIDE
Boon To Film Processors Is This Gadget
That Spaces Film Accurately On Reel

u

^LHCKER loading of developing

reels in total darkness, automatic uni-

form spacing of film on the reel, and

insurance against footage loss through

overlapping of loops are just some of

the advantages offered the home film

processor in the automatic winding

guide illustrated and described here.

Until I devised this film guide, one of

the operations I disliked intensely in

home processing was winding the unex-

posed film on the developing reel. It is

imperative to a successful job of pro-

cessing that the film be wound carefully

on the reel so that one loop of the film

will not overlap another; also that the

film be handled as little as possible to

avoid finger marking and scratching.

In winding the film on the developing

reel preparatory to processing, it must

start at one end and spiral around the

reel with uniform and adequate spacing

between each turn. The gadget pictured

above does this chore more or less au-

tomatically. It consists of a threaded

M

carrier shaft upon which rides a guide

spool over which the film passes on its

way to the developing reel. As the reel

is turned, drawing film from the camera

spool, the guide spool, motivated by

friction of the film, revolves and moves

gradually to the right, guiding the film

so it lays on the reel in loops uniformly

spaced. Each loop of film is laid between

the spacing pegs on the reel as accurate-

ly as if laid by hand. With my motor-

driven developing reel, a hundred feet

of film thus can be wound upon it in

about a minute and a half.

The guide spool which travels lateral-

ly on the threaded carrier shaft is a

regular 100 foot 16mm. projection reel.

To provide additional traction surface,

diameter of the core was increased by

encasing the original core with one of

wood. A split wooden disc 3 '/t inches in

diameter was inserted and nailed in

place as shown at B in Fig. 2.

The spindle holes in the reel were

filed to a larger diameter in order to

HOME MOVIES FOR FEBRUARY

accommodate a piece of Ys" brass tub-

ing. This tubing forms a bearing for

the reel and is soldered securely to the

metal sides. The tubing also extends x/z"

beyond one side of the reel and this pro-

vides for a spring and pin which engages

the reel with the threaded shaft as

shown in Fig. 2.

This feature, shown in detail in dia-

gram A, consists of a hollow rivet in-

verted and soldered over a small hole

drilled in the tubing. A small brad

or nail, filed to a point, is inserted

through the rivet and extends below in-

side surface of bearing to engage groove

in threaded shaft. A means for retaining

the brad in place and allowing it to be

withdrawn slightly in order to move
the reel quickly back to starting posi-

tion, is provided in a piece of clock

spring bent, as shown in diagram A,

and soldered to the extended tubing.

The most exacting step encountered

in building this device, is to calculate

the correct thread or spacing of the

spiral groove on the carrier shaft. To
accomplish this, it is first necessary to

count the number of turns that a 50

or 100 foot spool of film will make on

the processing reel at hand, allowing

uniform and adequate spacing between

each turn. Spacing pegs, of course,

should be provided on the reel, but they

should not be mounted until after the

automatic film winding guide is com-
pleted and exact location of each turn

of film actually determined by practice.

Done this way, the film, distributed by
the automatic guide, will lay between

the guide pins every time.

A complete loop around my process-

ing reel requires 5 1 ^ inches of film.

Therefore, 100 feet of 16mm. film will

provide 23'/^ turns of the reel. Since

core of guide reel is 3
l/4 inches in dia-

meter and my processing reel 16%
inches in diameter, the guide reel would
revolve five times to each complete rev-

olution of the processing reel. Thus to

determine the spacing of grooves in the

spiral threaded shaft, the following

mathematical formula was followed

which will apply to any combination of

processing reel and guide reel diameters:

Diameter processing reel 16%".
Circumference processing reel %\Vi"

.

Turns of film required for 100 feet of 16mm.
film with allowance for stretching when
wet—24 turns.

Dowel length:

24 turns of film times %" width equals 15"

for film.

24 spacing pegs times 16" width equals \
x/z"

for pegs.

Therefore 15" for film plus 1 yz " for pegs

equals \(>Vi" length of dowel.

Since diameter of the guide reel core

was determined as approximately 1/5
the diameter of the processing reel, it

was decided to make circumference of
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Wooden Core

Clock Spring

Hollow Rivet

Nail

100' Projection
Reel

3/8" Brass
Tubing

3/8" Rod

v Threads

Per Inch

3 3/4"

B
• Fig. 2—Details of guide spool construction. Fig. A shows cross section of bearing and manner in which contact pin engages spiral slot in carrier

rod. Fig. B gives dimensions of bearing and spool core.

the guide reel exactly 1/5 th that of the

processing reel or 3.28 inches.

Thus:

Length of dowel required divided by No. turns

process reel (100 ft film) equals 16.5 divided

by 24 equals .70"—amount film advances per

turn of reel.

Therefore, guide reel advances 70" divided by

5 revolutions equals .14' per turn of guide

reel or approximately 1/7" or seven threads

per inch.

Where the processing reel is yet to be

built, it is advisable to make it large

enough to accommodate about 3 feet

more than the 50 or 100 foot film re-

quirements—this in order to accommo-
date the lineal expansion of film when
wet. In other words, if you expect to

process 100 foot lengths of film, make
the processing reel large enough to ac-

commodate at least 103 feet of film.

With above figures established, cut-

ting grooves in the carrier shaft was no
longer a problem. I secured a length of

Ya" cold rolled steel and had it ma-
chined on a lathe. As shown in Fig. 1,

supports for this shaft were construct-

ed from i/g" pipe. A length was attached

at either side of the processing reel and
fitted with "TV on the ends. The car-

rier shaft is inserted in the "TV and
secured in place with cotter keys. As
soon as the unprocessed film is wound
on the larger reel, the carrier shaft and
guide reel are removed.

In use, the guide reel is moved to the

starting point of the processing reel

which is at the extreme left. This is

done by lifting pin in the guide, disen-

gaging it from the grooves, and sliding

guide reel along the shaft to starting

position. At this point, of course, all

lights are extinguished, the exposed film

removed from its container, and the free

end secured at the starting point on the

processing reel. Processing reel is started

so that film is fed to it at the top. Thus,

film loops around the guide spool and

passes on to the processing reel, as shown
in Fig. 1. The supply spool of film must
be held immediately above the guide

spool and sufficient tension maintained

to insure traction with the guide spool

and thus cause it to travel steadily for-

ward along the carrier shaft. One can

do this readily in the dark by extending

the little finger and allowing it to touch
the guide spool, thus keeping supply

spool and guide spool in alignment.

Where the processing drum is motor op-

erated, winding a full spool of film up-
on it is matter only of seconds.

Nor is this gadget applicable only to

advanced amateur processing equip-

ment. It can be applied to the simplest

of processing rigs and, of course, per-

forms equally well with either 8mm. or

1 6mm. film. In some localities mater-

ials and machine shop service for the

shaft may be difficult to obtain at this

time. But a little patience and perser-

verance will net results well worthwhile.

In case the Ys" shaft is unobtainable

or a machinist unavailable to cut the

spiral groove, here is an alternative: Ob-
tain a length of flexible metal conduit

from an electrical supply house. Fit it

over a metal rod or wooden dowel of ap-

propriate diameter to serve in place of

the grooved carrier shaft. Conduit is

spiral wound, offering a continuous

groove for the pin of guide spool to

travel in moving from left to right in

the film-winding operation.

Still another alternative is to use a

spiral grooved shaft taken from an old

automobile jack (large size). Both of

the substitutes suggested have been used

with good success. The only drawback

to use of either is that the carrier shaft

governs size of processing reel instead of

reel dimensions determining number of

grooves per inch in shaft as set forth in

the formula above, *k ~A

• Fig. 3—Guide spool and grooved carrier rod, *^»?
showing, also, contact pin which engages same. '
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T,HE "Sport of Kings" was never like this! Now you can enjoy

horse racing, with all the thrills of betting and collecting winnings,

from the comfort of your fireside chair. No, not by television, but

through the medium of your home movie projector.

Official Films, Inc., producers and distributors of 8mm. and 16mm.
films, have introduced one of the most currently popular home en-

tertainment features with "Broadway Handicap." This is a series of

six reels of film, each an actual horse race photographed at the coun-

try's leading tracks. Eight horses are featured in each of the six races.

Horses are numbered for identification purposes for the bettors. The
reels of film, however, are not identified in any way so that no one,

not even the projectionist, knows the winning horse in advance. The
length of each reel is the length of an actual horse race and "Broad-

way Handicap" is available for both 8mm. and 16mm. projectors,

including 16mm. sound. Superimposed titles in the silent versions

and the narration in the sound version stir additional interest in

the racing scenes.

The six films comprising "Broadway Handicap" are boxed to-

gether with pads of "mutuel" tickets and a quantity of stage

money, although real cash may be used in making bets. All the

host must do is set up projector and screen and assemble his

guests.

Here is how "Broadway Handicap" is played: You make
known to guests that there are eight horses entered in every race.

One of the six reels is selected at random and threaded in the

projector. The paper money and betting tickets are distributed

i'Continued on Page 77

• Each race is complete including parade of entrants from the

paddock, the thrilling start, a birds-eye view of the race as it pro-
gresses arojnd the track, and the dash of winners across finish line.
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T,HERE is neither physical nor

optical interference between the lenses,

not even between the 15mm. and the

4" telephoto, when the latter is extended

in the special combined 4-lens turret

front and optical viewfinder system

which I built for my Cine Special. It has

been in regular use for two years with

more than anticipated success and con-

venience.

The lenses presently in use are

Cooke's; but by using Eastman C-

mount adapters, it is possible to use

Eastman bayonet-mount lenses with

equal success. Regular Bell & Howell

viewfinders are used in the turret and

are indexed to rest in front of the erec-

tor tube attached to side of camera, giv-

ing approximately the same results as

the Bell & Howell "positive" viewfind-

er system on the Filmo Automaster.

As a standard Bell & Howell erector

tube was too short, a special one had

to be designed. This may be seen at-

tached to side of camera in Fig. 3. This

tube may be quickly removed to permit

opening camera. There is only 1

parallax— less than in most 16mm.
cameras. There is no change in the

standard Cine Special that affects any

of its vital parts. In fact, the turret can

be removed and the standard camera

front replaced in less than 15 minutes

without evidence that any change ever

had been made.

There is more than sufficient space

between the reflex finder system and
the threads on the Cooke lens, including

the rear element of the Cooke wide-

angle lens, to make alterations on either

the lenses or the reflex finder unneces-

• Fig. I—All four lenses may remain mounted in the turret without interfering
with the optical field. Turret release and indexing lever may be seen near
lower right corner of camera.

4-LENS TURRET FOR

THE CINE SPKfl.IL
B y SYDNEY
sary. The face of the turret is the exact

distance from the film plane required

for threaded lenses. The lens' sockets

in the turret are provided with thread-

ed inserts which can be locked in any

desired position, making it possible to

have the calibrations on the lenses fall

at any desired position. The camera ful-

ly equipped with lenses as shown fits

into the standard Cine Special case. An-
other compartment is required, how-
ever, where extra film chambers are

used.

The revolving turret is indexed

(made to stop with a lens in precise

photographing position) by means of a

R . BARLOW
spring plunger shown in Fig. 1 at right

side of camera near turret. The turret

is made of cold rolled steel and plated

black, while the cover plate immediate-

ly in back of the turret disc is made of

aluminum which matches perfectly the

aluminum block which contains the re-

flex finder system to which it is at-

tached. This combination of metals

renders an attractive appearance. If the

turret were made of dural, a fair bear-

ing surface might result providing the

dural were plated black through

the "aluminite" process which changes

• Continued on Page 79

• Fig. 2—Regular Bell & Howell viewfinders are used in the turret

and are indexed to rest in front of the erector tube attached to side
of camera.

• Fig. 3—Erector tube may readily be, removed to permit opening
camera for threading. There is only I'/s" parallax—less than in most
16mm. cameras.
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HAIL! THE

"Gadget Night" Proves
Most Popular Program

Event For Cine Clubs

i w

A MAJOR cine club event that has taken on increased

prominence lately is "Gadget Night." Indeed, "Gadget
Night" in many instances is proving a bigger event than

annual club film contests when members' best films usually

are put on display. Reason for popularity of "Gadget Night"
lies in fact that almost every cinebug is a gadgeteer at

heart. One may not be sufficiently skilled or experienced to

turn out a home-made titler, lens hood, or camera dolly in

his home workshop, but the yearning to do so is there and

needs but the incentive of a "Gadget Night" display to turn

ambition toward reality.

There's something about examining an actual home-made
gadget that whets a cinebug's desire to duplicate if not im-

prove upon it, and many a home workshop has seen renewed

activity after the owner's session with a group of fellow

gadgeteers on "Gadget Night." What is not generally known
is that more than one cine accessory now on the market had

its origin in the fertile brain of an enthusiastic movie ama-

teur who saw need for improvement through closer use of

camera, projector or other movie making equipment.

One or two splicers now on the market were designed by

movie amateurs who sought better splice-making equipment.

The full frame 8mm. splicer recently designed by a Salt

Lake City amateur is presently receiving equipment manu-
facturers' serious consideration. Most of the elaborate titlers

marketed are products of cine gadgeteering. And many post-

war innovations in cameras and projectors will trace their

origin to ideas developed and submitted to manufacturers

by ingenious cinebugs whose wider experience in actual use

• Pictured above are just a few of the gadgets and accessories

recently to come from cinebug's workshops. They include a film

duplicating printer, frame counter and windback for the Key-
stone "8", compact dual turntable outfit, vertical titler for Cine
Special, single frame remote control, combination voltage dim-
mer and junction box, single-frame fading device, and single-

system sound camera.
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enabled them to visualize new and better features for existing

equipment.

In the main, however, gadgeteers do not labor over their

brainchilds with any thought of monetary gain. Usually it

is because the gadget or device will improve their movie

making or enable them to add a touch of the professional

to their finished films. This is as it should be, and cine clubs

are getting solidly behind the idea until today, the gadget

makers are the fair-haired boys wherever movie amateurs

gather. "Gadget Night," is merely the big annual show that

enables the club to display the skill and ingenuity of its

illustrious members.

Some of the most successful "Gadget Night" programs to

come to our attention were those held during 1943 by the

Westwood Movie Club of San Francisco, the Los Angeles

8mm. Club, and the Long Beach Cinema Club. The most

successful perhaps, from point of general public interest, was
the Westwood Movie Club show guided by club president

Eric Unmack and which had, as one of its objectives the

publicizing of the club for purpose of attracting new
members.

A well planned publicity campaign is credited with much
of the program's success. Newspapers, camera stores and
neighboring camera and cine clubs were pressed into service

to spread news of the coming show. Camera stores and
camera clubs were given a generous supply of free "guest

passes" entitling holders to participate in drawing of door

prizes. Admission was free, but this fact was omitted in

the passes in deference to the value the ticket carried in the

prize drawing.

Other clubs were further induced to participate by ex-

tending an invitation to their members to display gadgets in

the show or to screen publicly one of their prize films. The
display of home-made gadgets, of course, was main attraction

and it is unfortunate that limited space prevents a detailed

description of all gadgets placed on display. These included

titlers, trick photography devices, title letters, home pro-

cessing outfits, tripods, home made projection screens, etc.

Considerable preparation was given to display of the gad-
gets. Individual tables were arranged about the auditorium
secured for the event, and upon these the various gadgets

were displayed. A placard was provided for each gadget giv-

ing owner's name and describing gadget's use. Every effort

was made to induce each gadgeteer to be on hand personally

to explain his device and answer questions. At intervals dur-
ing the evening, the master of ceremonies would move from
table to table with his microphone and interview each gadget-
eer, afford him an opportunity to explain his gadget over
the public address system. Following the practice of profes-

sional radio announcers, the master of ceremonies would
occasionally cut in with a commercial announcement "plug-
ging" the club and inviting interested movie makers to join

the Westwood Movie Club.

The "Gadget Night" held September 14th by the Los
Angeles 8mm. club was likewise attended by many outsiders

attracted by an invitational campaign conducted weeks prior

to the event by the club's membership. This club boasts an
unusually active number of cine workshop enthusiasts and
a fine display of home made gadgets and accessories graced
the display booths. Prominent were titlers, a unique spot
light, iris control for making fades, focusing tube and align-

ment gauge, cable release for camera, a complete editing

stand, dual turntable outfits, sound equipment and a "Dream
Camera" complete with all accessories including a motor
drive and a brake enabling camera mechanism to be slowed
down to r frame per second speed.

The Long Beach Club's "Gadget Night" was an equally
successful affair, dominated by the many gadgets of Clarence
Aldrich, one of the club's most active cinebugs presently
finding outlet for his inventive talents in designing and im-
proving amateur sound on film apparatus.

Not all of the outstanding gadgets of the year enjoyed the

public showings afforded by club displays. Many movie

amateurs not affiliated with clubs, produced some outstand-

ing cine devices, many of which have been described in the

pages of Home Movies. Gadgeteers ranged all the way from

the cinebug who discovered for the first time that alphabet

soup letters make fair title letters, to the skilled mechanic

who produced his own camera. The number one gadgeteer

for 1943, perhaps, is W. C. Etheredge, a South Carolina radio

engineer who designed and built his own 16mm. sound cam-

era and recorder. This was illustrated and described in the

March 1943 issue of Home' Movies.

Every cine club will find a surprising number of gadget-

eers among their members. There are those to whom building

devices for making movies is more fun than filming. Many
gadgeteers can design and build truly startling accessories

but cannot make a satisfactory movie. To them their camera

is merely the incentive that starts them "making things"

with their hands. They are the fellows who like to keep their

hands busy and just naturally gravitate toward gadget

building.

Nevertheless, their particular enthusiasm contributes much
to the success of any movie club, and if properly encouraged,

the activity of building and using new and unique gadgets

can provide the most interesting hours in club get-togethers.

Indeed, the display and discussion of gadgets has saved the

life of many cine clubs whose customary meeting routines

have been upset by the film shortage.

Gadget discussions and demonstrations now form a large

part of many cine club programs and because of this, scores

of movie amateurs have found renewed interest in the hobby
of making movies, away from which they were unconsciously

beginning to drift. Invariably it was a 'Gadget Night' display

that supplied the necessary "hypo" shot that rekindled in-

terest. Today, these cinebugs are cheerfully marking time

until supplies of film flow freely again. But in the mean-
time, they're building gadgets that will make their movie
making more interesting, more intriguing. After all, they

reason, they know what merely pressing the camera starting

button will do. What they are really after are the profes-

sional and trick cinematic effects, the skilled lighting of in-

teriors, the truly professional-like titles that only special

home-made devices at present provide. * *k ^

• The cine gadgeteer may be found in all walks of life. No. I

gadgeteer for 1943 is W. C. Etheredge, radio engineer and ama-
teur movie maker, who designed and built this fine precision
16mm. camera.



• Frame enlargements from Al Morton's superbly photographed 16mm. Kodachrome picture.

MOVIE MONTH
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i^L MORTON is something of an

individualist. While brother movie

makers have consistently adhered to the

photoplaylet and the documentary film

as their forte, Morton has remained

adamant in his determination to stick

with pictorials. In Salt Lake City cine

competitions, Morton has always been

regarded a serious contender. His cam-

eracraft is recognized as among the best

and only the fact he has remained stead-

fast in his determination to produce a

truly successful pictorial film, has kept

him from gaining the recognition he de-

serves.

But it appears that Al Morton has at

last arrived. His latest film "Where the

Mountains Meet the Sky" is a superla-

tive piece of 8mm. photography com-
bined with specially recorded music that

provides the continuity. It has been se-

lected as the Movie of the Month for

February.

With this picture, Al Morton not only

proves himself an astute cinetographer

but a skilled sound man as well, and he

demonstrates that re-recording the

musical score on one or more records,

• Re-recording the special music for "Where
the Mountains Meet the Sky" are Mr. and
Mrs. Al Morton, Salt Lake City movie club
members. Morton's system of re-recording
background and theme music greatly improves
a film's presentation.

N

according to requirements of the pic-

ture, offers the amateur the only really

effective method for presenting record-

ed music and sound.

"Where the Mountains Meet the Sky"
runs 1 25 feet in 8mm. Kodachrome.
The continuity is simple as suggested by
the popular song of the same name, and
pictures a cowboy who saddles his horse

and "heads for the blue horizon."

Mprton opens his picture with

nice double-exposed main and credit

titles. The opening scenes picture the

cowboy saddling his horse and then

mounting and riding away. Accompany-
ing this action are the music and vocal-

zing of "Where the Mountains Meet
the Sky." As the words of this popular

western song pour forth from the loud-

speaker, the story told by the song is

portrayed on the screen. The cowboy is

seen riding up into the mountains, stop-

ping now and then to drink in the gran-

deur of the hills and valleys backdrop-

ped by a deep blue cloud-flecked sky.

The natural beauty of these vistas

are enhanced by Morton's careful and

painstaking composition and choice of

camera angles. The cowboy continues

his journey, riding onward up into the

mountains, and occasionally whistling

the title refrain. Later he dismounts, in

• Continued On Page 74
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LIAST month I reviewed the pro-

cess of shooting titles on positive film

for benefit of movie amateurs who here-

tofore have used no other film but Ko-

dachrome or panchromatic and who de-

sire, in this era of film shortage, to con-

tinue active with their cameras by mak-

ing titles. One phase of the procedure

—development of the exposed film

—

was touched upon only briefly and will

be treated more extensively here.

Unlike reversal films, positive, when

used for direct-positive titles, easily can

be developed by the amateur. No special

darkroom is required and where ordinary

developing trays, etc., are not available,

other home utensils will serve the pur-

pose. Nor is previous darkroom experi-

ence essential.

Reversal films, such as commonly

used for shooting pictures, undergo a

multi-step process of reversing in the

laboratory which converts them to what

is the equivalent of a positive print.

On the other hand, positive film that

has been used for title filming, need only

be developed, the same as a roll of

Brownie snap shot film. What takes

place is that the positive film becomes

the equivalent of a negative: White

areas that were photographed (the title

card) are now black, and black areas

(title letters) that were photographed

are now white. When the developed pos-

itive film is projected, the titles will ap-

pear in reverse tones from those in origi-

nal title card. Thus it becomes a simple

matter to make the accepted style of

title—black background with white let-

tering—simply by typing, hand letter-

ing, or printing white title cards in

black and photographing them.

After the titles have been photo-

graphed and the film is ready to be de-

veloped, the darkroom work may be

carried on in any room in which light

may be excluded. Because positive film

emulsion is not as sensitive as panchro-

matic or Kodachrome, development may
be carried on in one's kitchen or bath-

room at night after all window shades

have been drawn to exclude any possible

stray light from out of doors, and with

room lights extinguished. Moreover, it

is unnecessary to work with the film in

total darkness. It may be handled safely

under a regulation red or amber safe-

light. Here we must caution the ama-
teur against accepting an ordinary dime-

Da '"room or Lit i
on y »l_ .

rve
adequately-

HOW TO DEVELOP YOUR

OWI POSITIVE TITLES
By CEORGE
store bulb painted red as a safelight.

Often such bulbs are carelessly coated

so that some white light escapes, or are

painted or dyed a tone of red that actu-

ally passes light to which the positive

emulsion is sensitive. Play safe and buy

a regulation red or amber safelight from

a photographic dealer. The difference in

cost is slight.

Other equipment necessary consists of

three photo developing trays or adequate

substitutes, a rack on which to wind
the film (where short lengths are not

to be developed by hand), a clock or

watch for timing the developing pro-

cess, and the developing chemicals. A
film drying rack is unnecessary as the

titles may be cut apart after develop-

ment and hung individually to dry by
means of paper clips strung on a cord

suspended across the room.

Amateurs who already have photo

finishing equipment will have the neces-

sary developing trays. But lacking these,

he may use glass refrigerator trays or

any other similar dish or receptacle as

long as it is made of china or glass or

is finished in porcelain. All-metal trays

should not be used.

Necessary chemicals may be pur-

chased at any camera store. Available

W C U S H M A N

are tubes of prepared positive film de-

veloping chemicals which may be asked

for simply as "positive film developer."

These are fully prepared and need only

be dissolved in a specified quantity of

water to be ready for instant use. The
hypo fixing solution is equally easy to

obtain and to prepare.

Other developing solutions may be

prepared by the amateur where certain

specific results are wanted. Ingredients

for formulae may be purchased at cam-

era stores and compounded by the ama-

teur. But as this entails more expense,

the use of finely graduated scales, etc.,

the practice is followed only by the

more explorative-minded and sometimes

"finnicky" movie amateur.

In view of the fact positive titles

should develop with highest possible

contrast, the use of a home compound-
ed formula instead of the prepared type

is often justified. For best results on

the screen, the black areas in titles

should be opaque and the whites pure

white. Such results are frequently

sought through the use of developing

formulae intended for extreme contrast

results. One of these is Eastman's D-n.
It should be used full strength (undi-

• Continued on Page 78
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WIRE MESH SUPPORT

CONTAINER FOR HYPER SENSITIZING FILM

Hypersensitizinf Film
By hypersensitizing, i. e., subjecting

a roll of film to mercury vapors, either

before or after exposure but before de-

velopment or processing, its emulsion

speed is greatly increased, enabling Ko-
dachrome, for example, to be exposed

indoors at f/3.5 under adverse light

conditions with good results. Any ama-
teur can hypersensitize his own film and

the necessary equipment is usually to be

had around the home. The mercury may
be purchased from a chemical or drug
supply house and only a drop, about the

size of a large pea, is required.

For the air-tight container, I use an

ordinary one-pound coffee can. The
mercury is placed in a small dish (which
must be of glass or china) and set in

bottom of can as shown. Over this is

placed a support for the film which is

a piece of heavy wire mesh or screen

bent to form a "table." The spool of

film, which must be removed from the

container is placed in vertical position

on the wire support and the lid closed

over the can and sealed with tape. Va-
pors arising from the mercury pene-

trate the layers of film and impart the

magic of speeding up the film's sensi-

tivity. Film should be subjected to the

vapors for 48 hours. So far, tests show
degree of increased sensitivity is prac-

tically the same whether fiilm is hyper-

WANTED!
Those ideas for gadgets, tricks or

shortcuts in filming, titling, editing

or processing home movies — pass

them on to fellow cinebugs through
these columns. For each idea pub-
lished, you'll receive two new pro-

jection reels.

Write description of your idea

plainly and when possible accom-
pany it with a photo, sketch or

diagram. There's no limit on num-
ber of ideas you may submit. Ideas

not immediately published will be

held for possible future publication

unless they duplicate ideas previous-

ly submitted.

Important: Be sure to mervtion

whether your cine equipment is

8mm. or 16mm. so we may prompt-
ly forward award adaptable to your

use.

THE EXPERIMENTAL
sensitized before or after exposure.

However, the increased sensitivity be-

gins to diminish as soon as film is re-

moved from the mercury, making it

necessary to have film processed within

two or three days from date of hyper-

sensitizing. — Jerome Michaels, Jersey

City, N. J.

ALKA-SELTZER BOTTLES,

CHEMICAL FADE APPLICATOR

Dye Fade Apparatus
Simple apparatus for expediting the

making of chemical or dye fades can

be made from two large'size Alka-selt-

zer bottles and a wood frame to hold

them. As sketched, the frame is made
from light box wood. Holes are drilled

in top to admit two Alka-seltzer bot-

tle's. Base is recessed to accommodate
bottoms of each bottle. One bottle pro-

vides a limited amount of dye chemical

and the other, fresh water into which
the film is immersed to soften emulsion

prior to subjecting film to the dye. Use

of the narrow tubular bottle permits

closer observation of film frame lines in

the graduated dyeing process.

—

Everett

Billings, Glendale, Calif.

Contrasty Titles

Here is a method I discovered for

obtaining extreme contrast in black and

white titles. First I letter my titles in

black ink on white paper. A large sheet

of paper is used and several titles are

lettered on each sheet. Reverse photo-

stats are then made of each sheet which
gives me a series of title cards with

white letters on a black background.

I discovered that by photographing

these title cards, illuminated from the

rear instead of by illumination reflected

on the cards by photofloods, that the

letters stand out sharp and clear and

fully white in the projected title. There

are no "tattle-tale" greys!
,

The accompanying sketch (below)

shows manner in which title cards were

photographed. — Werner Henze, St.

Louis, Mo.

Fade Gauge
If you make fades by closing down

the lens iris by means of a ring and le-

ver attached to the diaphragm ring, you

can simplify this operation and at the

same time make fades more consistent

in timing by affixing a fade gauge to

side of your camera as shown here.

ADHESIVE TAPE

LENS

IRIS

CONTROL
Ring

Moreover, you can control the action

and see what you are doing while back

of the camera.

Gauge consists of a square of tin,

cut from a tin can, and bent at right

angles, as shown. This is attached to

left hand side of camera by means of

a short length of scotch tape, making

NO. I PH0T0FL00D CARDBOARD TO SHIELD LENS FROM
.rf-'PHOTO FLOOD

PHOTOSTAT
^

NEGATIVE A in

f
U-g"—^ F/S.5 ON EASTMAN REG. PAN
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it instantly removable. Along edge of

angular plate at rear, the f / stop fig-

ures corresponding to those of lens

are inscribed or marked with india ink.

This is done by mounting the iris con-

trol ring and lever on lens, then moving
it one stop at a time and placing a mark
on the gauge opposite the lever, and

inking in the number.

Thereafter, to line up the iris control,

the lens is opened to its widest point

and the iris control lever set at the cor-

responding figure on the gauge and

locked securely on the lens.

—

Barton

Bellamy, New York City. N. Y.

blue WHITE TWO LENGTHS
OF DUPLEX CABLE
TAPED TOGETHER

/

SIGNAL LIGHTS fOR RtCORDING-

Signal Device

Amateur sound recording fans will

find this suggestion of benefit where re-

cording machine must be set up in a

room separated from the projector and

microphone. In such instances, it is nec-

essary for projector operator, narrator

and recorder operator to synchronize

their operations by signals.

For this purpose, I rigged up the sig-

nalling lights shown here. The outfit

consists of two lengths of duplex in-

sulated wire taped together to form a

four-wire cable. One end is connected

tc three small lamp sockets fitted to a

wooden block. The other end is con-

nected to a similar block, slightly larger

and containing, besides 3 lamp sockets,

a three-way switch wired to control one

lamp socket on each block at a time. On
each block, the No. 1 socket is fitted

with a red bulb; the No. 2 socket, a

blue bulb; and the No. 3 socket a white

bulb. Thus, by turning the switch to

the No. 1 position, the red lamps on

each block burn, etc.

In operaiton, the cable is laid between
the two rooms and the signaling con-

trolled by operator of the recorder.

Flashing on the No. 1 light indicates re-

corder is idle. No. 2 light indicates re-

corder is started—disc is turning and

speaker at microphone should get ready

to read narration. Light No. 3 is signal

to begin narration. — Everett Billings,

Glendale, Calif.

Title Letters

For adding text to the title back-

grounds which appear in each issue of

Home Movies or to compose a complete

title, I have discovered a source of very

satisfactory gummed paper letters.

These are known as Willson's Gummed
Paper Letters, and are available in either

black or white in a variety of sizes and
ityles to 1 Yz" in height from most
stationery stores or from the Tablet &
Ticket Co., Chicago, 111.

The accompanying illustration is one

of Home Movies' title backgrounds

to which the word END has been add-

ed with Willson's letters.

—

Frank A.
Stoos, Cincinnati, Ohio.

VENT HOLiS

I

fiECEPTACliS

JUNCTION BOX

Multiple Outlet

A need for a centralized multi-unit

power outlet was the incentive for

building the following described junc-

tion box. The compact unit is encased in

a wooden box approximately 5 Y2" by

7V2" by 2/4"- The top panel is a sheet

shortcut* contri-

buted by Cinebug,*

of bakelite into which is fitted three

flush-type dual base plug receptacles, a

double-throw douple-pole toggle switch,

and a 175 ohm 115 volt rheostat.

These items wired together as shown
in diagram provide the following fea-

tures: One dual receptacle is always

"hot" as long as the box is plugged

into power source ; another receptacle is

controlled by the rheostat so that power

may be increased or diminished as de-

sired; the third receptacle is controlled

directly by the toggle switch.

In use with projector, the house

lights may be controlled independently

by the operator. A floor lamp plugged

in to the receptacle controlled by rheo-

stat, permits gradually lighting or ex-

tinguishing room lights. In title making,

the rheostat connection permits obtain'

ing fade effects by diminishing bril-

liance of photofloods.—C. L. Jeppesen,

Hollywood, Calif.

Photoflood Reflector

An excellent substitute for metal re-

flectors, no longer obtainable, may be

made for photoflood lamps from dis-

carded j -quart motor oil cans. One such

can, split lengthwise, the rough edges

filed smooth, will produce two reflec-

tors adaptable to either No. 1 or No.
2 Photofloods. Outside should be paint-

ed flat black. A standard porcelain

lamp socket bolted to bottom of sec-

tion, as shown, completes the unit.

A means of attaching the reflector

to tripod or other support will suggest

itself to the amateur.

—

Eugene Fer-

nette, Orlando, Florida.

1

LARGE
LUBE OIL CAN
SPLIT IN HP.L F

REFLECTORS FOR PHOTOFLOODS
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IF 101 WIT A FILM TO SHOW . .

.

^ News of Latest Releases for Home Projectors

Castle Films' greatest scoop are the

movies of heavyweight champion Joe

Louis' Famous Fights now offered own-

ers of 8mm. and i6mm. projectors.

Available in two separate reels, these

action-packed movies afford the spec-

tator a ringside view of some of the

greatest fistic battles in history. Excep-

tionally well photographed, they are su-

perior to a ring-side seat because of the

closeup action afforded and the slow

motion analyses of the most important

action.

One reel presents the initial Joe Louis-

Buddy Baer ring battle when Baer won
the distinction of being the only man
to knock the champion out of the ring.

Baer looks good up to this point and

apparently has Louis bewildered—but

not for long. The challenger is soon on

the receiving end of a knockout punch
in the sixth round! Included in this

same reel is a camera version of the Joe

Louis-Abe Simon bout. A highlight is

the vivid portrayal of the new famous
"slumber punch" that put the challen-

ger out on his feet.

The second reel of this Castle twin-

release presents thrilling moments of

the great fight between Billy Conn
and Louis. Conn plainly hurts Louis in

the 1 2th round. Slow motion action

shows how close Conn came to becom-

ing heavyweight champion. But he

makes the fatal mistake of trying to slug

it out with Louis in the next round.

Again slow motion reveals Louis' clever

work and his fatal blow that put an end

to his opponent. Supplementing this

feature in the same reel are scenes of

the fight in which Buddy Baer chal-

lenges Louis for the second time and is

knocked out in one round. Both films

are available in five sizes and lengths in

8mm. and 1 6mm. plus a i6mm. sound

version.

Bosko, rascally imp made famous in

Hugh Harman's popular animated car-

toons, performs on home screens in a

series of specially prepared cartoons for

8mm. and i6mm. home projectors cur-

rently released by Hollywood Film En-

terprises.

Of particular interest is the fact that

in addition to the ioo foot i6mm. and

50 foot 8mm. silent editions, there are

1 5 Bosko animated cartoons available

in both sound and color for outright

sale at attractive prices. Further infor-

mation may be had by writing the dis-

tributor at 6060 Sunset Blvd., Holly-

wood, Calif.

Adam Had Four Sons a nine-reel pro-

duction starring Ingrid Bergman with

Varner Baxter, Susan Hayward and Fay

v7ray, is now available in 16mm. sound

from the Russell C. Roshon Organiza-

tion. This picture will be remembered

for its mighty drama of the human
heart, the romantic story of five fasci-

nating men—Adam and his four sons.

Picture is distributed on a rental basis

only by the Roshon Organization.

Headquarters are 2506 R.K.O. Bldg.,

New York City. Releases are also avail-

able through the organizations 1 5 coast

to coast exchanges.

Leading Lizzie Astray, 200 ft. 8mm.
features Mack Swain, Slim Summerville

and Fatty Arbuckle, comedy favorites

of silent films. Distribution is by Fun
Film Library. 545 Fifth Ave., New
York City. Catalog and rates on re-

quest.

Winter Sports brings to home movie

screens top-notch skiers zooming down
mountain trails; bobsled teams skidding

around icy hair-pin turns; expert

skaters; hair-raising toboggan rides—all

the thrills and beauty of wintertime

out of doors. Winter Sports is one of the

latest "Sportbeams" released by Official

Films, Inc., and available through na-

tion-wide distributors in five standard

sizes in 8mm. and 16mm., plus a 16mm.
sound version.

Another "Sportbeams" film released

simultaneously, according to Official

Films' latest announcement, is Wrest-

ling Thrills featuring some of the tough-

est professional wrestling bouts ever

staged. Skillfully filmed, this picture

packs a suspenseful climax.

Captain Caution, starring Victor Ma-
ture, Bruce Cabot and Yivienne Os-

borne supported by a stellar cast is now
available in 16mm. sound through Post

Pictures Corp.. 723 Seventh Ave., N. Y.

City. Nine reels in length and running

8 8 minutes on the screen, Captain Cau-

tion is a drama of sailing men and sail-

ing vessels laid against the background

of the historic war of 18 12. The cap-

tain of an American vessel is killed in

a brush with an English vessel and his

daughter seeks vengeance. She assumes

command of her father's vessel, is dou-

ble crossed by a trusted member of her

crew and eventually is rescued by Cap-
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tain Caution whom she had scorned

earlier for his reluctance to act brashly

in avenging the death of her father.

Sultan Pepper is title of latest Little

King animated cartoon released by Of-

ficial Films, Inc. It presents a galaxy

of girls and giggles as Sultan Pepper

and his harem pay a visit to the Little

King. The "wolf" is at once aroused in

the King by the bevy of beauties and

he plays a merry game of hide and seek

with the Sultan's harem. The girls elude

him in the end although having led the

King a merry chase involving scores of

mirth-provoking situations. As with all

Official Film releases, Sultan Pepper is

made available in five sizes and lengths

in 8mm. and 16mm. including i6mm.
sound.

Pardon My Sarong brings to sub-

standard screens those popular screen

favorites, Abbott & Costello in one of

their most popular pictures. Marooned
on a South Sea Island, they cram side-

splitting fun, romance and adventure

into a prize example of pure escapism.

Pardon My Sarong is 10 reels in length

and is available for rental at a fee of

$20.00 for approved non-theatrical au-

diences through Bell & Howell Filmo-

sound Libraries, 1801 Larchmont Ave.,

Chicago, 111. Listings and rental rates

of other Filmosound Library releases

may also be obtained by writing the

above or addressing nearest Bell &
Howell distributor.

Foreign Correspondent, brilliantly
directed by Alfred Hitchcock and star-

ring Joel McCrea and Laraine Day, is a

picture which unreels gripping drama
and red-blooded romance at an amazing
pace. Story concerns a reporter on a

WHERE TO RENT OR BUY 8MM. and 16MM. FILMS

1 O augment your home movie shows, make use of the fine libraries

of rental films, both sound and silent, maintained by your photo dealer for

owners of 8mm. and 16mm. projectors. Rental rates are surprisingly low and

new films are added at regular intervals. Dealers listed below will gladly assist

with suggestions for one reel to full evening programs:

CALIFORNIA

HOLLYWOOD
Bailey Film Service

1651 Cosmo Street

Bell & Howell Filmosound Library

716 N. La Brea Ave.

Castle's Inc.

1529 Vine Street

LOS ANGELES

Films Incorporated

1709 W. 8th Street

SAN LUIS OBISPO

Shadow Arts Studio

1036 Chorro Street

DISTRICT OF COLUMBIA

WASHINGTON
Bell & Howell Filmosound Library

1221 G St., N. W.

ILLINOIS

BERWYN

Colonial Camera Shop

6906 Windsor Ave.

CHICAGO
Bell & Howell Filmosound Library

1825 Larchmont Ave.

Films Incorporated

64 E. Lake Street

MASSACHUSETTS

BOSTON

Don Elder's Film Library

739 Boylston St., Dept. HM.

Frank Lane and Company
5 Little Building

BROCKTON

Iris Pharmacy

238 Main St.

OUINOr

Stanley-Winthrop's "Rent-A-Reel" Service

5-7 Revere Road

MICHIGAN

DETROIT

Detroit Camera Shop

325 State Street

NEW YORK

KENMORE

Nixon Camera & Photo Supply Co.

281 1 Delaware Ave.

NEW YORK

Bell & Howell Filmosound Library

30 Rockefeller Plaza

Films Incorporated

330 W. 42nd St.

Haber & Fink, Inc.

12-14 Warren St.

Medo Photo Supply

15 West 47th St.

Mogull's Inc.,

55 W. 48th St.

(Radio City)

National Cinema Service

69 Dey Street

Nu-Art Films, Inc.

145 West 45th Street

OHIO

CINCINNATI

Haile & Assoc. (B & H Branch)

215 Walnut St. (Within 100 Miles)

CLEVELAND

Collier Photo Sales

10901 Union Avenue

Koller's Home Movie Exchange

10104 St. Clair Avenue.

DAYTON

Dayton Film (8-16) Rental Libraries

2227 Hepburn Ave.

OREGON

PORTLAND

Films Incorporated

314 S. W. 9th Avenue

TEXAS

DALLAS

National Ideal Pictures, Inc.

2024 Main St.

WEST VIRGINIA

CHARLESTON 2

Elmer B. Simpson

816 W. Virginia St.



PACE 74 HOME MOVIES FOR FEBRUARY

16mm. Sound

FEATU RES
First time available for sale or long term lease!

Brand new, direct reduction prints from
original 35mm. negatives!

"CIPHER
BUREAU"

with Leon Ames. Charlotte
Wynters. Joan Woodbury.
Donald Dillaway.

The Army's counter-es-
pionage against the Axis!
7 reels (available on
lease) $175.00

"PANAMA PATROL"
with Leon Ames. Charlotte Wynters. Weldon Heyburn.

Adrienne Ames.
How Army's Cipher Bureau saves the Panama Canal!
7 reels (available on lease) $175.00

THE HEADLEYS
AT HOME"

with Evelyn Venable.
Grant Mitchell. Benny
Rubin. Vince Barnett.
The sprightly chronicle of

the affairs of a typicr
American family.

7 reels (available on

lease) $175. 01 —

"FRONTIER SCOUT"
with George Houston as "Wild Bill" Hickok. Al St.

John and Beth Marion.
Some of the adventures of the famous frontiersman.

"Wild Bill" Hickok"
6 reels (available on lease) $120.00

[—
1

"THE LONG
SHOT"

*ith Marsha Hunt. Gor-
.lon Jones, Harry Daven-
port.

A stirring story of thun-
dering hoofs and pound-
ng hearts!

I reels (available on
ease) $175.00

Charles Dickens'

"OLIVER TWIST"
with Dickie Moore. Irving Pichel. Doris Lloyd.

Barbara Kent and Clyde Cook.
8 reels $160.00

"SONGS AND
SADDLES"

with
GENE AUSTIN

and Lynne Berkeley

Five hit songs in this

action-filled Western!

7 reels $140.0

"SHADOWS OVER SHANGHAI"
with James Dunn. Ralph Morgan. Linda Gray.

Robert Barrat
Romance, mystery and intrigue against the back-

ground of the War in Asia!
7 reels (avaailable on lease) $175.00

"THREE
LEGIONNAIRES"

/ith Robert Armstrong,
.yle Talbot, Fifi D'Or-
.ay, Donald Meek. Anne
Magel. "Man Mountain"
Dean.

The cockeyed story of the

A. E. F. in Siberia!

7 reels $175.00

"YOUNC
EAGLES"

The thrilling adventures
of two Eagle scouts in the

Central American jungles.

Officially approved by the

Boy Scouts of America!

Feature Version of "Young Eagles"—9 reels. Avail-
able on lease $350.00

Serial Version of "Young Eagles"— 12 chapters, 25
reels. Available on lease $500.00

AM subjects are available for use within the United
States. A few are available for foreign territories also.

Quantity discounts: Three or more features in one or-

der. 5° 0 ; six or more features in one order. l6° 0 .

No other discounts of any kind. No discount on serial.

Prints are made up on order. Delivery can usually be
made within three or four weeks. Descriptive lists are
available.

EASTIN FILM dav
,

E
owa

ORT '

New York daily dispatched to Europe
to get facts. He digs up more than he

bargains for including a girl. There are

thrills and excitement midst interna-

tional intrigue climaxed by one of the

most sensational sequences ever filmed

in which a huge Clipper plane is shot

down at sea and rescues are made under

extreme difficulties. Picture is in i6mm.
sound, 1 3 reels in length and is available

through Commonwealth Pictures Corp.,

729 Seventh Ave., New York City 19.

-Movie 0/ the -Month . . .

• Continued from Page 68

deference to his tiring horse, and walks

slowly along the trail and as they reach

a stream, both horse and rider stop to

drink, offering an effective human
touch. The picture ends with horse and

rider fading into the distant horizon.

Obviously this fine picture was in-

spired. One day last July, Morton re-

lates, Mrs. Morton and he were invited

as special guests on a sailboat party on

the Great Salt Lake. At the insistence

of friends, Morton brought along his

projector, films, and his sound equip-

ment for purpose of putting on a show

for some service men gathered at the

Yacht Club. Most of the service men
in that area had no opportunity to get

out into the picturesque highlands of

Utah. Their impression of Utah was

one of vast desert, sand, sagebrush

and alkalai. But after Morton screened

his picture "Utah Trail" it changed

their opinion and all present avowed
their next furlough would be spent in

Utah's mountains.

There was a jukebox at the Club

House and the one record which seemed

to get the greatest play was "Where
the Mountains Meet the Sky." As it

olayed over and over again. Morten vis-

"alized the scenes he could film to go

with it. The more he listened to the

song, the more he was determined to

film it, especially, as he says: "I knew
just the spot for the setting." The loca-

tion was only 1 5 miles from the city and

would require the additional services of

mother person and a horse. But there

were other problems.

Morton decided he wanted a pinto

nony for the mount because of the ad-

ditional color it would lend to his scenes.

One was offered which turned out not

to be a true pinto, but as it was spotted

brown and white, it would be more ef-

fective than one of all brown or black

and Morton agreed to use it. Then there

was the almost endless search for a trail-

er in which to transport the horse to lo-

cation, and when one was located, the

hitch was found not to fit Morton's car.

Other movie makers, experienced in seri-

ous filming, will sympathize with Mor-

ton's misfortunes, for it rarely happens

that the course of serious filming, like

love, ever runs smooth.

"At last," Morton said, "everything

was all set and we were to start shooting

the next morning which was Sunday. It

was the only day when the rider and

myself could get away and then, as luck

would have it, the weatherman crossed

us up and we had to postpone our film-

ing venture until the following Sunday.

The next Sunday was perfect and I

nearly went crazy trying to take ad-

vantage of all its possibilities. Frank-

ly, I never had such a field day with my
camera in all my experience of moving
making. I doubt if ever I'll have one like

it again.

"I carried a large sunlight reflector

up the trail only to be disappointed

when I tried to use it. When it was set

close enough to be photographically ef-

fective, every movement of horse and

rider betrayed its use to an objection-

able degree. As we were alone and had

no one to assist in holding it and keep

it trained on horse and rider as I filmed,

we finally tossed it aside and went on

with the filming without it.

"My reason for re-recording the mu-
sic was twofold," Morton continued.

"One, to make the music score as fool-

proof and as handy as possible and to

make it so that it would never be neces-

sary to run the risk of breaking or dam-
aging our precious origina's by trans-

porting them anywhere or handling

them. In the old days, one could always

keep a duplicate or two, but nowadays,

that is out of the question—records

are as hard to get as new tires or gaso-

line.

"It was necessary to borrow one of

the records I did use simply because I

couldn't obtain it any other way. The
scarcity of records however, has little

to do with the fact that some of the

sections of the picture are silent. Care-

ful tests brought home the fact that

other music only served to break up the

mood and theme of the picture instead

of helping it. Nor could the theme mu-
sic be successfully repeated too often.

Consequently, it was held to its present

form.

"The actual recordings were no trou-

ble at all because Mrs. Morton and I

have made them many times before. It's

quite simple with my home-made dual

turntable outfit and my recorder. The
outfit is so constructed that it is con-

trolled by a central fader which, when
turned to the left plays the left turn-

table and when turned to the right,

plays the one on the right. Zero, of
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course, is dead. We just place the rec-

ord or records to be duplicated on the

turntables and proceed. The fader feeds

directly into the amplifier and out to

the recorder. By keeping the speaker

connected, we can listen in on the pro-

ceedings and act accordingly.

"Now that glass blanks are about all

that can be obtained, it might be well

to mention something we learned about

recording on them. We always make

tests on coated paper blanks before each

cutting and we were surprised to find

that our first glass recording came out

with a much higher pitch. By careful

tests, we found that in order to repro-

duce a record with true fidelity, it was

necessary to cut it with the tone con-

trol set toward the low side and play it

back with it set on the high side. An-
other thing we learned was that be-

cause our recorder, as most recorders do,

cuts more lines to the inch, we can re-

cord a 1 2-inch phonograph record on a

io-inch disc. This can be mighty im-

portant sometimes.

"One reason for the technique of

keeping the relationship between music

and picture sometimes rather subtle in-

stead of cleancut," said Mroton, "was

for the sake of continuity, and it was

forced upon me by the fact that some-

times words of the song were contra-

dictory to the action or because it would

not be feasible to illustrate the action

according to the words. For example,

the horseman rides 'down the dusty

trail, tip into the blue horizon.' Anyone
familiar with skyline mountain country

knows that it is a series of ups and

downs, hills and valleys ; but even so,

when such scenes follow one another

on the screen, I had to be mighty care-

ful how I reversed directions. In spite

of the fact the picture was essentially

scenic and editing therefore should be a

cinch, it posed a real problem because of

the vocalized words of the song playing

with the picture."

No little credit for the success of

Morton's Movie of the Month is due

also to Mrs. Morton who always has

been an inspirational co-hobbyist and

an indispensible aid when there's record-

ing to be done. Although she was ab-

sent on the filming of this picture, she

put in many late hours with her hus-

band in whipping the final recordings

into shape. These serious, hardworking
cine-hobbyists have truly set a new
mark for their brother movie makers to

shoot at.

DELAYED
•k Due to an unavoidable delay In transit,

Bob Hurst's second article in the series on

tinting and toning, omitted in this issue,

will appear in March HOME MOVIES.—ED.

* THERE'S A BRIGHT WHITE STAR IN DeVRY'S ARMY-
NAVY "E" PENNANT—proud symbol of DeVRY'S continued excel-

lence in the production of motion picture sound equipment and electronic

training devices for the Armed Forces. DeVRY isn't forgetting you,

its valued peace-time customers—but in all DeVRY plants—and with

all DeVRY personnel

—

"Uncle Sam" comes first. There are NEW and

improved DeVRY designs and mechanisms for you to look forward to

when Peace returns. So keep your eye on DeVRY—and your money

in America's first and best investment—U. S. War Bonds and Stamps.

DeVRY 16mm Sound-
on-Film Projector

The results of DeVRY'S 8mm
Design Competition will be an-

nounced shortly . Submit any ideas

you may have for the design or me-
chanical improvement of motion

picture equipment to DeVRY, as-

sured that your interests will be

protected to the best of our ability.

THERE'S A DEVRY

FOR EVERY NEED

16mm Motion Picture Sound Projectors

16mm Arc Lamp Sound Projectors

16mm Silent Projectors

16mm Motion Picture Sound Cameras

16mm Separate Sound Recorders

All-purpose Silent Cameras for Black

and White or Color

35mm Heavy-duty Theater Projectors

35mm Semi-portable Sound Projectors

35mm Portable Sound Projectors

35mm Sound Studio Cameras

35mm Silent Motion Picture Cameras

Amplifiers— Public Address Systems

—

Mobile Sound Systems— Electronic

and Photo- Electric Devices—Cam-
era and Projector Lenses and Other
accessories.

DeVRY 35mm
Battle Camera

DeVRY 16mm
Movie Camera

Distributors in World's Principal Cities

DeVRY CORP., 1111 ARMITAGE AVE., CHICAGO 14, U. S. A

New York . CHICAGO • Hollywood

New Edition

NOW
READY

NEW formulas, new illustrations and a complete

new format with spiral binding that permits book
to remain open conveniently at any page. This new
REVISED EDITION tells how to

reverse home movie film, build

processing apparatus, and how to

reverse film step by step. Order
your copy today!

$400
1

6060

VER HALEN
Sunset Boulevard

POSTPAID

PUBLICATIONS
Hollywood 28, Calif.

ft, HOW TO REVERSE

I- mOVIE FILm
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If not satisfied we return your camera prepaid.

Write Dept. HM
President

Wass
. -» a us w An

Camera Co.

79 W. MADISON ST

CHICACO 2, ILL

NOW printing third edition; Most

popular book on subject of titling. Gives

all data and charts needed for every

type of home movie titling. Explains use

of shims; auxiliary lenses. Gives data on

exposure with photofloods; title areas;

field of view; AND St. 00
complete plans for build-

ing your own titler. Postpaid

VER HALEN PUBLICATIONS
6C60 Sunset Blvd. Hollywood 28, Calif.

EVERY 8MM. FAN WANTS

CINE EXTENAR
It's the new WIDE ANGLE
lent that every cine fan

needs to catch the whole

picture. Simply screws

over regular 8mm. lens,

providing identical focus

and definition plus a WIDE
ANGLE. $27.50

FOR FULL PARTICUI-ARS. WRITE TODAY
CAMERA SPECIALTY CO.

48 West 29th Street New York City

Poor Color Reproduction . . .

34 years' experience training men
and women for photographic

SUCCESS. Commercial. Portrait,

News. Industrial. Motion Picture.

Color Photography. Resident or

home study training. Personal in-

struction from outstanding faculty

of topnotch photographers. Start

immediately. Write for free book.

NEW YORK INSTITUTE of PHOTOGRAPHY
Otdttt. LMrgott, Boti Equipped Photo School (Founded 1910)

DEPT. 114. 10 WEST 33 ST., NEW YORK 1. N. Y.

• Continued jrom Page 59

bow and expect the reproduction in

correct hues of every tint and shade.

One other factor must be mentioned

in connection with Subject: the mental

factor. Few of us see colors as they real-

ly are. Give a child a box of crayons,

and he will draw all grass and trees a

raw, vivid green, all skies a pure blue,

and so on, not seeing that trees and

grass and skies are changing in color

every hour of the day, and may not be

green and blue at all. So try to learn to

see the colors of things about you with-

out any preconceived notions of what
color they are—and before you blame

your film, be sure the Object is really

the color that you assumed it to be.

The Light: This item is probably the

biggest factor of all in determining the

success or failure of color shots. First of

all, the amount of light reaching the

film (exposure) is vitally important.

The individual layers in our color film

are very thin, which means that our ex-

posure must be "on the nose." It also

means that color film cannot handle as

long a scale of tones as we are used to

in black and white. For best color re-

sults, it is desirable that the brightest

portion of our scene be no more than

ten times as bright as the most dimly

lit area. That means—use of reflectors

or lamps to lighten up shadow areas,

and avoidance of subjects with terrific

light-and-shade contrasts. If we can't

avoid them, we must recognize that

either the brightest or the darkest parts

will be incorrect in color reproduction.

The need of correct exposure is us-

ually realized. Most amateurs know that

it is a waste of time to shoot color with-

out a meter, intelligently used in ac-

cordance with the maker's directions.

What is less realized, however, is the

fact that the color of the light is as vital

as the amount of it. Remember that our

color film must not only reproduce

bright colors. It must also reproduce

the scale of neutral grays, from white

to black. Now, as every amateur who
has ever made a wash-off relief print

knows, there is only one proportion in

which three colors can be mixed so as

to give reasonably neutral grays. A little

too much magenta—a little too much
blue—and our scale of grays is any-

thing but neutral. Experiment has

shown that the limit of variation which

is permissible is about five per cent. A
ten per cent variation in one color will

give results noticeably false.

Now, what has that to do with the

color of the taking light? Simply this:

Your roll of Kodachrome film is so bal-

anced that a neutral gray object will

record equal densities in the three layers

under light of a certain color. In the

case of daylight Kodachrome, we under-

stand that color balance has been estab-

lished as for June midday sunlight in

Washington, D. C. So far, fine—but at

four in the afternoon, the light is a

different color, even in Washington. In

October it is not the same color as in

June. And in New York or Ann Arbor

or Seattle or Kansas City, it is not the

same color as in Washington. Nor are

the differences small ones.

The amateur's first reaction to this is

usually: "But I want to reproduce col-

ors as they are, so if the sunlight is a

different color, the picture should be a

different color." As it happens, that is

not quite true, because of the fact that

we see color with our minds as well as

with our eyes. We know that a sheet of

paper is white. That paper under can-

dlelight is a bright orange, but because

we know it is white, we expect to see it

reproduced as white. When we photo-

graph a sheet of white paper under pho-

tofloods, it appears to the eye a different

color than it does under sunlight. Koda-

chrome, however, will record white pa-

per as white, regardless which type of

film—regular or A—is used, because

both films have been balanced to re-

cord colors in equal values when the

films are used under the light conditions

for which they are intended.

With out going further into theory,

this boils down to the fact that sunlight

reaching the lens of our camera should

be filtered to bring it to the color of

June midday sun in Washington. To do

this accurately, we must have a color

temperature meter and compensating

filters which are used as shown by the

meter. In the case of Photofloods, we

must either use filters, or keep our line

voltage constant (voltmeter and tapped

transformer) and use reasonably new
lamps. If these complications frighten

you, exact color reproduction is not for

you, except as an occasional accident.

The Lens: Old lenses are sometimes

discolored, due to yellowing of the ce-

ment. The remedy is obvious: a new
lens, unless one knows enough about

such matters to re-cement the lens, a

procedure not recommended to the un-

itiated.

The Film: Kodachrome runs pretty

constant, and little failure is to be ex-

pected through variation here. What
may happen is that if we keep a roll of

film too long after exposure, the latent

image will slip back more in one layer

than in the others, throwing the color

out of balance. Send rolls promptly for

processing. There is a possibility of some

variation in processing at the plant, de-
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FOR ALL MOVIE FILTER NEEDS!

* Harrison CINE KIT

4 FILTERS and DUAL-SNAP SHADE TO MEET
ALL MOVIE FILTER NEEDS—both Kodachrom*
and Black and Whit..

The new Harrison CINE KIT contains a special Aero
Lock Ring, a Dual-Snap Aluminum Sunshade, and the

following de luxe Durallne Filters YL-6. GY-4,
RD-4, and GR-4. Case is of durable 5-oz. Elkhlda.

felt lined. SC. 95 and up.

(If desired. Kodachrome users

may substitute a C-4 and

HAZE filter for any two of

the above.)

Write for Free
Illustrated Folder

Today

HARRISON & HARRISON
OPTICAL ENGINEERS

6363 Santa Monica Blvd. Hollywood, Calif.

VAPORATE
CO. INC.

130 W. 46th St.

New York City

BELL &. HOWELL CO.
1801 Larchmont. Chicago
716 N. LaBrea. Hollywood

STOP "APOLOGIZING"
for your movie titles

a) To prove how easy it is to make beautiful nro-

fessionat-lookinq titles. . . A-to-Z offers you a

• SAMPLE TITLE KIT—FREE •
Write Today—Start 1944 with B«tt»r Titles.

A-to-Z MOVIE ACCESSORIES
175 Fifth Ave. Dept. H 59 New York 10, N. Y.

8 ENLARGED f\ REOUCEO f±
TO 16 TO O

BLACK AND WHITE AND KODACHROME

CEO. W. COLBURN LABORATORY
Special Motion Picture Printing

IIS-A MERCHANDISE MART
CHICAGO

HAZE & TYPE- A - FILTER
I CHROME LENS SHADE & I FILTER POUCH

are still being supplied with the

PB MOVIE FILTER KITS at $4.75
Available For All Popular 8mm. Movie Cameras

From All Leading Camera Dealers or

D.-J^. O D..1 1015 So. Grand Avefonder & Best Los AngeieS . cam

WE HAVE 8MM. - 16MM. FILM
100 ft. I6mm. ortho weston 6 $2.50
IG0 ft. 16mm. panchromatic weston 64 $4.85
33 ft. double 88 panchromatic Weston 24 $1.89

These prices include Free processing.

Write for Free circulars listing our Movie accessories,
chemicals and bulk film. We do processing.

FROMADER GENERA CO. DAVENPORT, IOWA

pending on whether our film hits a

fresh bath or one about due for replen-

ishing. Color developers are not as stable

as black-and-white developers. There is

not much one can do about this, until

and unless we have color film for home
processing after the war, in which case

we can make the conditions as exacting

as we wish.

Projection Light, Lens and Screen: It

is obvious that a projection lamp which

is getting old and yellowed will affect

color, but the remedy is obvious. The
same is true of lens and screen, but their

influence on color reproduction, when
discolored, is often overlooked.

So, for most dependable, consistent

results in your color shots:

Learn to see objects in their true col-

ors, and don't expect the impossible

from three-color film.

Measure exposure with a photo-elec-

tric meter.

Avoid subjects with too great con-

trast and brightness range.

Use a color temperature meter and

filters where it is vital in highly special-

ized color photography to keep the color

of the exposing light constant.

See that your taking and projection

lenses, lamps and screen are not yel-

lowed with age.

Have film processed promptly.

Cwr/ Vkrilh

Jn .Movie* • • •

• Continued from Page 64

among the guests and bets are placed

with an appointed "cashier." Each guest

selects a horse at random according to

number, sight unseen of course, and

marks number of his selection on the

betting ticket. Ticket and amount of

cash bet is then placed with the cashier

to await outcome of the race. Room
lights are darkened and the projector

started and the complete race unfolds on
the screen beginning with the horses'

march from paddock to starting gate,

the thrilling start, the nip and tuck

dash around the track, the horses chang-

ing positions in the home stretch, and

finally the dash of winners across the

finish line.

The presentation of each race is va-

ried in each film and superb photog-

raphy enables the players to follow the

horses of their choice. The films stir the

emotions as though the players were

witnessing the actual races. One can

expect the furore of shouting and cries

of glee from those holding winning

tickets as the horses come thundering

across the finish line.

Recently, Official Films, Inc., gave

a movie party for service men at the

Music Box Canteen in New York City.

The surprise feature was the running

of "Broadway Handicap" on the screen.

CRAFTSMEN

¥
¥
¥
¥
¥
¥
¥
¥
¥
¥
¥
¥
¥
¥
¥
¥
¥
¥
¥
¥
¥
¥
¥
¥
¥
¥
¥
¥
¥
¥
¥
¥
¥
¥
¥
¥
¥
¥
¥
¥
¥
¥
¥
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The production line of "GOERZ
AMERICAN" is formed by skilled

men, who through painstaking work

create high-grade photo-lenses and opti-

cal units for military instruments used by

our armed forces

on Land

—

on the Sea

—

in the Air

—

rhese precise optical units are of the

greatest importance to our armed

forces, for without accurate military

instruments for sighting, fire control and

photographic aerial reconnaissance their

fighting machinery would be of little

value to them.

aptical science together with our

craftsmen, doing their duty on the

job in the production line, will hasten

victory.

/vur production is keyed to fill the re-

quirements of our Government, and

of others on orders with priority

certificate. "GOERZ AMERICAN" lenses

for civilian use will again be available

after Victory.

TO SPEED VICTORY

• INVEST IN WAR BONDS •

C. P. GOERZ AMERICAN OPTICAL CO.

Office and Factory

317 East 34th Street New York 14. N. Y.

!
*

rr
Qoekq, American,

PRECISION OPTICS

\ Unce 1899
¥* HMJ
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8mm. BRUNO GLAMOUR FILMS 16mm.
GORGEOUS Series of Home Movies by BRUNO of

HOLLYWOOD Starring the World's Most Beautiful

Girls. PHOTOGRAPHER S MODEL, B&W 50 ft.

8mm. $3.75; 100 ft. 16mm. $4.75. Movies for grown-

ups; also children. Latest Releases, Castle, Official.

Hollywood Films, Color. B&W. Silent or Sound, 2*2

B&W Slide Sample, 23c coin. Stamp brings lists. No
post cards, please.

"GLAMOUR IN GRASS SKIRTS," Native Hula
Girls. B&W sample 8mm. reel $1.00; 16mm. $2.00;
Complete lists, sample 10c coin. No post cards, please.

"LORELEL." An outstanding Glamour Film Star-

ring Seven Beautiful Hollywood Girls. 50 ft. 8mm.
$2.00; 100 ft. 16mm. $4.00.

"WAIKIKI HULA GIRLS." Again Available in

Beautiful Kodachrome! 50 ft. 8mm. $6.50: 100 ft.

16mm. $13.00. (12 Kodachrome Travel Films.) Color

Sample, lists 10c coin.

SUPER CINEPAN REVERSAL
Speed 24-16 Non-Halation Base. Lab. Packed

Dbl. 8—33 ft. $1.50; 100 ft. $4.00; 400 ft. $15.00

Sgl. 8—33 ft. $ .90: 100 ft. $2.50; 400 ft. $ 8.50

16mm. 100 ft.. $4.00: 400 ft., $15.00.

SUPER CINEPAN PLUS REVERSAL
Speed 64-40 Non-Halation Base. Lab. Packed

Dbl. 8—33 ft. $1.75; 100 ft. $4.25; 400 ft. $16.00

Sgl. 8—33 ft. $1.15; 100 ft. $2.75; 400 ft. $ 9.00

16mm.; 100 ft. $4.25; 400 ft. $16.00
MOVIE TITLES ARE EASY TO MAKE
CINE-KODAK POSITIVE TITLE FILM

Laboratory Packed. Photoflood Light Speed 6.

Dbl. 8 33 ft. 65c; 100 ft. $1.50; 400 ft. $5.50
Sgl. 8 33 ft. 45c; 100 ft. 1.00; 400 ft. 3.50

16mm 100 ft. 1.25; 400 ft. 5.00

Clear, Yellow, Amber, Lavender, Special Blue
No. 16mm. Special Blue. Laboratory Packing

means no camera spools nor processing included.

Title Instructions Free with Film Orders.

MISCELLANEOUS
BAIA precision All-Metal 8mm. Film Slitter... $3. 00
BOLEX CINELAC. film preservative, bottle 1.00

BOLEX LENS CLEANER, bottle 35
WELD-ALL FILM CEMENT, safety or nitrate 25c
TFTLE DEVELOPER, tubes. Each make 16 oz... .15

HYPO FIXING BATH, tubes, each make 16 oz. .15
HOME MOVIES. Back Numbers. 1937-1938 15

1940-1941-1942-1943 30
1937—May. June, Sept.. Dec. 1938—April, Aug.,
Sept.. Oct.. 1940—March. April. Slay. Aug., Oct..

Nov. 1941—April. Nov.. Dec. 1942—May. June. July.
Sept.. Oct.. 1943—Feb.

CAMERA SPOOLS WITH CANS— Each
Double 8. 50c; 16mm. 100 ft., 85c; Unices. 20c.

Double 8 Metal Spools nave Paper Containers.
EXTRA CANS Double 8mm. (PAPER ONLY) 10c.

16mm. (metal) 25c. Univex (metal) 10c

W. STUART BUSSEY FILM LAB.
17 E. ST. JOSEPH ST. INDIANAPOLIS 4, IND.

*

16

ACHROMATIC

• in PROJECTION
"> LENSES

These were manufac-
tured for the Govern-
ment but did not come up
to the Manufacturers high
and exacting standards

for insignificant reasons.

However, we guarantee
you will be more than
pleased with the results

you get. These are 4 ele-

ment lenses consisting of

two cemented achromats
is. 4 niras. in diameter
with an effective f.l of 2

inches.

*

*
*
*

*
*

These lenses come un-
mounted with easy direc-

tions foi- mounting in

cardboard; plastic or

metal tubing. These are

a high quality color cor-

rected lens suitable for

projectors. At this price

you can also use to make
a splicer-viewer. The sup-
ply is limited—order to-

day at only $4.00 P. P.
with easy directions for

mounting.

Small Chromium
Plated Metal
REFLECTORS

3%" diameter. 114"

deep, lVt" diameter.
Hole for bulb at bot-

tom of reflector. Only
have 100 of these left

so order at once. 60c
each or two for $1.00
Postpaid.

*

*
*
*
*

Reducing

LENSES
New, but slightly

chipped edges.

Set No. RH. one
45mm. diameter and
one 68mm. diameter
reducing lens each a

different power for

only $1.00 Postpaid.

We still have a few of our $1.60; $5.00; and
$10.00 Sets of Lenses but you had better order

now for the supply is low.

EDMUND SALVAGE COMPANY
Dept. 9

27 WEST CLINTON AVENUE
P. 0. AUDUBON, N. J.

Soldiers, sailors, marines and merchant

marines were invited to participate, and

handsome prizes were offered instead of

cash to holders of winning tickets. And
this suggests what movie amateurs, eag-

er to share their projectors for a good

cause, can do in their own city to enter-

tain service men. If there is an army
camp or service canteen near your town,

treating the men to a program of horse

racing via your screen and projector

will win their undying regard.

At this time, too, the National Red
Cross is beginning its annual campaign

to raise millions of dollars for wartorn

victims of the present conflict. The

Fourth War Fund Drive is also now in

progress. Here, then, is opportunity for

patriotic projector owners to pitch in

and help either of these deserving

causes by staging movie parties and a

running of the "Broadway Handicap"

which is ideally suited as a medium for

raising money for just and charitable

causes.

It is likely that, once you possess

"Broadway Handicap," you and your

projector will never experience an in-

active evening. You and your friends

will never tire of seeing the films and

the pastime they afford will ever remain

a pleasurable experience.

J4ow ZJo develop TJitle*

• Continued from Page by

luted) for five minutes at a temperature

of 65° F. Another formula which is not

quite so critical in its temperature re-

quirements is D-72. This should b; used

full strength and the film subjected to it

for only 2 l

/z minutes. There are others,

of course, equally good and with each,

the time and working temperature rec-

ommended by the manufacturer should

be followed to the letter.

The fixing solution or "hypo," as it is

most commonly called, can also be pur-

chased ready mixed, requiring only that

it be diluted with water. As with the

developing formula, the manufacturer's

instructions for use of the fixing bath

should be followed carefully.

In actual developing of the title, first

consideration must be given to the man-

ner in which it is to be supported in the

developing solution. A full spool of ti-

tles must either be wound upon a de-

veloping rack or reel or each title de-

veloped separately, one at a time. The

latter method is often the easiest for the

novice without adequate equipment but

entails the problem of knowing just

where to cut the film so that the break

will not occur in the midst of a title.

One method is to notch the film in

the camera after each title is shot. This

is done by extinguishing all lights in the

room, opening camera door, and cutting

a slit or small notch with a manicure

scissors in edge of film below the gate.

Where fades are regularly made at be-

ginning or end of titles, a few extra

frames should be run off after each title

is shot to insure that notching is made
beyond the actual conclusion of each

title.

With the entire roll of film thus

notched, each title can be cut apart sep-

arately prior to developing and each ti-

tle developed individually by hand. A
developing rack is unnecessary and three

trays or receptacles—one each for the

developer, hypo fixing bath, and wash-

ing water—are all the equipment re-

quired.

To develop an individual title in this

manner, place developer in one tray to

a depth of at least one inch. Fill

the second receptacle with clear cold

water, and place the fixing solution in

the third. Hold the film by the ends so

it forms a "U" and immerse it in the de-

veloper as shown in the illustration, run-

ning the film completely through the

developer by alternately raising and

lowering each end so that all of the film

receives equal development. Continue

this action for the time prescribed by

manufacturer of the formula used. Not
to agitate the film constantly and even-

ly will cause streaks to occur.

As the film develcps, it will slowly

turn dark. Then, when the full devel-

oping time has elapsed, remove film to

the tray of fresh water and run it back

and forth through the water for 15 to

20 seconds, using the same method of

agitation as followed in developing.

Next, place film in the fixing solution

and agitate it in the same manner so

that the whole strip will receive the fix-

ing bath. As the film enters the fixing

bath, it will appear black and yellow.

The yellow area represents that part

of the film (lettering) that was not act-

ed upon by light and the black area,

that which was. The fixing bath wrill

gradually remove all of the yellowed

emulsion and within a few minutes the

lettering will clear up and become
transparent. At this stage of the pro-

cess, continue the fixing bath for two
minutes more, then remove the film and

wash for 15 or 20 minutes in running

water. It is imperative that all of the

hypo be removed from the film, other-

wise film may become discolored after a

few months.

The final step is drying the film. As
suggested before, this may be done by

hanging the individual title strips on a
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string suspended across the room, using

paper clips to attach film to string.

Where clips are plentiful, a second clip

attached to bottom of each strip of

film will act as a weight to keep it

from curling as it dries. Drying should

continue at least 12 hours before pro-

jection of titles is attempted, for the

emulsion remains soft for some time

afterward even though it appears dry on

the surface. Splicing, of course, may be

done as soon as the emulsion has dried

sufficiently. Drying may be hastened

and the film freed of possible water-

marks and streaks, by wiping both sur-

faces gently with a wad of cotton,

piece of chamois or a viscose sponge

that is free of dirt and thoroughly

pre-softened.

Actually, developing titles is a fas-

cinating phase of amateur movies and is

particularly attractive because of the

negligible amount of equipment and ex-

perience required to accomplish it. More

and more amateurs, shut off from their

usual outdoor activities because of lack

of film, are taking it up with the result

that more completely titled movies are

in evidence everywhere.

4-J!en* Cine

Special ZJurret...
• Continued from Page 65

character of the surface of dural and

makes it less liable to abrasion.

In center of the turret is a counter-

bored recess into which is fitted the

screw that holds the turret to the re-

flex finder block. This screw is double-

shouldered, polished and chrome-plated.

It is especially hardened to prevent dam-
age by screwdriver to the slot since the

screw has to be removed occasionally.

It is very accurately fitted into the re-

cess in the turret to make a good bear-

ing surface.

Profile in the center of the turret and

along its edge was not only to improve

its appearance but to add considerable

strength and to protect against warp-

ing, a common fault in thin metal parts.

The lens-seating rings, previously men-
tioned and which are inserted in the

lens sockets in the turret, are of no ad-

vantage when regular Eastman bayonet-

mount lenses are used, since the new
Eastman bayonet - to - thread - mount
adaptors are so made as to allow for 4
different positions. When threaded base

lenses are used, these rings make it un-

necessary to ship the lens to factory for

a change in position of the calibrations.

The smaller ring fits flush into a

counterbored recess in front of the tur-

ret and becomes an integral part there-

of. The inner portion that receives the

lens has a standard 1" 32-thread, class 3

fit with a pitch diameter of .9797. The

thread must be concentric with the out-

side diameter in order to get the lens

properly located.

The second ring merely acts as a

clamp, both rings being held together

with the collar (in the turret) between

them. The clamping ring is threaded

with 40 threads to the inch. Two holes

are drilled in each ring to permit use

cf a spanner wrench, and since only one

wrench is used, it goes without saying

that all holes in these rings must be

equidistant. This was easily accom-

plished through use of a simple drLl jig.

No particular accuracy is required in

making the clamping ring. These are ad-

justed very seldom, perhaps only when
one is trying out a new lens. Once ad-

justd and tightened, they will remain

fixed.

Distance between centers of lens

holes and center of the turret is 1.250".

This gives 2.500" between opposite

lenses. In the Bell & Howell 70DA, the

distance between center of lenses and

center of turret is .969". In the stand-

ard Cine Special turret, distance between

the lens holes is 1.536". In the Bell &
Howell Automaster the distance be-

tween center of lenses and center of tur-

ret is 1.328". The standard Cine Special

turret allows the least amount of op-

tical and physical clearance between the

lenses. The exact distances between cen-

ters of lenses (other than in the Cine

Special standard turret, distance for

which is already given above) can be

computed easily by means of trig-

onometry.

After exact center of the lens hole

in the standard Cine Special reflex find-

er block is determined (and this dimen-

sion may vary between individual

blocks), the aluminum plate which fits

behind the turret is made. This back

plate is most important because it lo-

cates the turret on the reflex finder

block. Its inner surfaces including the

inner surfaces of the bracket which is

attached to the reflex finder block,

should be milled and finished with the

utmost precision. The making of this

part presents the only difficult prob-

lem ; for this plate, besides serving to

locate the turret, also acts as a bearing

surface with the turret closely fitted

into it.

The viewfinder, being of the terres-

trial telescopic type, requires that the

erector tube on right side of camera be

made and assembled almost as expertly

as a first class photographic lens in or-

der to eliminate chromatic aberration.

This may be accomplished to a consid-

erable extent by use of an achromatic

lens which consists of two different

kinds of optical glass cemented together

to form a single lens element.

The field of view is determined by
the objective lenses in the turret, but

the standard rectangular shape of the

SpSV Hollywood Sepia .

ESO-C
Our most popular MONOCOLOR 8mm.
emulsion for all double 8mm. and TTni-

vex 8mm. cameras. Prices quoted below include spooling
.ind processing without additional charge. Processed and
slit ready for projection under lkense by the Eastman
Kodak Company. (Ask for prices on single 8mm. ESO-S
films in "iir latest catalog.) Please State Make of Camera
When Ordering.

ESO-C—Sepia ortho film for home movies in the popular
sepia currently used in many Hollywood productions.
Projects as an attractive, warm amber. An excellent
supplement f'ir your Kodachrorae movies. $1.30 per
sn--l. $3."0 per three spools.

ESO-F—DuPont super-speed film, for dark exteriors and
Interiors when artificial floods are used. Three times
as "fast" as our ESO-B outdoor film. $2.00 per spool.
$5.~0 per three spools.

EfO-A ortho at $1.20: ESO-B super-ortho at $1.25:
ESO-D /Vznre at $1.30 nnd ESO-G Scarlet at $1 25 are
also available and fully described in our WINTER
catalog. Write for particulars. Short subject films,
accessories and titling service are included.

OUR GUARANTEE: ESO-S PICTURES unconditionally
guarantees these 8mm. films and will replace any film
purchased or refund the full purchase price if ynu are not
fully pleased with your results. You MUST be satisfied!

AT YOUR DEALERS OR BY DIRECT MAIL.

ESO-S PICTURES
"QUALITY 8MM. SERVICE**

3145 Central Street Kansas City. Missouri

GIBRALTER
BRITISH FORTRESS
KODACHROME FILM
Britain's great fortress. See the
bristling gun ports, plus many
unusual shots. Close-ups of the
giant battleship, Warspite.

100 ft. 16mm. $13.00 50 ft. 8mm. $6.50

Postpaid or C.O.D. in U.S.A.

KENWOOD FILMS
818 E. 47th St. Chicago 15, Illinois

$PECIAL $AVING$
100' Dbl. 8 Weston 100 $4.75
400' 16mm. Weston 8 5.00

Excise Tax Included—Postage Extra

BUY IN BULK—SPOOL YOUR OWN
SAVE $$$$$

8mm. 16mm.
100 ft. Weston 8 $1.95 $1.35
100 ft. Weston 12 1.55

•100 ft. Weston 24 3.85 3.60
•100 ft. Weston 100 4.75 3.95

"Panchromatic Film

Also Spooled Film Ready for Camera Use

24 HOUR PROCESSING
Prices Upon Request

Write today for Free Special Offers and
Literature on Accessories

SUPERIOR BULK FILM CO.
Dept. HM 144 188 W. Randolph Chicago I, III.

* Movie Camera Outdoor Film *
* Reversible Safety, 100 ft. roll. $2. 50 t
* 8mm. Double 25 ft. roll $1.25 *
°T Wound on Aluminum Spools—Fine Grain Film

I*
Prices Include Processing ¥

u Also Sell and Exchange hundreds of top-notch
*T Comedy. Musicals. Religious, Cartoons, Timely •¥

*T War Releases and World News. Write today for

J Free Catalog on Finished Subjects. +
J Send fir Victory Bulletin on Selected Sound Jf.

* Programs at L"w Rental Rates.

BETTER FILMS. *
J 742 New Lits Avenue Broklyn 7. N. Y.

16mm SOUND on Film
Recording Studio and Editing facilities

BERNDT-MAU REP, RECORDER

GEO. W. COLBURN LABORATORY
995-A Merchandise Mart CHICAGO
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@mMk FOLDING FRAMES

KEEP THEIR PICTURES SAFE
Made to last a lifetime. Double frames, each window
protected with glass-like acetate. Closes flat, like a

book. Maroon, black, blue, green or ivory.

Bound in sturdy, morocco-grain leatherette. For
5x7-in. pictures. $1.50: for 8xl0-in.. $2.25.

Soft Duraleather binding. For 5x7-in. pictures.

$2.00; for 8xl0-in.. $3.00.

At Stores or direct prepaid on money-back trial.

Free Catalog of Amfiles for Slides. Negatives, etc.

A FINE GIFT FOR A FRIEND OR YOURSELF.

AMBERG FILE & INDEX CO. E££STJ££

CUT HOME MOVIE COSTS
with BLACK and WHITE fine

grain Semi-Orthochromatic Re-
versible Film for finest results

—

lowest cost.

16mm. Reversible

Outdoor Film

100-fr. Roll, only $2.50
Rating Schemer 18

8mm. Reversible

Outdoor Film

25' Dble 8, only $1.25
Same day processing in-

cluded. Ask your dealer or

send money direct.

Write for prices for develop-
ing and processing for 8mm.
and 16mm. films bought

elsewhere.

VISUAL INSTRUCTION SUPPLY CORP.
1757 Broadway Dept. 12 Brooklyn 7. N. Y.

Distinctive TITLES
and expert EDITING

For the Amateur and Professional
15MM. — rsni.

Black and White - - Kodachrome

Write for our illustrated catalogue

STAHL EDITING & TITLING SERVICE
S3 Wert 42nd Street New York. N. Y.

i6mm. HASELTON 2,2

MOVIES J C ! W II SLIDES
"Tosemite": 100 ft.. $18: 200 ft., $36: 300 ft.. $54.

"Wildflowers of Tosemite": 100 ft.. $18: 200 ft., $38.

"Canadian Rockies": 100 ft., titled. $30.00.

"Moose": 125 ft., $18.75. "Soaring Gulls": 30 ft.. $1.50.

"Pasadena Rose Parade": 120 ft.. $18; 200 ft.. $27.50.

GRAB-BAG i Kodachrome ) : 100 ft.. $9.00: 200 ft.. $27.50.

"The End" titles: 50c each, Kodachrome, 2x2 Slides. 50c.

B&W 16mm subjects: Write for Travelette Booklet.

Guy D. Haselton. 7936 Sta. Monica, Hollywood 46. Calif.

8MM. — HOLLYWOOD FILM — 1 6mm.
HI SPEED WESTON 100-80

25 rt. Dbl. 8, $3.00 100 R. 16, $5.75

New and Improved Outdoor 25 ft. Dbl. 8mm. $2.25

100 ft. 16mm. $3.50

including machine processing

HOLLYWOODLAND STUDIOS
M20 CALIFORNIA AVE. SOUTH GATE, CALIF.

SONJA HENIE in SILVERY SKATES
8mm. 50 ft.. $1.75 16mm. 100 ft.. $3.50

Send for Complete Listing.

145 West 45th St.. New York 19. N.

field corresponding with that of the

camera film gate is brought about by

use of a standard Bell & Howell positive

viewfinder mask fitted into the turret

behind each of the viewfinder objectives

and these, like the front surface of the

turret, are placed exactly .690" from
the film plane for obvious reasons.

The added convenience of this tur-

ret and accompanying viewfinder sys-

tem has more than justified the trouble

and expense involved in their building.

The two features bring the Cine Spe-

cial close to a true professional job,

both in appearance and performance.

cAmateur 3ilm£
• Continued from Page $4

traveler, for instance. Otherwise, some

form of motion should have been in-

jected more frequently to impart a

sense of movement to the picture.

The main and credit titles are ex-

pertly done, but the subtitles are a little

too subdued. This filmer's intentions

were in the right direction when he

chose a purple base film for these titles

in lieu of Kodachrome; but they are out

of harmony with the more brilliantly

colored scenes of the picture. A better

choice would have been a candle-flame

base film (light yellow tint) for the

titles. The existing fault can be reme-

died through toning the titles a warmer,

more appropriate color.

A 3 -star merit leader has been award-

ed Mr. Ruger for his film.

3rom J4ome . .

.

• Continued from Page 56*

jeetion facilities for showing such films

at almost any place our men may be

stationed.

"I personally would be willing to

buy all the raw film necessary to cover

such requirements for this city, and I

believe that many others would feel the

same way if this good cause was brought

to their attention. ... I am willing to

use my broadcast station to secure

names of servicemen of this area who
are overseas, so that suitable films can

be made for them. . . . Undoubtedly

other broadcasting stations would be

willing to cooperate in a like manner.

... I am writing to the various film

manufacturers to determine if film pos-

sibly could be released for this pro-

ject."

We have since learned that through

no fault of the film companies, suffi-

cient film for such a national project

as proposed by Mr. Clough cannot be

made available at this time. Neverthe-

less, individual amateurs may proceed

on their own initiative wherever it is

possible to secure film. It is not difficult

to find relatives of servicemen who are

eager to have such films made for their

men overseas, and the matter of paying

for the film is never a problem. It does

not require much—a fifty foot spool is

usually ample.

Value of amateur cine clubs was fur-

ther demonstrated recently when a

member of the South-west 8mm. Club
of Los Angeles made an appeal through

his club secretary for three rolls of Ko-
dachrome in order to film his daughter's

wedding. Amateur had vainly tried for

months to buy film through various

dealers without success. In due time,

fellow members with an extra roll to

spare, contributed the long sought three

spools of film.

STATEMENT OF THE OWNERSHIP, MANAGE-
MENT, CIRCULATION, ETC., REQUIRED BY
THE ACTS OF CONGRESS OF AUGUST 24, 1912.

AND MARCH 3, 1933.

OF HOME MOVIES, published monthly at Los An-

geles, CALIFORNIA, for October 1st, 1943.

State of California. County of Los Angeles, ss:

Before me, a Notary Public in and for the State

and county aforesaid, personally appeared C. J. Ver
Halin. Jr., who, having been duly sworn according

to law, deposes and says that he is the Owner of

the Home Movies and that the following is, to the

best of his knowledge and belief, a true statement of

the ownership, management (and if a daily paper, the

circulation), etc., of the aforesaid publication for the

date shown in the above caption, required by the Act

of August 24, 1912. as amended by the Act of March
3, 1933. embodied in section 537, Postal Laws and
Regulations, printed on the reverse of this form,

to wit:

L That the names and addresses of the publisher,

editor, managing editor, and business managers are:

Publisher. C. J. Ver Halen. Sr.. 9014 Lark Ellen

Circle. Los Angeles, Calif.; Editor. Arthur E. Gavin,

2230 East Glenoaks Blvd., Glendale, Calif.

2. That the owner is: (If owned by a corporation,

its name and address must be stated and also Im-
mediately thereunder the names and addresses of

stockholders owning or holding one per cent or more
of total amount of stock. If not owned by a corpora-

tion, the names and addresses of the individual

owners must be given. If owned by a firm, company,
or other unincorporated concern, its name and ad-

dress, as well as those of each individual member,
must be given.) Partnership, C. J. Ver Halen. Sr..

9014 Lark Ellen Circle. Los Angeles, Calif. ; C. J.

Ver Halen, Jr., 902 Lark Ellen Circle. Los Angeles.

Calif.

3. That the known bondholders, mortgagees, and
other security holders owning or holding 1 per cent

or more of total amount of bonds, mortgages, or

other securities are: (If there are none, so state.)

None.

4. That the two paragraphs next above, giving names
of the owners, stockholders, and security holders, if

any, contain not only the list of stockholders and
security holders as they appear upon the books of the

company but also, in cases where the stockholder or

security holder appears upon the books of the com-

pany as trustee or in any other fiduciary relation,

the name of the person or corporation fnr whom such

trustee is acting, is given; also that the said two
paragraphs contain statements embracing affiant's

full knowledge and belief as to the circumstances

and conditions under which stockholders and security

holders who do not appear upon the books of the

company as trustees, hold stock and securities In a

capacity other than that of a bona fide owner: and
this affiant has no reason to believe tht anv other

person, association, or corporation has any interest

direct or indirect in the said stock, bonds, or other

securities than as so stated by him.

C. J. VER HALEN. JR.

ISignature of editor, publisher, business

manager, or owner.)

Sworn to and subscribed before me this 13 th day

of October. 1943.

(SEAL) S. E. GRILL.
(My commission expires Oct. 13. 1945.)
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CLASSIFIED .iiteitisiu
EQUIPMENT FOR SALE

• BASS SAYS: Satisfaction or your money back

always:

Excel Reversal film 8mm. - 16mm. Order as many
as you like.

8MM. Ortho Reversal Outdoor including process,

$2.00.

8MM. Super Excel Panchro, high speed, $2.50.

I6MM. Ortho Reversal Outdoor including process,

$4.00.

ItMM. Super Excel Panchro, high speed, $6.40.

I6MM. 100 ft. Agfa Hypan or Triple S Reversal,

$6.60.

USED I6MM. CAMERAS
Cine Kodak Model A F:3.5 hand crank only. $50.00.

Simplex Magazine Kodak F : 1 .9 with case, $87.50.

Bell & Howell 70 with Spider Turret 20mm. B & L

wide angle F:3.5. I" Cooke F:3.5, 3%" Wollen-
sak F:3.3, complete with case, $167.50.

Filmo 70DA I" Cooke F:2.7, 2" Cooke F:3.5, 3"

Graf F:3.5 and case $267.50.

Bell & Howell Filmo 70DA fitted with I" Cooke
F:l.8, 20mm. wide angle F:3.5, 4" Cooke F:4.5

and case, $345.00.

Victor 4, Signal Corps model, 17mm. Wollensak
F:2.7, I" Cooke F : 1 .8. 2" Cooke F:3.5 and case,

$286.00.

Filmo 70DA with I" Cooke F:3.5 lens and case,

$195.00.

USED 8MM. CAMERAS

Revere Model 99 Turret with '/2
" F:2.5 lens, I"

F:3.5, M/2 " F:3.5, $147.50.

Perfex 8 Magazine F:2.5 lens with case, $72.50.

PROJECTION LENS BARGAINS
15mm. Bell & Howell extreme wide angle projec-

tion lens F.-2.I, $12.00.
2" Wollensak Sunray, F : 1 .6 projection lens, $16.50.

4" Bell & Howell Increlite F:2.8, $22.50.

16mm. Craig, Jr. Projecto-Editor, with rewinds and
splicers, $23.50.

We buy 'em, sell 'em and trade 'em. Complete
stocks of new C'ne equipment all makes.

BASS CAMERA COMPANY, Dept. HC, 179 W.
Madison Street, Chicago 2, III.

• WE REPEAT, Mogull's has those still. Cine, hard-
to-get Items. Complete latest Cine Special Camera
and full equipment, lenses. 35mm. 3 speed, 47mm.
Cooke. 3 speed, Eyemo, Cooke 2.5, case, $319.00.

2 speed, $293.00. Turret with 35-50-75 lenses, spring,

hand crank, case, $1180.00. BH Standard complete
camera, lenses, motor, tripod, finder, accessories,

cases, perfect, $2185.00. Factory reconditioned,

DeVry 35mm. twin sound projection outfit, amplifier,

speaker, complete, $535.00. Il'xl4' sound screens,

!59.00. Trades accepted. MOGULL'S, 55 West 48th

St., New York 19.

• 35MM. Bulk Film, Plus-X, Super-XX, others. Victor

Projector, 500w. 1600 ft. arms, case $129.50; Koda-
scope K, 750w. case $150.00; Cine Kodak B, FI.9 and
3" F4.5 lenses, case $110.00. Keystone Projector,

74A, 300w. and Keystone camera, model A, F3.5

case $84.50; Kodascope Projector, model D, 400w.

400 ft. $59.50; DeVry Projector, 300w. case, $49.50;

RCA Sound Projector, 200w. 1200 ft. 2 cases,

$198.50; RCA Sound Projejctor, 750w. 1600 ft. 2

cases, $500.00; Filmo 70D, black, %" Meyer FI.5,

I" Meyer F2.9, 78mm. Eastman F4.5, Mayfair case,

$309.50- Filmo Magazine model 121, Cooke F3.5

lens, case, $59.50; Cine Kodak BB, FI.9, $59.50; Key-
stone Film Editor, complete for 16mm. $29.50; B &
H. Film Editor Splicer, 1600 ft. rewinds (add-a-
unit) $44.50; Cine Kodak, model A, F3.5 400 ft.

magazine, $75.00; metal' 1600 ft. reels $1.75 each;
Cine Special Blimp, especially priced $89.50; also,

Cine Special cameras, Auricon Blimps and Record-
ers, Synchronous motors, Holmes 16mm. arc Sound
projectors. Flighest allowances on trade-ins. Write
Dept. 8, CAMERA MART, 70 West 45th St., New
York City.

• JACOBSEN ftash-gun for Compur shutter, com-
plete, $15.00; Zeiss featherweight 6-power binocu-
lars with case, like new, $140.00; Kodak Senior 6-20

with case, new condition $27.50; Luger 7mm. re-

volver, two cartridge clips with shells, perfect con-
dition, never fired, $90.00; Colt 22 police target
pistol, new condition, $60.00; RCA portable battery
radio, $20.00. A. NOLL, 9024 Larke Ellen Circle.

Los Anqeles 35, Los Angeles, Calif.

• WE will keep you supplied with Eastman direct
positive paper. Always fresh stock. Any size. Prices

reasonable. Communicate at once. PEERLESS VEND-
ING MACHINE CO., Dept. KM, 220 West 42nd
St., N. Y. City.

• TOYS, books, games—clearance sale. Large as-
sortment left over Xmas. State age child. Over
$3.00 worth for $1.98 C. O. D. Hurry! DAYTON
FILM RENT \L, 2227 Hepburn, Dayton, Ohio.

Have you Some-
thing to sell?

Turn it into cash with

classified ad!

a Home Movies

RATES: Ten cents per word; minimum
charge, $2 cash with order. Closing date,

10th of preceding month. HOME MOVIES
does not guarantee goods advertised. Send

ad copy to 6060 Sunset Boulevard, Holly-

wood, California.

EQUIPMENT FOR SALE

• BOLEX G-16 silent projejctor almost new with

8 and 16mm. F/1.5 lenses, also extra sprockets for

8mm. Will run either size film. Uses any lamp in-

cluding I00C watt. Complete with carrying case,

$300.00 C.O.D. ALASKA MOTION PICTURES, Box
1043, Jackson, Calif.

• FOR SALE—Ciremaster DeLuxe E-8, f/2.7 lens,

built-in exposure meter, three speeds, positive film

indicator, single or double 8mm. film, case. New
condition, $55.00. BERNARD GAFFEY, Rt. I, Box

215,, Silverton, Ore.

• TRIPOD Screens—all sizes. No priority needed.
Splicers, reels, cans, rewinds, cement. Camera and
projector films. C.O.D. Also large rental library.

"Weekly Rentals). DAYTON FILM RENTAL, 2227

Hepburn, Dayton, Ohio.

• MAKE your own 8-l6mm. action filmviewer edi-
tor. Easy. No shutter or moving parts. Film appears
as motion pictures. Send $1.00 today for blueprint

and instructions. BUCKLEY BROS. 814 N. Main St.,

Findlay, Ohio.

• NEW Univex movie cameras complete with

camera case and six rolls of film. Only $14.95 up.

Just 30 to sell. 5:6, 4:5, 3:5 and turret models. Also
screens, accessories. DAYTON FILM RENTAL, 2227
Hepburn, Dayton, Ohio.

• ALUMINUM Camera Spools: 100 ft. 16mm., 50c;

25 ft. double 8mm., 35c. 3 for $1.00. RITTER FILM
SERVICE, 629 Lyman Ave., Oak Park, III.

WANTED

• WANTED: Used equipment. Bargain list on re-

quest. PETERS, 41 - B South 4th St., Allentown, Pa.

• BACK ISSUES of Home Movies magazine for

June, July, Auqust, September, November, and
December 1936. GEORGE V/. CUSHMAN, 1333 Lo-
cust Ave., Long Beach 6, Calif.

• WANTED— 16mm. Victor sound projector, late

model. F.C.R.B. ASSN., Box 231 Calwa City, Calif.

• CABLE release for Bolex movie camera. KNIBB,
9333 E. Jefferson, Detroit 14, Mich.

• WAR FILMS—Will pay cash for 16mm. films of

the first world war. Must be in good condition.

JOHN KELLY, 1710 Utah Ave.. Duquesne, Penna.

• BUY—Sell l6-35mm. motion picture silent-sound
cameras, projectors, accessories. Send your list

immediately. Qwrk action. CAMERA MAR1. 70
45tn St., New York City.

• Wanted— Used 8mm.-16mm. films, cameras, pro-
jectors. We pay top prices for anything photo-
graphic. We sell -trade. ZENITH, 308 West 44th,

New York City.

• EXPERT Photo Finisher wants to buy medium
sized plant or become half-interest partner. CASH
AVAILABLE . Give full particulars. P. BURLAY 312
West 101 St., New York City.

PHOTO FINISHING

• 6 OR 8 EXPOSURE roll finished. Giant size, 30c.

Your cartridge reloaded with Weston 64 film, 60c.

THRIFTY PHOTO, Box 46, Southgate, Calif.

• FRAME Enlargements—8mm to 2 l

/4 "x3 l/4 ", $1-50;

16mm. to 3 l/,"x4 l/4 ", $2.00. Send cash with strip.

J. STCRNBERG, 2175 Walton Ave., New York 53

N. Y.

FILMS FOR RENT OR SALE

• "LORELEI"—glamour film extraordinary, 8mm.
50 ft., $2.00; 16mm. 100 ft. $4.00, prepaid. Complete
lists, glamous sample, 10c. JENKINS, 392-C, Elmira,

N. Y.

• 8MM.-I6MM. sound and silent films bought, scld,

exchanged. Bargains always. Send for exchange
plan. MULTIPRISES, Box 1125, Waterbury, Conn.

• EXCLUSIVE 8-l6mm. films. Catalog, film sample,
10c. Unusual 2x2 slides. Sample, lists, 10c. FINE
ART FILMS. Box 2084, San Antonio 6, Texas.

• PRIMITIVE Southwest Indians—35mm. Koda-
chrome transparencies. Six choice sets of 10 at $5.00

per set. Closeups, dancers, Painted Desert. E. P.

HUNT, 127 Harriet, Palo Alto, Calif.

• 8MM-I6MM. silent and sound movie films and
amplifiers for sale. Films exchanged 30c up. GOR-
DON CONNOR, Port Clinton, Ohio.

• 'THE KODAK GIRL" starring Peggy Tippett;

"Magazine Cover Girl" starring Francine Couni-
han, Georgia Sothern; "Glamour Dance" starring

Rosita Royce; "Rumba" starring Caroline Ayres

—

100 ft. 16mm. $5.15. 50 ft. 8mm. $4.15 shipped pre-
paid. GRIFFIN FILM CO., Box 21, Ithaca, N. Y.

• EXCHANGE your full 16mm. subjects for brand
new 8mm. subjects or two 8mm. subjects for a new
16mm. subject. No exchange fee, send film post-
paid. MULTIPRISES, Box 1125, Waterbury-89, Conn.

• WORLD'S Greatest Show! Economical rental plan
brinqs latest war news releases weekly. Write for

details NOW! KENWOOD FILMS, 818 E. 7th St.,

Chicago 15, III.

• SOUND and Silent Films exchanged, bought,
sold, rented. Bargains always. New Free lists.

FRANK LANE, 5 Little Bldg., Boston. Mass.

• 8MM. RENTALS, sales, exchanges. All latest re-

leases. New and used prints. RIEDEL FILMS,
Dept.. HM 244, 3207 Joslyn Rd., Cleveland II,

Ohio.

• SOUND films for sale or rent. Also slightly used
bargains. Ouelity programs. Send for catalogues.
JENKINS I6MM. AUDIFILMS, Lewisburg, Penna.

FILMS FOR EXCHANGE

• TIRED of your films? Swap them! No cash

charge. Send for our swap plan. HARVEY R. IRIS,

Box 539, Brockton, Mass.

BULK FILM

• I6MM. Eastman Safety Positive. Special buy on
40,000 feet factory fresh stock, $4.00 per 400 feet,

bulk. Postpaid. Limit three rolls. Will ship c.o.d.

Sample 10c. FILMCRAFT, 2814 Tracy, Kansas City,

Mo.

• DOUBLE 8mm. panchromatic bulk film: 100 ft.

Weston 24-16, $3.75; 100 Ft. Weston 64-40, $4.00.

Write for our bulk and spooled film price list.

RITTER FILM SERVICE, 629 Lyman Ave., Oak
Park, III.

• BETTERPIX Outdoor Safety Film, 100 feet 16mm.,
$2.50; 25 feet double 8mm., $1.25. Free developing.
Finished subjects sold, exchanged. Sound Library.

BETTER FILMS, 742 New Lots, Brooklyn 7, N. Y.

TITLING SUPPLIES

• CUSTOM printed title cards make perfect titles!

BW, Kodachrome, 15c each, 7 for $1.00. Descrip-
tive folder free. ISHAM BYROM, Jr., Rt. I, War-
trace, Tenn.

PROCESSING SERVICE

• MOTION picture processing. 100 ft., 16mm.,
75c; 50 ft. 16mm., 50c; 25 ft. 8/8mm., 35c; 25 ft.

8mm., 25c. RITTER FILM SERVICE, 629 Lyman Ave.,
Oak Park, III.

MISCELLANEOUS

• STILL PHOTOGRAPHERS! Before your photos
of individuals can be sold with safety, you must
have a model release giving legal right to sell

the picture for publication or advertising purposes.
Model release forms are now available, really

printed in authentic legal manner, 50 for 25c (coin)

postpaid. VER HALEN PUBLICATIONS, 6060 Sunset
Blvd., Hollywood, Calif.
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BOSKO Cartoons IN SOUND!
In Kodachrome

or Black & White rx&\
FOURTEEN brand new Hugh Harman animated sound cartoons

are now available for 16mm. sound projector owners. Each is I fk
a masterpiece in screen entertainment unsurpassed in sound

and print quality.

Running Time Approximately 10 Minutes Each.

Tale of Vienna Woods 2129-C
Bosko's Parlor Pranks 2130-C ftv _r _n '

Hey Hey Fever - 2131-C ^&->v \Tjt/7 I ,

The Lost Chick 2132-C /7>%V 1*̂ T . V A
Good Little Monkeys 2133-C KHSQbK
Poor Little Me 2134-C W*\ %\
The Old Plantation 2135-C ^^^^/\) V
The Old House 2137-C / ^ >J
To Spring 2138-C 1 ^ ^
Circus Daze 2139-C
Bosko and the Pirates 2140-C
Bosko's Easter Eggs 21 41 -C

Bosko in Bagdad 2142-C
Bosko O the Cannibals.. 2143-C

U^I^EC BLACK AND WHITE $17.50

1 !YIVEr«r KODACHROME 67.50

CHRISTIE COMEDIES in 8mm and 16mm!

HOLD ER COWBOY
With Frances Lee and Bobby Vernon—No. 758-M
When a tame son of the great open spaces turns into

a rootin' tootin' cowboy while visiting friends in the

East, things are bound to happen. As Bobby Vernon and

Frances Lee brew the excitement here, laughs tumble
over each other. And the surprise twist at the end packs

a pleasing wallop.

HOLD STILL!
With Jack Duffy and Ann Cornwall—No. 761 -M
Politician Jack Duffy dislikes having his picture taken.

Ann Cornwall is promised a newspaper job if she can
get his picture. That's the situation that starts the fun
rolling in this picture. It's hilarious, explosive and rib-

tickling. Ann gets the photo all right after many ad-
ventures.

SPECIAL! 360 Ft. 16mm $8.75 180 Ft. 8mm $3.75

HOLLYWOOD FILM ENTERPRISES, INC.
Please ship the following films indicated below

Remittance Enclosed Ship C.O.D.

Name

Address

City

Zone
No.

State

Send Free Catalog.

FILM AMOUNT
NUMBER REMITTED

S

$

$

i

HOLLYWOOD
FILM ENTERPRISES

INC.

6060 Sunset Blvd. - Hollywood 28, California
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THE MOST SENSATIONAL MOTION PICTURE CAMERA IN THE 8MM FIELD...

new BOLEX Model L-8 was not designed to do everything ... on a sort of "Jack of All Trades

Master of None" basis. Rather, it was developed to accomplish everything which may reasonably be

expected of an 8mm motion picture camera . . . and to function in those capabilities in a manner preeminently

superior to any other 8mm in the field. Only the BOLEX L-8, among 8mm cameras, guarantees identical

exposures from the first to the last frame of every sequence. This is assured because of the precise mech-

anism which drives the camera at one exact and constant speed.

Every frame in every sequence in this sensational, new double-eight receives the same exposure—that is,

1 /30th second at 16 frames per second (normal silent speed). There is no "sputtering" as the spring runs

down, changing the exposure from l/30th to perhaps l/15th because, at the end of the winding of the motor

the mechanism operates at 8 frames instead of 16 frames per second.

If, in still photography, the shutter of your camera had the habit of becoming tired, and made only the first

exposure at a given speed and the last exposures at half the speed, your progress toward good pictures would
be seriously hampered—would it not? Well, in effect, that is just what happens when you buy an 8mm
camera without a constant speed motor. If you desire a constant speed motor ... if you desire

identical exposures in every frame of every sequence ... if you desire home movies that neither lag in action

nor speed up beyond the normal 16 frames per second, you have no other alternative but to use the new
BOLEX L-8. When you become familiar with BOLEX precision you will realize why now, as always, BOLEX
is first among critical amateurs.

The BOLEX L-8 is the ideal camera. Worn on the wrist, it may be brought into operation instantly. The
wrist strap provides ease in action since it enables you to operate the camera with one hand only. Simply
find your subject in the viewfinder and press the button. Anyone can make excellent full color or black-and-

movies with the BOLEX L-8. Moreover, it slips conveniently into a suit or coat pocket.

HERE ARE A FEW OUTSTANDING ATTRACTIONS OF THE BOLEX L-8

Pressure plate is removable to facilitate cleaning of aperture. • A with an 8mm camera. • Accurate footage counter re-sets automati-
pointer automatically comes into viewfinder field as you near the end
of 25 feet run, showing you actually when it is necessary to reverse
film or unload camera. • Viewfinder corrected for I2'/i mm, I inch,
and l'/2 inch lenses. • Focal plane shutter. • Improved optical sys-

tem, assuring better 8mm pictures than you heretofore thought possible

cally to zero when loading or reversing spools. • Handsome leather
and chrome finish ... as a matter of fact, it's the most attractive
double-eight on the market. • Last, but not by any means the least,

the BOLEX L-8 is the simplest of all eight's to operate.

J^mebtcmi £Bo(ex ^wn/wfm/, Sue. 1 55 EAST 44th STREET, NEW YORK 17, N.Y.



Today..

a camera

a WEAPON

Filmosound V
16rrtm. Projector

/

JVIovie cameras just like the Filmo
^model you make your films with^**/

/ projectors like the Filmo„)soTl"Tiave

y| | I • • • they're weapon^******

Camerajaaetf in uniform on every

bajile'Tront are filming the steady

""advances of our forces . . . record-

ing an on-the-spot history of this

war with Filmo Cameras.

And in camps . . . Filmo Projec-

tors are helping in the tremen-

dous task of training. In fighting

ships . . . on battle fronts they're

flashing Hollywood's best offer-

ings on screens to give tired fight-

The day will come . . . maybe sooner than we think

. . . when we'll all be back at ourpeaceful j obs again.

And when we are . . . you can be sure that there'll be
no smallest piece of B&H equipment hurriedly built

to meet the pent-up buving "splurge." Every B&H
Camera and Projector and instrument will be as

<<
ejr«*"an hour of fun and relaxation.

But that's not all . . . other instru-

ments, strange neiv ones, now bear

the B&H name, too. And they are

weapons . . . bomb sights . . . tank

periscopes . . . gun cameras . . . and
sighting devices for a host of grim
war tasks.

These are the reasons why you
can't buy new B&H equipment. It's

simply that they're WEAPONS now.

Bell & Howell Company, Chi-

cago; New York; Hollywood;
Washington, D. C; London. Estab-

lished 1907.

. . . but Here's a Promise

carefully designed ... as precisely

built ... as rigidly tested ... as they

have always been. And many models
will be improved by our experience

in meeting and surpassing high Army
and Navv standards.

Filmo Companion
8mm. Camera

Filmo Auto Master
1 6mm. Camera

Filmo 70DA
16mm. Camera

Filmo Master "400"
8mm. Projector

Filmo Showmaster
16mm. Projector

Products combining the sciences of OPTIcs • eleclrONics • mechanics

These Are Not Rationed

Never busier, never better stocked with grandJ
FiLmosound Library offers you uncounted hour*
fun with your projector. Send for the coofl
catalog and build the movie program you'd likeJ

*

*Opti-onics is OPTIcs . . . electrONics . . . mecha
It is research and engi-

neering by Bell & Howell
in these three related ^mwfj'JfS^t].
sciences to accomplish
many things never before
obtainable. Today Opti-

onics is a WEAPON. To-
morrow, it will be a

SERVANT ... to work,
protect, educate, and en-

tertain. *Trade-mark registertS

Buy MORE War Bonds

r-"~""~"~"~""""~""~""~"""'
I Bell & Howell Company
I 1825 Larchmont Ave., Chicago 13

I

Please send complete Filmosound Library Cat*J|

I logs.
,

1

I Same -^H

.'.diires: -^H

City State „mhB





BY SPECIAL ARRANGEMENT
WITH WALT DISNEY PRODUCTIONS

These boys dealt death today

...they'll deal out death again

tomorrow. .. but tonight they

laugh . . .bodies and minds, tense from the strain

of combat, relax. .. nagging spirits revive... for

a little while, war is far away . . . the lovable little

creations of Walt Disney are a breath of home and

peace. 5 A great morale force are these 16mm Projec-

tors bringing entertainment and laughter to our boys

at the most advanced outposts. 5 That is one of the

wartime functions of Victor 16mm Sound Motion

Picture Equipment. Training the armed forces and

soldiers of production, teaching the uses of new ma-

chines and weapons are also Victor's task. A peacetime

world will benefit from Victor's wartime achievements.

VICTOR

BUY WAR BONDS NOW!

/XNIMATOGRAPH CORPORATION
Home Office and Factory: DAVENPORT, IOWA

NEW YORK (18)—McGrow Hill Bldg., 330 W.42nd Si. • CHICAGO (1)— 188 W.Randolph



ifes! The advances are already well

mder way!

I For out of the matchless accuracy

>f the secret OPTI-ONIC devices

ve make today for war, will come

j

ruly significant refinements in your

3ell & Howell Cameras and Pro-

ectors for tomorrow.

\ There will, of course, be mechan-
cal refinements . . . cooler, quieter

operation . . . simplified controls

. improved general performance.

But most important will be the new
ealism of tomorrow's personal

"novies . . . the apparent absence of

mechanical intervention in bring-

ng to your living room screen,

For re-enjoyment, your own most
treasured memories.

We don't just imagine these things.

We're certain of them . . . for the

way to achieve them is already clear

. . . through OPTI-ONICS.

Bell & Howell Company, Chi-

cago; New York; Hollywood;
Washington, D. C; London. For

37 years America's leading design-

er and manufacturer of fine motion

picture equipment for home and

professional use.

* Webster: to endow with life.

OPTI-ONICS is OPTIcs,
electrONics, mechanics. It

is research and engineering
by Bell & Howell in these
three related sciences to
achieve important new ex-
tensions ofhuman sight and
hearing . . . for education,
industry, and entertain-
ment.

A

FORERUNNERS OF TOMORROW'S
FINEST FILM EQUIPMENT

Filmo Auto Load
1 6mm. Camera

Filmo Aristocrat

8mm. Camera

HANDSOME TITLES-READY TO USE

Select appropriate backgrounds from a wide
variety available—send us your captions

—

and receive lovely, professional Title-Craft

titles in ample footage, ready to splice into
your own films. The coupon will bring you
full information on Title-Craft.

SCORE ANOTHER HIT

FOR FILMOSOUND LIBRARY

Guy Kibbee brings Scattergood Baines to life

n a series of full length box-office hits now
available from Filmosound Library. Send
coupon for complete listing of thousands
of other Filmosound Library subjects.

Scene from Scattergood Meets Broadway

Trade-mark registered

* Now—Buy MORE War Bonds *

Products combining the sciences of OPTIcs • electrONics • mechanics

BELL & HOWELL COMPANY
1825 Larchmont Ave., Chicago 13, Illinois

Send full information on Title-Craft ( )

also complete Filmosound Library Catalog ( )

and new Filmosound V Circular ( )
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DO YOU OWN An 8mm. or 16mm. Projector?

fltttfV CASTLE FILMS' THRILLER

SALUTE
TO THE

NAVY if

Here is the most amazing close-up destruction of

Jap planes ever recorded by a movie camera! An

inspiring tribute to the world's greatest navy! A
prize for every sailor and every sailorman's family!

A treasure for all! From the training of Bluejack-

ets to the final breath-taking spectacle of flaming

action, you see your Navy in unleashed might on

your own screen! Own this astounding home movie!

It's for now and posterity!

New De Luxe Castle Films' Catalog, de-

scribing 98 thrilling home movies you

can own and give

!

ORDER FORM
8 mm.

50 feet . . . $1.75

180 feet . . . 5.50

16 mm.
100 feet . . . 2.75

360 feet . . . 8.75

Sound, 350 feet 17.50

Send Castle Films' "Salute to the Navy" in

the size and length indicated.

Name-

Address

-

City- . State.

RUSS BLDG.

SAN FRANCISCO 4
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It Does Get Around!
Sirs: I suppose Home Movies is cre-

ating new friendships like this every

day: Recently Douglas H. Erdman saw

the article in the December issue about

my pictures and telephoned that he'd

like to meet me and show some of his

films. I arranged for him to come to

my house and it turned out that Mr.

Erdman, now Senior Flight Inspector at

Lockheed's Burbank plant, has shot

over 4000 feet of 8mm. film in his re-

cent travels around the globe. He has

unusual movies of some of the most

remote spots in India, Egypt, Central

and South America and other lands

—

unusual because they are probably some

of the very few non-professional movies

filmed in such countries recently by an

American.

I am grateful that Home Movies
made this new friendship possible and

the occasion served to bolster to still

greater heights my enthusiasm for our

wonderful hobby.

—

Fred Eians, Holly-

wood, Calif.

A Want Long Felt

Sirs: In my home I regularly use an

Ampro 1 6mm. sound projector, also a

35mm. slide projector and I find it ex-

ceedingly inconvenient to constantly

set up and take down this equipment.

I am wondering if, among your many
contributors, you have encountered any-

one who has designed or worked out a

cabinet which would be a presentable

piece of furniture and could carry these

items, together with such accoutrements

as they require in a self-styled unit

—

something easily moved and yet once

set, sufficiently rigid for the purpose of

projection. Any information or sugges-

tions will be greatly appreciated.—A.

M. Sargent, Pioneer Eng. & Mfg. Co.,

Detroit, Mich.

Timely Swap Idea

Sirs: With the shortage of phono-

graph records growing daily, especially

of the type of selection best suited as

background music for home movies,

why don't you start a "Swappers" col-

umn in your magazine for the benefit

of those movie makers who need records

unobtainable in local markets and for

those who have records they'd like to

exchange?—C. P. Wardlow, Glendale,

Calif.

• You've got something there, and

if there's sufficient demand, we'll start

the column at once. What records do
yon need, or hate to snap?—Ed.

Philosopher's Film

Sirs: I understand that Sam Camp-
bell, "The Philosopher of the Forest,"

whose articles on nature filming re-

cently appeared in your magazine, is

conducting a lecture tour during which
he is screening his wildlife pictures in

color. Can you tell me if he is scheduled

to lecture in Kansas City?

—

Don White,

Kansas City, Mo.
• A complete schedule of Sam Camp-

bell's lecture itinerary may be secured

from Mr. Campbell by writing him in

care of the Lake S/x>re Club, Lake Shore

Drive, Chicago, III.—Ed.

Report From Syracuse
Gentlemen: A short time ago we re-

ceived a letter from Home Movies,
saying that you were discontinuing the

Club News section of your publication

due to paper curtailment. Of this we
are very sorry, because we feel that only

by reading in the various movie making
publications can we find out what other

clubs are doing and accomplishing. At
any rate we are sending in this news to

you, as you may want to use it. Wheth-
er you wish to or not is up to you, but

here it is for what it is worth:

Our first meeting of the new year,

1944, marks a new and progressive

phase of the Syracuse Movie Makers
Ass'n. Having been forced out of our

previous quarters because of lack of

heat due to the coal shortage in this

area, our club has decided to set a new
goal for itself—that of permanent, club

owned quarters.

Our club, which was founded in

1934, has expanded from its original

• Continued on Page 123

OUTDATED KODACHROME

if NOT infrequently it happens these days

a movie amateur is offered a roll of Koda-

chrome on which the expiration date goes

back six months or a year. Usually the ama-
teur is hesitant to use it, believing that only

poor pictures would result with outdated

film. In light of this, the experience of Fran-

cis H. Sratham of Johnstown, Pennsylvania,

may be of interest.

Grantham recently completed a 150 foot

14mm. Kodachrome picture entitled "Autumn

Escapades," notable for its excellent color

and accurate exposure. It was filmed with

a model E Cine Kodak with an 1/1.9 lens.

Grantham states this picture was made on

Kodachrome film outdated TWO YEARS!

In shooting it, he allowed a stop and a half

more exposure. The exposure and color

quality of every foot of film was good and

not one scene had to be deleted in editing.
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Here's some light

on the subject . .

.

1

When materials and man-power again

permit the production of home movie cameras

and projectors, you can count on Revere for

the finest in 8 mm equipment. The new

Revere instruments will have many improve-

ments that reflect Revere s leadership in engi-

neering, yet will retain the time-proved basic

principles that won such wide-spread prefer-

ence for equipment bearing this famous name.

Revere Camera Company
Chicago, Illinois

BUY MORE WAR BONDS'
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Hi Hi l R ll MILLS By CEORGE W. CUSHMAN

If you have any questions per-

taining to titles or title-making, Mr.

Cushman will be glad to answer them.

Address him in care of Home Movies or

his residence, 1333 Locust St., Long
Beach 6, Calif. In explaining your title

troubles, include such information as

type of equipment used, film, light

source, and when problem occurs in

finished title film, send along a sample

of the film. Enclose a self-addressed

stamped envelope if you wish a direct

reply.

O: J have tried unsuccessfully to

make an insert shot in my titler of a

paragraph in a newspaper column. The
letters arc blurred and indistinguishable—sort of uashed out.—/. C. M., Joliet,

111.

A: If you successfully photograph

titles with your titler, you should have

equal success in photographing the

newspaper column. One thing that tends

to wash out the letters in a shot of this

kind is too much light too close to the

paper. The paper, being white, reflects

the light back into the camera lens.

Try lighting the newspaper with one

light source placed at one side—say a

No. 2 photoflood in reflector about 24
inches from the title holder and about

18 inches to left of center of titler.

This will eliminate direct reflection of

light toward lens.

O: I have seen titles on the theatre

screen in which the backgrounds con-

sist of a montage of scenes ever chang-

ing while title is on the screen. How can

1 produce tlyis same effect in my titles?—A. A. B., Broivnsi ille, Texas.

A: Undoubtedly you have reference

to the main titles of several popular

newsreels. The changing montage ef-

fect in the background is achieved with

a special printer. A somewhat similar

effect can be obtained with an 8mm.
or 1 6mm. camera by shooting the

montage background first, then super-

imposing the title text in another ex-

posure. However, if in the montage ex-

posures a preponderance of white area

is created in the background, the title

letters will fail to show up because of

lack of contrast. Best results will follow

where the background shots are slightly

under exposed.

O: What practice do you recommend
in the matter of backgrounds for sub-

titles—should all titles in one picture

carry the same background or can the

backgrounds be ornamental and varied

throug/x)ut the picture? — H. A. F.,

Oakland, Calif.

A: The practice, long established in

professional motion pictures, is to make
all subtitles with plain, unadorned
backgrounds. Decorative or illustrated

backgrounds are all right for main titles,

but decoration is distracting in subtitles

where the message should be read as

quickly as possible in order not to slow-

up interest in the picture. However,
simple adornments such as ruled lines at

top and bottom of title are acceptable.

In color titles, choose one color combi-
nation for background and title letters

and use it for every subtitle in the pic-

ture.

O: I am planning to build a titler that

uill photograph title cards 9" by 12"

in size. Which is best for all around
title making: a vertical or horizontal

type of titler?—N. M. O'N., Boston,

Mass.

A: Where block titling letters are to

be used or animation and trick effects

introduced, the vertical titler will prove
the most ideal. Letters may be placed

on title board without adhesive or

moved about to obtain trick effects by
means of single frame exposure. On the

other hand, if you are interested in mak-
ing scroll effects, zoom shots, or titles

with backgrounds illuminated from the

rear, the horizontal titler is the most
logical choice.

O: Please fell me which is the best

light for shooting titles with positive

film: sunlight or photoflood illumina-

tion. K. M., Houston, Texas.

A: If you can shoot all of your titles

the same day—in fact all of them with-

in an hour—then you will find sunlight

a satisfactory source of light for film-

ing positive film titles. However, as

sunlight changes in intensity over a pe-

riod of hours, especially at this time of

year, the change in intensity will show

up in a series of titles made over a pe-

riod of, say, eight hours. As atmospheric

conditions invariably change daily, an

unusually close check would have to be

kept on exposures to insure uniform

density of backgrounds in titles filmed

by sunlight over a period of days. This
ever constant change of outdoor light

affects pictorial shots, too, but is not
noticeable as with titles with their vast

expanse of plain background.
On the other hand, photofloods re-

main fairly constant; their light inten-

sity being affected by drop in line volt-

age at peak load periods and age induced
by use.

O: How can I make fadeouts and

fadeins in my titles when shooting them
on positive film?—A. K. M., Duluth,

Minn.

A: There are two methods. The fade

can be made by controlling amount of

light reaching film, as in filming pic-

tures, or fades can be made chemically

with dye solutions after the titles have

been photographed and developed.

In making fades on positive film by
controlling light, the procedure is re-

versed from that followed with any re-

versal film. In making a fade-out, for

example, instead of diminishing the

amount of light reaching the film, you
increase it. This is because the exposed

film is developed to a negative only

and the photographed whites become
blacks and vice versa. The more light

admitted to the film, the darker it be-

comes when developed. Suppose you
wish to fadeout on a title being shot at

f 8. Where fade is to begin, gradually

open up lens diaphragm beyond f/8

until it is wide open.

To produce a fade-in, start the cam-
era with lens open at widest aperture

and gradually close down to the estab-

lished f stop for photographing the

title.

YOUR MAGAZINE LATE?

IF YOUR copy of Home Movies arrives later

than usual, remember that in addition to

war time production delays, the nation's

transportation facilities are taxed beyond

capacity, often making it necessary to side-

track second, third and fourth class mail in

favor of first class postal traffic.

We appreciate our reader's patience un-

der the circumstances and assure all that

any delay in delivery of Home Movies at

this time is entirely beyond our ability to

prevent.
—HOME MOVIES.
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^Yrtjv^24 -P a 9 e pocket-size

M illustrated catalog,

j giving complete listing

of 75 exciting, entertaining Official

Films. Send for your copy today.

625 Madison Avenue,

New York 22, N. Y.

Please send the following Official Films MONARCHS OF THE RING.

NAME 8 mm
Short $1.75

ADDRESS
8 mm
Feature 5.50

CITY AND STATE

16 mm
Short

2.75

Ship C.O.D. Remittance Enclosed

16 mm
Feature

8.75

Send complete Catalog HM-3-44
16 mm
Sound 17.50
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WANTBetter

YOU CAN BE SURE WITH A

G-E EXPOSURE METER

..3 meZeAs m One>

GENERAL #§ ELECTRIC

Another

HAL ROACH
Feature Release
16mm. Sound

AVAILABLE FOR THE FIRST TIME

TOPPER RETURNS
With Roland Young, Joan Blondell,

Carole Landis, and Eddie (Rochester)

Anderson.

"Topper." as an amateur detective aided by

a disappearing girl from the spirit world,

turns strange and thrilling iiappenings into

outbursts of gaiety.

AVAILABLE FOR RENTAL AT YOUR
FILM LIBRARY

Write for Free Catalog listing other
Sound Films.

POST PICTURES CORP.
Dept. 13

723 Seventh Ave. New York 19. N. Y.

HAZE & TYPE- A - FILTER
I CHROME LENS SHADE & I FILTER POUCH

are still being supplied with the

PB MOVIE FILTER KITS at $4.75
Available For All Popular 8mm. Movie Cameras

From All Leading Camera Dealers or

Ponder & Best L o's

5 S

Ange^e
r

s

and
c*m

SONJA HENIE in SILVERY SKATES
Bmm. 50 ft.. $1.75 16mm. 100 ft.. $3.50

FttMS

Send for Complete Listing.
145 West 45th St.. New York 19. N. Y.

REVIEWS...

of cAmateur filmA
B y S C H 0 E N

PaRADE movies can be made
doubly interesting when interwoven

with a plausible thread of continuity.

Lloyd Messersmith demonstrates this

successfully in his fine 16mm. Koda-
chrome picture "Story Book Time." The
picture opens with a group of little girls

giving a tea party on the lawn. While

their backs are

turned a few mo-
rn e n t s , their pet

dog enters the scene

to eat their cakes

and drink their tea.

But just as they

discover this trag-

edy, there's sound

of a band coming

up the street. The
children rush to the garden gate and see

gorgeous floats passing in the street

in front of the house. The kiddies cling

to the gate and cheer as the parade goes

by. The parade over, they return to the

scene of their tea party to find Mother

has cleared away the damage done by

the dog and surprised them with a real

party of cake and ice cream.

Good editing makes this a very en-

tertaining picture. The cutting back

frequently to the children on the gate

between parade scenes is artfully done

—

makes the whole continuity appear it

was filmed according to prepared script.

The picture is adequately titled on

tinted positive film, .using as a back-

ground one of the title backgrounds

published in Home Movies. One objec-

tion is that filmer incorporated zoom
effects in every subtitle, zooming in at

the beginning and out at the end. This

has the tendency of occupying too much
screen time, thereby slowing down tem-

po of the picture. Lettering of titles

was accomplished with a small printing

outfit.

Title of picture was suggested by

parade theme which was based upon
story book legends. As the floats pass by,

the children are shown identifying each,

which further justified the continuity.

Photography is notable for sharp ex-

posure and good color rendition. Film-

ing was done with a Bell & Howell

8mm. camera equipped with an f/2.5

lens. Titles were made on tinted base

positive film, using as backgrounds

some of the title cards printed in Home
Movies. Lettering of title text was done
with aid of a LeRoy lettering outfit.

The picture has been awarded a 3 -Star

Home Movies Merit Leader.

"VICTORY Garden Troubles"

demonstrates what an imaginative mov-
ie maker can do with a series of odd
shots to make an interesting continuity.

James M. Frost, of Portland, Oregon,
found himself with five short reels of

odds and ends subjects he believed de-

served better presentation. By studying

them on the screen, then re-editing them
with a few tie-in shots made for the

purpose, an interesting screen story re-

sulted.

The picture opens with a couple

pointing to a sign that commands one
and all to get busy with their Victory
Gardens. Next we see the man in over-

alls, digging his garden. Tiring, he sits

down to rest, falls asleep and dreams of

things he'd rather do than work under
the hot sun in his garden. The dream
sequences show various recreation spots,

places previously visited by Frost and
filmed by him, with the gardener and
his family prominent in many scenes.

Between each sequence is a title showing

Hitler or Tojo call-

ing to the garden-

er to forget his

Victory Garden
and play. The gar-

dener awakens
with a start, spurns

the evil suggestions

made by Hitler and

Tojo, and vigor-

ously resumes his

gardening. The gardening scenes and

the titles were all that had to be filmed

to furnish the linking footage necessary

to work over old footage into a story

film. The photography in this picture

is generally good except for some ex-

cessive panning in scenic sequences shot

over two years ago. Undoubtedly this

filmer has since learned the error of his

ways and no longer resorts to panning.

Naturally, there was a lot of footage

of flowers and this is spotted at dif-

ferent points throughout the picture.

We would suggest lumping these scenes

• Continued on Page 11S
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"The Alaskan," by Norman Battels, presi-

dent of the Seattle Photographic Society.

This photograph of a real Alaskan, James
Elder, was made immediately after Mr.
Elder's arrival in the United States.
Accepted in every salon in which it has
been entered. Norman Battels says, "This
photograph was enlarged with aWollen-
sak 2" /4.5 Velostigmat. No retouching,

dodging or manipulation was necessary

—my Wollensak produced just the qual-

ity I wanted." Improve your photogra-
phy with a Wollensak.



MOVIES BETTER THAN EVER-
WITH FINER CAMERAS, FINER PROJECTORS

Lucky is the soldier camera fan who can

snatch a spare moment of refuge from war

with his beloved hobby— out where scenes

are exciting and subjects exotic. But when

he comes home Universal can promise him

still other photographic thrills. For today

Universal is employing new skills, pioneer-

ing new methods in the unceasing produc-

tion of fine precision instruments for our

armed forces. And tomorrow, after Victory,

Universal will translate these same high

achievements in optical instruments into

a whole series of truly great cameras and

other photographic equipment. Expect your

next new camera to be a Universal!

I/nwersal Camera Corpdratibn HCW YORK

T
*Zl''ri ^LSS-'JfT* P»oc«time Manufactory of Mercury, Cin«'ma»t»r, Cormir Comerai and Photographic Equipment
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i AM thinking of converting my
silent 1 6mm. projector to sound. Where
can I obtain necessary plans? Is it prac-

tical? What obstacles am I liable to en-

counter?" These are typical questions

that are being asked by movie amateurs

with increasing frequency as interest in

sound for home movies grows.

Converting some silent projectors to

sound is practical. Whether or not the

average amateur can effect such a con-

version successfully depends, of course,

upon his knowledge of sound reproduc-

ing apparatus, his mechanical skill, and

the facilities at hand for making and

fitting the necessary parts and equip-

ment.

To answer readers' questions ade-

quately, we must fully consider the va-

rious characteristics of a sound projec-

tor and compare them with those of a

silent one. Not a few people believe that

the addition of a sound head is all that

liaise ught
.

9 Example of installation of commercially built sound head on Filmo pro-

jector. Not all silent projectors are adaptable to conversion to sound by
amateurs because of mechanical design.

SO, YOU

WIRE IT FOR
w

distinguishes the two. The fact that

some sound projectors are very similar

in external appearance has doubtless

led many to assume that the internal

mechanisms, too, are identical. The fact

is, however, that all first-class sound

projectors have specially designed me-

chanisms, often made to much more
exacting standards than are found in

silent models.

An important factor with sound pro-

jectors is the running speed—half again

as fast as silent. This means

that all oscillating and recip-

rocating parts, and all their

associated bearings, are sub-

ject to more than twice the

• At right is pictured installation of

commercially built sound head on
Filmo 'Auditorium' model silent pro-

jector. Because of its rugged construc-

tion and superior mechanical design,

this model is ideally suited to sound
conversion. At left is diagram of typi-

cal installation of sound head on si-

lent projector, showing relative posi-

tion of sound drum, photo-electric
cell, and optical system.

strain imposed upon them at silent

speed. There are some silent projectors

which would not stand up long under

the increased strain of 24 f.p.s. run-

ning speed, and with others rapid wear,

excessive noise and film damage are

highly probable. The shuttle mechan-
isms for one thing, are usually of differ-

ent construction than those of silent

projectors. As a rule, sound shuttles are

more lightly constructed, and have a

• Continued on Page 1 16



• Tinting this scene yellow, then toning it blue would give it sparkle and life. The sky and snow shadows
would be a warm golden tone while the trees would appear blue-green.

COLORING ORTHO AID

PAN FILMS BY TONING
Toning, Combined With Tinting,
Produces Sparkling Duo-tone Movies

H U

IlOT one, but two colors may be

given black and white films by means

of a dual process of tinting and toning.

By tinting the film base one color, then

toning the emulsion a differ-

ent, harmonious, color, one

may transform any black and

white film, regardless of age,

to produce startling color

movies on the screen.

The process of tinting was

covered in my article in the

January issue. This month, the

procedure for toning will be

discussed and the method ex-

plained for combining the two
processes to produce duo-color

movies. Available from the Ed-

wal Laboratories are Mansfield

single solution color toners in

a range of six colors: brown,

green, blue, magenta, red, and

yellow. The toning bath is

made up by adding one part

toner to 16 parts water (For

98

example: One ounce toner to 16 ounces

of water) . Any non-metallic container

such as a deep dish, refrigerator tray or

regular photo developing tray may be

HOME MOVIES FOR MARCH

used. Sufficient toner solution should be

made up to completely cover the film

when it is placed in the bath in a loose

coil or, if wound upon a developing

rack, solution should be ample to cover

the rack when placed in the tray.

Acting on the principle that one

should crawl before he walks, it is sug-

gested that the amateur begin by ton-

ing a short test strip of film—say three

or four feet—which will require no de-

veloping racks and nothing more than

two trays or receptacles for holding (
i

)

fresh water and (2) the toning solu-

tion. First step is to place the film in a

loose coil in a separate tray filled with

sufficient tap water to completely cov-

er the film. This is a pre-toning bath

to soften the emulsion so that the toner

will act more readily upon it, and

should last for a period of not less than

five minutes.

Second step is the actual toning pro-

cess. With the toning solution prepared

as stated above, the film is then trans-

ferred from the tray of water to the

second tray containing toner. Because

single solution toners are completely au-

tomatic in action, no other preparation

or handling of film is required. As soon

as the film is immersed in the toning

solution, the color begins "plating" on

to the silver grains of the emulsion. The
term "plating" is used here because the

toner, being of the dye mordant type,

actually plates the silver grains of the

emulsion exactly as gold, for example,

would plate another metal in the elec-

troplating process. It is for this reason

that toners are so fool-proof and that

the original black and white gradations

of the film are so faithfully followed;

the color "plates" in exact ratio with

density of the film.

• In this picture, blue predominated in the

sky and water of the original scene. Tinting

the film blue, then toning it an amber color

woula give it lively color contrast between
shadows and highlights.
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The depth of tone is dependent upon

two factors: (i) the length of time the

film remains in the bath, and (2) the

dilution of toner used. Although 16 to

1 is a good average dilution and will

result in satisfactory tones in from 3 to

8 minutes in most cases, an 8 to 1 mix-

ture will halve toning time. A 32 to 1

bath, all other circumstances being

equal, will take twice as long to produce

the same degree of color. Because of the

plating nature of the toners, it is safer

tc under-tone at first, as the film can

always be returned to the toning bath

for additional color. Once it is over-

tcned, however, there is nothing that

can be done to correct it, so the prudent

beginner will play safe by toning cau-

tiously until he has familiarized himself

with the process.

When the desired depth of color has

been reached, film is removed from the

toner and transferred to a bath of run-

ning water. This wash period, which us-

ually consumes from ten minutes to a

half hour, is for the purpose of remov-

ing excess toner from the highlights

where, because of the absence of silver,

it will not be retained. Temperature of

this wash bath should be from 65° to

70
0

,
although the latter figure should

not be exceeded. Do not use water below

6j° as it will have a tendency to shrink

and harden the gelatin, thus making it

very difficult, if not impossible, to

wash out the superfluous dye.

At the conclusion of this wash pe-

riod (which may be determined by not-

ing the clarity of the highlights), the

film should be rinsed in a bath contain-

ing a "wetting" agent, such as Edwal
Kwik-Wet, and then hung to dry. This

rinse may be omitted, but will hasten

the drying considerably if used. The
handiest method of drying the film is to

stretch a cord across the room and then

attach the film to it in loops at

three or four foot intervals by means of

ordinary paper clips hooked through the

sprocket holes. In a warm room the film

will dry within a half hour if it has been

rinsed in a Kwik-Wet bath, and in

about one hour if such a rinse has not

been used.

As soon as one becomes familiar with

toning procedure, one will find need for

toning longer scenes which will require

a frame or rack on which to wind the

film. Illustrated is a very practical rack

that can be put together with a mini-

mum of effort and expense. It will fit

into an ordinary 8x10 photo tray. The
film is wound on the frame, emulsion

side out, and one end of film should be

• A simple developing rack for tinting and
toning long lengths of film may be con-
structed by any amateur following this dia-
gram. Rack is designed to fit an 8" by 10"

photo tray, accommodates 25 feet of film. It

should be given a coat of paraffine or acid-
resistant paint.

• Here is an outdoor scene that calls for a combination of blue and yellow for best pictorial results—

a

yellow tint for the base and a blue tone for the emulsion. Highlights will appear golden yellow while the
shadows, tinted blue, will vary between deep blue and green on the screen.

attached to the frame by means of a

rubber band so that expansion and con-

traction met with in wetting and dry-

ing will not tear the film. The entire

frame should be given a coat of Probus

tray enamel, and particular care should

be taken that the small brads used as

separators are thoroughly covered, as

exposed metal is to be avoided. Where
possible, small wooden pegs should be

used instead of brads or tacks. The en-

tire soaking, toning, highlight-washing

;ind drying operations can then be car-

ried out with the film wound on this

rack.

With the exception of the blue toner,

two or more colors may be combined in

the same tray to get intermediate ef-

fects. For a number of scenes of In-

dians filmed in Mexico, I once used

equal parts of red and brown toner to

obtain a rich coppery shade to give the

scenes a more complementary coloring.

A series of toning baths of different

colors may be used also to obtain mid-

dle tones. For example, for the Indian

scenes, I could have first toned the film

brown and then—without giving it the

highlight-wash—placed the film directly

into a tray of red toner. Because the

layers of dye are semi-transparent, the

colors appear to blend to obtain the de-

sired middle shade. This multiple ton-

ing bath method is to be used when blue

is one of the colors desired, as the blue

toner will not mix with the other col-

ors in liquid solution.

There is really only one factor that

can lead to toning failure and that is

• Continued on Page i \j
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PLOTS IN TITLES...MOVIE
Monthly Page of Title

TM. HE title cards published in Home Movies each

month serve a dual purpose: they supply ready-made main

titles for movies already filmed, but more important, many
of them suggest continuity ideas—ideas for making short

movies—that you may easily film. The latter purpose may
not have been readily understood by readers contemplating

the page of illustrated titles in previous issues.

This month, we intend to point out story ideas suggested

by each of the seven titles printed below. Next time there is

film in your camera, get out this issue and turn to this page.

Cards Offers Continuity Ideas

There is an interesting home movie idea offered for almost

every occasion, for grownups as well as the children, and a

special one to include the serviceman home on furlough.

But don't wait until you are ready to shoot to develop your

story. If there is an idea here that appeals to you, get out

paper and pencil now and begin outlining your story. A
more coherent and interesting picture will result. Shooting

the title, of course, should be done with aid of a typewriter

titler. All seven titles may be colored with water colors,

poster paints, or crayons for Kodachrome.

DOESN'T this title suggest getting the "gang"—especially the

cutups—together for a session before the camera for the pur-

pose of displaying their ability as thespians? Basis of the plot

should be a series of screen tests to select a player for a role in

"an important Hollywood production." Devise a bit of action

comprising a sequence of several scenes and have each person en-

act the role according to his interpretation of it. Such efforts,

corny or serious, are bound to prove uproariously funny screen

fare. More pretentious filming could follow any of the familiar

Laurel and Hardy movie plots.

HERE'S a title that suggests a series of shots of the baby at play

in the nursery. To insure continuity, start with the baby waking

in his crib, then follow his day: bathing, dressing, nursing, play-

ing, etc. Another treatment would be to film your story from

viewpoint of the baby. Imagine yourself a tiny newcomer to

this strange world, what you would think as you look on what

was going on about you. By getting a series of low angle shots of

adults looking down, the impression of immensity through eyes

of baby may be portrayed. It observes silently the baby talk and

cooing of adults, then its reactions are told in witty spoken

titles.

IF THERE'S a Boy Scout in your family or neighborhood, you

have probably often wished to make a movie of his scouting ac-

tivities; and certainly the activities of Boy Scouts are filled with

good movie making material. Why not begin with the scouts'

very next outing; follow along with your camera and picture

the doings of these lads, with continuity centered upon one boy.

Pick him up with your camera beginning the day preparing for

a hike—packing his equipment, etc. Along the way, stage inci-

dents that offer opportunity to picture demonstrations of the

things the Scouts are taught: first aid, camping, fire preven-

tion, etc.
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IF YOU have searched for an entirely different subject to film,

why not picture the startling and beautiful effects of frost the

very next time there's a heavy freeze? Frozen window panes, ice-

cicle patterns on the eaves, frozen milk protruding from neck of

a milk bottle, the hoary white of a frosted beard or the whiskers

of a horse on a cold day, the slippery patch on a frosted walk

upsetting unsuspecting pedestrians, the skating pond—all these

furnish interesting filming material for the exploring cameraist

in search of something different. The frost pattern on window

panes, too, is an intriguing subject for ultra-closeup photography.

IF THERE'S an heiress due in the family soon, here's the lead

title for the movie marking her debut into the world. It well

may serve as the motive for starting, early, a moviebiography

of the child that will continue to expand as she grows up. One

amateur opened his baby picture with a similar title in this

way: Opening scene shows a box of cigars being passed around.

Hands dip in and take cigars. The camera zooms in close to catch

the label on the box which becomes the opening title, "It's A
Girl!" This title may be pasted over the label on lid of an open

cigar box for a similar effective opening sequence. An auxiliary

or "portrait" lens must be used to bring it into sharp focus.

MOST important movies we can make today are those of the

boy home on furlough. Brief as furloughs usually are, time may

be found to picture the serviceman in other than just brief ran-

dom shots. Staging some shots for more realism, of course, often

is necessary. But that's the fun of making movies. Begin with

picturing him arriving at the door, being admitted and greeted

with hugs and kisses. If he's single, he'll go for his address book

and the telephone immediately—make one or two important calls.

Get shots of the girls on the other end of the wire. If he's mar-

ried, picture him admiring the growth of his children in his ab-

sence, romping and playing with them, etc.

IF THAT boy of yours is a hobbyist, likes to build things—by

all means a movie should be made of his activities. Such pictures

will be priceless treasures in later years. Perhaps a young daugh-

ter is unusually talented in knitting, sewing or weaving. Picture

her in this work and show results in screen filling closeups. An
older son may be a model hobby fan, building airplane models

;

or perhaps he has worked over an old jallopy, transforming it

into a trim speedster. All of these activities can make interesting

movies if pictured in narrative form, and will prove more ap-

pealing on the screen than random shots made hit or miss.



HOME MOVIES FOR MARCH

^^^^^
< ho*

and

pe'a,u 'e
. water

•'tni*ed. „ chamber-
in trt*»*

1ORTH or south, east or west,

controlling temperature of solutions is

an important factor in successful pro-

cessing of home movie film. In the

summer, excessive temperatures tend

to keep solutions too warm, subjecting

films to reticulation and other irrepair-

able emulsion damage. In the winter,

subnormal temperatures play havoc in

general with developing and processing

solutions.

Living in New England, my home
processing is subject to both excesses in

temperatures; but recently, I licked the

problem with a simple "mixing" device

that conditions all water used in com-
pounding solutions and washing film.

And in conjunction with this is an

overhead washing device which insures

• Fig. 2—Wash water for film is also con-
ditioned and distributed over film drum
from overhead valves to insure ridding film
of all chemical residue after processing.

PROCESSING
B y U R M

a most thorough washing of film in

fresh, running water.

The temperature controlling de-

vice is pictured at top of page in

Fig. i. The unit is a home-made
mixing valve that delivers con-

trolled amounts of hot and cold

water to a central chamber fitted

with a thermometer. Rubber tub-

ing extending from this mixing

unit delivers water at the required

temperature to the processing tank, the

sub-tank for maintaining even tempera-

ture of contents in processing tank, and

to the overhead film washing apparatus.

What happens is that hot and cold

water are admitted to the central cham-

ber. The amount of each is regulated

until desired temperature of the two
combined together, as registered by the

thermometer, is reached. The supply

valves are then set to insure a steady

flow of both hot and cold water to

maintain the desired temperature of the

water ultimately reaching the film.

During the time I am preparing my
film, solutions, etc., water mixed to a

temperature of 65 F. is being run into

the developing tray. Temperature of the

water supply remains constant within

one half a degree of 65 F. throughout

the entire processing period regardless

of the length of time.

My processing equipment is set up
in the basement of my home, near the

laundry trays, and close to the hot and

cold water supply lines. As may be seen

from a study of the top photo, two
small air cocks are fitted in the hot and

cold water supply lines leading to the

laundry. Holes were drilled in each pipe

and tapped for V%" pipe threads. After

the air cocks were inserted, two short

lengths of copper tubing were soldered

to nozzles of the air cocks and then

connected to a J/s" pipe tee. This tee

becomes the mixing chamber. It is here

that the streams of hot and cold water

meet, become mixed, and pass on to the

processing tray. And inserted in top of

this tee is the thermometer which con-

tacts the water and registers its temper-

ature.

The thermometer used was purchased

at a dime store. The glass tube was first

marked or "keyed" with the 70 : mark
on the scale, so that it could be put to-

gether accurately later. It was then de-

tached from the metal scale plate. Al-

terations were necessary to permit in-

serting part of the glass tube into the

pipe tee so that it would contact the

water and thus register its temperature.

This was done by cutting off the scale

plate at the 50
: mark as shown in Fig.

3. A short Y& " pipe nipple was then

screwed into top of the pipe tee. The
thermometer tube was wrapped with

waxed string around the 45
: mark, in-

serted in the pipe nipple, then screwed

down tight by means of a hard rubber

bushing taken from end of an old elec-

tric light socket. Combination of the

waxed string packed down tight in the

nipple plus the bushing, made a water-

tight fit. A piece of wood dowel was

then drilled in the center to permit

slipping it over the thermometer tube.

Then a slit was sawed into one and wide

enough to accommodate edge of the

scale plate. The dowel was then set in

• Continued on Pjgc 112

• Fig. 3—Showing parts necessary in con-
structing the thermometer with which tem-
perature of mixed water is checked. Ordi-
nary dime store thermometer was used.
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AdDING a sound track to a

1 6mm. silent picture is neither a diffi-

cult task nor prohibitive in cost. Con-

verting silent pictures to sound is fast

becoming a major cinematic industry.

Many well equipped laboratories with

fine technical staffs are to be found

in principal cities today offering sound

recording service to amateurs as well

as industrial and educational film pro-

ducers. Among these are Telefilm, Inc.,

Hollywood, George Colburn Studios,

Chicago, Spot Film Productions, Inc.,

New York City, and Photo & Sound,

San Francisco.

Amateurs with treasured travel films

are having sound tracks of commentary

and theme music added; schools produc-

ing their own educational subjects, film

them silently and have narrative added

later by post-recording. Many industries

in war production are producing their

own training films, then turning them

over to sound studios to add the sound

track.

Perhaps you have thought of having

sound added to one of your films. Or
you may have opportunity to make

a public relations or training film for

your employer, as have many movie

makers, and have wondered about the

cost involved in adding sound. If so,

you may find encouragement in the

following facts:

Let's assume you plan a one reel film

(not to exceed 400 feet) in either black

and white or Kodachrome, and wish to

have added later, by post recording, a

narrator's voice on sound track. Natur-

ally, the first question is: "What will

such recording cost?" During recent

months, this writer has asked for esti-

mates on this sort of work from several

recording studios located throughout

the country. Oddly enough there is a

wide variance in the figures quoted by

the recording studios responding with

quotations. A total of ten firms sub-

mitted estimates ranging as follows:

Studio A $ 95.00

Studio B 110.00

Studio C 130.00

Studio D 140.00

Studio E 150.00

Studio F 160.00

Studio G 200.00

Studio H 235.50
Studio I 295.00

Studio J 325.00

These quotations involved supplying

the studio with the reel of film com-

*

• In the sound studio, prior to actual recording, your picture is screened several

times while the sound engineer familiarizes himself with the narration and music

cues as shown here in the control room of Telefilm's Hollywood studios.

UVE VOICE TO

YOUR FILMS
B y W R . M A R S T O N

pletely edited and not exceeding 390
feet in length and a fully prepared

script for the narrator with all neces-

sary cueing directions. In return the

studio would supply a combined black

and white print of picture and sound

track in the form of a reversal dupli-

cate including narration, title and end

music. Costs for Kodachrome prints

range somewhat higher. No adequate

explanation is available for the wide

variance in the prices quoted except

that a difference in labor costs in vari-

ous localities could be a major item.

Naturally the question arises as to

the quality of the $95.00 job. However,
as all of the studios solicited have been

established for some time and are cur-

rently servicing important clients, it is

reasonable to assume that all of them
are producing good work. On the other

hand, it is only human that, faced with

a tabulation of this kind, we should

choose a quotation in the middle of the

bracket as the most equitable and of-

fering acceptable, or better, results.

The figures quoted beyond the $200.00

mark are admittedly questionable.

One studio, whose quotation is in-

cluded in the "reasonable" price range

offers the following comprehensive

price list of all recording services avail-

able by them:

DIRECT 16MM. SOUND RECORDING
PRICES

Quotations based on single reels not

exceeding 400 feet in length. Prices

include narration, title and end music.

Black and White Picture from Nega-
tive Incl. 1 st Print . $140.00

Black and White Picture from Rever-

sal Incl. 1st Print 160.00

Kodachrome Picture Incl. 1st Print . - 180.00

Novachord Musical Background
Add, per reel... 75.00

Musical Background from Discs

Add, per reel ...^ 25.00

B & W Workprints from Negative,

Per foot _ .03

B & W Workprints from Reversal,

Per foot .06

• Continued on Page 1 1 S
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Action Backgrounds

For Your Titles...
B y C E O R C E W . C U S H M A N

iLCTION backgrounds for main titles give pictures a

sophisticated touch and serve to couple theme of story with

title to amplify its meaning. Such titles are easy to make with

almost any cine camera. There is no mystery or trick in their

execution. What is an "action background?" Well, you've

undoubtedly seen main titles in which the title text is super-

imposed over an action scene, often a scene from the picture

itself. Frequently the background is part of the opening

scene—the title text fading out and revealing the back-

ground as the initial scene of the story. Many amateurs have

employed this effect in titling their travel, vacation and sce-

narized pictures.

How is it done? Simply by double-exposure—which means

you must be able to wind back the film in your camera, the

same as in making a lap dissolve. For the amateur with cam-

era equipped with a backwinding device, this is no problem.

Those not so fortunate can also backwind film in their camera

with some inconvenience—that of having to retire to a dark-

room to open camera and windback the film by hand in dark-

ness. But it's not as difficult as it may seem. Just like many
things, it's a little hard to get the hang of it at first, but with

a little practice—and this is recommended—one can wind

back film in this manner with complete success.

The darkroom need not be an elaborate, especially con-

structed affair. Any room in the house, preferably a clothes

closet, bathroom, etc., that can be closed and made light-tight,

will suffice. Here the camera may be opened, and the film re-

moved and wound back the distance desired.

How far must the film be wound back? How can one tell

exactly when the beginning of the title has been reached?

There are several ways of doing this. Probably the easiest

method calls for shooting the double-exposed title at the be-

ginning of the roll of film. After the title has been shot, the

film can be removed from the camera in the darkroom and

wound back on the supply spool. Returning it to the camera,

the film is rethreaded and the leader run off to the starting

point. Then the action background is photographed or double

exposed over the same film area previously exposed to the title

text. This method eliminates the guess work and the notching

of film that invariably must follow where double exposure

must be given a section of film elsewhere in the roll.

In the notching method, the camera is taken to the dark-

room before shooting the title, opened, and a notch made in

the film just below the film gate. This notch may be cut with

a pair of manicure scissors. It may be a small slit, instead of a

notch, extending not more than 1/32 of an inch into the film

margin. This notch indicates the start of the title. The cam-
era is closed and removed to the titler where the title card is

photographed.

Camera is then returned to the dark room, opened, and a

• Continued on Page 1 12

• Note the lively interest created by action backgrounds
in the titles illustrated here. They're intriguing but not

difficult to make. The background scene is shot first, then

the title text double-exposed over it.
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• Figures fashioned from pipe-stem cleaners and corks are flexible,

easy to manipulate, as in this scene from an animated movie filmed
by one amateur.

• Rag Dolls are one source of characters for animated movies. Eugene
Fernette used them successfully in his 16mm. animated movie "Andy Saves
the Princess."

TOY dolls that walk, stuffed ani-

mals that roam about as though alive,

toy cars and trains that move realisti-

cally over miniature highways—these

and many other life-like activities of

inanimate objects are easy to film by

the amateur movie maker. The process

of making inanimate objects move in a

life-like manner on the screen is known
as animation. Not all animation is by

pen and ink drawings such as the fa-

miliar Donald Duck and other animated

cartoons; George Pal's "Puppetoons"

produced by Paramount Studios em-
ploy jointed figures or "dolls" and real-

life scenery in miniature for sets.

George Pal's startling "Puppetoons"

have done more, perhaps, to re-kindle

interest among amateurs for making
this type of animated movie than any

other medium. This is probably because

few amateurs are skilled pen and ink

artists, yet all have access to jointed

dolls and figures and can readily man-
ipulate them to achieve a measure of

animated movement.
Two things are essential to the suc-

cess of an animated movie of jointed or

movable figures: First, a camera that

permits exposing a single frame at a

time with equal exposure for each frame

and, second, one or more jointed dolls

or figures with arms, legs, and head

sufficiently flexible to allow the most

life-like adjustment of each member in

EASY MIMTIOI
WITH TOYS HI) DOLLS
B y W

a series of intermediate adjustments. A
doll, for instance, with stiff legs and

arms and permitting no movement of

the head, will not produce the natural

movement that otherwise may be had

from a fully jointed figure that can be

bent at the waist or whose arms

bend at the elbow, its legs at the knees,

and that may be adjusted to nod or

shake its head. The careful selection of

the jointed figure or figures is there-

fore essential to the most successful

animation.

Before war conditions restricted the

manufacture of toys, there were many
jointed dolls and animals to be had

where toys were sold. These made ideal

subjects for animated movies and many
successful amateur films have been

made employing them. The enterpris-

ing amateur bent on an animated movie
will find other subjects well suited to

his use. The amateur who produced the

now famous 16mm. color movie, "Jello

Again!" fashioned his miniature players

from Jello boxes with rubber balls for

heads, and feet and arms made of skewer

sticks and small rubber tubing other-

wise known as radio spaghetti.

Another filmed a realistic boxing

match with gladiators and referee made
from flexible pipe stem cleaners. Heads,

hands and feet were fashioned from
corks.

Eugene Fernette, whose article on

filming "Dollytoons" appeared in the

September 1943 issue of Home Movies,

used Raggedy Ann and Raggedy Andy
rag dolls obtained at a toy counter.

These permitted widest possible adjust-

ment of arms, legs and head in the in-

termediate steps of animation filming.

Carl and Charlotte Anderson, of Los

Angeles, in their 16mm. Kodachrome
movie, "Vege-table-top Follies," used

carrots, onions, bananas, etc., artistical-

ly painted and costumed, for their sub-

jects.

All this suggests to the novice anima-

• Continued on Page 120

• In animating a walking step, for example, the arms and body of a figure al:o should move to simulate life-like action as demonstrated in this anima-
tor's diagram of a complete cycle of movement of a figure executing a dance step. Each pose receives one or more frames exposure depending upon tempo.
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• That the amateur will be able to process
his own color films, similar to present re-
versal methods, is one of the possibilities of-
fered in one color film to make its appear-
ance for 8mm. and 16mm. cameras after the
war.

NEW COLOR FILMS

MIT WAR'S EID...

'ETTER color films, cheaper color

films that may be home processed

—

these await only the cessation of hostili-

ties and the resumption of civilian goods

production to become a reality.

From the experience of many men in

close touch with the field, the principal

demands of post-war color films by am-

ateurs are:

1. Good quality of color reproduc-

tion.

2. Greater permanence of colors.

3. A lower price, if possible.

4. The possibility of home process-

ing, or faster processing service at rea-

sonably near-by plants.

What are manufacturers prepared to

offer to meet these demands? We need

not say a great deal here about Koda-

chrome because the amateur is already

thoroughly familiar with that material.

Constant changes and improvements

are being made both in the film and in

the processing technique, but substan-

tially, Kodachrome remains the same.

M

Most interesting of the new color

films promised is Anscocolor. This

product, inherited by Ansco from the

German Agfa organization, and consid-

erably developed since then, is now be-

ing used solely by the Armed Forces,

but it has been announced as available

for civilian use after the war, in both

8mm. and i6mm.
Because it is being used for military

purposes, not much is being said about

it, but considerable is known about the

exploitation of Agfacolor in Europe be-

fore the war, and Anscocolor is sub-

stantially the same article.

The outstanding feature there, was

the matter of price. In England, for ex-

ample, a 36-exposure Leica roll of Ag-
facolor cost about half the price of an

1 8 -exposure roll of Kodachrome, pro-

cessing included. In other words, the

price was about one-fourth. Many peo-

ple considered the color reproduction on

Agfacolor inferior to Kodachrome,

while others preferred it. Since then,

both materials have been drastically im-

proved from this point of view.

Principal reason for the low cost of

Agfacolor was the greatly simplified

processing. Basic cost of film manufac-
ture is not a serious item in either case.

In processing Kodachrome, each color

layer must be separately re-exposed,

then developed in a suitable color de-

veloper. In Agfacolor (and now Ansco-
color), dye forming substances are in-

corporated in each layer of emulsion,

and all three can be re-exposed together,

then developed in a single bath which
combines with the three different coup-

lers to form three different dyestuffs

—

magenta, cyan (blue-green) and yel-

low. The saving in processing time and
expense is obvious.

The same simplification means a defi-

nite hope that the serious amateur can

process Anscocolor film. The process-

ing sequence will be about as follows:

Negative development, followed by

stop-bath and rinse.

Re-exposure to light.

Color development, with stop-bath and

rinse.

Bleaching of silver image, and rinse.

Fixing.

Washing.

Negative development is in a pretty

normal black-and-white developer, ad-

justed so as to develop the bottom im-

age equally with the top layer. An or-

dinary developer would develop the top

layer more vigorously than it would the

bottom layer, due to exhaustion of the

solution diffusing through the gelatine.

The following formula does not pre-

tend to be the Ansco formula, but it

has been successfully used in processing

Agfacolor, and may be taken as repre-

sentative:

Hydroquinone 50 g.

Meto! 12.5 g.

Sodium Sulphite (cryst.) 200 g

Potassium Bromide 25 g.

Caustic Soda 50 g.

Water to 1000 cc.

To each 100 cc. of this, 3.5 g. of

Potassium Thiocyanate are added just

before using. This takes 5 minutes,

• Continued on Page 1 14



injecting THE ACTION

ELEMENT INTO YOUR MOVIES

T,HE difference between honest to

goodness movies and animated snap

shots is that movies picture action while

the latter bring to the screen pictures

that may just as well have been made
with a still camera. We are discussing,

of course, the average run of the mill

movies made by amateurs on a vacation,

an outing, or during travels.

The lack of interesting action in

such pictures usually indicates lack of

preparation or the filmer's inability to

size up a scene for composition before

shooting. Right now, with more time

for screening than for shooting, is a

good time to review filming of the past,

to analyze it and to lay plans for im-

proving future efforts.

To reproduce action by photographic

means is the purpose of the motion pic-

ture camera. So it follows that the cor-

rect portrayal of action is an import-

ant fundamental of good movie making.
Let us deal first with the type of shot

that is not primarily of action value but

possessing good scenic qualities. With
this type of scene the tendency often is

to be content with a travel-folder

study. It is the treatment too-frequent-

ly given scenic subjects.

The remedy for this pictorial prob-

lem lies in deliberately injecting action

into a scene that is otherwise static. For
example, a long shot of a beautiful

scenic vista can be made doubly inter-

esting by providing some form of action

in the immediate foreground: people

107

moving in the near area admiring the

view; animals grazing nearby; boughs

of a tree gently bending to the breeze

and cutting a corner of the picture in the

foreground. In the near distance, an au-

tomobile may be moving along the high-

way ; a farm wagon may trundle along

a dusty road, the plume of dust in its

wake adding still further to the action

element.

Such action must, of course, be in-

cidental to and in harmony with the

scene in order that the very action it-

self may not distract attention from
the composition as a whole. Similar ex-

pedients can be resorted to in photo-

graphing landmarks, historic spots,

monuments and similar places of which
a film record is wanted. Here members
of your own party may be pressed into

service to be pictured viewing the object

of interest, reading an inscription, etc.

When traveling through distant and
unfamiliar country, we invariably em-
ploy our camera to make a documentary
film record of the places visited in or-

der to keep alive memories of our happy
adventure. Here, effort should be made
to have our treatment more embrasive
than merely a topographical or geo-
graphical study in motion.

There is always plenty of normal,

• Static scenes of colorful flowers are now
pretty common screen fare. How different
and how much more interesting when the im-
aginative (and patient!) filmer includes a live
insect in the composition as in this shot.

interesting action available that more
fully reflects the strange land of our

visit than does the land itself. Street

scenes show the life, dress and habits

of the inhabitants. Personal customs

and traits are revealed in unposed scenes

of natives or residents engaged in work
or sports peculiar to the locality. "With-

in These Hills," a documentary that

won the Lloyd Bacon Trophy in Home
Movies' i 94 i amateur movie contest,

was successful chiefly because its pro-

ducer, J. Glenn Mitchell, possessed an

uncanny knack for combining interest-

ing action of people with scenes of the

countryside in which they lived.

Action, of itself, is story telling. The
slow, lazy advance of a creaking cart

drawn by a discouraged looking burro

and manned by a somnolent peon re-

• Continued on Page i .? 1
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THE EXPERIMENTAL

Projection Aid

Altering screen size of projected pic-

tures may be accomplished without in-

vestment in an assortment of projection

lenses of varying focal lengths. When a

large picture is desired with a short pro-

jection throw, place an ordinary binoc-

ular before the projector lens so that

the larger lens of the binocular is fac-

ing the projector.

Where a small clear picture is desired

at a longer than average throw, reverse

position of binoculars before the pro-

jector, placing the small end before the

lens. Sharp focus in both instances may
be obtained by adjusting both projector

and binocular lenses.

—

Kurt Wollner.

Data Guide

When not convenient to immediately

edit and splice together rolls of film as

they are received from the processor,

pertinent data for editing purposes,

such as date, location, names, etc., can

be scratched on the emulsion of the

leader or first few frames of the roll of

film with pen knife or other sharp

pointed tool.

—

Paul Kroll.

* THIS MONTH we have reprinted

a number of workshop suggestions
which appeared in previous issues

of Home Movies. Because they of-

fer an answer to each of several

problems on which the editors re-

ceive a great number of requests for

information and help, solutions as

worked out by practical cinebugs,
are illustrated and described here
for benefit of other amateur movie
makers.

Readers are invited to submit, to

this department, new ideas and sug-
gestions for shooting, titling, edit-

ing, projecting or processing home
movies. For each idea published, the
contributor will receive two projec-

tion reels. Where possible, please
include a rough sketch or photo-
graph of gadget or suggested idea;

also, be sure to state whether your
equipment is 8mm. or 16mm.

Filming Reverse Action

The following described gadget over-

comes the troublesome results in mak-
ing reverse action shots (with camera

upside down), where right is changed

to left, and vice versa. The gadget not

only conveniently holds the camera in

inverted position, but also provides a

mirror set at the proper angle before the

lens to pick up and reverse the image

photographed. Instead of pointing cam-
era at the object or scene, the mirror is

focused upon the object.

Construction requirements are a piece

of }/ i6"xi
1/4"xi i" strap iron, a small

mirror, a wing bolt and nut, blocks of

wood and a few screws — materials

readily available around most garage

workshops. Three Y4 " holes are drilled

in the strap iron as shown in Fig. r. One
end hole is tapped to take a regular

No. 20 tripod screw.

A and B in Fig. i show construction

of frame that holds the mirror. The two

< 12" >

(•> 0

ATTACH
MIRROR. HERE

MIRROR

FI6.3.

pieces of wood are joined together with

screws. A hole drilled in member B ad-

mits the wing bolt by which the mirror

and frame is attached to the iron sup-

port (Fig. i). The small mirror may
be cemented, as indicated, with rubber

adhesive or taped at the edges with

scotch or adhesive tape. The unit is then

assembled with camera, as shown in Fig.

3, with mirror fixed at a 45 ° angle to

the axis of camera lens.

All reverse action shots made with
this gadget will appear with "rights"

and "lefts" in normal position. Signs,

newsprint, etc., will read right. Such
scenes may be spliced right into regular-

ly filmed action shots without the usual

reversing of the subject. Of course, if

this is done, changing focus is necessary

during projection. But this may be over-

come, too, by having a dupe made of

such shots.

—

Jack G. Strong.

Title Background Effect

A very interesting background effect

may be given titles when photographed

as shown in accompanying illustration.

The object is to project on the title card

the lacy shadows of foliage moving in

a breeze. The titler may be set up out of

doors where the shadows of an extended

branch of a tree will project upon a por-

tion or all of the title card; or, if more
convenient, a small branch may be at-

tached to a stake driven in the ground
close to the camera as illustrated. If no
breeze is stirring to move the leaves, the

branch may be moved slowly by hand to

impart the same effect.

This idea is equally effective when
shooting with positive film—black let-

ters on white title card. The moving
pattern of leaves will produce an in-

teresting mottled background design.—Chuck Neuzil.

For Ultra-Closeups

For shooting closeups of insects and
flowers, here is a simple gadget that in-

sures accurate framing and focusing of

the subject. With the lens focused for a

distance of 5 inches with the aid of

shims, the lens takes in an area of 1 V2X
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MH WORKSHOP lrlcki &
2 inches. I built the wire frame accord-

ingly, allowing an extra J4 inch all

around, and making it shorter by

inch in order to make it easier to get

close to small objects without the wire

frame getting in the way.

A collar to fit over the lens was made
of several thicknesses of cardboard glued

together. Then the four ends of the wire

frame were fastened to it, as shown, and

glued securely.

—

Howard E. Foote.

HOOK

ClAMP-ON
REFLECTORS

BASE BOARO^, |
RECEPTACLES\ ?

HINGE

Lighting Fixture

Here is a versatile indoor lighting

aid that supplants, in many instances,

cumbersome tripods and fixtures and
offering less bulk.

It consists of two pieces of i" pine

material 18" long and 2" wide. These

are joined together with a hinge so that

the unit may be folded for easy carry-

ing or storage. Attached to each section

are two baseboard outlets (four in all)

providing for plugging in clamp-on re-

flectors, and these are connected to a

generous length of rubber-covered cord

fitted with connecting plug.

At top of unit is a sturdy hook, mak-
ing it possible to hang the fixture on
wall molding, chandeliers, etc. Four
clamp-on reflectors are clamped to the

fixture as shown, and plugged into the

receptacles provided. The reflectors are

then adjusted at various angles to suit

lighting requirements of the set.—F. C.
Cooling.

Ink Foi Glass

An effective ink for printing titles on

glass—an ink that won't run, etc.

—

may easily be made by any amateur

from the following formula:

Glycerine 40 parts

Barium sulfate ..1 5 parts

Ammonium bifluoride 15 parts

Ammonium sulfate 10 parts

Oxalic acid 8 parts

Water „ 12 parts

Mix all parts by weight. The viscosity

may be adjusted by adding water. Use
the mixture in a well-ventilated room.

—Wm. McGee.

Telephoto Lens

Illustrated is an inexpensive telephoto

lens which I made for my model "E"
Cine Kodak. The part "A" which screws

into the camera was made by a machine
shop. The remainder I built myself —
using chromium plated plumbing tub-

ing. The ends of the tubes were "squared

up" in a lathe. Tubes "B" and "C" were

turned to provide a snug, easy-sliding

fit. (Their length depends upon focal

length of lens to be used.) Tube "B"
was made 5" long; tube "C" 2" long.

The lens "D" was an anistigmat from
an old folding Kodak, 6" focus.

The shutter was discarded and the

lens mounted within the tube with the

diaphragm intact. The diaphragm lever

is shown at "E". Lens was cemented in

place with liquid solder.

To determine focusing marks for lens,

I took my camera into the field, mount-
ed the telephoto lens, and with a strip

of frosted film over the film gate, fo-

cused the lens upon objects at various

distances. Footage marks were then

scratched on the lens barrel as shown at

"F". This focusing was done with the

lens "wide open" in order to insure a

crisp, sharp focus.

To compensate viewfinder for this

telephoto lens, a mask was made of a

small rectangle of sheetmetal, in the

center of which was cut a hole corre-

&ltortcut£ contri-

buted by, Cinebug*

sponding to the field covered by the

lens. The mask was made to fit over

viewfinder when the telephoto lens was
in use.

—

Owen Wilson.

Film Cleaner

Pictured is a simple arrangement

made of simple materials for the pur-

pose of automatically cleaning home
movie film during rewinding process.

A wooden bracket attached to work-

table or editing board supports four or-

dinary thread-spools. Spools are attached

with nails in such a manner as to permit

free movement. Each spool is covered

with a piece of felt cemented in place

and with ends meeting flush. This ar-

rangement is set up between rewinds

and in path of the film. Film is thread-

ed "under and over" as shown, with

felts of first two spools moistened with

carbon tetrachloride. This cleans the

film. Remaining dry spools absorb the

cleaner and at the same time remove
dirt and oil from both film surfaces.

—

Robert Davis.

Labeling Films

A simple and durable method for

labeling films is to write or print title

of film in ink on the white leader and
then apply a coating of clear (uncol-

ored) nail polish over the lettering. If

ink has tendency to "crawl" on surface

of film, first moisten film with damp
cloth, allowing it to dry before starting

to write.

—

John Tnchlinsky.
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SEW SOMD SILENT FILMS
* Recent Releases for Road Shows, Clubs, Schools and Churches

* Latest 16mm. and 8mm. Films for Home Movie Projectors

Salute to the Navy is a picture to

round out film collections on the cur-

rent war. It supplies pictorial evi-

dence of American naval superiority

over the Japs, together with incidents

which indicate clearly how swiftly un-

trained American boys have been built

into a formidable fighting team afloat.

From the disaster of Pearl Harbor and

a gravely crippled fleet, to the most
powerful Navy the world ever saw is

the theme of this newest Castle Films

release.

Climax of this film comes in the

thrilling, awe-inspiring sequence of

scenes made from flight deck of a Car-

rier at height of recent raid among Mar-
shall Islands. A Jap torpedo plane is

seen roaring toward the Carrier for the

kill. It is caught in a withering cross-

fire from determined Navy gunners, ex-

plodes in mid-air. The now famous saga

of the U. S. S. Francisco is depicted.

The Cruiser Boise, returns to Philadel-

phia for repairs after encountering and

destroying six Jap ships. Other thrilling

Naval sequences complete this Castle

release to make it one of the most in-

teresting films offered this year. It is

available in the usual assortment of

lengths in both 8mm. and 16mm., and
in a special 16mm. Sound version.

Saps At Sea stars those well-known

funsters, Laurel and Hardy in a rollick-

ing story in which Hardy becomes aller-

gic to the sound of horns. The pair de-

cide to go to sea to get away from noise,

but the noise from horns, and musical

instruments continue to plague Hardy.
The pair hire an old unseaworthy boat

and are unwittingly set adrift by a

goat that chews the mooring rope.

There's a stowaway aboard, a gangster

eluding the police. Laurel and Hardy
capture him, turn him over to police.

Laurel demonstrates how blowing a

trombone sets Hardy wild, and Hardy
goes berserk before the police which
lands the pair in a cell along with the

gangster.

Nine reels in length in 16mm. sound,

subject screens for 59 minutes and is

available from Post Pictures Corp., 723
Seventh Ave., New York City.

His Girl Friday, starring Cary Grant

and Rosalind Russell, supported by a

brilliant cast, is a fine romantic comedy
in which Grant portrays a go-getting

newspaperman. Miss Russell is his ca-

pricious, captivating star reporter, and

Ralph Bellamy, a fretting, fuming in-

surance agent to whom she is engaged.

Against a background of drama and

tragedy, this splendid screen triumver-

ate moves through exciting, hilarious

events which top and climax each oth-

er in rapid-fire action.

Subject is ten reels in length, 16mm.
sound, and is distributed exclusively on

a rental basis by the Russell C. Roshon

Organization, 2506 RKO Bldg., Radio

City, N. Y., and its 16 coast to coast

branches.

Cipher Bureau, with Leon Ames,

Charlotte Wynters, Joan Woodbury
and Donald Dillaway, is a gripping film

story of the Army's counter-espionage

against the axis. Seven reels in length,

1 6mm. sound, subject is available for

lease from Eastin Films, Davenport,

Iowa.

Monarchs of the Ring, new release

by Official Films, Inc., brings to the

screen the action highlights of eight

famous prize fights—Louis vs. Schmell-

ing, Louis vs. Galento, Schmelling vs.

Louis, Dempsey vs. Carpentier, Demp-
sey vs. Firpo, Paulino vs. Wills, Demp-
sey vs. Tunney, and Firpo vs. Jess Wil-

lard. Monarchs of the Ring sHows

Dempsey in his prime, bursting with

animal fury, ripping into his opponents

with dynamo-like action. We see the

famous Dempsey-Tunney "longcount";

watch Joe Louis hit the mat—the one

and only time he was ever knocked-out,

in a fight with Schmelling. The Brown
Bomber makes his comeback, knocking

out Schmelling a year later. Was
Dempsey or Louis the greater fight-

er? This can be decided after see-

ing this action-packed film. And
there is thrown in for good measure a

sequence showing the clowning Galento

in his bloody battle with Louis. Sub-

ject is available in both 8mm. and

1 6mm. sound at usual Official Films

prices. The 8mm. and 16mm. "short"

versions of this subject include only

four of the fights listed above.

Trade Winds is one of the most pro-

vocative and exciting motion pictures

to reach the screen in recent years. Star-

ring Frederic March and Joan Bennett,

the story abounds in crackling dialog,

swift-moving drama, tense situations
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and rich good humor. Among the va-

ried and colorful backgrounds against

which the action unfolds are included

such countries as Hawaii, Japan, China,

Indo-China, the Malay Peninsula, Cey-

lon, India and the little-known Lacca-

dive Islands. Two years were spent in

filming the impressive location shots re-

vealed in the production.

Ten reels in length, subject is distrib-

uted by Commonwealth Pictures Corp.,

729 Seventh Ave., New York 19, N. Y.

Hail the U. S. Marines which in-

cludes actual on-the-spot scenes of the

heroic battle of Tarawa, is the newest in

the "Soundies" series being released by

Walter O. Gutlohn, Inc., 25 W. 42nd

St., New York City. This unusual musi-

cal movie presents the newest U. S. Ma-

rine song, sung by Lee Sullivan, inter-

spersed with thrilling action closeups of

the invasion of the formidable Jap-held

island of the South Pacific. Subject is

available for outright sale in 100 feet

16mm. sound at $7.50.

Between Us Girls, produced by Uni-

versal Pictures and starring Diana Bar-

rymore, Robert Cummings, Kay Fran-

ces, John Boles, and Andy Devine, is a

modern comedy concerning a young
stage star who masquerades as a 12-

year-old tomboy to help her beautiful

mother win the handsome man she

loves. Quite incidentally she takes over

her new step-father's handsome son.

Subject consists of 8 reels black and

white, sound, and is available after

March 4th, on a rental basis ($17.50)
for showing before approved non-theat-

rical audiences, from Bell & Howell
Filmosound Library, 1801 Larchmont
Ave., Chicago, and Bell & Howell
agencies.

* *

WHERE TO RENT OR BUY 8MM. and 16MM. FILMS

1 O augment your home movie shows, make use of the fine libraries

of rental films, both sound and silent, maintained by your photo dealer for

owners of 8mm. and 16mm. projectors. Rental rates are surprisingly low and

new films are added at regular intervals. Dealers listed below will gladly assist

with suggestions for one reel to full evening programs:

CALIFORNIA

HOLLYWOOD
Bailey Film Service

1651 Cosmo Street

Bell & Howell Filmosound Library

716 N. La Brea Ave.

Castle's Inc.

1529 Vine Street

LOS ANGELES

Films Incorporated

1709 W. 8th Street

SAN LUIS OBISPO

Shadow Arts Studio

1036 Chorro Street

DISTRICT OF COLUMBIA

WASHINGTON

Bell & Howell Filmosound Library

1221 G St., N. W.

ILLINOIS

BERWYN

Colonial Camera Shop

6906 Windsor Ave.

CHICAGO
Bell & Howell Filmosound Library

1825 Larchmont Ave.

Films Incorporated

64 E. Lake Street

MASSACHUSETTS

BOSTON

Don Elder's Film Library

739 Boylston St., Dept. HM.

Frank Lane and Company
5 Little Building

BROCKTON

Iris Pharmacy

238 Main St.

OUINCY

Stanley-Winthrop's "Rent-A-Reel
5-7 Revere Road

MICHIGAN

DETROIT

Detroit Camera Shop

325 State Street

NEW YORK

KENMORE

Nixon Camera & Photo Supply Co.

281 1 Delaware Ave.

NEW YORK

Bell & Howell Filmosound Library

30 Rockefeller Plaza

Commonwealth Pictures Corp.
729 - 7th Ave.

Films Incorporated

330 W. 42nd St.

Haber & Fink, Inc.

12-14 Warren St.

Medo Photo Supply

15 West 47th St.

Mogull's Films & Camera Exchange, Inc.

55 W. 48th St.

(Radio City)

National Cinema Service

69 Dey Street

Nu-Art Films, Inc.

145 West 45th Street

OHIO

CINCINNATI

Haile & Assoc. (B & H Branch)

215 Walnut St. (Within 100 Miles)

CLEVELAND

Collier Photo Sales

10901 Union Avenue

Koller's Home Movie Exchange

10104 St. Clair Avenue.

DAYTON

Dayton Film (8-16) Rental Libraries

2227 Hepburn Ave.

ORECON

PORTLAND

Films Incorporated

314 S. W. 9th Avenue

TEXAS

DALLAS

National Ideal Pictures, Inc.

2024 Main St.

WEST VIRGINIA

CHARLESTON 2

Elmer B. Simpson

816 W. Virginia St.
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$100.00 each

$95.00 each

$90.00 each

16mm. FEATURES Sound
Prints available on outright sale with license for non-
theatrical exhibition within Continental United States.

Brand new. direct reduction prints
from original 35mm. negatives!

Any of the following fourteen features, ranging in

length from six to eight reels, priced

—

ONE OR TWO FEATURES
PURCHASED AT ONE TIME
THREE OR MORE FEATURES
PURCHASED AT ONE TIME
SIX OR MORE FEATURES
PURCHASED AT ONE TIME

"CASEY
JONES"
(7 reels)

with Charles Starrett

and Ruth Hall

"CIRCUS SHADOWS" (7 reels)

with Dorothy Wilson and Russell Hopion

CRASHIN' THRU DANGER" (7 reels)

with Ray Walkeer, Sally Blaine and James Bush

"FLAMES" (7 reels)
with Johnny Mack Brown

"HANDICAP" (7 reels)

with Willim Collier. Jr., Marian Schilling

"HOUSE OF DANCER" (7 reels)
with Onslow Stevens and Janet Chandler

"I COVER
CHINATOWN"

(7 reels)

with Norman Foster.

Polly Ann Young. Theo-
dor von Eltz and Elaine

Shepard

"ISLAND CAPTIVES" 16 reels)
with Eddie Nugent and Joan Barclay

"LAW OF THE SEA" (7 reels)
with Rex Bell

MEET THE MAYOR" (7 reels)
with Frank Fay and Ruth Hall

"NATION
AFLAME"

(8 reels)

with Noel Madison
and Norma Trelvar

"NIGHT CARGO" (7 reels)
with Jacqueline Wells and Lloyd Hughes

"POLICE COURT" (7 reels)
with Leon Janney

"SPECIAL
AGENT K-7"

(7 reels)

with Walter McGrail.
Queenie Smith. Joy
Hodges, Irving Pichel

REX BELL
WESTERNS

Any of these six West-
erns, each six reels in

length, priced

—

One or Two Purchased
At One Time
$90.00 each

Three or More Pur-
chased At One Time

S85.50 each

All Six Purchased At
One Time

$81.00 each

•THE IDAHO KID" "LAW AND LEAD''
• MEN OF THE PLAINS'' "STORMY TRAILS"
•TOO MUCH BEEF" "WEST OF NEVADA"
Prices quoted are net—there are no further discounts

of any kind. Terms are cash with order or 25°o with

order, balance c.o.d. A complete descriptive list is

available on request.
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ZJemperature Control ~bevice . .

• Continued front Page 102

place over the tube and cemented to the

black bushing with airplane dope, and

the scale plate attached after some
slight adjustment of the thermometer

tube to bring the 70 ; mark in line with

the same mark on the scale plate. This

unit, completely assembled, is shown in

Fig- 3-

A further check for thermometer's

accuracy in registering temperature

may be made by comparing temperature

of water as it reaches the processing

tank—which is the point where accur-

ate temperature control must be main-

tained. Start the flow of water to the

tank and place another thermometer

here to check it's temperature. Adjust

hot and cold water supply valves until

temperature of water reaching tray is

exactly 65
0 (or the temperature de-

sired), then, loosening the bushing se-

curing the thermometer tube in mix-

ing chamber, slide the tube up or down
until top of mercury column is in line

with the 65
0 mark on the scale plate.

With adjustment completed, the bush-

ing may be tightened again.

To complete the unit, a short Yg"
pipe nipple is joined to the pipe tee, and

another similar pipe tee attached to it,

as shown in Fig. 1. At either end of the

last tee, small air cocks are attached.

Tubes attached to nozzles of each dis-

tribute the "conditioned" water to the

developing tray and the film washing

apparatus.

The overhead film washing apparatus

is pictured in Fig. 2. Its function is to

furnish a supply of fresh running water

over the film surface to rid it of chemi-

cal residue after processing is com-

pleted. It consists of a length of

brass pipe with small holes drilled along

its length every %'s of an inch. A num-
ber 5 5 drill was used to make the small

holes. A pipe tee, plugged at one end

and fitted to one end of this pipe re-

ceives the rubber tubing carrying the

water supply. In use, the water flows

gently down on surface of the film as

the developing drum rotates. The tray

below permits overflow of water to be

carried away to a nearby drain.

Another feature of my home process-

ing apparatus served by this water

"conditioning" unit is the secondary

compartment of the developing tray.

This is immediately beneath the tray

that holds the processing solutions and

its purpose is to hold a supply of water

at the proper temperature to maintain

constant temperature of the processing

solutions in the tray above. Over a pe-

riod of time, processing solutions in

open trays are subject to temperature

changes induced by contact with the

air in the room and will rise or fall ac-

cordingly, regardless of the temperature

of solutions at time they are first put

into the tray.

Temperature of the water in the sec-

ondary tray is maintained constant by

virtue of a continuous flow of water

from the source of supply conditioned

by the mixing valve. In summer
months, when temperatures exceed

those required for good processing work,

water temperature is cooled to proper

degree by means of a bucket of ice cubes

through which the water supply tubing

is coiled on its way to the processing

tray.

cAction

(Background* . .

.

• Continued from Page 104

second notch or slit cut in edge of film

as before. The film is then wound back

on the supply spool until notch No. 1

is again in its original position below the

film gate. Location of notch may be ac-

complished by holding one finger against

edge of film while it is being wound
back. Super-imposing of the action

background over the title may then

proceed.

Here arises the problem of determin-

ing the exact amount of footage to

shoot in the second exposure, and unless

one's camera includes an accurate

frame counter, the problem may cause

difficulty.

However, if an accurate record is

kept of the time consumed in the first

exposure, the second exposure can be

given the same amount of footage in

terms of seconds to insure that the sec-

ond exposure covers exactly the same

amount of film exposed in the first.

Timing each exposure can be done by

counting as the film runs through the

camera or by clocking the exposure

with a watch.

It is necessary, of course, to return

with camera to the darkroom after the

second exposure in order to check posi-

tion of the second notch. It should be

pretty close to its original position, i. e.,

immediately below the film gate. If it

did not progress quite that far and is

still between bottom of the film gate

and the supply spool, then this means

that some of the film yet to pass through

the gate is already exposed (the first of

the double exposures) and must pass on

below the gate before filming is re-

sumed. If this is not done, the next scene

or title photographed will be double ex-

posed on the remaining frames of the

already exposed area of the title just
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filmed. To insure against this, hold fin-

ger against edge of film and run the

motor until the second notch is felt.

Camera may then be closed and made

ready for further shooting.

Where a magazine-loading 8mm.
camera is used, the problem of back-

winding film does not exist. The film

magazine is simply removed from the

camera, turned over, and inserted in

the camera again. Then, with the lens

capped and the camera closed, the cam-

era motor is started and enough film run

off to correspond with the first expos-

ure. (What actually happens is that

the film first exposed is wound back

to original starting position.) The cam-

era is opened again, the film magazine

turned over and inserted in its original

position in the camera. The background

scene is then double exposed over the

title footage. As with non-magazine

loading cameras, the amount of footage

allowed the second exposure, in order

to insure complete superimposition over

the original, is determined by counting

off the seconds or by timing the expos-

ures while filming.

It makes no difference technically

which is photographed first—the title

text or the background. Many prefer to

film the title first because it permits

shooting the title at the beginning of

the roll, as already explained. More care

must be taken in shooting the title text

cleawt, (kiyfa&t fUctunet
with Brilliant RADIANT SCREENS

You will be astonished at how much better motion pic-

tures and slide films appear when projected on the
Hy-Flect Glass Beaded surface of Radiant Screens. De-
tails show up more sharply. Black and white projections
are clearer, more contrasting. Colors stand out more
vividly. Radiant Screens offer many other features that
make for quick convenient setting up. Metal tripcd
models, such as Radiant Model DS here illustrated, can be
instantly raised or lowered to ANY desired position with-

out adjusting screws or plungers.

Send for New Screen Bulletin

Giving full details, prices, sizes and complete specifica-
tions of the entire line of Radiant Screens. Also contains
complete information on a new plan for renovating and
repairing old, discolored and faded screens at small
cost. Write today to: The Radiant Mfg. Corp., 1173 W.
Superior St., Chicago 22, Illinois.

\\\ J ////

RADIANT
BETTER SCREENS FOR BETTER PROJECTION.

|V\v\

* A limited number of new subscriptions to *

* HOME MOVIES can still be accepted under

* our paper restriction quota. *

* 1 year . . . $2.50 2 years . . . $4.00

SOUNDIES Titles Include:

I AM AN AMERICAN
Sung by Carolyn Marsh

SHINE
Louis Armstrong Orchestra

YOU'RE A GRAND OLD FLAG
Sung by Men and Maids of Melody

TURN OUT THE LIGHTS
Vincent Lopez Orch. with Anne Barrett

BASIN STREET BOOGIE
Will Bradley Orchestra

BLUES IN THE NIGHT
Cab Calloway Orchestra

OH. SUSANNA
The Charioteers

A FELLER WHO PLAYS IN A
BAND
Susan Miller with Will Osborne Orch.

BOXCAR RHAPSODY
Borrah Minevitch

EL RANCHO GRANDE
Barry Wood

MINNIE THE MOOCHER
Cab Calloway

PASS THE BISCUITS. MIRANDY
Spike Jones and His City Slickers

HOLLYWOOD and BROADWAY Get Together
to Bring You This Grand Entertainment!

36 Musical "HIT" Numbers
Featuring the Greatest Array of

TOP-FLIGHT BANDS and HEADLINE PERFORMERS
100 Ft. Lengths 16mm. Sound Film SALE PRICE $7.50 each

Spec/a/ Releases: HAIL THE U. S. MARINES
DON'T BE AN ABSENTEE - DON'T CHANGE YOUR JOB

New 16mm. Sound UNIVERSAL SERIALS
Exciting Thrillers Packed with Breathtaking Adventure

RIDERS OF DEATH VALLEY
SEA RAIDERS * SKY RAIDERS

WALTER O. GUTLOHN, Inc.
25 West 45th Street Dept. N-3 New York 19, N. Y.

CHICAGO OFFICE: I? LaSalle St.. Chicago 3, III.
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KIN 0 LUX A GOOD MOV/£ fllM Of "UNIfOSM" QUALITY

"KNOWN" BY PHOTOOH+PHMS . . . StCOM-

MtNDED SV R£/>UTAStf 0EAUF8S. . fVfmV«f»£

KIN-O-lUX, INC. 105 WEST 40th STREET • NEW YORK 18, N. Y.

50 Jdeai lor

Vacation Films

Continuity Ideas

For Your Films

If you are planning a movie for your vacation, or want

to heighten interest in your last vacation film with a

good running gag, this booklet offers 50 fresh, profes-

sionally-conceived continuity ideas that any amateur

movie maker can use. Replete with interesting and

humorous story plots, ideas for running gags, plus sev-

eral timely art title backgrounds.

ORDER NOW!

Only 25 c C°PY

HOME MOVIES
4060 SUNSET BLVD. HOLLYWOOD 28, CALIF.

in order to insure highest possible con-

trast between letters and background.

To be easily readible, the white letters

must stand out sharp and clear from
the background and this can only be in-

sured if the letters are white to begin

with and then so photographed that

they are neither over- or under-exposed.

Careful exposure of the action back-

ground is also important. Naturally, the

background must be subdued if the title

text is to stand out in sharp contrast.

Therefore, the background composition

must not contain any great areas of sky,

water or of any other light colored ob-

jects, otherwise such areas will absorb

definition of any title text superimposed

over it. Best results seem to follow

where the background is exposed at one

full stop less than would be required for

a regular scene under the same light

conditions. In other words, take a me-
ter reading, then reduce lens opening

one full stop below that indicated by

the meter.

Double exposed titles are appropriate

as lead titles, i. e., main and credit ti-

tles; also for end titles. They should not

be used as subtitles. Subtitles should be

as simple as possible—plain backgrounds

unadorned by any decoration, and plain-

ly lettered. Action or decorated back-

grounds in subtitles only detract atten-

tion from the text and do not permit

sufficient time to read and assimilate the

message.

But as window dressing for the open-

ing title, an action background lends

distinction, gets a picture off to a good

start.

JSew Color

3ilm£ Coming, . .

.

• Continued from Page 106

while the bath Ansco is using is under-

stood to take 3 5 minutes. The stop-bath

is 1' ( acetic acid. After a two-minute

rinse, the film can be re-exposed for

about 5 minutes to a No. 1 photoflood,

then color developed, or it can be re-ex-

posed while in the color developer. The

following bath is typical:

Diethyl-paraphenylene-diarriine-

hydrochloride 1 g.

Sodium or Potassium Carbonate 20 g.

Water to 1000 cc.

This formula takes 8 minutes. As it

contains no sulphite, it must be made

up immediately before use. For stock so-

lutions, a small amount of sulphite may
be added, but sulphite strongly inhibits

the color formation, and must be used

with caution.

After the stop-bath and rinse, the

film goes into the bleach bath, contain-

1 5 g. of Potassium Bromide or common
table salt per litre. When the silver has

been thoroughly bleached, the film goes
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into plain hypo until clear and is then

washed for 15 or 20 minutes.

The Ansco technique is understood

to take 2 J/2 hours, but the whole thing

can be telescoped into an hour if speed

is essential. As will be seen, the whole

sequence does not compare too unfavor-

ably with normal black-and-white re-

versal processing.

Other color films are also promised.

Du Pont has a monopack process, and

will be ready to take advantage of

whatever situation develops. Gevaert is

known to have several color processes

developed, and much will depend upon
whether their main plant in Antwerp,
Belgium, is intact after the war or not.

Gasparcolor, originating in Holly-

wood, will have an extremely interest-

ing positive material available, although

it will be too slow for use as an original

negative. This material has the dyes al-

ready in the layers, and by a bleaching

action, destroys the dye where it is not

wanted, the reaction being controlled

by the silver image. This makes it pos-

sible to use textile-type dyes which are

extremely fast to light—probably more
so than any dyes likely to be obtained

by color development.

This is especially interesting because

it means that for film subjects on color

film of dubious staying qualities, it

would be possible to make more perma-
nent duplicates of them on Gasparcol-

or material. As such duplicating would
demand a printing machine, the work
obviously would have to be done by an

established laboratory, although the de-

velopment of Gasparcolor is so simple

that it could easily be done in the am-
ateur's home laboratory.

For the serious amateur, who hopes

some day to make pictures that he can
sell for national distribution, and for the

professional, it is encouraging to know
that the production of 35mm. color

prints from 16mm. originals is well ad-

vanced. Technicolor and Cinecolor can
make excellent copies of this sort; Dun-
ningcolor laboratories can make good
1 6mm. copies of either 16mm. or

35mm. originals; Kodak, of course, con-
tinues to offer duplication at Rochester
as well.

One can safely assume that the sub-

standard film world after the war will

be more than ever a color world. Color
is certain to be cheaper and better; and
home processing of color films is de-

stined to become a reality.

MOVING?
SUBSCRIBERS should report change of

address at least two weeks in ad ranee

to Ver Halcn Publications, 6060 Sunset

Blvd., Hollywood 28, Calif., and include

old as well as new address.

SPLICER
PRECISION
MADE

8mm. & 16mm.
Silent or Sound

Performance

HERE—AT LAST IS A SPLICER FOR BOTH PROFESSIONALS AND AMATEURS—incorporating desirable

features at a reasonable price.

Cements and cuts in one quick operation.

Perfect splices simply made—no skill required.

Precision ground and hardened dry film scraper—unique in design.

Pressure clamps hold film firmly during all splicing operations.

Plated finish throughout.

NO PRIORITIES REQUIRED.

At Your Dealers Now!

$8.75

BAIA MOTION PICTURE ENGINEERING CO.
Sales Division

32 W. Columbia Detroit 1, Mich.
COOPERATIVE ADVERTISING PLAN WITH DISTRIBUTORS AT A LATER DATE.

CtPholograph ic

(0ce - cafjacies

• When ski-ing, toboganning, ice hockey, and
other winter sports are at their height . . . when
hillsides and meadows are white with snow . . .

when familiar scenes are disguised by dazzling
drifts . . . then is a paradise of picture making.

But it's also the time above all others when your
WESTON MASTER is needed. Winter's light is

deceptive and tricky. Specular reflections and snow
glare make inky shadows. Leaden skies shed more
light than they seem to. Reliance on your depend-
able WESTON for accurate exposure settings is the
one assurance of properly exposed negatives and
brilliant prints. Weston Electrical Instrument Cor-
poration, 626 Frelinghuysen Ave., Newark 5, N. J.

WESTON £*fie*<m/foaw
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GEM
CAMEL -AIR BRUSH

Blow Brush — "It blows as it

brushes as it cleans!" that's the

story of the Gem double-purpose

Camel -Air Brush for cleaning

lenses and film apertures of cine

cameras and projectors. A camel

hair brush is attached to a rubber

blower bulb. The blower roots

out small particles that cannot

be seen with the naked-eye, and

the brush whisks them away.

$<| 2 5

PRECISE TOP

A strongly built, easy operating

pan head that will pan or tilt in

any direction. Positive quick lock

to hold any home movie camera.

Standard tripod screw. Chrome
plated.

MAIL ORDERS FILLED

32d Sr., near 6th Ave., N. Y., N. Y.

World's Largest Camera Store

Built on Square Dealing

• ContinueJ from Page 97

proportionately less vigorous "accellera-

tion" in the transport movement. In

1 6mm, of course, the perforations are

on one side of the film only, and at least

two claws fixed in tandem are essential

if the film is not to be strained.

Rotating parts may have to be more
carefully balanced than would be neces-

sary at silent speed, since vibration may
be picked up by the sound head. Noisy

gears, or stretched takeup belts may al-

so interfere in this way. All gearing or

other drives must be absolutely free

from eccentricity, otherwise the sound

will "wow." Slight inaccuracies which

would pass unnoticed in silent projec-

tion are highly magnified in sound.

Control of speed is an important

matter. There are two popular methods

of effecting this: First the A. C. in-

duction motor has the useful property

of a practically constant speed over a

wide range of load. Where this type of

motor is coupled to the projector, the

speed is automatically maintained pro-

viding current supply remains con-

stant. Most small induction motors have

a "normal" speed near enough to es-

tablished sound projector shutter speed

—24 revolutions per second or about

1440 r.p.m.—so that very simple coup-

ling can be employed. The other method
employs a "universal" brush-type mo-
tor, controlled by a governor which

opens an electrical contact when the

correct speed is reached, and thus holds

the motor to the desired r.p.m. speed.

A point of great importance to be

considered is construction of the sound

gate. With most silent projectors, the

gate is designed so that only margins

of the film containing the sprocket

holes ride against the narrow tracks of

the gate, and while some abrasion to

surface of film margins thus occurs, no

abrading occurs in the actual picture

area of the film. With the conversion to

sound, however, this condition must be

corrected, at least on that side of the

gate over which the sound track will

pass; for the smallest scratch occurring

here can ruin a sound track.

Most sound projectors have a special

type of gate which does not actually

come in contact with the sound track.

Thus the danger of surface damage

from accumulated dust or emulsion par-

ticles is eliminated, at least at this point.

Not all silent projector gates will

scratch film margins providing they are

kept highly polished, and therefore some

need not be altered for use with sound

film. A reliable test consists of running

a loop of raw film stock through the

projector 50 times, then examining it

carefully for signs of wear.

'o Wire Jt . . .

Converting a silent projector to

sound is not a simple task. It poses a

number of problems, besides those al-

ready set forth here. The fact it is pos-

sible to make a sound film "talk" by

means of a relatively simple assembly of

odds and ends often has misled many
wishful thinking enthusiasts. Such a

hook-up is not, by any stretch of the

imagination a sound projector. Even if

one is able to obtain the actual sound

head already assembled, he has only be-

gun the long arduous job of conversion.

Once you have the actual scanning de-

vice, there are four other important

requirements :

—

1. A constant speed drive for the

film, which is remarkably difficult to

provide. It is not enough that the pro-

jector should run at constant speed, but

the sprocket wheel which draws the film

through the sound head must run dead

true, and without transmitting any os-

cillation or vibration derived from gear-

ing or intermittent mechanism. Ef-

fecting "damping" of sprocket flutter

is also necessary.

2. Suitable power supply for the ex-

citer-lamp. If the filament is of lower

amperage than 4, then 50 cycle current

is unsatisfactory. If lower than 2, it is

quite useless, as the background hum
would be too strong. Current supplied

through bell transformers is not satis-

factory. Rectified D. C. or high fre-

quency A. C. power supply can be eas-

iliy constructed by those amateurs with

some radio experience.

3. Alteration to certain parts of pro-

jector to suit exacting requirements of

sound films. This includes removal of

teeth on one side of film sprockets and

the resultant areas smoothed and pol-

ished; shoulders of all guides, rollers,

etc., must be perfectly smooth and pref-

erably recessed opposite the actual

track ; elimination of claw in intermit-

tent movement on sound track side of

gate ; and insertion of a mask in the

film aperature to mask off the sound

track area.

4. Use of a genuine high-gain ampli-

fier of good quality and preferably de-

signed for the job, and properly built

with at least the first stage completely

screened.

By this time, some readers may be

asking why such discouraging stuff

should appear in these pages, which

surely ought to contain only encour-

agement for the amateur sound worker.

Perhaps the purpose is negative in one

sense, in that it may serve to deter the

unsuspecting enthusiast from wasting

both time and money on a project

which is far beyond his means and abil-
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ity. By all means let him experiment

and improvise—that is the only sure

road to progress—but let him be under

no illusion that there is an "easy way"
to achieve a sound projector in the con-

version of a silent one.

(In a future issue, we hope to bring

readers a complete account of one am-
ateur's achievement in converting his

silent 1 6mm. projector to sound, for

benefit of those amateurs who feel cap-

able of tackling a similar job.—Editor)

.

Coloring, 3ilm£

(Eg TJoning . • •

• Continued from Page 99

the presence of hypo in the film. Us-

ually, film processed by any of the large

manufacturers is thoroughly washed

and therefore free of the residual fixer.

Occasionally, however, negatives pro-

cessed by smaller laboratories without

complete modern equipment may con-

tain traces of hypo. Where there is any

doubt on this question, the film should

be washed for about one half hour in

running water before toning. Films

containing hypo will have a tendency to

bleach or tone unevenly making it very

easy to diagnose this condition. The
remedy, of course, is to avoid this trou-

ble by pre-washing any suspected film.

The wash water temperature should be

around 65
0 to 70 0

as warmer water

will swell the gelatin and release the

fixer.

Another possible cause of non-success

in toning is the fact that occasionally

films processed by some manufacturers

are later coated with a protective lac-

quer making them resistant to toners

or tints. Where this condition is en-

countered, write the manufacturer for

name of a suitable solvent to remove
this coating. When submitting films for

processing that you plan to tone later,

direct the processor to omit the lac-

quer.

Examination of the toned film will

show the emulsion to be colored and the

highlights to be clear. The highlights

may now be colored by tinting the film

(as outlined in the January issue) to

produce a two-color film. In other

words, a scenic shot consisting mainly
of trees and sky can be toned green for

the foliage, and tinted blue or amber
for the sky areas. A point to remember
in this duo-process, however, is to tone

the film first, wash thoroughly in run-
rung water to clear the highlights, then

tint.

FOR BLACK-AND-WHITE

MOVIES
NO DARKROOM NECESSARY

Standard bottles: Brown, Blue, Green, Magenta,

Red, Yellow. 65c each at your dealer.

GET THIS

25c
TRIAL
OFFER

of

BLUE
SINGLE SOLUTION

COLOR
TONER

TRIAL BOTTLE WILL COLOR
HUNDREDS OF FEET OF FILM

For Descriptive Literature Write

—

THE EDWAL LABORATORIES, INC.
Dept. 2HM. • 732 Federal St., Chicago 5, III.

In Canada: W. E. BOOTH CO., LTD.

Toronto and Montreal

EDWAL LABORATORIES, INC. Dept. 3 H M
732 Federal St., Chicago 5. III.

Enclosed is 25c in stamps (or money order) for a

trial size bottle of BLUE Color Toner.

Name .

(Please Print)

Address

City State

*
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ACHROMATIC

m PROJECTION
» LENSES

These were manufac-
tured for the Govern-
ment but did not come up
to the Manufacturers high
and exacting standards
for insignificant reasons.
However, we guarantee
you will be more than
pleased with the results

you get. These are 4 ele-

rhent lenses consisting of

two cemented achromats
18.4 mrns. in diameter
with an effective f.l of 2
inches.

These lenses come un-
mounted with easy direc-

tions for mounting in

cardboard, plastic or

metal tubing. These are

a high quality color cor-

rected lens suitable for

projectors. At this price

you can also use to make
a splicer-viewer. The sup-
ply is limited—order to-

day at only $4.00 P. P.
with easy directions for
mounting.

Small Chromium
Plated Metal
REFLECTORS

3^6" diameter, Wt"
deep, IV4" diameter.
Hole for bulb at bot-
tom of reflector. Only
have 100 of these left

so order at once. 60e
each or two for $1.00
Postpaid.

*

*

*
*
*
*

Reducing

LENSES
New, but slightly

chipped edges.

Set No. RH, one
45mm. diameter and
one 68mm. diameter
reducing lens each a

different power for

only $1.00 Postpaid.

We still have a few of our $1.60; $5.00; and
$10.00 Sets of Lenses but you had better, order
now for the supply is low.

EDMUND SALVAGE COMPANY
Dept. 9

27 WEST CLINTON AVENUE
P. O. AUDUBON, N. J.

8 MM & 16MM HOME MOVIES WITH THEATRE-

LIKE QUALITY, SPARKLE AND BRILLIANCE!

Get these Film Favorites . . . for your home movie
screen ... for laughs and relaxation. Processed by
Excel to give you theatre-like quality at home.
A never ending galaxy of mirth and merriment. See

the side-splitting, slap happy antics of Larry. Curly,
and Moe. Over 20 different Alms of The 3 Stooges!
And for the youngsters' . . . Krazy Kat cavorting
through 36 episodes of cute capers . . . And 36 reels
of rollicking, riotous fun in the Scrappy series. Get
these films . . . Run them, over and over . . . you'll
enjoy them forever!

Excel offers you the best In home movie films . . .

hundreds of subjects, comedy, sports, adventures,
drama, travel and religion ... all listed In complete
detail in our FREE book of releases. Get your copy
now. Send the coupon below.

Sensational NEWS RELEASES!
All the big news events from
every theatre of war . . . All the
intimate close-ups of heroic ac-
tion of our fighters . . . All the
important global meetings of
our President . . . All Excel
processed for superior presen-
tation on your screen. Get the
complete list and start a his-
torical film library now. In-
cluded when you send the
coupon.

Send today, make
sure you get your

supply is limited.

SEND THIS COUPON/oda?/
Excel Movie Products, Dept. 51
4320 Drummond PI., Chicago 39, 111.

Pleaseaend Free Book of Home Movies
and News-of-the-World releases.

EXCEL
MOVIE PRODUCTS

Address

.

Z City State.
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SOUND
For Your Silent Films!

LET us convert your 16mm. picture to

a sound film of the highest quality.

Skilled technical staff, and finest sound
recording equipment and studio fa-

ilities to serve industrial, amateur, and
educational film producers.

OUR SERVICE USED BY:

t Santa Fe Railroad

Douglas Aircraft Co.

Boeing Aircraft Co.

North American Aviation

y Standard Oil Co. of Calif.

D. S. Dept. of Interior

r U. S. Army Special Services

and manv others.

Write for Literature and Prices

TELEFILMINCORPORATED
603? Hollywood Blvd., HOLLYWOOD, CALIF.

3 with BLACK and WHITE fine

grain Semi-Ortnoehromatie Re-
versible Film for finest results

—

lowest cost.

16mm. Reversible

Outdoor Film

100-ft. Roll, only $2.50
Rating Schemer 18

8mm. Reversible

Outdoor Film

25' Dble 8, only $1.25
Same day processing in-

cluded. Ask your dealer or

send money direct.

Write for prices for develop-
ing and processing for 8mm.
and 16mm. films bought

elsewhere.

VISUAL INSTRUCTION SUPPLY CORP.
1757 Broadway Dept. 12 Brooklyn 7. N. Y.

EVERY 8MM. FAN WANTS

CINE EXTEIMAR
It's the new WIDE ANGLE
lens that every cine fan

needs to catch the whole

picture. Simply screws

over regular 8mm. lens,

providing identical focus

and definition plus a WIDE
ANGLE. $27.50

FOR FULL PARTICULARS, WRITE TODAY
CAMERA SPECIALTY CO.

48 West 29th Street New York City

WE HAVE 8MM. - 16MM. FILM
100 ft. I6mm. ortho weston 6 S2.50
IGO ft. 16mm, panchromatic weston 64 54.85
33 ft. double 88 panchromatic Weston 24 SI.89

These prices include Free processing.

Write for Free circulars listing our Movie accessories,

chemicals and bulk film. We do processing.

FROMADER GENERA CO. DAVENPORT. IOWA

Distinctive TITLES
and expert EDITING

For the Amateur and Professional
16M1I. — 8MM.

Black and White - - Kodachrome

Write for our illustrated catalogue

STAHL EDITING & TITLING SERVICE
33 West 42nd Street New York. N. Y.

(Review* 0/ cAmateur 3ilm& . . .

CUT HOME MOVIE COSTS

Continued from Page 94

ir EVERY filmer of amateur movies, whether

a subscriber or not, is invited to submit his

films to the editors for review and helpful

criticism. This free service applies to any

type of picture whether it be your first

movie or a pretentious photoplay effort.

Aim of this service is to help you make bet-

ter pictures.

Reviewed films will be rated I, 2 and 3

stars. Those rating 2 or 3 stars will receive

Free an animated leader indicative of its

merit. Best film reviewed each month will

receive a special certificate award as the

Movie of the Month.

All films are returned promptly by insured

express together with merit leaders and

special analysis report.

all together in one sequence. Titling of

the picture is adequate and the only

criticism on this phase of the picture

is that subtitles are too ornate. Here

again we must admonish all movie

makers to keep subtitles as plain and

easy to read as possible. Omit fancy and

ornamental backgrounds— keep these

for main and credit titles—and use

plain lettering over plain backgrounds

for subtitles.

Mr. Frost filmed this picture, which

runs 300 feet in 8mm. Kodachrome,

with an Eastman magazine eight, us-

ing a 9mm. wide angle lens, a regular

13mm. lens and a 63mm. telephoto. All

scenes were taken with a haze filter be-

fore the lens. A 2-Star Home Movies
Merit Leader has been awarded the

picture.

T\\"0 Boys and the Indians" is a

thoroughly amateur-produced movie.

The only thing its producer, Newton
R. Wimer, of Burbank, California, did

not do was to make the film. He con-

ceived the story, photographed, edited

and titled it, processed the film him-

self, then sepia toned it. When he

screens the picture, he plays a special

selection of melodies from Stravinsky's

"Fire Bird Suite" for background

music.

Two boys, about 5 and 11, meet their

father in the woods. The older boy ex-

citedly displays an Indian bow and ar-

row. When his father questions him
about it, he relates how he came by it.

Scenes that follow show the lad and his

younger brother hunting in the woods

—older boy has a small rifle. They en-

counter a young Indian who surprises

them with a misdirected arrow shot.

The older boy immediately pursues the

Ii.dian, shoots him, and takes his bow
and quiver of arrows.

As the two lads retrace their steps,

they are intercepted by another young

Indian who attempts to kidnap the

younger. This Indian, too, is shot, and

the boys finally make their way back

to their father. Here he listens to their

story, marvels at their escape.

The picture was well photographed

from standpoint of composition and

editing. Only the use of an extremely

slow film prevented Mr. Wimer from
obtaining better exposures. Previously,

he relates, he had always used DuPont
Sound Recording positive film ; this

time, he was obliged to use a different

brand of positive film, much slower in

speed and of entirely different charac-

teristics.

The continuity was well developed

and is enhanced by good editing and

titling. The entire picture, which runs

200 feet in 16mm., was filmed near Lake

Arrowhead in four hours' time. Camera
used was a Bell & Howell model 70-A,

without tripod.

A 3 -Star Home Movies Merit Leader

has been awarded the picture.

Voice 3or

\J[our 3ilm£ . . .

• Continued from Page 10)

B & W ^Torkprints from Kodachrome,

Per foot

Kodachrome Composite Prints,

Per foot

B & W Composite from Reversal,

Per foot

.06

.1295

.075

VHERE SOUXD IS SUPPLIED OX DISCS
TO BE RECORDED OX FILM

Black and \i'hite Picture from Xega-

tive, Incl. 1st Print S 65.00

Black and U'hite Picture from Rever-

sal, Incl. 1 st Print 85.00

Kodachrome Picture, Incl. 1st Print— 105.00

Telefilm, Inc., Hollywood, supplies

prospective clients with a comprehen-

sive leaflet that gives instructions for

the preparation of a film that is to be

sent them for recording of sound, and

which explains what takes place in the

process of recording and completing the

finished sound print. Any film, black

and white or color, and filmed with any

1 6mm. camera, may have a sound track

added by direct recording on a dupli-

cate print. The picture intended for

projection with sound should originally

be shot at 24 frames per second, al-

though subjects filmed at 16 frames

per second speed are equally acceptable.

The only difference is that action in the

latter picture will appear speeded up

to some extent when projected at sound

speed.

The owner of the film, of course,
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writes the desired narration and sub-

mits it to the recording studio along

with the film. Length of each scene

in the film should be measured and the

wording of narration calculated on the

basis of three words for each foot of

1 6mm. film. The type and text of title,

sound effects, and music to be included

is decided upon and noted in the nar-

rator's script.

In typing the script, subject matter

should be double spaced and divided in-

to two columns—the first column con-

taining description of scenes, and the

second, the dialogue pertaining to each.

Portions of dialog, of course, may ex-

tend over a group of several consecutive

scenes, and in such cases, this should

be indicated by bracketing.

If phonograph records are supplied

to provide music in the sound track,

the portions of the record to be used

should be clearly marked to guide the

studio's sound technician. Chalk or

light colored wax pencil may be used

to mark the record, or the area of the

record to be used may be marked with
scotch or adhesive tape.

In the studio, your film is threaded

into a sound projector and the narra-

tor takes his position in the recording

room for a series of preliminary runs of

the film in order to accustom narrator

and technicians with the script and
music cues. As the script is rehearsed,

the sound mixer at the controls moni-
tors the narrator's voice to determine
proper recording level. Several rehear-

sals are required in order to time the

words properly to the picture, practice

handling any tongue-twisting words
that may be included in the narration,

etc. During these rehearsals, the record-

ing engineers also practice operating

the turntable for music cues, check
sound levels, and listen for unintelli-

gible, slurred or mispronounced words.
The recorder is then threaded with

raw sound recording film; the projec-

tor, with the reel of silent film; and
both are started simultaneously and
synchronized. Recording proceeds, and
when finished, the complete sound track
is on the film ready to be processed. Us-
ually all recording and printing opera-

tions are confined to units of one reel or
aoo feet of film, regardless of the total

footage in the picture to be recorded.
If a picture is 1200 feet in length, it is

usually recorded and printed in three

400 foot sections, and the sections ulti-

mately spliced together to form one
continuous picture.

The final print combines the sound
track wjth a duplicate of the original

reel of pictures. Duplicating of the pic-

ture is done first then the sound track
is printed in a second operation. De-
velopment of the film produces the
final projection print ready for screen-

ing.

Often producer of the film desires to

Repbotographedfrom British Illustrated Weekly.

DeVRY-FILMED war epic
honored by board of review

Acclaimed by Motion Pic-

ture's top authority, National

Board of Review—as the
finest documentary film of

1943, "DESERT VICTORY"
is now available in 16mm
sound-on-film through De-
VRY FILMS & LABORA-
TORIES.

Made under fire, dramatic-

ally recording the British

Eighth Army's smashing
victory at El Alamein . . . authentically

capturing the full and terrible impact

of modern warfare with tanks,
planes, bombs and mines, "DESERT
VICTORY" demanded the best of

*"For field service

our cameras had to

be light and rug-

ged. I estimate that

95 % of "Desert

Victory'' was
ground through
DeVRYS." — Lt.

Col. MacDonald.

Star awarded for contin-

ued excellence in the pro-

duction of motion picture

sound equipment.

both men and equipment.

According to the man who
directed its filming, Lt. Col.

David MacDonald, Hon.
A.S.C, 95 percent of "DES-
ERT VICTORY" was filmed

with world-famous DeVRY
Model A 35mm. motion pic-

ture cameras.

DeVRY is proud to have
served the intrepid heroes on
that relentless 1,300 mile

road to Tripoli, that the deeds of their

comrades might be preserved alive for

all time on unchallengeable film. De-
VRY CORPORATION, 1111 Armitage

Avenue, Chicago 14, Illinois.

DeVRY
16mm. Sound-
on-Filra Projector

DeVRY I6MM SOUND-ON-FILM PROJECTORS ARE PRECISION ELECTRONIC INSTRUMENTS

BUILD YOUR OWN GADGETS

!

Here is the very book you want! Chock full of ideas

for gadgets for 8mm. and 16mm. cameras and projectors—things easy for any amateur to make.

Nearly 100 pages profusely illustrated with photos and sketches
telling how to make gadgets and accessories for cameras; for mak-
ing wipe-offs and fades; title making; editing and splicing; and a

host of others.

No theories—every gadget tested and proven by an advanced
amateur. The plans and specifications of just one of the gadgets
alone is easily worth the price of the book.

PER COPY
VERHALEN PUBLICATIONS, 6060 Sunset Blvd., Hollywood 28, Calif
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BARGAIN 16MM SOUND FILMS

16mm SOUND on Film
Recording Studio and Editing Facilities

BERN DT-M All RER RECORDER

GEO. W. COLBURN LABORATORY
995-A Merchandise Mart CHICAGO

8MM. — HOLLYWOOD FILM — 1 6mm.
HI SPEED WESTON 100-80

25 R. Dbl. 8, $3.00 100 Ft. 14, $5.75

New and Improved Outdoor 25 ft. Dbl. 8mm. $2.25

100 ft. 16mm. $3.50

Including machine processing

HOLLYWOODLAND STUDIOS
•320 CALIFORNIA AVE. SOUTH SATE. CALIF.

Wide Angle Projection Lenses

List Price $8.50—Special now $5.00 Postpaid.
nch. F3 Wollensak lens, mounted in chrome tube.
Gives double size movies. Fits any 16mm. Keystone
irojeetor and many others. Please order by —J 139.

Free catalog.

JAX MAIL ORDER SERVICE
Box 3. Times Square New York 18. N. Y.

make his own disc recording of narra-

tion, theme music, etc., to be trans-

ferred to the film track. This can be

done successfully where the disc is cut
on a recorder that turns accurately at

33-1 3 or 78 r.p.m. speed and where
the projector, on which the film is

run simultaneously with cutting of the

disc, was held accurately to 24 f.p.s.

speed. In making such recordings, it is

advisable to set the tone level high to

obtain a sharp response as there is a

certain amount of loss encountered in

the transfer of sound from a record to

film sound track. It also must be un-
derstood that quality of the finished

tor the wide array of material available

to him for his characters. After the

characters are obtained and costumed
and backgrounds and props built and
decorated, the most important step be-

fore actually beginning filming is to

determine the ratio of movement of

the characters in order to produce the

most natural action. It is a simple mat-
ter to guess, move the characters a step,

expose one frame of film, and repeat the

process; but this method usually pro-

duces jerky, unnatural motion. It isn't

the technique of the true animator.

In filming the motion of a character

taking a single step, several exposures

are involved—each capturing the char-

acter with legs in various positions in

the cycle of one complete step. If you
will stop and observe a person walking

down the street or across the room, it

will be seen that both the legs and arms

go through a definite cycle of simultan-

eous motion in the completion of each

step. The steps are not made stiff leg-

ged, neither do the arms remain stiff

against the person's sides. Instead, as

one leg is raised, the opposite arm moves

forward, and this action continues

—

the arms and legs moving simultaneous-

ly with a changing position of the torso

—until the step forward is completed.

The chart at bottom of previous page

illustrates this in six progressive steps of

natural movement in executing a dance

step. Close study of this chart will show

how the arms and legs of an animation

character should be moved in order to

obtain graceful, natural movement.

Where any natural movement is to be

filmed in animation, the action of some

person executing the same movement
should be studied and timed. In this

way may be determined how many sep-

arate single frame exposures will be re-

quired to film the complete movement.

Proper tempo of action may best be de-

sound track, in instances of this kind,

is dependent on quality of the disc re-

cording.

Exact lip synchronization in post-re-

cording should not be attempted nor
expected. An interesting narration aug-

mented by appropriate background mu-
sic will give any silent film everything

that can be desired in sound. As the in-

terest now manifested in sound for am-
ateur films continues to grow, the post

recording of sound as outlined here is

certain to be explored by more and more
movie makers and accepted as the only

trouble-proof method of supplying

sound for their pictures.

termined by executing the desired move-
ment yourself and timing it with clock

or watch. The action may then be filmed

on the basis of 16 frames of film passing

projector gate in the space of one second.

Thus if the character, in walking moves
one complete step in one second, the

complete cycle of action must be filmed

in 16 frames. This can be done by allow-

ing two or more frames to each adjust-

ment of the character in the cycle of

movement, or moving the character's

limbs to a lesser degree each time and

filming the action one frame at a time.

Obviously, the latter method will give

smoother, more natural action on the

screen.

The camera has already been men-
tioned as one of the important factors

in filming successful animated action.

That it is essential is, of course, obvious.

But its ability to expose single frames

with unvarying uniformity of expos-

ure is most important. Perhaps you have

seen some amateur attempts at filming

animation by single frame photography

in which there is a constant flicker and

variation in exposure on the screen. This

results where the camera is not de-

signed for single frame exposure, or

where single frame shutter action does

not result in the same amount of ex-

posure for each movement of the

shutter.

Where a camera is used that provides

single frame shutter action, the spring

should be kept wound at the same ten-

sion throughout the picture. This can

be insured by operating the camera with

spring wound to the half-way point,

then winding the camera, after the ex-

posure of 50 or 100 frames, the approx-

imate amount consumed in shooting

this amount of film.

Single frame exposures also can be

made by some cameras not equipped

with a single frame release. By keeping

8mm. BRUNO GLAMOUR FILMS 16mm.
GORGEOUS Series of Home Movies by BRUNO of

HOLLYWOOD Starring the World's Most Beautiful
Girls. PHOTOGRAPHER'S MODEL, B&W 50 ft.

8mm. $3.75; 100 ft. 16mm. $4.75. Movies for grown-
ups; also children. Latest Releases. Castle, Official.

Hollywood Films. Color .B&W. Silent or Sound. 2x2
B&W Slide Sample, 25c coin. Color 50c. Stamp
brings lists. No post cards, please.

"WAIKIKI HULA GIRLS.'' Again Avaailable in

Beautiful Kodachrome! 50 ft. 8mm. $5.50; 100 ft.

16mm. $13.00. (12 Kodachrome Travel Films.) Color
Sample, lists 10c coin. No post cards, please.

THANK YOU FOR THE SPLENDID RESPONSE!
We are purposely reducing advertising to properly
fill all orders received. Everything is being done
to expedite shipments, so please be patient if delay
occurs. We have Reversal and Cine Positive Films,
roll films, camera spools, and all available Movie
supplies. 3c Stamp brings all Catalogues. No post
cards answered.

W. STUART BUSSEY FILM LAB.
17 E. ST. JOSEPH ST. INDIANAPOLIS 4. IND.

2 reel—800 ft. Sound Feature

$10.95

"Anti*Freeze," produced and edited by makers of

March of Time. Filmed in country's finest research

laboratory. Like new, worth $35, only limited quan-

tity available. Special,

while they last

Also complete list of special buys in slightly used

sound film—scenic and educational subjects only a

fraction of original price. Write today for complete

list. Manv "nly one of a kind.

SUPERIOR BULK FILM CO.
188 W. Randolph Dept. HM 244 Chicago I, III.

(Animation WitIt Z)oy,£ and JbolL . .

.

• Continued from Page ;oj
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the motor spring fully wound and just

tapping the release button lightly, one

single frame may be exposed. This tech-

nique takes a little practice to perfect,

but many amateurs have made success-

ful animated movies by this method.

Some have followed an opposite tech-

nique—that of winding the camera

only one or two turns from the "com-

pletely unwound" point—and then tap-

ping the exposure button lightly to ef-

fect the single revolution of the shut-

ter. However, because of the low ten-

sion exerted by the loosely wound
spring on the camera mechanism, such

exposures usually are not consistent, re-

sulting in the flicker and variations de-

scribed above.

Lighting the miniature set for anima-

tion action poses no problem. The usual

photofloods and reflectors may be em-

ployed, and artistic lighting effects may
be gained through masking, diffusion,

or use of small spot lights. The more

light used, the smaller the lens stop

that may be used, and consequently the

greater the depth of focus that may be

obtained—a point to be remembered.

Where sets and characters are small and

an auxiliary lens must be employed to

photograph at closer range than allowed

by the regular camera lens, depth of

focus will be limited and the movement
of characters toward and away from the

lens will be restricted. For this reason,

where possible, this type of animation

should be filmed on a scale commen-
surate with the closest filming capacity

of one's camera lens.

Snjecting, &4ction 3nto ^htovie£
• Continued from Page 107

cites a complete story. The eager, last

minute rush of home-bound commuters

to a surburban station tells another, as

also does the surge of a holiday shop-

ping crowd.

Action, like subject matter, must be

consistent. It controls the tempo of our

whole picture and has much to do with

effective continuity. Let us assume we
are on a visit to Mexico City. Attend-

ing the bullfights is on schedule and we
wish to make a film of our experience

here. We begin our picture with scenes

of the leisurely arrival of spectators;

the calm movement of ticket-holders

through the turnstiles ; and the orderly

arrival of the dignitaries. All of these

action scenes are of similar tempo.

But with entrance of the bull into

NEXT MO NTH
* CEORCE CUSHMAN

Home Movies' title consultant fells

hoiv to make effective titles with

typewritten title cards.

* A. ELLIOTT SMALLEY
A Hollywood screenwriter, camera-

man and producer tells how to use

gags and comedy most effectively

in home movie scenarios.

* HOWARD SOUTHER
Secrets of successful lighting of in-

door sets for the amateur told by
the author of 'Lights And The
Electrician."

P L U S—
Six other surprise articles loaded

with information for the amateur

movie maker. Don't miss the April

issue! Better—subscribe to Home
Movies today and receive it regu-

larly each month by mail.

the ring, action speeds up and the pass-

iveness of spectators gives way to in-

creasing animation. Our camera now
records a faster tempo. Shots of specta-

tors will show them cheering madly. In-

dividual studies will show some in the

throes of intense excitement. A casual

shot at this point of a spectator calmly

reading his prograam would obviously

be out of place. The tempo of such a

shot would be "out of step" with the

rest of the sequence.

There is dramatic value in rate as

well as significance of action. A solemn

ceremony is slow in movement. A gay

event is vibrant with speed. A milling

mob portrays potential fury. A cheering

football crowd is gay and lighthearted,

or sullen and silent—indicating whether
their team won or lost.

It is up to the man with a camera to

recognize interesting action, then shoot

it before it gets away from him. He
must develop a knack of looking for ac-

tion to film rather than pretty but static

subjects, although the latter are not to

be overlooked when a suggestion of ac-

tion may be combined in the composi-
tion. The movie maker approaches the

top rungs in the ladder of his art when
he discovers the knack of combining ac-

tion with purely static subjects. The
Grand Canyon, the statuesque cacti of

the desert, the colorful canyons of Yo-
semite all are picturesque subjects for

the camera; but unless we bring some
movement into such scenes, we fail to

produce an actual moving picture. A
rider guiding his horse to the edge of

the canyon, a group of riders moving
through a mountain scene, a deer graz-

ing in a meadow foreground backdrop-

ped by Yosemite falls—these are the ele-

ments the true movie making artist in-

jects into his scenic movies to give them
life.

BIG

OUTSTANDING
16MM. SOUND

MOTION PICTURES
STARS
STORIES
DIRECTORS
1944 Catalog

To Owners of

Sound Projectors

RENT FROM WORLD'S LARCEST
EXCLUSIVE DISTRIBUTORS

RUSSELL C. ROSHON
ORGANIZATION

2506 T - RKO BLDG., NEW YORK
16—COAST-TO-COAST BRANCHES— 16

GIBRALTER
BRITISH FORTRESS
KODACHROME FILM
Britain's great fortress. See the
bristling gun ports, plus many
unusual shots. Close-ups of the
giant battleship. Warspite.

100 ft. 16mm. $13.00 50 ft. 8mm. $6.50
Postpaid or C.O.D. in U.S.A.

KENWOOD FILMS
818 E. 47th St. Chicago 15, Illinois

. NEW VICTOR .

. 16mm SOUND .

. PROJECTORS .

NOW AVAILABLE TO

SCHOOLS — CHURCHES
INDUSTRIALS — ORGANIZATIONS

Delivery in 40-50 Days
We have some used B& H , Ampro. Victor. DeVry and

Mogull- Duplex Sound Outfits
Ask for our New I6mm. Sound Film Catalog

TRADES ACCEPTED
55 W. 48 St.

New York 19, N. Y.MOGULL'S

J Movie Camera Outdoor Film *
*- Reversible Safety, 100 ft. roll. $2.50 £
* 8mm. Double 25 ft. roll .$1.25 *
j^.

Wound on Aluminum Spools—Fine Grain Film -V

jf.
Prices Include Processing

jt. Also Sell and Exchange hundreds of top-notch

ji. Comedy, Musicals, Religious, Cartoons, Timely -fcT War Releases and World News. Write today for -fc

T Free Catalog on Finished Subjects. -j[

T Send for Victory Bulletin on Selected Sound -ft

J Programs at Low Rental Rates. +1

BETTER FILMS $
J 742 New Lots Avenue Brooklyn 7, N. Y. -fc

8 ENLARGED m f\ REDUCED f\
TO lb TO 8

BLACK AND WHITE AND KODACHROME

CEO. W. COLBURN LABORATORY
Special Motion Picture Printing

•85-A MERCHANDISE MART
CHICAGO



PAGE 122 HOME MOVIES FOR MARCH

NOW
|

I
t HOW TO REVERSE

h moviE mm

READY! I
LABORATORY EDITION

NEW <

LABORATORY
j

EDITION (0 HOME MOVIES MAGAZINE SERIES

NEW formulas, new illustrations and a complete new format with

convenient spiral binding that permits book to remain open flat

at any page— an ideal workshop feature.

This new, revised edition gives up-to-

date plans for building your own home

processing equipment . . . step by step

procedure for processing either 8mm. or

1 6mm. reversal films . . . includes all

latest reversal formulas . . . explains

negative-positive system of developing

motion picture film . . . gives latest nega-

tive and positive film developing formulas

. . . explains reduction and intensification

and gives necessary formulas . . . explains

how to develop positive titles and includes

formulas for same.

THE ONLY BOOK DEVOTED EXCLUSIVELY TO FILM PROCESSING

j HOME MOVIES
\

* 4060 Sunset Blvd., Hollywood 28, Calif. f

J
Gentlemen: 1 am enclosing $1.00. Please send me at once, copy of (

J
HOW TO REVERSE MOVIE FILM. *

PIN A
DOLLAR BILL

t NAME
J

* ADDRESS t

\ CITY ZONE *

* STATE _ t

TO THIS COUPON
and

MAIL TODAY!
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Z)ke Reader

Speak*
Continued from Page 90

charter membership of five members to

a modest number of about forty mem-
bers—all avid movie making enthusi-

asts. During the intervening time the

club has moved from place to place as

the demands for more space and better

facilities made themselves apparent. At
a recent executive meeting it was de-

cided that, if the club were willing, a

fund would be created for the purchase

of a lot and materials to build a new
permanent club quarters—owned by
the club itself. The idea went over with

a bang; already over $70.00 has been

raised towards the realization of our

goal in a little over three weeks since

the idea's inception. Thinking that

maybe other clubs might be interested

in how we are raising our fund and also

might like to use the same or a modified

method, we mention it here.

Previously, the club has been called

on from time to time to furnish pro-

grams of club films to churches and
other similar organizations. These films

have been furnished free of charge; the

member taking his own equipment and
films and putting on the show at his

own expense. Other than some publicity

and good will, nothing more was gained

by the club or the members. As time
went by, these requests became more
numerous and the expense of putting
on the shows became greater—particu-

larly where films had to be duplicated

and projection bulbs renewed. Conse-
quently, the policy was adopted where-
by a charge would be made to these va-

rious organiaztions to cover the ex-

penses of transportation and the use of

film and projector—to which a per-

centage would be added to go into the

"Building Fund"— the member fur-

nishing his time free. The results were
as expected. Some of the organiza-

tions who had been getting shows "for
free" before, squawked about the

charges and refused to pay them, even
after they were informed as to why they

were made. The result was that these

organizations received no more shows;
others, however, appreciated our efforts

and gladly paid the small fee asked.

In addition, showings on a semi-com-
mercial nature were undertaken. War
films, and commercial circuit films

were shown, the payment for which was
made by the commercial houses spon-

soring the films, and the proceeds go-

ing into the "Building Fund." This idea

went over big with the members and it

9/ffJffcf/:

IDEAS
for the improvement or simplifica-

tion of home movie cameras or projectors. If

you have a practical, patentable development

that you have hesitated to submit to existing

camera concerns for fear of lack of recognition,

this may be your opportunity. Our company

is doing a $20,000,000 business—has all facili-

ties needed to develop and market your idea.

For your own protection, however, merely

write telling us what sort of invention you have

in mind; we are especially interested in sim-

plifying the manufacture of cameras and pro-

jectors and/or adding extra selling features.

WRITE FOR APPOINTMENT

Stating type of product you have to offer

BOX 344, HOME MOVIES
6060 Sunset Blvd., Hollywood 28, Calif.

For your own protection do not disclose the

idea, device or machine until it has been witnessed, or

patents applied for or granted.

Make Your

Own Titles
Home movie titling is really easy once you

have a reliable guide that tells how to focus

and center camera, what exposure to use,

styles of lettering to use, title measurements,

etc. Here is THAT guide written by Amer-

ica's title making authority, George Cushman.

Its contents include,:

• How to Compose and Letter Titles

• Choosing proper title backgrounds

• Auxiliary Lens Chart and Field Are,as

• How to Develop Your Own Titles

• Tinting and Toning Titles

• Complete Plans for Building Titler

• Animation in Titles

• How to Center Titles

• Trick Effects in Titles

• Exposure Data for Titles

• Exposure Tests for Titles — and

Scores of Other Topics

VER HALEN PUBLICATIONS

Third Edition Now Ready!

Order Your Copy Today!

00

POSTPAID
6060 SUNSET BLVD., HOLLYWOOD 28, CALIF.
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POR ALL MOVIE FILTER NEEDS!

Harrison CINE KIT

4 FILTERS and DJMUSNAP SHADE TO MEET
ALL MOVIE FILTER MEEDS—both Kodachrome
and Black and White.

The new Harrison CINE KIT contains a special Aero
Lock Ring, a Dual-Snap Aluminum Sunshade, and the
following de luxe Duraline Filters YL-6. GY-4.
RD-4, and GR-4. Case Is of durable 5-ox. Elkhide.
felt lined. $6.95 and up.

(If desired. Kodachrome users

may substitute a C-4 and

HAZE filter for any two of

the abore.

)

Write for Free
Illustrated Felder

Today

HARRISON & HARRISON
OPTICAL ENGINEERS

6363 Santa Monica Blvd. Hollywood. Calif.

CAMERA FILM
16MM. 100 FEET — $2.40

8mm. Double, 25 Feet — $1.25
PRICES INCLUDE PROCESSING

35mm. Bulk Film 10c Foot Including
Developing (160 pictures) Mm Order 20 Feet
Silly Symphonies, Charlie Chaplin and other

features at l' 2 C per foot for complete subjects.

Write for catalog of finished subjects.

LIFE OF CHRIST—8 REELS
CROWN OF THORNS—8 REELS

ST. ANTHONY OF PADUA—8 REELLS
16mm. Sound Prints $100.00
16mm. Silent Prints 75.00
8mm. Silent 50.00

Best Welding Film Cement 20< Bottle

EXHIBITORS FILM EXCHANGE
630 Ninth Ave. (Dept. H) Film Center Bldg..N.Y.C.
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Filming Children

Movie Plots!

Complete Scenarios!

Main Titles!
EVERY movie amateur needs this booklet!

Contains more than 50 plot and continuity

ideas; three complete scenarios; and a host

of art title cards for kiddie movies for

only

—

25c
HOME MOVIES

4040 Sunset Blvd., Hollywood 28, Calif.

t°-fiXa-8-8JL°-icJLgJLP-JLOJ}.^

now looks as if the club will realize its

goal in a reasonable length of time.

At the January 1 8th meeting at our

temporary quarters, two outstanding

1 6mm. films were shown: The first

was the newly released government
film. War Department Report. This

1 6mm. sound film runs for forty-five

minutes and is really one that every one

should see. As a result of our showing

several of our members have since asked

that showings be made to their fellow

war workers in war industries where

they work.

The second film shown was the new
sound version of the Syracuse Movie
Maker-produced Bill Goes To Camp
Woodland. This film, which runs for

thirty-five minutes, is on i6mm. Koda-

chrome, employs stroboscopically syn-

chronized sound-on-disc and was pro-

duced by our club for the Onondaga
Council of Boy Scouts last winter and

summer. A singular honor was be-

stowed upon the club when the Coordi-

nator of Inter-American Affairs asked

that we send the film to them with the

possibility of having it prepared for re-

lease and distribution through official

U. S. government channels to the other

Americans. How they ever got wind of

the film is more than we know because

it has only been shown locally and the

sound was only added to it last week.

Needless to say, as soon as present book-

ings expire, it will be shipped to them.

In the meantime, another film Spike Be-

comes a Scout, a 1 6mm. Kodachrome,
scund-on-disc, production has already

been sent to them at their request for

the same purpose.

News films of a fire which occurred

just twenty-four hours prior to our Jan.

1 8 th meeting and were processed over-

night by one of our members were also

shown. In addition, several excellent

Christmas films taken by our members
were screened.

—

Lisle Conway, Corr.

Sec'y., Syracuse Movie Makers, Syra-

cuse, N. Y.

Annual Contest

Sirs: Is it too early to inquire if

Home Movies will conduct its annual

amateur movie contest this year?

—

Raymond McXulty, Chicago, III.

• There is no decision on this as yet.

If the number of amateur films sub-

mitted for review to Home Movies
continues as great as in recent months,

it is likely that there will be a 1944
contest. However, final word on tins

will be announced later.—Ed.

^o>v Hollywood Sepia . .

.

ES0-C
Our most popular MONOCOLOR 8mm.
emulsion for all double 8mm. and T'ni-

vex 8mm. cameras. Prices quoted below Include spooling

and processing without additional charge. Processed and

slit ready for projection under license by tbe Eastman
Kodak Company. (Ask for prices on single 8mm. ESO-S
films in our latest catalog.) Please State Make af Camera
When Ordering.

ESO-C—Sepia ortho film for home movies in the popular

sepia currently used In many Hollywood productions.

Projects as an attractive, warm amber. An excellent

supplement for your Kodachrome movies. $1.30 per

spool. $3.70 per three spools.

ESO-F—DuPont super-speed film, for dark exteriors and
interiors when artificial floods are used. Three times

as "fast" as our ESO-B outdoor film. $2.00 per spool.

$5.70 per three spools.

ESO-A ortho at $1.20; ESO-B super-ortho at $1.25:

ESO-D Axure at $1.30 and ESO-G Scarlet at $1.25 are

also available and fully described in our SPRING
catalog. Write for particulars. Short subject films,

accessories and titling service are included.

OUR GUARANTEE: ESO-S PICTURES unconditionally
guarantees these 8mm. films and will replace any film

purchased or refund the full purchase price if you are not

fully pleased with your results. You MUST be satisfied!

AT YOUR DEALERS OR BY DIRECT MAIL.

ESO-S PICTURES
• QUALITY 8MM. SERVICE"

3945 Central Street Kansas City, Missouri

@&Mi FOLDING FRAMES

KEEP THEIR PICTURES SAFE
Made to last a lifetime. Double frames, each window
protected with glass-like acetate. Closes flat, like a

book. Maroon, black, blue, green or ivory.

Bound in sturdy, morocco-grain leatherette. For

5x7-111. pictures. $1.50; for 8xl0-in., $2.25.

Soft Duraleather binding. For 5x7-iB. pictures.

$2.00; for 8xl0-in., $3.00.

At Stores or direct prepaid on money-back trial.

Free Catalog of Amfiles for Slides. Negatives, etc.

A FINE GIFT FOR A FRIEND OR YOURSELF.

mov.m HASELTON SLIDES

SPECIAL: "Seconds" Yosemite Kodachrome, very good,

100'. $9; 150'. $13. JO: 200'. $18; 300', $27.
"Yosemite": 100'. $1S; 200'. $36: 300'. $54; 400'. $72.
"The Blooming Desert": 400' titled. $50.00.
"Rose Parade": 120'. $13: "Soaring Gulls". 30'. $4.50.

"The End" titles. 50c each. "Robin s Xest": 34', $5.00.8 Have just received some excellent

mm.. 200'. b&w. "Hummingbird Home Life." '$9.00.

Guy D. Haselton, 7936 Sta. Monica. Hollywood 46. Calif.

BULK FILM TO USE INDOORS:
Double 8mm. Corona-Pan A-H Speed 24-16

(does not include processing)

400 ft $12.05 100 ft $3.30

Reversal Processing
100 ft. 85c 50 ft. 65c 25 ft 50c

CORONA FILM LABORATORIES
1028 New York Ave. Brooklyn (3) N. Y.

"A-to-Z" FREE TITLE KITS
Are Sweeping the Country

• Just what movie makers need. Thousands have
found title making easy, quick and fun. Try our easy
method? Send for your sample kit today. No obliga-
tion. No returns.

A-to-Z MOVIE ACCESSORIES
175 Fifth Ave. Dept. H New York City 10. N. Y.
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CLASSIFIED ADVERTISING
EQUIPMENT FOR SALE

• BASS SAYS: For over 33 years our policy has

been satisfaction or your money back always.

Excel Reversal film 8mm.-16mm. . . . Order as many
as you like.

8MM. Ortho Reversal Outdoor including process,

$2.00.

8MM. Super Excel Panchro, high speed, $2.50.

I6MM. Ortho Reversal Outdoor including process,

$4.00.

I6MM. Super Excel Panchro, high speed, $6.40.

I6MM. 100 ft. Agfa Hypan or Triple S Reversible,

$6.60.

USED I6MM CAMERAS
Cine Kodak Model A F:3.5 hand crank only, $50.00.

Bell & Howell 70 with Spider Turret 20mm. B. & L

wide angle F:3.5, I" Cooke F:3.5, 3%" Wollensak
F:3.3, complete with case; $167.50.

Filmo 70DA I" Cooke F:2.7, 2" Cooke F:3.5, 3"

Graf F:3.5 and case $267.50.

Bell & Howell Filmo 70DA fitted with I" Cooke
F: 1 .8. 20mm. wide angle F:3.5, 4" Cooke F:4.5

and case, $345.00.

Filmo 70A 100 ft. capacity, Cooke F:3.5 and case,

$57.50.

Filmo 70A with I" Xenon F:2 and case, $87.50.

Filmo 75 100 ft. capacity, Cooke F:3.5 and case,

$64.50.

Cine Kodak Model BB 50 ft. capacity, Kodak F:l.9

lens and case, $67.50.

Cine Kodak Model B 100 ft. capacity, Kodak F:l.9

lens, interchangeable. 78mm. telephoto F:4.5 and
case, $110.00.

Cine Kodak Model BB, 50 ft. capacity, F:3.5 lens

and case, $37.50.

USED 8MM. CAMERAS
Revere Model 99 Turret with '/2

" F:2.5 lens, I"

F:3.5, |l/
2
" F:3.5, $147.50.

Bell & Howell Aristocrat Turret, critical focuser,

l/i" F : 1 .9 focusing, I" Xenon F:2 focusing, 2"

Wollensak F:3.5 focusing, finders, case, $337.50.

In Stock: New Bolex H-8 cameras less lenses, $200.00.

New Bolex H-16 cameras less lenses, $200.00.

SPECIAL:

Defranne Universal Vertical title stand complete
with magnifier for following cameras: Kodak
8mm; Bell & Howell 70DA; Kodak 16mm; Key-
stone 8. Your choice, each, postpaid anywhere in

the U. S. A., $5.75.

Another lot of Baia 8mm. slitters, $3.03.

Another lot of Craig 16mm. Jr. complete Editor,

includes DeLuxe Splicer, rewinds and cast alumi-
num base, with cement, $19.75.

Craig 16mm. Proiecto heads only $41.50.

Baia automatic splicer for 8 or 16mm. $10.95.

Craig Jr. Splicers for 8 or 16mm., $3.95.

Goerz reflex focuser, C mount, $42.50.

We buy 'em, sell 'em and trade 'em. Complete
stocks of new Cine equipment, all makes.

BASS CAMERA COMPANY Dept. HC, 179 W.
Madison Street, Chicago 2, III.

• VICTOR Proiector, 500 watt, 1600 ft. arms, case,

$129.50; Keystone Projector, 300w. A74 and Key-
stone camera, 2 cases, model A F3.5 $84.50; Koda-
scope Proiector, model D, 400w. 400 ft. $59.50;

RCA Sound Projectors, 200w. 1200 ft. 2 cases

$198.50; RCA Sound Projector, 750w. 1600 ft. 2

cases $400.00; Holmes 16mm. sound Projector,

lOOOw. 1600 ft. 2 cases $550.00; Cine Kodak B, 3"

FI.9 and 3" F4.5 case, $110.00; Filmo 70D, black,
%" Meyer Fl. 5, Meyer I" F2.9; Eastman 78mm.
F4.5, case $309.50: Filmo magazine model 121,

Cooke I" F3.5 $59.50; Cine Kodak BB, FI.9 $59.50;

Keystone editor for 16mm., complete $29.50; B & H
film editor, splicer, 1600 ft. rewinds (add-a-unit)
$44.50; Cine Kodak model A, F3.5 400 ft. magazines
$75.00; metal_ 1600 ft. reels $1.75 each; Cine Special
Blimp, specially priced $89.50; Projection lenses
31/2" F2.5 for Victor $17.50: 21/2" FI.85 for B & H
$15.00; 2" FI.6 for Ampro $15.00; I" FI.85 for Key-
stone 8, $9.50; Cine Special cameras, Auricon
Blimps, and Recorders, Synchronous camera motors,
Holmes Arc 16mm. Sound Projectors; no catalogues.
Hiqhest allowances on trade-ins. Write Dept. HM,
CAMERA MART, 70 West 45th St., New York City.

• JACOBSEN flash-gun for Compur shutter, com-
plete, $15.00; Zeiss featherweight 6-power binocu-
lars with case, like new, $140.00; Kodak Senior 6-20
with case, new condition $27.50; Luger 7mm. re-

volver, two cartridge clips with shells, perfect con-
dition, never fired, $90.00; Colt 22 police target
pistol, new condition. $60.00; RCA portable battery
radio, $20.00. A. NOLL, 9024 Larke Ellen Circle,
Los Angeles 35, Los Angeles, Calif.

• NEW Univex movie cameras complete with
camera case and six rolls of film. Only $14.95 up.
Just 30 to sell. 5:6, 4:5, 3:5 and turret models. Also
screens, accessories. DAYTON FILM RENTAL, 2227'

Hepburn, Dayton, Ohio.

• Have you Some-
thing to sell?

Turn it into cash with a Home Movies

classified ad!

RATES: Ten cents per word; minimum
charge, $2 cash with order. Closing date,
10th of preceding month. HOME MOVIES
does not guarantee goods advertised. Send
ad copy to 6060 Sunset Boulevard, Holly-
wood, California.

EQUIPMENT FOR SALE

• 25 FT. double 8mm. aluminum camera spools,

35c each, 3 for $1.00. RITTER FILM SERVICE, 629
Lyman Ave., Oak Park, III.

• NEW 8mm. & 16mm. projectors and cameras.
Order now! Hurry! DAYTON FILM RENTAL, 2227
Hepburn, Dayton, Ohio.

• BELL & HOWELL 8mm. film editor, rewinds,
dry splicer and viewer. Excellent condition, $25.00.

COLTON, 86 Wyndham Rd., Rochester, N. Y.

• RCA SOUND PROJECTOR, 750 WATT, 1600
FT. REEL CAPACITY, 2 CASES, $400.00. CAMERA
MART, DEPT. 8, 70 WEST 45TH ST., NEW YORK
CITY.

• STEWART-WARNER 8mm. camera with f/2.7 Uni-
versal lens, $35.00. Good condition. Also Seemann's
rewinds, splicer and viewer, $8.00. BOX 330, HOME
MOVIES, 6060 Sunset Blvd., Hollywood 28, Calif.

• SI EMANS-HALSKE 8mm. camera with self load-
ing film cartridge for standard film, f/2.5 lens,

speeds 8 to 64 f.p.s., single frame action, focuses
to 18 inches, leather covered, tailored leather case
for camera and film. Original cost $175.00. For
sale on Railway Express inspection at acceptance
for $125.00. A. NOLL, 9024 Larke Ellen Circle, Los
Angeles 35, Calif.

• MODEL E Eastman 16mm. Cine Kodak, f/3.5
lens. Used only once, $50.00, A. E. Smalley, 1922
No. Highland Ave., Hollywood, Calif.

WANTED
• ARE you selling your movie equipment now? We
want 8, 16, and 35mm. silent and sound projectors
and 8, 16 and 35mm. cameras, lenses, photo equip-
ment. Send complete details, price. We buy for
cash. MOGULL'S, 55 West 48th St., New York City.

• WANTED—8mm. projector, 300 watt or more.
State make, model and price wanted. GEORGE E.

GOLDEN, Fremont, Ohio.

• WANTED: Used equipment. Bargain list on re-

quest. PETERS, 41-B South 4th St., Allentown, Pa.

• BACK ISSUES of Home Movies magazine for
January and December 1936. GEORGE W. CUSH-
MAN, 1333 Locust Ave., Long Beach 6, Calif.

• WANTED—8mm. titled shots of Boston and vi-

cinity; Orlando, Florida; and Washington, D. C.
W. A. RINGNESS, Clinton, Minn.

FILMS FOR RENT OR SALE

• OUR new 1944 8mm. and 16mm. film catalogue
ready. Write for your Free copy. RITTER FILM
SERVICE, 629 Lyman Ave., Oak Park, III.

• MOVIE FILMS—largest assortment of 8mm.
glamour shows, comedies, westerns, dramas and
many others. Mail orders filled promptly. 8mm.
movie machines wanted at once. Zl ENTEK-FI LMS,
1129 Monroe Circle, Brooklyn, Baltimore 25, Mary-
land.

• PRETTY Girl movies, 8mm.-16mm. Complete lists,

sample, dime. "Sarong Girls," 8mm. 50 ft., $2.00-
16mm. 100 ft., $4.00, prepaid U.S.A. Also, beauti-
ful Kodachrome subjejcts available. JENKINS
392-C, Elmira, N. Y.

8MM. Films! All major producers. New, used prints.

Sales, exchanges, trade-ins. RIEDEL FILMS, Dept.
HM-344, 3207 Joslyn Rd., Cleveland II, Ohio.

8MM. and 16mm. films for sale, rent and exchange,
30c up. Reels, splicers, screens, etc., available.
GORDON CONNER, Port Clinton, Ohio.

FILMS FOR RENT OR SALE

• 8MM.-I6MM. sound and silent films bought, sold,

exchanged. Bargains always. Send for exchange
plan. MULTIPRISES, Box 1125, Waterbury, Conn.

• PRIMITIVE Southwest Indians—35mm. Koda-
chrome transparencies. Six choice sets of 10 at $5.00

per set. Closeups, dancers, Painted Desert. E. P.

HUNT, 127 Harriet, Palo Alto, Calif.

• "THE KODAK GIRL" starring Peggy Tippett;

"Magazine Cover Girl" starring Francine Couni-
han, Georgia Sothern; "Glamour Dance" starring

Rosita Royce; "Rumba" starring Caroline Ayres

—

100 ft. 16mm. $5.15. 50 ft. 8mm. $4.15 shipped pre-
paid. GRIFFIN FILM CO., Box 21, Ithaca, N. Y.

• EXCHANGE your full 16mm. subjects for brand
new 8mm. subjects or two 8mm. subjects for a new
16mm. subject. No exchange fee, send film post-
paid. MULTIPRISES, Box 1125, Waterbury-89, Conn.

• WORLD'S Greatest Show! Economical rental plan
brinqs latest war news releases weekly. Write for

details NOW! KENWOOD FILMS, 818 E. 7th St.,

Chicago 15, III.

• SOUND and Silent Films exchanged, bought,
sold, rented. Bargains always. New Free lists.

FRANK LANE, 5 Little Bldg., Boston. Mass.

• SOUND films for sale or rent. Also slightly used
bargains. Ouality programs. Send for catalogues.
JENKINS I6MM. AUDIFILMS, Lewisburg, Penna.

FILMS FOR EXCHANCE

• TIRED of your films? Swap them! No cash
charge. Send for our swap plan. HARVEY R. IRIS,

Box 539, Brockton, Mass.

MOTION PICTURE FILM

• KODACHROME—fresh stock! 25 ft. rolls double
8mm., $3.80 each. 100 ft. rolls 16mm., $8.90 post-
paid—cash with order. Will ship C.O.D. (Limit 6

rolls to a customer.) STANDARD SALES, Box T54,

Kansas City 10, Missouri.

BULK FILM

• I6MM. Eastman Safety Positive. Special buy on
40,000 feet factory fresh stock, $4.00 per 400 feet,

bulk. Postpaid. Limit three rolls. Will ship c.o.d.
Sample 10c. FILMCRAFT, 2814 Tracy, Kansas City,
Mo.

• BETTER PIX Outdoor Safety Film, 100 feet 16mm.,
$2.50; 25 feet double 8mm., $1.25. Free developing.
Finished subjects sold, exchanged. Sound Library.
BETTER FILMS, 742 New Lots, Brooklyn 7, N. Y.

TITLING SUPPLIES

• CUSTOM printed title cards make perfect titles!

BW, Kodachrome, 15c each, 7 for $1.00. Descrip-
tive folder free. ISHAM BYROM, Jr., Rt. I, War-
trace, Tenn.

PROCESSING SERVICE

• MOTION Picture processing— 100 ft. 16mm., 75c;
50 ft. 16mm., 50c; 25 ft. 8/8mm. 35c; 25 ft. 8mm.,
25c. Write for our free bulk film list. RITTER FILM
SERVICE, 629 Lyman Ave., Oak Park, III.

PHOTO FINISHING

• 6 OR 8 EXPOSURE roll finished. Giant size, 30c.
Your cartridge reloaded with Weston 64 film, 60c.

THRIFTY PHOTO, Box 46, Southgate, Calif.

HELP WANTED—MALE
o MANAGERS wanted for 16mm. sound film li-

braries, experienced, draft-exempt. State age and
full particulars. BOX 1144, HOME MOVIES, 6060
Sunset Blvd., Hollywood 28, Calif.

MISCELLANEOUS

• STILL PHOTOGRAPHERS! Before your photos
of individuals can be sold with safety, you must
have a model release giving legal right to sell

the picture for publication or advertising purposes.
Mode! release forms are now available, really

printed in authentic legal manner, 50 for 25c (coin!
postpaid. VER HALEN PUBLICATIONS, 6060 Sunset
Blvd., Hollywood, Calif.
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MICKEY MOUSE and DONALD DUCK
ANIMATED

CARTOONS
FOR HOME PROJECTORS

RED HOT BULLETS"

"DONALD'S SUPER-SERVICE"
Donald Duck, Mickey and Goofy as service

station attendants are more willful than skill-

ful when ordered to repair an automobile by
Peg-leg Pete, its villainous owner. An unex-
pected turn of events saves their lives midst
lauah-gags aplenty in this double length
cartoon.

200 Feet 16mm $6.00
100 Feet- 8mm. 3.00

Please Order by Catalog
Number 1451-B

Pursued by villainous Peg-leg Pete in an old saw
mill, Donald Duck and Mickey Mouse almost lose

their lives before a whirring circular saw. But the

saw breaks loose and turns on Peg-leg ior a riotous

climax of fun.

100 Feet 16mm $3.00
50 Feet 8mm 1.50

Please Order by Catalog Number 7553-A

DONALD'S

SPANISH SERENADE"
Imagine Donald Duck as a Span-
Ufa troubador. serenading Seno-nta Mmme, as he gallops aroundher courtyard astride a frisky
burro No need to tip off the fun
that follows. Donald Duck is al-ways tops!

'00 Feet 16mm $3.00
50 Feet 8mm 1. 50

Please Order by Catalog
Number 7567 -A

HOLLYWOOD
FILM ENTERPRISES

INC.

6060 Sunset Blvd. - Hollywood 28, California

HOLLYWOOD FILM ENTERPRISES, INC.
Please ship the following films indicated belo

Remittance Enclosed Ship C.O.D.

Name

Address

City

Zone
No.

State

Send Free Catalog.

FILM AMOUNT
NUMBER REMITTED

S

$

S

S



NEW MODEL L-8 BOLEX
. . . the most sensational motion

picture camera in the 8mm field

It's the ideal camera. Anyone who can press the

button can make excellent full color or black-

and-white movies. Every frame in every sequence

receives the same exposure— 1 /30th second at

16 frames per second (normal silent speed).

The speed of the motor is constant . . . giving

you productions that neither lag in action nor

speed up beyond the normal 16 frames per

second. Here are a few features of the new
BOLEX L-8: pressure plate is removable to

facilitate cleaning of aperture; a pointer auto-

matically comes into viewfinder field as you
near the end of 25 feet run; viewfinder cor-

rected for 12 1/2mm, 1 inch and IV2
inch lenses; focal plane shutter; im-

proved optical system, assuring

better 8mm pictures than you
heretofore thought possible; ac-

curate footage counter re-sets

automatically to zero when
loading or reversing spools;

the BOLEX L-8 may be worn
on the wrist or carried in your
pocket. $87. 50, list price,incltides

excise tax. (It is necessary that

purchasers of this camera fur-

nish standard Smm lenses which
will be adapted to fit, at

nominal cost. Write for
further information.)

BOLEX productions emphasize this comparison, show why
BOLEX equipment rewards with better quality. Soon Spring

will tempt movie makers to reproduce scenes of this gay season

in Kodachrome. Thousands of amateurs are awaiting, with

BOLEX 8mm and 16mm cameras, this opportunity. They know
from experience that they will achieve the utmost in quality in

Spring-scenes that command such great interest on the screen.

Nature supplies the perfect setting . . . BOLEX records it per-

fectly. Like these thousands of BOLEX owners, know for your-

self what it means to achieve better movies with BOLEX.

Both the BOLEX DoubIe-8 and BOLEX Sixteen are built by the

world's best craftsmen in the manufacture of precision instru-

ments — that is, the workers of the Paillard factories where pre-

cision instruments have been produced since 1814. When BOLEX
lays claim to superiority, that claim is founded on something

more than the trite assumption of an advertising copywriter. It is

based upon 130 years of superior quality . . . and for years BOLEX
owners have substantiated that claim. There is no substitute for

the best, and the best in home movies is BOLEX. See for yourself.

Both BOLEX 6 and 16 have the famous BOLEX
semi-circular turret; automatic threading mechanism; clutch

to disengage spring motor; audible footage counter; all speeds
from 8 to 64 frames; critical visual focuser; parallax correcting and tri-

focal viewfinder; focal plane shutters . . . plus a host of other superior
advantages found only in BOLEX cameras. Now priced no higher

than cameras without the features of BOLEX . . . only

$200.00 without lens, but including Excise Tax.

rj4m^M€€m £Beieoc ^omfiawM, <$nc. 521 fifth avenue, new york 17, n. y.

STILL THE WORLD'S BEST "BUY". y.U. S. WAR BONDS AND STAMPS *
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Cine-Kodak Film and Magazine help take the

"guess" out of aerial gunnery and bring our

FROM THE ARMY
AIR FORCES CATALOG
ON AIRCRAFT CAMERAS:

"The gun camera, for recording

results obtained in aerial gunnery

training or for producing visual rec-

ords of actual air combat, is actually

a ruggedly constructed motion-pic-

ture camera . . . wired into the fire

control circuit of the aircraft.

"The percentage of improvement
noted in actual combat gunnery due to

the use of these gun cameras is amaz-
ingly high. That this training pro-

duces superior results in combat is a

tribute to those responsible for the

perfection of both the training pro-

gram and the training equipment."

flyers back alive

IF the hunter doesn't get his first

duck, what's the difference? But

suppose the duck, w ere shooting back!

In the life of even' one of our young
fivers comes that first terrific moment.

And in that first fight, our fiver over-

comes his greatest hazard. If he gets

his "duck"...

When Cine-Kodak Magazine, with

its J -second loading, was invented,

nobody ever expected it to help teach

our pilots to shoot.

Kodak assisted in adapting it. The
gun camera, which employs it, uses the

same Cine-Kodak Film in the familiar

magazines that you use. It shows our

fighter pilot in training how he's

shooting . . . why he missed. His train-

ing continues until he doesn't miss

any more. He goes into that first fight

with some of the cool, calculating

skill that means "veteran."

W hen equipped with the gun cam-

era, he comes back to his home field

or flight deck with the visual record

of air combat— evidence that he is on

his way tow arc! beni"; an ace . . .

REMEMBER THE "FLYING TIGERS"?— how
that single squadron of crack Army. Navy, and Ma-
rine volunteers in China, desperately short of spare

parts and fuel for their patched-up, obsolete planes,

piled up the incredible total of 497 Jap planes—

a

ratio of 34 to I .' Theirs was a stern example for us

at home. BUY MORE WAR BONDS.

Serving human progress through photography

EASTMAN KODAK COMPANY, ROCHESTER, N. Y.



Price 25c
YEARLY SUBSCRIPTION, $2.50

LARGEST CIRCULATION OF ANY AMATEUR MOVIE MAGAZINE!
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Tonight!
Right in your own home-

show movies of

MICKEY MOUSE
Walt Disney's original cartoon star packs a riotous

wallop of laughs in each of these four fun films:

MICKEY'S KONGO KILLER No. 1505-A
MICKEY'S ROYAL BATTLE No. 151 l-A
STOP 'EM FLYING No. I5I7-A

WILD WEST MICKEY No. 1 522-

A

100 Ft. 16mm.—$3.00 * 50 Ft. 8mm.—$1.50

World's most

popular animated

cartoons available

for home projectors!

OSWALD
He's at his best in this special

series of animated cartoons:

THE RADIO BUG No. 18-A
BUZZING AROUND No. 20-A
GOOFY GOPHER No. 22-A
REMOTE CONTROL No. 23-A

100 Ft. 16mm $2.50
50 Ft. 8mm 1.25

DONALD DUCK
Acknowledged the most popular animated cartoon

character, Donald Duck is a riot of fun in each

one of these new films:

DONALD'S ICE-CAPERS No. 1559-A

DONALD GETS DUCKED No. 1 560-

A

SPANISH SERENADE No. 1561 -A

DOWN MEXICO WAY No. IS63-A

100 Ft. 16mm.—$3.00 * 50 Ft. 8mm.—$1.50

Hundreds More! Send For Catalog!

HOLLYWOOD FILM ENTERPRISES, INC.
Please ship the following films in siie indicated below:

Remittance Enclosed Ship C. O. D.

Name

Address..

City .......

State

Zone
No.

Send Free Catalog.

FILM

NUMBER

50 Ft.

8mm.
100 Ft.

16mm.HOLLYWOOD
FILM ENTERPRISES

INC.

6060 Sunset Blvd. - Hollywood 28, California
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Peoria Cinema Club

PETER BEZEK
Chicago Cinema Club

S. JAMES BIALSON
Amateur Motion Picture Club of St. Louis
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Dallas Cinema Club

WALTER BRACKEN
The 8-16 Movie Club. Philadelphia, Pa.
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Detroit Society of Cinematographers
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Pittsburgh . Amateur Cinema Club
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Suburban Amateur Movie Club
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Portland Cine Club
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Cinemen Club
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Om Latest CASTLEWarMomf

Own this sensational combat movie filmed under fire by

daring Marine, Army and Navy cameramen! See the

mightiest naval bombardment in history blast Jap strong-

holds! Witness the sweeping onslaught of assault craft

storming Kwajalein and Roi! Thrill to every tense moment
in this smashing mid-Pacific victory filmed for you from

land, sea and sky— America's fury unleashed! Here is the

grim foretaste of things to come on the way to Tokio!

Own this historic battle movie, now!

Castle Films' De Luxe Catalog describing 98 home
movies you can own! Send coupon below . . . now.

RUSS BLDG.

SAN FRANCISCO 4

ORDER FORM
8 mm.

50 ft . . . $1.75

180 ft. . . . 5.50

16 mm.

100 ft. . . . 2.75

360 ft. . . . 8.75

Sound. 350 ft. . 17.50

Send Castle Films' "Yanks Invade Marshall Islands"

in the size and length indicated.

Name

Address

City. State.

Remittance enclosed Ship C. 0. D.Q Send Castle Films' FREE Catalog
HM 4-44
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ILEX
TELEPHOTO & PROJECTION

LENSES

Here's a combination that can't be

beaten—an Ilex Telephoto on your

camera and an Ilex Projection Lens

on your projector!

Ilex Telephoto Lenses are equipped

with focusing mounts for both 8

and 16 mm. cameras. Their flat

fields provide images that an Ilex

Projection Lens will project on your

screen with thrilling brilliance and
detail throughout their entire area.

Ilex manufacturing facilities right

now are devoted entirely to supply-

ing precision optical equipment to

our Armed Forces. However, plan

now to get fullest pleasure from
your movie-making when Victory

is won, by standardizing on Ilex

lens equipment.

*

LENSES AND SHUTTERS
OPTICAL INSTRUMENTS

Ilex Optical Co.

Rochester, N. Y.

S

The

Reader

niu
Brittle Film

Gentlemen: Several times I have read

in this column the complaints of 8mm.
tilmers that their films, when project-

ed, go in and out of focus. Recently,

one filmer thus plagued, brought his

projector and films to me and asked me
to diagnose the trouble. Some of the

films projected normally while others

went in and out of focus frequently.

Some were bad, others fair. The filmer

blamed his projector.

While projecting the films that went
in and out of focus, I noted that the

pressure plate on the film gate fluctu-

ated as the films passed through: also,

that each time the gate thus moved, the

picture went out of focus on the screen.

I carefully measured the thickness of

these films with a micrometer but found
them to be uniform. But I also discov-

ered that those films which had been

recently processed or which had been

carefully stored in cans did not vary in

focus on the screen.

Further investigation showed that

the films giving trouble were more brit-

tle and less pliable than the others.

These were humidified and, presto! the

trouble vanished. This, I think, proves

the wisdom of storing all films in metal

containers at all times. Also, when pur-

chasing library prints, it is advisable to

transfer to cans those packed only in

cardboard boxes. These, unless carefully

stored, are liable to dry out and become
brittle, leading to troublesome projec-

tion. — Arthur M. Sharp, Centrcdalc,

Rhode Island.

Soundies

Sirs: Ever since I began making
movies, I have had the desire to add

sound to my pictures. Last Christmas,

I received a record album of Piano In-

terludes which I had intended to use

as background music for some of my
films. Then the idea occurred to me:

"Why not make a musical short like

some of those seen in theatres? Picture

my daughter playing the piano and have

a record supply the music?"

The first thing that was necessary

was to check the playing time of the

record selected—two and a half min-

utes. Then I set up my projector and

found that in two and a half minutes

about twenty-five feet of film runs

through—one side of a roll of 8mm.
film. I then proceeded to film the open-

ing title. Then I filmed my daughter

at the piano from long shots to closeups

using a variety of camera angles to

break up any monotony in the repeti-

tive action.

When her fingers are seen on the keys,

on cannot tell that she is not playing

the very notes being heard from the rec-

ord played simultaneously. Even when
the picture does not run at the same

speed every time, one cannot tell the

difference because, unlike with lip

movement, the piano playing action is

more or less uniform.

—

Fred A. Hager,

Akron, Ohio.

10.5mm. Film

Sirs: Manufacturers may frown up-

on any suggestion of a new film size,

but a little thought on this subject will

show that a new size is almost manda-
tor}' if continued development is to go

on and talkies are to be in homes of am-
ateur cine filmers. As the frame size of

present 8mm. film is as small as is prac-

tical and still reproduce satisfactory im-

ages on the screen, it is not desirable to

cut down on this in order to add a

sound track.

I suggest a new 10.5mm. size film.

This would be the present 8mm. film

with 2.5mm. added to the side for the

sound track to be recorded upon or for

additional perforations as with 16mm.
film. Amateurs who would want this

new size film, along with the equipment

that would be available, would have all

the advantages of i6ram. film but at

the lower cost of 8mm. The film hav-

ing perforations on both sides, would

make for stronger film than present

8mra. and the amateur would be able to

turn end for end in projection as is

sometimes done with 1 6mm. film.

It would be unnecessary to scrap

present double 8mm. equipment. It

could be converted by the manufactur-

er to the new film size at not too great

a cost, or the owner of this equipment

could continue use of it. I do not advo-

cate the total discontinuance of 8mm.
film. The amateur that wanted to con-

vert his present equipment would find

that the gearing would remain the same,

the sprocket holes the same size and the

same distance apart, and that the only

changes necessary would be in the width

of the film gate and sprockets. As the

frame size would still be the same, the

image on the screen would not be

changed in any way.

These ideas are presented here for the

approval of cine fans. Some of them

may not all be acceptable, but I believe

on the whole they are a step in the right

direction. Ri^ht now is the time to

• Continued on PtRe :bs
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MAKES ANY HOBBY MORE ENJOYABLE

As in fishing, hunting, or golf— so in home movies, fine, correctly

designed equipment makes a big difference in the pleasure one

derives from his hobby Revere 8 mm Cameras and Projectors

add immeasurably to the enjoyment of home movies because their

simplicity makes the taking and showing of good movies so easy;

and their advanced design and precision workmanship consistently

make possible superior results— sharper, steadier movies whether in

sparkling black-and-white or brilliant, natural colors.

Revere Camera Company, Chicago, Illinois

Keep backing the attack— with extra War Bonds!
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New Edition

NOW
READY

The Only Book De-

voted Exclusively

To Film Processing

$
1
oo

POSTPAID

NEW formulas, new illustrations

and a complete new format with

spiral binding that permits book

to remain open conveniently at

any page. This new REVISED
EDITION tells how to reverse

home movie film, build process-

ing apparatus, and how to reverse

film step by step. Order your

copy today!

USE THIS COUPON!

HOME MOVIES
6060 Sunset Blvd.. Hollywood 28, Calif.

Gentlemen: I am enclosing $1.00. Please
send me at once, copy of HOW TO REVERSE
MOVIE FILM.

NAME....

ADDRESS _

CITY ZONE

STATE

REVIEWS...

of cAmateur film*
B y S C H O E N

Mr. BUG PLAYS CUPID is a de-

lightful little comedy filmed by a cou-

ple as a family record. It demonstrates

how much more appealing are personal

movies filmed in continuity rather than

at random. Picture, which runs 125 feet

in 1 6mm. Kodachrome was filmed by

Martin Sternberg, Brooklyn, N. Y., with

stnangers and

friends taking an

occasional turn at

the camera when
Sternberg appears

with his wife in

some scenes.

The picture be-

gins with a man,

net in hand, chas-

ing butterflies in

the park. He captures a rare specimen,

only to loose it when a friend unexpect-

edly appears and slaps his back in

greeting. The butterfly is released and

flies away. It comes to rest on a ribbon

in the hair of a young lady seated on

a park bench reading a book.

The man, continuing his search for

butterflies, passes the girl and spies the

object of his quest reposing in her hair.

He steals close to the girl and tries to

pick up the butterfly without disturb-

ing her. She thinks he's a flirt, gets up
and moves to another bench. The man
cautiously follows her, net in hand. He
sits down to talk with her and unob-

trusively puts his arm about her, then

tries to grasp the butterfly. The girl

becomes friendly, then is attracted to

the man whom she now believes has

amorous intentions. Closing her eyes,

she puckers up her lips for a kiss. The
man seizes this opportunity to grasp the

butterfly, gets up and walks away. Sud-

denly, he looks back at the girl, sees her

lips still puckered awaiting a kiss, and

returns to kiss the girl. They embrace

fondly and the picture ends.

Here is a well conceived story, well

enacted and staged, and notable for

good use of pantomime that made spo-

ken titles unnecessary. Photography is

good in every respect, with some un-

usual treatment in camera angles set-

ting the photography, as a whole, above

the average. Excellent editing and good

titling added credits to net this picture

a 3 -Star rating.

ULACIER NATIONAL PARK,
a 200 foot 8mm. Kodachrome subject

filmed by Dick Devore of Scottsbluff,

Nebraska, is marred by unsteady cam-
era, too much panning, and oversoft

focus obviously due to an ill-adjusted

lens. The picture opens with a good

effort made to establish continuity.

Opening scene is a closeup of a book
shelf. Hands reach in and take a book.

A closeup of one page reveals a color

shot of Glacier National Park. Cutting
to the man with book in hand, the cam-
era shows the man speaking and a title

states: "What a spot for our vacation."

This shot dissolves into actual scene

of same location—all good treatment up
to this point.

Thereafter, we see various shots of

the park with brief titles inadequately

describing same. Execution of titles is

well done but the composition is poor.

Several titles appear telling exactly

what is to be seen in the scene that

follows.

For instance, one title states: "Cub
Bears." But the bears are clearly seen in

the shot that follows and need no title

to describe them. And again, a title:

"Real Snow." This is irrelevant because

snow is quite ob-

vious in the scenes

that follow. There

was another error:

A title states,
"Starting Over Lo-

gan Pass." But the

scenes that follow

show nothing of

Logan Pass, indi-

cate no movement
of the travelers, but instead show wa-

terfalls and rapids.

It is hoped that filmer Devore will

bear with us in thus exposing his titling

faults here; but they are the same titling

errors made by quite a number of in-

experienced movie makers. By citing

these mistakes, therefore, we again point

out that subtitles, if they are to be de-

scriptive titles, should actually describe

things of interest in connection with

scenes to follow, and not merely label

subjects which are quite obvious to the

observer. Instead of "Cub Bears," for

example, far better to make the title

• Continued on Page 166
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THE AIL-AMERICAN FAVORITE!
for youngT* and Old ., -, alike!

FANS! Warm up for the opening of the baseball season!

Here's an exciting, action-packed film which shows the

big leaguers in the specialties which have brought them

fame! Carl Hubbell and his "screw-ball"! Tobin and his

"knuckle-ball"! Gabby Hartnett master-minding with

Dizzy Dean! Al Lopez grabbing a fly! Durocher and

Coscarart in a double play! Medwick, Lombardi

Johnny Mize ... all in a swell film that will make
you think you're right in the grand stand.

Available in 5 Standard Sizes

8mm. 16mm. Silent — Sound

QFHOAL FIIMS

m625 MADISON AVE.

New York 22, N. Y.

Please send OFFICIAL FILMS' BIG LEAGUE
BASEBALL, in size checked, to:

NAME
ADDRESS

CITY STATE

8mm Short

$1.75
8mm Feat.

$5.50
16mm Short

$2.75
16mm Feat.

$8.75
16mm Sound

$17.50

Ship C.O.D. Remittance Enclosed

SEND COMPLETE CATALOG HM-4-44
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CHANGING
BAGS

A long - wearing, light - proof

changing bag made to our

specifications. Packed in in-

dividual boxes.

No. 1—4x5—17"xl8".. $6.00

No. 2—5x7—29"x31". . . . 6.25

No. 3—6i/
2 x8i/2—32"x31" 6.50

No. 4—8x10—34"x35". . . 7.00

PRECISE

TOP
$375

A strongly built, easy operat-

ing pan head that will pan or

tilt in any direction. Positive

quick lock to hold any home
movie camera. Standard tri-

pod screw. Chrome plated.

MAIL ORDERS FILLED

32nd Sr., near 6th Ave., N.Y. 1 , N.Y.

World's Largest Camera Store

Built on Square Dealing

Established 1898

3nformation please

Lens Conversion

Q: / have a i x/2" //3.J telephoto

lens that I wish to use as a 1" telephoto

by using an adapter. By changing the

focal length to 1" I know that speed of

the lens will also change. Following is

my calculation of the new f/ values:

/z" lens Lens Diam. 1 lens

V in. f/

3-5 .428 2.34

4.0 •375 2.67

5.6 .268 3-73

8.0 .188 5-33

1 1.0 .1363 7.24

16.0 .094 10.6

32.0 .0213 46.8

The new f/ stops are odd, 1 admit,

but with equipment so hard to obtain,

this would give me the equivalent of an

extra lens at very little expense.

Can you explain how the circle of

confusion is obtained? What does it

mean} Can I re-calibrate the present

"distance" markings on my lens to pro-

vide a scale for the 1" lens?—Frank J.

Fail, Jr., Riverside, III.

A: There seems to be no particular

reason why you should not use your

present \
x/z" telephoto lens as a 1" lens,

with an adapter. Your calculation of

the f values is correct (with the ex-

ception of f/32, which becomes f/21.3,

not f/46.8) but your method is more
complicated than necessary. Since the

f/ value is simply the focal length di-

vided by the apparent aperture, it

changes with the focal length; if the

foc?.l length is double, the f/ value be-

comes doubled, etc. In this case, the new
focal length will be 2/3 of the old

value, so all of the f/ numbers will be

2/3 of their present value. If you will

try this, you will see that you get the

same values.

However, we would suggest a simpler

approach than using new f/ numbers.

If you use numbers like f/2.7, f/3.7

and the like, you won't find these fig-

ures on your exposure meter, in an ex-

posure table, or anywhere else. The

adapter will increase your speed the

square of i^2> or 2% times. Since any

such calculations are only approximate,

it will be entirely adequate to call this

a two-times increase. The simplest way
to allow for this is to double your film

speed. If you are using a film of Weston

Speed 12, call it Weston Speed 24 and

use the old aperture numbers.

• Readers: This department is for your

benefit. Send in your problems and our

technical board will answer your ques-

tion in these columns. If an answer by

mail is desired, enclose addressed stamped

envelope.

One thing not commonly understood

by the layman is that a 1" lens is not

always exactly that. In the manufacture

of lens elements, no two are ground

exactly alike, because the grinding

forms are constantly being worn down
in the process of grinding. The ele-

ments, therefore, are measured and sort-

ed after grinding. Those measuring be-

tween 7/g" and 1" focal length are clas-

sified as 1"; those between ana

are classified as and so on.

The secondary elements joined with

these are correspondingly plus or minus

in measurements so that, in the final

composition of lens elements, the full

1" focal length, for example, is achieved.

In view of this, it is easy to see why
paper calculations for converting lenses

can only be approximate. To obtain ex-

act figures, it would be necessary to

place your lens on an optical bench and

measure its true focal length and then

do the same with the adapter. However,

critical exactness of this sort is entirely

unnecessary outside the scientific labor-

atory, and certainly is not necessary to

successful cine photography.

As to calculating the new calibrations

for your converted 1
x/z" lens, it is al-

most impossible to recalibrate the dis-

tance markings on your lens by mathi-

matical paper work. You would have to

know the exact focal length of lens and

adapter, the focal center of the lens,

rtc, and you would require measuring

dr vices accurate to a ten-thousandth

of an inch. If your camera provides a

means for focusing on film, write the

editor and information will be sent tell-

ing how to set up an aerial focus system.

Where camera does not provide focus-

ing on film, it is suggested that you set

up a row of stakes in the ground at

distances from the camera of 5, 6, 7,

and 8 feet, etc. On each stake, place a

large number, or tack a playing card.

Set the camera lens at some arbitrary

point, such as the old infinity mark,

and shoot a few frames. Develop the

film and project or inspect it to determ-

ine which stake is in sharpest focus.

If the 8 foot stake, for example, is in

• Continued on Page 1 6S
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THE BEST SUBJECTS OF ALL!

AND FINER-TH AN-EVER CAMERAS
That top one's a nice shot, soldier! It's good to

know that you can find time, between cracks at

the enemy, for those once-in-a-lifetime subjects.

But what is better is knowing that a day is com-

ing when all your shooting will be done with a

camera. And when that day comes, you'll be

taking better pictures than you've ever dreamed

of. For while we're devoting 24 precious hours

a day to the production of fine military optical

instruments, we're using new skills, pioneering

revolutionary new methods of attaining the

highest precision in large-scale production. You
can be sure that these achievements will bear

fruit in a series of truly great cameras after the

war. Expect your next camera to be a Universal!

[/niverbal Camera [arpdration
NEW YORK • CHICAGO • HOLLYWOOD

There's only one ftat

•.r rt prouder aft Peacetime Manufacturer! of Mercury, Cinematter, Cortair Cameras and Photographic Equipment
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ALN old time director of comedies

once remarked: "A gag or situation is

only as funny as the reaction to it."

These are words of wisdom well worth

considering by the movie amateur who

would inject comedy gags or situations

in his films. And every picture, even the

most serious, should have its moments

of humor. Comedy is universally under-

stood. It enlivens even the dullest of

subjects. And it goes a long way toward

gaining audience sympathy and interest

in a picture regardless of the topic. For

this reason, there is rarely a picture

shown on theatre screens that does not

have comedy relief spotted at intervals

throughout or a running gag interwov-

en in the action.

Basically, comedy springs from three

main elements affecting human emo-

tions: distress, incongruity, and inferi-

ority. A pie in the face, a skid on a ba-

nana peel, a hot foot, or a man walking

into a closed door are the slapstick

equivalents of the element catalogued

as distress. This is the element used to

make us laugh when, for example, we
see Lou Costello rooted to the spot—un-

able to move or run— when unexpect-

edly confronted by a gorilla or a bear.

His fright or mental distress is so great

that it has affected his physical ability

to move, to flee from danger.

Any device therefore, which will

cause our actor physical or mental dis-

tress will produce laughs. Why we
laugh at the distress of others is diffi-

cult to explain, and while it may seem

to some a cruel and atavistic impulse,

still) since it is part and parcel of every-

one's makeup, we, as creators of comedy
are at liberty to make use of it. There is

one restraining qualification to the use

of distress as a comedy element, how-

ever. Should a distressful situation de-

velop into serious hurt for the person

involved, sympathy would be aroused

instead of laughter. It is only the harm-

less aspect of this element that elicits

laughter.

• A keener appreciation for our films is assured where comedy situations and running

gags are cleverly interpolated to produce surprise moments of humor.

ACCENTING YOUR

MOVIES WITH HUMOR
Comedy Situations Intensify

Interest In Pictures of Any Topic

By A . E L L I 0

Mr. Milquetoast; the doleful clown at

the circus; the little fellow who cows in

terror before the stern gaze of a muscle-

bound superior; all compel our laughter

because they represent a condition of

life often inferior to our own. For this

reason most successful comedians of

stage, screen and radio let themselves be

'pushed around' either in word or ac-

tion. Their inability to cope with an-

other person or a situation and their at-

tempt to solve problems in an odd or

ridiculous way, mark them as definitely

inferior and as such, a target for our

amusement.

This tendency to laugh at things in-

ferior is applicable to possessions also.

Do you ever fail to smile when you see

a man driving a 1920 Ford? And re-

member Jack Benny's Maxwell? That
routine was good for a lot of laughs

due not only to the inferiority of the

vehicle itself, but because it projected

Jack Benny into situations that were

distressing as well.

The dictionary defines incongruity

—

rhc third in our trinity of elements

—

as "the unsuitableness of one thing to

M

another." This suggests the spectacle of

a giant and a midget keeping company;

the sight of a small dog secured by a

rope large enough to tie a ship to a

dock; or a man on a mule trying to

keep up with fast horses. And so on ad

infinitum.

We have touched sketchily upon the

basic elements for creating comedy, but

before we can use them to the best ad-

vantage there are other factors that

must be taken into consideration. In

the order of their importance these fac-

tors are: build-up, and reaction.

Build-up simply means that the audi-

ence should, in some manner, be fore-

warned—put in a state of expectancy

for a gag or comedy routine to follow.

For example, merely to show someone

walking down the street and skidding

on a banana peel is to risk losing the

comedy in this situation entirely. It is

too quick—too unexpected. The audi-

ence is not prepared for such a develop-

ment and may even miss the reason for

the spill. Now, however, if a grouchy

neighbor is pictured pursuing little

• Continued on Page 164
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• A chance assignment with an aircraft fac-
tory in India gave Douglas Erdman, now a
senior flight inspector at Lockheed's Burbank
plant, opportunity to travel over 40,000 miles
and shoot over 2000 feet of 8mm. movies of
interesting lands and people.

BEGINNER'S LUCK
A Globe-circling Adventure In Which
A Beginning Movie Maker Shot Over 2000
Feet of 8mm. Film, Some Costing $25.00 A Roll

l,IMAGINE a man, who bought

his first movie camera only last spring,

setting out on a trip that was to take

him around the world, during which

time he shot more than 2000 feet of

8mm. film, and was arrested in Arabia,

attacked by a native in Africa, and

barely escaped with his life in a train

wreck in India—all because of making
movies. Sounds like a thrilling experi-

ence—and it was.

Douglas Erdman undoubtedly holds

the world's record for having shot more
8mm. film in 1943 than any other sin-

gle individual—and in a year when film,

for most movie makers, was almost im-

possible to buy, beg, or borrow. His re-

markable films surpass many profession-

al travelogues for sheer interest and en-

tertainment, probably because they are

among the most recent movies to come
out of remote places in a world at war
—Brazil, Africa, Arabia, India, and

Tibet—places where most of the na-

tives are unconcerned with, some even

unaware of, the war now in progress.

But it was because of the war that

Douglas Erdman was able to make his

movies. A skilled aircraft technician,

Erdman, early in 1943, was ordered to

India to supervise construction and test-

ing of bombers for the Hindustan Air-

craft Company. Never before had op-

portunity for vast travel presented it-

self, and being a rabid still camera fan,

Erdman at once visualized the possibili-

ties of making movies of his trip. Al-

though he had never before used a cine

camera, he purchased an 8mm. Filmo
from a dealer in New York, made some
remarkably good shots in the dusky twi-
light on the eve of his departure, and
when next he used his camera he was in

Miami, Florida, having completed the
first leg of his trip to India.

The film situation was yet a minor
problem to Erdman who was to receive

a still greater surprise when, upon pre-

senting his luggage for inspection prior

to takeoff of his plane for South Ameri-
ca, he was told unexposed film could
not be taken out of the country. The
three rolls previously purchased and
still unused, he gave to a hotel bellboy

who, earlier in the day, had coached
Erdman in the use of his camera.

Next stop was Brazil. Here Erdman
was fortunate to find a kindred cine en-
thusiast who sold him a spool of pan-
chromatic film. While waiting for the

plane that was to whisk him across the

Atlantic, Erdman explored the native

quarters of Belem and Natal, recording
what he saw with his camera. Erdman
is quietly inquisitive by nature, wants
to know what makes things "tick,"

which probably explains his mechanical
bent and the line of work to which he

naturally gravitated. This trait was
borne out still further by his penchant

• This photo of native dancers was made by
Erdman in Nepal, a mountainous province
straddling the Himalayan mountains between
India and Tibet.
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for getting out among the natives to

picture their way of life instead of fol-

lowing the routes laid down by travel

handbooks.

When his plane landed in Africa, it

was in Accra, on the gold coast—

a

town, according to Erdman, unparal-

leled for filth.

"Approaching it," said Erdman, "We
could smell it seven miles away!"

It was here that Erdman experienced

his first and most interesting difficulty

in obtaining movie film. Having made
the usual inquiries around the town, he

was told there was no film to be had.

Now, it is the custom for Americans and
other travelers visiting Accra to engage

a guide and interpreter, and the one

chosen by Erdman was to prove a life

saver in more ways than one. For one

thing, this guide was up to date on the

local film situation and assured Erdman
that a certain native in Accra had 8mm.
film to sell—at a price, of course. Erd-

man, accompanied by the guide, called

upon the native who pretended not to

understand the word "film" much less

to possess any of it.

Reassured by his guide that the crafty

native had film, Erdman dickered with

him off and on over a period of seven

hours before the film was produced. Fi-

nally, six rolls of 8mm. film of assorted

types and dubious vintage were brought

out with which the native reluctantly

parted for the unheard of price of

$25.00 a roll! Some of the film was Ko-
dachrome, some panchromatic, and two
rolls were outdated more than a year.

One roll was of German origin, 2 Brit-

ish, and 3 were from Rochester. The
African had acquired most of the film

in "trades" with service men and other

visitors for native goods and souvenirs.

After this experience, Erdman had a

healthy respect for film, shooting it ju-

diciously but not miserly, and guarding

his supply with the same care given the

trinkets and souvenirs purchased along

the way.

The movies he made in Accra picture

an interesting cross-section of native

life in this distant African outpost.

Here was to occur Erdman's first hair-

raising experience. One day, one of those

rare picture making opportunities pre-

sented itself—a native funeral proces-

sion. Erdman, together with his guide,

had rented bicycles in Accra, and had
journeyed out to a neighboring village

in search of picture material.

As they entered the village, natives,

bearing an ornate coffin that probably

bore an American trademark, were just

emerging from a church. They carried

the coffin on their shoulders and as

they marched toward the cemetery, a

procession of mourners followed, chant-

ing the funeral dirge. Here was an inci-

dent for the movie camera, and Erd-

• Continued on Page 156

• On this page are frame enlargements from
Douglas Erdman's first movie making adven-
ture. Above, he is pictured with a native po-
liceman of Accra, Africa, whose friendship

enabled Erdman to secure some unusual
movies.

• This is the African (center) who, upon dis-

covering Erdman filming a native funeral pro-
cession, attacked him with a knife. Erdman's
alert guide tossed his bicycle at the native,

beat and disarmed him.

• Natives of Accra, even those fully dressed,

are reluctant to have their pictures taken; and
shots like this were made from a distance with

aid of a telephoto lens. The girl is a helper in

a native market place.

• In India, Erdman encountered sights, smells

and sounds beggering description. Here he

watches intently while a magician performs
one of his incredible tricks. A friend of Erd-
man's filmed the shot.

• Monkeys are as common in India as birds
in America. Here Erdman romps with an es-
pecially playful specimen while his native
guide makes the shot from a distance with

aid of a telephoto lens.

• This striking likeness of radio comedian
Jerry Colona, is a statue warding off evil

spirits at entrance of one of the Maharaja's
palaces in Mysore, India. The figure is ex-

quisitely decorated and jeweled.

• Snake charmers are a familiar sight in In-

dia. Here Erdman studies the native's tech-
nique, then bargains for the quaint musical
instrument whose shrill notes hypnotize the
snakes, usually cobras.

• The grotesque masks, colorful headdress
and bizzare costumes of the Tiger Dancers of
southern India are exquisitely revealed in

Erdman's Kodachrome movies. Good use of a
tele-lens secured this fine detail shot.
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• This scene from a professional motion pic-

ture illustrates how well depth and three
dimensionality can be achieved by wise place-
ment of lights. Note prominent backlighting
and absence of brilliant lighting from front.

A diagram of the lighting setup for this scene
would show three 1000 watt lights set high at

the rear, two 500 watt Key spotlights and two
broads or floodlights with diffusers facing
the players and a small spotlight focused on
eyes of each player.

diffusers—panels of silk or similar ma-
terial properly mounted to permit plac-

ing them in front of the floodlights.

Also required will be spotlights and

some type of overhead units that may be

elevated to ceiling height. The number
of each of these units necessary will de-

pend upon the size of the sets to be

filmed.

The psychology of natural light in-

terception by commonplace objects in-

dicates it should come from above. The
earth is lighted by the sun and the

moon; a room by a ceiling fixture; a

LIGHTING THE INTERIOR SET
How Professional Lighting Techniques
Can Be Applied To Cine Photography

O W A R D SO
Author: "Lights And The Electrician"

I)EPTH and perspective, modeling

of principal subjects in a scene— in

short, those elements which constitute

a closer approach to professional results,

are the goals sought in indoor cine pho-

tography by the serious movie amateur.

That the exacting amateur is no longer

satisfied with just any kind of lighting

in his interior shots is evidenced by the

growing number of queries on the sub-

ject received from readers in recent

months. Filmers planning the produc-

tion of a photoplay, an educational film

or a documentary — these are the dis-

cerning movie makers who would at-

tempt the lighting effects of the pro-

fessional.

It may be assumed that these aspiring

filmers have access to more versatile

lighting equipment than a few photo-

floods and "scoop" reflectors and that

this discussion may, therefore, proceed

in the parlance of the professional. Pho-

tographic lighting is essentially the same

for either professional or amateur mo-
tion pictures. It is only because the am-
ateur has been limited in lighting equip-
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ment that his experience and technique

have suffered.

To properly light an interior set, such

as encountered by the amateur, there

will be required the usual photofloods

in reflectors, mounted on tripods or

standards. Available for these should be

street by arc or incandescent lamps on

high standards. Consequently, modern
practice in studio lighting tends to

achieve a similar naturalness in set light-

ing as illustrated above. Key lights

are being placed higher and higher. Ac-
tors no longer are subject to the blind-

ing discomfort of floodlights placed

• Compare the glaring flat lighting of this

typical amateur set to the soft, but distinc-

tive lighting of the studio set pictured above.
Setting the action forward away from the
walls and placing some of the lights around
and above the players would have achieved
a more professional result.
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directly in their range of vision. How-
ever, the eventual discontinuance of all

floor lighting equipment in studios is

very remote; for that little halation on

the pupil of the actor's eye, produced by

3 "key" light set not too high, is too

vital a cinematic effect thus to be lost.

Moreover, some floor lights will always

have to be used in lighting sets in or-

der to highlight curved surfaces with

catchlights. These give, to the monopti-

cal eye of the camera, the effect of

binocular vision.

The foundation for lighting the stu-

dio set generally is the intensity of the

"key" light playing on face of the prin-

cipal actor. It is this lighting that de-

termines the printing density of the

negative. The remainder of the set,

therefore, must be lit to balance the

"key" light.

There are three general methods of

applying light to a photographic sub-

ject: flat or general lighting, streak or

modeling lighting, and spot or effect

lighting. Flat lighting is exactly what
the term implies—an even, flat distri-

bution of light applied in the intensity

required with a minimum of under- or

over-emphasized areas visible from cam-
era position.

Streak lighting is the most common
of all types of set lighting. It consists

of lighting the subject or set with lights

from an angle and in such a manner as

to appear to be originating from a com-
mon source. It is with this type of light-

ing that three-dimensionality is achieved

—the goal of all good cinemato-

graphers.

Spot or effect lighting is commonly
used in effecting such illusions as light

emanating from a wall fixture and fall-

ing upon an object. It consists of light-

ing an object head-on with the circle of

light from a spotlight. The light, how-
ever, must be very soft and the edges

diffused considerably. Its use, other

than for such purposes, is rather limited

except in lighting a closeup of a player.

Anything, to b; well-built, must
have a solid foundation—a fact apply-

ing equally well to set lighting. In

lighting the set, the background usually

receives first consideration, which be-

gins with a review of the action thit is

to take place on the set. Is the action

to be intense and fast, or of slow ?nd
even temoo? Is the storv a comedy or

drama? Proper lighting of the scene will

set the mood and complement the ac-

tion. Comedy action demands brilliant,

high key lighting, whereas a dramatic

scene requires a subdued, low-key light-

ing. The reason is two-fold: In the fast

action, accurate lighting is very diffi-

cult. The entire scene must be flood-

ed with light in order that the actors

will not at any time "go black," as they

might do by quickly moving out of

range of a spotlight into a less intense-

ly lighted area of the set. On the other

hand, where action is slow, a more ac-

curate method of lighting may be em-
ployed. More depth may be achieved by

careful focusing of the camera. The ac-

tors move slowly, if at all, and the lights

set upon them may be very closely ad-

justed and properly diffused for maxi-

mum effect.

The walls of the set are first

"streaked" at an angle from above. This

is done by starting at one point and

working completely around the set. At
the same time, the important objects in

the room are singled out and given in-

dividual lighting, generally slightly

from the rear in order that edge of the

object farthest from the camera is

"limned" or outlined with light. This

procedure insures a degree of three-di-

mensionality, in that objects in the

room are set out sharply from the back-

ground. Other large or important ob-

jects may be given additional lights

from the opposite direction to achieve

cross-lighting. Backlights are used on

objects and players whenever possible.

For the amateur movie maker, light-

ing a set even on a smaller scale at once

poses the problem of lighting equip-

ment. To streak the walls of his set

from above will require floodlights on
high standards, adjustable to the ceil-

ing; the cross-lighting and back light-

ing will require use of spotlights, or

floodlights fitted with "snoots" that

gather and condense the light into a

narrow beam.

The upper areas of walls should be lit

less brilliantly than lower areas, as il-

lustrated below, in order that com-
position of the scene as a whole will

not appear top-heavy. Large, flat sur-

faces or walls should be streaked with

masses of light and semi-darkness to

overcome any appearance of flatness.

Very dark areas of the set should be

flooded gently with light in order not

to draw undue attention to them by

virtue of the contrast.

There are two general schools of

background lighting. One school advo-

cates the use of hard, brilliant lights for

the background. This is premised on the

contention that such lighting provides a

more apparent depth of field in the pho-

tographed scenes. However, if the lab-

oratory work on the negative is not

conducted in the most careful manner,

the resulting prints from a negative

made with this type of lighting are like-

ly to appear grainy and highly con-

tiasty. This condition is brought about

by the fact the laboratory does not have

sufficient latitude in the developing

process to take care of the increased

exposure. With faster films and in-

creased lens speeds, stopping down the

camera is becoming more and more

mandatory. More depth in the photo-

graphed scene is the automatic result.

Paramount studio is an exponent of this

type of lighting.

M-G-M, as a rule, favors soft back-

ground lighting. The camera stop is

opened and a "flatter" background re-

sults. Artistically, perhaps, the soft,

uncontrasted background presents an

effect not unpleasing to the eye. From
the standpoint of production, this

method has the advantage of requiring

fewer and cheaper lights. Modern prac-

• Continued on Page i6t

• The upper areas of walls should be lit less

brilliantly than lower areas in order that com-
position of the scene as a whole will not

appear top-heavy. One partly shielded 1000

watt spot, one broadside or flood light with

three silk diffusers, plus a photoflood in Hie

table lamp in foreground furnishes major
illumination for this set. Backlighting is sup-
plied by two small spotlights set high over
window.
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M..lAANY serious amateurs have ded-

icated their movie making hours to

achieving the goal of true color rendi-

tion in their Kodachrome pictures. Fail-

ing, many have blamed errors in expo-

sure, processing, age of film, atmo-

spheric conditions, or the camera lens.

That Kodachrome film is capable of

rendering color scenes of highest fi-

delity is borne out in an interesting

1 6mm. picture, "Desert Playgrounds,"

filmed by Paul Kassen of Los Angeles,

a film which has been awarded Home
Movies' certificate for the Movie of the

Month.
While the remarkable color in this

film is not its only virtue, it is the fi-

delity of color that interests most of

those privileged to see it, chiefly because

the subject covers scenes in which color

is normaly delicate and devoid of con-

trasts. "Desert Playgrounds" is a sce-

nic documentary of three areas in the

southwest renowned for colorful natur-

al formations—Death Valley in Cali-

fornia, the Painted Desert in Arizona,

and Petrified Forest National Monu-
ment.

This picture started, as do many, on

a vacation trip. Eventually, after the

rolls of scenes laid dormant for some-

time, Paul Kassen, no longer able to ob-

tain film for his camera, sought other

methods for keeping busy with his hob-

by. Re-screening and editing of his des-

ert scenes followed, then a period of re-

search was undertaken to obtain mate-

rial for descriptive titles. The titles were

made, and a new and interesting docu-

ment came into being.

There are those who will argue that

too many titles, or titles with lengthy

text "slow down" interest in a picture.

But here again, "Desert Playgrounds"

proves the exception with 13 five- and

six-line titles throughout its 400 foot

length. Authentic with fact and made
compelling by serious thought, the titles

• Frame enlargement from "Desert Play-
grounds," 16mm. Kodachrome picture
filmed by Paul Kassen which is remarkable
for its fidelity of color.

bind the assortment of scenes together

to form an interesting and informative

motion picture.

The opening sequence introduces Pet-

rified Forest National Monument in

Arizona and shows fossilized trees and

interesting cross-sections of petrified

wood. Informative titles borne of con-

siderable research explain this vast na-

tural phenomena.

Next is introduced the Painted Desert

of northern Arizona in scenes delicately

hued and accurately reproduced in Ko-
dachrome.

The third and final phase of the pic-

ture illustrates Death Valley, a locality

admittedly difficult to film by most vet-

eran cameramen. Filmer Kassen quite

obviously bided his time until the light

was "just right," before making his

shots.

In discussing, with Mr. Kassen, the

remarkable photographic quality of his

desert scenes, he said: "Atmospheric

conditions play a big part in getting

good color movies. Best photographic

conditions in Death Valley, for instance,

can be expected immediately after a

heavy rainstorm followed by a wind
that clears the valley of haze. This also

holds true in the Petrified Forest and

the Painted Desert.

"My records show that I used pretty

consistently f 1 1 as normal exposure in

all desert regions filmed. Also I have

filmed the snow-covered Panamint
range of mountains from a distance of

10 miles at f 16, using one- three- and

six-inch lenses with excellent results

when atmospheric conditions were right.

"Petrified Forest is not a camera-

man's paradise, as is generally supposed.

The entire area is very grim and color-

less and good rendition of color was ob-

tained only through use of both haze

filter and Pola-screen mounted together

before the lens," Kassen stated.

It was suggested that superior lens

equipment was probably responsible for

the high fidelity of color obtained in this

picture, to which Mr. Kassen replied:

"In filming 'Desert Playgrounds,' I

used a Bell & Howell 70DA- equipped

with turret and critical focuser. My lens

equipment consists of three Taylor-

Hobson-Cooke lenses—one-inch, three-

• Continued on Page 166
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s,'INSTANTIATING the reports

of enemy planes shot down by our air

forces in all theatres of war are 16mm.

motion pictures made by gun cameras

which operate simultaneously with fir-

ing of a plane's guns. Moreover, the ac-

curacy in marksmanship which enables

our pilots and gunners to outfight ene-

my planes is due to the superior train-

ing received through films made by

these very same cameras.

The gun camera used on U. S. planes

and built by Fairchild Camera and In-

strument Corporation is similar in size

to a small home movie camera. Mounted

in the wings, fuselage, or behind the

gunsight, its starting button, electrical-

ly operated, is wired into the craft's

power source circuit. When the gun

trigger switches are closed, the camera

is simultaneously operated.

Camera is so mounted that its lens

points in the same direction as the

plane's machine guns and is focused on

the point where bullets from the guns

strike their target. When the guns stop

firing, the gun camera continues to op-

erate for 3 seconds longer in order to

photograph result of the last series of

bullets speeding toward their target.

This is accomplished by a timer called

the "over-run" device. Often the last

bullet fired is the decisive one and the

"over-run" operation of the camera in-

sures an accurate account of every bul-

let fired. When the plane returns to its

base, the camera's film magazine is re-

moved and the film processed and

screened.

Where the gun camera is operated in

a training flight, the film exposed on

the flight is projected later on a class-

room screen so the instructor and his

students can view the frames critically.

When analyzing these films, the men
consider several factors: For instance,

at what range did the gunner do his

firing? How smooth was his tracking?

How many shots did he have to fire to

hit his target? Analysis of these and ad-

ditional points answer the question of

whether or not the gunner would have

hit his target in actual combat if bullets

were fired. The instructor scores the

film for hits and errors, at the same time

pointing out cause of any errors the

gunner may have made. Thus, when a

gunner goes out the next time, he is bet-

ter equipped to avoid repeating previous

mistakes because of this motion picture

analysis.

The gun camera motion pictures

made in actual combat enable our army
and navy to obtain an accurate count

O Showing compact Fairchild aerial gun camera mounted in

cockpit of plane., immediately in front of pilot. This same cam-
era is also being mounted in the wings of other types of aircraft. I
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• Here is the aerial gun camera built the size and shape of a machine gun, to facilitate training of

gunners for American fighter planes and bombers.

GUNS THAT SHOOT

16 MILLIMETER FILM
Here Is No Secret Weapon, But A

Vital New Instrument of Modern Air Warfare

M N

of the number of enemy planes actually

shot down in battle. Thus, when news
headlines announce our airforce shot

down 65 Jap planes in an encounter

over the Solomons, for example, the

fact is substantiated by motion pictures

of actual destruction of the enemy
craft.

It is one thing to build a home movie

camera for amateur ground use and

quite another to build a gun camera of

similar size and weight for the rigorous

demands of aerial photography. The
aerial gun camera weighs only 3

l
/z

pounds, loaded, and is 6"x3 */2"x2 1/4"

in dimensions whereas the usual types

of aerial cameras weigh between 40 and

200 pounds. Unlike with the usual type

of aerial camera, the gun camera used

in actual combat cannot readily be rub-

ber insulated against shock. Also, it

must operate efficiently at an almost

impossible range of temperatures from
• Continued on Page 160



GETTING THE BEST

FROM YOUR RECORDER
N N E T H C

Author of "Sound Advice"

SUCCESSFUL sound movie—
the kind in which sound is provided by

one or more disc recordings—must nec-

essarily sound good from the screen.

This is not always possible unless the re-

corder on which the discs are cut is

properly adjusted and operated, or the

record playing device expertly handled.

What follows here is intended to ben-

efit those movie makers who do not own
a professional type recorder and have

what is commonly called a "home re-

corder." As is generally understood, the

professional recorder is capable of doing

many things beyond the limitations of

the average home recorder, although it

is possible to obtain results with most

of them beyond the limits originally in-

tended where adequate knowledge and

informatioin is available regarding their

adjustment and use.

The professional type recorder will

cut records at both 78 RPM and

33-1/3 RPM, accommodate record sizes

up to r8 inches in diameter, and will cut

from either outside in, or inside out. In

contrast, the home recorder invariably is

limited to the single cutting speed of 78

RPM, can handle records no larger than

10 inches in diameter, and cuts only

from outside in.

Thus, if a 1 o-inch disc cut at 78

PvPM is the limit of your recorder, the

longest movie you could make with un-

interrupted sound would be about three

and one-half minutes in screening time.

However, since most amateur movies

run about 12 minutes (200 ft. 8mm., or

400 ft. 1 6mm.), obviously a larger rec-

ord is necessary to furnish the required

sound. The minimum solution to this

problem is to use a 12-inch disc, cut on

both sides at 33-1/3 RPM. It is possible

to convert some home recorders to cut

such records and this subject will be

treated at length in a future article.

For the present, we are concerned

with getting the best sound results from

our home recorder, regardless of the size

disc used, and this is mainly a matter of

proper adjustment. Let us begin with an

examination of the cutting needle—an

important item in good sound quality.

If the needle is dull or out of adjust-

ment, the record is doomed to a very

short life in addition to the fact that

sound quality will be impaired.

Be it steel, stellite or sapphire, the
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• Good sound results begin with correct ad-
justment of recorder cutting arm and needle.
Usually the recorder operator can make the
simple adjustments necessary to obtain re-

cordings of maximum quality.

rules for adjusting the cutting needle

are the same. An accurate test for ad-

justment can be made by placing the

cutting head on a blank disc and cut-

ting a few grooves without the ampli-

fier turned on—just allowing the needle

to follow its usual course. Listen care-

fully while it cuts. If there is a faint

rasping sound, the needle is either out

of adjustment or dull. If the cutting is

silent, the needle is cutting satisfac-

torily.

A needle out of adjustment can be

re-adjusted in one of two ways: Under-

neath most cutting arms is a small set

screw which, if turned clockwise, will

allow the cutting arm to rest closer to

the disc, causing needle to assume a

"dragging" position, like a pencil drawn
across a paper. Turning the set screw

counter-clockwise will cause cutting

arm to rest farther away from the disc

and the cutting needle to assume more
of a "gouging" position. Usually when
a noisy cutting needle is to be adjusted,

the slightly "dragging" position is to

be favored.

The second method is to reset the

cutting needle in the cutting arm soc-

ket, moving it in or out, to gain the de-

sired position that will eliminate aud-

ible scratch. This method is not always

the best because all types of cutting

needles vary in length and a long needle

can be forced up into the cutting head

to the extent of impairing its action in

the swivel.

Theoretically, the correct angle for

a cutting needle, in relation to its po-

sition when lowered on a disc, is exact-

ly ninety degrees. It is because not all

cutting needles are sharpened to con-

form perfectly with this theory that

the above methods of adjustment should

be understood.

After the cutting needle has been

properly adjusted as to angle and so it

cuts quietly, cut a few more grooves on

a test disc. Remove disc from turntable

and with aid of a magnifying glass and

bright light, examine the grooves close-

ly. If groove width is the same as width

of walls between the grooves, the

grooves are being cut at the correct

depth for best sound quality. If grooves

are wider than the walls, then grooves

are too deep; and if narrower, then they

are not being cut deep enough.

• Continued on Page r6i
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0'NE hardly expects a person ap-

proaching the age of 56 to suddenly be-

come active in the hobby of making
movies, especially when that person is

a woman; but that is exactly what hap-

pened in the case of Mrs. David Cam-
eron of Salt Lake City. We usually think

of a cinebug as a proud father with a

new baby to film, or perhaps a frus-

trated Hollywood aspirant taken to

making his or her own movies as a

panacea for an unrequited ambition.

But in the case of Mrs. Cameron, we
have a real cine enthusiast and, more

remarkable, a woman gifted with a keen

understanding of the mechanics of

movie making and possessing a natural

flair for making entertaining pictures

—

all aptly demonstrated in her initial

story film production. She is, of course,

but one of many feminine amateur

movie makers who modestly hide their

candle under a bushel, but whose crafts-

manship invariably compares, if not

often excels, that of companion hob-

byists of the opposite sex in whose

realm some, quite mistakenly, believe

amateur movie making belongs ex-

clusively.

Mrs. Cameron's first serious movie
making effort is "Neighborhood Inter-

ests," an 8mm. Kodachrome film 250
feet in length and recently submitted

to the editors of Home Movies for re-

view and criticism. The editors found

in this film not the usual beginner's

mistakes, but a picture of contest cali-

• Below are frame enlargements from Mrs.
Cameron's 8mm. Kodachrome picture that

shows children gathering caterpillars which
are imprisoned and fed, ultimately to be-
come Monarch butterflies.

• Mrs. David Cameron began making movies only recently at the age of 56. Her first full

length story film pictures the transformation of a caterpillar to a monarch butterfly.

MOTHER
~Atake& a M,ovie!

B y CURT
bre. It has been nominated as an entry

in Home Movies' 1944 annual ama-

teur contest.

In interesting continuity, Mrs. Cam-
eron tells the story of the transition of

a caterpillar to a butterfly. Instead of

giving the subject strictly documentary

treatment, the picture begins with a

kindly neighbor reading nature stories

to a group of children. The story which

RANDALL
impressed the children most was that

of the Monarch butterfly, and they sub-

sequently set out to reproduce the mir-

acle of transformation by gathering

milkweed caterpillars, placing them in

captivity, and studying them in the

various phases of their transition.

The striped green caterpillars, found

on the wild milkweed leaves by the chil-

• Continued on Page i y S
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• Titles introduced with a bit of action are unique
and effective for travel and vacation films. Here
the man anticipates rain

—

• Then opens his umbrella to reveal a title cap-
tioning a sequence of scenes made in Portland,
Oregon in 1922.

• Chinatown suggests San Francisco and vice-versa,
so this title introduction was staged in a typical
Chinatown alley.

• Peeling the Chinese sign from the wall, the man
in oriental garb walks toward the camera, turns
over the sign to reveal its caption.

• Sailors and San Diego are synonomous. So a
humorous skit was enacted between a gob and
a girl ostensibly in a San Diego park.

• When the gob turned his back toward the cam-
era, he revealed a sign pinned to his collar with a
caption for scenes made in San Diego.

HOME MOVIES FOR APRIL

Personalized

Titles
NANCY JENNINGS

T,

• The local timber industry suggested theme for

a title skit introducing a sequence of scenes made
in Tacoma, Washington.

• A Lumberjack exchanges cant-hook for jack-
saw and bears it toward the camera to reveal the
caption "Tacoma— 1934" lettered upon it.

HE average movie maker shoots

movies year after year, yet rarely ap-

pears in any of his pictures. One ama-

teur, however, has demonstrated how
the filmer, too, can have an important

part in his own pictures by combining

his presence with the titles, as shown in

the illustrations here. The very idea, in

fact, insures an adequately titled pic-

ture, which makes the filmer's personal

appearance all the more valid and im-

portant.

This movie maker faced the problem

of titling films made during a series of

business trips on which he took time

out to make movies of the personnel

and equipment of his company's branch

offices. In editing them, he wished to

properly identify shots made in San Di-

ego, San Francisco, Tacoma, etc. Also,

in view of his plan to screen his pic-

tures later before the company's per-

sonnel he wanted to be in the picture,

too. What means did he use to join in

the picture? The titles—and clever they

are.

After a preliminary editing of his pic-

tures, the series of personally demon-

strated titles were filmed with the aid

of a capable friend handling the cam-

era. In short humorous skits, suggestive

of the cities in which branch office per-

sonnel were filmed earlier, the filmer

donned thespian robes with merry re-

sults. These title scenes were filmed near

his home in locales carefully chosen to

resemble those of the cities they were

to identify.

The almost perennial rain of Oregon
was selected as the theme for the Port-

land title. The scene begins with the

filmer dressed as a working man and

carrying an umbrella. A dull overcast

day was chosen for this shot to lend an

element of authenticity. The man stops

and puts out his hand, palm upturned

—

the usual reaction of most of us when
rain starts to fall. Discovering that it is

rain that is starting to fall, the man
continues walking, opening and raising

his umbrella as he goes, revealing the

inscription: "Portland—1922" lettered

upon it.

Chinatown was the theme adopted

for the title introducing San Francisco

and its branch office personnel. The
• Continued on Page 166
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I,IT is just as important to care-

fully dry the film thoroughly after

home processing as it is to wash it. Last

month, I discussed an advanced method

of washing processed motion picture

film and a novel means for insuring

accurate temperature control of the

wash water. And now that we have seen

the wisdom of being fussy about wash-

ing our film, it certainly doesn't follow

that we should be careless about dry-

ing it.

Let us assume that our class of home
film processors, which we hope is avidly

following this series of articles on home
processing methods, has completed the

final washing of the film. An examina-

tion of both surfaces will reveal hun-

dreds of tiny droplets of water adher-

ing thereto. Should any of them remain

to evaporate away on the film, they will

leave an objectionable stain. The prob-

lem, then, is to remove these drops as

the film is wound from the processing

rack to the drying reel.

A common method for removing

residue water from processed films is

to hold two pieces of chamois or viscose

sponge together, allowing the wet film

to pass between the two, and squeezing

gently so that the pressure removes the

moisture by absorption. This is a satis-

factory method, but presents certain

objections which the automatic film

wiper about to be described here over-

comes.

Dust, dirt and grime are bound to ac-

cumulate on the surfaces of the viscose

sponges or chamois used in the above
method, resulting in scratching the film.

The chief difference between the auto-

matic film wiper and the hand drying

method is that the absorbtion of residue

water is achieved by a gentle rolling

pressure of two sponges instead of by
friction. Thus the water is squeezed

and absorbed as the sponges revolve over

(FJ 3racket

(S) 3/8" Pipe

• Water is removed from both surfaces of film simultaneously by this ingenious device

as film is being transferred from processing reel to drying rack.

SPOTLESS DMIIG OF

PROCESSED FILMS...
B y ARTHUR M . SHARP
the film's surface, practically eliminat-

ing any chance of film scratch.

This film wiper, incidentally, serves

a dual purpose: besides removing mois-

ture from the film, it also guides the

film upon the drying reel, automatical-

ly spacing it as it is wound. Here, read-

ers are referred to the article in the

February, 1944, issue of Home Movies

(Pg. 62) wherein was described an au-

tomatic reel winding guide consisting

of a threaded carrier rod and a guide

spool which moved across the length of

processing or drying rack, automatical-

ly laying the loops of film upon it prop-

erly spaced.

The automatic film wiper, pictured

at top of page, operates on the same

principle. It consists of a metal bracket

supporting two discs to which are at-

tached circular sponges. The top disc is

guided along the carrier shaft, as the

film is wound upon the drying reel. The
wet film, unwinding from the process-

ing reel, is threaded between the two
circular sponges and passes on to the

drying reel above. The emulsion side

of the film is dried by the lower sponge

and the celluloid side by the sponge

above. In passing on to the drying reel,

the film presses against the upper

• Continued on Page 162

• Diagram at left gives details for constructing the rotary sponge film wiper. Picture

below shows overhead drying rack enclosed by cheesecloth hood to provide dustless

compartme

i4" h4*f**^
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VIEWFINDER
LENS

Focus Indicator

In using a camera with focusing type

lens, and particularly when working at

wide apertures, it is often desirable to

change the focus of the lens as action

approaches or leaves the camera. When
camera is hand held, it is quite impos-

sible to hold the camera, operate release

button, and change the lens focusing

ring without taking one's eye away
from the viewfinder.

To make it a little easier to handle all

this at once, I recently made an indi-

cator that would show the focus setting

in the viewfinder. A strip of gummed
kraft tape one-eighth inch wide and

about four feet long was moistened and

wrapped around the focusing ring of

my camera lens. When the wrapping
was completed, there was formed a pa-

per ring one-eighth inch wide and one-

quarter inch thick, which was easily re-

moved after drying. To the side of this

ring I cemented a transparent celluloid

disc with a radius equal to the distance

from the center of the lens to the out-

side edge of the camera viewfinder. The
center of the disc was cut out to permit

lens to extend through it. Next, footage

numbers, corresponding to those en-

This month we offer the second
and final group of workshop sug-
gestions repeated by request from
previous issues of Home Movies.
Because they offer an answer to

each of several problems on which
the editors receive a great number
of requests for information and help,

solutions as worked out by practical

cinebugs, are allustrated and de-
scribed here for benefit of other
amateur movie makers.

Readers are invited to submit, to

this department, new ideas and sug-
gestions for shooting, titling, edit-

ing, projecting or processing home
movies. For each idea published, the

contributor will receive two projec-

tion reels. Where possible, please

include a rough sketch or photo-
graph of gadget or suggested idea;

also, be sure to state whether your

equipment is 8mm. or 16 mm.

THE EXPERIMENTAL
graved on the lens, were inked in near

edge of the disc and on the side facing

camera viewfinder. Thus, while sighting

through the viewfinder, the focus set-

ting of lens may be observed; and where

it is desired to change focus while shoot-

ing, the disc may be rotated until the

desired footage mark appears in the

viewfinder.

—

Edwin D. Taylor.

Title Tinting
Here's a simple method for tinting

black and white titles to be spliced with

Kodachrome movies. Instead of tinting

the entire roll of titles at one time, it is

possible to tint each title individually

without need of much equipment.

The very bottle in which you store

your tinting formula may be used, mak-
ing it unnecessary to get out trays,

racks, etc. Simply snip the title off the

roll of film and tie a piece of thread or

string through the last sprocket hole in

one end. Insert film in bottle of tinting

solution, holding on to the string. Cap

5 TRING

SOLUTION

the bottle with string extending out-

side. (This provides an easy means for

removing the film after tinting is com-

pleted.) Agitate bottle gently until film

has been subjected to the tinting bath

required length of time. Remove film,

and wash in ordinary washbasin of clear

water. Strips may be hung up to dry by

suspending from string attached to

them.

—

Carl J. Englund.

Projector-Editor

I rigged up my projector as an "ac-

tion-editor" as shown in the accom-

panying sketch. Upon a pine baseboard

I mounted a reflecting unit consisting

of a mirror set at right angles and held

in position by a metal upright. The mir-

ror, which I obtained from a discarded

handbag, was mounted in a metal frame

cr sheath. This was first soldered to the

upright.

W DOWEL-

METAL FRAMED
MIRROR

soldered
HEIGHT DEPENDS
ON WHETHER. 8 mm
OR 16mm IS USED

METAL UPRIGHT

NOTE : DISTANCE BETWEEN "A* AND *B"
DEPENDS ON FOCUS OP PROJECTOR. LENS

At the base of the upright, I built a

box of plywood about 4" square and

about 3" deep. Inside this box at the

bottom, a sheet of dull white paper was

placed to serve as a screen. Thus, with

the projector in place and with the light

beam focused on the mirror, the image

is reflected down into the screen within

the box. The box serves to keep side-

light from screen, making projected im-

age more readily visible when used in a

fully illuminated room.

To the right of the "screen," I

mounted my splicer, and beyond it, an

upright and spindle to hold the take-up

reel of film during splicing operations.

As soon as splice is completed, take-up

reel is returned to projector.

—

Russel

Meyer.

Shooting Over Their Heads
Often when filming sporting events

among crowds, or making pictures in

theaters or in crowded circus tents, I

had trouble keeping my camera lens

above the heads of those standing in

front of me, and my scenes invariably

had a sea of bobbing heads in the fore-

ground. The accompanying drawing

shows an auxiliary viewfinder which I

made to remedy this trouble. It is made
from a strip of thin metal and attached

beneath the camera, enabling me to

focus on the scene with my camera

raised sufficiently above the heads of

people in front of me. Due to the in-

creased parallax, the finder is not for

closeup use. When constructing it, the
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CUE WORKSHOP 9aatet>_ trUki &
field area for opening in front should

be the same as that of regular camera

viewfinder.

—

Martin Alger.

MOVEABLE TITLE BOARD.

INDICATOR A CEMENT AROUND

IfMS EDGE

AUXILIARY LEAIS

Titler Lens Turret

The most practical of home made
titlers is that which provides for filming

titles at several distances, i. e., 6, 8, io,

and 12 inches, etc. from the camera.

This requires the use of several auxiliary

lenses—one for each distance.

A method for making these lenses im-

mediately available and in fixed position

in a holder that will insure accurate cen-

tering of auxiliary in front of camera

lens, is the lens turret pictured here. It

may be adapted to any type of home
titler, horizontal or vertical.

Turret is made from a circular piece

of plywood into which holes are cut for

the required number of auxiliary lenses.

Detailed sketch shows method of mount-
ing lenses. Turret wheel is mounted on

a stand constructed of light pine and

attached to titler base at required dis-

tance from camera. Extending from this

base, as shown at A, is an indicator

—

made of a strip of metal or wood

—

sharpened at the end.

Around the edge of wheel, marks are

painted to indicate when each lens is in

alignment with camera lens and these

marks should match up with the pointer.

Title board should be adjustable, as

shown, so that it may be moved forward

or backward to the corresponding dis-

tances photographed with each auxili-

ary lens.

—

Earl C. Lenz.

Grindstone Rewinds
A pair of rewinds are essential equip-

ment for every movie amateur. With-
out them, editing of full reels of film is

almost impossible. For the beginner with

a mechanical turn of mind, satisfactory

rewinds may be made from two small

grindstones—such as those inexpensive-

ly acquired at the five and ten cent store

hardware counters.

Take along a reel and select two

grindstones with shafts that fit the reel

spindle hole. Also make sure that the

grinders turn smoothly without binding

at any point in a single revolution.

For the least modification, remove

only the outside nut and the stone. The
reel may be put on the shaft in place of

the stone and held in place by tighten-

ing the nut.

Where quick mounting and removal

of reels is desired, cut out unneeded por-

tion of shaft and slot it with a hack

saw so that a retaining strip of metal,

as shown in Fig. 2, may be fitted and

riveted in place. This feature is found

on many of the professional rewinds.

After the reel is mounted, the retainer

is folded down, preventing reel from
slipping off spindle.

Fig. i shows the rewinds with the or-

iginal screw clamps for mounting on

edge of table or work bench. Fig. z

shows upper segment of clamp removed

and a screw-bolt inserted in place of

the thumb screw for mounting on an

editing board.

—

A. E. Daivson.

Field Glass Telephoto
Ordinary field-glasses or binoculars

may be combined with camera lens to

produce a telephoto lens that gives very

satisfactory results. Nor does it require

dismembering the binoculars. The glass-

es may be fixed before the camera as

shown in accompanying sketch so that

one unit acts as the telephoto and the

other the focusing viewfinder.

&hortcut£ contri-

buted by, Cinebug,*

FIELD GLASSES

FOCUSING KNOB
BASE A LENS

t POS? 8 WITH SCREWS ON TOP FOR

HOLDING FiElO GLASSES IN F-lftCl

MOLE BETWEEN SC6MENTS fCLT LINED

tCREW TO HOLD CAMERA
TO B1SC PLATE

BASE A

FIELD

GLASSES

Drawing is self explanatory. The base

"A" may be made of plywood or other

light material. The support "B" is in

two pieces and clamps the binoculars

in place before the camera lens. Position

of support on base "A" will depend up-

on make and size of binoculars and

make of camera.

This idea is particularly adaptable to

cine cameras having lenses that are not

interchangeable and therefore have no
telephoto lenses otherwise available for

them. To use, set camera lens at infinity

if lens is in focusing mount; otherwise

no other adjustment is necessary aside

from focusing the binoculars on object.—Raymond Mattern.

THE CREAM OF THE CROP
of these gadget ideas arc now available

to you in bcok form—one compact, at-

tractively bound volume of big-but-cost-

little ideas on how to build simple gadg-

ets that will enable you to gain greater

pleasure from your movie hobby.

Illustrated and fully described are gad-

gets for cameras, projectors, lenses, filters,

tripods, titlers, home processing, etc., and

completely indexed so that you can

readily find description of a gadget to

solve a problem when you need it most.

Mail a dollar bill to HOME MOVIES
today and a copy of this glorified, help-

ful gadget volume will be in your hands

a few days later.
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m\ SOUID AID SILENT FILMS
* Recent Releases for Road Shows, Clubs, Schools and Churches

* Latest 16mm. and 8mm. Films for Home Movie Projectors

Castle Films' Yanks Invade Marshall

Islands is a fitting sequel to Salute To
The Navy, released last month. The
capture of the Marshall Islands is seen

from the beginning of the shattering

naval bombardment until the Marines

of the 4th Division and soldiers of the

Army's 7th Division swarm in to the

battered beaches. The scenes revealing

the devastation caused by the cascade

of shells from warships together with

the merciless bombing from the air tell

the story of American might that is

doubtless giving the warlords of Japan

something to think about.

It is interesting to see in this Castle

Film, for the first time, what sixteen

inch shells can do to concrete and steel

emplacements from a short distance off

shore. No organized resistance greets the

invading Yanks but isolated groups of

survivors make a desperate but hope-

less effort to fight on as the Marines

and soldiers mop up.

Yanks Invade Marshall Islands

pictures a chapter of the war in the

Pacific which may well prove to be the

key to future decisive moves against

Japan. This special News Parade is avail-

able in four sizes and lengths in 8mm.
and 1 6mm. silent prints and a 16mm.
sound version.

Who Done It, popular Abbott & Cos-

tello comedy recently produced by Uni-

versal Pictures Corp., features these top

screen comedians again on the run. The
story, a murder mystery, places Abbott

& Costello in the hazardous profession

of amateur detectives, supported by
Patric Knowles, William Gargan, and

Louise Albritton. Subject is 8 reels in

length in 16mm. sound and is available

for rental after May 6, 1944, for ap-

proved non-theatrical audiences on a

base rental rate of $20.00 from Bell &
Howell Filmosound Libraries, 1801

Larchmont Ave., Chicago 13, 111.

Rex Bell Westerns are now available

in 1 6mm. sound from Eastin Films,

Davenport, Iowa. Among subjects

available at this time are the following

titles: The Idaho Kid, Men Of The
Plains, Too Much Beef, Law and Lead,

Stormy Trails, and West Of Nevada.

Each subject is six reels in length and

available for outright sale with license

for non-theatrical exhibition within the

United States. Price is $90.00 per sub-

ject with attractive discounts where

two or more subjects are purchased at

one time.

He Stayed for Breakfast, is probably

one of the most entertaining love com-
edies ever produced by Columbia Pic-

tures. Starring Loretta Young and Mel-

vyn Douglas, with Alan Marshall, Eu-

gene Pallete and Una O'Connor in the

supporting cast, this subject is nine reels

in length in 16mm. sound. It is avail-

able for release on rental basis from the

Russell C. Roshon Organization, 2506L

R. K. O. Bldg., New York City 20,

N. Y., and its sixteen coast to coast

branch offices.

Silvery Skates starring Sonja Henie is

title of short subject now being released

in 8mm. and 16mm. by Nu-Art Fire-

side Films, 145 West 45th St., New
York 19, N. Y. The 8mm. 50 ft. sub-

ject lists for $1.75 and the 16mm. 100

fr. subject for $3.50.

Big League Baseball—Official Films,

Inc., has combined the exciting high-

lights of professional baseball into a

smooth film continuity, covering every

position and every play. This home
movie packs all the fast action and ex-

citement one experiences from a grand-

stand seat. The only thing missing is a

bag of peanuts. The best of the big

league players and the specialized plays

that have made them famous pass in re-

view, making this timely release highly

entertaining as well as instructive.

There's Carl Hubbell, Bucky Walters,

Johnny Tobin, Dizzy Dean, Gabby
Flartnett, Leo Durocher, Dick Bartell,

Billy Herman, Joe Medwick, Ernie

Lombard, Johnny Mize, Arky Vaughn,
Pepper Martin, and many others.

Big League Baseball is available in

both 8mm. and 1 6mm., and in 1 6mm.
sound, in five standard sizes and prices

fiom Official Films, Inc., 625 Madi-

son Ave., New York City 22, N. Y.

Road Show, portraying the hectic ex-

citement of life with a traveling carni-

val show, has just been released in

1 6mm. sound by Post Pictures Corp.

Featured in this gay and delightful mu-
sical comedy is a galaxy of screen stars

including Adolph Menjou, Carol Landis,

Charles Butterworth and The Chario-

teers.

Nine reels in length and running 8 8
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minutes on the screen, Road Show is

currently available from the distributor,

Post Pictures Corp., 723 Seventh Ave.,

New York 19, N. Y.

Adventures of Tom Sawyer, charm-

ing boyhood story from pen of Mark
Twain is now available in 16mm. sound.

Cast includes a stellar group of favor-

ites in this substandard version of the

popular theatre release. Screening time

approximately 80 minutes. Available

for rental from Pictorial Films, Inc.,

R.K.O. Bldg., New York City 20. N.Y.

Pot Luck, is a one-reel song and com-
edy hit it with a capable cast highlighted

with the music of the Three Rhythm
Boys and Andy Anderson's orchestra.

Story concerns a tycoon attempting to

evade tax collector only to be frustrated

by his unthinking daughter who makes
him appear richer than he really is. Full

details as to rental rates on this 16mm.
sound featurette plus descriptive fold-

er covering other releases available may
be had by writing Skibo Productions,

Inc., 130 W. 46th St., New York 19,

N. Y.

Eagle Squadron, with Diana Barry-

more, Robert Stack, Jon Hall, Eddie Al-

bert, Nigel Bruce and Evelyn Ankers,

is a picture of America's first flying

fighters in action. Here is shown
the Spitfires, the Commandos, the

W.A.A.F.'s and the Channel Fleet in

dramatic, explosive action.

Subject in 16mm. sound, is available

for rental on an advance approval basis

from Walter O. Gutlohn, Inc., 25 West
42nd St., New York City, N. Y.

WHERE TO RENT OR BUY FILMS — SOUND OR SILENT

1 O augment your home movie shows, make use of the fine libraries

of rental films, both sound and silent, maintained by your photo dealer for

owners of 8mm. and 16mm. projectors. Rental rates are surprisingly low and

new films are added at regular intervals. Dealers lifted below will gladly assist

with suggestions for one reel to full evening programs:

CALIFORNIA

HOLLYWOOD
Bailey Film Service

1651 Cosmo Street

Bell & Howell Filmosound Library

716 N. La Brea Ave.

Castle's Inc.

152? Vine Street

LONG BEACH

Tate Camera Shop

2819 E. Anaheim St.

LOS ANGELES

Films Incorporated

170? W. 8th Street

SAN LUIS OBISPO

Shadow Arts Studio

1036 Chorro Street

DISTRICT OF COLUMBIA
WASHINGTON

Bell & Howell Filmosound Library

1221 G St.. N. W.

ILLINOIS

BERWYN

Colonial Camera Shop

6906 Windsor Ave.

CHICAGO
Bell & Howell Filmosound Library

1825 Larchmont Ave.

Films Incorporated

64 E. Lake Street

MASSACHUSETTS
BOSTON

Don Elder's Film Library

739 Boylston St., Dept. HM.

Claus Gelotte, Inc. Camera Stores

28-1 Boyleston St., Opposite Public Garden

Frank Lane and Company
5 Little Building

BROCKTON

Iris Pharmacy

238 Main St.

OUINCY

Stanley-Winthrop's "Rent-A-Reel" Service

5-7 Revere Road

MICHIGAN
DETROIT

Detroit Camera Shop

325 State Street

NEW YORK

KENMORE

Nixon Camera & Photo Supply Co.

281 1 Delaware Ave.

NEW YORK

Bell & Howell Filmosound Library

30 Rockefeller Plaza

Commonwealth Pictures Corp.
729 - 7th Ave.

Films Incorporated

330 W. 42nd St.

Haber & Fink, Inc.

12-14 Warren St.

Medo Photo Supply

15 West 47th St.

MoguM's Films & Camera Exchange,

55 W. 48th St.

(Radio City)

National Cinema Service

69 Dey Street

Nu-Art Films, Inc.

145 West 45th Street

OHIO

CINCINNATI

Haile & Assoc. (B & H Branch)

215 Walnut St. (Within 100 Miles)

CLEVELAND

Cineshop Film Service

161 14 Kinsman Rd.

Collier Photo Sales

10901 Union Avenue

Koller's Home Movie Exchange

10104 St. Clair Avenue.

DAYTON

Dayton Film (8-16) Rental Libraries

2227 Hepburn Ave.

ORECON

PORTLAND

Films Incorporated

314 S. W. 9th Avenue

TEXAS
DALLAS

National Ideal Pictures, Inc.

2024 Main St.

WEST VIRGINIA

CHARLESTON 2

Elmer B. Simpson

816 W. Virginia St.



PACE 156 HOME MOVIES FOR APRIL

ANASTIGMAT

PHOTO-LENSES
IN THE FRONTLINE-

* IN WAR AS IN PEACE %
X *
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J

* AMERICAN *
* PRODUCT £
J SINCE +

I 1899 I

J *

* t
4- When the guns in this war are J
J silenced we shall be ready to con- *

* tinue production of

* PRECISION PHOTO-LENSES *

4- for civilian use— £

J SAVE *

* for that new lens and—at the same +

* time— J
* HELP YOUR COUNTRY ?
* ... *
4- by investing in ^

J WAR BONDS AND STAMPS *

I *

* -tr

C. P. GOERZ AMERICAN OPTICAL CO.

Office and Factory

317 East 34th Street New York 16, N. Y.

PRECISION OPTICS

Unce, 1899*
*

*

*•A-** HM-4
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man busied himself recording the pro-

cession from a number of different an-

gles. Suddenly one native spied Erd-

man's camera. Shouting to him, he ad-

vanced threateningly and drew a knife.

Instantly, Erdman's guide picked up his

bicycle and threw it at the approach-

ing native, knocking him to the ground.

In a flash the guide was upon the man
and disarmed him, but not before ad-

ministering a severe beating to the at-

tacker.

Nonchalantly brushing the dust from
his tunic, the guide picked up his bi-

cycle and rejoined Erdman saying noth-

ing whatever about the fracas as though

it was just a common incident in his

daily life. The native who attacked

them, he explained later, was probably

a relative of the deceased attempting

to uphold the Africans' taboo against

making pictures of native funerals.

A few days later found Erdman
skimming through the skies in a plane

destined for Arabia. A brief stop for

refueling at Aden permitted more pic-

ture making and this led directly to the

stcond of the three unforgettable inci-

dents that occurred during this movie

making adventure.

While shooting scenes within the

city, a burly native, who later turned

out to be a policeman sans any official

uniform, apprehended Erdman and hus-

tled him off to the local police magis-

trate. Fortunately, the magistrate spoke

English, although somewhat reluctant-

ly. Photography of any kind within the

city was forbidden, Erdman learned,

and he had committed a grave offense.

It seemed for a while that he was not

only to be flung into jail, but deprived

of his camera and film as well. In the

end, tact and diplomacy won for Erd-

man not only his release, but the re-

turn of his camera with film unmo-
lested.

The next morning, Erdman found his

plane ready to take off, and by noon

he was well on his way toward India.

Landing first at Karachi, then Bombay,
Erdman had opportunity to shoot pic-

tures before boarding the train that was

to take him south to Bangalore and

Mysore near which the Hindustan Air-

oaf t plant was located. But brief as

were the stops in each city or town,

Erdman made the most of them in op-

portunity for filming. Again, where the

average individual would do his filming

in the familiar by-ways, Erdman took

to the hinter-lands to picture the sights

not ordinarily found in picture books

or travelogues. In India, and particular-

ly in Bombay, he again was able to buy

film and to obtain processing of the

films that he had exposed up to this

point.

It might be said that Erdman had

been shooting "blind" all the way to In-

dia inasmuch as none of his films had,

as yet, been processed, and he had had

no opportunity to see the results of his

camera work. Although he had pur-

chased an exposure meter in Miami, it

proved such a bother that he gave up

using it, relying instead upon the gen-

eral exposure instructions on the film

cartons, the exposure guide attached to

his camera, and the advice of other earn-

er owners encountered along the way.

In viewing Erdman's films, it will be

noted that he appears in several scenes.

Naturally, in making the trip of a life-

time, he wanted something more sub-

stantial than conversation to delineate

his experiences. In this, he was unusual-

ly fortunate to acquire guides who,

through previous experience with trav-

eling cinefilmers, knew something about

handling a movie camera, or a soldier or

a British civilian equally well versed in

making movies who gladly took a turn

behind the camera to picture Erdman
mingling with natives, etc.

Scenes of India comprise the greater

part of his motion picture record. While

some of the beauty spots of India were

recorded, again it was to the sidestreets

and off the beaten paths that Erdman
went with his camera for his most in-

teresting shots. There are scenes of the

wretched and starving natives living in

the open on railroad station platforms,

on the streets or in the parks. One shot

shows a native beggar squatting near a

small tree about which one hand is

clasped to hold him upright while fast

asleep. The yogis, fakirs, snake charm-

ers dung merchants—all are shown in

Erdman's movies filmed so unobtrusive-

ly one wonders how they were accom-

plished. A telephoto lens, judiciously

used, of course, is the answer. Without

a telephoto, much of the real human
interest material he secured never could

have been obtained. The Indians, as well

as the highly superstitious Africans and

Arabs are camera shy, and one invites

trouble who brazenly focuses his camera

upon unwilling subjects.

A volume of considerable size would

be required to chronicle all of Erdman's

experiences during his nine month trav-

el to India and back. In this short pe-

riod, he experienced more for a man of

his 26 years than do many in a lifetime.

Had the turn of the war not unexpect-

edly affected the plans of his employer,

he probably still would be in India,

shooting movies in his spare time, pro-
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You press the button . . . it does the rest

Kodak's K-24 Aircraft Camera is completely

automatic. In reconnaissance, you push a switch

button on your "stick" and the camera, in the

nose or tail, clicks awav. In a bomber, it is

in the plane s belly, connected, through com-
plex electrical controls, with the bombsight it-

self. Its focal plane shutter, pow er operated, has

speeds of 1/50, 1/450, 1/900. and "time." It is

litted, as are most other aerial cameras, with

Kodak aerial lenses, including Kodak Aero
Ektars incorporating elements of Kodak's revo-

lutionary new optical glass . . . interchangeable

in a range of focal lengths and speeds for dif-

ferent missions. Uses Kodak Aero Films in pre-

threaded interchangeable magazines holding 56

feel, enough for 125 pictures, 5 inches square.

K-24 Aircraft Camera,

built by CMlafe,

Bombardier, at left, is hunched over his bombsight which is electrically

coupled with the camera, automatically taking pictures every time bombs
are released. At right is a gunner covering the nose with his "fifty."

TANGLING with fighters and

flak while making a homhing
run ... or scurrying over enemy
country at low altitude on a re-

connaissance job . . . the last thing

you have time for is "keeping a

snapshot record of your trip.'*

Yet in reconnaissance, that's

really what you're out for—and in

bombing, you want to bring back

"picture information" on the rela-

tion of vour falling bombs to the

target . . . for the camera makes a

record of details vou couldn't pos-

sibly see and remember.

Pretty hopeless, without a cam-
era that "runs its own show" . . .

Kodak's K-24 does just that.

On a reconnaissance flight

—

with no bombs to unload—you
press a button for each picture,

operating the fixed-position cam-
era by remote control. Or, if you
want a series, simply hold the

button down, and the camera
takes 3 pictures a second.

"Chalking up the score" in the

training of bombardier and pilot is

another vital phase of the K-24's

activity— to know how good

you're getting to be, you consult

the photographic evidence.

The K-24 is no hero—the pilot

and crew play that role. But it

does take a lot off a hero's mind.

EASTMAN KODAK COMPANY
ROCHESTER. N. Y.

REMEMBER THE PLOESTt RAID'—how
at the cost of more than 500 trained fliers, our

Liberators fought through one of the most
heavily fortified areas in the world, to drop the

bombs that knocked out one-third of Germany's
oil Bupply?—bow some of the pilots h ho

missed the target on their first run turned hack
and flew through solid sheets of flame to try

again? A stern example for us at home.

BUY MORE WAR BONDS

Serving human progress through photography
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A GOOD MOVfE fllM Of "UNtFO*M" OUAltrf

"KNOWN" BY PHOTOGKAmtK . . . 8£COM
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KIN-O-tUX, INC. 105 WEST 40th STREET • NEW YORK 18, N. Y.
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Vacation Films

Continuity Ideas

For Your Films

If you are planning a movie for your vacation, or want

to heighten interest in your last vacation film with a

good running gag, this booklet offers 50 fresh, profes-

sionally-conceived continuity ideas that any amateur

movie maker can use. Replete with interesting and

humorous story plots, ideas for running gags, plus sev-

eral timely art title backgrounds.

ORDER NOW!

Only 25c C°PY

HOME MOVIES
4060 SUNSET BLVD. HOLLYWOOD 28, CALIF.

viding, of course, he successfully es-

caped further challenges by irate na-

tives.

Before finally returning to the United
States, Erdman decided to explore and

picture northern India, and Tibet. It

was while making movies in a remote

mountainous section that he experienced

the third incident in his colorful adven-
ture. Mountain bandits had torn up the

tracks in an effort to derail the train on
which he was traveling. The incident

occurred in a narrow, curving moun-
tain pass. Only the vigilance of an alert

engineer prevented a tragic wreck. The
bandits' failure to swoop down upon the

stalled train was never explained.

Erdman eventually returned to his

home in North Hollywood by way of

Australia, Panama and Cuba, richer be-

yond measure in memories and experi-

ences as well as in personally filmed

movies. His films have been likened to

a magic carpet which can be trundled

out to whisk its owner and friends across

distant oceans and into lands still

known to many of us only through
story books.

And like all travelers with movie
cameras who invariably find time

altogether too short, Erdman looks for-

ward to that day when he can retrace

the paths and byways of his first film-

ing adventure, to film leisurely the many
things lack of time and film made im-
possible to record. In the meantime, he

is assembling material for a book he

plans to write covering his 'round the

world travel and filming experiences.

-Mother -Make*

c4 -Movie . . .

• Continued from Page 149

dren, are shown in vivid closeups ; then

one is similarly photographed in the

various stages of its transformation: be-

ing placed in a glass-covered box, hi-

bernating by hanging from "ceiling" of

box, then in the various stages of spin-

ning and shedding four separate chry-

salises, and ultimately emerging as a

beautiful Monarch butterfly.

Thus the complete story of one of na-

ture's most interesting dramas is deli-

neated with gripping realism. By means

of a complete story woven around a

group of children and their curiosity for

seeing performed the actual natural

phenomena they had previously read

about in story books, "Neighborhood

Interests" packs tremendous educational

and entertainment values for an ama-

teur-produced motion picture.

Mrs. Cameron became an amateur

movie maker two years ago as she was

approaching her 56th birthday. She

uses Bell & Howell equipment, as the

illustration on page 149 shows. She does
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not use a light meter. She has no as-

sistance in her movie making what-

ever. Possessing the traditional inde-

pendence of all true artists, she does all

her own filming, titling and editing.

Her title work deserves special mention.

Filming of "Neighborhood Interests"

began, according to Mrs. Cameron with

a summons from a woman neighbor one

day. It seems a wandering caterpillar

had, some weeks before, decided to hi-

bernate beneath a wooden ledge of her

porch and was just emerging from its

final chrysalis. Mrs. Cameron was so

thrilled with the sight, she decided then

and there to make a motion picture

record of the phenomena.

The next day she drove out into the

country in search of milkweed cater-

pillars. She returned home with several

and placed them in boxes and cared for

and fed them as shown in her picture.

This provided opportunity to study and

film the caterpillars, too.

When children in the neighborhood

heard of Mrs. Cameron's project, a tre-

mendous interest was created among
them, and they were frequent visitors

to her home, sometimes several times

each day, to study the progress of the

caterpillars.

Thus the idea of making a complete

story of the project took form and the

children were induced to play their

parts seriously after Mrs. Cameron out-

lined plans for her complete picture.

She gives much credit to these children

for the success of her picture because

of their devotion to their individual

tasks and the sincerity with which they

played their roles.

Photographically, the picture is well

above average with especial credit due

the fine closeups. Editing obviously was
done with considerable care and ad-

vantageous use of the Filmo editor is

evident in the sharp, precise cutting.

Only one thing mars the otherwise well-

executed titling and that is lettering of

subtitles is a little too small to be easily

read on the screen.

Some day we hope to visit Salt Lake
City just to find out what makes movie
amateurs tick so successfully there.

There is, perhaps, more downright
movie making enthusiasm and talent in

that city than in any other. Those who
care to challenge this statement need

only refer to the pages of Home
Movies during the past two years which
have recorded the successes of various

Utah movie makers. It was a Salt Lake
movie amateur who produced the Movie
of the Month for February, and now
Mrs. Cameron's fine film attests still

further to the cinefilming prowess pe-

culiar to movie making citizens of Utah.

SPLICER
PRECISION
MADE

8mm. & 16mm.
Silent or Sound

Performance

HERE—AT LAST IS A SPLICER FOR BOTH PROFESSIONALS AND AMATEURS—incorporating desirable

features at a reasonable price.

Cements and cuts in one quick operation.

Perfect splices simply made—no skill required.

Precision ground and hardened dry film scraper—unique in design.

Pressure clamps hold film firmly during all splicing operations.

Plated finish throughout.

NO PRIORITIES REQUIRED.

At Your Dealers Now!

$8.75

BAIA MOTION PICTURE ENGINEERING CO.
Sales Division

32 W. Columbia Detroit 1, Mich.

Make Your

Own Titles

Home movie titling is really easy

once you have a reliable guide that

tells how to focus and center cam-

era, what exposure to use, styles of

lettering to use, title measurements,

etc. Here is THAT guide written by

America's title making authority,

George Cushman. Its contents in-

cludes:

• How to Compose and Letter Titles

• Choosing proper title backgrounds

• Auxiliary Lens Chart and Field Area;

• How to Develop Your Own Titles

• Tinting and Toning Titles

• Complete Plans for Building Titler

• Animation in Titles

• How to Center Titles

• Trick Effects in Titles

• Exposure Date for Titles

• Exposure Tests for Titles — and

Scores of Other Topics

Third Edition Now Ready!

Order Your Copy Today!

$|00
POSTPAID

VER HALEN PUBLICATIONS 6060 sunset blvd., Hollywood 28, calif.
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TWO NEW
PRODUCTS
FROM

CRAIG

LENS CLEANER

Gives clean,
clear lenses at

all times. A clear

lens takes a better picture. Just moisten
lens tissue and rub lightly—clean with
dry tissue. Per bottle 25c.

CRAIG CAMERA

AND

PROJECTOR OIL

Insures smooth,
quiet operation
of camera or pro-

jector at all times— it thoroughly lubri-

cates and prevents rust and will not

harm film. Per bottle 25c.

CRAIG MOVIE SUPPLY COMPANY
LOS ANGELES SAN FRANCISCO SEATTLE

IT'S AMAZING
8mm.—But It's True!—16mm.
Professional Film for the Amateur

100 tt. 16mm. Superpanex No. 24 $4.59
25 ft. 8/8mm. Superpanex No. 24 2.05
30 ft. Single 8mm. Superpanex No. 24 1.29

(Speed Weston 24—Mazda 16)

9lso Other Speeds Available
These films are on spools Ready for Camera Uise

and include FREE processing and return postage.

All the 8mm. and 16rom.

film you need! Buy in

BULK or on Camera
Spools Ready for Camera
Use. Fine grain high
grade film projjcts to

theatre quality pictures.

A 3c stamp brings price

list of films and special

bargain bulletin — and

—

FREE Booklet on Simpli-
fied Reversal of Home
Movies and instructions
for building a processing
outfit, if accompanied by
this ad.

CO.SUPERIOR BULK FILM
Home Vrucessing Headquarters

188 West Randolph St. HM 4 Chicago I. Illinois

Qun£ ZJkat Shoot 16mm. 3ilm . . .

• Continued from Page 147

160 degrees above zero to 65 degrees

below. In short, it is probably the most

rugged 1 6mm. motion picture camera

of its size ever made.

There are several interesting features

that go into making the Fairchild gun
camera the compact, sturdy unit that

it is. The camera encases the shutter,

motor, and the film magazine loaded

with a maximum 50 foot roll of 16mm.
film which affords 2,000 separate

frames or exposures. A reset knob en-

ables operator to vary the camera's ex-

posure speed from 16 to 32 or 64 frames

per second. A special heater unit, im-

portant for efficient operation of camera

at high altitudes and low temperatures,

operates between 40 and 90 degrees F.

There is an interesting story behind

gun cameras. The first were employed

by the British and the French about

1915 and were looked upon with a great

deal of skepticism by army officials.

But after end of World War I, several

gun cameras of American as well as

British and French design made their

appearance. These were all built to re-

semble the machine gun they simulated

and were used in a gun mount just as

the Lewis type of machine gun was

used.

It was a few Brazilian government
officials who indirectly influenced the

design and principles of the present ad-

vanced type of camera. They chanced

to see an old Wallace Beery movie, "Hell

Divers," made about 1932 in which

U. S. navy gunners were shown using

a gun camera in training. Beery supplied

the comedy relief by managing to pho-

tograph only sea gulls, whereas the in-

fallable hero always managed to show

direct hits on "enemy" planes in his

pictures.

The Brazilians, impressed with the

possibilities of the gun camera, immedi-

ately instructed a Brazilian purchasing

mission, then visiting the United States,

to call upon the Fairchild Camera & In-

strument Corporation and purchase gun
cameras for the Brazilian airforce. At
that time, the machine gun camera pic-

aured in "Hell Divers" was restricted

for sole use of the U. S. navy, making a

new and independent camera develop-

ment necessary for the Brazilians.

A Fairchild engineer, John P. Gaty,

set about to design a new gun camera.

It was completed within 60 days and

was destined to foreshadow and influ-

ence all U. S. Army and Navy standard

equipment in this line. This model,

known as the CG-16, also simulated an

actual machine gun, this time, a Brown-

ing and Colt, and it used the more eco-

nomical 16-millimeter film instead of

3 5 -millimeter; it shot pictures approxi-

mately at the same rate as a regular ma-
chine gun (16 shots per second), and

it had an interchangeable, removable

film magazine. In order to determine

whether proper sighting or aim of cam-
era was employed, each photograph was

marked with a cross, the center of

which indicated an optical line of flight

which would be taken by a real bullet

from a regular gun. Surrounding this

cross center were concentric rings, or

reticle circles. Each successive ring was
calibrated to indicate known airplane

speeds (50, 100, 150 and 200 miles per

hour) so that the gunner could "lead"

or follow his target and judge its dis-

tance at every variation of speed and

location. If a target moving at any of

these speeds was photographed or "shot"

over the proper ring, with its axis of

travel intersecting the cross center, the

gunner scored a direct "hit."

All of these were far-reaching im-

provements and innovations at the time.

The Brazilians were very pleased, and

today this type of machine gun camera

is still used in all parts of South Ameri-

ca for training. The whole idea caught

on like wild fire, and the CG-16 was

sold to China, Russia, Norway, and in-

deed every country in the world with

an air force, except Germany and

France.

Our own air forces also adopted this

famous model, and on the basis of it de-

veloped their own scientific gunnery

techniques of world-wide fame. The
Navy specified some changes in the de-

sign and inaugurated the first fixed gun

(the Mark 6) as well as a unit minus

sights for wing mounting in a stream-

lined case (the Mark 7). The army

versions were known as the H-i and

FI-2 (variations of the CG-16) and the

H-3 (of the Mark 7)

.

It was around 1938 that the fixed

gun changed its shape radically, leading

the way to the present Type N. Ameri-

can armament designers decided that

there was no point in continuing to

have it look like a machine gun, be-

cause, now that it was being operated

by remote control, the gun suggestion

was valueless to the pilot. Accordingly,

Wright Field's armament laboratory of

the material command wrote out de-

tailed specifications for a new model,

based on all the basic principles and

problems of aerial gunnery learned since

World War I, but to be severely limited

in size and weight. This new model, to

be known at first as the "gun sight aim-

ing point camera," or "GSAP," was al-

so to be chiefly used for recording com-
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bat as against training. It was called this

because originally it was intended that

the camera be mounted behind the gun-

sight, but all current installations are

in the wings or fuselage excepting on

training ships. The Fairchild people

were again called upon, and this time,

coincidentally, it was a brother of the

original designer, Clinton B. Gaty, now
a Lieutenant Colonel in the Army Air

Forces, who constructed the original

version of the famous GSAP to the

Army-Navy specifications. By Pearl

Harbor time, the GSAP, and later the

type N, was already doing a large scale

fighting job on many fronts, and not

only is the camera now used for pho-

tographing aerial battles and training

thousands of gunners, but also to train

photographically in ground strafing,

diving targets, and checking and im-

proving dive bombing. Recently the

gun camera was used to photograph the

menace of German rocket-carriers and

directly influenced our successful coun-

ter-offensive against them. Versatility

is obviously another one of the gun
camera's values.

Today, after all these evolutions, the

gun camera is vindicating the theories

of aerial combat and training photog-

raphy on all the war fronts. It is an-

other superb American fighting wea-

pon, and a shining credit to 16mm. pho-

tography.

J^igktincj ZJlie

interior Set . . .

• Continued from Page 14$

tice, however, is demanding more and

more depth of field.

After "roughing in" the set with pri-

mary lighting, the open portions of the

background such as windows, arches,

doorways, etc., should be backlighted.

Furnishings, such as divans and heavy

chairs, potted plants, etc., set close to

the walls and therefore difficult to light,

should have placed behind them, glow-

lights of a suitable type in order to set

the objects apart from the background.

Care must be exercised in doing this in

order that the final effect may not ap-

pear unnatural.

In closeup lighting, the cameraman
probably meets the acid test in his work.

Through use of proper lights and opti-

cal filters, the subjects may be photo-

graphed to a decided advantage. If care

k not exercised, adverse accentuation of

a player's facial characteristics may re-

sult. Closeup lighting will be more suc-

cessful if the following facts are kept

in mind:

At all times, lens of the camera

should be focused on the eyes of the

subject. The entire face may be out of

focus or filtered for certain effects,

but if the eyes are not clearly defined,

THE TEACHING AID OF TOMORROW
... IS AVAILARLE TO YOU TODAY!

112-Page

Teacher's Manual

FILMSETS value and utility is in-

creased many-fold by 112-page Teach-
ers Manual with 67£ carefully selected
illustrations from the films. Each
2-page spread is a lesson outline—

a

quick, convenient supplement to aid
teacher's introduction and review of

textbook or lesson subjects.

To FILMSETS purchasers is available
an attractive metal self-humidifying
film cabinet, each drawer built to
house and preserve 12 films.

In building FILMSETS three re-

quirements were made of every

scene accepted; (1) accuracy and
authority, (2) photographic quality*

(3) correlation with lesson theme.

YOUR CLASSROOM
FILM

SOURCE
Write for the new
1944 DeVRY Film
Book of Class-

room Teaching
and Hollywood
Entertain-
ment films.

It's FREEI

# FILMSETS are the only direct classroom teaching films

planned, photographed and captioned to teach Geography
and Social studies to a particular age group—with meticu-

lous attention to accuracy and authenticity of subject

matter and without padded sequences for photographic

effect. FILMSETS are 200-foot. 16mm silent films cover-

ing 22 subjects in Economic (food, shelter, clothing) and

26 subjects in Regional Geography. Write today for de-

tails about FILMSETS that took five years to produce

—

at a cost of $100.000—and that are immediately available

at the surprisingly low cost of $12.00 per reel. Buy as

manv reels as you wish.

FREE PREVIEW
FILMSETS and le

rr will convince you. Your name and address
* on your school letterhead brings you two

I Use these for 10 days. No obligation to buy.

FILMSETS were planned, produced and captioned by
educators who know the teacher's problem and the student's

need. They are particularly applicable to today's Global

teaching problems—important both to introduction and

review of lesson subjects. The time to use them is now!

Write today for FREE PREVIEW. FILMSETS, INC.,

1956 North Seminary Ave., Chicago 14, Illinois.

FILMSETS is affiliated with DeVRY Corporation

for 31 Years an Outstanding Name in the Field of Visual Education

Star awarded for contin-
ued excellence in the pro-
duction of motion picture
sound equipment.

\

DEVRY 16 MM SOUND -ON -FILM PROJECTORS ARE PRECISION ELECTRONIC INSTRUMENTS

BUILD YOUR OWN GADGETS

!

Here is the very book you want! Chock full of ideas

for gadgets for 8mm. and 16mm. cameras and projectors—things easy for any amateur to make.

Nearly 100 pages profusely illustrated with photos and sketches
telling how to make gadgets and accessories for cameras; for mak-
ing wipe-offs and fades; title making; editing and splicing; and a

host of others.

No -theories—every gadget tested and proven by an advanced
amateur. The plans and specifications of just one of the gadgets
alone is easily worth the price of the book.

VERHALEN PUBLICATIONS, 6060 Sunset Blvd., Hollywood 28, Calif

PER COPY
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*

16

ACHROMATIC

m PROJECTION
»' LENSES

These were manufac-
tured for the Govern-
ment but did not come up
to the Manufacturers high
and exacting standards

for insignificant reasons.

However, we guarantee
you will be more than
pleased with the results

you get. These are 4 ele-

ment lenses consisting of

two cemented achromats
18.4 mms. in diameter
with an effective f.l of 2

inches.

*
*
*
*
*

*
*

These lenses come un-

mounted with easy direc-

tions for mounting in

cardboard. plastic or

metal tubing. These are

a high quality color cor-

rected lens suitable for

projectors. At this price

you can also use to make
a splicer-viewer. The sup-,

ply is limited—order to-

day at only $4.00 P. P.
with easy directions for

mounting.

POST PAID

Small Chromium
Plated Metal
REFLECTORS

3%" diameter. 114"

deep. IK" diameter.
Hole for bulb at bot-

tom of reflector. Only
have 100 of these left

so order at once. 60e

each or two for $1.00
Postpaid.

*

*

*
*

*

Reducing

LENSES
New, but slightly

chipped edges.

Set No. RH. one
45mm. diameter and
one 68mm. diameter
reducing lens each a

different power for

only $1.00 Postpaid.

We still haTe a few of our $1.60; $5.00; and

$10.00 Sets of Lenses but you had better order

now for the supply is low.

EDMUND SALVAGE COMPANY
Dept. 9

27 WEST CLINTON AVENUE
P. 0. AUDUBON, N. J.

CUT HOME MOVIE COSTS
with BLACK and WHITE fine

grain Semi-Orthechromatic Re-
versible Film for finest results

—

lowest cost.

16mm. Reversible

Outdoor Film

100-ft. Roll, only $2.50
Rating Scheiner 18

8mm. Reversible

Outdoor Film

25' Dble 8, only $1.25
Same day processing in-

cluded. Ask your dealer or

send money direct.

Write for prices for develop-

ing and processing for 8mm.
and 16mm. films bought

elsewhere.

VISUAL INSTRUCTION SUPPLY CORP.
1757 Broadway Dept. 12 Brooklyn 7, N. Y.

EVERY 8MM. FAN WANTS

CINE EXTENAR
It's the new WIDE ANGLE
lens that every cine fan

needs to catch the whole

picture. Simply screws

over regular 8mm. lens,

providing identical focus

and definition plus a WIDE
ANGLE. $27.50

FOB FULL PABTICULABS. WHITE TODAY
CAMERA SPECIALTY CO.

*g Wert 29th Street New York City

HAZE & TYPE- A - FILTER
I CHROME LENS SHADE & I FILTER POUCH

are still being supplied with the

PB MOVIE FILTER KITS at $4.75
Available For All Popular 8mm. Movie Cameras

From All Leading Camera Dealers or

1015 So. Grand Ave.

Los Angeles, CalifPonder & Best

an irritation is experienced by those

who view the picture on the screen.

Except for unusual characters, the

face of the subject should be brilliant-

ly lighted on one side, and the other

side lighted with less intensity. This is

called lighting subject with hard and

soft light. The hard side light is gener-

ally the "key" light and should be so set

that the nose shadow does not traverse,

in an apparently haphazard manner, the

opposite cheek. By watching the nose

shadow, the proper position of the
' key" light may be determined.

The soft side of the face should be

lit with a floodlight, with one or more
diffusers placed before it, depending up-

on the general tone of the scene. Posi-

tion of this light should be a little be-

low level of the face in order to reach

into the dark shadows caused by the

harder "key" light. At times, it may
seem particularly difficult to reach the

sockets of subject's eyes with light in

sufficient intensity to keep from "burn-

ing up" the rest of the face. In such

instances, use of an additional light,

such as a baby spot, fitted with an or-

ange or red gelatine filter will remedy

the trouble. The colored filters serve

only as an identifying medium so that

position of the spotlight beam on sub-

ject's face may be clearly defined in ad-

justing the position of the light.

Women, particularlv blondes, re-

quire a softer backlight than does a

man, and this light is generally placed

lower than for use on a man in order

that the full contour of the head and

hair-dress will receive adequate back-

lighting.

A very hot, hard light—between a

crosslight and a backlight and termed in

studio parlance a "kicker"— is often

used to lend a startling effect on the

back part of a woman's cheek and neck.

To lengthen a face for the camera,

the key light should be raised higher.

Shortening the face is accomplished by
lowering the key light. Double chins

and large jowels may be subdued by
"washing them out" with a hotter

floodlight, or a floodlight set in a low-

ered position relative to height of the

face. Wrinkles may be subdued or elim-

inated altogether by using hotter gen-

eral floodlights.

All this, of course, has to do with

black and white photography. For color

photography, many of the techniques

for black and white do not apply. Dif-

fusing a lcmp for color photography is

quite critical regarding the materials

used for this purpose. Celloglass, gela-

tines and oils, used in diffuser materials,

change the spectral value of light. Some

substances may cause uncontrollable ef-

fects by polarizing the light. Scrims

seem to be the most effective material

for diffusion in color photography.

Flat lighting has been the common

practice in lighting color sets, in both

professional and amateur film produc-

tion. The colors within the set contrib-

ute sufficient modeling to offset the

otherwise flat effect from even light

distribution. The complaint with this

method has been that it detracts from
the story and action by detailing incon-

sequential objects and particularly the

background; composition of the picture

achieved merely by placing the cam-
era, and without the aid of light masses

as in black and white photography.

Lately, however, modeling is creeping

into the better Technicolor productions,

and the amateur's skill in lighting his

scenes for Kodachrome photography

maj' be enhanced through closer study

of recent Technicolor productions.

ry,er 3or

Proce£&ed 3ilm£
• Continued from Page 151

sponge, causing it to rotate and thus ad-

vance the entire unit, at the same time

acting to properly space the film on the

drying reel.

The accompanying diagram shows di-

mensions and method of construction.

The metal bracket may be cut from a

piece of sturdy sheet metal and holes

drilled at the points indicated. Two
disc of plywood or similar material are

required to back up and lend support

to the viscose sponges. The short lengths

of Y%' pipe are soldered to the bracket

and these support the sponges which are

pierced at the center by short lengths

of l/z tubing—this latter serving as

a bearing to assure smooth revolving of

the sponge discs over the Y%" pipe at-

tached to the bracket.

The Y&" pipe supporting the top

sponge, slides over the Y%" threaded

carrier rod. The entire unit is carried

along laterally by means of a small

pointed screw fastened to the copper

tube of the top roller, as shown in dia-

gram. This engages groove of the car-

rier rod. As the top sponge disc revolves,

the pointed screw locking it in the

spiral groove, causes the entire unit to

travel along the carrier shaft. Since the

same carrier shaft is used as is employed

in winding film on the processing reel

(as explained in the February article)

the rate of unwinding from the lower

reel to the drying reel above is exactly

the same.

The two circular viscose sponges may
be cut from a dry 3"x5" sponge with a

jig saw. The cutting is quite easy when
the sponges are dry. It is necessary to

determine the extent of expansion of

the sponge before cutting, since sponge

swells considerably when wet. For ex-

ample: diagram calls for diameter of top

sponge when uet of 4". Thus if sponge

is cut dry to a diameter of 3
x/\", it will
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be the right size. In the diagram, diame-

ter of the bottom sponge is smaller than

the sponge above to produce a small

amount of friction or wiping action.

Where this is not wanted, diameter of

the sponge and the disc support may be

made the same as for the top sponge.

With the film wound upon the dry-

ing reel with this device, the final stage

of processing is drying the film by evap-

oration. This is usually done by revolv-

ing the drying reel for a period of time

either by hand or by means of a small

electric motor connected with the

drum. This action, however, often pre-

sents another bugaboo—that of stirring

up dust. It is a known fact that a whirl-

ing reel will dry film much faster than

a stationary drying rack, but the action

also sets into motion any dust that may
have settled nearby.

To adjust cutting depth of needle,

there is another set screw on top of the

cutting arm which may be turned

counter-clockwise to reduce width of

groove cut; and clockwise to widen the

groove. Where various types and makes
of recording blanks are used instead of

just one, it is likely that with each type

MOVIE OF
THE MONTH

• FROM among the films submitted
for review by readers each month,
the editors select the best and
award it Home Movies' certificate

for the Movie of the Month. A spe-
cial illustrated review of the film al-

so appears in the magazine. This
award neither enhances nor affects
the eligibility of such films for com-
peting in Home Movies' annual am-
ateur contest; all films submitted
to the editors for review and criti-

cism between January 1st and Sep-
tember 30th, 1944, are automati-
cally entered in the annual contest,
subject to a second review prior to
final judging.

Films receiving Movie of the
Month certificates for 1944 are:

JANUARY: "Bohemian Baloney,"
produced by Werner Henze, St.

Louis, Mo. An 8mm. black and
white film, 125 feet in length.

FEBRUARY: "Where the Moun-
tains Meet the Sky," produced by
Al Morton, Salt Lake City, Utah. An
8mm. Kodachrome picture, 1 25 feet

in length.

MARCH: No award.

APRIL: "Desert Playgrounds," pro-
duced by Paul Kassen, Los Angeles,
Calif. A 16mm. Kodachrome picture,

400 feet in length.

To overcome this difficulty, I made
an enclosure for my drying reel com-

posed of a light frame covered with

two layers of cheesecloth dipped in lu-

bricating oil and wrung dry. This en-

closure is pictured in the lower photo on

page 151. When the drying reel is fully

loaded and ready to be set in motion, a

loose flap of the treated cheesecloth

covers the only opening making for a

dust free compartment. Any dust which

may be set in motion within the en-

closure is immediately attracted to the

oiled surface of the cheese cloth and

held there.

With the aid of these two innova-

tions, a stainless and dust-proof job of

processing is assured. Both gadgets are

easy for any amateur to make, even in

these days of priorities and material

shortages.

of disc, the needle may have to be ad-

justed to assure normal cutting results.

For this reason, it is advisable to always

cut a few grooves on a test disc of the

new material before proceeding with an

extensive recording.

In playing a recording, desired vol-

ume is obtained by adjusting the "gain"

or volume control. The amount of gain

required for good reproduction results

is naturally dependent upon the level at

which the recording was originally cut.

Thus it can be understood that in mak-
ing a recording, it should be cut at

highest possible level so that in playing

it, the volume control will not have to

be turned to high and thus bring out
annoying surface noises of the disc.

By turning up the volume control to

an abnormal point when playing a low-
level recording, surface noises are built

up to a louder, more disturbing degree.

While the highest level is desirable for

recording, there is a normal limit. Too
high a level will result in distortion

and cause such wide modulation that

grooves being cut in the record will in-

tersect each other.

Most home recorders have level in-

dicators of one type or another, the

most familiar being the green "magic
eye" that opens and closes according
to the volume of amplification of the

scund passing from microphone to the

recording head. Here the manual of in-

structions supplied with your recorder

should be referred to for correct read-

ing procedure of the level indicator on
your recorder.

Usually the correct level is attained

when the "eye" just closes during that

time when the loudest sound is being
picked up by the microphone. A record

that is cut with the level set too high

SOUND
For Your Silent Films!
LET us convert your 16mm. picture to

a sound film of the highest quality.

Skilled technical staff, and finest sound
recording equipment and studio fa-

cilities to serve industrial amateur, and
educational film producers.

OUR SERVICE USED BY:

y Santa Fe Railroad

k Douglas Aircraft Co.

Boeing Aircraft Co.

b North American Aviation

b Standard Oil Co. of Calif.

U. S. Dept. of Interior

U. S. Army Special Services

and many others.

M
I NCORPORATED
403? Hollywood Blvd., Hollywood 28, Calif.

CAMERA FILM
16MM. 100 FEET — $2.50

8mm. Double, 25 Feet — $1.25
PRICES INCLUDE PROCESSING

Silly Symphonies, Charlie Chaplin and other
features at I 'Ac per foot for complete subjects.

Write for catalog of finished subjects.

LIFE OF CHRIST — 8 REELS
CROWN OF THORNS — 8 REELS

ST. ANTHONY OF PADUA — 8 REELS
16mm. Sound Prints... $100.00
16mm. Silent Prints 75.00
8mm. Silent _ 50.00

Best Welding Film Cement 20( Bottle

EXHIBITORS FILM EXCHANGE
630 Ninth Ave. (Dept. H) New York 19, N. Y.

NEW!
GLAMOUR GIRL FILMS
SARONG GIRLS STARLET REVUE

BEAUTY BREVITIES

50 ft. 8mm $2.00

100 ft. 16mm 4.00

Write for complete listings of other films, and details
of rental library of latest war news releases for

weekly shows.

KENWOOD FILMS
818 E. 47th St. Chicago 15, III.

8 ENLARGED "| /""\ REDUCED

TO 16 TO 8
BLACK AND WHITE AND KODACHROME

GEO. W. COLBURN LABORATORY
Special Motion Picture Printing

»»5-A MERCHANDISE MART
CHICAGO

CUSTOM TITLES
16mm. 8mm.

Each Title Assembly a Separate Creation Tailored
To Special Requirements. All Professional Effects.

BAY STATE FILMS
458 Bridge Street Springfield, Mass.

Qetttng, J$e*t 3rom (Recorder* . . .

• Continued from Page 148

Write for Literature HM and Prices

T E L E F I L
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Tops For Entertainment!

HAL ROACH
FEATURES
16mm. Sound
TOPPER RETURNS
ROAD SHOW
SAPS AT SEA

ZENOBIA (An Elephant Never Forgets)
TOPPER TAKES A TRIP
A CHUMP AT OXFORD
ONE MILLION, B. C.
CAPTAIN CAUTION

THERE GOES MY HEART
CAPTAIN FURY

THE HOUSEKEEPER'S DAUGHTER
OF MICE AND MEN

TURNABOUT
AVAILABLE FOR RENTAL AT YOUR

FILM LIBRARY
Send for Our Free Catalogue

POST PICTURES CORP.
Dept. 14

723 Seventh Ave. New York 19. N. Y.

tha*

Sen° 1

SKIBO PRODUCTIONS, INC.

One-Reel Attraction

I6MM. S. 0. F.

POT LUCK
A SONG AND COMEDY HIT

with
Douglas Leavitt Nona Jean Walker
Durclle Alexander
Stanley and Elaine
Three Rhythm Boys

Gail Baer
Russ Brown
Andy Anderson's Orch.

A riot of fun between Mr. Simpson, his daughters,
and the tax bureau:

Write for Descriptive Folder to

SKIBO PRODUCTIONS, INC.
130 W. 46th St. New York 19. N. Y.

"A-to-Z" FREE TITLE KITS
Are Sweeping the Country

• Just what movie makers need. Thousands have
found title making easy, quick and fun. Try our easy
method? Send for your sample kit today. No obliga-
tion. No returns.

A-to-Z MOVIE ACCESSORIES
175 Fifth Ave. Dept. H-61 New York City 10. N. Y.

Distinctive TITLES
and expert EDITING

For the Amateur and Professional
16MM. — -MM

Black and White - • Kodachrome

Write for our illustrated catalogue

STAHL EDITING & TITLING SERVICE
33 West 42nd Street New York. N. Y.

will sound "hissy" when volume on

player is turned up sufficiently for nor-

mal reproduction. Other results are

echoing of the sound or the playback

needle will jump a groove.

After the novelty of a new disc re-

corder has worn off, the serious record-

ing enthusiast will soon learn that there

is more to making good recordings than

just putting a blank disc on the turn-

table, lowering the cutting needle, and

speaking or singing into the micro-

phone. The unsatisfactory reproduction

of sound that often follows such pro-

cedure will quickly be recognized, and
the attendant cause usually may be rec-

tified by following the instructions on
care and adjustment of the cutting head

given here.

^Accenting, M,ovie£ XVitk J4umor . •

• Continued from Page 141

Johnny, and in order to elude him little

Johnny drops banana skins in the path

of his pursuer, the audience will start to

laugh even before the neighbor takes

the inevitable spill.

There are several reasons why build-

up adds to the comedy effect. In the

first place our audience will feel cheat-

ed if we do not establish a logical cause

or reason for everything that happens.

All of us like to know the why of

things. In the second place any act be-

comes believable if we show that it

could or might happen. The fact that

little Johnny had, so fortuitously, a ba-

nana with which to forestall his enemy,

is completely overlooked by the audi-

ence in its desire to see the irate neigh-

bor diverted in his attempt to catch

Johnny. This brings us to another rea-

son for using build-up: Suspense. Again

using our illustration of Johnny and

the banana peel: while we are sure of his

intent in throwing the peelings on the

sidewalk, we are not at all sure that the

plan will work. Consequently, we are

holding our breath, so to speak, until we
see the neighbor come to grief.

The character or victim of a distress-

ing situation must react to that situa-

tion, preferably in a close-up, giving

the audience the full benefit of his

mental or physical suffering. Remem-
ber Edgar Kennedy? The 'slow burns'

that Edgar has made famous on the

screen is his particular type of reaction.

Thus when we photograph little Annie

giving father a hot-foot, we should be

sure to devote a little footage to fath-

er's suffering—hopping about holding

his foot—before he recovers sufficient

presence of mind to take out after

Annie to teach her more respect for her

elders.

In using the three elements described

here to create comedy situations for

home movies, it will be noticed that,

starting with one basic factor—for in-

stance, distress— the laughs resulting

from a distressing situation can be kept

up or increased by the addition of the

other elements: inferiority and incon-

gruity.

Suppose our irate neighbor in trying

to regain his feet had slipped again

—

distress—and in doing so wedged his

head tightly into an Easter basket lying

on the curb

—

incongruity. He stands up,

giving the audience the benefit of this

incongruous sight and unexpectedly

turns to face the snooty dowager lady

from up the block. Remembering his

manners, he attempts to tip his hat

which, of course, is no hat at all but

an Easter basket

—

inferiority. The dow-
ager looks at him coldly, continues on
down the street. If we wanted to give

free play to our imagination, sticking

to our basic principles of comedy, any-

thing could happen from here on. The
dowager could herself slip on the banana

peel, distress—she could lose her hat in

the fall, disclosing the fact that she

was bald or wore a wig

—

inferiority—
and since her hat had rolled into the

street and been crushed by a passing au-

tomobile—she would be forced to ac-

cept her neighbor's offer of his hat, the

Easter basket, thus making her an in-

congruous spectacle.

All comedy, whether it be the basis of

a fine literary production, Bob Hope's

radio programs, or a Walt Disney ani-

mated cartoon, invariably involves all

the elements described here. The ama-

teur, filming a movie around the home,

a travel or vacation picture, or a preten-

tious dramatic effort, can and should

inject humorous situations into his pic-

ture for maximum entertainment

value. Analyzing the three basic ele-

ments described here, then fitting them
to the filming idea at hand, will make
any amateur movie a better picture.

YOUR MAGAZINE LATE?

IF YOUR copy of Home Movies arrives later

than usual, remember that in addition to

war time production delays, the nation's

transportation facilities are taxed beyond

capacity, often making it necessary to side-

track second, third and fourth class mail in

favor of first class postal traffic.

We appreciate our reader's patience un-

der the circumstances and assure all that

any delay in delivery of Home Movies at

this time is entirely beyond our ability to

prevent.

—HOME MOVIES.



HOME MOVIES FOR APRIL PAGE 165

HOME MOVIES 1944 AMATEUR CONTEST

^ THE Lloyd Bacon Trophy—Home Movies' "Oscar" for the best

amateur produced picture of the year—is the coveted award await-

ing the lucky amateur submitting the best 8mm. or 16mm. picture in

Home Movies' 1944 contest. In addition to the Lloyd Bacon trophy, there

are awards for the first, second and third best scenario, documentary,

and family films, plus achievement awards for best photography, edit-

ing, titling and sound.

^ ANY amateur-produced 8mm. or 16mm. film, black and white or

color, may be entered in Home Movies' contest providing it has not pre-

viously received an award in any other national contest. Films submit-

ted regularly for review and criticism by Home Movies' editors are

automatically entered in contest, subject to a final review before con-

test closing date. Films entered during early months of contest need
not be retained by the committee. They will be reviewed, rated and
returned to owner as early as possible.

Prepare Youi Contest Movie Now! HERE ARE RULES!

* Entries limited to 16mm. and 8mm. films.

No. 35mm. reductions eligible. No restriction

as to length or subject. Submit as many en-
tries as you wish. * Be sure to label film reels and containers,

giving your name and address and the title

of your film.

extent of a main title. Professional or labor-

atory produced titles are permissible.

* Transportation on entries must be paid
both ways by contestant. Where return post-

age is omitted, film will be returned via
express, collect.

• No entry blanks are necessary. Enclose
data with entry as to camera, lens, and film

used; also, state whether filters, tripod, ex-

posure meter, and any other equipment was
used. This information has no bearing on
the judging, but is of interest to the editors.

* Don't wait until final week to submit your
films. Send them in as soon as ready.

* All entries should be titled at least to the

HOME MOVIES
Hollywood's Magazine For The Amateur
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FILTERS

ntludin, Kodaclirom. »nd H«.
j r^

it YOUR DEALEKS
__Write for Pr.ee List

HARRISON & HARRISON
6363 Same Mon,,o Hollywood. Calif*

Ask Your Dealer

VAPORATE
CO. INC.

130 W. 46th St.

New York City

BELL L HOWELL CO.
1801 Larihmont, Chicago
716 N. LaBrea, Hollywood

WE HAVE 8MM. - 16MM. FILM

100 ft. 1 6mm. ortho weston 6 $2.50

ICO ft. 16mm,. panchromatic weston 64 _ $4.85
33 ft. double 88 panchromatic Weston 24 $1.89

These prices include Free processing.

Write for Free circulars listing our Movie accessories

chemicals and bulk film. We do processing.

FROMADER GENERA CO. DAVENPORT. IOWA

: CATALOGS

:

8mm. rental and purchase film catalog 10c
I6mm. siltnt rental and purchase film catalog 20c
16mm. sound rental and purchase film catalog _25e

Free Bargainees of Equipment

Free—35 Movie Equipment

55 W. 48 ST.

NEW YORK l», N. Y.MOGULL'S

(
„'„*„-,-«) HASELTON (stff„)

—KODACHROME

—

"THE BLOOMING DESERT", 400 ft., titled $50
"CANADIAN ROCKIES", 400 ft., titled. $50
"PASADEXA ROSE PARADE", 120 ft $18
"YOSEM1TE", original Kodachrome. 200 ft.. $36. or

any length desired at rate of 18c a foot.
"17 Mile Drive" (Monterey. Calif, i. 100 ft _ $15
"THE END" titles. Kodachrome. 50c each.

GUY 0. HASELTON
7936 Santa Monica Blvd.. Hollywood 46. Calif.

nWARTIME PHOTOGRAPHY
—while preparing for sound future ca-
reer: More trained men and women pho-
tographers are needed now than ever be-

fore. Qualify at largest, oldest school that has trained
many of today's most successful photographers. Over 600
N. Y. I. trained men winning promotion, higher pay in

photo divisions of Armed Services. Resident or home
study courses. Big FREE book gives details.

N. Y. INSTITUTE OF PHOTOGRAPHY
Dept. 114, 10 W. 33 St., New York I. N. Y.

M,ovie o/ the Jiontk . . .

• ContinueJ from Page 146

inch, and six-inch—a wide angle Hypar
Cinor, plus Pola-screens and filters. For
outdoor Kodachrome work, I use Bell &
Howell haze filters which screw into

the lens barrel. The haze filters add
nothing to color values, but are help-

ful in penetrating atmospheric haze.

"I also own a 15-year-old Bell &
Howrell which has but two speeds and
the original Cooke f/3.5 lens in univer-

sal mount. This camera performs as well

as my 70DA and I use it as an auxiliary.

My Bolex H-16 which I recently pur-

chased is equipped with all accessories.

A superior feature of this camera, in

my opinion, is fact it consistently ex-

poses every frame from the first to the

last with the same degree of density.

"Lenses, which are the most import-

ant part of any movie camera, are the

least appreciated equipment. It is truly

said that a camera is only as good as its

lens. The color results obtained in 'Des-

ert Playgrounds,' I feel, justify my
choice of lenses. There are other good

lenses on the market, but in my opinion

Taylor-Hobson-Cooke's are hard to

beat."

A review of "Desert Playgrounds"
would not be complete without a fur-

ther word regarding the titles. Using a

combination of Knight and Mitten let-

ters, Kassen has produced some highly

artistic and professional-like titles. The
main title, an enlargement of which is

reproduced here, is composed of these

letters in various sizes and styles and the

various lines are of a different color to

lend emphasis.

Descriptive titles are composed of

Knight letters tinted red and arranged

over a solid blue background, and are

devoid of distracting decorations usually

found in many amateur titles of this

kind. One is at once impressed with the

obvious pains and research that went
into the composition and execution of

these titles. Along with the excellent

photography and editing of this picture,

its titling, too, contributed much to its

success.

(Review* 0/ cAmateur 3dm* . . .
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justify its appearance, even though a

little fiction must be resorted too, thus:

"On the trail, we encountered three

cub bears grubbing for food."

Fair continuity and editing combined

with photography to net this picture a

2 -Star Home Movies Merit leader.

Nancy joins the wacs, an

8mm. Kodachrome picture n$ feet in

length was produced by Mrs. A. W.
Kortkamp of Moline, Illinois, who, inci-

dentally has submitted quite a number
of complete films in recent months.

In her latest production, a little girl,

about 8 years of age, reads about the

WACS, decides to join. She goes down-
town to a WAC recruiting office. Here

she answers questions, fills out forms,

and is inducted. Next she purchases a

little WAC uniform and thereafter

engages in various patriotic war-

time projects such as collecting scrap

for the paper drive. Part of her training

includes camping out, and the closing

sequence is devoted to picturing her in

a backyard tent, giving it the meticu-

lous care of an expert housewife.

The natural and unaffected conduct

of the girl contributes much to the

charm of this picture which Mrs. Kort-

kamp has given excellent photographic

treatment. Picture comprises both in-

terior and exterior shots. The former

are well lighted and exposure and fo-

cus on all scenes is precise. Excellent

editing and good titling leave nothing

to criticize in this picture which, like

so many others, demonstrates what can

be done to make home movies pleasing

continuities instead of reels of un-

planned, haphazard shooting. A 3 -Star

Home Movies' Merit leader has been

awarded the film.

* EVERY filmer of amateur movies, whether

a subscriber or not, is invited to submit his

films to the editors for review and helpful

criticism. This free service applies to any

type of picture whether it be your first

movie or a pretentious photoplay effort.

Aim of this service is to help you make bet-

ter pictures.

Reviewed films will be rated I, 2 and 3

stars. Those rating 2 or 3 stars will receive

Free an animated leader indicative of its

merit. Best film reviewed each month will

receive a special certificate award as the

Movie of the Month.

All films are returned promptly by insured

express together with merit leaders and

special analysis report.
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TITLE TROUBLES
By GEORGE W. CUSHMAN

If you have any questions per-

taining to titles or title-making, Mr.

Cushman will be glad to answer them.

Address him in care of Home Movies or

his residence, 1333 Locust St., Long
Beach, Calif. In explaining your title

troubles, include information such as

type of equipment used, film, light

source, and when problem occurs in

finished title film, send along a sample

of the film. Enclose a self-addressed

stamped envelope if you wish a direct

reply.

Q: h it true that better contrast is

obtained when titles are reversed than

when developed to a negative only}—A.

C. S., Louisville, Ky.

A: This depends entirely upon your

developer. It is possible to obtain blacks

that arc opaque and whites that are

transparent with either process, the

success depending entirely upon the for-

mula used.

Q: In making a zoom, should the title

card easel move or the camera?—/. W.,

Jackson, Miss.

A: It makes little difference as long

as the amount of illumination on the ti-

tle card is not changed. Since most title

outfits are constructed with the lights

stationary, it would follow that the title

easel should also be stationary, and the

camera do the zooming.

Q: I note you have often recommend-
ed D-72 for developing positive titles;

yet photo dealers and formula books

say this is not a contrast formula. I have

tried it, but find other formulas such as

D-11, and especially D-9, give much
better contrast. Why do you recom-

mend D-72 /'/ others are better?—R. P.

C, Des Moines, Iowa.

A: Both D-9 and D-i 1 will give much
better contrast than D-72 used full

strength, but D-72 gives sufficient con-

trast for motion picture projection.

Many workers believe that their titles

must be white transparent letters upon
an opaque background. This is not nec-

essarily so. The background need not be

absolutely opaque.

I recommend D-72 for two reasons:

first, it is not so "temperamental" as

the other two developers mentioned.

The time of development (which should

b( about 2 y2 min. at 65
0 with positive

film) does not have to be so exact as

does the time on the others, nor does

the temperature have to be so critical,

either. As you know, D-9 must be

used as soon as mixed, and used very

carefully and correctly. The beginner,

therefore finds D-72 much easier to use

for this reason.

If a decorative background is to be

used, D-72 will give a much better

tonal quality than either D-9 or D-11.

In fact, D-9 should not be used if other

than a plain background is to be used

for titles. Develop your positive titles

correctly in D-72 and you will find the

results highly satisfactory in every way.

Q: When placing my title, which is

9x12 inches, at a distance 0/30 inches

from the camera lens, and setting my
camera lens for 2^/2 //., what auxiliary

lens should I use?—D. G., Pasadena,

Calif.

A: In this instance you would not

use any auxiliary lens since the camera

lens is already focusing on the subject.

An auxiliary lens is used only when the

camera lens is not capable of focusing at

the correct distance. If your lens would
not focus closer than 4 feet for example,

but your title was at 30 inches, you then

would need an auxiliary lens.

Whenever possible it is always pref-

erable to use the camera lens without

an auxiliary lens.

Q: My title looks well-centered on
the film when viewed with a magnify-
ing glass, but on the screen the right

side is flush to the edge and sometimes

the side is cut off. Yet the left side is all

right. How can this be remedied?—A.

D. D., Buffalo, N. Y.

A: The trouble probably lies in your

projector gate. The aperture in the gate

apparently is not of the proper size and

cuts off some of each film frame. You
can do one of two things: either have the

aperture filed larger on the right hand
side so that it permits full showing of

the film frame, or make your titles so

that lettering is slightly to the left of

the center of the frame.

Obviously, the former procedure is

recommended. It is never considered

good practice to place a title off center

simply because there is an error in the

way the projector is made. If titles were
made off center, then whenever they

were shown with a projector having a

standard film aperture, they would ap-

pear off center to the left.
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!7 ESO-C
^SMty^ 0ur mo,t Popular MONOCOLOR 8mm.

emulsion for all double 8mm. and TJni-

vex 8mm. cameras. Prices quoted below Include spooling

and processing without additional charge. Processed and

slit ready for projection under license by the Eastman
Kodak Company. (Ask for prices on single 8mm. ESO-S
films in our latest catalog.) Please State Make of Camera
When Ordering.

ESO-C—Sepia ortho film for home movies in the popular

sepia currently used in many Hollywood productions.

Projects as an attractive, warm amber. An excellent

supplement for your Eodachrome movies. $1.30 per

spool, $3.70 per three spools.

ESO-F—DuPont super-speed film, for dark exteriors and
Interiors when artificial floods are used. Three times
as "fast" as our ESO-B outdoor film. $2.00 per spool.

$5.70 per three spools.

ESO-A ortho at $1.20; ESO-B super-ortho at $1.25:

ESO-D Azure at $1.30 and ESO-G Scarlet at $1.25 are

also available and fully described in our SPRING
catalog. Write for particulars. Short subject films,

accessories and titling service are Included.

OUR GUARANTEE: ESO-S PICTURES unconditionally
guarantees these 8mm. films and will replace any film
purchased or refund the full purchase price if you are not

fully pleased with your results. You MUST be satisfied!

AT YOUR DEALERS OR BY DIRECT MAIL.

ESO-S PICTURES
"QUALITY 8MM. SERVICE"

3945 Central Street Kansas City, Missouri

j Movie Camera Outdoor Film *
*• Reversible Safety, 100 ft. roll $2.50 t

J 8mm. Double 25 ft. roll $1.25 ?
J Wound on Aluminum Spools—Fine Grain Film M
jl. Prices Include Processing

Also Sell and Exchange hundreds of top-notch

J Comedy, Musicals, Religious, Cartoons, Timely +
7 War Releases and World News. Write today for

J Free Catalog on Finished Subjects. +
T Send for Victory Bulletin on Selected Sound
T Programs at Low Rental Rates.

BETTER FILMS $* 742 New Lots Avenue Brooklyn 7, N. Y. -fx

Stars On Ice in "SWISS ON WHITE" (comnlete)
8mm. $5.50 - 16mm. Sil. $8.75 - 16mm Sound $17.50

SONJA HENIE IN SILVERY SKATES
8mm. 50 ft., $1.75 16mm. Silent, 100 ft., $3.50

Send for Free Illustrated Listing of Fireside Films
145 West 45th St., New York 19. N. Y.

16mm SOUND on Film
Recording Studio and Editing Facilities

BERNDT-MAURER RECORDER

GEO. W. COLBURN LABORATORY
095-A Merchandise Mart CHICAGO

MAKE YOUR OWN TALKIES
this new EASY way!

Own a FILMGRAPH. the mod-
ern miracle in sound. It records
and reproduces on film in-

stantly, without processing or

treatment. Low cost; high fi-

delity. Wide volume range. You
will be amazed at the simplicity
of this device. No technical skill

or knowledge needed to operate.
Constant, automatic speed. Com-
pletely portable. We now have
a few special demonstrator models
lease to the public at sale price,
prices and circular.

MILES REPRODUCER CO.. INC
812 Broadway, New York

REPAIR
SERVICE

Send us your de-
fective cameras
and projectors for

estimate and
quick expert re-

pair.

which we can re-

Write at once for

Dept. HM
3. N. Y.

FILMGRAPH
VOICE AND MUSIC RECORDINGS
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dtfMk FOLDING FRAMES

KEEP THEIR PICTURES SAFE
Made to last a lifetime. Double frames, each window
protected with glass-like acetate. Closes flat, like a

book. Maroon, black, blue, green or ivory.

Bound in sturdy, morocco-grain leatherette. For

5x7-in. pictures. $1.50; for 8x 1 0- i n. . $2.25.

Soft Duraleather binding. For 5x7-in. pictures,

$2.00; for 8xl0-in.. $3.00.

At Stores or direct prepaid on money-back trial.

Free Catalog of Amfiles for Slides. Negatives, etc.

A FINE GIFT FOR A FRIEND OR YOURSELF.

AM BERG FILE & INDEX CO. jS&JgSffiS&k

8MM. — HOLLYWOOD FILM— 16mm.
HI SPEED WESTON 100-80

25 Ft. Dbl. 8, $3.00 100 Ft. 16, $5.75

New and Improved Outdoor 25 ft. Dbl. 8mm. $2.25

100 ft. 16mm. $3.50

including machine processing

HOLLYWOODLAND STUDIOS
«20 CALIFORNIA AVE. SOUTH SATE, CALIF.

roiroircrr^nrroimmr

50 JJeatjor

Filming Children

B CtN'fcCS **B SKC1 $f

Movie Plots!

Complete Scenarios!

Main Titles!
EVERY movie amateur needs this booklet!

Contains more than 50 plot and continuity

ideas; three complete scenarios; and a host

of art title cards for kiddie movies for

only

—

25c
POSTPAID

HOME MOVIES
6060 Sunset Blvd., Hollywood 28, Calif.

Gentlemen: Enclosed is 25c. Please send

copy of "50 IDEAS FOR FILMING CHIL-
DREN."

Name —
Address..

City-

State

Zone

Personalized

ZJitleS . . .
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filmer, this time in typical Celestial re-

galia, is pictured in a reasonable fac-

simile of a Chinatown alley, reading a

Chinese sign. Taking down the sign he

turns it over and, pattering coolie fash-

ion towards the camera, reveals the

words "San Francisco" lettered upon it.

San Diego and sailors are synonomous,

so it was only natural that the flirtati-

ous sailor should be chosen as theme for

the San Diego title. In this title skit, the

filmer dressed in navy "blues" is shown
trying to pick up a girl in the park.

Turning his back to the camera, he re-

veals a sign pinned to his collar bearing

the words "San Diego— 1928."

Tacoma suggested the vast lumbering

industry of the Pacific Northwest and

for this title, our filmer dressed in the

togs of a lumberjack. With cant-hook

in hand he tackles imaginary logs in the

vast "forest" of a city park. Then pick-

ing up a jack-saw, he walks toward the

camera to reveal the inscription "Ta-
coma— 1934" lettered upon it.

The above is a description of but a

few of the title scenes staged to caption

this filmer's collection of odd shots, but

they will suggest to other movie makers

how easy it is to inject a new note of in-

terest in the titles of travel and vacation

films. Possibly this is the very idea you

have been looking for to link together a

collection of odds and ends shots that

have accumulated over the years. If so,

all you will need is a single roll of film

cn which to shoot the title scenes, plus

a little ingenuity in staging them.

ZJIte Reader

Speaks . . •
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thrash out our ideas so that the cam-
era and projector we want will be avail-

able to use after the war is won.

The new size film advocated, I be-

lieve, is the solution to the development

of practical sound for small film. While

8mm. sound may not be ready in the

near future, I believe we should fully

consider it now and we will at least

have something to design sound equip-

ment around later.

—

Wilbur J. Babcock,

Ft. Wayne, Indiana.

Swappers
Sirs: Would like to get in touch with

other movie amateurs who have foot-

age in 8mm. of trains they would like

to swap or sell.

—

Wm. J. Plain, 401

Upton St., Redwood City, Calif.

Sirs: Want to correspond with other

amateurs who have made 16mm. Koda-

chrome movies of parades, western ro-

deos and flowers. Wish to exchange

footage on same subjects. Have thous-

ands of feet of same.

—

Cam S. Wilmeth,

P. O. Box 22S9, WicJnta Falls, Tex.

Help Wanted
Gentlemen: I would like to commun-

icate with a movie amateur living in

Minneapolis, Minn., who would show

some of my movies for Mr. and Mrs.

E. R. Kienitz, 120 Seymour Ave., S. E.,

Minneapolis.

—

W. C. Frishe, Box 344,

Auburn, Ala.

Snformation
Please . • .

• Continued from Page i}8

sharpest focus, scratch a mark on the

lens barrel at this point, or better still,

stick a piece of adhesive tape on the

lens barrel and mark the point in ink.

Repeat the photographic and develop-

ing process, with the camera set at va-

rious points, until a full range of focus-

ing distances is established and marked

on the lens.

As to the circle of confusion, you can

forget about it unless, of course, you

plan to study optics as a profession. The

circle of confusion does not enter into

the scope of the work of the average

photographer or cinematographer. The

term denotes a standard set up by the

manufacturer to define the quality of

a lens.

Use of the adapter, as proposed, will

involve some loss of photographic qual-

ity. You see, a group of mathematicians

worked for perhaps two years calculat-

ing the formula of that lens of yours;

and when you place another piece of

glass—even a filter—before it, you are

doing something the original calcula-

tions did not allow for. The resultant

effect is usually that of a slightly soft

focus, when lens is wide open. However,

many cameramen like this effect and in

any case, you shouldn't find it extreme

enough to be objectionable.

Desert Victory, a six-reel picture re-

cording the great triumph of General

Montgomery's Eighth Army over Field

Marshall Rommel's Africa Korps; Sa-

lute To the Navy, a one-reel stirring

tribute to the men who are fighting the

war on, under, and above the Seven

Seas; and Public Health Service, a one-

reel picture showing the common men-

aces to good health of a community

and how they are overcome by a

smoothly functioning public health de-

partment, are three new 16mm. sound

subjects that have been added to the

rental library of the Princeton Film

Center, Princeton, New Jersey. Sub-

jects are available for rental or out-

right purchase.
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TITLES
By EDMUND TURNER

TJL HESE title cards, a regular feature of Home Movies each
month, are designed especially for use with typewriter titler or any
home-made titler that will photograph at a distance of 8 inches. Save
all of them for future use. Cut them out and paste on 3"xj" file

cards, using rubber cement.

PLAYIIVG-
5CHQ0L



PACE 170 HOME MOVIES FOR APRIL

CLASSIFIED • ADVERTISING
EQUIPMENT FOR SALE

BASS SAYS: For over 33 years our policy has been
satisfaction or your money back always.

Excel Reversal film 8mm. - 16mm. Order as many
as you like.

8MM. Ortho Reversal Outdoor including process,

$2.00.

8MM. Super Excel Panchro, high speed, $2.50.

I6MM. Ortho Reversal Outdoor including process,

$4.00.

I6MM. Super Excel Panchro, high speed, $6.40.

I6MM. 100 ft. Agfa Hypan or Triple S Reversal,

$6.60.

USED I6MM. CAMERAS
100 ft. Stewart-Warner, F:3.5 lens, $22.50.

Aofa F:3.5 focusing mount and case, $32.50.

Cine Kodak Model B, F:3.5 lens and case, $42.50.

Cine Kodak Model A, F:3.5 hand crank only, $50.00.

Filmo 70A 100 ft. capacity, Cooke F:3.5 and case,

$57.50.

Filmo 75 100 ft. capacity, Cooke F:3.5 and case,

$64.50.

Simplex Magazine, F : 1 .9 Kodak in focusing mount
with case, $87.50.

Bell & Howell 70 with Spider Turret 20mm. B & L

wide angle F:3.5, I" Cooke F:3.5, 3%" Wollen-
sak F:3.5 complete with case, $167.50.

Bell & Howell Filmo 70DA fitted with I" Cooke
F: 1 .8. 20mm. wide angle F:3.5, 4" Cooke F:4.5

and case, $345.00.

8MM. CAMERAS
New Bolex L-8 palm size 8mm. double 8 camera

with F:l.9 lens in focusing mount, $137.45.

In stock: new Bolex H-8 cameras less lenses, $200.00.

new Bolex H-16 cameras less lenses, $200.00.

SPECIAL
Defranne Universal Vertical title stand complete

with magnifier for following cameras: Kodak 8mm;
Bell & Howell 70DA; Kodak 16mm; Keystone 8.

Your choice, each, postpaid anywhere in the

U.S.A., $5.75.

Another lot of Baia 8mm. slitters, $3.03.

Another lot of Craig 16mm. Jr. complete Editor,

includes Deluxe Splicer, rewinds and cast alumi-

num base with cement, $19.75.

Craig 16mm. Projecto heads only, $41.50.

Baia automatic splicer for 8 or 16mm., $10.95.

Craig Jr. Splicers for 8 or 16mm., $3.95.

Goerz reflex focuser, C mount, $42.50.

We buy 'em, sell 'em and trade 'em. Complete

stocks of new Cine equipment all makes.

BASS CAMERA COMPANY, Dept. HC, 179 W.

Madison Street, Chicago 2, III.

• PROJECTION LENSES: I" FI.85 for 8mm. $6.00;

for B & H model 57, F2.5 lenses l'/2 ", 2", Th"

.

$7.50 each; for Ampro 2" FI.6, $12.50; 2'/2
" FI.85,

$16 00- for Victor 3'/2
" F2.5, $17.50. MOVIE LENSES:

T H Cooke 3%" F3.3, $95.00; Dallmeyer Telephoto

6" F4.5 95-Cooke 6" F5.6, $105.00; Hugo Meyer Tele

Megor 7" F5.7, $117.00; T H Cooke I" FI.5. $95.00;

Dallmeyer 2" FI.9, $95.00; Dallmeyer |i/
2
" FI.5,

$95.00; Stylop 2" F3.5, $35.00. Cine special cameras,

lenses, Auricon Recorders, Auricon Blimps on hand;

DeVry 750 watt, Holmes 1000 watt sound projectors;

1000 and 2000 watt spot lights with Fresnel lenses

with and without stands; 4 and 6 way spider boxes;

Portable phonograph, amplifier, speaker, micro-

phone, in one case $45.00. TRADES ACCEPTED ON
ANY EQUIPMENT. CAMERA MART, 70. West 45th

St., New York City.

• JACOBSEN flash-gun for Compur shutter, com-
plete, $15.00; Zeiss featherweight 6-power binocu-

lars with case, like new, $1 40.00; Kodak Senior 6-20

with case, new condition $27.50; Luger 7mm. re-

volver, two cartridge clips with shells, perfect con-

dition, never fired, $90.00; Colt 22 police target

pistol new condition, $60.00; RCA portable battery

radio, $20.00. A. NOLL, 9024 Larke Ellen Circle.

Los Angeles 35, Los Angeles, Calif.

• ALMOST new Dallmeyer I " cine f/1.9 lens, lat-

est chrome C mount. Argus C-3 with rangefinder,

flashgun leather case; make offer. Bolex Gearmas-
ter pan head, $14.00. Kodak cine titler, $6.00. All

used only few times. E. H. RODDICK, 7 Midland

Gardens, Bronxville, New York.

• FOR SALE—complete Berndt-Maurer model
"B" 16mm. film recorder including amplifier, power
supply, microphone, voltage regulator. New con-

dition, used very little. $950.00. Additional infor-

mation on request. B. M. LODEN, 2381 Peachtree

Rd., Atlanta, Georgia.

• SI EMANS-HALSKE 8mm. camera with self load-

ing film cartridge for standard film, f/2.5 lens,

speeds 8 to 64 f.p.s., single frame action, focuses

to 18 inches, leather covered, tailored leather case

for camera and film. Original cost $175.00. For

sale on Railway Express inspection at acceptance

for $125.00. A. NOLL, 9024 Larke Ellen Circle, Los

Angeles 3S, Calif.

• Have you Some-
thing to sell?

Turn it into cash with a Home Movies

classified ad!

RATES: Ten cents per word; minimum
charge, $2 cash with order. Closing date,
10th of preceding month. HOME MOVIES
does not guarantee goods advertised. Send
ad copy to 6060 Sunset Boulevard, Holly-
wood, California.

EQUIPMENT FOR SALE

• EASTMAN model G 16mm. 750 watt proiector,

2 inch f/1.6 lens, reverse, still pictures, with case;
like new—$150.00. I inch f/2.9 Dallmeyer, focusing
mount, same as new—$40.00. L. B. DRAKE, Forest
Grove, Oregon.

• MAKE your own 8-l6mm. action filmviewer edi-
tor. Easy—no shutter or moving parts. Film appears
as motion pictures. Send $1.00 today for blueprint
and instructions. BUCKLEY BROS., 814 N. Main St.,

Findlay, Ohio.

• KEYSTONE 8mm. camera (Stewart-Warner
model) with f/2.7 universal lens. Good condition,

$35.00. BOX 440, HOME MOVIES, 6060 Sunset Blvd.,

Hollywood 28, Calif.

• I6MM. Victor sound projector, 30 watt ampli-
fier, two 12-inch P. M. speakers in cases. Like new.
Large screen, $450.00. JOSEPH KONECNY. 3420

Holland, Saginaw, Mich.

• MOVIE outfit— 16mm. DeVry camera, f/3.5, 100

ft. capacity; Keystone projejctor, A-74, 500 watt;

$85.00 complete, or will sell separately. PROVENZ,
39 Turner PI., Brooklyn, N. Y.

• ALUMINUM camera spools, 25 ft. double 8mm.
35c each, 3 for $1.00; 100 ft. 16mm. 50c each.
PITTER FILM SERVICE, 629 Lyman Ave., Oak Park,

Illinois.

• NEW 8mm. & 16mm. projectors and cameras.
Order now! Hurry! DAYTON FILM RENTAL, 2227

Hepburn, Dayton, Ohio.

• COMIC talkie cartoons on your envelopes, titles,

etc. Easy, quick. Art talent unnecessary, 25c.

PICTUREEZE, 6622 Mission, San Francisco 25, Calif.

• NEW 16mm. Capitol projector, self operating,

continuous; complete, screen, cord, $135.00 (was

$400.00) N. ZELLA, 92 Liberty St., New York 6, N. Y.

FILMS FOR RENT OR SALE

• "THE KODAK GIRL" starring Peggy Tippett;

"Magazine Cover Girl" starring Francine Couni-
han, Georgia Sothern; "Glamour Dance" starring

Rosita Royce; "Rumba" starring Caroline Ayres

—

100 ft. 16mm. $5.15. 50 ft. 8mm. $4.15 shipped pre-
paid. GRIFFIN FILM CO., Box 21, Ithaca, N. Y.

• MOVIE films, 8mm. Excell war news, dramas,
westerns, comedies ,old time movies, many others.

"SILK STOCKING PARADE" 50 ft. 8mm., $1.25
postpaid. ZIENTEK-FILMS, 1129 Monroe Circle,

Baltimore 25, Maryland.

• PRIMITIVE Southwest Indians—35mm. Koda-
chrome transparencies. Six choice sets of 10 at $5.00

per set. Closeups, dancers. Painted Desert. E. P.

HUNT, 127 Harriet. Palo Alto, Calif.

• SOUND and Silent Films exchanged, bought,
sold, rented. Bargains always. New Free lists.

FRANK LANE, 5 Little Bldg., Boston. Mass.

• SOUND films for sale or rent. Also slightly used
bargains. Quality programs. Send for catalogues.
JENKINS I6MM. AUDIFILMS, Lewisburg, Penna.

8MM. Films! All major producers. New, used prints.

Sales, exchanges, trade-ins. RIEDEL FILMS, Dept.
HM-444, 3207 Joslyn Rd., Cleveland II, Ohio.

• 8MM.-I6MM. sound and silent films bought, sold,

exchanged. Bargains always. Send for exchange
plan. MULTIPRISES, Box 1125, Waterbury, Conn.

FILMS FOR EXCHANCE

• TIRED of your films? Swap them! No cash

charge. Send for our swap plan. HARVEY R. IRIS,

Box 539, Brockton, Mass.

MOTION PICTURE FILM

• KODACH ROME—fresh stock! 25 ft. rolls double
8mm., $3.80 each. 100 ft. rolls 16mm., $8.90 post-

paid—cash with order. Will ship C.O.D. (Limit 6

rolls to a customer.) STANDARD SALES. Box T54,

Kansas City 10, Missouri.

• I6MM. Eastman Safety Positive. Special buy on

40,000 feet factory fresh stock, $4.00 per 400 feet,

bulk. Postpaid. Limit three rolls. Will ship c.o.d.

Sample 10c. FILMCRAFT, 2814 Tracy, Kansas City,

Mo.

• GENUINE Univex single eight film, 75c roll;

Ultra-pan, $1.05. postpaid. WILLIAMS FILM SUP-
PLY, Box 26, Uphams Corner, Dorchester. Mass.

WANTED

• DISC and film recorders, 16mm. continuous

sound printers; 35mm. Eyemo cameras. Cine Special

cameras, lenses, and laboratory equipment for im-

mediate cash. SEND YOUR LISTS! CAMERA MART"
70 West 45th St., New York City, N. Y.

• KODAK 16mm. enlargers wanted regardless of

condition; highest prices paid. Also 8mm. and
16mm. projectors. JAX, Box 3, Times Square 18,

New York.

• WANTED: Used 8mm. - 16mm. films, cameras,
proiectors. We pay top prices for anything pho-
tographic. We sell - trade. ZENITH. 308 West 44th,

New York City.

• BOLEX H-8 or Eastman 90 and available acces-

sories. Advise price, serial number, condition, etc.

FOLEY, 1124 Forsythe, East Toledo 5, Ohio.

• WIDE angle lens with or without matching view-

finder for 16mm. Filmo. H. S. COWPERTHWAIT.
Box 575, Washington, D. C.

• WANTED: Telephoto—6" lens for 16mm. Kodak
Magazine movie camera. WM. ELDREDGE, Garri-

son Hall, Boston 16, Mass.

• BACK ISSUES of Home Movies magazine for

January and December 1936. GEORGE W. CUSH-
MAN, 1333 Locust Ave., Long Beach 6, Calif.

• WANTED: Used equipment. Bargain list on re-

quest. PETERS, 41-B South 4th St., Allentown, Pa.

BULK FILM

• BETTERPIX Outdoor Safety Film, 100 feet 16mm..

$2.50; 25 feet double 8mm., $1.25. Free developing.

Finished subjects sold, exchanged. Sound Library.

BETTER FILMS, 742 New Lots, Brooklyn 7, N. Y.

FILM PROCESSING

• PROCESSING Service— 100 ft. 16mm., 75c; 25 ft.

8/8mm., 35c; 25 ft. 8mm., 30c. 24-hour service. No
C.O.D. s. TATE'S FILM SERVICE. Box 1499. Green-
ville, S. C.

TITLING SUPPLIES

• CUSTOM-printed title cards make perfect titles.

BW Kodachrome, 15c each, 7 for $1.00. Informa-

tion, samples free. ISHAM BYROM. JR.. Rt. I.

Wartrace Tennessee.

PHOTO FINISHING

• 6 OR 8 EXPOSURE roll finished. Giant size, 30c.

Your cartridge reloaded with Weston 64 film, 60c.

THRIFTY PHOTO, Box 46. Southgate, Calif.

HELP WANTED—MALE

o MANAGERS wanted for 16mm. sound film li-

braries, experienced, draft-exempt. State age and
full particulars. BOX 1144, HOME MOVIES. 606Q

Sunset Blvd., Hollywood 28, Calif.



In a recent survey among the movie clubs of America in

regard to their ideas of a postwar motion picture camera,

a very interesting fact came to light. It was found that the

features the members desired were already, to a great extent,

embodied in the BOLEX Models H-8 and H-16.

For example, it was found that back-wind was wanted

by 40.4% of the clubs responding. The back-winding mech-

anism never has been an accessory or factory adaptation

with BOLEX . . . but, rather, it has been an integral part of

BOLEX cameras for the past ten years. Frame-counters

were at the top of the list of preferences. To the best of our

knowledge, the present day BOLEX introduced the frame-
counter on amateur cameras, and leads the field with this

innovation. In short, with the exception of sound, desired by

only 12.8% of the clubs, and magazine loading, desired by

only 6.4%, the postwar camera wanted by the Movie
Clubs is already here in the present-day BOLEX!

BOLEX has always given the amateur such outstanding

advantages as back-winding mechanism, parallax correcting

viewfinders, turret, frame-counters, hand cranking or motor

drive as well as the conventional spring motor, critical

visual focusing, semi-automatic threading (found in no other

reel cameras) and a host of other exclusive features.

We regret exceedingly the scarcity of BOLEX cameras

. . . but, at the same time, we are pleased that BOLEX is

privileged to contribute its share to the war effort. If you

have not been able to secure a BOLEX camera recently,

please understand that we are doing our utmost to see to it

that you do get your BOLEX.
When the war is over, BOLEX will be on hand with im-

provements as far in advance of the field as our present

day product always has been. BOLEX is built in factories

that have produced precise instruments for 130 years. You
have a right to look to BOLEX for precision, advanced

design and superb quality. BOLEX never has, and never

will disappoint you.

BUY" T H a N BOLE
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Filmosound V is a triumph of B&H engineering. It

maintains traditional performance standards despite

restrictions of critical materials. Available now only

to the armed forces, and for other essential purposes
according to prevailing government directives. Send
for the new Filmosound V Circular.

HE'LL take those first faltering steps just

once . . . the endearing little actions

are so fleeting in his rapid growth . . .

But movies can capture all those mo-
ments and recapture them again and again

at your command.

Most people say they get the best results

with Filmo Cameras and Projectors. They
say we make the finest home movie equip-

ment in the world.

We say Bell & Howell equipment will be
even finer after Victory . . . after we return

to making peacetime things.

For we've discovered many improve-
ments through our successful combination

*Optl-onics is OPTIcs . . . elec-
trONics . . . mechanics. It is

research and engineering by
Bell & Howell In these three re-
lated sciences to accomplish
many things never before ob-
tainable. Today Cptl-onlcs is a
WEAPON. Tomorrow, it will
be a SERVANT ... to work,
protect, educate and entertain.*Trude-mark

of three sciences—OPTIcs, electrONics,

mechanics.

This combination, OPTI-ONICS, will

give new meaning to the famous phrase,

"What you see—you get." The memories
you record will create an "illusion of

presence" both in sound and motion more
true to life than ever.

Look forward, then, to OPTI-ONIC
Movie Cameras and Projectors. Expect

them to be even finer than the "finest in the

world" today.

Bell & Howell Company, Chicago; New
York; Hollywood; Washington, D. C;
London. Established 1907.

HELP US PLAN THE FUTURE OF OPTI-ONICS
Engineers with a finished background in electronic
or mechanical design can find a great future in help-

ing Bell & Howell explore the peacetime horizons of
OPTI-ONICS. Send complete details and photo to:

Chairman, OPTI-ONICS Development, 7100
McCormick Road, Chicago 45, Illinois.

FORERUNNERS OF TOMORROW'S FINEST PERSONAL FILM EQUIPMENT

Bulletin! Abbott & Costello Lost in Jungles!

Help! Help! The boys are all tangled up
with a tribe of Hollywood-style head hunt-
ers. Will they escape? Go to your nearest
B&H dealer and order Pardon My Sarong.
It's the latest Abbott & Costello howl to be
released through Filmosound Library for
showing at approved non-theatrical loca-

tions. A Universal Picture. Send the cou-
pon for the Filmosound Library Catalog
which lists and describes thousands of ex-

cellent films on almost any subject.

TITLE-CRAFT TITLES MAKE
YOUR BEST FILMS BETTER

Select appropriate
backgrounds from
a large variety . .

.

send us your cap-

tions . . . and re-

ceive professional

quality titles in
ample footage
ready to splice into

your own home
movies. The cou-

pon will bring you
compl ete Title-
Craft information.

FRESH
WATER
/ SAILORS

J
Buy MORE War Bonds

Filmo Companion
8mm. Camera

Filmo Autoload
] 6mm. Camera

Filmo 70DA
1 6mm. Camera

Filmo-Master "400"
8mm. Projector

Filmo Showmaster
1 6mm. Projector

Filmoarc 1 6mm.Sound
or Silent Projector

Products combining the sciences of OPTIcs • electrONics • mechanics

Bell & Howell Company
1825 Larchmont Ave., Chicago 13

Please send Title-Craft information
and Filmosound Library Catalog
also your new Filmosound V •— Circular

Address.

City.





Victor animatophones have many vital functions in

wartime service—not the least of these is the training for

saving lives in field and home service. Those who dis-

pense mercy must be trained. Training with 16mm Sound

Motion Pictures has been found effective, fast and most

efficient. A Peacetime world, adopting this training meth-

od, will benefit from Victor's Wartime achievements.

Your Privilege— Your Duty—BUY MORE WAR BONDS

VICTOR
ANIMATOGRAPH CORPORATION

Home Office and Factory: DAVENPORT, IOWA
NEW YORK (18)—McGraw Hill Bldg., 330 W. 42nd SI. • CHICAGO (1)—188 W. Randolph

16mm SOUND MOTION PICTURE EQUIPMENT
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Will OPTRONICS vitalize home movies?

Yes! The advancement is under way right now!

For out of the matchless accuracy and performance of secret

OPTI-ONIC devices we make today for war, will come truly significant

advances in your Bell & Howell Cameras and Projectors for tomorrow.

There will, of course, be mechanical refinements . . . cooler, quieter

operation . . . simplified controls . . . improved general performance.

But most important will be the new realism of the personal motion

pictures of tomorrow ... the apparent absence of mechanical inter-

vention in bringing to your living room screen, for re-enjoyment,

life's most treasured memories.

We don't imagine such things. We are certain of them ... for the

way to achieve them is already clear . . . through OPTI-ONICS, the

successful combination of OPTIcs, electrONics, mechanics . . . devised

by Bell & Howell.

Bell & Howell Company, Chicago; New York; Hollywood; Washington,

D. C; London. For 37 years America's leading designer and manufac-

turer of fine motion picture equipment for home and professional use.

*Webster: to endow with life.

Trade-mark registered.

HELP US PLAN THE FUTURE OF OPTI-ONICS

Engineers with a finished background in elec-

tronics or mechanical design can find a great

future in helping Bell & Howell explore the peace-

time horizons of OPTI-ONICS. Send complete

details and photo to: Chairman, OPTI-ONICS
Development, 7100 McCormick Road, Chicago

45, Illinois.

"WHAT YOU SEE—YOU GET"

What electronics gets . . . Bell & Howell lets you see

that's Opti-onics

Copyright 1944. Bell & Howell Company
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TWO AfEW CASTLE
BATTLEFtIMSFOR
SmJ6PM/ECWROMtfS!

\iraMi»5-s4T,,f
K!

]M> "PEARl HARBOR

BLASTED!

Land with the "Fighting Fifth" at Anzio! Watch stone and
mortar belch skyward as terrific Allied barrages blast

Cassino . . . See blazing ground and air action .. . . earth-

shaking artillery duels and devastating bombing attacks . .

.

A movie you'll screen again and again!

See gigantic hammer-blows send Hitler's hordes reeling into

the Balkans! Witness fearless fighters charging through

shellfire . . . liquidating a Nazi tank crew . . . hurling de-

struction with massed rocket guns! Own this spectacular

movie!

30 ROCKEFELLER PLAZA
NEW YORK 20

FIELD BLDG.

CHICAGO 3

RUSS BLDG.
SAN FRANCISCO 4

Sail with dare-devil cameramen on ships of a mighty task

force! Fly from a Flattop with an avenging armada of Amer-
ican airmen and see 200 Jap planes blasted from the skies . .

.

on your own screen! Watch enemy cruisers, destroyers,

transports burst into flames as they are destroyed! Bomb into

wreckage the great naval bastion of Truk. Thrill to a

smashing American victory every time you show this epic

home movie!

I—™— ORDER FORM

Castle Films' De Luxe
Catalog describing 98
home movies you can
own! Send coupon below

!

HM 5-44™"^

Send Castle Films' Battle Films in sizes and lengths indicated.

FILM

NO.
TITLE

8 mm. SIZE 16 mm. SIZE

Headline

50 Feet

$1.75

Complete
180 Feet

$5.50

Headline

100 Feet

$2.75

Complete

360 Feet

$8.75

Sound

350 Feet

$17.50

1. Rome-Russia (One Film)

2. Yanks Smash Truk

Remittance Enclosed

Ship C. 0.0.

Send Castle Films' FREE

p De luxe Catalog

Name_

Address_

City _State_

-I
_l

I
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J *
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* When the guns in this war are +

J silenced we shall be ready to con- *

* tinue pioduction of +

* PRECISION PHOTO-LENSES
*

* .... *
+ for civilian use— ^

*
SAVE *

*• for that new lens and—at the same *

* time— £
* HELP YOUR COUNTRY t
* +
*• by investing in +

J WAR BONDS AND STAMPS *
* *

C. P. GOERZ AMERICAN OPTICAL CO.

Office and Factory

317 East 34th Street New York 1 6, N. Y.

*

*

*

*
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PRECISION OPTICS

AUtce 1899
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*
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REVIEWS...

of cAmateur film*
N

Yes Sir, That's My Baby is an ex-

ample of the purposeful filming serious

movie makers are undertaking today

after passing through the embryo stage

of random shooting. Lon Wadman, of

St. Louis, Missouri, who made the pic-

ture, wanted it to feature their little

son and the children of their friends

and neighbors. He
could have simply

shot a few scenes

of the children at

play. Instead he de-

cided to write a

little playlet in

which all of the

children would ap-

pear along with
himself and wife

and some of the children's parents. Yes

Sir, That's My Baby was the result.

Running 200 feet in 8mm. black and

white, the picture tells the story about

a man and wife who have to produce

a baby in a hurry to pose as theirs in

order to favor a rich uncle whose sur-

prise telegram informs them he's en

route for a visit. Husband suddenly re-

members that uncle bought them their

home and automobile after being told

the couple had a son, ostensible to be

named for him. Faced with the prob-

lem of quickly producing a child, the

couple promptly dress and go in search

of one they can borrow or even steal for

the occasion.

The husband tries to entice a little

boy away from his home with candy

only to be thwarted by its mother; he

then tries to kidnap a child in the park.

Finally, after numerous efforts, the hus-

band returns home with a bright little

lad in tow. Another telegram from

Uncle arrives—this time, advising bus-

iness forces him to postpone trip. Hus-
band and wife are relieved and the wife

suggests husband can now take the

child back to its parents. Husband then

reveals he adopted the baby.

The original storyr was conceived by

Mr. Madman and credit is due him for

the several comedy moments written

into the earlier sequences such as the

little human touches in scenes of hus-

band dressing, and of him being locked

out of his house as he goes in search

of the morning paper clad only in his

underwear.

Photography is excellent throughout

with nice lighting in the interior shots

especially notable. Editing is a master-

ful job as is the titling with lettering

superimposed over effective fabric

backgrounds. Only criticism is that the

iris-in and -out effects should be elim-

inated in all subtitles.

Picture received Home Movies 3-

Star Merit leader.

A* Ye Sou is another photoplaylet

premised upon a good story idea but
hampered by a slow getaway on the

screen. Story concerns a movie amateur
who decides to make another picture.

He is suggesting the idea to his wife as

the picture begins. Flashbacks indicate

wife remembers the fuss and muss that

occurred when hubby made his last

picture. Admonishing him to be more
careful, she finally consents, and hus-

band begins to make notes for his

scenario.

While doing so, he falls asleep and his

story appears in the dream sequence that

follows. This shows the husband and
wife preparing to shoot a scene for the

picture. Husband is adjusting lights.

camera and etc..

then makes the first

take. There's trou-

ble with lights go-

ing out, fuses to be

replaced, and of a

window shade that

insists upon roll-

ing up just as the

camera is about to

be started. The hus-

band's repeated drawing of the blind

attracts a snoopy neighbor who sus-

pects he's passing signals to an enemy
agent.

She calls the F.B.I, who dispatch an

investigator to the movie maker's home.

After considerable effort the m.m. fi-

nally convinces the G-man trouble is

nothing but a faulty window blind and

he is left to continue with his shoot-

ing. The husband eventually awakens

from his dream to find his wife beside

him, urging him to come to bed.

In criticism, there was need for more
• Continued on Page 210



Revere-A Name rvenownea

Revere owners are justly proud of their movies

and of the equipment with which they are

made and shown. Craftsmen, skilled in precision

methods, have built into these smart- looking

8 mm. Cameras and Projectors many advanced

features assuring easier operation and sharper,

steadier movies . . . Fine as the present Revere

Cameras and Projectors are, improvements are be-

ing developed that will further enhance Revere s

outstanding leadership in the home movie field.

REVERE CAMERA CO., CHICAGO, ILL. TfaUoW 0$ 7c*te (UhC CftafJSKZKC
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WARTIME DEVELOPMENTS TO

BETTER POSTWAR PHOTOGRAPHY
Better Lenses,
Emerging From

By L A R

It would be almost superfluous to

point out that a large share of today's

standard photographic practice has been

contributed by the motion picture in-

dustry. Fast panchromatic film, incan-

descent lighting, fine-grain developers,

glamour effects of every description

—

all of these owe a great deal to Holly-

wood, which spreads its photographic

output far and wide over the world.

So don't be surprised if, after the war,

Hollywood has a few more things to

contribute to general photographic

practice. One of them, very much in

the air in Hollywood for some time

now, is the matter of lens calibration.

Don't let that term "calibration"

frighten you; what we are dealing with

here is not a complication—it is a big

simplification.

What it means is simply this: it is

proposed so mark lens apertures (or

stops) with figures which bear a di-

rect relation to the amount of light

passed by particular lens at a particu-

lar opening. Perhaps some readers will

be surprised to learn that the present

markings don't indicate this. The rea-

son they don't is rather simple. The

present "f" number is fixed by the me-

chanical diameter of the iris diaphragm,

which is just one of the things con-

trolling the amount of light which

leaches the film. If the lenses were of

some ideal substance which passed all

the light on to the film, absorbing none

and reflecting none back toward the

subject, the diaphragm opening would

represent the true "speed" of the lens.

However, most lenses today are of

glass, and glass absorbs a small percent-

age of light and reflects a considerable

amount from each surface. This ab-

sorbed and reflected light is all sub-

tracted from what ultimately reaches

the film, and cuts down the real light

transmission of the lens.

As an example of how this works,

take two lenses made by the same firm:

lens "A" and lens "B", both work-

ing at f 6.8. Lens "A" has four air-

glass reflecting surfaces, and 78
r
r of

the light reaches the film. Lens "B"

has eight reflecting surfaces, and only

60 r
r of the light gets through. This

means that the f 6.8 lens "A", working

wide open, is really equivalent to an

f 7.7 aperture, and the lens "B" to an

f, 8.8.

Filters and Film
Crucible of War

S M O E N

It is obvious that a careful work-

er, who had been using lens "A" for high

precision work, and who changed to a

lens "B", would have to increase his ex-

posure }o% to get the equivalent re-

sult—and this is by no means an ex-

treme case.

In the early days of lens-making,

each manufacturers had his own system

of marking stops, and conditions were

chaotic. Largely through the efforts

oi the Royal Photographic Society in

England, the "f" system became prac-

tically universal. Kodak attempted for

several years to popularize a system

known as the U. S., or Uniform Sys-

tem, but the preponderance at that time

of foreign lenses with "f" markings

led to its abandonment.

Reform in this direction can be con-

sidered from several angles. We may
stick to the "f" system, and simply

correct the values to allow for light lost

in the lens. Or we may, at the same

time, adopt a more rational system of

stop numbers, so that the numbers will

bear a simple relation to exposures.

For the "f" system is anything but

rational. As every photographer and

cinematographer knows, at least in a

general way, the "f" number is the fo-

cal length divided by the aperture. An
eight inch lens with a one inch aperture

will be eight divided by one, or f/8.

But the same lens, at f 4, does not re-

quire half the exposure. Nothing as sim-

ple as that! We have to divide the one

into the other, then square the result,

to get the exposure difference, and learn

that f 4 needs only a quarter the ex-

posure of f 8. So, if we are going to be

realistic about lens stops, why not adopt

a system in which exposures will be di-

rectly proportional to the numbers? It

seems reasonable that a Stop 2, for ex-

ample, should require twice the exposure

of a Stop 1, or half the exposure of a

Stop 4.

That, in brief, is what several Hol-

lywood studios are experimenting with,

and it is fairly certain that it will be

adopted by some of them. Then, if it

works out well, there is little reason to

doubt that the practice will spread be-

yond the confines of Hollywood. An-
other time, we'll tell more about how
this new system is to be applied.

ThE question of "f" values and

their correction brings up another

point: the variation in "f" value with

focussing extension. When a lens is

racked out so as to photograph the ob-

ject "same size," the actual speed of the

lens is one-quarter of that at infinity.

(The lens is racked out to twice the

extension, and the speed is the square

of this.)

Therefore, any fully logical system of

correcting "f" values should take this

into account. It is obviously not too

difficult to put in a mechanical move-
ment which will shift the lens aper-

ture scale as the camera is racked out,

and recent patents have covered ways
of doing this.

Another important item is depth of

focus. Every amateur knows that as you
stop down, the depth of focus increases

—but the question is how much? He
can find out by consulting elaborate

depth of focus tables, but that is hard-

ly convenient in the midst of a busy

shooting day.

W hat is needed—and what a few ex-

pensive still cameras already provide—is

a depth of focus scale alongside the fo-

cussing scale which shows how much
before and behind the main focus point

is acceptably sharp. This scale should

shift as the lens aperture is changed.

Such items are by no means fantastic

and need not be especially complicated

or expensive—but it is such little things

that are going to make the popular win-

ners in the competitive race for camera

business after the war. Smart manufac-
turers are thinking about them now.

*

Another simplification you can pret-

ty confidently anticipate is that of fil-

ter terms. At the present time, these

are complete chaos. A "G" filter may
be yellow, or green, or red, depending

on the maker, and the numbers differ

with each firm. Actually, it is obvious

that the letter should tell the color, and

the number should tell the depth of col-

or—as they do in the case of Harrison

& Harrison filters for example.

Agitation for simplification has been

started and the idea has made consider-

able headway. Now the Armed Forces,

through the American Standards Asso-

ciation, has notified manufacturers that

it wants filter names simplified and

standardized as soon as possible. The
Armed Forces get what they want—so

wc may be sure that a simpler, better

system of identifying filters will be

one by-product of the war.
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A few sailboats on the water

V V HAT'S so different about that?

Well, if you look at the picture for a moment, you'll real-

ize how lifelike it really is . . . how brilliant and spar-

kling it would appear on your screen.

Ansco Hypan Reversible Film can help you do it.

It has high speed; fine grain; and a fully panchromatic

emulsion.

Add to that Hypan's high resolving power and effective

anti-halation coating and you're sure of getting the

kind of motion pictures you like . . . and will be
proud of.

Load up with Ansco Hypan. It is especially designed for

outdoor use where brilliant contrast and clear, sharp

results are desired.

16mm Hypan Reversible comes in 50 ft. and 100 ft.

rolls. Twin-Eight Hypan Reversible is available in 25 ft.

(double-width) rolls.

Ansco, Binghamton, New York. A Division

of General Aniline & Film Corporation.

Ansco
(FORMERLY AGFA ANSCO)

8mm and 16mm

HYPAt REVERSIBLE FILM

KEEP YOUR EYE ON ANSCO — FIRST WITH THE FINEST *
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CINE ROUNDUP
^ News Topics of Interest in the Realm of Movie Making

A meeting between movie amateur

Al Morton of Salt Lake City and song

writer Billy Williams was recently

brought about through appearance of

an article in Home Movies describing

Morton's Movie of the Month, "Where
the Mountains Meet the Sky."

Williams, who wrote the song on

which Morton based his movie, was

playing an engagement with Sammy
Kaye's orchestra at the Palladium in

Hollywood. One member of the band,

an amateur movie maker and subscriber

ro Home Movies, saw the article in the

February issue, called it to Williams'

attention. Williams telephoned the edi-

tor, asked if it would be possible to see

the film inspired by his popular song.

It was a coincidence that Sammy
Kayes' orchestra was scheduled to play

an engagement in Salt Lake a few weeks

later, and arrangements were made for

Morton to give a "command perform-

ance" of his picture before the entire

orchestra.

So enthused was Billy Williams, he

visited the Morton's home the following

evening to see the film again. With him
were members of the orchestra who also

are amateur movie hobbyists: Frank

Oblok. "Butch" and Fred May, and

"Doc". "Butch" and "Doc" brought

along some of their Smm. films taken in

the course of their engagement tour

across the continent.

The advent of Ansco and DuPont
into the color film field has resulted in

a startling decision on the part of Tech-

nicolor to abandon the old Technicolor

three-film color system for the cheap-

er and simpler monopak (virtually

35mm. Kodachrome) color film for

35mm. theatrical picture production.

Significant is the recent statement by

the Hollywood Motion Picture Reiiew,

studio-exhibitor trade paper:

"Every 'A' producer knows that

black-and-white films are doomed to

be relegated by reference to the pre-war

era, soon to be remembered only as we
remember silent films, and that the tele-

vision of pictures by direct wire to the-

atres will demand color films exclu-

sively."

Oil dropped on hot metal and blown

through a tunnel over dry ice (carbon

dioxide) makes the fog used in storm

and weather scenes required in Holly-

wood motion pictures.

—

Science c5 Me-
chanics.

Hey Rookie, sparkling G. I. revue

produced by the men at Fort MacAr-
thur and which played to packed houses

night after night at the Belasco theatre

in Los Angeles, has been filmed in

1 6mm. Kodachrome and sound by Tele-

film, Inc., commercial sound studio of

Hollywood. Prints of film will be fur-

nished camps here and overseas which
original show troup is unable to visit.

The entire production was filmed

at the Belasco exactly as it was present-

ed to nightly audiences. A battery of

1 6mm. sound cameras picked up the ac-

tion from various angles and sound was

recorded with Telefilm's mobile sound

recording unit backed up to the stage

door.

*
Home Movie sound enthusiasts who

play records on turntables with their

films, will be pleased to learn that WPB
has released to record manufacturers

more shellac for the manufacture of

discs. It will take some time for the

new records to reach music store count-

ers but when they do, they'll be a better

product. Also, number of pressings will

be increased on discs in greatest de-

mand. It is probable you will soon be

able to buy those records you've
searched for so long to supply music for

vour pictures.

*
New, deluxe 16mm. sound projec-

tor for homes which is intended to

give performance equal to that of

35mm. theatre projectors is reported

just off the drawing boards and will

soon go into production.

It is a little early yet to look for the

supplies of 8mm. and 16mm. film for

your camera which Harold Hopper,
former chief of the WPB's motion pic-

ture division, strongly hinted may be

available soon.

In a statement released at the time of

his resignation from WPB, Hopper pre-

dicted an end of raw film rationing

"sometime this year," asserting that es-

sential film needs of the army and navy
have been met and production should

be sufficient to permit "unlimited sales

even to amateurs and the general

public."

Since then, however, the situation ap-

pears to have changed. Film News, in

its April issue, reports as follows:

"Although no rationing order has

been issued by the WPB, a serious short-

age of 1 6mm, raw stock has developed

a5 a result of orders placed by the

Armed Forces exceeding the existing

supply. Print schedules of several gov-

ernment agencies were affected last

month."
*

Those who have watched the steady

progress of 16mm. toward the profes-

• Continued on Page 209

• Al Morton, producer of 8mm. Kodachrome picture "Where the Mountains Meet the Sky," receives con-
gratulations from Billy Williams, songwriter whose ditty by same name inspired Morton's picture. In back-
ground is Mrs. Morton and orchestra leader Sammy Kaye. Occasion was visit of Kaye's orchestra in Salt

Lake City before whom Morton screened his picture. Williams is vocalist with Kaye's band.
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IS A VERY important

letter in this war.

It's the name of the

War Bonds you buy

—

"War Savings Bond
Series E."

As you know, a Series E Bond will work for

you for ten full years, piling up interest all that

time, till finally you'll get four dollars back for

every three you put up. Pretty nice.

And when the war is over, that money you now

put away can do another job, ran help America

swing over from war to peace.

The first job of the money you put into "E"
is, of course, to help finance the war. But it also

gives you a wonderful way to save money.

There'll come a day when you'll bless these

Bonds—when they may help you over a tough

spot.

That's why you should make up your mind to

hang on to every Bond you buy. You can, of course,

cash in your Bonds any time after you've held

them for 60 days. You get all your money back,

and, after one year, all your money plus interest.

But when you cash in a Bond, you end its life

before its full job is done. You don't give it its

chance to help you and the country in the years

that lie ahead. You kill off its $4-for-every-$3

earning power.

All of which it's good to remember when you
might be tempted to cash in some of your War
Bonds. They are yours, to do what you want with.

HORSE
SENSE

But it's ABC sense that .

They'll do the best job for you and for America

if you let them reach the full flower of maturity!

WAR BONDS to Have and to Hold

The Treasury Department acknowledges with appreciation the publication of this message by

HOME MOVIES
HOLLYWOOD'S MAGAZINE FOR THE MOVIE AMATEUR
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OFFICIAL PHOTO, U. S. ARMY AIR FORCES

THE NEW

Reporting the U.S.A. at War...

Wollensak -flifk£p&*i Shutters

SHUTTER

• Designed for accurate, high-speed exposures—from 1 full

second to 1/200 second and 1/400, depending upon model.

• Features NEW TYPE Blade Arrestor—eliminates use of

spring control; makes possible extreme speed and accuracy.

• Serving our armed forces today . . . available after Vic-

tory in sizes to fit all popular focal length lenses.

The Rapax with /4.5 Wollensak Velostigmat Lenses is essentially

the same as the Graphex Shutter with Optar Lenses—both made by

Wollensak Optical Company for the Folmer Graflex Corporation.

ROCHESTER, N. Y., U. S. A.
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SO, YOU WAIT

TO SHOOT FLOWERS!
By FRANK KNAUS

If people today are bored with too many movies of flowers, it is

only because such pictures have been filmed with the same disregard for

continuity and pictorial composition as are many other home movie sub-

jects. There is much of interest, in the delicate coloring and construction

of flowers ultra-closeups bring vividly to the screen, that people seldom

have opportunity to observe in the casual contact with the real thing.

There is drama, too, in movies of flowers filmed by time-lapse photog-

raphy, and thrilling continuity in pictures of flowers made more real

through clever composition and camera angles.

There's an art to filming flowers and blossoms that sets such pictures

apart from the normal run of flower movies. Admittedly, there are few

motion picture subjects more static or inanimate than flowers; yet, by the

simple expedients of composition, camera angles and camera movement,

one can present the subject with a fresh viewpoint.

The myriad of May flowers brought by April's showers afford some

fine filming opportunities right now, and movie makers, fortunate to get

color film, will be concentrating on the rare picture material developing

within their gardens this month.

4n filming "Cavalcade of Color," I began with the flowers in my gar-

den, then turned to the flower beds and lily pools of public parks, finally

winding up my venture with a sequence of shots of flowers and blossoms

of California fields and desert. I learned that hazy light conditions are

preferred for flower filming, because this softer light does not induce

heavy shadows that conceal texture of the flowers. I found the easiest sub-

jects to film were the wild flowers because their locale offered none of

the restrictions of camera movement and use which one often has to con-

tend with in public gardens and conservatories where tripods are not per-

mitted. In such locations, the desired angle shots and ultra-closeups are

almost impossible to obtain.

Most amateurs who have made movies of flowers have discovered that

• Continued on Page 202

• Here are frame, enlargements reproduced from author's Itmm.
Kodachrome film, "Cavalcade of Color." Note fine detail in first

two shots, unique composition in the third, and the effect gained by
use of low camera in the fifth. Skillful composition and good edit-

ing mark this picture one of the best of its kind.
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• Fig. I—Typed title cards are the easiest to make and
simplest to film. While a special typewriter titler is nec-
essary to their filming, this may easily be made by any
movie amateur.

TYPE YOUR

TITLE CARDS
B y GEORGE W . C U S H M A N

This is the first of a series of articles by Mr. Cushman treating the

subject of title card lettering. In subsequent issues he will discuss use

of block letters, hand lettering, printing press, etc., giving vital "here's

how" information for every amateur title maker.—Editor.

MOST movie amateurs who neglect to title their films

do so because they have encountered difficulty in lettering

title cards. Few are skilled with drawing-pen or paint brush,

while others find block letter sets inadequate. Many of these

amateurs continue to overlook the simplest method of mak-

ing titles—the typewriter.

If you own a typewriter or have access to use of one, you

have the means for lettering quite satisfactory title cards

for home movie films. Typewritten titles are easiest to pre-

pare and photograph, are easy to read, and they are adapt-

able to either black and white or Kodachrome movies.

• Fig. 2—Title at left was
typed on a white card.
Shot on positive film, val-

ues were reversed in de-
veloping, resulting in title

with white letters on black
background.

O Fig. 3—Where typewriter
will not hold small title

cards securely, here is a
remedy. Using an ordinary
sheet of typewriter paper,
lay title card upon it and
sketch outline with pencil.

Then with a razor blade or

sharp knife, cut four slits

as shown in sketch, insert

card, and type.

The decision to make typewritten titles involves more
than the use of a typewriter. The method for photograph-

ing them must be considered, too. Unlike with large hand-

lettered title cards or titles composed of block letters—titles

large enough to be photographed without aid of auxiliary lens

and titler—typewritten title cards require the use of a small

typewriter titler or a similar arrangement that permits shoot-

ing the small typed cards at ultra-closeup range and involves

use of an auxiliary lens before the regular camera lens. Such
titlers may be purchased on the market, or may easily be

constructed by the amateur handy with tools. Plans for a

simple typewriter titler appeared on page 18 of the January

1944 issue of Home Movies.

It should be stated that typewritten titles are more adapt-

able to sub-titles than to main titles, although it is possible to

make a satisfactory main title by lettering with capitals and

shooting the title card at closer range in order to make the

lettering appear larger on the screen. Most amateurs prefer

t.o compose their main titles by hand lettering, block letters,

etc., and employ typewritten cards for the lengthier sub-

titles. Once the amateur is won over to typewritten titles,

his future pictures invariably are more thoroughly titled. Far

too many amateurs throw in the sponge after making their

main title, having found the going too tedious or difficult.

The average typewriter titler establishes a distance be-

tween camera lens and title board of 8 inches which allows

for a title card area of 3 Ys" by zY&" where regular lenses (1"

for 1 6mm. and l/z" for 8mm. cameras) are used. This is the

maximum title area. The area limits for the text or wording

is still smaller, because allowances must be made of ap-

proximately Ys" in from edges of title card to provide a

margin. Thus we have a lettering area of approximately 2"

by iYs" which allows for a maximum of 21 characters of

pica typewriter type to the line which is approximately four

average words. Depth of this title area will allow for a max-

imum of five lines of type or roughly a maximum of 20

words per title.

Naturally the typing of such small title cards involves

some difficultv of handling in the typewriter, but this can

be overcome by one of several methods. A mask of black

paper can be made with an area cut out corresponding to

This is an example of

a typewriter subtitle

using positive film
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It's really quite easy,

Ruth.' Seel

• Fig. 4—Example of title typed on wallpaper, typing directly
through carbon paper instead of through ribbon. Note interesting
pattern provided in background by wallpaper design.

the lettering area. This mask is laid over a sheet of paper ma-
terial on which title is to be typed as a guide to spacing let-

ters and lines accurately. After the text is typed, any errors

in centering can be corrected in cutting the title card from
the sheet of paper. Another method is to simply type all

titles on one large sheet of paper, with light pencil lines in-

dicating the z" lettering limit, then centering and cutting

out teach title card separately afterward.

Still another method is that illustrated in Fig. 3. A title

card holder is made from a sheet of light cardboard or index

bristol. Size of title card is drawn upon it, then slots cut at

each corner as shown. Title cards may be held firmly in place

in the typewriter by first inserting corners in slots of the

card holder and the holder inserted in the machine.

It is hardly necessary to state that a good clean impression

of each letter is vital to a clear, easily readible title. A fresh

black ribbon should always be used and where such is not

available, each letter should be struck a second or third

time—that is, re-typed over the original impression—to in-

sure a clear, black impression. Moreover, type of the ma-
chine used should be thoroughly cleaned before use, other-

wise type clogged with lint and ink will produce blurred im-

pressions.

Best results are had where typewriter ribbon is removed
from the machine altogether and typing is done directly

through carbon paper. The sharper contrast obtained is illus-

trated in Fig. 5. Where a great many cards are to be typed,

cards can be cut deeper than necessary and a piece of carbon

paper, cut from a fresh, unused sheet, pasted lightly to top

edge of card. After typing the card, the carbon paper may
be detached and destroyed. Care must be taken not to smear

the freshly typed card. Smeared carbon cannot be satisfac-

torily erased, and a new card must be typed when this occurs.

Irregular impressions and bad alignment of type charac-

ters are two faults that often show up in typewritten titles.

Both of these are illustrated in Fig. 6. Here, because of faulty

adjustment of typewriter or because of uneven pressure on
keys, the characters t, e and s are above the line. Uneven
pressure on the keys caused the letters i, t and s to print

darker than the rest, and the letter e much lighter.

Title makers often go to great lengths to secure decora-

tive material for their title card stock. Here the type of

film to be used is an important factor. Where titles are to

be made on positive film, and thus the text will appear

• Fig. b—Typed word highly magnified shows irregulari-

ties in impression of type where typewriter is not prop-
erly adjusted or keys are not struck with uniform pressure.
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• Fig. 5—Three examples of title typing: I—Use of Pica type and car-
bon paper—no ribbon; 2—Pica type, with regular ribbon (double im-
pressions); and 3— Elite type and medium light ribbon. The latter is not
considered satisfactory for best results in titling.

white over a dark background, a plain white card will

produce best results. If a decorated material is used in which

some of the decoration is printed in dark colors, this portion

of the decoration will be reversed in tonal value the same as

the lettering, and where lettering appears over such areas it

will become lost.

Where titles are to be filmed with black and white rever-

sal film, a wide choice of decorative backgrounds may be

used. Wallpaper, with small, subdued patterns is a popular

material for title cards. An example is that shown in Fig.

4. Discarded wallpaper sample books are a source of such

title card material and usually are to be had from paint stores

and wallpaper dealers.

For Kodachrome titles, there is a wide variety of colored

typewriter ribbons to be had. Thus it is possible to print text

in green, brown or red on cards of contrasting colors such

• Continued on Page 210

Titles
L_ .
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Thar's Gold In Them Reels
Of Odd Shots, Podner. Take

Another Look At 'em!

Two
m \hand 1er s

3 nd

PRIZE MOVIES FROM

POT SHOT FOOTAGE

iIT took a war to make some of us

realize we hadn't placed much value on

many things in the past. But rationing

made us appreciate the value of a pat

of butter, a teaspoonful of sugar, a

smooth tread tire and a gallon of gas.

It caused many movie makers to rec-

ognize the potential value in reels of dis-

carded shots made earlier, screened

once or twice, then laid away.

Today, more and more cinebugs are

re-appraising old footage, shooting a

few tie-in shots or titles, then editing

the material into interesting continuities.

Handicapped in their customary movie

making activities by the film short-

age, these amateurs are finding new in-

terest in editing and titling material ne-

glected in the past in favor of strictly

filming pursuits. And no doubt this will

have the effect of improving the gen-

eral calibre of pictures of the future.

Cinebugs who couldn't be bothered ed-

iting and titling in the past, are now
learning the real pleasures this phase of

the hobby affords.

An interesting picture emerging from
this new-found cineamateur activity is

"From Now To Victory," a 400-foot

1 6mm. Kodachrome picture composed

of choice footage culled from among
stored shots and given the substance

of continuity by virtue of additional

footage shot for the purpose. It is the

handiwork of Jack Shandler of Los An-
geles.

In that mythical "bottom drawer,"

Shandler had an accumulation of foot-

age on the Ice Follies, the floor show at

Earl Carrolls' and shots made sometime

earlier of sailors and marines coming

ashore at San Pedro. He conceived the

idea of making these scenes the basis

of a film story involving two marine

friends of his. In fact, it was the ma-

rines' visit on furlough that started the

whole business.

Asked to make movies of the boys on

leave, Shandler consented but planned

his shots with the object of using them

to piece together the collection of

scenes made earlier at the Ice Follies,

Earl Carrols, etc. After this new foot-

age had passed through the editing stage

with the odd shots, Shandler had a pic-

ture that told the story of two marine's

on leave.

The picture opens with shots of shore

boats disgorging sailors and marines on

leave at San Pedro. The camera follows

them up the gangway and to the street

and finally centers upon two marines.

What are they doing? Why appraising

passing dames, of course. One marine

has singled out a girl and whistles to

her. No response. Both give the wolf

call to another. No reaction. They de-

cide to see a show.

Here the sequence of shots made at

Earl Carrolls' begins. The two marines

are shown entering the famed night

spot. Then follow scenes of the stage

show.

Afterward, there is additional ef-

fort to strike up acquaintance with

girls without success. The two marines

part, and one goes to the Pan-Pacific

Auditorium, scene of the Ice Follies

show. Here he is attracted to a girl

waiting outside the auditorium. She

spurns his advances. He decides to see

the show.

At this point the splendid color shots

of the Ice Follies begin. All of the acts

are pictured with nice handling of the

camera. Exposure is good considering

the hazards of filming this show in Ko-

dachrome indoors.

It is a coincidence that the marine

encounters the same girl outside the
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auditorium after the show, and a little

more persuasion brings the marine suc-

cess. The girl becomes friendly and the

two stroll over to a nearby park. The
closing shot shows them embracing on

a bench.

Thus, with a little new footage

—

less than fifty feet—Shandler tied to-

gether about 350 feet of previously

filmed material that up to that time,

had neither beginning nor end. It has

become a worthwhile picture and al-

ready has proven the most popular in

his library.

Mrs. David Cameron, of Salt Lake

City, whose filming was described in

the April issue of Home Movies, fol-

lowed still another method of tieing odd

shots together to achieve screenable con-

tinuity. Her medium was poetic titles

and singularly enough, she has titled her

film "Pot Shots." It is 300 feet in length

in 8mm. Kodachrome.

In the beginning, "Pot Shots" was
truly that—a collection of scenes made
around the house and garden or on au-

tomobile trips out into the country or

into the mountains. But the interesting

titles link together all the material to

hold attention until the final fadeout.

There are twenty different subjects

included in the reel and introduced or

described by 25 subtitles in verse of

which the following is an example:

"We never tire of lovely Bridal Veil

Falls,

Which plays so gracefully over Provo

Canyon walls. . .
."

Picture begins with scenes of the state

capitol building. Then there are se-

quences of shots of Bridal Veil falls; a

dog and cat romping playfully; ducks

enjoying the cooling mist of a lawn
sprinkler; lineman repairing wires; mem-
bers of the household gardening; flow-

ers; soldiers and mobile gun units on

parade; a dam under construction; a

pack horse train in the mountains;

steers ; a farmer tilling his soil ; tumble-

weeds in a whirlwind—a rare and beau-

tiful shot; autumn foliage; a big foot-

ball game; goats and sprightly kids;

general farm scenes; monkeys in closeup

studies; deer in snow; and a finale se-

quence of colorful sunsets.

• Mrs. David Cameron used poetic titles to
tie together a series of odd shots, thus form-
ing an interesting subject for her library.

fluff and Sport Off the

best of fnends

They fro! fc ar*i play

I hours without ends.

1

Admittedly, these are indeed a hodge

podge of subjects to be included togeth-

er in one reel; but nearly every movie

amateur has a collection of similar shots.

Mrs. Cameron wasn't content to let

them lie idle. She got busy with her

titler, drew generously upon her im-

agination, and an interesting 300 foot

subject resulted. Of course, her odd

shots were interestingly filmed to be-

gin with, and if there were any under-

or over-exposed shots, any footage

spoiled by light leakage, she judiciously

relegated them to oblivion.

Leon C. Sprague of Los Angeles is

one movie maker hit hard by war time

lilming restrictions. It has been his cus-

tom to carry his camera along on cross

country trips and to shoot movies with-

out restraint. Gas and tire rationing

and shortage of film temporarily ended

all this, and like all active cinebugs,

Sprague simply couldn't forget his hob-

by. He, too, had footage of interesting

places that was too brief for a complete

subject, yet important enough to be-

long among his library of screenable

films. There were sequences of scenes

made at San Juan Capistrano, Atlan-

tic City, Coney Island, Niagara Falls,

Yosemite, and Canada. With no film

and no gas for new filming ventures,

Mr. Sprague decided to work over this

old footage.

Idea for his tie-in shots involved a

man who buys a magic carpet which
carries him from place to place at his

command. The necessary new footage

required only a single roll of film. Af-
ter the tie-in shots were edited in to-

gether with titles, Mr. Sprague's new
movie, titled "The Magic Carpet," un-

folded smoothly on the screen as the

story of a man plagued by wartime re-

strictions and unable to take his cus-

tomary vacation.

The picture begins with hands pick-

ing up and opening travel folders.

There's a cut to the man reading the

folders, obviously aware he cannot visit

any of the places. His thoughts are

shown in quick "flash" titles: "Tires

Frozen!" "Don't Travel By Train!";

"Stay At Home"; "No Vacation!", etc.

"Gee, I wish I had a magic carpet!"

he says wearily, then falls asleep in his

easy chair. He dreams of buying a magic

carpet. He hurries home with his new

• Spreading out his magic carpet, the

traveler commands it to take him to inter-

esting places—a clever tie-in idea for odd
footage.

Magic Carpet

take me to

San Juan Capistrano

Mission

• The spoken titles were well executed in

Leon Sprague's clever scenic film composed
of odd footage tied together with titles and
gag-shots.

• Arriving at Mission San Juan Capistrano,

the man rolls up his magic carpet and be-
gins his tour of the Mission, pictured in 8mm.
Kodachrome. All photos are 8mm. frame en-

largements.

treasure, gets his camera and tripod.

He spreads out the carpet and sits down
upon it. With a majestic wave of his

hand, he commands: "Magic carpet,

take me to Mission San Juan Capis-

trano." The next is a double exposed

shot showing the man and carpet sail-

ing over the trees and housetops en-

route to Capistrano. Arriving at the

Mission, he exclaims: "Oh boy! It

works!" and gets up from the carpet

which obviously has come to a smooth

four point landing on the lawn. Roll-

ing up the carpet and tucking it under

his arm, he begins his tour of the mis-

sion. After this follows the sequence of

shots of the mission filmed earlier.

The magic carpet scenes are repeated

to introduce the scenes of Atlantic

City, Coney Island, Niagara Falls, Yo-

semite National Park, and Canada. An
interesting variation in his titles was

that intercut in the magic carpet scene

• Continued on Page 211
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• Fig. 2—A paper punch, rubber band, and an enameled hairpin

are the implements required to make a foolproof means of at-

taching film to reel in a manner *o allow expansion ?nd takeup
of film during processing.

rator

SHORT CUTS

By ARTHUR

TM. HE success of home processing

of movie film depends a great deal upon

the attention given small details. Even

after such problems as temperature con-

trol and proper drying of films (as dis-

cussed in the March and April issues)

are solved, there remain the little tedious

problems that usually crop up at the

last minute. And a good processing job

requires that everything run along

smoothly until the film is finally taken

off the drying rack and spooled.

One detail is the business of filtering

THAT MAKE

A SUCCESS
M . SHARP

the processing solutions. Where the

amateur does considerable processing, he

will use his bleach, clearing solution,

second developer and fixing solution

over and over again—providing he fil-

ters them each time. Now filtering can

become a tedious and sometimes sloppy

task.

In draining solutions from the pro-

cessing tank, I run them directly into

one gallon glass jugs and let them stand

until all sediment settles to the bottom.

Then I siphon the clear liquid into clean

gallon jugs. This is done by placing the

jug to receive the siphoned liquid on a

shelf below the full jug. Using a rub-

ber tube with one end fitted with a

length of curved glass tubing, I suck

up the solution carefully until it enters

the glass tube, then withdraw the glass

tube and insert the rubber tube into the

empty jug. This starts the flow of li-

quid from one jug to another. Using the

glass tube safeguards against drawing

any of the poisonous liquid into the

mouth when starting the siphon action.

It is important to thoroughly wash the

glass tube after each siphon operation.

Another troublesome detail for pro-

cessors who do not yet have a system of

control, such as described in the March
issue, is that of adjusting temperature

of solutions to 65° before starting to

process film. Now the simplest way to

have processing solutions at the right

temperature is to store them where the

desired temperature can be maintained.

This suggestion may seem questionable

at first, but it is feasible.

• Continued on Page 208

• Fig. 3—A converted cream whipper serves as mixer for processing
chemicals, assuring speedy preparation and thorough compounding.

• Fig. 4—A small developing reel attached to shaft of main processing

reel affords means of processing or developing short lengths of film.
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What Kind of Filmer

lie YOU..?
By RUSSELL KERLINGER

According to a recent survey, there are more than

1,000,000 8mm. and 16mm. cine cameras in active use in

the United States today. Some of the movies made by these

cameras are good, some are bad, but they are all made with

cameras capable of good photographic results.

Some of the owners of these cameras achieve poor results

because they have not had their cameras long enough and

therefore lack the necessary movie making experience. Some

of them make poor pictures because they have been unwisely

instructed. But either group can make better pictures simply

by putting their mind to it and mastering the techniques of

good cine photography.

What kind of a filmer are you? Good, bad, or indifferent?

Do you refer to meter or exposure chart before shooting?

Do you forget to remove the cap from your camera lens?

Do you know the difference between "regular" and type

A Kodachrome? Can you make good titles? If you're not

quite sure, perhaps the 14 questions below on use of your

camera will help you. At any rate, try your skill. See how
smart you really are!

r. There are 25 lineal feet of film in one camera spool of

double 8mm. film (50 feet, single width). At 16 F.P.S.,

forty frames of film pass by the lens in two and one-half

seconds. Allowing scenes an average of ten seconds, how
many separate shots will a roll of film make, just in case

you're figuring how much film you'll need for that next

movie making project?

2. Why do experienced filmers, when taking a meter read-

ing of an individual out of doors, usually hold the meter near

and pointed towards subject's face?

3. If you want to get slow motion, you must increase the

speed of your camera above 16 F.P.S. If meter reading indi-

cates an exposure of f/11, what will be your lens opening

for the exposure made at the faster camera speed of 32
F.P.S. ? How do you arrive at this?

4. The glove compartment of your car may seem a safe

place to carry your camera and extra rolls of film. Do you
know why it is not?

5. One of the most frequent mistakes beginning ama-
teurs make when filming out of doors on travels and vaca-

tions, is panning wildly back and forth in an effort to cap-

ture a lot of picture on the least amount of film. Granted
that you have learned not to pan too much or too fast and

especially not to pan forward, then back over the same scene

again, what is best procedure when there's limited film but

endless colorful scenery beckoning your camera?

6. We continue to see screened, both 8mm. and 16mm.
Kodachrome films in which a yellowish-red light-flash ap-

pears intermittently along one edge. This is caused by light

striking edge of film before or after exposure. Do you know
the most frequent cause?

7. If you have shot all but ten feet of a roll of regular

Kodachrome out of doors, and wish to use the balance on
indoor shots illuminated with photofloods, how can you be

sure that color values in the latter fotage will balance with

those of scenes shot out of doors?

• Whether or not you make good movies depends not so much upon
your equipment as your ability to use it competently.

8. If light conditions call for opening one full stop from
f/4 and calibrations on your f/ 1.9 lens following this fig-

ure is f 3.5 and f 2.8, where would you set the new lens

opening? Why?

9. The outdoor landscape shots of many beginners are

often greatly underexposed, especially objects in those areas

below the horizon line. Do you know what causes this?

10. Flat lighting generally gives truest color results but

produces poorest black and white pictures. Why is this?

11. Many movie amateurs do not own a photo-electric ex-

posure meter, yet they get good photographic results with
their cameras. This being true, why is an exposure meter
important?

12. Fades are now generally recognized as an important
effect in accenting home movie scenes and sequences. Do you
know the simplest method of producing them with your
camera?

13. In every camera, there is a certain amount of paral-

lax between lens and view finder, depending upon the dis-

tance they are from each other. Because of this, filmers in

shooting closeups often cut off the heads of their subjects

or find only part of the subject within the picture frame
when scene is projected? How can this error be avoided?

14. A tripod-mounted camera results in smooth, jiggle-

free pictures on the screen. If you haven't a tripod as yet,

what can you do to insure steady pictures when using your
camera? See answers on page 200.
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Can iSmm. Camera Lens

Performance Be Improved?
B y D R

THERE has been so much criti-

cism regarding 8mm. camera lenses

—

some just, some unwarranted—that the

situation deserves clarification, espe-

cially in view of the growing expecta-

tion for post-war cine cameras capable

of fabulous performance. Many 8mm.
cameraists, unable to get sharp pictures,

ask why better lenses are not available

for their cameras. Not a few have seen

demonstrated the sharp difference in

definition in the results obtained with

one make of 8mm. camera as against

BAUMGARDNER

another—not to mention the decided

contrast in screen results compared to

1 6mm. pictures.

It is the writer's opinion that lenses

of 8mm. cine cameras are not entirely

responsible for some of the faults which

• Below, left, is frame enlargement from
8mm. film and, at right, 16mm. frame en-
largement of a similar scene. Note greater
clarity and detail in the latter. It is this dif-

ference that has 8mm. movie makers clamor-
ing for better lens performance. They over-
look, however, the 4X greater enlargement
of the 8mm. image.

• Nearly all 8mm. camera lenses are con-
structed with the same infinite care as 16mm.
lenses. Other factors in the photographing
and screening of 8mm. films often affect the
final photographic result.

may be attributed to them. There is po-
tential reserve power in all well made
lenses waiting to be used as soon as

many improvements in emulsion speeds
and mechanical adjustments of dia-

phragms and focusing mounts can be

made. The operation of the mechanical
parts of both cameras and projectors

will probably undergo much improve-
ment before 8mm. takes its place as an
exhibition medium.

The formulae of lens structure are

rigidly applied in 8mm. lenses just as

they are in 16mm. lenses in respect to

the focal length relationship, diagonal

of plate, and diaphragm opening. This
basic fact must be recognized to admit
the fact that we do get pictures with
8mm. equipment. If 8mm. lenses did

not conform to the fundamental laws

of optics, these results would not be

possible. I do believe that there are prac-

tical limits for all equipment and I fur-

ther believe that 8mm. amateurs are

generally under the impression that they

can do everything with 8 that can be

done with 16. I differ in this opinion I

have made many comparisons and have

witnessed several comparative tests and
I positively know of no instance in

which 8mm. quality has equaled

1 6mm. quality, other factors being

equal.

The only 8mm. films I have seen

vhich have been superior to i6mm.
have been due to human failures in the

use of 1 6mm. and extra care and cau-

tion of 8mm. operators, and these are

unequal factors. Limitations of 8mm.
are less noticeable until they are com-
pared with 1 6mm. and this has been

demonstrated many times wherever

both are shown to one gathering.

• Continued on Page 204
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0.'NE of the most important cine

accessories for the movie amateur is a

film viewer. The most ideal is the "mo-

tion" editor which projects a small im-

age of the film in motion so that it may
be viewed exactly as seen on a full size

projection screen. Film viewers of this

type are the Craig Projecto-Editor and

the Bell & Howell Filmotion Editor

—

both reportedly unavailable until after

the war.

In the meantime, enterprising ama-

teurs can make an effective optical film

viewer which, while lacking the inter-

mittent motion feature of the commer-

cial viewers, will enable the operator to

view individual film frames enlarged

and projected on a translucent screen

as the film is run off from one reel to

another by means of rewinds.

Such a device is pictured above and

the construction details given in dia-

grams at bottom of page. Since almost

every amateur owns a projector, he al-

ready possesses the most important part

of this film viewer—the lens. The gad-

get is specially designed to utilize the

lens from one's projector which may
be borrowed temporarily for the pur-

pose and returned again to projector

when editing chores are completed.

Although the following specifications

cover construction of film viewer for

8mm. film, they also are applicable to

one for 16mm. Only change necessary

would be in the film aperture and track

ill the film gate A, and in size of the

projector lens holder.

Using the lens from a standard 8mm.
projector, the device will provide a pro-

jected image approximately i" by z"

on the small screen, and this can be

viewed in normal sitting position with

• Above photo-diagram shows how author's home-made film viewer works. Film passes be-

neath lens; image is projected upward to system of mirrors and onto 2" x 2" screen.

A SIMPLE HOME-MADE

Oil FILM VIEWER
B y HERBERT
room lights turned low. Material neces-

sary for building the viewer may be

found around almost any home or gar-

age workshop, or may be purchased at

small cost. The writer's only expense in

building the original was for two small

• Diagrams below show method of construct-

ing each part for this simple optical film

viewer.

E . MOORE
handbag mirrors, one no volt base

plug, one automobile tail-light bracket

and a ioo watt lamp to fit same. The

small snap switch I salvaged from an

old radio.

By using larger or smaller mirrors, or

by changing the focal distance between

lens and projection screen, a larger or

• Continued on Page 207
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44Do you know who
has become of m
fireman's helmet ?

• Expert titling is a feature of this new addition
to the roster of Movies of the Month. Titles are
well composed, photographed and edited.

• Scene shows Auxiliary Firemen manning a pump
truck in practice maneuvers. Good camera angles
like this are frequent throughout the picture.

• The Auxiliaries are shown details of operation

of fire fighting unit, then take over the apparatus

in drill practice conducted by Fire Chief. There

was no opportunity to rehearse shots like these as

practice drills were official, not staged especially

for the picturi.

MOVIE

of the

MONTH
B y I S C H 0 E N

L,lURE of the Sirens" was not

chosen the Movie of the Month be-

cause it is a great picture photograph-

ically, but because of the successful

manner in which the amateur pro-

ducers threaded an interesting story

line through what is essentially a

record film. It does, however, achieve

high standards in all other departments

of picture making, and what short-

comings exist in photography are due

to problems arising from the current

film shortage.

Movie makers who still believe that

record films should be shot straight

should see "Lure of The Sirens." Es-

sentially, it is a film record of the ac-

tivities of one group of San Francisco

Auxiliary Firemen, and conceived

primarily to show the training re-

ceived by members of these import-

ant war-time civilian defense units.

In order to broaden appeal of the

film, it was decided to fortify con-

tinuity by picturing the training

events around a central humorous

character. Running a little over 400
feet in 8mm. black and white, the pic-

ture was produced by the San Francis-

co Amateur Producer's Guild under

the guidance of Louis C. Muller.

The picture begins with informative

titles establishing the time — "One
Sunday Morning." Scene opens in the

offices of chief of the fire department

where plans have just been completed

for a city-wide training test of Aux-
iliary Firemen. A call is sent out to

all members of the Auxiliary and the

camera then centers on two citizens

—

one a member of the Auxiliary who,

when searching for his helmet, dis-

covers his wife has used it as a flower

bowl, and another, a hen-pecked hus-

band ordered out early into the gar-

den to hoe the radishes.

Enroute to the firehouse, where the

Auxiliaries are to gather for instruc-

• Continued on Page 200

• Above title introduces one of the several hu-

morous sequences in the picture. It is spoken by
one of the Auxiliary Firemen to his wife.

• Having used the helmet as a flower bowl, wife

hastily retrieves it, empties it of water, and returns

it to her patient husband.

• But he doesn't seem to mind. A fireman sees

just about everything, you know! So what's a little

moisture on his headpiece, compared to the thrill

of performing before the Fire Chief. All photos are

enlargements from 8mm. black and white film.
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• Average home recorder cuts discs no
larger than 10 inches in diameter and at a

speed of 78 R.P.M. Most of them can be al-

tered to cut 12 inch discs at 33-1 3 R.P.M. vo

provide continuous sound for single reels of

movies.

T,HE average home recorder, such

as used for making records to be played

and synchronized with projection of

home movies, can be altered to cut in-

side out; to cut at the slower speed of

33-1 3 R.P.M.; and to cut 12 inch

records. Such features are usually found

only in professional recorders and are of

interest to the movie amateur because

they enable him to make records with

a longer playing time. It is often pos-

sible to record all the sound, music and

dialogue necessary for one film on a

single 12-inch disc.

In making disc recordings for home
movie films, experience has shown that

much of the amateur's attention must
be devoted to watching the projector

when attempting to cut a record in

synchronization with the projected pic-

ture. The recorder, therefore, is often

neglected with the result that shavings

foul the cutting needle, affecting qual-

ity of the recording. By altering re-

corder so that the cutting action is

from inside the record toward the out-

side, instead of from edge of disc to-

ward center, the problem of shavings

fouling the needle is eliminated. The
needle travels away from the cutting,

leaving the shavings behind. The opera-

tor need only start the recorder and

thereafter devote his attention to reg-

ulating his projector, speaking the nar-

ration, or to any other tasks involved in

making the recording.

Experiments made with several mod-
els of home recorders revealed that the

necessary alteration involves an expense

oi about $3.50. If you will look beneath

the chassis of your home recording unit,

BETTER SOIMl DISCS

FOR Y01R MOVIES
N N

Author of "Sound Advice'

you will see a long threaded rod which
is part of the lead screw assembly. (See

Fig. 1 ) This rod is called the "lead

screw" because it leads the cutting arm
of recorder progressively from outside

c f disc toward the center, causing the

needle to cut a uniform spiral groove
in the blank disc. This contact between

lead screw and cutting arm is made
when the cutting arm is lowered on
the blank disc, and the "follower arm"
(Fig. 1), extending from shaft sup-

• Diagrams below show working parts of
average home disc recorder as a guide to
making alterations suggested by author.

porting cutting arm, engages threads of

the lead screw.

To cause the cutting arm to move
from the inside of the turntable to-

ward the outside it is necessary to re-

verse the action of the lead screw as-

sembly. This involves installing a new
lead screw with the threads cut in re-

verse. Thus, when the follower arm en-

gages threads of the new lead screw, it

will be forced to travel from the inside

toward the outside. The alteration is a

relatively simple one.

First, lift the turntable from its spin-

dle. Revealed will be three set screws

• Continued on Page 206
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WIRES CONNECTING

LAMP WITH BASE CARDBOARD TUBE

THE EXPERIMENTAL

Copying Lamp
Where light of reduced intensity is

required in a projector used for dupli-

cating or copying film, excellent results

may be obtained by replacing regular

projector bulb with a regular j^/z watt

lamp built up as shown in accompany-
ing sketch.

Fitted to the base of an old dis-

carded projector bulb is a tube of heavy

cardboard or bakelite of required length.

Two wires soldered to base of 7 J/2 watt

bulb are extended through the tube, as

shown, and soldered to projector bulb

base, completing the unit. This, insert-

ed in lamphouse in place of regular pro-

jection lamp, provides right amount of

printing light for copying work.

—

W.
G Stunden, Calgary, Alfa., Canada.

Film Scorei

Below is a simple film scorer that any

movie fan can build for himself in a

few odd hours. Material consists of 2

pieces of celluloid z"xy"xi/i6" thick

(items No. 1), 2 pieces of celluloid

i"x3"xi/64" thick (items No. 2), 6

small bolts 1/16" diameter x 5/16"
iong, with nuts (items No. 3), and 1

Gem type razor blade (item 4). The
spacer pieces (item 2) are cut larger

than needed, but can be trimmed flush

with item No. 1 after final adjustment.A

slot is cut in one piece of item 1. This

slot is J/2" long, centrally located and

just wide enough to accommodate the

thickness of a razor blade. This is im-

portant as too wide a slot will allow play

in the blade and accuracy in scoring

the film cannot be had. After assem-

bly of items 1, 2 and 3, items No. 2

can be set the width of 16mm. film, lo-

cating each item 8mm. from slot. The
distance between items No. 2 can be

held accurately if a piece of 16mm.
film is slipped between them.

In scoring the film, it should be pulled

through the scorer while holding the

blade in position shown. A very light

pressure should be applied to the blade.

A fine line scored on the film is suffi-

cient to break the film with a clean

edge. It is important that scoring is

done on the emulsion side only! In

breaking the film after scoring, the film

should be folded with the emulsion side

outward until film snaps. After split is

started in film continue pulling film

through fingers until entire length is

separated.

Several trials with small pieces of film

should be made so as to adjust centering

pieces (item No. 2) to obtain finest ac-

curacy. After adjusting, bolts should be

tightened securely. — Don W. Koss,

Berwyn, 111.

Reference Record

Since I first began taking movies, I

have kept an accurate record of every

shot on 3"x5" file cards. This may seem

quite a bother to some, but in these days

when every shot must count, I find it

an invaluable aid in judging correct

aperture setting for subsequent filming.

It is all the more useful since good ex-

posure meters are so difficult to obtain.

Memory sometimes fails but the card

always has the data.

I start a new card with every roll of

film, thus making it very easy to com-
pare results with different brands of

film. On each card I record the type

and speed of the film; date picture was
shot; time of day; aperture setting;

and weather conditions. A review of

the cards enables me to calculate ex-

posures for shooting at a later date un-

der similar conditions.

—

Burton Alvis,

Middletawn, Calif.

SUPPLY REEL

FILM

NOTCH .

NOTCH ON fILM/
/-j£j/-.TOP SPROCKET
' ON PROJECTOC

'Syncing' Record and Film

Here is an idea for "sound-minded"

amateurs who employ records played on

turntables to provide sound for home
movies. Where trouble is encountered in

cueing sound with film or in starting

record and film simultaneously at the

right point each time, use one of the

stroboscope discs which were printed in

the September 1942 issue of Home
Movies, placing it upon the record

turntable. Place turntable next to pro-

jector so that spill light from film gate

falls upon the stroboscope, and adjust

projector or turntable (or both) until

synchronization is indicated by stabili-

zation of lines on the stroboscope.

With projector threaded, start pro-

jector and turntable simultaneously

with player needle in first groove of

record. A few tests will be necessary

to determine where a starting mark
must be placed on film in order that

scene or opening title will appear on

screen simultaneously with beginning

of music. In these tests, make tempo-

rary marks on edge of film with soft

pencil or crayon, then when exact start-

ing point is determined, cut notch in

edge of film as shown in sketch. Notch
should correspond with some particular

position of film in the projector as at

top of first sprocket as pictured here.

Thereafter, film should be threaded in

projector with notch in this position,
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and projector and turntable started si-

multaneously with needle in first groove

of record. The same record, of course,

must be played with the film each time.—Phil Del Bianco, San Bruno, Calif.

Reel Repairs

Cracked or broken plastic projector

reels can be successfully repaired as fol-

lows:

Bevel broken edges with file or em-

ery paper, as shown in sketch. Make a

quantity of cement by placing a piece

of broken plastic comb or other plastic

object into a small dish of acetone.

When plastic material has dissolved in

acetone and formed a gummy substance,

brush some of it on broken edges of the

reel. Then, with a skewer or some small

instrument, apply the cement to both

sides of the break and smooth it even-

ly with surface of reel. Allow to dry

thoroughly before using. Rough surface

of mended area may be smoothed with

a file or sand paper. — Stanley H.

Wernz, Cincinnati, Ohio.

UNIT

LIGHT DIMMER

Room Light Dimmer
Movie amateurs who wish to achieve

the effect of gradually dimming house

lights, as practiced in theatres, can pro-

duce a similar result with a floor lamp
and the dimming gadget pictured here.

Heart of the device is a regulation Dim-
A-Lite unit obtainable from electrical

supply houses. This is screwed into a

porcelain socket mounted on a baseboard

as shown in sketch. Lead from floor

lamp is plugged into the Dim-A-Lite.

Smooth control of the dimming de-

vice is obtained by mounting a grooved

disc or wheel on a block adjacent to

the Dim-A-Lite. The chains which ex-

tend from the device and control the

dimming effect are then connected to a

cord which extends around the grooved

disc. By turning disc by the handle, the

Dim-A-Lite is rotated to raise or lower

the line voltage leading to floor lamp.

The complete unit may be mounted near

projector or on wall of projection booth.
—Everett Billings, Glendale, Calif.

8mm. Frame Enlargments

Movie makers who own one of the

Kodak 1 6mm. film enlargers can also

use it to enlarge frames of 8mm. film.

As shown in accompanying sketch, the

frame of film to be enlarged is placed

in the enlarger film gate, same as with

1 6mm. film, but covering only one-half

of the aperture. Where frame enlarge-

ments are to be made of more than one

scene, another section of the film may
be doubled back and the desired frame

placed over the remaining area of the

film aperture. The film gate is clamped

in place and the exposure made by hold-

ing the enlarger before a No. i Photo-

flood at a distance of j inches from film

gate.

Using the Eastman recommended
No. 616 S. S. Pan film in the enlarger,

expose for four seconds for Kodachrome
scenes of average density. The result

will be four single-frame enlargements

(two of each scene) on the enlargement

negative which may be given some
slight additional enlargement in mak-
ing the prints. — George Kotkas, San

Francisco, Calif.

Bottle Holder
If your splicer or editing board pro-

vides for the round cement and water

bottles, these may be anchored to the

board safely with two easily made metal

clips.

From a piece of heavy sheet metal, cut

shortcut4 contri-

butedby Cinebucf$

PASS 'EM ALONG!
Those ideas for gadgets, tricks or

shortcuts in filming, titling editing
or processing home movies — pass
them on to fellow cinebugs through
these columns. For each idea pub-
lished, contributors will receive two
new projection reels.

two strips about two inches in length.

Drill hole at one end for screw, and cut

out area at the other end to fit bottle

neck. Bend as required, and affix to

baseboard with screws.

This expedient will enable you to

make splices faster, enabling handling

of the cement bottle with only one hand.

—/. K. Polk.

Editing Cabinet

Sketch below shows easily built film

editing cabinet that will stand by it-

self on editing board or worktable and
which can be moved or stored readily

without disturbing unedited film sec-

tions enclosed within it.

On the inside surface of the two
hmged panels are 50 small hooks. These
accommodate coiled sections of film

preparatory to editing. The hooks may
be numbered in consecutive order as a

means of identifying each film strip, as

for example Scene 1, Scene 2, etc.

Materials required are two panels of

plywood i7
//
xi8"x ,

/4"; 4 pieces of

white pine i7"xi"x%"; 4 pieces of

white pine i8"xi"x%"; 2 hinges; 50
hooks; i screendoor handle; and one

small hook-and-eye clasp. The white

pine pieces form the frame to which
the plywood panels are attached. The
hooks are spaced three inches apart on
the panels.

—

R. C. Schneider, Bethle-

hem, Pa.
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NEW SOMD AND SILEIT FILMS
* Recent Releases for Road Shows, Clubs, Schools and Churches

* Latest 16mm. and 8mm. Films for Home Movie Projectors

Fight for Rome and Russia's Smash-

ing Offensive are two historically im-

portant chapters in the war pictured in

Castle Films' latest release for home pro-

jectors. The landing at Anzio, battle to

retain the beachhead, the destruction of

the Nazi fortress in the ancient St. Ben-

edictine Monastary followed by terrific

artillery duels are vividly portrayed.

Second half of the film shows Red
army in action pushing back the Nazi.

Shells burst so close to camera, scenes

are momentarily unsteady, but are left

in the picture for their terrific impact.

This dual subject is available in both

8mm. and 1 6mm. and in 1 6mm. sound

at the usual Castle Films' prices.

Eternally Yours, 11 reels, 16mm.
sound, stars Loretta Young and David

Niven supported by a stellar cast. Story

concerns a smart young magician whose

dare-deviltry causes his wife to leave

him. Though both are very much in

love, it takes a series of events done in

the best sparkling comedy manner to

reunite the magician with his wife. Sub-

ject is distributed by Commonwealth
Pictures Corp., 720 Seventh Ave., New
York 19, N. Y.

Don't Change Your Job is an enter-

taining 3 minute 16mm. sound film

packing a powerful message for work-

ers on the production line. Shows how

the American home front is doing its

part from steel mill to shipyard and

is backgrounded by a song dedicated to

keeping our men and women warwork-
ers on their jobs. Available for outright

sale at $7.50 from Walter O. Gutlohn,

Inc., 25 West 45th St., New York City.

Topper Returns, featuring Roland

Young, Joan Blondell and Carol Landis

and supported by Eddie Anderson, Patsy

Kelly, Dennis O'Keefe and Billy Burke

is available in full feature length in

1 6mm. sound. In this "Topper" re-

lease, Roland Young portrays a most

unusual amateur detective and turns

strange and thrilling happenings into

outbursts of gaiety. Subject is 10 reels

in length and runs 90 minutes on the

screen. It is available from Post Pictures

Corp., 723 Seventh Ave., New York

City 19. New catalog also available.

Leading Lizzie Astray, 200 ft. 8mm.
features Mack Swain, Slim Summerville

and Fatty Arbuckle, comedy favorites

of silent films. Distribution is by Fun

Film Library, 545 Fifth Ave., New
York City. Catalog and rates on re-

quest.

"HOW TO ROADSHOW"
NEW. informative booklet containing

pertinent information for those con-

templating entering lucrative field of

roadshowing 16mm. films. Explores

this new exhibitor's field, describes

type of equipment needed, lists

sources of films, gives booking tips, etc.

Order your copy today.

25c

VER HALEN PUBLICATIONS
6060 Sunset Blvd. Hollywood 28, Calif.

Zoo's Who was filmed in the famed

St. Louis zoo and pictures practically

every animal and bird extant there.

Leopards, lions, panthers, etc., snap

through their routines prompted by the

trainer's whip. There's comedy mo-
ments, too, in the interesting sequences

picturing madcap monkeys, a dancing

elephant, and the begging bears. Subject

is available in both 8mm. and 16mm.
and in 16mm. sound from Official

Films, Inc., 625 Madison Ave., N. Y.

City 22.

Yanks Smash Truk, new release by

Castle Films, Inc., is a rare motion pic-

ture record of our naval assault on the

Jap "Pearl Harbor." Filmed mostly

from the air, Jap planes are shown ex-

ploding in mid-air: planes dive on Jap

ships in Truk lagoon ; flying cannoneers

pour shells into Jap ships attempting to

escape and the whole show is laid before

you on your home movie screen. Subject

available in both 8mm. and 16mm.
and in 16mm. sound at usual Castle

prices.

The American Nile is a one reel sub-

ject in black and white which pictures

the astounding relics of dead Mayan
civilizations along the Usumacinta river,

separating Mexico and Guatamala. Also

pictured are supposed descendants of
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the Maya's, now probably the most

backward inhabitants of our continent.

Running i i minutes, subject is avail-

able for rental at $1.50 from Bell &
Howell Filmo-sound Library, 1801

I.archmont Ave., Chicago 13, 111.

Too Many Husbands stars Jean Ar-

thur, Melvyn Douglas and Fred Mac-
Murray. When Jean's husband sails

away and fails to return after a typhoon

wrecks his ship, she assumes him to be

lost and accepts the attentions of an-

other. Husband eventually turns up and

at an embarrassing moment for Jean

and midst a finale of hilarious comedy.

Subject is available on rental basis

through Russell C. Roshon Organiza-

tion, Radio City, N. Y. ,and 16 branch

offices.

News of the World, released regular-

ly by Excel Movie Products, offers a

new dual-subject release Bombing of
Cassino and Marshahll Islands, both on
one reel for both 8mm. and 16mm. pro-

jectors. Pictured is the terrific bom-
bardment of Cassino, the Yanks moving
forward under fire, big guns pounding
day and night; and in the second half,

our sailars and marines moving in on

the various islands of the Marshalls

group. Withering fire mows down
acres of palms, Jap blockhouses are

wrecked, the Allies triumph! Subject

is available in several lengths in both

8mm. and 16mm. and in 16mm. sound
from photo dealers or direct from Ex-
cel Movie Products, 4230 W. Drum-
mond, Chicago, 111.

------ (SpT-a---

WHERE^TO RENT OR BUY FILMS — SOUND OR SILENT

CALIFORNIA
HOLLYWOOD

Bailey Film Service

1651 Cosmo Street

Bell & Howell Filmosound Library

716 N. La Brea Ave.

Castle's Inc.

1529 Vine Street

LONG BEACH
Tate Camera Shop
2819 E. Anaheim St.

LOS ANGELES
Films Incorporated

1709 W. 8th Street

SAN FRANCISCO
Russell C. Roshon Organization
16mm. Sound Films Only.

Dept. H.L., 233 Pacific Bldg.,

82! Market St. (3)

SAN LUIS OBISPO
Shadow Arts Studio

1036 Chorro Street

COLORADO
DENVER

Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 614 Denver Theatre Bldg. (2)

DISTRICT OF COLUMBIA
WASHINGTON

Bell & Howell Filmosound Library

1221 G St.. N. W.

GEORGIA
ATLANTA

Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 412 Connally Bldg. (3)

ILLINOIS
BERWYN

Colonial Camera Shop
6906 Windsor Ave.

CHICAGO
Bell & Howell Filmosound Library

1825 Larchmont Ave.

Films Incorporated

64 E. Lake Street

Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 188 W. Randolph Bldg. (I)

LOUISIANA
NEW ORLEANS

Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 615 Pere Marquette Bldg. (12)

MASSACHUSETTS
BOSTON

Don Elder's Film Library

739 Boylston St., Dept. HM.
Claus Gelotte, Inc. Camera Stores

284 Boyleston St.. Opposite Public Garden

Frank Lane and Company
5 Little Building

Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H'.L, 746 Little Bldg. (16)

BROCKTON
Iris Pharmacy
238 Main St.

OUINCY
Stanley-Wi nth tod's
5-7 Revere Road

MICHIGAN
DETROIT

Detroit Camera Shop
325 State Street

M 1 1 NNESOTA
MINNEAPOLIS

Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 535 Andrus Bldg. (3)

MISSOURI
KANSAS CITY

Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 508 Midland Bldg. (8)

'Rent-A-Reel" Service

SI. LOUIS
Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 425 Louderman Bldg. (I)

NEW YORK
KENMORE

Nixon Camera & Photo Supply Co.
281 1 Delaware Ave.

NEW YORK
Bell & Howell Filmosound Library

30 Rockefeller Plaza

Commonwealth Pictures Corp.
729 - 7th Ave.

Films Incorporated
330 W. 42nd St.

Haber & Fink, Inc.

12-14 Warren St.

Medo Photo Supply
15 West 47th St.

Mogull's Films & Camera Exchange, Inc.

55 W. 48th St. (Radio City)

National Cinema Service

69 Dey Street

Nu-Art Films, Inc.

145 West 45th Street

Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 2204A RKO Bldg. (20)

NORTH CAROLINA
CHARLOTTE

Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 601-02 Liberty Life Bldg. (2)

OHIO
CINCINNATI

Haile & Assoc. (B & H Branch)

215 Walnut St. (Within 100 Miles)

Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 412 Keith Theatre Bldg. (2)

CLEVELAND
Cineshop Film Service

3483 Lee Road

Collier Photo Sales

10901 Union Avenue

Koller's Home Movie Exchange
10104 St. Clair Avenue.

DAYTON
Dayton Film (8-16) Rental Libraries

2227 Hepburn Ave.

OREGON
PORTLAND

Films Incorporated

314 S. W. 9th Avenue

PENNSYLVANIA
ALLENTOWN

James A. Peters

41 South Fourth St.

PHILADELPHIA
Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 1507 Fox Theatre Bldg. (3)

PITTSBURGH
Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 520 State Theatre Bldg. (22)

TENNESSESE
MEMPHIS

Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 838-40 Sterick Bldg.

TEXAS
DALLAS

National Ideal Pictures, Inc.

2024 Main St.

Russell C. Roshon Organization
16mm. Sound Films Only.
211 Guardian Life Bldg. (I)

WEST VIRGINIA
CHARLESTON 2

Elmer B. Simpson
816 W. Virginia St.

(3)
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^htovie of the yltonth . . .

The perfect GOLF

film for every

projector owner!

LEARN a thing or two about

golf from three leading golf

pros!

SEE golf champs in action . .

.

on beautiful links of Pine-

hurst and Pebble Beach!

TEE-OFF with JIMMY
THOMPSON . . . longest
driver in the game!

THRILL to the best perfor-

mance ... of HORTON
SMITH'S consistent putting!

MARVEL at the uncanny iron

play of DICK METZ!

FOLLOW THRU with ... the

thrilling action . . . and slow
motion sequences of "perfect

par" ... on your movie screen!

8mm — 16mm
Silent — Sound

Order from your dealer today
or use this handy order form.

OFFICIAL FILMS
625 MADISON

New York 22

M AVE.
j»

, N. Y. |,

Please send OFFICIAL FILMS'
THRU", in sixe checked, to:

Name :

Address

City

FOLLOW

Stat."

8mm 8mm 16mm 16mm 16mm
Short Feat. Short Feat. Sound

SI. 75 C S5.50 S2.75 S8.75 $17.50

Ship C.O.D. C Remittonce Enclosed

C SEND COMPLETE CATALOG HM-5-44

• Continued from Page 194

tions, a group stop and hail the plodding

henpecked husband and invite him to

go along. A little reluctant at first, he

finally decides to go, and clambers

aboard their truck.

Ensuing scenes show the Auxiliaries

getting their fire fighting equipment

into action, and assembling in a park.

First event is net practice—the hold-

ing of a life net and catching persons

jumping from tall buildings. This event

fascinates their visitor and he is induced

to make a jump into the net. Successful,

he wants to join the Auxiliary, is ac-

cepted and given helmet, boots and

uniform coat.

Thereafter, the Auxiliaries are shown
in hose practice and demonstrating the

pumping power of their various truck

units, with dozens of nozzles throwing

streams of water into a lake. The prac-

tice program over, the men are dismissed

by the fire chief and turn homeward.
On the way, several of the trucks are

attracted by a huge column of smoke.

One man suggests its a real fire. "Well,

what are we waiting for!" exclaims the

leader and in a few moments they are at

the scene with hose unreeled for action.

Soon streams of water subdue the flames

which turn out to be nothing more
than a smoke pot planted by the fire

chief to test the men, as he reveals to

them later, their ability to handle a sit-

uation undirected by him.

The men return home. On the way
they drop off the hen-pecked husband

who went along for the ride. Halfway
up the stairs leading to his home, he

glances up to see the menacing figure

of his wife glaring at him and brand-

ishing a rolling pin. The closing shot

shows the fellow black-eyed and peer-

ing out from the cramped quarters of

the doghouse.

In relating the group's trials and trib-

ulations in producing the picture, Louis

Muller said: "In the midst of one day's

shooting we had an alert! It was a par-

ticularly bright day, and we were using

What Kind of Miner

ire You...?

Answers To Questions On Page 797

1. Twelve shots ten-seconds in length and

one j -seconds in length.

2. To insure accurate exposure of sub-

ject, especially of his or her face. To take

reading farther back, light from sky would

increase meter reading, indicating a smaller

stop and consequently under-exposure of

subject.

3. When camera is running at 32 F.P.S.,

just half as much light is admitted to each

frame as would reach it operating at 16

F.P.S. Therefore, you must open up lens

one full stop above normal exposure which,

in this instance, would be f/8.

4. Glove compartment is one of hottest

spots within your car—especially when car

is parked in sun. Excessive heat will ruin

film whether in camera or in carton. If you

must keep camera and film in car, wrap it

in blanket and leave it on floor or back seat.

5. Choose the most interesting object

within scene and concentrate camera upon

it for a single shot. Where there are other

points of interest, instead of panning, stop

camera, focus it upon the new object, and

make another shot.

6. Usually caused from threading film in

bright light and, additionally, with 8mm.
cameras, when turning over the spool after

exposing the first 25 feet of film. Always

thread film in camera in subdued light.

7. By using the special Kodachrome filter

available for this purpose before your cam-

era lens. The filter is necessary because

light of photofloods is relatively rich in

red rays.

8. F/2.8. F/3.J is a half-stop.

9. Failure to consider the great expanse

of sky area when taking a meter reading.

This gives an over-reading, resulting in clos-

ing lens more than necessary.

10. With color film, contrasts are provided

by the colors. With black and white, some

shadows are necessary.

11. For general shots out of doors, a meter

is rarely necessary. It is in shooting under

adverse light conditions, in shade, and in-

doors that a meter is necessary to arrive at

correct exposure.

12. By gradually closing down camera lens

to last stop to make a fadeout, and revers-

ing this action to fade in.

13. Where viewfinders do not provide for

adjustment on closeups, raise camera slight-

ly higher so that some additional space is

seen between head of subject and frame line

when looking through finder.

14. Hold camera on or against some near-

by object such as a tree, rock, fence, etc.
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speed 8 film with a green filter. Com-
ing back the following Sunday to com-

plete the scene (the same film still in

camera) we ran into very overcast light

conditions that, to get sufficient expos-

ure on the film, we had to slow down

the action and shoot at 12 frames per

second. For one period of three weeks

we were unable to get any film what-

ever. So, we were forced on the last day

to use some bulk film that was almost

three years old. We had to guess at its

loss of speed. Our guess was bad and it

was under-exposed.

"Our script originally worked up to

what we thought would be a good cli-

max. There was an abandoned house

which was located in an isolated spot

and which had been condemned. We
had arranged to use this with smoke

bombs for close-up and interior scenes

and then destroy the building by actual

fire. This was being left to the very

end of our shooting. Ten days before

we were ready, somehow or other that

building burned down at night! This

materially hurt our story. We were

forced at almost the last minute to sub-

stitute the scenes now in the picture,

which were taken at a school and (quite

naturally) were so different from what

was intended that the "punch" was re-

moved from the picture. In the scenes

of the hose-drill, we found that the

breeze kept covering the filter with a

fine spray, so we removed the filter and

managed to keep the lens dry, but lost

contrast between water streams and sky.

"A few statistics which might be

pertinent: The script called for 314

scenes, was 22 pages of single-space

typing, and with the exception of the

change mentioned above, was followed

exactly; though in the final editing, a

few of the scenes were eliminated, and

the sequence of some was altered.

"In all, we used fourteen rolls of

film, discarding almost a quarter of it

in the cutting and editing. Most of the

loss was due to technical errors on the

part of the Auxiliaries. These errors

had to be cut out, of course, to satisfy

the officials of the Fire Department.

The conditions under which we ob-

tained permission to make the picture

precluded the possibility of either re-

hearsing or retaking a single scene. So

we either used what we got originally

01 had to go without it. You will agree

that this was quite a handicap.

"We started making arrangements

to shoot this picture in February of last

year. We went out with the Auxiliaries

several times to see what they did, and

then started working on the script. The

script was completed late in April 1943,

and submitted to Chief Schaefer (sec-

ond in command in our Fire Depart-

ment) who passed it with a few alter-

ations. He assigned Lieut. Stojkovich to

work with us; and had it not been for

MEWS OF THE WORLD

^raaXfx- JUL-

BOTH ON ONE FILM
16mm. & 8mm. Silent and Sound

This is the finest News-of-the-World presenta-

tion we have ever offered. See the Allies' siege of

Cassino, fierce fighting in mountain passes, bloody i*tfHBH»«»
battling in the ruins of Cassino's Continental Hotel and

Roman Amphitheatre. See closeups of the bombing and destruction of the Cassino

Abbey by the world's greatest air force.

MARSHALL ISLANDS on the same film. See our Navy lambast the Japs, conquer

the islands Roi, Namur and Kwajelein islands, the first conquered pre-war Jap terri-

tory. Closeups of destruction of Jap planes, ships and installations. Vivid scenes that

will thrill the heart of every red-blooded American. Here is a priceless film record you
will show again and again on your own screen.

Brilliant I heatre-Like Quality — Expertly Processed
When you buy News-of-the-World presenta-

tions you are assured of the finest quality

home movies available. Processed by Excel's

expert laboratory technique, you get bril-

liant, flickerless home reproduction at the
price of ordinary films. Get this sensational

film at your dealers or mail the coupon
today.

TRY
YOUR DEALER
FIRST . .

.

if fie can't

Supply You

THEN USE
THIS HANDY
COUPON

MOVIE PRODUCTS
4230 W. DRUMMOND, CHICAGO 39, ILL.

EXCEL MOVIE PRODUCTS, Dept. 32
4230 Drummond Place, Chicago 39, Illinois

Gentlemen: Enclosed find S Please send me "News-of-the-
Bombing of Cassino" plus "Marshall Islands" on one film.World 1

16 mm.
Highlight 100 feet

Digett 200 feet

S mm.
Highlight SO feet

$2.75

5.50

$1.75

Complete 360 feet

Sound $50 feet

$8.75

17.50

Complete
Digest 100 feet $2.75

180 feet $5.50

Name.

City.
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KIN 0 LUX A GOOD MOVI£ FILM Of "UNIfO**!"' QUAiiTT.

"KNOWN" Sf fHOrOGM'HfSS . . . SICOM-

MfNDTO JY REKjTAStf DEALFSS . . . tVCTYWHm

KIN-O-lUX, INC. 105 WEST 4 0 th STREET • NEW YORK 1 8, N. Y.

"50 IDEAS FOR
FILMING

CHILDREN"

Story Plots! Scenarios! Titles!
EVERY movie amateur needs this booklet! Contains

more than 50 plot and continuity ideas; three com-
plete scenarios; and a host of art title cards for

kiddie movies for only

—

25c
POSTPAID

HOME MOVIES 6060 Sunset Blvd.. Hollywood 28. Calif.

the Lieutenant's splendid cooperation

and assistance, we would probably have

given up on more than one occasion.

"Shooting started the first Sunday of

June. We worked every Sunday that

was possible thereafter, shooting the fi-

nal scenes in October. We worked from

10:30 to noon, stopped for sandwiches,

then put in another hour. There were

thirteen such sessions.

"All of us being very busy under

present conditions, it took six weeks to

edit the picture and get it into its pres-

ent form. It was then shown the heads

of the Fire Department for final O. K."
"Lure of the Sirens" is a splendid

example of what teamwork can do to-

ward making a pretentious production

such as this a success. It is not the prod-

uct of one man's combined efforts, but

the sum total of the efforts of every

member of the San Francisco Amateur
Producer's Guild, all of whom had a

part in its making. Singular credit,

however, is due Louis C. Muller for su-

pervising production, editing and titling.

So, y[ou UJant to

Shoot Slower*!
• Continued from age rij

too many eye-level shots become mo-
notonous. If we show a long shot of a

field of flowers, the eye soon tires and

a change of view is desired ; and this is

best accomplished by following the long

shot with a closeup of a few blossoms or

an ultra-closeup of a single flower.

There should be angle shots that show
structure of the flower and the delicate

patterns and coloring of petals. Oft-

times it is possible to capture a honey

bee in the shot as it seeks the nectar in

the delicate pollen laden center of the

blossom.

By such camera technique, it is pos-

sible to command rapt attention of our

audience. On the screen they will see in

enlarged detail the beauty of a blossom

usually overlooked in casual examina-

tion of the original. Most of our admir-

ation for flowers is at a distance at

most, and it is for this reason we are

startled by the enormity and detail of

a single flower when projected highly

magnified on the screen.

People have often asked: "How do

you get good composition?" Frankly, it

is difficult to explain this rather intan-

gible pictorial element. There are so

many theories and formulas, I believe

the simplest method is to rely on one's

cwn instincts as to what goes together

re make a good picture in line and value,

or, when Kodachrome is used, to make

an harmonious arrangement in form and

color.

A simple device which will enable

any cameraman to improve composition

is a small card with a rectangular hole
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cut in the center the same "3 to 4" pro-

portions as a single frame of film. By
holding this card fairly close to the eye,

it will frame an area of view covered

by the regular camera lens. By ob-

serving various areas of a scene through

this card, the desired composition is

more easily determined than when look-

ing upon it through the smaller aper-

ture of the camera viewfinder.

The value of odd camera angles in

flower shots was brought forcibly to me
one evening while screening a reel of

experimental shots for some friends. The
shots were of familiar subjects but with

an unusual compositional twist to them,

such as reflections in the water of sun,

plants and nearby overhanging foliage,

and of trees against the sky or of fast

moving clouds filmed at one or two
frames per second, backgrounding the

j

floral subjects of our camera.

Many of these shots have been in-

cluded in "Cavalcade of Color." There

is for instance, a shot of water lily pads

with reflection of the sun and nearby

cattails adding to the composition; of

a clump of desert cactus shot from a

low angle with white fleecy clouds in

the background; and of a bed of red

roses—a decidedly static scene—given

movement in this instance by the in-

clusion of a clump of pampas grass

bending before a brisk wind in the

lower right foreground. Moving about

the scene with my "composition" card,

enabled me to study it for best pictorial

effect before putting it on film.

To inject a feeling of a beginning
and an end to this picture, I started it

with a sunrise scene and closed it with
a colorful sunset shot. Full of ambition

one morning, I got up before dawn and
set up my camera on a windy slope af-

fording a clear view of the horizon. As
the first tinted clouds began to form, I

was beset with the problem of de-

termining just where the sun would
come up so that I could focus the cam-
era upon it and begin the time lapse

shots of the sunrise as planned.

The exposure meter was set up fac-

ing the approaching sunrise and direct

readings taken. Single frames were ex-

posed at 3 second intervals, beginning
with an aperture opening of f/1.5. The
diaphragm was closed down a fraction

cf a stop every few frames, according

to the meter reading, for a period of 45
minutes until the sun was well above
the horizon and the meter registered

an exposure value of f/16.

The sunset shot concluding the pic-

ture was made by the same method and
it is an awesome sight to see the sun
rapidly descending beyond distant hills

and amidst swiftly changing cloud pat-

terns, eventually to be swallowed up by
the ensuing darkness.

Time lapse photography of flowers is

equally startling, but I have learned

that too much of it dulls the novelty.

Brilliantly Clear PICTURES
with RADIANT SCREENS

You will be astonished at how much better

your pictures look when projected on The
HY-FLECT Glass Beaded Surface of Radiant

Screens. Black and whites are brilliant and con-

trasty. Colors are full, deep and rich. And here's

good news—exclusive Radiant feature permits

use of same screen for home movies and slide

projections by instant conversion from square

to oblong. Other exclusive features make Ra-
diant Screens the most conveniently adjustable

on the market.

WRITE FOR BULLETIN

Your dealer can supply you with latest

Radiant Screens NOW! Send for latest FREE
screen bulletin giving full details', prices and

sizes.

t

i

' 1168 W
Kadiant Mfg. Co.

Superior Street. Chieago 22

>>,

BETTER

\\\ J / ///
RADIANT
SCREENS FOR

7
BETTER PROJECTION.

0 Please send me FREE Copy of latest Radiant

f Screen Catalog.

0

0 N'ame

t

£ Address

t

City State..

1Pl

C^Plio tographic

(tfee - cafaades . . .

* When ski-ing, toboganning, ice hockey, and
other winter sports are at their height . . . when
hillsides and meadows are white with snow . . .

when familiar scenes are disguised by dazzling
drifts . . . then is a paradise of picture making.

But it's also the time above all others when your
WESTON MASTER is needed. Winter's light is

deceptive and tricky. Specular reflections and snow
glare make inky shadows. Leaden skies shed more
light than they seem to. Reliance on your depend-
able WESTON for accurate exposure settings is the

one assurance of properly exposed negatives and
brilliant prints. Weston Electrical Instrument Cor-
poration, 626 Frelinghuysen Ave.. Newark 5, N. J.

WESTON £p<**u'%Uu
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X^i/umiatOSeeps
Reg. U. S. Pat. Off.

THIRD DIMENSIONAL

VIEWER
FOR 2x2 SLIDES

pi

Look at a Kodachrome. 2x2 slide or

even a black and white slide through

the Chromat-O-Scope and the picture

seems to LIVE and BREATHE. It has

all the depth, the roundness, the

THIRD DIMENSION of the original

scene. It's a thrill lor every picture

lover. Attractive in design, $^5Q
compact, pocket size J

MAIL ORDERS FILLED

32nd St., near 6th Ave., N.Y. I, N.Y.

World's Largest Camera Store

Built on Square Dealing

Established 1898

IT'S AMAZING
8mm.—But It's True!—16mm.
Professional Film for the Amateur

100 ft. 16mm. Superpanex No. 24 $4.59

25 ft. 8 8mm. Superpanex No. 24 2.05

30 ft. Single 8mm. Superpanex No. 24 1.29

(Speed Weston 24— Mazda 16)

Also Other Speeds Available

These films are on spools Ready for Camera Use
and include FREE processing and return postage.

All the 8mm. and 16mm.
film you need: Buy in

BULK or on Camera
Spools Ready for Camera
Use. Fine grain high

grade film projects to

theatre quality pictures.

A 3c sump brings price

of films and special

bargain bulletin — and

—

FREE Booklet on Simpli-
fied Reversal of Home
Movies and instructions

for building a processing

outfit, if accompanied by
this ad.

SUPERIOR BULK FILM CO.
Home Processing Headquarters

188 West Randolph St. HM 5 Chicago I. Illinois

Therefore, I have included but one se-

quence of this in "Cavalcade of Color"

—that of the opening of a cluster of

mesembriantheum blossoms.

Photography of flowers is 90% close-

ups. Obviously the filmer must be pre-

pared with the additional portrait or

auxiliary lenses necessary for this type

of work. And he must know how to ac-

curately center his camera on his sub-

ject at very close range. A few closeup

shots of flowers, carefully chosen, make
a hundredfold better picture than a

bird's eye shot of the garden. Give your

pictures naturalness by concentrating

on a small area at a time, such as you
actually see when admiring a garden at

close range.

The angle of the sun means as much
as any other single factor in successful

flower pictures. Light that is slanting

or diffused affords the most delicate

shadows and hence the best detail and

most life-like appearance.

Avoid making a closeup shot of a

flower while a breeze is blowing. Such a

shot, with the flower swinging con-

stantly on the screen, is annoying.

Simple backgrounds for closeup shots

are desirable. A handy home-made ac-

cessory to shield other plants from view

is a large grey or white cardboard that

may be held or set up about ten inches

behind the subject and in such a posi-

tion that no flower shadows fall upon it.

Billowy white clouds in the sky of-

fer an effective background for flower

shots when camera is set low and fo-

cused upward upon the subject. This

often calls for shooting with camera at

ground level and here the cameraist

must be careful to center his lens upon
the subject, in view of the difficulty us-

ually encountered in using camera view-

finder at such low levels. A waist level

type of finder is ideal for use in com-
posing such shots.

This discussion would be incomplete

were we to omit a word about editing

this type of picture. We have assumed

we shall deliberately avoid monotony in

photographic composition. It is equally

important that we also shall avoid it in

finally assembling our picture at the

editing board. Balancing one color mass

against another and intercutting close-

ups with long and medium shots is a

safe rule to follow. Additional interest

and continuity will come from the nar-

rative of descriptive titles or the re-

corded commentary to be played during

projection of the picture.

Can jQen* Performance be Smproved?
• Continued from Page 192

It is rather common in our cine club

to have a major part of our projection

programs at our monthly meetings made
up of 8mm. film. Our ratio is about 8

to 1 in favor of 8mm. equipment, as I

suppose is true throughout the country.

The projection distance is usually the

same, both sizes of projectors being

placed side by side on the same table,

giving a screen coverage of equal size

and at such distances as will accommo-
date groups of fifty to sixty people as

a minimum.

An inexperienced observer can detect

the difference in picture quality when
we switch from one picture size to the

other, and why not? The 8mm. picture

has undergone four times as much en-

largement as the 1 6mm. when shown at

the same distance. And this enlarge-

ment of four times has been done with

a projection lens that is only one half

the focal length of the one used for

1 6mm.
In making comparisons of the two, I

wonder if we should ignore entirely the

real cause of 8mm. popularity. Is 8mm.
equipment ever selected by anyone be-

cause it is considered to be superior

to 1 6mm.? No, it is selected because

of its lower cost, both of original invest-

ment and subsequent maintenance. And
it is my opinion that if used for the

purposes for which it was designed,

mainly home movies and living room

projection to small groups of five or six

people, it can be truly said that it is

adequate.

But I have observed, just as have all

of us, that 8mm. gradually crowds it-

self into public gatherings, stretching

its limits beyond control, and natural

optical phenomena is the result. I have

also seen 16mm. films shown in thea-

tres to capacity crowds and they don't

compare to 3 5mm.

The barrel of the 8mm. lens, (I have

been referring to the standard lens of

J/2 inch focus, of course) is necessarily

quite short and it is amazing that all of

the elements, including the diaphragm,

can be designed to fit compactly as they

do, but they are all in there. Not only

that, but the diaphragm is spaced be-

tween the elements to eliminate both

barrel and pincushion distortion, either

one of which can be created by placing

the diaphragm either ahead of or behind

a single lens element.

Another factor presents itself in con-

nection with the iris diaphragm and

that is the diffraction which takes place

by reducing the diaphragm too much.

A pinhole camera takes a picture of

proper exposure without a lens and its a

good picture by certain standards, but

the detail isn't sharp, and the reason it

isn't sharp is not because of the lack of

the lens, because the focus was created

and the image was formed, but the haz-

iness is due to diffraction of the small

diaphragm, the very thing that created
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the picture. Make the opening larger

and you lose the diffraction but you al-

so lose the picture.

The circle of confusion relationship is

also violated when projection is made
at too great a distance and marginal

distortion creeps in more noticeably, (it

is always present even though imper-

ceptible) because the plate diagonal is

utilized to its limit also.

So what about the solution, you say.

Well, to speculate again and also to rec-

ognize that there are some who have

solved the problem to suit their own re-

quirements, certain compromises can be

made. I have in mind one party who
replaced his y2 inch camera lens for one

of % inch focus in order to reduce the

plate diagonal relationship, and while

he sacrificed angle of view he claims

to have improved definition. If his pic-

tures are projected with a i inch lens at

a distance not too great, they should

show less marginal distortion. But, right

away the urge to further increase the

size of the image, the dangerous result

of such a suggestion, brings one up to

the telephoto range (if the focal length

of the camera lens exceeds that of the

projection lens) and blur again results.

Why are we amateurs not satisfied with

modest compromises instead of squeez-

ing and stretching for all that our

equipment will give?

Further, the claw at the gate of both

camera and projector probably intro-

duces some error and I venture to say

that some future models will provide

lor the film to move past the gate in a

channel at each side to keep it taut and

perhaps have the claw mechanism far

enough away from the gate to do away

with the constant jerking and buck-

ling at spot where picture appears.

It is probably true that finer emul-

sions will permit greater enlargements

through the more defined and smaller

circle of confusion which they will be

capable of registering. Using lenses of

shorter focal length demands more crit-

ical focusing, as smaller variations in dis-

tance from film to lens create more blur

than occurs in the use of lenses with

longer focal length. The buckling of

film referred to in paragraph above may
be a factor, particularly if shutter is

poorly timed. If this occurs at that mar-

gin of the beginning or ending of frame

exposure, just enough of it to show in

each frame will produce constant blur

even with the lens in perfect focus for

the center area of the film.

This much can be said for the man-
ufacturers: they have made lens sys-

tems just as accurately for 8mm. as for

1 6mm. The camera mechanisms, for the

most part, are just as precise except

that they are reduced to smaller propor-

tions. Film emulsions are the same, gen-

erally speaking, for both 8mm. and

1 6mm. cameras. Every counterpart is

faithfully reproduced on a smaller

ANOTHER"FIRST"FOR DeVRY
To the company whose founder gave

the world the idea of portable motion

picture projection—is awarded an-

other top honor

—

its third consecutive

Army-Navy "E" pennant for war pro-

duction excellence. DeVRY is the only

manufacturer of motion picture sound
equipment to fly the Army-Navy "E"
pennant with two stars. This means
that DeVRY has produced quantity

and quality on schedule for 18 con-

secutive months. To DeVRY workers,

whose tireless efforts made this third

"E" for-production-excellence award
Out of the laboratory of war- possible, it is reassuring that each
time necessity-and the relent- shipment of cameras, projectors, and
less proving ground of war r

. . . .. ,

under every possible condition electronic gunnery trainers built by
of climate, temperature, and them helps to hasten the dawn of a

£^p?vffo DevX NEW and SECURE Tomorrow

!

worth waiting for, whether it

be 8mm., 16mm., or 35mm.
Camera or Projector—or any
other product in "the World's

Most Complete Line of Motion
Picture Equipment." On V-Day,
DeVRY will be ready with
finer, sturdier, lighter, and rea-

sonably priced motion picture

equipment and associated
electronic products—designed,

engineered, and built to war-
born perfection. DeVRY Cor-
poration, 1111 Armitage
Avenue, Chicago 14, Illinois.

WORLD'S MOST COMPLETE LINE OF MOTION PICTURE SOUND EQUIPMENT

tor50 Jdeai fo

Vacation Films

Continuity Ideas

For Your Films
If you are planning a movie for your vacafion, or want

to heighten interest in your last vacation film with a

good running gag, this booklet offers 50 fresh, profes-

sionally-conceived continuity ideas that any amateur

movie maker can use. Replete with interesting and

humorous story plots, ideas for running gags, plus sev-

eral timely art title backgrounds.

ORDER NOW!
0n,Y 25 c C<W

HOME MOVIES
6060 SUNSET BLVD. HOLLYWOOD 28. CALIF.
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VEST-POCKET SIZE

BUT A

THE G-E PHOTO DATA BOOK

HERE are 112 pages of practical

picture-taking tips and essen-

tial data covering color and black-

and-white photography. Good for

movies or stills.

TELLS how to use your exposure

meter to make each exposure count

—how to make uniformly better

prints and enlargements and do it

more easily—how to control back-

ground tone in flash shots.

GIVES filter factors, paper exposure

ranges, developing formulas, and
other facts you will want. And you
can slip it into vest or shirt pocket

—

actual size, 3 by 5 inches. 50c at

your dealers. Get a copy and get

more out of your pictures. General

Electric Co., Schenectady 5, N. Y.

GENERAL (££} ELECTRIC

ALLIED FLEET HITS SUMATRA

scale. But the amateur continues to ig-

nore the limitations of both miniature

him and mechanisms and to blow up his

8mm. pictures in projection equal to

that of 1 6mm. and then ask "Why the

difference?"

Perhaps eventually we are to see im-

provements made in 8mm. equipment

MAS and SUMATRA 'Islands of Netherland Indies)

8mm.. J5.50 - 16mm. Silent. $8.75 • 16mm. Sound. $17.50

Send for Free Illustrated Listing of FIRESIDE FILMS
145 West 45th St.. Ne» York 19. N. Y.

8 ENLARGED ^| f\ REDUCEO .f-H

TO 16 TO 8
BLACK AND WHITE AND KODACHROME

CEO. W. COLBURN LABORATORY
Soetui Motion Picture Printing

»»5-A MERCHANDISE MART
CHICAGO

through the necessity of increased de-

mands, but it is my contention that

lens formulae are sufficient as they are

for present uses and that other improve-

ments will solve some of the problems,

allowing the lens systems as they are to

demonstrate much of their unused po-

tentialities.

(Better Sound Jbhci . . .

• Continued from Page 19$

in the motor chassis, as shown in Fig. 2.

Loosening these screws will enable you

to remove the complete lead screw as-

sembly. The assembly should then be

tnken to a machine shop and a new lead

screw ordered made with directions of

the threads reversed. It is important

that machinist be instructed to also

transfer the little gear from end of old

screw to the new one. With the new
lead screw in place, cutting arm will

thereafter travel in the opposite direc-

tion it formerly did. This reversal of

travel requires no change or adjust-

ment of position of the cutting needle.

Changing speed of the home record-

er turntable from the customary 78
R.P.M to 33-1 3 R.P.M. is a compara-

tively simple task. The slower speed of

33-1 3 R.P.M. is more desirable because

it permits making recordings of longer

playing time, eliminating need for more

than one record to carry the sound and

music for a single reel of film. Cueing

troubles, involved where more than one

record is used, are eliminated, permit-

ting smoother exhibition of films.

Remove the turntable from the re-

corder by lifting it from the spindle

and observe the mechanism that drives

it. If it is of the rim-drive type, the

motor pulley will drive a rubber "tired"

idler wheel which makes contact with

inside surface of rim of turntable, as

shown in Fig. 2. Loosen the set screw

of the motor pulley and remove the

pulley, leaving the motor shaft bare.

With many makes of home recorders,

the diameter of the motor shaft is of

just the right size to contact the idl p r

wheel and drive the turntable at exactly

J3-1 3 R.P.M.

The author found it necessary to cut

out a semi-circular portion of the met-

al chassis plate holding the idler wheel,

so that by tightening the idler wheel

tension spring, the idler would be drawn

up against the motor shaft and turn-

table rim to make the necessary driving

contact. With the mechanism thus al-

tered, replace the turntable on the spin-

dle. Start motor and check turntable

speed by placing a 33-1/3 R.P.M. stro-

boscope upon it. The speed may not be

exactly 33-1 j R.P.M. but it will be

close enough to serve the purpose.

Where exact 33-1 3 R.P.M. speed is

desired, a new motor pulley of proper

diameter can be made to give the accur-

ate speed. In this respect it should be

noted that turntable should be adjusted

to turn slightly faster when idling than

the desired speed because, when re-

cording, the drag of the cutting needle

is sufficiently great to slow down the

rate of turntable travel. The need for

such accuracy, however, is rare among
home movie recorders.

Altering the recorder to cut at

33-1/3 R.P.M. immediately presents

another problem: When we cut records

at 33-1 3 R.P.M., we cannot cut as

close to the center of the blank disc

MOVIE OF
THE MONTH

• FROM among the films submitted
for review by readers each month,
the editors select the best and
award it Home Movies' certificate

for the Movie of the Month. A spe-
cial illustrated review of the film al-

so appears in the magazine. This
award neither enhances nor affects

the eligibility of such films for com-
peting in Home Movies' annual am-
ateur contest; all films submitted
to the editors for review and criti-

cism between January 1st and Sep-
tember 30th, 1944, are automati-
cally entered in the annual contest,

subject to a second review piior to

final judging.

Films receiving Movie of the
Month certificates for 1944 are:

JANUARY: "Bohemian Baloney,"

produced by Werner Henze, St.

Louis, Mo. An 8mm. black and
white film, 125 feet in length.

FEBRUARY: "Where the Moun-
tains Meet the Sky," produced by
Al Morton. Salt Lake Gty, Utah. An
8mm. Kodachrome picture, 1 25 feet

in length.

MARCH: No award.

APRIL: "Desert Playgrounds," pro-

duced by Paul Kassen, Los Angeles,

Calif. A 16mm. Kodachrome picture,

400 feet in length.

MAY: "Lure of the Sirens," pro-

duced by San Francisco Amateur
Producer's Guild, San Francisco,

Calif. An 8mm. black and white

picture 400 feet in length.
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as. when recording at 78 R.P.M. This is

due to the fact that, at the slower speed

of 33-1/3 R.P.M. , the needle traveling

in the smaller diameter fails to record,

many of the sound frequencies. Radio
transcription experts long ago discov-

ered this and today their recordings

never approach the spindle hole of disc

closer than three inches. If the ama-
teur will follow the same rule, quality

of his recordings will equal those made
at 78 R.P.M. Obviously, therefore, if

we are to follow this rule and sacrifice

6 inches of our recording space by cut-

ting only to within 3 inches of the cen-

ter, we shall need to use larger discs.

Most home recorders are limited to a

10-inch disc. But they can be adjusted

to take a 12-inch disc, thus greatly ex-

tending the playing time. At the rear

of the cutting arm, there should be two
large set screws. These hold the cutting

arm to the large shaft which extends

down through the mounting plate and
is attached to the follower arm. By
loosening these setscrews, it is possible to

swing the cutting arm farther outward

so it will contact the outside edge of a

12-inch record. Efficiency of the lead

screw is not impaired and it will trans-

port the cutting arm from the 12-inch

diameter, but not clear over to center

of the record. However, it has already

been established that cutting closer than

3 inches to the center is not desirable

at 33-1/3 R.P.M.

None of the alterations suggested

here involves anything irreparable. The
recorder can always be returned to its

original status of cutting at 78 R.P.M.

The machine work suggested should

not entail a bout over priorities, for

the material is so small, it usually can

be obtained from scrap. Where there is

any doubt about the mechanism of one's

recorder, it is first advisable to consult

a mechanic familiar with home record-

ers before making any of the changes

suggested here. Once made, however,

the movie maker's problem of providing

more efficient sound on discs for his

films is ended.

J4ome-made 3ilm Viewer..
• Continued from Page 19)

smaller image may be obtained. The
2" by 2" image secured by the writer's

device involves a total focal distance

between lens and screen of 1

5

Although measurements given here

are not too critical, the most import-

ant are those governing size of slot in

the film gate and the film frame aper-

ture as shown in diagram at A. There

are two methods by which the film

gate may be constructed: It can be ma-
chined from a piece of metal, or built

up by laminations of thin metal, allow-

ing the necessary space for the film

track. The film frame aperture may be

made by drilling small holes, then fil-

ing down edges until hole is of desired

size. Area should not include full width

of the film. The sprocket holes should

not show.

The film track should be highly pol-

ished after machining to prevent any

possible damage to film passing through

it; also it should be beveled at either

end to avoid abrading surface of the

film^as film leaves gate and bends up-

ward toward the reels. Purpose of the

gate swing plate, shown by dotted lines

at A, is to retain film in place after

insertion in the gate and to keep it on
a level plane with relation to the lens

to insure sharp focus.

The cross arm of the unit, shown at

C, was constructed from 3 /6^" strap

metal 2" in width and 8%" in length,

bent at the right to form the viewing

box and to hold the stationary mirror,

as shown at C. Mirror may be cemented

or secured in place by "ears" turned

from the metal itself.

Support for the adjustable mirror E
was made from the same metal. Turned

edges secured the mirror in place. One
end of support was cut semi-circular,

bent, and attached to cross arm by

means of a small bolt and nut. Thus,

angle of the mirror may be adjusted as

required to focus image on the sta-

tionary mirror, thence to the screen.

The viewing screen cover F which

holds the transparent screen in place

was cut from light tin, bent at the

edges to permit clamping it over the

screen frame. The distances between

various units of this part of the viewer

are shown in the diagram at D.

The completed unit C is supported

by a piece of channel iron 1" by 7/%" by
16" in length. This material was select-

ed because it afforded an easy method
of attaching the small snap switch and

to conceal the wires leading to same. A
piece of wood 1 J/^" square and of the

same length will serve the same pur-

pose as well.

Bracket for holding projector lens is

shown in diagram at B. This consists of

one piece of strap metal bent L-shape

and second piece bent similar to a C and

attached to the L-shaped bracket which
attaches to base of the editing board or

viewer base. The radius of the curve in

the second member will be determined

by diameter of projector lens. "Where

the lens barrel is spirally grooved, a

small indenture may be made in the

C-shaped member of bracket to form

16

ACHROMATIC

m PROJECTION
m LENSES

$4.00

1

These were manufac-
tured for the Govern-
ment but did not come up
to the Manufacturers high
and exacting standards
for insignificant reasons.
However, we guarantee
you will be more than
pleased with the results

you get. These are 4 ele-

ment lenses consisting of

two cemented achromats
18.4 mms. in diameter
with an effective f.l of 2
inches.

These lenses come un-

mounted with easy direc-

tions for mounting in

cardboard, plastic or

metal tubing. These are

a high quality color cor-

rected lens suitable for

projectors. At this price

you can also use to make
a splicer-viewer. The sup-

ply is limited—order to-

day at only $4.00 P. P.

with easy directions for

mounting.

HAVE FUN WITH
LOW COST LENSES
New ... But Edges Very Slightly Chipped

FREE Big 10-Page Idea Booklet With Every Set!

For ultra close-up shots, copying, movie titler,

magnifying, for making experimental telephoto lens,

dummy focusing camera, Kodachrome viewer, tele-

scopes and for gadgets of your own design.

The lenses in these sets will enable you to conduct

countless experiments and build a wide variety of

equipment. Every movie maker should have one for

present and future use.

SET l-E
—"Our Advertising Special"

15 Lenses for 5 1 .60 Postpaid.

SET 5-E—"The Gadgeteers Delight"
35 Lenses for $5.00 Postpaid.

SET 10-E
—"The Experimenter's Dream"

60 Lenses and 50-Page Idea Book for

$10.00 Postpaid.

EDMUND SALVAGE COMPANY
Dept. 9

27 WEST CLINTON AVENUE
P. 0. AUDUBON, N. J.

@&Mk FOLDING FRAMES

KEEP THEIR PICTURES SAFE
Made to last a lifetime. Double frames, each window
protected with glass-like acetate. Closes flat, like a

book. Maroon, black, blue, green or ivory.

Bound in sturdy, morocco-grain leatherette. For
5x7-ln. pictures. $1.50; for 8xl0-in.. $2.25.

Soft Duraleather binding. For 5x7-in. picture!,

$2.00; for 8xl0-in., $3.00.

At Stores or direct prepaid on money-back trial.

Free Catalog of Amfiles for Slides, Negatives, etc.

A FINE GIFT FOR A FRIEND OR YOURSELF.

AMBERG FILE & INDEX CO. K&KEwES;

Distinctive TITLES
and expert EDITING

For the Amateur and Professional
16MM. — 8MM.

Black and White - Kodachrome

Write for our illustrated catalogue

STAHL EDITING & TITLING SERVICE
33 West 42nd Street New York, N. Y.

STOP "APOLOGIZING"
for your movie titles

• To prove how easy it is to make beautiful pro-

fessional-looking titles. . . A-to-Z offers you a
• SAMPLE TITLE KIT—FREE •
Write Today— Make Titles in Six Colors

A-to-Z MOVIE ACCESSORIES
175 Fifth Ave. Dept. H 61 New York 10. N. Y.
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SOUND
For Your Silent Films!
LET us convert your 16mm. picture to

a sound film of the highest quality.

Skilled technical staff, and finest sound
recording equipment and studio fa-

cilities to serve industrial amateur, and
educational film producers.

OUR SERVICE USED BY:

y Santa Fe Railroad

t Douglas Aircraft Co.

Boeing Aircraft Co.

y North American Aviation

> Standard Oil Co. of Calif,

t U. S. Dept. of Diterior

y U. S. Army Special Services

and many others.

Write for Literature HM and Prices

TELEFILMINCORPORATED
6039 Hollywood Blvd., Hollywood 28, Calif.

CUT HOME MOVIE COSTS
with BLACK and WHITE fine

grain Semi.Orthochromatic Re*
versible Film for finest results

—

lowest cost.

16mm. Reversible

Outdoor Film

100-ft. Roll, only $2.50
Rating Scheiner 18

8mm. Reversible

Outdoor Film

25' Dble 8, only $1.25
Same day processing in-

cluded. Ask your dealer or

send money direct.

Write for prices for develop-

ing and processing for 8mm.
and 16mm. films bought~ elsewhere.

VISUAL INSTRUCTION SUPPLY CORP.
1757 Broadway Dept. 12 Brooklyn 7. N. Y.

Itklrtiliiir

TITLES
Film Editing

Since 1924

Extensive Film Rental Library,

8mm., 16mm. Silent and Sound

Catalog Free

ZENITH CINEMA SERVICE
3252 Foster Avenue Chicago 25, III

EVERY 8MM. FAN WANTS

CINE EXTENAR
- It's the new WIDE ANGLE

lens that every cine fan

needs to catch the whole

picture. Simply screws

•ver regular 8mm. lens,

providing identical focus

and definition plus a WIDE
ANGLE. $27.50

TOB FULL PARTICULARS. WRITE TODAT
CAMERA SPECIALTY CO.

*8 West 29th Street New York City

contact with lens-grooves and so pro-

vide for manipulating lens for focus.

The writer mounted his viewing unit

and rewinds upon a box constructed for

the purpose from plywood. Top panel

measures i>
x/z" by 21J/2". Within this

box is mounted the lamp and bracket

shown at G—this is immediately be-

neath a hole cut in top panel to cor-

respond with film frame aperture in

viewer. A panel of glass was fitted over

the hole to shield film from heat arising

from the 100 watt bulb. Necessary

ventilation is secured from a series of

holes drilled along edge of back panel of

the box.

These are the basic details. Other re-

finements can be added to suit the indi-

vidual's requirements. Essentially, the

viewer is a very satisfactory aid to edit-

ing home movie films, by virtue of the

projected image which is far superior

in results to any viewing system which
calls for squinting through a magnify-
ing glass.

ProceZHng, Short Cut* . . .

• Continued from Page 190

Where the worker is fortunate to

have a separate darkroom in which to

work, he will find that temperatures

vary at different places in the room. The
ctiling temperature will be higher than

a. the floor level, and worktable tem-

perature, in between. If registered room
temperature is, say, 70°, floor tempera-

ture will probably be near 65'. By tak-

ing temperature readings at different

locations in my darkroom, I discovered

two places where temperature remained

pretty constant at the 65° level. These

were two shelves at two different

heights which gave me a place for stor-

ing processing solutions in summer or

winter and which enabled the solutions

to reach and maintain normal tempera-

ture levels for processing. Thus, the li-

quids are ready for instant use without

need for lowering or raising temperature

of same.

Amateur film processors who buy

their chemicals in bulk and prepare their

own reversal solutions will find a time

saving suggestion in the following idea:

When I prepare my chemicals, instead

of measuring out ingredients for the

processing job at hand, I measure out

quantities of each chemical for several

solutions. These are placed in small

glassine envelopes and sealed, and the

envelopes placed in the can or carton

containing the bulk material. Thereaf-

ter, when preparing a new batch of for-

mula, I need only go to each chemical

carton and take out an envelope con-

taining the quantity of ingredient al-

ready measured and ready for com-
pounding.

To speed up the mixing of chemicals,

I made the mixer illustrated from an

old cream whipper, which formerly sold

for S1.50 at hardware stores. All parts,

except the motor, were discarded. A
disc of quarter-inch plywood was cut

to fit the metal motor stand and the

motor affixed to it. The mixer shaft

was made from a length of stainless

steel and fitted to the motor. At the

other end, the shaft was slotted and

fitted with a small fan-shaped piece of

stainless steel to form an agitator. The
whole unit serves perfectly in whipping
up batches of material for my process-

ing formulas, and proves a great time

saver.

And while wre are on this subject of

solutions, let's look into a bugaboo that

had me baffled for a long time before I

licked it. It has been a source of trouble

to many other home processors, too.

Seme of my films, when projected,

showed intermittent light flashes—that

is, the pictures projected light then

dark, as though exposure had been al-

tered during shooting. At first I looked

for the trouble in my camera, my flash-

ing light, my safelight, and even sus-

pected that speed of my processing reel

varied.

Eventually I discovered that because

my tank and reel were improperly de-

signed, my film was not deep enough

in the solution when the reel was re-

volving. When I stopped my reel for

momentary inspection, the shallow sup-

ply of solution would settle and fully

cover the portion of film on the bottom

of the reel. Thus, part of the film re-

ceived full development while the rest

of it did not. This fault was corrected

by altering tank to hold a full gallon

of solution and permitting developing

reel to extend further into the solution

to insure full coverage of film during

agitation.

Another helpful device is the small

reel shown in Fig. 4. This is an intfgral

part of my processing outfit, yet sep-

arate from the main 100 foot capacity

reel. With this small reel, I can develop

or process short lengths of film, test

strips, titles, etc., without using large

quantities of solution. A couple of

5"x7" photo trays serve as containers

for solutions and wash water.

Probably more ideas have been of-

fered the home processor for attaching

end of film to reel than on any other

phase of processing. I tried a dozen dif-
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ferent ideas before settling upon the

one I now use. A few black enameled

hairpins, a few rubber bands and a

small paper punch are required. A hole

is punched in end of film, as shown in

Fig. 2, a rubber band is looped through

the hole, and the rubber band secured

to one of the rungs in the reel by means

of a bent hairpin. The hairpin, coated

with enamel, will not affect the chem-

ical solutions as would bare metal.

One of the most difficult problems

for the beginning processor to surmount

is determing just how long to leave film

in the first developer. If first develop-

ment isn't just right, the final result

will be a film either too light or too

dark. Therefore any aid to getting cor-

rect first development is of utmost

Cine (Roundup...
• Continued from Page 182

sional field may be interested in recent

developments within the heart of the

motion picture industry—the Holly-

wood studios—as reflected by industry

trade papers.

W. R. Wilkerson, writing in the Hol-

lywood Reporter for February 15, spec-

ulated as follows:

"Here's food for your thought.

"We hear that Eastman has about

completed its research and is rapidly on

the way to perfecting a 16mm. sound

and photographic emulsion that will

stand a blow-up to 35mm., in either

black and white or color, minus any of

the fine grain that's now visible in some

of the 1 6mm blowups. And do you

know what that might mean? It may
precipitate the complete elimination of

35mm. for the shooting of pictures in

favor of the narrow gauge and thereby

save this industry millions each year in

film costs; more millions in time, still

more in effort, because the 16mm. is

easier to handle. The cameras are small-

er, can get in places the big cameras now
can't move in, etc., etc. Too, the cost

of color from 16mm. blow-ups will save

a lot more. This, in the belief that all

pictures are now headed for color, with

black and white soon to become anti-

quated.

"You may or may not know that it

requires two and a half times more film

to photograph in 35mm. than it does in

1 6mm. In other words, action on a set

which would require 1000 feet of

35mm. film to photograph it, could be

done in 16mm, with only 400 feet. And
that's only the saving of film, with pro-

portionate savings in almost every stage

of production that has to do with con-

venience and time saving.

"One of the most beautiful color jobs

we have seen was the one done on Willie

Wyler's '25 Missions.' It was photo-

graphed on 1 6mm. and blown up. Of

value to beginner and seasoned pro-

cessor alike.

Such an aid is the use of one of the

popular plastic panchromatic safelight

bulbs as shown in Fig. 1. This light held

beneath the film at intervals during pro-

cessing will enable operator to examine

film image and determine its progress.

Where such a safelight is used, it should

be mounted in a rubber insulated socket

protected by heavy rubber-covered ex-

tension cord.

All of the ideas suggested here are

tried and proven methods that have

withstood the test of considerable time

and use. All of them have made the pro-

cessing of movie film much easier for

me and tend to assure success of every

processing job.

course, all color is better every day. To-
day's picture in color is better than yes-

terday's because Technicolor particular-

ly is improving every day and, of equal

importance, the Eastman stock used by
Technicolor is more highly perfected.

Almost with each picture shooting.

"But back to 16mm. We hear that

Mitchell (manufacturer of Mitchell

professional cameras) who now has

about 90 per-cent of all cameras in the

studios, has perfected a new 16mm.
professional camera that's even better

than it's big 35mm. brother. It is not

on the market now, but will be after

the war, as Mrs. William Fox' Mitchell

plant now is virtually on 100 percent

war work."

More recently, April 14, to be exact,

Daily Variety reported as follows:

"PRC's 'Enchanted Forest' will be

shot in 1 6mm. Kodachrome and blown
up to 35 mm. by Cinecolor, marking the

first time the process has been used for

a Hollywood feature for theatrical re-

lease .

"Deal closed yesterday between Lou
Brock and Jack Schwarz, who will co-

produce, and Cinecolor, followed dem-
onstration of process as developed for

government shorts. Cinecolor will in-

stall a new optical printer to take care

of the job, and shooting will be done
with either a Berndt-Maurer or B&H
professional type 16mm. box."

It was a coincidence that, on the

same day, it was announced that Wil-
liam Fox, organizer and former head of

Fox Film Corp., planned to re-enter the

motion picture business, producing
16mm. pictures for television broad-

casting. Pictures would be produced in

1 6mm., and prints also made available

for theatrical exhibition in urban the-

atres fitted with high-powered arc

1 6mm. projectors.

HARRISON & HARRISON
OPTICAL INCINIIII

•363 Santa Monica Blvd. • Hollywood, California

16mm SOUND on Film
Recording Studio and Editing Facilititt

BERNDT-MAURER RECORDER

GEO. W. COLBURN LABORATORY
995-A Merchandise Mart CHICAGO

Tops For Entertainment!

HAL ROACH
FEATURES

16mm. Sound
TOPPER RETURNS
ROAD SHOW
SAPS AT SEA

ZENOBIA (An Elephant Never Forgets)
TOPPER TAKES A TRIP
A CHUMP AT OXFORD
ONE MILLION, B. C.
CAPTAIN CAUTION

THERE GOES MY HEART
CAPTAIN FURY

THE HOUSEKEEPER'S DAUGHTER
OF MICE AND MEN

TURNABOUT
AVAILABLE FOR RENTAL AT YOUR

FILM LIBRARY
Send for Our Free Catalogue

POST PICTURES CORP.
Dept. 14

723 Seventh Ave. New York 19, N. Y.
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MAKE YOUR OWN TALKIES
this new EASY way!

0*n 3 FILMGRAPH. the mod-
ern miracle in sound. It records
and reproduces on film in-

stantly, without processing or

treatment. Low cost: high fi-

delity. Wide volume range. You
will be amazed at the simplicity
of this device. No technical skill

or knowledge needed to operate.
Constant, automatic speed Com-
pletely portable. We now have
a few special demonstrator models
lease to the public at sale price,
prices and circular.

MILES REPRODUCER CO.. INC
812 Broadway. New York

REPAIR
SERVICE

Send us your de-
fective cameras
and projectors for

estimate and
quick expert re-

pair.

which we can re-

Write at once for

Dept. HM

Miles F I L M 6 R A P H
VOICE AND MUSIC RECORDINGS

WE HAVE 8MM. - 16MM. FILM
100 ft. 1 6mm. ortho weston 6 $2.50
ICO ft. 16mm. panchromatic weston 64 $4.85
25 ft. d-uble 88 panchromatic Weston 24 $1.89

These prices include Free processing.

Write for Free circulars listing our Morie accessories,

chemicals and bulk film. We do prucessing.

FROMADER GENERA CO. DAVENPORT. IOWA

8MM. — HOLLYWOOD FILM — 1 6mm.
HI SPEED WESTON 100-80

25 Ft. Dbl. 8, S3. 00

New and Improved Outdoor and Ambertint
25 ft. Dbl. 8mm. S2.25 100 ft. 16mm. $3.50

including machine processing

HOLLYWOODLAND STUDIOS
'320 CALIFORNIA AVE. SOUTH SATE, CALIF.

HAZE & TYPE - A - FILTER
I CHROME LENS SHADE S I FILTER POUCH

are still being supplied with the

PB MOVIE FILTER KITS at $4.75
Available For All Popular 8mm. Movie Cameras

From All Leading Camera Dealers or

Ponder & Best 1015 So. Grand Ave
Los Angeles, Calif

J4ow to Color

PHOTOGRMS
WITH OILS

• COLOR HARMONY
• COLORING THE PHOTOGRAPH
• STEP BY STEP LANDSCAPE COLORING
• FACTS ON LANDSCAPE COLORING
• SKIES AND CLOUDS
• WATER SCENES
• MOUNTAINS, HILLS AND ROCKS
• TREES AND FIELDS

• SNOW AND MOONLIGHT SCENES
• MISCELLANEOUS OUTDOOR SUBJECTS
• FLOWERS AND STILL LIFE STUDIES

• PORTRAITS

• STEP BY STEP PORTRAIT COLORING
• MINIATURES
• PORTRAIT COLOR GUIDE
• LANDSCAPE COLOR GUIDE
• PHOTO OIL COLOR GUIDE

PRICE $2.50
At- Your Local Camera Store or

Direct from

Ver Halen Publications
6060 Sunset Blvd.

Hollywood 28, Calif.

(Review* 0/ cAmateur 3dm* . . .

Continued from Page iji

if EVERY filmer of amateur movies, whether

a subscriber or not, is invited to submit his

films to the editors for review and helpful

criticism. This free service applies to any

type of picture whether it be your first

movie or a pretentious photoplay effort.

Aim of this service is to help you make bet-

ter pictures.

Reviewed films will be rated I, 2 and 3

stars. Those rating 2 or 3 stars will receive

Free an animated leader indicative of its

merit. Best film reviewed each month will

receive a special certificate award as the

Movie of the Month.

All films are returned promptly by insured

express together with merit leaders and

special analysis report.

closeup filming. Opening scenes should

have been played in a faster tempo to

get the picture off to a good start. The

snoopy neighbor character was not

fully developed for best comedy effect

and the final sequence showing hus-

band awakening was a little confusing

because it was improperly staged. It

should have been shot from the same

camera angle as the scene showing hus-

band starting to dream.

However, there is more than enough

merit in the story, photography, edit-

ing and titling to warrant the 3 -Star

leader awarded this 300 foot 8mm. pic-

ture which was produced by W. D.

Garlock of Hollywood, Calif.

K'limal Antics is notable for a clev-

er bit of photography in a scene in the

final sequence. Continuity involves a

man and wife who read about a photo

contest, in which prizes are offered for

the best snapshots made of animals in

the local zoo. Couple drive out to zoo

and shoot pictures. They are shown be-

fore various animal pits and enclosures,

focusing camera or taking a meter read-

ing. The objects focused upon are

shown: bears, lions, zebras, monkeys,

etc., in some fine closeups—evidently

secured with aid of a telephoto lens.

Couple then return home, and the

husband goes to his darkroom to de-

velop and print his pictures. First print

made is that of zebra. Man is holding

picture before him, inspecting it. It be-

comes a closeup before the camera. Sud-

denly the zebra becomes alive and walks

forward a few steps, then backward.

Cutting back to the husband, we see

him express amazement. Puzzled, he

checks his formula, finds he used "mo-
tion picture" developer by mistake!

This picture is notable for its very

original idea for presenting a series of

zoo scenes. There's just enough story to

give the picture the necessary contin-

uity for maximum screen interest. The

clever surprise twist at the end demon-

strates this filmer's versatility, and the

editors have invited him to write giv-

ing details how he accomplished the

trick.

Picture was produced by Raymond J.

Korst of Buffalo, New York, and re-

ceived Home Movies' 3-Star Merit

leader. It is 200 feet in length in black

and white.

T)y,pe y[our

Z)Ule Card* . . .

• Continued from Page 1S7

as yellow, light blue, or buff. In com-
posing title cards, avoid spectacular ar-

rangement of words and lines in sub-

titles. If a descriptive or spoken title,

type words in capital and small letters,

as shown in Figs. 2, 4, and 5. Begin all

sentences with capitals and end with a

period. Spoken titles should be enclosed

between quotation marks. (Note this

was overlooked in the title illustrated

in Fig. 4.) Use all capital letters only

for main or end titles or for giving spe-

cial emphasis to a word.

The amateur without a typewriter

usually can obtain use of one by in-

quiring at his local typewriter agency.

Agencies in large cities usually main-

tain an annex in which several desks and

typewriters are provided for use of stu-

dents and prospective customers. Movie

makers are welcome to use these ma-

chines for typing their title cards.

Often it is possible to use a machine

on which style of type differs from the

customary pica or elite. In recent years,

typewriter manufacturers have intro-

duced machines with type resembling

printer's type and these produce excel-

lent title cards.

If you are one of the countless ama-

teurs for whom making titles is a tre-

mendous task, try typewritten titles.

Of all the methods it is the most eco-

nomical and the simplest. You do not

even have to buy a typewriter titler

providing you know how to affix an

auxiliary lens before your camera lens

and center your title accurately upon it

—which you probably do, if you have

been a regular reader of Home Movies.
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TITLE TROUBLES
By GEORGE W. CUSHMAN

If you have any questions per-

taining to titles or title-making, Mr.

Cushman will be glad to answer them.

Address him in care of Home Movies or

his residence, 1333 Locust St., Long

Beach 6, Calif. In explaining your title

troubles, include such information as

type of equipment used, film, light

source, and when problem occurs in

finished title film, send along a sample

of the film. Enclose a self-addressed

stamped envelope if you wish a direct

reply.

Q: In filming a scroll title, is there

any rule governing how fast the title

should be moved upward with the cam-
era shooting at normal speed? Would the

title travel speed be any different for

%mm. as for 16mm. film?—B. D., At-

lantic City, N. J.

A:The speed of the title should be the

same regardless of which film is used.

The only element governing speed of

travel of title is the number of words

to a line—in other words, it depends up-

on how long it takes the average person

to read each line in the title. Also, if

there are a great many words in a line

and the lines are quite close together,

the title will have to move more slowly

than if there was more space between

lines.

Best method to follow is to aim for

reading the middle line. Read this line

over twice while filming it—setting

the scroll speed so line can be read eas-

ily the full two times before it has

moved upward the extent of two lines.

Q: Is there any formula by which I

can quickly determine the distance my
camera lens must be to cover a given

area? C. L. P., Highland Park, Mich.

A: Yes, the standard lens, that is, a

1" or 25 mm. on a 16mm. camera or a

Yz" or i2 5/2mm. on an 8mm. camera,

should be placed at a distance i l
/z

times the width of the title card in or-

der to cover the area.

For example, suppose title card is

eight inches wide. The lens would have

to be 2 Yz times eight inches away, or

20 inches.

O: What is the closest distance ad-

visable for shooting titles? S. M. P.,

Wilmington, Del.

A: There is no distance too short for

special lenses to cover. But remember
that the smaller the field the greater

the magnification on the screen and

under such conditions, the smallest er-

rors will show up tremendously when
projected. Obviously, then, the larger

the title card the better the definition.

We would not advocate title cards

smaller than 2x3 inches, yet this does

not mean that titles smaller than this

will not turn out well when proper

equipment is employed. The typewriter

titlers, for example, successfully use

fields of about this size. If the title is to

be hand lettered or drawn, the beginner

will probably obtain best results when
title card is 8x10 or 9x12 inches in size.

Q: Can colored base positive film,

such as used for titles, be tinted or

toned?—K. L. McClellan, Oklahoma
City, Okla.

A: Colored base films can be toned

—

the base is already tinted. Since the base

of such films is already colored, after ex-

posure and development the light areas

are colored and the dark areas remain

black. By toning the film after develop-

ment, a second color can be added.

Pot Shot
3ootag,e . . •

• Continued from Page / 89

preceding his tour of Victoria, British

Columbia. In this shot, a seagull flys

into the scene. The man looks up and

says: "Hi, Gull. Wanna race to Vic-

toria?"

The finale demonstrates the filmer's

knowledge of the professional's knack

of winding up a film with punch line

or comedy twist. At the conclusion of

the visit to Victoria, the man says to

the carpet: "Hi, carpet, now take me
home." But before he can take his place

upon it the carpet takes off without

him. Frantically he jumps for it, only

to fall flat on his face. At this point,

we are returned, by means of a dissolve,

to the man left slumbering in his easy

chair. He has fallen out onto the floor

while dreaming. As he rises, the scene

dissolves into the end title.

Almost every movie maker has a col-

lection of shots such as those which
I eon Sprague, Mrs. Cameron and Jack
Shandler made into pleasing continui-

ties. A little imagination, and a little

work, plus a single roll of film for titles

and tie-in shots, is all that is needed by
any amateur to convert random shots

into similar prize footage.

Hollywood Sepia .

.

ESO-C
Our most popular MONOCOLOR 8mm
emulsion fur all double 8mm. and Uni-

mex 8mm. cameras. Prices quoted beluw Include spooling

and processing without additional charge. Processed and

slit ready fur projection under license by the Eastman
Kodak Company. (Ask for prices on single 8mm. ESO-S
films in our latest catalog. ) Please State Make of Camera
When Ordering.

ESO-C—Sepia ortho film for home movies In the popular

sepia currently used in many Hollywood productions

Projects as an attractive, warm amber. An excellent

supplement for your Kodachromo movies. $1.30 per

spool. $3.70 per three spools.

ESO-F—DuPont super-speed film, for dark exteriors and

interiors when artificial floods are used. Three times

as "fast" as our ESO-B outdoor film. $2.00 per spool.

$5.70 per three spools.

ESO-A ortho at $1.20; ESO-B super-ortho at $1.25;

ESO-D Azure at $1.30 and ESO-G Scarlet at $1.25 are

also available and fully described in our SPRING
catalog. Write for particulars. Short subject films,

accessories and titling service are included.

OUR GUARANTEE : ESO-S PICTURES unconditionally
guarantees these 8mm. films and will replace any film

purchased or refund the full purchase price if you are nM
fully pleased with your results. You MUST be satisfied!

AT YOUR DEALERS OR BY DIRECT MAIL.

ESO-S PICTURES
"QUALITY 8MM. SERVICE'

4038 Broadway Kansas City 10. Missouri

CAMERA FILM
16MM. 100 FEET — $2.50

8mm. Double, 25 Feet — $1.25
PRICES INCLUDE PROCESSING

Silly Symphonies, Charlie Chaplin and other
features at I'/jC per foot for complete subjects.

Write for catalog of finished subjects.

LIFE OF CHRIST — 8 REELS
CROWN OF THORNS — 8 REELS

ST. ANTHONY OF PADUA — 8 REELS
16mm. Sound Prints $100.00
16mm. Silent Prints 75.00
8mm. Silent 50.00

Best Welding Film Cement 20( Bottle

EXHIBITORS FILM EXCHANGE
630 Ninth Ave. (Dept. H) New York 19, N. Y.

NEW!
GLAMOUR GIRL FILMS
SARONG GIRLS STARLET REVUE

BEAUTY BREVITIES

50 ft. 8mm $2.00

100 ft. 16mm 4.00

Write for complete listings of other films, and details
of rental library of latest war news releases for

weekly shows.

KENWOOD FILMS
818 E. 47th St. Chicago 15. III.

42

130 W. 44th St

ONE REEL COMEDIES
IN 16MM. SOUND

BOB HOPE, JOE E. BROWN, BING
CROSBY, AL JOLSON, JACK BENNY

AND OTHER STARS

List Price $20 Each—Dealer Discount

COMEDY HOUSE
New York, N. Y.

( K !
erj HAS ELTON ( SL«.)

"BLOOMING DESERT", titled, 400 ft $50
"CANADIAN BOCKIES". titled, 400 ft $50
"YOSEMITE", titled. 400 ft $50
"PASADENA ROSE PARADE". 120 ft $18
"17 Mile Drive" (Monterey, Calif.). 100 ft $15
"Golden-mantled Ground Squirrel, 50 ft $7.50
"Soaring Sea-gulls", 30 ft $4.50
"Robin's Nest", 34 ft $5.00

GUY D. HASELTON
7936 Santa Monica Blvd., Hollywood 46, Calif.
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CLASSIFIED ADVERTISING
EQUIPMENT FOR SALE

• BASS SAYS: For over 33 years our policy has

been satisfaction or your money back always.

I6MM. Bell & Howell 2000 ft. reels, $4.25.

I6MM. Bass 1600 ft. reels. $3.85.

I6MM. Bass 1600 ft. cans, $3.50

I6MM. Bass 1200 ft. reels, $3.30.

I6MM. Bass 1200 ft cans, $2.15.

30x40 Radiant Tripod Model Screen, $13.75.

40x40 Radiant Tripod Model Screen, $17.75.

48x48 Radiant Tripod Model Scren, $21.50.

30x40 Da-Lite Versatile Screen, $ 7.50.

40x40 Da-Lite Versatile Screen, $10.00.

USED I6MM CAMERAS
100 ft. Stewart-Warner, F:3.5 lens, $22.50.

Cine Kodak Model B, F:3.5 lens and case. $37.50.

Cine Kodak Model A, F:3.5 hand crank only, $50.00.

Filmo 70A 100 ft. capacity, Cooke F:3.5 and case,

$57.50.

Filmo 75 100 ft. capacity, Cooke F:3.5 and case,

$64.50.

Simplex Magazine, F: 1 .9 Kodak in focusing mount
with case. $87.50.

Bell & Howell 70 with Spider Turret 20mm. B & L

wide angle F:3.5. I " Cooke F:3.5, 3%" Wollensak

F:3.3, complete with case, $167.50.

Bell & Howell Filmo 70DA fitted with I" Cooke
F: 1 .8. 20mm. wide angle F:3.5, 4" Cooke F:4.5

and case, $306.10.

8MM .CAMERAS
Used Ditmar, Berthiot F: 1 .8 lens, 8, 16 & 32 speeds,

with case, $67.50.

New Bolex L-8 palm size 8mm. double 8 camera
with F : 1 .9 lens in focusing mount, $137.45.

In Stock: new Bolex H-8 camera less lenses, $200.00

New Bolex H-16 cameras less lenses, $200.00.

SPECIAL

Defranne Universal Vertical title stand complete
with magnifier for following cameras: Kodak
8mm; Bell & Howell 70DA; Kodak 16mm; Key-

stone 8. Your choice, each, postpaid anywhere in

the U. S. A., $5.75.

Another lot of Baia 8mm. slitters, $3.03.

Another lot of Craig 16mm. Jr., complete Editer,

includes DeLuxe Splicer, rewinds and cast alumi-

num base with cement, $19.75.

Baia automatic splicer for 8 or 16mm., $8.75.

Craig Jr. Splicers for 8 or 16mm. $3.95.

Goerz reflex focuser. C mount, $33.50.

We buy 'em, sell 'em, and trade 'em. Complete
stocks of new Cine equipment, all make.

BASS CAMERA COMPANY, Dept. HC. 179 W.
Madison Street, Chicago 2, 111.

• JACOBSEN flash-gun for Compur shutter, com-
plete, $15.00; Zeiss featherweight 6-power binocu-
lars with case, like new, $140.00; Kodak Senior 6-20

with case, new condition $27.50; Luger 7mm. re-

volver, two cartridge clips with shells, perfect con-
dition, never fired, $90.00; Colt 22 police target

pistol, new condition. $60.00; RCA portable battery

radio, $20.00. A. NOLL, 9024 Larke Ellen Circle,

Los Angeles 35, Los Angeles, Calif.

• SYNCHROSOUND—Model Bl-A master syn-

chronizer with gear shift for 33-1/3 or 78 RPM re-

corders. Adapted to fit any Bell & Howell 8mm. pro-
jector. $40.00 complete with installation instruc-

tions. L. C. SPRAGUE, 1051 Browning Blvd.. Los

Angeles, Calif.

• MAKE your own 8-l6mm. action filmviewer edi-
tor. Easy—no shutter or moving parts. Film appears
as motion pictures. Send $1.00 today for blueprint

and instructions. BUCKLEY BROS., 814 N. Main St.,

Findlay, Ohio.

• NEW 8mm. & 16mm. projectors and cameras.
Order now! Hurry! DAYTON FILM RENTAL, 2227

Hepburn, Dayton, Ohio.

• FOCUSING finder and lens extension tubes for

Magazine Cine Kodak 8. ERNEST PILE, 223 W. State

St.. Akron 3, Ohio.

WANTED

• WANTED—25-35-40-50-75mm. Carl Zeiss f/2.7

lenses in barrel also Cooke f/2, f/2.7, f/2.5 lenses

in barrel Steinman 16 and 35mm. printers portable

16mm. and 35mm. developing outfits. CAMERA
MART, 70 West 45th St., New York City.

• WANTED—8mm. movie projector in good con-
dition with case. 500 or 750 watt. Specify make,
model and price desired. MR. KRUGER, 4928 Ella

St. Philadelphia 20. Pa., or phone DAvenport 0561.

• Have you Some-
thing to sell?

Turn it into cash with a Home Movies

classified ad!

RATES: Ten cents per word; minimum
charge, $2 cash with order. Closing date,
10th of preceding month. HOME MOVIES
does not guarantee goods advertised. Send
ad copy to 6060 Sunset Boulevard, Holly-
wood, California.

WANTED

• WANTED—used 8mm. - 16mm. films, cameras
and projectors. We pay top prices for anything
photographic. We sell, trade. ZENITH, 308 West
44th, New York City.

• WESTON Master Universal or cine type exposure
meter. Must be in good condition. BOB CAY-
WOOD. 322 So. Washington, Warsaw, Ind.

• BACK ISSUES of Home Movies magazine for

January and December 1936. GEORGE W. CUSH-
MAN, 1333 Locust Ave., Long Beach 6, Calif.

8MM. 500-watt projector, must be good make and
condition. Private party. JOHN BOWNE, 4108 N. E.

Fremont, Portland, Oregon.

• WANTED—Viewfinder objective for Bell & Howell
70-DA for 6-inch lens. JAMES CORNELIO, 10234

Bensley Ave., Chicago, III.

• WANTED: Used equipment. Bargain list on re-

quest. PETERS. 41-B South 4th St.. Allentown. Pa.

• WANTED—New or good used 8mm. 400 or 500

watt projector. ERNIE MONROE, Ashby, Mass.

BACK ISSUES

of

HOME MOVIES
fa The issues you missed in the

past contain valuable articles,

title backgrounds, and gadget
ideas. Complete your library of

Home Movies magazines while

the following numbers are avail-

able:

1941—Oct., Nov., & Dec,
only.

1942—All issues.

1943—All issues.

1944—January to April.

Per Copy

25*
While Supply Lasts

HOME MOVI ES
6060 Sunset Blvd. Hollywood 28, Calif.

FILMS FOR RENT OR SALE

• "THE KODAK GIRL" starring Peggy Tippett;
"Magazine Cover Girl" starring Francine Couni-
han, Georgia Sothern; "Glamour Dance" starring

Rosita Royce; "Rumba" starring Caroline Ayres

—

100 ft. 16mm. $5.15. 50 ft. 8mm. $4.15 shipped pre-
paid. GRIFFIN FILM CO., Box 21, Ithaca. N. Y.

• KODACHROME Glamour Movies! Also many in

black and white. "Beauty Brevities," "Starlight
Review," each, 8mm. 50 ft. $2.00 (Color, $7.50).

16mm., 100 ft. $4.00. (Color $14.75). Lists B/W
sample, dime. JENKINS, 392-C, Elmira, N. Y.

• SOUND and Silent Films exchanged, bought,
sold, rented. Bargains always. New Free lists.

FRANK LANE, 5 Little Bldg., Boston. Mass.

• SOUND films for sale or rent. Also slightly used
bargains. Quality programs. Send for catalogues.
JENKINS I6MM. AUDIFILMS, Lewisburg, Penna.

8MM. Films! All major producers. New, used prints.

Sales, exchanges, trade-ins. RIEDEL FILMS, Dept.
HM-544, 2307 Joslyn Rd., Cleveland II, Ohio.

• 8MM.-I6MM. sound and silent films bought, sold,

exchanged. Bargains always. Send for exchange
plan. MULTIPRISES, Box 1125, Waterbury, Conn.

FILMS FOR EXCHANCE

• TIRED of your films? Swap them! No cash

charge. Send for our swap plan. HARVEY R. IRIS,

Box 539, Brockton, Mass.

MOTION PICTURE FILM

• ANSCO SSS 8mm. motion picture film, $2.69 per

25 ft. roll Ansco Hypan 8mm. motion picture

film, $2.48 per 25 ft. roll. Limit six rolls per cus-
tomer. We also have a limited supply of 16mm.
Hypan and Super-X at $6.60 per 100 ft. roll. Limit

three rolls per customer. Will ship C.O.D. or pre-

pay postage when remittance accompanies order.

SANDARD SALES, Box 154, Kansas City 10. Mo.

• KODACHROME—fresh stock! 25 ft. rolls double
8mm., $3.80 each. 100 ft. rolls 16mm., $8.90 post-

paid—cash with order. Will ship C.O.D. (Limit 6

rolls to a customer.) STANDARD SALES, Box T54,

Kansas City 10. Missouri.

• I6MM. Eastman Safety Positive. Special buy on
40,000 feet factory fresh stock, $4.00 per 400 feet,

bulk. Postpaid. Limit three rolls. Will ship c.o.d.

Sample 10c. FILMCRAFT. 4038 Broadway, Kansas
City. Mo.

BULK FILM

• BETTERPIX Outdoor Safety Film, 100 feet 16mm..

$2.50; 25 feet double 8mm.. $1.25. Free developing.
Finished subjects sold, exchanged. Sound Library.

BETTER FILMS, 742 New Lots, Brooklyn 7, N. Y.

TITLING SUPPLIES

• CUSTOM-printed title cards make perfect titles

BW, Kodachrome, 15c each, 7 for $1.00. Informa-
tion, samples free. ISHAM BYROM, JR., Rt. I,

Wartrace Tennessee.

PHOTO FINISHING

• 6 OR 8 EXPOSURE roll finished. Giant size, 30c.

Your cartridge reloaded with Weston 64 film, 60c.

THRIFTY PHOTO, Box 46. Southgate. Calif.

HELP WANTED—MALE
e MANAGERS wanted for 16mm. sound film li-

braries, experienced, draft-exempt. State age and
full particulars. BOX 1144, HOME MOVIES, 6060

Sunset Blvd.. Hollywood 28, Calif.

MISCELLANEOUS

• "HOW TO MAKE MOVIES FOR MONEY"—
16-page booklet that tells you how to turn your
movie making into a profitable hobby. Tells where
to solicit business, how to get publicity, prices to

charge and includes typical short subject scenarios.

Price 10c copy. HOME MOVIES, 6060 Sunset Blvd.,

Hollywood 28, Calif.
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TITLES -?
M. M. MX. MM MM U home-made

By EDMUND TURNER

HESE title cards, a regular feature of Home Movies each

month, arc designed especially for use with typewriter titlers or any

home-made titler that will photograph at a distance of 8 inches. Save

all of them for future use. Cut them out and paste on 3"xj file

cards, using rubber cement.

The Reel. Story About

OUIDOOR-
UFE .

m '
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HOME MOVIES FOR MAY

MB24

More than40big
Hollywood stars to
entertain you in 8

mm. and 16 mm. films.

CARTOONS Mickey Mouse, Donald Duck.

Oswald The Rabbit. Bosko, and Meany, Miny & Moe,

the three monkeys.

COMEDIES— in addition to animated cartoons,

we have comedies starring Charlie Chaplin. Bobby
Vernon, Billy Dooley and a host of Christie comedy
players.

TRAVELS, ETC. Thrill to a movie trip

through faraway lands; see wonders of the micro-

scopic world: or have a ringside seat at thrilling

sports events via your home projector.

Hundred OF FILMS TO
SELECT FROM FOR
YOUR HOME PROJECTOR

WE offer the largest selection and the greatest variety of home
movie subjects in America. All films are reproductions of

original Hollywood 35mm. theatrical productions, reduced for

8mm. and 14mm. projectors. Every subject screen-tested to

assure perfect prints.

POPULAR RELEASES
ANIMATED CARTOONS

* * *
DONALD DUCK

Donald in The Rescue 1556-A
Donald's Trained Seals 1557-A
Donald in Off Balance 1558-A
Donald's Ice Capers 1559-A

100 Ft. 16mm. . . . $3.00

50 Ft. 8mm. . . . 1.50

MICKEY MOUSE
Running Wild 1519-A
Wild West Mickey 1 522-

A

Ailkali Ike Mickey 1523-A
lee Cold Mickey 1 524-A

100 Ft. 16mm. . . . $3.00

50 Ft. 8mm. . . . 1.50

MEANY, MINY & MOE
Red Hot Tires 1212-A
The Auto Race 1213-A
Midnight Spooks 1214-A
House of Tricks 1215-A

100 Ft. 16mm. . . . $2.50

50 Ft. 8mm. ... 1.25

OSWALD RABBIT
The Radio Bug 18-A
Oswald the Bug Charmer 19-A
The Magic Wand 21 -A
Remote Control 23-A

100 Ft. 16mm. . . . $2.50

50 Ft. 8mm. . . . 1.25

BOSKO
Hen Pecked Bosko 1806-A
Bosko's Bad Dream 1807-A
Bosko's Magic Carpet 1808-

A

Bosko's Cannibal Capers 1809-A

100 Ft. 16mm. . . . $3.00

50 Ft. 8mm. . . . 1.50

*
ABOVE are latest releases in each series

comprising scores of subjects. Also avail-

able for outright sale at low cost are

Charlie Chaplin Comedies, Christie Com-
edies, Westerns, Travels, Educational

subjects and films on Aviation and Nat-

ural History. Latest catalog lists all films

now available for home projectors. Write

for your copy today!

SEE THESE FILMS AT YOUR DEALER'S OR ORDER DIRECT

HOLLYWOOD FILM ENTERPRISES, INC.
Please ship the following films indicated below

Remittance Enclosed Ship CO. D.

Name

Address.

City

Zone
No.

State

Send Free Catalog.

SUBJECT AMOUNT
NUMBER REMITTED

i

%

*

HOLLYWOOD
FILM ENTERPRISES

INC.

6060 Sunset Blvd. - Hollywood 28, California
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your "Civilian Miniature'
is with the Army. ..Navy...

Air Forces. . . Marines. .

.

in Uniform

WHEN production ofcameras for

you stopped short. Kodak. 35
—owned by numbers of America's

miniature camera enthusiasts—won
a preferred rating. Production of the

35 "in uniform" sped ahead, on
Government order.

The reason being that the Army
. . . Navy . . . Air Forces . . . and
Marines . . . needed a camera which
does precisely what you, in civilian

life, want your camera to do.

From trim black, and silver finish

into non-reflecting black and olive

drab— that was the only change in

the 35.

Kodak 35, making pictures in

either black-and-white or Koda-
chrome, offers more "picture ca-

pacity" than the average person

usually needs. Yet it's simple to

operate— not too much of a hand-

ful for a man who's excited . . .

under fire. And it is dependable—
can take some banging around, and

still get the pictures.

Kodak 35 is the heart of the Pho-

tographic Field Kit designed and

made by Kodak for the U.S. Signal

Corps, which is responsible for

Army photography in ground oper-

ations. A complete photographic

laboratory in a "suitcase."

If you are not one of those who
own this smart little Miniature, you

can look forward to that as an "after

the war'" experience.

EASTMAN KODAK COMPANY
ROCHESTER, N. V.

REMEMBER LI EL TENANT ALEXANDER
R. NININGER. JR. . . . first man awarded the

Congressional Medal in tins war?— how on
Balaam lie was three times wounded—but fought

his way into the enemy positions again and
again, wiping out whole groups single-handed?
— how alter the battle they found him dead . . .

surrounded by dead Japs? A stern example lor

the rest of us. BUY MORE WAR BONUS.

Serving human progress through photography



Price 25c
YEARLY SUBSCRIPTION. $2.50

Harold M. Lambert

JUNE . 1944
LARGEST CIRCULATION OF ANY AMATEUR MOVIE MAGAZINE!
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ITS IMPACT IS FELT
THE WORLD OYER

«

A •world-changing new day is dawning . . .

the new ways and impact of sound motion

picture training, teaching and selling. New
speed and thoroughness in education—new
horizons and markets for industry. With

Victor 16mm Motion Picture Equipment,

our armed forces and production workers are

now acquiring, in days and hours, knowledge

that once took weeks and months. In the

days to come, education and industry will

benefit fromVictor's war time achievements.

VICTOR ANIMATOGRAPH CORPORATION
Home Office and Factory: DAVENPORT, IOWA

NEW YORK (18) — McCraw Hill

Building, 330 West 42nd Street

CHICAGO (1)—188 W. Randolph Assure Victory By

Buying War Bonds NOW!
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NEW
LOW
PRICES

NOW
IN EFFECT!

100 Ft. 16mm
$2" 50

Formerly $3.00

50 Ft. 8mm
$1" 25

Formerly $1.50

IN addition to subjects illustrated

and described at right, the following

subjects are also available in both
8mm. and 16mm. at the same low
prices:

OSWALD RABBIT
Doctor Oswald No. 9-A
Sniffs and Sniffles No. 10-A
The Fairyland Express No. 1 1 -A

Adventures in Dreamland No. 1 2-A
G-Man Oswald No. 13-A

Bo Peep's Sheep No. 1 4-A
Oswald the Hunter No. 17-A

The Radio Bug No. 18-A

Oswald the Bug Charmer. ..No. 19-A

The Magic Wand No. 21 -A

MEANY, MINY & MOE
Free Air No. 1 201 -A

Beauty Shop No. 1202-

A

Christmas Cheer No. 1205-A
The Golf Robot No. 1 206-A
Beauty and the Beast No. 1208-

A

Ship Wrecked No. 1 209-A
High and Dizzy No. 1210-A

Pickled Herring No. 1211 -A

Red Hot Tires No. 121 2-A

Please Order by Number

Use Handy Coupon*

OSWALD RABBIT
MEfiNY-MINY&MOE
ANIMATED CARTOON FILMS

For 8mm. and 16mm. Home Projectors

S3*

HOUSE OF TRICKS—Meany, Miny and
Moe trapped in a House of Magic, en-
counter all sorts of trick devices and try

them out one by one with laughable re-

sults. Order by catalog number, 1 21 5- A.

OSWALD'S COOFY COPHER—Oswald,
as pest exterminator, gets call from
Madame Hen to rid her garden of a mis-
chieveous gopher. But when Oswald ar-

rives, gopher plays tricks. Cat. No. 22-A.

MIDNIGHT SPOOKS—Meany, Miny and
Moe, caught in a rainstorm, seek shelter

in the House of Magic. Trapped by loss

of the key when locked in, many hilari-

ous events result. Catalog No. 121 4-A.

REMOTE CONTROL — Oswald Rabbit
builds a radio "Personality Changer" that

alters personalities with the twist of a

dial. A mischieveous neighbor turns it on
Oswald for laughs. Catalog No. 23-A.

THE AUTO RACE—Miny, eager to enter

an auto race, is hired as mechanic by
driver of a powerful race car. They win
the race easily after a delayed start.

Plenty of action. Catalog number 121 3-A.

DOC TEAM RACE—Oswald enters dog-
team race against superior competition.

But the way he wins in a whirlwind fin-

ish over his tricky opponents is a sur-

prise. Catalog number 1 -A.

HOLLYWOOD FILM ENTERPRISES, INC.
Please ship the following films in siie indicated below

Remittance Enclosed Ship C.O.D.

Name

Address

City
Zone
No.

State

Send Free Catalog.

FILM

NUMBER

SO Ft.

8mm.

$1-25

100 Ft.

16mm.

$2-50
HOLLYWOOD
FILM ENTERPRISES

INC.
6060 Sunset Blvd. - Hollywood 28, California
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... CAMERA COMPANY. CHICAGO. Ill-
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GOGGLE FISHING!

UNDERWATER CIRCUS!

DIVING!

. . . all under the crystal

clear waters et

SILVER SPRINGS, FLA.

SUBMARINE ARCHERY -prac-

tised by pretty girls!

GOGGLE FISHING— on the

ocean floor . . . w ith bamboo bows

and steel harpoons! Masks, gog-

gles, and deadly aim!

UNDERWATER CIRCUS-hula
dancers, tight-rope artists, snake

charmer, and hot-dog stands! ALL
filmed beneath the surface!

AQUAPLANING —by experts!

DIVING—plain and fancy . .

beautiful girl champions!

Thrilling entertainment

!

by

8mm - 16mm
Silent - Sound

Order today from your dealer

or use this handy form

625 Madison Avenue
New York 22, N. Y.

Please send OFFICIAL FILMS' "UNDER-
WATER CHAMPIONS," in size checked
to:

Name

Address

1 City

Wa 8mm
Lfl Short

| 51.75

8mm
Feat.

S5.50

16mm 16mm. 16mm B
Short Feat. Sound M

S2.^5 0 $8.75 S17.50rfl

L Ship COD. Remittance Enclosed \

end Com blele Catalog HM-6-44 Mj
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REVIEWS...

of cAmateur film*
B y S C H 0 E N

T/)c Great Cookie Jar Mystery, 125

feet 8mm. Kodachrome by Lt. Robert

J. Auburn, Dayton, Ohio, demon-

strates a pleasing story idea for a family

fiim. The cast consists of three: mother,

daddy and son, the latter a lad of about

four years.

Mother reads about a cookie baking

contest and plans to enter it. She bakes

a batch of cookies, puts them in a cookie

jar after giving her little boy a sample.

Lad goes out to daddy working in gar-

den, gives him a bite of cookie. Dad
asks where he got it. Dad and lad go

into house, sample more cookies while

mother is busy on telephone. They clean

out the jar.

Subsequently, mother discovers

cookies gone, peeks out window and

sees culprits in garden finishing them.

She goodnaturedly bakes another batch,

but this time she first puts a mousetrap

in bottom of cookie jar and then only

a very few cookies. The rest she care-

fully arranges in a bowl and takes them

to contest headquarters. While she's

away, daddy and son sneak back into

house for more cookies. When daddy

reaches into jar, the trap snaps shut on

his fingers. He's dismayed to find only

a cookie apiece left for them.

Later mother returns home to find

dad's finger in a bandage. She consoles

him for his injury, triumphantly shows

blue ribbon she won for best cookies

submitted in contest.

This well developed continuity af-

forded equal opportunity for all mem-
bers of family to appear before the

camera in natural action: mother bak-

ing in kitchen and telephoning; dad at

work in garden; and son just being him-

self eating cookies.

Photography is exceptionally well

done as is the editing and titling. There

are one or two spots where editing could

be improved by closer cutting. In one

or two scenes, players hesitate, as

though responding to direction cues.

Otherwise picture easily deserves the

Home Movies 3 -Star merit leader

awarded it by the editors.

%ideualk Tragedy, 50 feet 8mm.
Kodachrome by Mrs. Gladys Berger,

Cheek towaga, New York, is a delight-

ful although somewhat tragic little

photoplaylet for such brief footage.

The story concerns a little girl, perhaps

five years old, who is riding in her toy

automobile on the sidewalk. As she ped-

al" along, she approaches a puppy dozing

on the walk who fails to respond to her

persistent sounding of horn. Before she

can apply brakes, she has run over the

pup, and a well staged shot shows him
under wheels of automobile and appar-

ently bleeding.

The little girl becomes hysterical

—

and she really is a grand trouper at

this; we've seen her do it in previous

pictures—and she picks up the dog and
goes for help. She carries it to a nearby

physician's office. When she comes out

of the office, she is carrying a card-

board box, obviously containing the

puppy. She hurries along home, crying

bitterly as she goes. At home she gets

a shovel, digs a shallow hole in the gar-

den and buries the box.

She then fashions a crude cross from
sticks and pencils the dog's name upon
it. The closing sequence shows her

making a "For Sale" sign, then tacking

it upon her toy automobile—evidently

resolved nevermore to be a hit and run

driver.

The photography is very good with
good follow action and some unusually

good camera angles. While the titles

suffer somewhat from underexposure,

editing is exceptionally good, making
for a smart, fast-moving picture story.

It has been awarded Home Movies' 3-

Star merit leader.

Railroads of Today, expresses an

idea that many amateurs have tried to

capture on film but which eluded them
because they lacked the feel for con-

tinuity possessed by the maker of this

picture, Henry B. Lorence of Chicago,

Illinois.

Running 200 feet in 8mm. Koda-
chrome, Railroads of Today is some-

thing of a cavalcade of our modern
railroads with their sleek and beauti-

ful streamlined trains. The opening se-

quence introduces the subject with

shots from a rail yard showing a

streamliner moving out of the yards,

some station activities, then shots of

several well known eastern stations. A
• Continued on Page 24.6
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LLOYD BACON TROPHY
FIRST AWARD

Home Movies 1944 Annual Amateur Contest

In addition to the Lloyd Bacon Trophy for best film submitted in contest, there

will be THREE First Award trophies for best films in Scenario, Documentary and
Family Films classes. Prizes will be given for second and third place in each
class. In addition, SIX prizes will be awarded for achievement in photography,
editing, titling, sound, technical, and outstanding amateur club activity. Every
film entered has a chance to win one or more awards.

ONLY 120 DAYS REMAIN
in which to complete your film and enter it in HOME MOVIES' 1944 Annual Amateur Contest.

CONTEST CLOSES SEPTEMBER 30th!

CONTEST
• Entries limited to 16mm. and 8mm. films. No
restriction as to length or subject. You may sub-

mit as many entries as you wish.

• Transportation on entries must be paid both

ways by contestant. All entries will be promptly

returned after review by judges.

• Don't wait until final week to submit your films.

Send them in as soon as ready.

• All entries should be titled at least to the ex-

HOME MOVIES
HOLLYWOOD'S MAGAZINE FOR THE AMATEUR

RULES
tent of a main title. Professional or laboratory

produced titles are permissible.

• Be sure to label your film reels and containers,

giving your name and address and the title of

your production.

• No entry blanks are necessary. Enclose data
with entry as to camera, lens, and film used; also,

state whether filters, tripod, exposure meter, and
any other equipment was used. This information
has no bearing on the judging, but is of interest

to the editors.



PAGE 224 HOME MOVIES FOR JUNE

CUE CLUB ACTIVITIES

IT ILL-TIME HIGH...
War Has Not Lessened Fervor of
Movie Amateur For His Hobby

AMATEUR cine clubs are experi-

encing greater activity than at any time

before the war. This is reflected almost

unanimously by club secretaries' re-

ports regularly sent Home Movies'

editors.

For a time it was expected that our

entry into war would have serious ef-

fects upon cine clubs, what with young-

er members going into service and oth-

ers becoming busier than ever. But our

war effort has only served to heighten

interest in the home movies hobby, per-

haps forced many movie makers to more

fully appreciate the recreational as well

as educational benefits to be derived in

working together with brother hobby-

ists. No little credit is due the greater

efforts recently of club directors to

make their meetings increasingly more

interesting for members.

A case in point are the Syracuse Mov-
ie Makers, Syracuse, New York. Recent-

ly this energetic cine club started a new
service for its members in the armed

forces, according to report received

from Lisle Conway, secretary.

"At the request of Capt. Donald
Sanford, a member of our club and

head of the 52nd General Hospital

group in England, we are taking pictures

of families of the members of our club

now in active service overseas," Mr.

Conway stated.

"According to Capt. Sanford, there

are no 8mm. projectors available in

England—at least none at or near his

post—and inasmuch as they do have

1 6mm. projectors at the post, he asks

that we make all pictures to be sent

over in 1 6mm. (even though many of

the service men's wives have 8mm.
cameras)

.

"Plans call for shooting 50 to 100

feet of either black and white or Kod-
achrome, depending upon which the

serviceman's family wishes to purchase.

The films are to be titled and assem-

bled on 100 foot reels and shipped indi-

vidual!}'—one at a time—so, in case one

is lost at sea or through other mishap,

the others may get through.

"The first pictures taken in this pro-

ject were those of Mrs. Sanford at her

home in near Syracuse. These include

shots of her, her son, Capt. Sanford's

mother, and the family of another mem-
ber of the unit also living in the vi-

cinity.

"Our plan on this project is quite

simple. Wives of the men supply us in

advance with a series of dates on which

they will be available for our camera-

men to call at their homes and make
pictures. We endeavor to select a date

on which we can cover at least two

homes in one night. We notify the

families of the date, then get our crew

together. Crew consists of one camera-

man, one man to handle lights, one to

read meter and check focus, and a grip

or stagehand. Arrangements for sup-

plying film or for its purchase by the

club is made beforehand. The club fur-

nishes free, use of cameras, lights, etc.

If the assignment is in town, club fur-

nishes free transportation for the crew.

If out of town, club supplies cost of

gasoline used with the serviceman's

family supplying the gas coupons.

"When the films are received from

the processors, they are titled and ed-

ited, then screened before the service-

men's wives once a month at a central

meeting place within the city of Syra-

cuse. Afterward, the films are shipped

overseas.

"We hope," stated Mr. Conway,
"that by doing this, we can contribute

something towards helping our men on

the war front. Incidentally, this service

is not limited to members of our club

alone, but to all members of the 52nd

General Hospital unit in England

whose families reside within a reason-

able radius of Syracuse."

WlTH a B&H Filmo 8mm. Sportster

and a good idea, the Grand Rapids Am-
ateur Movie Club of Grand Rapids,

Michigan, inaugurated a new project

—

movies for fathers in whose absence

overseas a son or daughter has been

born. Scenes filmed usually include the

infant being weighed, given a bath,

playing, retiring, and finally, a view of

the young subject fast asleep. The Ama-
teur Movie Club has invited wives of

servicemen to contact the program

chairman of the club, and like as not,

the proud papa will receive a 50-foot

8mm. reel of his talented offspring.

The family furnishes the film, either

black and white or color, and the club

"shoots" the scenes and then runs the

results for the serviceman's family be-

fore turning it over for mailing.

Recently, the Vaiiejo (Calif.)

Movie Club screened a program of am-
ateur and professional films in the in-

terest of the Fourth War Loan drive.

• Continued on Page 248

• Grand Rapids (Mich.) Amateur Movie Makers shoot movies of servicemen's children, send films to

them gratis. Here club members are filming a scene of mother and child for an overseas soldier.

Films usually include scenes of round-the-clock activities in baby's life.



TESTING NOW!
For Peacetime 16 mm. Projectors

For over two years, thousands of AMPRO 16 mm. sound pro-

jectors have undergone gruelling tests— from arctic wastes

to South Pacific jungles, on aircraft carriers, destroyers,

submarines—under blazing sun and in subzero temperatures.

Out of this cruel laboratory of war
have come sturdy, practical 16 mm.
projectors exceeding even prewar
AMPRO efficiency. Today these

"war-tested" AMPRO machines are

being made now exclusively for the

United Nations armed forces. When
peace comes—they will be availablefor

bringing new worlds ofentertainment

and education to the home. Write
today for Ampro catalog of 8 mm.
silent and 16 mm. silent and
sound projectors.

V

AXMOSOUN0

i

Wat 3tme^

AMPRO CORPORATION • CHICAGO 18, ILL. • PRECISION CINE EQUIPMENT
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Postwar Promises Coaled Cine Lenses
Exhaustive Tests Being Made
Known Anti-Reflection Coating

Of All

Methods

B M

ALTHOUGH you don't hear much
about it these days, for war-time rea-

sons, anti-reflection coatings on lens

surfaces are becoming more and more an

accepted, standard practice. For a while

there were arguments advanced against

it in some quarters; before the sound

of controversy had died down, we were

in the war, and the matter became

largely academic for the duration, so far

as civilians were concerned.

However, it is not being lost sight of;

cn the contrary. Government use of

coated lenses is so extensive that the

tens of thousands of photographers in

the armed forces are coming to think of

treated lens surfaces as normal and us-

ual. It is probably safe to say that after

the war all photographic lenses except

the cheapest will have some form of

anti-reflection coating.

For that matter, to call these "anti-

reflection coatings" somewhat mini-

mizes their importance. Actually, their

greatest value is in the reduction of

scattered light, or flare. Even- amateur

knows that some light is lost in a lens

—a tiny proportion absorbed by the

glass, and a rather larger amount re-

flected toward the object.

Now if this reflected light were

simply lost, and that were the end of

the matter, it would not be too seri-

ous. Unfortunately, the light reflected

back from the second glass-air surface

hits the first glass-air surface, and some

of it is again reflected back toward the

film. This happens at each surface, and

the stray light keeps bouncing around

the inside of the lens mount, between

surfaces, and since most of these sur-

faces are curved, they scatter the stray

reflected light in all directions. Thus the

stray light which bounces back a second

time doesn't return along its original

path, but wanders in another direction.

As a consequence, some of the light

from the highlights is scattered into

the shadow areas, flattening contrast,

destroying delicate detail, and often

working harm far beyond its relative-

ly slight intensity. If a highlight has a

brightness of 100 units, and two units

of scattered light are added, the effect

will be minor. But if a shadow has a

brightness of one unit, and two units

of scattered light are added, the effect

will be serious. Furthermore, in the

C2se of some lenses, the scattered light

will not be at all uniformlv distributed

ever the film, but will be concentrated

in certain "flare" spots.

All of this is largely counteracted by

an anti-reflection coating. The coating

is not 100' , effective, but it is so near-

ly so that flare drops to an inappreciable

level. Some old lenses which are practi-

cally unusable because of flare can be

turned into excellent objectives by suit-

able coating.

As for the gain in speed, this will be

from 30 to 40' < with an average lens.

If the number of air-glass surfaces is

very small, the gain will be less; with

some lenses, higher.

Consequently, when we have a more

rational system of marking lens speeds

than the F value, the speed markings

on a lens would be altered after coat-

ing, to correspond to the increased light

transmission.

The cost of coating an average lens,

under commercial conditions, runs from

ten to twenty dollars, using the best

methods. Probably, after the war, meth-

ods costing much less will be available.

Some lenses, such as those with few air-

glass surfaces and not subject to seri-

ous flare, would scarcely justify the

cost. Such things can become a fad, and

many photographers have had lenses

coated, simply because "it was the thing

to do," which were little better after

treatment than before. Judgment must
be used in such a matter. When in

doubt, ask the manufacturer; if that is

impractical, write Home Movies and

the editors will try to obtain the infor-

mation for you.

The same caution applies to the type

of coating to be applied. There are coat-

ings applied by evaporation in a vacuum,
by vapor treatment, by dipping, by heat

treatment, by tarnishing, by etching

—

and each has its uses and its strong

points. The most efficient coatings are

too fragile for external surfaces—the

cheapest are not suitable for all types of

glass—the most durable cannot be ap-

plied to cemented lenses, and so on.

However, we hope to keep readers post-

ed from time to time, as these things be-

come available again for civilian use.

Many movie amateurs have often

been puzzled by references, in catalogs

and elsewhere, to the terms "A Mounts"
and "C Mounts" for 16mm. camera

lenses. The Wollensak Optical Company
explains difference between the two as

follows:

• Continued on Page 24}

Delrv Contest Winners Announced
When the DeVry Corporation

went directly to the amateur movie

maker for ideas for their new postwar

cine cameras and projectors, they got

exactly what they were looking for

—

sound, practical ideas for better equip-

ment.

The thousands of ideas submitted in

the DeVry nation-wide contest, which

was announced last November in Home
Monies, have been analyzed and con-

testants contributing the soundest ideas

have been awared prizes totaling Si 500

in value offered by the DeVry Cor-

poration.

Home Monies' editors are pleased to

note that one of its consistent contribu-

tors, a demonstrated dyed-in-the-wool

amateur movie fan. is among the win-

ners of top awards. He is Robert C.

Denny of Fresno, California, who won
third prize for camera design.

Other contest winners were George J.

Fleim of Milwaukee. Wise, who was

awarded first prize for the best cine

camera design submitted in the con-

test. Fred A. Armster, Mt. Rainier, Md.,

won first prize for best projector de-

sign.

Second prize for best camera de-

sign went to Douglas G. Sites, Havre
DeGrace, Maryland. Second prize for

best projector design was awarded to J.

J. Mulkey, Fairbury, Nebr.

Numerous prizes of war bonds were

awarded for suggestions for mechanical

refinements in cine camera mechanisms

and projectors and it is notable that

more than 98 '
, of the ideas were sub-

mitted by amateur movie makers, most

of them readers of Home Movies.

While details of all ideas submitted

cannot be revealed until after victory is

nv on and manufacture of civilian goods

can be resumed, it can be said that they

will have a very definite effect in im-

proving the performance and quality of

cine cameras and projectors offered the

movie amateur by DeVry after the war.

Wm. C. DeVry and the DeVry Cor-

poration are to be complimented upon
their sagacity in going directly to the

experienced amateur for sound ideas for

their post-war cine equipment.



This American is not expected to buy an

extra War Bond in the 5th WAR LOAN

But we are.

For each of us here at home, the job

now is to buy extra bonds— 100, 200,

even 500 dollars' worth if possible.

Many of us can do much more than

we ever have before.

When the Victory Volunteer comes to

you and asks you to buy extra Bonds,

think how much you'd give to have this

War over and done.

Then remember that you're not giving

anything. You're simply lending money
—putting it in the best investment in

the world.

Let's Go . . . for the Knockout Blow!

HOME MOVIES

This is an official U. 5. Treasury advertisement— prepared under auspices of Treasury Department and War Advertising Council
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. . . AND OF THE MOST PRECIOUS SUBJECTS

OF ALL . . . WITH BETTER-THAN - EVER EQUIPMENT!

Many a soldier is proudly sending home off-duty movies of unusual subjects

taken with his Universal Cine Camera. But he knows that his most priceless

movies will be those of his own children . . . taken by him after peace

comes. Universal's at war, too, making fine military optical instruments

. . . learning new skills, pioneering new methods of production. Count on these to

be translated into a series of truly great cameras and photographic

equipment! Expect your next camera to be a Universal!

1/niversalCameraEdrpdratidn
NEW YORK CHICAGO HOLLYWOOD

y. There's only one flag

we're prouder of! Peacetime Manufacturers of Mercury, Cinem aster, Corsair Cameras and Photographic Equipment
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• Fig. I—Showing method of mounting 16mm. projector mechanism on

base of Univex projector for purpose of making 8mm. optical reduction

prints of 14mm. films.

T,HE eight millimeter fraternity of

movie makers often see 16mm. pictures

they would like to have in 8mm. A club

brother will shoot a particularly inter-

esting subject in sixteen that the

"eighter" wants, or an 8mm. club fre-

quently wishes to acquire a i6mm. pic-

ture reduced to 8mm. for their library.

There have been numerous requests for

prints on 8mm. width of prize-winning

films shot on sixteen. Such reduction

prints can be made by the amateur by

using two projectors coupled together

as illustrated in photos on this page.

These pictures show an 8mm.- 1 6mm.
reduction printer with which I make
optical reductions of i6mm. films to

8mm. I rigged the outfit up myself, us-

ing an old Keystone i6mm. projector,

a Univex 8mm. projector, an electric

fan motor and a few miscellaneous

parts. Threading the i6mm. film to be

copied in the i6mm. projector, it is

projected through a special lens assem-

bly onto raw 8mm. film stock traveling

simultaneously through the 8mm. pro-

jector.

The 1 6mm. unit is an old model C
Keystone projector. The 8mm. unit

811. PRINTS

FROM 16MM. FILMS
M

consists of the base and film transport-

ing mechanism of a Univex model PU-8
projector. Base of the i6mm. projector

has been removed and the mechanism
and lamp house mounted upon the base

of the Univex from which the lamp-

house has been removed, as may be seen

in Fig. i.

It was necessary to drive the two
projectors by one motor in order to in-

sure uniform speed of both. The meth-
od by which this was done is shown in

Figs. 2 and 3. The regular motors were

removed from both projectors. The
mechanism of the projectors were then

coupled together by means of a shaft

and two sets of gears. Suitable gears

for the purpose were found in two 25c

hand drills purchased in a dime store.

The large ring gears were fastened to

the main drive shaft of the projectors

as shown in Fig. 3. The pinion gears

were mounted on a shaft so that its

turning would move mechanism of both

projectors at the same time and at the

same speed.

The motor driving this shaft is an

old electric fan motor. It runs at con-

stant speed of 1750 r.p.m. and is fairly

quiet in operation. Power is transmitted

to the gear shaft by means of a spring

projector belt and pulleys. The pulleys

used were not specially chosen for any

*Continued on Page 244

• Fig. 3—Power is transmitted to drive shaft by spring projector bejt

and grooved pulleys. An ordinary 10 watt 110 volt lamp serves as print-

ing light, shown here with housing removed.

• Fig. 2—Both projector mechanisms are coupled together and
driven by a single motor. Gears are, from dime-store hand drills.

An adjustment made in 8mm. movement equalized frame speed.

$ \

1JM



• Fig. I—A piece of sewer pipe,
parts from a windshield wiper,
and gears from a Ford are jus*

some of the unorthodox items used
in constructing this 400 foot 500
watt 8mm. projector.

• Fig. 2—Rear view shows classic

design of housing turned by hand
from simple hand drawn plans.

Originally, projector was to be
about same size and weight as a
Filmo "8". It weighs several times
as much and is more than twice
the height. It projects brilliant

steady pictures.

I BUILT my inn

PROJECTOR...
Fugitive From A Wartime
Scrap Drive, It Boasts Modern
Features And It Works!

N N

T,HE camera stores' salesmen

laughed when I wanted to buy a pro-

jector, so I built one myself. This, in a

single sentence sums up the history of

the homemade 8mm. projector pictured

on these pages.

It all began about a year ago when
I innocently purchased a small 8mm.
camera for six dollars, not knowing why
except that the owner, a friend of mine,

needed the six dollars more than the

camera. In due time I satisfied the curi-

osity aroused within me by this new ac-

quisition and purchased two rolls of

film, then proceeded to make movies of

our two little sons.

When these films were returned

from the processors, there followed a

great deal of squinting and eye-strain-
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ing on my part in an effort to see just

what was on the film. Shortly after-

ward, I was to be seen entering one,

then another camera store

in quest of an 8mm. pro-

jector, only to be met with

laughter and occasionally

some sarcasm. "Didn't I

know there was a war

on?"

But I didn't give up. I

next kept a vigil over the

classified columns of news-

papers in the hope that

some amateur would offer

his equipment for sale.

But this procedure proved

equally disappointing, due

partially to a shortage of

gasoline ration coupons or to the fact

that someone else invariably got there

ahead of me. By this time, real desper-

ation had set in. Eventually I was able

to borrow an 8mm. projector and screen

for one evening and my eager kiddies

finally saw their first home movies. An-
other family of cinebugs thus were
born.

Determined to have a projector, I

decided to try and build one. I had not

seen many 8mm. projectors, only the

pictures of them. The one I borrowed
was the first I ever had my hands on.

In my visits to camera stores, I had col-

lected numerous folders and catalogs

on projectors, and the one extolling the

8mm. Bell & Howell appealed to me
most. From the illustrations, it seemed
at the time the easiest to copy. I decided

to try.

My first step was to accumulate as

many of the parts as possible—gears,

sprockets, etc.—but this proved to be

almost impossible. Wherever I went,
there was always a little matter of pri-

ority to block the way. But a canvass

of all available camera repair shops

yielded such items as a condenser lens,

• Fig. 3—Author Ferris makes final adjust-
ment on the takeup spindle of his com-
pleted projector. Only tools used in con-
struction were an electric drill, vise, sev-
eral files, a hacksaw, pliers and a screw-
driver. Intricate parts were turned by
a machinist on a lathe.



• Fig. A—Closeup view of lamp-
house which was turned on a

lathe from a piece of metal soil

pipe. Top is cap from an auto-

mobile gas tank.

a Univex projector lens, a 500 watt

lamp and socket and, the most fortunate

of all, two 8mm. film sprockets for

feed and takeup.

With these few parts, I ventured to

begin my project. I next searched out

a machinist who could do a bit of work
for a civilian without interfering with

his war work commitments. From his

lathe emerged several parts fashioned

from scrap metal such as found in al-

most any garage. By now, my brain-

child was beginning to take definite

form.

I prefer to skip quickly over the en-

suing five or six months of struggling

with iron, brass and sheet metal that

proved so stubborn in the hands of one

totally ignorant of their proper han-

dling. You see, I am an automobile up-

holsterer by trade; never had any me-
chanical training; and my only tools in

fashioning this projector were an elec-

tric drill, a vise, several files, a hack-

saw, pliers, and a screwdriver.

A skilled mechanic would chuckle at

some of the points of construction em-
bodied in the "innards" of this projec-

tor. The machinist who did the lathe

work for me swore the thing never

would work the way I was going at it.

He spoke boldly in terms of ten-

thousandths of an inch while I mumbled
vaguely of thirty-seconds and sixty-

fourths simply because the six inch

rule I happened to be working with

was calibrated in these two divisions.

Where the mechanic worked in close

tolerances, I labored on the basis that if

one part was a bit out of line, the next

or interlocking part only had to be

made out of line the same ratio in order

to add up to a perfect fit for the whole.

To give an idea of the great lengths

I went to in obtaining parts and ma-
terials for this projector, let me point

out some of the more interesting of

them: The streamlined lamp house with

modern cooling fins shown in Figs. 1,

2, and 4, is a section of metal soil pipe,

turned down on a lathe. Top of the
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• Fig. 5—Here is shown the power
plant—a vacuum sweeper motor
and blower; also the geared tilt-

ing device and the variable rheo-

stat.

lamp house is a gas tank cover from a

Ford automobile. The motor and blow-

er (Fig. 5) is that of an old vacuum
cleaner. The geared tilting device, shown

in detail in Fig. 5, is the worm and

pinion gear from the mechanism that

automatically raises and lowers the top

of a Ford convertible coupe. It works

perfectly .

The rheostat I obtained from a radio

shop and I made a ventilated housing

for it from a piece of scrap grill metal.

Some of the parts in the intermittent

movement were taken from an automo-

bile windshield wiper. Internal gears

were mostly those from an old Pathex

9 '/2mm. camera, plus several from a

discarded phonograph motor. The film

gate, lens holder and sprocket "dogs",

shown in Fig. 6, were turned from va-

rious pieces of scrap metal. Some were

shaped with a file while others were

turned on the mechanic's lathe.

The switch box, shown in Fig. 4,

is an ordinary house lighting system

flush-type box covered with a panel of

bakelite fitted with snap switches. The
gear box and main body incorporating

the reel arms were made of ordinary

sheet metal cut to a pattern drawn
free hand. The base is a sheet metal

plate joined to the main projector body

by means of another short section of

the metal soil pipe.

Some of the modern features incor-

porated in the projector are: A gear-

driven film rewind which operates by

simply pressing a lever near top of gear

box; efficient framing device operated

by convenient lever at top of shutter

housing ; independent switches for mo-
tor power and light source; and 400
foot reels.

Two questions are invariably asked

me whenever my projector is shown:

"How much did it cost?" and "How
long did it take to make it?" Saving

money was not the object when I be-

gan construction of it. I was desperate

to own a projector and when I was un-

able to buy one, I determined to make

• Fig. 4—Film gate and track was ingeniously
made, by hand with file and hacksaw. Lens
housing is in sliding carriage. A thumbscrew
locks lens in focusing position.

one. Thus, I did not spare the cash to

gain this end, although I'll admit it

cost more to build than originally ex-

pected—approximately $125.00.

As to the time spent in building it,

that is a story in itself. Soon after the

project was begun, my enthusiasm be-

came boundless. Every spare minute

was devoted to it. I would come home
from work, quickly gulp my supper

while sitting on the edge of my chair,

then disappear into the garage, there to

remain until one or two o'clock in the

morning. This went on practically every

night— Sundays included— for six

months! My poor wife was frantic. The
youngsters were growing up and hard-

ly knew their father. I'm sure I heard

the elder whisper quizzically to his

mother the day the projector was fin-

ished and I brought it into the house

for a demonstration.

But that's the way with a cinebug

once he contracts the virus cine. To us

of gadget and mechanical bent, our

pleasure comes in achieving with our

hands, while our brother hobbyists, the

filmers, revel in the pleasure of shoot-

ing movies. I suppose I'm headed for

that experience too. For I recently

bought a new and better 8mm. camera.

But at heart I'm a gadgeteer. Since

completing this projector, I have con-

verted an old model 16mm. DeVry ma-
chine to 8mm., and have built a com-
pact portable 8mm. job enclosed i n
handy carrying case, ic ~k *k



• Fig. I—View of interior of home-made camera blimp showing RCA • Fig. 2—Blimp weighs 12 pounds, is constructed wholly of wood and sound
sound camera mounted in place on sound-proof semi-floating coupling. absorbing wool and cork, and is complete with built-in sunshade.

M AMATEl RS ADVEATl RE WITH
There's More To Making A Sound
Film Than Setting Up Camera And
Microphone And Shooting The Scene

L(IKE many an ambitious movie

maker, I long had dreamed of the seem-

ingly distant day when I should be able

to make 16mm. movies in sound. Then

one day, there came an opportunity to

purchase an RCA 16mm. newsreel mod-
el sound camera.

This is one of the first sub-standard

sound cameras that appeared on the

market. The newsreel model is so-called

because the microphone is built into the

camera, enabling the photographer

to speak and record the narration as he

films. I soon discovered this camera had

many limitations which did not fit in

with my ambitious program of movie

making. How I added to and improved

this camera to enable it to record bet-

ter sound is an interesting story I be-

lieve will interest other movie amateurs.

The first pictures I made with this

camera were very good photographical-

ly, but the sound was scarcely audible

even when the projector amplifier was

turned on full. Several tests proved that

my difficulty was in obtaining correct

modulation. There is no means of con-

trolling volume in the newsreel model

PCA camera and this, as every one

knows is a "must" where acceptable

sound tracks on films are expected.

One of my first experiments was to

rig up a small 5 inch speaker in a sound-

proof housing and mount it in back of

the camera in front of the camera mi-

crophone grill. The speaker was con-

nected directly to a small radio which

served as amplifier and into which was

connected a standard crystal micro-

phone. In this way, the mike could be

placed conveniently near players in a

scene. Thus their voices would be

picked up by the mike and carried to the

camera microphone by means of the am-
plified sound from the improvised

speaker. In other words, the camera mi-

crophone picked up the pre-amplified

sound broadcast by the speaker. This

method enabled me to control sound

volume. Between the crystal microphone

and speaker, a volume control indicator

and monitoring headphones were added.

Of course, this new improvement now
made it necessary to use an assistant

whenever shooting pictures. Making
sound pictures now called for a man to

operate the camera and one to handle

the sound system, volume control, etc.

While the assistant handled the cam-

era. I slipped on the head phones, turned

on the amplifier, adjusted the voice lev-

e! indicator, and made volume control

adjustments as the pictures were taken.

The first picture thus made proved a

decided improvement over the old

method, and definitely demonstrated the

need for controlling volume for good

sound results.

I soon discovered that best sound re-

sults in shooting dramatized pictures

could never be achieved even with these

improvements. I then learned that my
RCA camera could readily be adapted

for use with separate microphones

through installation of a special galvan-

ometer unit available from the manu-
facturer and which was interchangeable

with the built-in microphone. This was

ordered together with a special ampli-

fier and a new microphone.

With this new equipment installed,

I anxiously made tests, only to discover

new bugs in the galvanometer and the

amplifier system. Consultation with an

expert sound technician soon put every-

thing right and eventually I recorded

and photographed a roll of film that

was pretty near perfect.

By this time, my Long Beach Cinema
Club associates and I were making all

kinds of plans for super-duper sound

productions. We decided we'd need

other professional-like equipment such

as a microphone boom, several micro-

phones, camera truck, etc. The boom
and truck I constructed myself and

these may be seen in use in Fig. 4, which

is a production still from one of mv
late sound films "Barroom Butterfly."

The microphone boom is entirelv of

wood construction. There is a cross-
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• Fig. 3—Author lines up a shot through glass window in blimp which gives

access to viewfinder. Starting button is operated by plunger extending through
top.

it mi \ii (mm...
piece of wood for the base fitted with

ball-bearing casters. The main column
is of two pieces, telescoping into each

other so that adjustment may be made
for varying height of the mike. The
boom is attached to this column by
means of a tilting panel made of wood
and fitted with wing nuts and bolts.

The mike is fixed on a swivel at end of

boom and guy wires leading back to a

revolving disc enable operator of the

boom to adjust direction of the mike in

following action of players in the scene.

The camera truck is the conventional

"T" of wood material fitted with ball-

bearing casters, and a platform which
is used to carry the amplifier when it is

necessary to keep it close to camera for

some types of shooting.

The amplifier received some atten-

tion, too. Two microphone jacks were
added to permit use of more than one
mike at a time; also a phonograph jack

was installed which permitted "pip-

ing" recorded music through the am-
plifier to be recorded as background
music simultaneously with other record-

ed sound or the dialog. "With these im-

provements, music, sound-effects and
voices could be cut in and out as desired

or mixed with the amount of volume
required.

Having improved my sound equip-

ment to this extent, I was ready for my
next filming adventure in sound. My
club associates and I had prepared a

scenario entitled "Barroom Butterfly,"

about a gal who frequents cocktail bars

and her adventures with the men she

meets. We spent considerable time in se-

lecting a cast and shooting tests, and

when these tests were returned from the

laboratory, I discovered a new "bug"

—

the microphones picked up the camera
noise whenever closeups were shot.

HOME MOVIES FOR JUNE

There was only one remedy for this

—

' blimping" the camera. I decided to

build one.

The essentials of a camera blimp are

that it must deaden at least 90% of

the camera noise and that it must not

interfere with normal operation of the

camera. On paper this looks easy. But
when one considers the attention that

a camera must receive in the course of

making a picture, the idea of blimping

it is like putting the camera in a box
and sealing it up. So many details had

to be considered: winding motor, re-

loading film, focusing, fading, starting

button operation, viewing, etc., that

more than three weeks were spent on
drawing the necessary set of plans be-

fore work could be started on the blimp.

The successful result may be seen in

Figs, r, 2, and 3. Very professional in

appearance, this blimp is constructed of

wood, except for the back panel which
is sheet metal. The interior, including

inside of doors, is lined with wool
padding same as used for padding iron-

ing boards. I wanted some sheet cork to

cover this padding and thus increase the

soundproofing, but discovered a priority

was needed to purchase it. Then, luck-

ily, I found a dime store that still had
some of those decorated cork doilies. I

purchased a quantity of these which
served the purpose.

Inside the blimp, the camera is

mounted on a semi-floating base. This is

of sound absorbing material and direct-

ly attached to the blimp housing so as

to nullify the transmission of any cam-
era noise to the tripod which would car-

ry it down to the floor when filming

indoors.

Blimp is fitted with doors on both

• Continued on Page 25 j

• Fig. 4—Shooting a scene from "Bar
room Butterfly" in author's home
"sound studio." Author at amplifier
controls modulates sound while Mil-
dred Caldwell handles sound camera
focused on players at table. All are
members of Long Beach Cinema Club.
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sound comes more and more into use as an adjunct

to home movies, there will be a greater emphasis placed upon
better projection conditions for home screening of films.

Giving a movie sound accompaniment through the playing

of records on turntables with the projector grinding noisily

in the same room, is to add confusion rather than improve-

ment to the exhibition.

Until home projectors are made less noisy or sound-proofed

blimps are provided for them, the only ideal method of

screening movies with sound is with the projector set apart

from the room in which the audience is seated.

Not every movie amateur is fortunate enough to have a

home with a spacious attic or basement playroom which can

be converted to a theatre by the application of wallboard

and draperies; but many homes have "little theatre" possi-

HOME MOVIES FOR JUNE

LIVING ROOM

THEATRE DELUXE
Separate Projection Room

And Disappearing Screen Feature

This Parlor Movie Theatre...

By CURTIS RANDALL

bilities just waiting for proper appraisal by the amateur and

the little work usually required to make a home-contained

theatre a reality.

A model home cinema is that of Everett Billings of

Glendale, California. Here, all the comforts of a downtown
theatre are enjoyed in the snug living room of his home.

Should drop-in visitors suggest a look at his films, they may
remain seated and view the pictures projected upon a screen

elevated into position above the fireplace from its unobtru-

sive place of concealment.

The only sound one hears is that of music played from

records and wired through the amplifier of the home radio

which, happily for Mr. Billings, was adaptable for the pur-

pose. The interior of this home projection booth is shown

in Fig. i.

There is no hint of the existence of this booth from the

living room when it is not in use. Although there are port

holes cut in the wall to permit beam of light from projector

to reach the screen, these are covered with optical glass and

concealed, when not in use, by a framed picture hinged to

the wall. Figures 4 and 5 show this novel arrangement. When
movies are to be shown, the framed picture is lowered by

means of a cord regulated from inside the booth. Thus, two

projection portholes for dual projectors, are exposed to view

as well as a third porthole for use by the operator in watch-

ing the screen.

The projection screen is perhaps the most novel arrange-

ment of all. In keeping with the colonial wood trim of the

walls, the 30 by 40 inch roller screen was enclosed in a

wooden box of comparable finish and attached to the wall

by two wooden supports about 30 inches in length. These

are hinged to the wall in such a way as to blend with the

• Fig. 2—Screen is concealed in ornamental box over fireplace

which is attached to wall by hinged supports. The whole arrange-
ment blends in with pattern of paneled wall and enables screen
to be put into use instantly.

• Fig. 3—By raising the, screen housing and setting it erect by means of a support

extending down to top of mantle, screen is placed in position for use. When opened
full length, it is well above heads of spectators. Distance from projector is approxi-

mately 18 feet.

Illimili nun ilffljimii!
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vertical moulding. When not in use, the

unit rests against the wall with the

screen box resting upon top of mantle.

There is a third piece of wood about

36 inches in length which supports the

screen when erected for use. The screen

box is raised, as shown in Fig. 3, and

held in position for use by the third

support. The screen is then drawn down-
ward, and when fully opened, is well

above the heads of spectators. Thus, if

the visitors move about—as they invari-

ably do, seeking a light for their cigar-

ettes or refill of a cocktail glass—they

cannot obstruct the view.

Compact as is the 3 Yz foot by 7
foot projection booth, it boasts more
innovations than the average home
theatre. There is a switch panel on
the wall which affords centralized

control of projector motors and lights

individually, operation of dual turn-

tables, and also provides a dimming
switch for the room lights. This latter

feature is interesting in that it consists

of a single "Dim-A-Lite" unit obtain-

able at eletrical supply stores at low
cost. The living room floor lamp circuit

is connected with the "Dim-A-Lite"
affording the professional light-dimming

effects of a regular theatre. By merely
operating a small lever, lights are raised

or lowered.

As may be seen in Fig. 1, the projec-

tor rests upon another switching box,

and this affords control of projectors,

and the faders for the record turntables.

The turntables are conveniently locat-

ed below the projector. Both are port-

able and may be used when showing
pictures outside the home.

Mr. Billings uses headphones plug-

ged into the sound circuit which enables

him to regulate the sound as heard

through the radio in the room where
pictures are screened. Not all sound is

by commercial phonograph records. Mr.
Billings usually cuts special recordings

on his Wilcox-Gay Recordio cued with
his pictures. His library of sound effects

records—some of his own origin—in-

clude everything from footsteps to fire-

crackers.

Interesting is the method by which
Mr. Billings makes his recordings. With
the Recordio permanently situated in his

living room, it is necessary to have some
means of signalling between operator in

the projection booth and the recorder

when cutting discs cued with a picture.

He made a lengthy four-wire cable

by taping together two two-wire

strands of duplex extension cord. At
one end, the wires are connected to a

block fitted with three small candelabra

lamps and sockets. The other end is

connected to a similar block, slightly

larger and containing besides three

lamp sockets and lamps, a three-way

switch wired to control one lamp cir-

• Fig. 4 — (Above) Projection
booth portholes are ingeniously

concealed by framed picture which
is hinged to wall at bottom.

• Fig. 5—When movies are to be
shown, framed picture is lowered
away from wall by means of small

cable controlled from projection

booth, thus exposing port holes.

These are covered with optical

glass to exclude projector noises

from room.

cuit at a time. On each block, the No.

1 socket is fitted with a red lamp; the

No. 2 socket, a blue lamp, and the No.

3 socket a white lamp. Thus, by turning

the switch to the No. 1 position, the

red lamps on each block are lighted, etc.

In operation, the cable is extended

between the recorder in the living room

and the projection booth. Signaling is

controlled by operator of the recorder.

Flashing on the No. 1 (red) light in-

dicates recorder is idle. The No. 2 light

indicates recorder is started—disc is

turning and speaker at microphone

should prepare to read narration. Light

No. 3 is signal to start narration. Thus
accurate cueing is accomplished even

though recorder and projector are sep-

arated some distance.

All of these features add up to just

one thing—a smooth, professional show-

ing of home movies. The room lights

grow dim and, as the first strains of mu-
sic sound from the radio speaker, the

lights fade out completely, and the pic-

ture title fades in on the screen. The
combination of truly silent projection

and recorded sound skillfully blended

together lends the exhibition the illu-

sion of a genuine Broadway show.

The artisian who so expertly designed

and built all the innovations for this

home theatre was none other than Mr.
Billings himself, whose long list of cine

gadgets ranks him one of the top cine-

bugs in the hobby. Among his gadget

accomplishments are an alignment gauge

for his 8mm. Cine Kodak that includes

a built-in focuser and a tapeline for

measuring distances in closeup shots; a

novel device to expidite making fades

by the dye process; a tin-can scroll de-

vice for a typewriter titler, and a bal-

loon-tired camera dolly.

This last item sports twin flood-

lights, portable lighting switchboard

and a lighting boom that supports eith-

er a floodlight or spot high above the

camera to illuminate subjects when be-

ing followed by the dolly-mounted

camera. % \

Naturally, with such comfortable ap-

pointments as are afforded by Billings

home theatre, screening of pictures is

almost a nightly ritual in his home. For

one thing, there are three rollicking

youngsters in the family whose activi-

ties have been recorded on film since

their cradle days, and filming of this

family document goes on regularly.

Naturally there is a keen desire to fre-

quently review these pictures on the

screen. So, all in all, the Billings theatre

is a pretty busy place.

It has come to be known as a model

home theatre layout among Glendale

movie amateurs, and there are frequent

visits by strangers who have heard of

the place and who wish to adapt the

scheme to their own home. Our descrip-

tion here, we hope, will suffice for those

amateurs in distant cities looking for

similar ideas. ~h if ic
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• Fig. I—Frame enlargements were separated, numbered, and guide lines drawn on the back
of each as means of aligning enlargements in the closeup attachment.

SINGLE FRAME

TRICK SHOT...
M

ILN the review of my film Animal

Antics in the May issue of Home Mov-
ies, comment was made regarding the

gag sequence that closed the picture.

In this sequence, a photographer who
was developing and printing snapshots

of animals made at a zoo, was startled

to see the zebra in one of his photo-

graphs suddenly come to life. Checking
his developing formula, he discovers he

used "motion picture" developer in-

stead of still picture developer!

The highpoint of this comedy twist,

ill an otherwise documentary movie, is

the closeup of the photograph held in

the man's hand in which the zebra sud-

denly comes to life, walks a few steps

forward, then backward, then stops. In

a Hollywood-made picture, this trick

effect would be accomplished with spe-

cial printing apparatus, too complicat-

ed for duplication by the movie amateur.

There is a successful amateur meth-

od by which any movie maker can pro-

duce similar cinematic tricks on either

8mm. or 16mm. film. Briefly, it con-

sists of making enlargements on paper

cf a series of frames in a scene, then

HOME MOVIES FOR JUNE

1 e-photographing them in a small ultra-

closeup easel built on the principle of a

typewriter titler.

For the zebra sequence described here,

1 took the strip of 8mm. film that was

the original scene of a zebra walking

around the zoo enclosure, and placed it

i; the negative carrier of my photo-

enlarger. Blowups were made of a series

of frames until 27 in all had been made.

Ir. other words, twenty-seven frames of

the scene were enlarged on paper in con-

secutive order. Identifying numbers

were penciled on back of each enlarge-

rient to insure arranging them in prop-

er order for re-photographing later.

The enlargements were developed in

D-72 (1 part stock solution, 2 parts

water) for 60 seconds. Having made

the enlargements directly from the

8mm. positive print, they became, after

development, negative images. The en-

largements were then photographed on

positive film and the film developed

—

not reversed—in D-72 for z x

/z minutes.

This resulted in an image with tonal

\.-.lues approximating that in the origi-

nal film which was very important in

making the illusion effective.

The individual frame enlargements

were photographed with the aid of a

home made ultra-closeup gadget at-

tached to the camera as shown in Figs.

2 and 3. This attachment is fitted with

one of the front elements of a binocu-

lar for the auxiliary lens and the whole

design is similar to a typewriter titler.

As a matter of fact, a typewriter titler

could have been used for the purpose

providing the frame enlargements were

made the required size.

In order that action in the trick se-

quence appear smooth and natural, it

was essential that some means be de-

vised for aligning each individual en-

largement accurately in the easel and

ir. the identical position as the enlarge-

ment preceding it. How this was done

is illustrated in Figs. 1, 2 and 3. Identi-

cal vertical and horizontal guide lines

• Continued on Page 24'

• Fig. 2—A simple paper clip was used to hold enlargements in place on the

closeup attachment easel. Note white guide lines which insure alignment
of enlargements on easel.

• Fig. 3—The closeup attachment is similar to a typewriter titler, employing
an anuxiliary lens to facilitate ultra-closeup photography. Use of a cable re-

lease simplified single frame operation of camera.
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tke MONTH

"F,OR more than 5000 years, gems and the cutting of them have played

important parts in the destiny of nations. Fortune and misfortune have some-

times followed certain gems. The cutting of gem stones has for centuries been

shrouded in secrecy and mystery. The crude hand equipment of the ancients and

the secret processes have given way to modern methods and abrasives. It is now
possible for persons with little experience to produce gem stones from materials

close at hand, in many respects superior to those of centuries past."

This comprehensive foreword introduces An Ancient Art, 375 foot 16mm. black

and white film produced by M. D. Taylor of Stockton, California, and chosen the

Movie of the Month for June. It is a highly informative film produced by a man
who knows the business. Mr. Taylor deals in gem cutting equipment and nat-

urally is an old hand at the art himself. Thus it was that he found an interesting

topic on which to focus his camera "right in his own yard," so to speak.

The picture was intelligently conceived and produced with all of the action

pictured in closeups. There are ample informative titles to describe the picture

as it unfolds, and no operation shown goes unexplained. The youngest grade

school student easily could follow and understand it and no doubt An Ancient Art
will eventually find wide appeal as a vocational instruction film.

The picture opens with scenes showing a man gathering stones in the moun-
tains and desert. The collection is brought home, washed and assorted. Among
the rough chunks of rock are quartz, agate, jasper, etc. We see one piece being

cut by a diamond saw—a large circular disc in the edge of which are set tiny

chip diamonds to form the cutting edge. This saw revolves in a bath of oil and

quickly cuts through a chunk of stone about the size of a biscuit. When cut, the

sawed surface reveals the interesting pattern that will be brought out with addi-

tional clarity in the subsequent polishing operations.

A title explains that four main steps are necessary in transforming a rough stone

into a polished gem: sawing, grinding, sanding, and polishing. The ensuing se-

quences show each of these operations being performed. Besides the diamond-

edged saw, there are various grinding stones, a sanding wheel, and a felt covered

wheel for the final polishing operation.

We are shown how the fragment of stone, after being sawed apart, is reduced

still further in size, then roughly formed through being held in contact with a

grindstone. When the stone assumes something of its ultimate shape, it is then

attached by means of sealing wax to a short stick or dib, enabling the operator to

hold the stone against the rotary polishing wheels for the final operation in its

transformation from rough rock to gem.

After this there are a series of closeups of groups of polished stones, now semi-

precious gems, and this is climaxed with a sequence in color showing ultra close-

ups of each of the gems. Rose quartz, jasper, malachite, moss agate, tiger eye, opal,

turquoise, carnelian, agate, etc., are shown in various shapes and sizes, highly

polished.

The closing scene shows a pair of feminine hands selecting one of the stones,

then placing it on one finger as it would appear if mounted in a ring.

All scenes, except the color shots in the closing sequences, were filmed with a

model 75 Bell & Howell fitted with a 20mm. f/3.5 fixed focus lens. The shots

in color were filmed with a model s Victor 16mm. camera. All of the shots, which

were closeups, were filmed with the aid of auxiliary lenses. These varied from a

small hand magnifier of 2 inch focus to one of 48 inch focus.

Titles were printed on letter press and photographed in a small titler. They are

well composed and photographed. Photography in general is good throughout

• Continued on Page 249

• An Ancient Art, interestingly photographed, edited and titled,

pictures the skillful cutting of semi-precious stones with modern
equipment, reveals the transformation of a gem from a rough piece

of ro<" t' *o polished oval ready for mounting.
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How To Make it Picture

With One Roll of Film . .

.

IF you think making movies in these days of

limited film isn't worth the effort, this pic-

turized review of Leo Caloia's Cinderella should

change your mind. It proves the ingenious ama-

teur can make a picture in spite of obstacles.

Caloia, a Los Angeles filmer, had a hundred-foot

roll of 1 6mm. Kodachrome, an interesting story

idea, and an attractive and cooperative wife who

starred in his short, original photoplaylet about

a kitchen drudge who, in a brief interlude of

daydreaming, imagines herself a "cover girl."

There are 20 scenes and two titles in the picture.

It suggests a new avenue of picture making to

those amateurs with imagination and the knack

of getting a story across on the screen with a

minimum of scenes and titles.

I—The same old kitchen, the same old sink and the same
old dishes to do! Weary of it all, the housewife pauses
to rest—and reflect.

2—On the table nearby is a fashion magazine devoted to

glamourizing women. She studies the cover for a moment;
admires the model's pretty clothes.

3—She wishes, as did Cinderella, that she could trade places
with the cover girl—just once; to escape the drudgery of

housekeeping.

4—Turning the pages, she admires the pretty clothes, the

attractive hair styles, the well manicured fingernails and
hands that never have known dishpans.

5—She now imagines herself the model in the illustration

—endeavors to simulate her lovely pose. The scene dis-
solves into her daydream.

6—She becames the pretty model in the magazine, dressed in

beautiful clothes and posed before the fashion photograph-
er's glamourizing camera.

7—We see her in numerous poses, each time in new and
beautiful gowns and pictured midst glamourous settings.

Dishpan hands are forgotten for the moment.

8—Well, a woman can dream can't she? "If only I were
Cinderella," she murmers. But alas, all dreams must end.

9—Her eyes rest upon the stack of unwashed dishes, and she
returns to reality—to dishpans and soapsuds and drudgery.

10—With a sigh she resumes her labors. But, like al

dreams, it was nice while it lasted.

J



HEN we see a motion picture in

our neighborhood theatre, it is usually

introduced on the screen by an artistic

if not lavish hand-lettered main title.

The amateur with more than ordinary

pride in his movies will introduce his

pictures with titles of similar style.

Hand lettering of the title text not

only lends more distinction than other

forms of lettering, but it often affords

opportunity to work in a decorative

scheme in keeping with subject of the

picture.

This is by no means intended as dis-

paragement against use of block title

letters or other mediums of title card

composition; it is only that the hand-

lettered main title has become so firmly

established, through long and continued

use, as the introductory caption for mo-
tion pictures.

Nor should it be concluded that ama-
teurs with a flair for art and lettering

are the only ones who can hand letter

title cards. The number of movie
makers who can do a good job of free-

hand lettering are relatively few indeed,

but there are methods of lettering title

cards—and certain gadgets and acces-

sories^—that will enable the amateur to

letter with surprising skill.

First there are the Speedball lettering

pens, obtainable at stationery stores for

about fifteen cents each, which enable

the user to achieve remarkable results.

Any person who can hold a pen and
draw a straight line can use them with

success. Speedball pens come in a va-

riety of styles—that is the points vary
in size and width so that it is possible

to select a pen for the particular style

of lettering desired. These pens hold a

LETTER YOUR

TITLES M ME
B y GEORGE W . C U S H M A N

supply of ink in the tip, and the broad

surface of the tip produces a stroke sim-

ilar to that achieved by a skilled artist

with a brush. They may be used with

colored inks supplied by the makers, di-

luted show-card colors, or black india

ink. The manufacturers have prepared

an interesting and instructive booklet

that shows how to achieve lettering suc-

cess with Speedball pens. Selling for 25

cents, the book is available wherever

Speedball pens are sold. Movie amateurs

seeking a simple accessory by which to

hand letter title cards will do well to

investigate.

Another system which assures skill in

hand lettering are the perforated let-

tering guides available which enable the

user to make straight, uniform letters

• The, Wrico lettering outfit

consists of celluloid stencils or
lettering guides which aid in

lettering titles with pen and
ink.

with little more effort than writing

free hand. Among these are the Wrico
and the LeRoy lettering guides. The
guides, actually templates, are flat strips

of transparent celluloid with the de-

sign of various letters of the alphabet,

punctuation marks and numerals, cut

out as in a stencil.

The guide is laid on paper and the de-

sired letters formed by following the

cut out letter design with pencil or pen

and ink. The guide is moved as neces-

sary, in order to bring the required let-

ter stencil in place next to the letter al-

ready inked in, and its pattern traced.

In other words, in forming the word
"AND", the "A" stencil would first be

traced, then the "N", and so on until

• Continued on Page 254
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'THE EXPERIMENTAL

Light Baffle

One of the major annoyances in a

home projectionist's life—the light es-

caping from the film gate—can be

stopped through the addition of a sim-

ple baffle as pictured here which pre-

vents the escaping light flashing into

one's eyes while sitting beside the pro-

jector.

Baffle consists of a rectangle of tin

or sheet metal bolted to lamp house, as

shown. Swinging freely on bolt, baf-

fle may be swung around out of the

way to permit threading projector. A
small screw bolted to outer edge serves

as a knob for easy handling. After in-

stallation, baffle may be painted or en-

ameled to match finish of projector.

—

II. M. Bos well, Kosciusko, Miss.

Lens Mask Unit

Diagrams show details of construc-

tion of a simple mask holder and masks

for split stage shots and double expos-

ures. Starting with the lens adapter of

a Baia Cine Transito, Jr., a square plate

of metal with center cut out was fittted

to the lens adapter by means of a set

screw. In each corner of plate a hole was

drilled and tapped to take four thumb
screws. Purpose of these is to hold masks

in place before the lens.

Masks were cut from thin metal or

cardboard. Designs of these are shown in

diagram. Holes drilled at each corner

provide for locking masks in place with

set screws, thus insuring accurate align-

ment. In the absence of a Baia lens

adapter, a similar unit can be turned

on a lathe from a metal or plastic tube.—Russel Thorpe, Scranton, Pa.

Film Cement Spreader

A novel applicator for film cement
that insures even distribution of cement
on film is a "Speedball" lettering pen
such as artists and show-card writers

use. These pens are available in two
styles—round and square point. Use
the square point pen for applying ce-

ment. Pens are available for a few cents

l. om any stationery store or artists' sup-

ply house.

—

L. R. Polk, Miami, Fla.

4 PIECFS OF Lf>TH

STEP-WEDGE PROJECTOR ELEVATOR

Projector Elevator

The tilting device on some projectors

i'j limited in range, often making it

necessary to place blocks, cards, or books

beneath the projector to elevate the

front to proper height. A handy ever-

ready gadget that supplies the added

height is that pictured in sketch. It

consists of pieces of lath, cut to dif-

TOP VIEW

SET SCREW J

LENS OtfiPTER 3D"

r

S) c

side view FRONT VIEW
2 SECTION MASK IN PtflCf

FOUR-SeCTlON MASKS

ferent lengths and nailed together as

shown.

To elevate projector, step-block is in-

serted under front edge of projector

base. Projector rests upon one of the

steps, depending upon elevation desired.

Gadget is small enough so it may be car-

ried in projector case.

—

Elclon KanagO,
Akron, Iowa.

W10JECTOB LENS

/ —

^
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Filter For Projector

In these days when amateurs often

must be satisfied with any make and

type of cine film, the objectional vari-

ations often found in black and white

film tones, caused by difference in type

of film used or the processing, may be

overcome by projecting reels, made up
of two or more kinds of film, with a

light green or yellow filter before the

lens.

To secure filter before projector lens,

I use the filter holder for my 35mm.
minicamera as shown in sketch above.

—

Robt. G. Howard, No. Hollywood,

Calif.

FREE TO READERS!
For every idea submitted to The

Experimental Cine Workshop and

printed in the August issue. HOME
MOVIES will award the contributor

with a copy of HOME MOVIE GAD-
GETS AND HOW TO MAKE THEM.
This handsomely bound and profuse-

ly illustrated 90-page book replaces

the customary award of projection

reels for workshop suggestions for

Augst only.

This is your chance to acquire a

copy of this book for your workshop

library. Regularly selling for $1.00.

it pictures and describes many help-

ful gadgets for the enterprising

home movie hobbyist, tells how to

make them, explains their use.

If you are a home movie gadget-

eer, submit a description of your

gadget to HOME MOVIES. Simply

describe it in your own words, and

where possible, illustrate it with a

simple sketch or photograph. Don't

hesitate because you feel your idea

hasn't merit. Let Home Movies' edi-

tors decide!
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Tripod Level

To insure a truly level pan over a

180 0 swing of the pan head, it is nec-

essary that the tripod head be level.

To facilitate adjusting my tripod head

to absolute level, I installed a two-way
spirit level on a support that fits be-

tween pan head and tripod, as shown in

sketch.

The spirit level was purchased from
a scale repair shop for 25c. It was
mounted upon a rectangular plate of

sheet metal as shown. A \\" hole drilled

in the metal plate provides for placing

the gadget over the tripod screw. Gad-
get is thus easily demountable and

placed within camera case when not in

use.

—

Edw. B. Denehie, Terre Haute,

Ind.

CARDBOARD
DISC

TAPE

CAMERA LENS

SUPPLEMENTARY LENS

Lens Holder
A simple, "snap-on" holder for at-

taching supplemental lenses to camera
may easily be made as follows: Cut
a disc of thick cardboard the same
size as the supplemental lens. In the

center, cut a hole of the same diameter
as your camera lens. Place the supple-

mental lens over this disc, and bind
the two together with scotch or adhe-

sive tape as shown in the sketch. To
use, simply slip over camera lens. This
idea enables you to use a wide variety

of sizes of supplemental lenses for shoot-

ing titles and ultra closeups without the

need of a titler.

—

Herman Romer.

Safety For Projectors
Once, while showing movies to some

friends, a newcomer entered the room,
tripped on the extension cord and tipped

over my projector. Now, whenever I set

up my projector, I coil the extension

cord around the table leg for several

turns before plugging it into the wall

socket.

—

Chas. C. Harper.

100 FT. /6m<w R£FL

8mm. lOOJFt. Reels

Amateurs who find need for 100

ft. 8mm. projection reels can easily make
them from discarded 100 ft. 16mm.
reels, usually obtainable from movie

amateurs using 16mm. film. To convert

the 1 6mm. reels to 8mm. width, all

that is necessary is to reduce width of

the core. This may be done as follows:

Lift the three (or four, as case may
be) metal tabs, extending through reel

sides, with edge of knife or screw-

driver. Remove sides, and flatten the

strip of metal that is the core. Measure
in from one edge of strip the width of

8mm. film (slightly more than 5/16 of

an inch) and score a line in the metal.

Next draw lines extending the tabs on
one side, as shown at B in diagram.

Using a pair of scissors or tin snips, cut

along the latter lines, extending the

tabs to the new 8mm. width. Here it

is important to extend the cuts slightly

beyond the new lateral line so the tabs

may be bent upward, permitting cut-

ting away of the metal to reduce width
of core.

Next straighten out tabs and trim
to correct length. Re-form the strip to

shortcut£ contri-

buted by, CinebugJ
PASS 'EM ALONG!

Those ideas for gadgets, tricks or

shortcuts in filming, titling editing

or processing home movies — pass

them on to fellow cinebugs through
these columns. For each idea pub-
lished, contributors will receive two
new projection reels.

a loop and apply the reel sides. Bend

tabs and reel is ready for film.

—

Carl-

ion A. Benson, Dudington, Mich.

Projection Screen

A box type self-contained portable

projection screen can be built by any

amateur handy with carpenter tools.

Accompanying diagram shows method
of construction but omits specific di-

mensions which depend upon size of

screen. Screen size may be determined

according to individual needs, then a

white window shade of appropriate size

purchased. Next step is to build the box.

This is a simple rectangular box with

top panel hinged to form the lid and

made of quarter-inch plywood. Inside,

on the bottom panel, regular window
shade brackets are mounted as shown
in insert diagram. Two J/>" by J/2"

wooden uprights are then mounted on

hinges so they may be folded within

the box. These hold screen rigid in open

position and are hooked to shade slat

at either end as shown in diagram.

—

Cbas. Tagucbi, Poston, Ariz.

3M "x ^fa"SUPPORTS

CORNER PLATES

HASP TO LOCK.

CLOSED VIEW
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IBW SOUP MD SHIRT FILMS
Recent Releases for Road Shows, Clubs, Schools and Churches

* Latest 16mm. and 8mm. Films for Home Movie Projectors

Underwater Champions is a popular

summer sport subject released by Offi-

cial Films, Inc., 625 Madison Ave., New
York City. Here the magic eye of the

motion picture camera has gone under-

water to capture the thrills of goggle-

fishing and other diversions of under-

water swimmers. Subject includes startl-

ing and beautiful shots of a com-
plete underwater circus with acrobats,

clowns, hot dog stands and all. Above
the surface the camera emerges for a

brief sequence of shots of diving cham-
pions in action pictured against beau-

tiful scenic backgrounds. Subject is

available in two sizes in both 8mm. and
1 6mm. and in 16mm. sound.

His Girl Friday, starring Rosalind
Russell, Cary Grant and Ralph Bellamy,

is a ten-reel Columbia special directed

by Howard Hawks and based on a play

by Ben Hecht and Charles MacArthur.

A fast moving romance of the newspa-

per world and a wild and witty whirl-

wind of love and laughs that make it a

grand comedy. Available on a rental

basis exclusively through The Russell

C. Roshon Organization, 2200 RKO
Building, Radio City, New York, and

its 16 coast to coast offices.

Meany, Miny & Moe, the Three Mon-
keys, are a popular trio of animated

cartoon characters whose rollicking

tricks are pictured in a series of cartoon

subjects now being released in both
8mm. and 16mm. silent by Hollywood
Film Enterprises, 6060 Sunset Blvd.,

Hollywood. Interesting is fact that re-

cently the prices on these subjects were
reduced from Si. 50 to Si. 25 for the

50 foot 8mm. subjects and from S3.00
to S2.50 for the 100 foot 16mm. sub-

jects. Latest catalog is now available,

free and demonstration screenings of

Meany,Miny & Moe cartoons are avail-

able from leading photo supply stores.

Donald O'Connor, Gloria Jean, Peg-

gy Ryan, and Allan Jones are to be

seen on 16mm. screens for the first time

in When Johnny Comes Marching

Home, Universal production starring

the quartet of players and which is now
available from Bell & Howell Filmo-

sound Libraries, 1801 Larchmont Ave.,

Chicago. Story concerns a hero on a

furlough who tries to avoid being lion-

ized. He comes under the protection of

the live wire group of teen-agers to find

love, sing a song or two and set the

stage for some of the year's finest en-

tertainment. Subject is 8 reels in length

and rents for S 17.50 for showing be-

fore approved non-theatrical audiences.

Eruption of Vesuvius is title of Castle

Films' latest release in both 8mm. and

16mm. This timely subject shows the

flaming crater of Vesuvius belching

masses of molten rock; fiery rivers of

red hot lava spread ruin over the coun-

tryside; buildings crash and crumble

to the ground before the avalanche of

lava; an entire city is buried, and strick-

en people flee from doomed areas. It is

reportedly the first complete film rec-

ord of the world's most famous volcano

1.1 destructive action. Available in both

8mm. and 16mm. and in 1 6mm. sound

from photo dealers everywhere.

Broadway Limited is a streamlined

comedy featuring Victor McLaglen,

Dennis O'Keefe, Marjorie Woodworth,
Patsy Kelly, George E. Stone, and Zasu

Pitts. A baby "borrowed" for a public-

ity stunt by a temperamental motion
picture director is the unusual center

of action in this intriguing film. The
number and scope of entanglements re-

sulting from this strange situation make
for absorbing, exciting, and delightful

entertainment. Subject will be available

after June 13, from Post Pictures Corp.,

723 Seventh Ave., New York City 19.

Blooming Desert is just one in the

series of 400 foot 16mm. Kodachrome
subjects being released by Guy Hasel-

ton, 7936 Santa Monica Blvd., Holly-
wood. Four-hundred foot subjects list

for S 50.00; 120 foot subjects, $18.00;

and fifty foot subjects, S7.50.

Slightly Honorable, 9 reels, 16mm.
sound, features Pat O'Brien, Edward
Arnold, Broderick Crawford and Ruth
Tern,' in a story that couples a strong

mystery plot with a smart comedy
theme. As John Webb, lawyer and

suave man-about-town, Pat O'Brien

plays a new and different role. Brod-

erick Crawford plays Webb's law part-

ner and pal—two smart guys and an

innocent abroad, laughing and loving

their way through the year's most ex-

citing and different murder story. Ex-
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elusive distribution is by Common-
wealth Pictures Corp., 729 Seventh

!9»Ave., New York 19, N. Y.

Boogie Woogie Dream brings lovely

Lena Home to the home movie screen

for the first time. This Official Films'

musical is a swell combination of songs,

swing and stars woven into an enter-

taining night club story. Miss Home
is the sensational singing star who re-

cently soared to fame in such theatrical

productions as Stormy Weather, Cabin

In the Sky, Thousands Cheer, and J

Dood It. Supporting cast includes Am-
nions and Johnson, star Boogie Woogie

duo-pianists, and Teddy Wilson and his

famous Cafe Society orchestra.

Boogie Woogie Dream is available in

1 6mm. sound only from Official Films,

Inc., 625 Madison Ave., New York 22,

N. Y. Running time is 14 minutes. List

price $37.50 complete with 800 foot

reel and can.

Allied Fleer Hits Sumatra is latest

subject released by Nu-Art Fireside

Films, 145 West 45 th St., New York

City 19. Recent action in Nias and

Sumatra, islands of the Netherlands

East Indies, are vividly shown bringing

clear cut pictures of Allied activities

not readily grasped in newspaper re-

ports. Available in 8mm. and 16mm. si-

lent and 1 6mm sound.

Coated Cine

c£en*e£ cAfcerWar
• Continued from Page 226

"The 'A' mount has a long thread

and is used on cameras of the non-turret

type. The length of this thread is

5.3mm." (About one-fifth of an inch.

—Ed.)
"In cases where the lens is to be used

on a turret camera, this thread length

must be shortened in order to permit the

turret to revolve, and these are referred

to as 'C mounts. The length of this

thread is 4.2mm." (About one-sixth of

an inch.

—

Ed.)

So in the future, when the subject of

'A' and 'C lens mounts comes up,

you'll be able to look wise and reel off

the information in a flash.

WHERE TO RENT OR BUY FILMS — SOUND OR SILENT

ALABAMA
BIRMINGHAM I

Wilfred Naylor
1907 Fifth Ave. North

CALIFORNIA
BUENA PARK

Buena Park Photo Shop
877 Grand Avenue

HOLLYWOOD
Bailey Film Service
1651 Cosmo Street

Bell & Howell Filmosound Library

716 N. La Brea Ave.

Castle's Inc.

1529 Vine Street

LONG BEACH
Tate Camera Shop
2819 E. Anaheim St.

LOS ANGELES
Films Incorporated
1709 W. 8th Street

SAN FRANCISCO
Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H. L. 821 Market St. (3)

SAN LUIS OBISPO
Shadow Arts Studio
1036 Chorro Street

DENVER COLORADO
Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 614 Denver Theatre Bldg. (2)

DISTRICT OF COLUMBIA
WASHINGTON

Bell & Howell Filmosound Library

1221 G St., N. W.

ATLANTA GEORGIA
Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L, 412 Connally Bldg. (3)

ILLINOIS
BERWYN

Colonial Camera Shop
6906 Windsor Ave.

CHICAGO
BeM & Howell Filmosound Library

1825 Larchmont Ave.

Films Incorporated
64 E. Lake Street

Ideal Pictures Corp.
28-34 East Eighth Street

Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 188 W. Randolph St. (I)

LOUISIANA
NEW ORLEANS

Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 615 Pere Marquette Bldg. (12)

MASSACHUSETTS
BOSTON

Don Elder's Film Library

739 Boylston St., Dept. HM.
Claus Gelotte, Inc. Camera Stores
284 Boyleston St., Opposite Public Garden

Frank Lane and Company
5 Little Building

Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 746 Little Bldg. (16)

BROCKTON
Iris Pharmacy
238 Main St.

OUINCY
Stanley-Winthrop's "Rent-A-Reel" Service
5-7 Revere Road

MICHIGAN
DETROIT

Detroit Camera Shop
325 State Street

MINNESOTA
MINNEAPOLIS

Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 535 Andrus Bldg. (3)

MISSOURI
KANSAS CITY

Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 508 Midland Bldg. (8)

ST. LOUIS
Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 425 Louderman Bldg. (I)

KENMORE NEW YORK
Nixon Camera & Photo Supply Co.
2811 Delaware Ave.

NEW YORK
Bell & Howell Filmosound Library

30 Rockefeller Plaza

Commonwealth Pictures Corp.
729 - 7th Ave.

Films Incorporated
330 W. 42nd St.

Haber & Fink, Inc.

12-14 Warren St.

Medo Photo Supply
15 West 47th St.

Mogull's Films & Camera Exchange, Inc.

55 W. 48th St. (Radio City)

National Cinema Service
69 Dey Street

Nu Art Films, Inc.

145 West 45th Street

Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 2204A RKO Bldg. (20)

NORTH CAROLINA
CHARLOTTE

Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L, 601-02 Liberty Life Bldg. (2)

CINCINNATI OHIO
Haile & Assoc. (B & H Branch)
215 Walnut St. (Within 100 Miles)

Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 412 Keith Theatre Bldg. (2)

CLEVELAND
Cineshop Film Service
3483 Lee Road

Collier Photo Sales
10901 Union Avenue

Kofler's Home Movie Exchange
10104 St. Clair Avenue.

DAYTON
Dayton Film (8-16) Rental Libraries

2227 Hepburn Ave.

PORTLAND OREGON
Films Incorporated
314 S. W. 9th Avenue

PENNSYLVANIA
ALLENTOWN

James A. Peters

41 South Fourth St.

PHILADELPHIA
Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 1507 Fox Theatre Bldg. (3)

PITTSBURGH
Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 520 State Theatre Bldg. (22)

MEMPHIS TENNESSEE
Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 838-40 Sterick Bldg. (3)

TEXAS
DALLAS

National Ideal Pictures, Inc.

2024 Main St.

Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 211 Guardian Life Bldg. (I)

WEST VIRGINIA
CHARLESTON 2

Elmer B. Simpson
816 W. Virginia St.
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ILEX

TELEPHOTO & PROJECTION

LENSES

Here's a combination that can't be

beaten—an Ilex Telephoto on your

camera and an Ilex Projection Lens

on your projector!

Ilex Telephoto Lenses are equipped

with focusing mounts for both 8

and 16 mm. cameras. Their flat

fields provide images that an Ilex

Projection Lens will project on your

screen with thrilling brilliance and
detail throughout their entire area.

Ilex manufacturing facilities right

now are devoted entirely to supply-

ing precision optical equipment to

our Armed Forces. However, plan

now to get fullest pleasure from

your movie-making when Victory

is won, by standardizing on Ilex

lens equipment.

LENSES AND SHUTTERS
OPTICAL INSTRUMENTS

Ilex Optical Co.

Rochester, N. Y.*****

8mm Print* 3rom 16mm 3ilm* . . .

• Continued from Page 229

special ratio, but were the only ones

available. Obviously this raises the ques-

tion as to how the undetermined speed

of the mechanism that thus resulted,

affected the printing result. In answer

to this, the printing speed turned out

to be satisfactory—four frames per sec-

ond. Where varying densities must be

accounted for in the printing, this is

taken care of by means of a diaphragm
on the lens as will be explained later.

The printing lamp, shown in Figs. 2

nnd 3 with the housing removed, is a

10 watt 1 10 volt house lamp. This gives

adequate light for negative positive

printing. For copying reversal prints, a

stronger light must be used.

Except for addition of the drive gear

from the 25c hand drill, the mechan-

ism of the 1 6mm. projector remains un-

changed. However, some changes in the

8mm. projector were necessary. It was

found that one revolution of the 16mm.
drive shaft advanced 1 frame of film

while 2 revolutions of the drive shaft

were necessary to advance i frame of

film in the 8mm. projector mechanism.

This was corrected by replacing the

single claw cam of the Univex with a

double cam. The film sprockets were re-

moved as they were no longer operating

in proper ratio and were unnecessary

to the transport of the film anyway.

The flm is fed into the gate and is taken

i'p much the same as in a camera.

Another thing I discovered is that

unless an image-inverting lens is used,

the two films—positive and negative

—

must travel in opposite directions. This

painful fact was discovered the hard

way after the first print was developed.

The entire action was in reverse!

Not having the image-reversing lens,

I did the next best thing—reversed the

action of the 8mm. mechanism so that

the film would feed from the bottom
spindle, travel upward in the film gate

and wind onto the top reel. This was
done by reversing the small pinion gear

on the drive shaft turning the Univex
mechanism so it would contact opposite

side of ring gear, thus changing direc-

tion of the movement.
Most readers will understand that the

i'mm. film being narrower in width, the

image of the i6mm. film projected by
the regular Keystone lens would be too

large to cover area of a single 8mm.
frame. Thus it became necessary to uti-

lize an entirely different lens—one that

would concentrate the beam of light

carrying the i6mm. image to the 8mm.
frame area without any loss of original

picture area. This was accomplished by
using an f 1.65 Univex projection lens

mounted inside the barrel of the regular

Keystone lens from which the elements

had been removed. The Univex lens was
not altered in any way and method of

mounting is shown in diagram on this

page.

This particular Univex lens is correct-

ed for achromatic aberration. When
used as described here, I found it would
not project a sharp image when used

wide open. But by stopping it down to

approximately f 8, the image becomes
sharp enough for satisfactory printing.

The mounting of this lens within the

1 6mm. lens barrel was reasonably easy.

The Keystone lens barrel is threaded ex-

ternally for focusing adjustment. In

order to obtain a snug fit of the Univex
lens within the Keystone lens barrel, I

shimmed up the former with tape,

winding it around the smaller lens bar-

16mn. Gate

1

IriB
Univex Lens

Keystone Lens Barrel

l&am-FlliB

DETAILS OF SPECIAL LETS FOR 16iiot.—8mn. REDUCTION PRINTER



Before our fighting men advance, aerial

photographs help point the way

—

where to shell ... to bomb ... to land.

This picture was made while bombing
the Japs on Wake Island.

As shown in the more detailed illus-

trations below, made near Buka and
Munda Airfields, colors themselves are

so important that much photographic
reconnaissance is in full color— using

Kodacolor Aero Reversal Film.

You're 4 Miles up in a Navy plane, shooting down through a telephoto lens at an Army bomb-
er laying its eggs near Jap-held Buka Airfield, north of Bougainville. Notice the details—
even the bombs in the air below the plane's left wing— in this Kodacolor Aero vertical.

Kodaks new color aerial film

answers a lot of military questions

Because of its pioneer research in

color photography— research that had
produced Kodachrome Film, and had
Kodacolor Roll Film well under way

—

Kodak was "ready to go" when asked
by the armed forces, before the war,

for a new aerial film . . .

. . . a full-color aerial film which could be
processed in the field

. . . would have haze-penetrating contrast

. . .and with speed and sensitivity enough
for use in modern military airplanes.

Kodak met these specifications —and
more—with Kodacolor Aero Reversal

Film. It is entirely new; the fastest

color film by far; rapidly processed in

the field. The Kodacolor Aero shots

shown here only begin to suggest its

military importance . . .

Just as earlier research contributed

to Kodacolor Aero Reversal, the addi-

tional knowledge gained, in turn, helped

to perfect Kodacolor Roll Film— for

full-color snapshots with ordinary cam-
eras. You may occasionally get a roll

—

though it's still scarce— and see what
these color accomplishments mean to

you.

EASTMAN KODAK COMPANY
ROCHESTER, N. Y.

REMEMBER THE U. S. S. NEW ORLEANS?—
how, in action off Guadalcanal, the explosion from a

Jap torpedo sheared off her whole bow—and with 1 78
men dead or dying, llames shooting above her fore-
mast, and water 4'/2 feet over her main deck, she was
yet kept afloat by the almost superhuman efforts of her
officers and crew . . . saved to fight another day?—

A

stern example for us at home.

BUY MORE WAR BONDS

Official U.S. Navy Photographs

The Navy reports that capture of the

Munda Airfield was facilitated by infor-

mation gained from photographs filmed

on Kodacolor Aero; and that increasing

quantities will be needed as our opera-

tions expand toward Japan. This vertical

ol white shoals and green islands near

Munda shows how Kodacolor Aero

penetrates below the surface, "charting"

unknown waters preliminary to landing

^Derations.

Officers Checking "Tne Lay of the Land," as

shown on Kodacolor Aero Reversal Film.

More detailed examination is made over

the ground glass of a

"light box."

Serving human progress through Photography
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LUxT INC. • 105 WEST 40th STREET NEW YORK 18

HOW TO COLOR PHOTOGRAPHS
WITH OILS

Latest, most authentic book on subject for both amateur and professional photog-
raphers. Modern spiral-bound for convenient worktable use. Contents include

treatise on:

COLOR HARMONY - COLORING THE PHOTOGRAPH - STEP BY
STEP LANDSCAPE COLORING - FACTS ON LANDSCAPE COLOR-
ING - SKIES AND CLOUDS - WATER SCENES - MOUNTAINS.
HILLS AND ROCKS - TREES AND FIELDS - SNOW AND MOON-
LIGHT SCENES - PORTRAITS - MISCELLANEOUS OUTDOOR SUB-
JECTS - FLOWERS AND STILL LIFE STUDIES - STEP BY STEP
PORTRAIT COLORING - MINIATURES - PORTRAIT COLOR
GUIDE - LANDSCAPE COLOR GUIDE - PHOTO OIL COLOR GUIDE.

At Your Local Camera Store or Direct from

VER HALEN PUBLICATIONS

PRICE

$2-50

6060 SUNSET BLVD., HOLLYWOOD 26, CALIF.

rel at two points as shown in diagram.

The lens was then forced into the Key-
stone lens barrel and a check made to

insure it was accurately centered.

It was stated earlier that, in order to

obtain sharpest possible focus as well as

to regulate density of printing light in

compensating for variable densities in

negatives or positives to be duplicated, a

diaphragm was employed. This is an iris

diaphragm taken from an old still cam-
era. It is soldered over the outside open-
ing of the 1 6mm. lens barrel facing the

8mm. mechanism, as shown in diagram
and again in Fig. i.

Stopping down the iris diaphragm to

the equivalent of f/8, I secure the right

exposure for 16mm. films of normal
density. In duplicating 16mm. negatives

or positives of lighter or darker density,

compensation in exposure is made by ad-

mitting more light or decreasing it by
means of the diaphragm as indicated by
test strips which are always made in ad-

\ ance.

The printer is strictly a home work-
shop job and was built with ordinary

hand tools. It gives thoroughly satisfac-

tory results, having been tested with
both color and black and white films of

various quality.

cAmateur 3ilm£...
• Continued from Page 222

title tells of the important function of

the engineering department of a big

railroad company which is responsible

for keeping trains and rights of way in

good running order. The engineers draw
plans and the men in the yards carry

them out. There are highly instructive

sequences showing how old tracks are

torn up and replaced with new ties and

rails, and new ballast laid to recondition

the roadbed.

Then follow sequences showing dif-

ferent streamliner trains of important

eastern railroads in action. These are

marked by good photography and inter-

esting camera angles. At this point a

running gag is introduced—that of a

tramp confused by the lack of "accom-

modations" on the modern streamline

coaches.

A title states that tramps admire the

new streamliners but are baffled by
lack of rods, etc., which make it impos-

sible for tramps to ride them. The
tramp is frequently shown chasing a

streamliner, as it pulls out of the sta-

tion, and looking for a place to secure

himself for a ride, only to have to give

it up. Finally, the tramp, his feet burn-

ing and his shoes worn to tatters, gives

up the chase and settles for a soft berth

or a pile of sand in a gondola car

switched on a siding.

While there are some over-exposed



HOME MOVIES FOR JUNE PAGE 247

scenes, photography in general is very

good—particularly choice of camera

angles and general composition. Titling

is exceptionally good both in composi-

tion and execution, and sharp editing

makes for sustained interest Until the

final frame. The picture easily deserves

the Home Movies' 3 -Star merit leader

awarded it.

Single 3rame
Z)rick\Skot . . .

• Continued from Page 23 6

were drawn on the back of each enlarge-

ment, then each enlargement was cut

apart from the strip of pictures made
by the enlarger.

Vertical and horizontal guide lines

were then marked in white on back of

the closeup easel, as shown in Fig. 2, as

a means of centering each enlargement

before the camera on the easel. A simple

paper clip was used to hold the enlarge-

ments in place.

The sequence involved 27 separate

MOVIE OF
THE MONTH

• FROM among the films submitted
for review by readers each month,
the editors select the best and
award it Home Movies' certificate
for the Movie of the Month. A spe-
cial illustrated review of the film al-

so appears in the magazine. This
award neither enhances nor affects
the eligibility of such films for com-
peting in Home Movies' annual am-
ateur contest; all films submitted
to the editors for review and criti-

cism between January 1st and Sep-
tember 30th, 1944, are automati-
cally entered in the annual contest,
subject to a second review piior to
final judging.

Films receiving Movie of the
Month certificates for 1944 are:

JANUARY: "Bohemian Baloney,"
produced by Werner Henze, St.

Louis, Mo. An 8mm. black and
white film, 125 feet in length.

FEBRUARY: "Where the Moun-
tains Meet the Sky," produced by
Al Morton, Salt Lake City, Utah. An
8mm. Kodachrome picture, 1 25 feet

in length.

MARCH: No award.

APRIL: "Desert Playgrounds," pro-

duced by Paul Kassen, Los Angeles,
Calif. A 16mm. Kodachrome picture,

400 feet in length.

MAY: "Lure of the Sirens," pro-

duced by San Francisco Amateur
Producer's Guild, San Francisco,

Calif. An 8mm. black and white
picture 400 feet in length.

JUNE: "An Ancient Art," pro-
duced by M. D. Taylor, Stockton,
California. A 16mm. black and white
picture, 400 feet in length.

enlargements and each was numbered

as a means of identification. With posi-

tive film in the camera, enlargement

No. 1 was placed in the easel and ex-

posed for several frames to give the ef-

fect of a still picture being viewed by

the photographer in the picture story.

I made this, as well as the final shot,

long enough to allow plenty of latitude

in editing.

Thereafter, enlargements 2, 3, 4,

etc.—up to 27—were exposed for a

single frame to produce the animated

action of the zebra walking forward.

Then the exposure action was reversed.

Single frame exposures were made of

enlargements 27, 26, 25, and so on back

to No. 1. This gave the effect of the

zebra backing up to retrace its steps to

the position shown in enlargement No.

r. Enlargement No. 1 was then allowed

an additional 20 frames exposure to

complete the gag shot cycle of the zebra

backing up and then returning to still

position.

The additional exposures of enlarge-

ment No. 1, before and after the "ac-

tion" animated by shots 2 to 27 inclu-

sive, were made by single frame action

in order to keep the exposure constant.

If the exposure had been made with the

camera running at normal 16 f.p.s.

speed, there would have been some va-

riation between the normal and the

single frame exposures.

My camera is not equipped with a

single frame release, so it was necessary

for me to shoot one frame at a time

by the "touch and go" system of set-

ting camera to operate below 8 f.p.s.

speed, then flicking the starting button

gently for a single frame exposure. A
cable release was a great help in obtain-

ing accurate and smooth operation of

the camera in this way, and method of

mounting same on camera is shown in

Fig. 3. As no figures were available in-

dicating what exposure I should use

with this single frame system, correct

exposure was determined by making a

few test shots and quickly developing

them. Two No. 1 photofloods—one on

each side of camera—provided the il-

lumination.

After all of the exposures in the trick

sequence had been made, film was re-

moved from camera and developed in

D-72 for 2 y2 minutes. Having photo-

graphed negative images, the developed

film now showed the pictures as posi-

tive, in all their correct tonal values.

After a little editing on the begin-

ning and end shots, the sequence was
spliced in with rest of the picture be-

ginning at point where photographer

i-- shown examining the photo print just

taken from his developing tray. After

this follows a reaction shot indicating

his amazement, and shots showing his

discovery of the "motion picture" de-

veloper having been used in error.

ANASTIGMAT

PHOTO-LENSES
*
*

*

*

*
*
*
*

*
*

*

*
*

*

*

*

*

*
*
*

*

*
*

IN THE FRONTLINE

—

IN WAR AS IN PEACE

AN
AMERICAN
PRODUCT

SINCE

1899

When the guns in this war are

silenced we shall be ready to con-

tinue production of

PRECISION PHOTO-LENSES
for civilian use

—

SAVE
for that new lens and—at the same

time

—

HELP YOUR COUNTRY
by investing in

WAR BONDS AND STAMPS

C. P. GOERZ AMERICAN OPTICAL CO.

Office and Factory

3 1 7 East 34th Street New York 1 6, N. Y.

*

*

*

PRECISION OPTICS

\ Unce iS99 \
% t
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ANSCO
8mm.

1 6mm.

MOTION PICTURE
FILMS

Guaranteed fresh stock!

While quantities last!

Twin-8mm HYPAN,
per 25 ft. roll $2.48

Twin-8mm„ SSS Pan,
per 25 ft. roll 2.69
(16mm. Prices On Request)

Order As Many As You Like!

We will fill all orders in rotation

until our stock is depleted!

Send check or money order, we will

prepay the shipment. C.O.D. orders

accepted if $1.00 accompanies your

request. Film available for immediate

shipment!

STANDARD SALES

BOX 154

Kansas City 10 Missouri

Ask Your Dealer

VAPORATE
CO. INC.

130 W. 46th St.

New York City

BELL & HOWELL CO.

1801 Larchmont, Chicago
716 N. LaBrea, Hollywood

EVERY 8MM. FAN WANTS

CINE EXTENAR
It's the new WIDE ANGLE
lens that every cine fan

needs to catch the whole

picture. Simply screws

over regular 8mm. lens,

providing identical focus

and definition plus a WIDE
ANGLE. $27.50

FOR FULL PARTICULARS. WRITE TODAY
CAMERA SPECIALTY CO.

48 West 29th Street New York City

8 ENLARGED «| f\ REDUCED

TO lb TO O
BLACK AND WHITE AND KODACH ROM E

CEO. W. COLBURN LABORATORY
Special Motion Picture Printing

995-A MERCHANDISE MART
CHICAGO 54

Animal Antics, in which this trick

shot appears, was recently entered in a

special contest for re-edited films con-

ducted by the Amateur Cinema Club
of Buffalo, New York, and was award-
ed First Prize.

By following the method described

here, it is possible to produce true wipe-

off effects by making a series of en-

largements of two scenes, then cutting

away portions of each, and splicing to-

gether sections of each scene so that the

dividing line moves progressively from
one side to another. The series of spliced

scenes are then re-photographed in ul-

tra-closeup.

Cine Club cActivitie* . . .

• Continued from Page 224

Those attending were required to buy

bonds or stamps which were sold at the

door by representatives of the local

branch of Bank of America.

The program, which was prepared by

a committee of club members, consist-

ed chiefly of films produced by various

members of the Vallejo Movie Club and

ran approximately an hour and a half.

Several weeks of intensive work was
put in by club members in reviewing

films and arranging background music

scores.

"We were fortunate in that use of the

large hall for the show was donated by
the Vallejo Housing Authority and

therefore no expense was incurred," re-

ports Eleanor Bird, club secretary.

"Size of this hall made it necessary for

us to restrict our screening to 16mm.
films only, which unfortunately elimi-

nated a good part of our memberships'

productions. The films shown were
mostly of the travelogue type to appeal

tc general interest. The professional

films shown were a comedy and a

newsreel.

"There was an unusually good at-

tendance," said Mrs. Bird, "and our

show excited much favorable comment.

We cleared $1352.80 for the Fourth

^v\'ar Loan drive and considerable valu-

NOTICE
TO AMATEUR MOVIE CLUBS

DATA is now being prepared for Home Movies' Annual
Directory of Amateur Movie Clubs to be published in the

October 1944 issue of Home Movies magazine.

Secretaries are requested to list their club by supplying neces-

sary information on coupon below. In view of the inquiries

from individuals and other clubs that may follow from such

listings, you are urged to give a complete address for your sec-

retary or other club official authorized to correspond for your

club.

Early return of coupon will insure listing and avoidance of

error. In the event club elections to be held before October

may change data, please submit current data, so that club may
be listed; then submit new data at later date as it becomes

effective.

HOME MOVIES,

6060 Sunset Blvd.,

Hollywood 28, Calif.

Gentlemen: Kindly enter name of our home movie club in your annual directory:

Name of Club .'. _

Membership restricted to 8mm. only? 16mm. only? Open to both?..

Meeting date or days _

Corresponding secretary _ _

Address _ _ Phone
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able showmanship experience for our-

selves."

EaRL Brisbin, Secretary-Treasur-

er, San Jose (Calif.) Movie Club, re-

cently wrote: "We agree with Home
Movies that "Gadget Night" is the best

attended club meeting of the year. Not
so long ago, we conducted our third an-

nual Gadget Night in our regular club

room. It was so crowded, those attend-

ing were stumbling over one another in

their eagerness to examine the gadgets

cn display. Ninety-one signed the regis-

ter at the door. Next year we plan to

rent a larger auditorium and thus ac-

commodate a greater crowd.

"As an added attraction, we gave a

continuous performance of screened

films produced by members of our

club. The theatre was packed all the

time, and whenever we announced a

fifteen minute intermission, no one left

their seats for fear they would not get

them back. Publicity for the event was

obtained through use of short newspa-

per articles and posters placed in win-

dows of camera stores and other local

merchants."

The movie amateur who is not a

member of a movie club is really missing

a lot today. Here he finds friends with

a kindred hobby and with kindred prob-

lems solved or to be solved. Cine club

activities keep the movie maker's inter-

est alive, even when there is little film

to be had for actual picture making.

When the movie amateur is among club

members, he's among real friends who
can teach him something new or help

him out on some new problem of movie
making, thus giving more tangible aid

than he could get from books. It was
inevitable that the majority of movie
amateurs would discover this, which
probably accounts for mounting mem-
berships of cine clubs all over the

country.

M,ovie ofj

the Atonth . . •

• Continued from Page 237

the picture. The fact all scenes had to be

filmed with the camera at close range

made a problem of the lighting, but this

filmer has achieved a good job in this

department.

An Ancient Art is perhaps one of the

best examples of amateur documenta-
tion of an arts and crafts subject. It not

only demonstrates the filmer's wide
knowledge of his subject, but careful

and thoughtful planning backed up by
good cinematic execution.

Take a trip through Fairyland . . .

WALT DISNEY
WITH THESE 35MM FULL-COLOR TRANSPARENCIES

AND A
HOLLYWOOD
VIEWER

Great fun tor

kids and

grown-ups

too!

© Walt Disney Productions

Here are full-color transparencies— perfect reproduc-
tions of Disney's original films in all the exquisite artistry

of form and color. Enjoy them at home. There are 6 sets

of 10 slides each. (5 groups that are condensed versions

of Disney feature pictures and 1 set showing close-ups of

Disney Characters).

Hollywood Viewer complete with No. 1 series of 70
slides, attractively boxed.. $4.95

Individual story sets, 10 slides numbered in sequence,
with story synopsis beneath each picture $2.50
1. Famous Disney Characters: Ten specially 4.

selected "close-ups" showing 24 leading

characters.

2. The Story of Pinocchio: Highlights of 5.

the story, including selections from all

major scenes.

3. Snow White and the 7 Dwarfs: Snow 6.

White, the Prince, the Old Witch and

famous Disney Dwarfs.

Mail Orders

Excerpts from Fantasia: Ostrich Ballet,

the Ccntaurettes, Winged Horses, Ice

Fairies—etc.

The story of Bambi: Bambi, the deer,

and his lovable forest companions — a

real children's story.

Dumbo: Dumbo, the little elephant with

the big ears — and a colorful circus

background.

Filled

World's Largest Camera Store Built on Square Dealing

32ND STREET NEAR 6TH AVENUE, NEW YORK 1 N. Y.

We Will Pay Retail Ceiling Prices

FOR KEYSTONE 16MM CAMERAS
TO HELP us fill a very urgent and important government order, we are
additionally in need of your Keysione 16mm. cameras, new or used, with
or without lenses.

WE WILL pay the retail ceiling prices for new cameras and up to the retail

ceiling prices for used cameras, depending on the condition upon our
examination.

WE ASK your help in locating and sending these to us.

KEYSTONE MFG. CO. is, HALLET ST., BOSTON, MASS.
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SOUND
For Your Silent Films!

LET us convert your 16mm. picture to

a sound film of the highest quality.

Skilled technical staff, and finest sound
recording equipment and studio fa-

cilities to serve industrial amateur, and
educational film producers.

OUR SERVICE USED BY:

y Santa Fe Railroad

y Douglas Aircraft Co.

y Boeing Aircraft Co.

y North American Aviation

y Standard Oil Co. of Calif.

U. S. Dept. of Interior

y U. S. Army Special Services

and many others.

Write for Literature HM and Prices

TELEFILMINCORPORATED
6039 Hollywood Blvd., Hollywood 28, Calif.

NEW!
GLAMOUR GIRL FILMS
SARONG GIRLS STARLET REVUE

BEAUTY BREVITIES

50 ft. 8mm $2.00

100 ft. 16mm 4.00

Write for complete listings of other films, and details

of rental library of latest war news releases for

weekly shows.

KENWOOD FILMS
818 E. 47th St. Chicago 15, II

Yanks Batter French Invasion Targets

S

U

B

GLIMPSES OF FRENCH COUNTRY LIFE

8mm., $5.50 - 16mm. Silent, $8.75 - 16mm Sound. $17.50

Send for Free Illustrated Listing of FIRESIDE FILMS
145 West 45th St., New York 19. N. Y.

New SOUND FILMS
4-1 6mm Reels . . 1440 Ft.

complete

NEWS of 1943

INCLUDING 1600 FT. NEW
STEEL REEL and CONTAINER

$4000

HABER & FINK
F.O.B.
N.Y.

12-16 Warren St., N. Y.

Distinctive TITLES
and expert EDITING

For the Amateur and Professional
18MM. — 8MM.

Black and White - - Kodachrome

Write for our illustrated catalogue

STAHL EDITING &. TITLING SERVICE
33 West 42nd Street New York, N. Y.

I've Got

A Problem!"
•fa HAVE you a perplexing problem in photography, editing,

titling, or processing of home movies? Then tell it to the
editors. This "problem untangling" service is free to every
reader of Home Movies. Where answer by mail is desired, en-
close stamped addressed envelope with your letter.

Q: 7 have been using a single photo-

flood in filming titles, the light being

held over the camera lens. The results

are all right with reversal film, but the

illumination shows up uneven with pos-

itive film. Why? G. S. S., Minneapolis,

Minn.

A: The unevenncss of illumination

exists, regardless of the type of film

used or the developing process. The
reason you do not note the difference

when photographing black backgrounds

with reversal film, is that black does

not reflect light, while white back-

grounds, usually used with direct-posi-

tive titles, reflect illumination unless

very carefully placed.

It is best, therefore, to use two pho-

tofloods, one at either side of the cam-
era. These should be set twice the dis-

tance from the title card, as the title

card is wide.

O: Is it true that there is very little

difference between exposures in sunlight

on any of the reversal films? 1 have

heard that f

/

1 1 in the sun is correct for

titles on any reversal film. R. U. C,
Salem, Ore.

A: It may be true that satisfactory

results may be obtained under certain

circumstances, such as a coal black

background and snow white letters.

With such a combination it is prob-

able that any of two or three stop open-

ings would give satisfactory results

since the extreme of contrasts in the

title card is still outside the contrast

limitations of the film which is prob-

abley the basis for that statement.

However, best results are obtained

when the correct exposure is determined

and followed. As a rule, overexposure

will reduce definition of the white let-

ters, and underexposure will usually de-

crease contrast and result in the letters

being more grey than white.

Q: I am sending you a roll of %mm.
film and titles which does not project

smoothly. You will note the regular

film goes through the machine easily,

but that the titles pimp up and down,
yet both films were made with the same
camera—S. D., Harlingen, Texas.

A: Without projecting your film, I

can see that the trouble lies in faulty

slitting of double 8mm. film. The slit-

ter used in splitting the positive film

after the titles were developed is either

out of adjustment or else the film was
separated carelessly.

Check over your slitter and see that

it is accurately adjusted; then, when
using it, be sure to see that it is care-

fully and accurately operated, otherwise

the film will not run smoothly through
the film gate in the projector.

Q: Can regular reversal film be de-

veloped to a negative only? 1 am inter-

ested in this for some special title ef-

fects.—R. T., Enid, Okla.

A: Yes. In the reversal process, the

film is first developed to a negative and
then re-developed to a positive. Where
a negative image only is desired, simply

stop the reversal process after the first

development and fix the image with a

hypo solution. When reversal film is to

be developed to a negative only, it is ad-

visable to give it from one-half to a

full stop less exposure.

O: I wish to employ shims with my
lens in order to make some ultra close-

up shots. What is the established for-

mula by which I may determine thick-

ness of shims necessary for certain dis-

tances from lens to object? — L. T.,

Dubuque, Iowa.

A: To determine thickness of shim,

apply the following formula:

A x F— — = Thickness of shim.
A— F

(A equals distance between film and

subject; F equals focal length of lens)

Q: Isn't it true that much of the dust

and lint that accumulates in a projector

gate is that which settles there while

projector is stored and not in use?—
H. W., Seattle, Wash.

A: It is possible, depending of course

upon conditions under which projector

is stored. Many amateurs get around this

by inserting a strip of felt or thick

fabric in film gate while projector is

not in use. This keeps dust from set-

tling in the mechanism.

Q: Can you help me to identify the
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make of camera in which a roll of 8mm.
film was used and was given the identi-

fying mark of a "V" notch on the

sprocket margin?—C. V., Dover, Del.

A: This would be one of the old mod-
el Keystone or Stewart-Warner 8mm.
cameras.

Q: Please give data on how much a

lens must be opened when filters are

used.—E. E. Champaign, 111.

A: If you know the filter factor of

the filters you intend to use, the fol-

lowing table will be of assistance to

you:

// filter Open up lens the following

Factor is number of stops

1-5

2

M
3

3-5

4

5

6

Vz stop

i stop

I '/4 Stops

i y2 stops

1 % stops

2 Stops

2^4 Stops

2 Yz Stops

Q: I have purchased several of the

newsrccl type of releases for my %mm.
projector. When screened, the action in

these films seems slower than normal.

Isn't this because the films are reduced

from }smm. sound films originally

shot at sound speed? How may 1 rem-

edy this?—H. E. P., West Dummers-
ton, V't.

A: Your analysis is correct. Most of

these films are reduced from profes-

sional films shot at 24 f.p.s. You can

make action appear near normal on

screen by speeding up your projector.

Q: In shooting titles on a small type-

ivriter titter, from what point or place

on camera is distance measured from
camera to title card? Should I measure

from front of lens barrel, base of lens,

or lens plane?—A. G. P., Brooklyn,

N. Y.

A: If you use an auxiliary lens before

your camera lens, measure distance from
auxiliary lens to title card. Auxiliary

lens should be mounted as close to cam-
era lens as is practical. In other words,

if auxiliary lens is 5 diopters, focusing

distance is 8 inches and you would set

title card 8 inches away from auxiliary

lens.

Q: In a previous issue you mentioned

the method for cleaning films. This item

cannot now be located. Will you kindly

give the information again?—S. B.,

Lawrenceburg, Ky.
A: Your films may be cleaned while

rewinding by folding a soft cloth,

lightly saturated with carbon-tetra-

chloride, and holding it lightly against

both surfaces of the film and running
the film slowly between the rewinds.

With Kodachrome, it is important that

the fluid fully evaporate from film

surface before it is wound. Slow re-

winding is therefore essential.

Simply designed, easy to use, this Craig Junior Splicer

gives positive assurance of quicker, more efficient splices

that hold tightly! Can be used for either 8mm or 16mm

film and is complete with a bottle of Craig Safety

Cement and a water container. Mounted on a hard-

wood base, the Craig Junior Splicer is light, $Q #95
compact and accurate in every detail. ... \J

CRAIG MOVIE SUPPLY CO,
Los Angeles • San Francisco • Seattle

New Edition

NOW
READY

NEW formulas, new illustrations

and a complete new format with

spiral binding that permits book

to remain open conveniently at

any page. This new REVISED
EDITION tells how to reverse

home movie film, build process-

ing apparatus, and how to reverse

film step by step. Order your

copy today!

§, HOW TO REVERSE

- moviE FILm

$1
00

MAIL A DOLLAR BILL TODAY!

POSTPAID

Ver Halen Publications

6060 Sunset Blvd.

Hollywood 28, Calif.

HOME MOVIES
4060 Sunset Blvd., Hollywood 28, Calif.

Gentlemen: I am enclosing $1.00. Please
send me at once, copy of HOW TO REVERSE
MOVIE FILM.

NAME

ADDRESS

CITY ZONE

STATE
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2nd Editions NOW READY!

Two Guide books

To Filming Success!

Packed with practical filming plots that are easy to

shoot and certain to make your movies more enter-

taining. It your problem is lack of filming ideas

these two booklets will supply what you need!

If you're plotting a movie of your

vacation, or want to heighten in-

terest in last year's vacation film

with a good running gag, this

booklet offers 50 fresh profession-

ally conceived filming ideas that

any amateur can use. Replete with

interesting and humorous contin-

uity plots, ideas for running gags,

plus several timely art Vacation

titles, its a lot of value for only 25c.

Anyone can make movies of kiddies, but how many start

filming with any idea of interesting continuity? Here's a

book filled with filming ideas for children's movies, pub-

lished at the request of thousands of HOME MOVIES' readers

who recognize a need for such helpful service. Don't shoot

another foot of film until you've read this book—gotten an

idea that'll make your children's movies the talk of the

town! Its complete, too, with several art main titles.

Only 25c, postpaid.

NOW!
...use this coupon

HOME MOVIES
6060 Sunset Blvd., Hollywood, Calif.

Gentlemen:

Enclosed please find $ for which please send

postpaid copies of "50 Ideas for Vacation Films"

and copies of "50 Ideas for Filming Children."

Name _ -

Address

City State
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CINE ROUNDUP
^ News Topics of Interest in Realm

of Movie Making

In a move calculated to insure or-

derly postwar disposal of government-

owned photographic equipment, a

"committee on government surplus war
equipment" has been established to rep-

resent photographic manufacturers and

dealers in negotiations with government

agencies handling disposal problems.

This committee, functioning as a

unit of the Photographic Manufactur-

ers and Distributors Association, will

also represent the National Photograph-

ic Dealers Association, The National

Association of Visual Education Deal-

ers, and will work in cooperation with

other interested groups. The new com-
mittee is headed by J. Harold Booth,

Vice President of Bell & Howell Com-
pany, Chicago, manufacturers of most

of the motion picture projectors used

by the armed services for training and

entertainment.

The program was launched at a

meeting in New York City on Febru-

ary 1 6, sponsored by the Photographic

Manufacturers and Distributors Asso-

ciation. At this meeting, Booth outlined

a program whereby surplus equipment
would be returned to the original man-
ufacturer and subsequently sold to con-

sumers through regular dealer channels.

Booth pointed out that this would bene-

fit the manufacturer by providing work
for employees who might otherwise be

laid off during the conversion period,

that it would benefit the dealers by fur-

nishing much needed merchandise while

industry was retooling, and that it

would benefit the consumer by provid-

ing factory serviced, modernized mer-
chandise incorporating improvements
made possible by recent technical ad-

vances.

Specifications that will help man-
ufacturers to turn out a tough and eas-

ily portable 16mm. sound motion pic-

ture projector for the Armed Forces

have just been completed through the

coordinated efforts of representatives

of industry, the Armed Forces, and the

War Production Board, working
through the American Standards Asso-

ciation.

According to members of the com-
mittee, projectors built to these specifi-

cations will give a performance that

compares favorably as to quality of the

image and the sound with the 35mm.
projectors used in movie houses all over

the country. Packed in three fifty-six

pound cases, it will be able to go any-

where that a soldier can go. It is de-

signed to withstand life in the rear end

of a jeep; and to give long service in the

moisture laden atmosphere of the South

Pacific. For ruggedness and dependabil-

ity of performance, these specifications

call for an operating performance which

surpasses any 16mm. projector at pres-

ent on the market. For audiences up to

about 300 it should be the answer to the

Armed Force problem of how to bring

training and entertainment films to the

far flung battlefronts of this war.

Thus the battlefield will become the

proving ground for post-war cine

equipment for civilian use.

Mrs. William Fox is all set to en-

ter the 8mm. and 16mm. equipment

manufacturing field at conclusion of

the war, according to recent announce-

ment of Mitchell Camera Company
which is wholly owned by her.

Extensive post-war production of

film equipment for making and pro-

jecting pictures for home and educa-

tional uses is planned by Mrs. Fox, wife

of the one-time film magnate. Plans

call for turning out 8mm. and 16mm.
as well as 35mm. equipment for ama-
teur use. Mitchell Camera company's
large Hollywood factory is well equip-

ped for the job and years of technical

perfection in turning out Hollywood's
top studio cameras qualifies them to

turn out superior cine equipment.

Research which resulted in im-

proved motion picture films with re-

duced inherent noise won an award for

E. I. du Pont de Nemours & Company,
from the Academy of Motion Picture

Arts and Sciences, for scientific achieve-

ment in 1943, it is announced by the

company.

An accompanying citation said the

award was presented in recognition of

"significant improvements in the qual-

ity of sound and picture as heard and
seen in the theater."

"Inherent film noise has been sub-

stantially reduced" by the development
and "a more pleasing and faithful re-

production of the original sound and an

enhancement of the quality and enter-

tainment value of the finished picture"

have been made possible, the citation

said.

It was the second technical award

16

ACHROMATIC

m PROJECTION
m LENSES

$4.00

These were manufac-
tured for the Govern-
ment but did not come up
to the Manufacturers high
and exacting standards
for insignificant reasons.
However, we guarantee
you will be more than
pleased with the results

you get. These are 4 ele-

ment lenses consisting of

two cemented achromats
18.4 mms. in diameter
with an effective f.l of 2
inches.

These lenses come un-

mounted with easy direc-

tions for mounting in

cardboard, plastic or

metal tubing. These ara

a high quality color cor-

rected lens suitable for

projectors. At this price

you can also use to make
a splicer-viewer. The sup-

ply is limited—order to-

day at only $4.00 P. P.

with easy directions for

mounting.

HAVE FUN WITH
LOW COST LENSES
New ... But Edges Very Slightly Chipped

FREE Big 10-Page Idea Booklet With Every Set!

For ultra close-up shots, copying, movie titler,

magnifying, for making experimental telephoto lens,

dummy focusing camera, Kodachrome viewer, tele-

scopes and for gadgets of your own design.

The lenses in these sets will enable you to conduct

countless experiments and build a wide variety of

equipment. Every movie maker should have one for

present and future use.

SET l-E
—"Our Advertising Special"

15 Lenses for $1.60 Postpaid.

SET 5-E—"The Gadgeteer's Delight"

35 Lenses for $5.00 Postpaid.

SET 1 0- E
—"The Experimenter's Dream"

60 Lenses and 50-Page Idea Book for

$10.00 Postpaid.

END of WAR BARGAIN
Roof Prisms (worth $30.00)

No. 5-AE . . . Perfect or some slightly chipped
but all acceptable for definition and deviation

—

$2.50 Postpaid

EDMUND SALVAGE CO.
27 W. Clinton Ave.. Dept. 1, P. O. Audubon, N. J.

CUT HOME MOVIE COSTS
with BLACK and WHITE fine

grain Semi-Orthochromatic Re-
versible Film for finest results

—

lowest cost.

16mm. Reversible

Outdoor Film

100-ft. Roll, only $2.50
Rating Scheiner 18

8mm. Reversible

Outdoor Film

25' Dble 8, only $1.25
Same day processing in-

cluded. Ask your dealer or

send money direct.

Write for prices for develop-

ing and processing for 8mm.
and 16mm. films bought

elsewhere.

VISUAL INSTRUCTION SUPPLY CORP.
1757 Broadway Dept. 12 Brooklyn 7, N. Y.

• WILL TRADE: ••••••••
• I6MM. TURRET CAMERA •

t Like New R.C.A. Studio Model Sound

Complete with 110 volt Amplifier. Mike, Stand,
• Cases. Cables. FI.5 Lens. Earphones, extra

newsreel type Galvonometer, motor driven, mount-

9 ed on plate.

Cine Special FI.9, 2Vi" F2.7 Case, Tripod.
*

• Bell & Howell 16mm. Sound Projector. Ampro .

and Victor. Eymos Turret or Single Lens Cameras.

• WHAT HAVE YOU TO OFFER •

. EVEN TRADE OR PLUS CASH?

MOGULL'S New York 19. N. Y.

WE HAVE 8MM. - 16MM. FILM

100 ft. I6mm. ortho weston 6 $2.50
100 ft. 1 6mm. panchromatic weston 64 $4.85
25 ft. double 88 panchromatic Weston 24 $1.89

These prices Include Free processing.

Write for Free circulars listing our Movie accessories,

chemicals and bulk film. We do processing.

FROMADER GENERA CO. DAVENPORT, IOWA
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Hollywood Sepia . .

.

fl ESO-C
k*\Sjtp^-' our mo>t popular MONOCOLOR 8mu>

1***/ emulsion for all double 8mm. and Uni-
te* 3mm. cameras. Prices quoted below Include spooling

and processing witlu-ui additional charge. Processed and

slit ready for projection under license by the Eastman
Kodak Company. (Ask for prices on single 8mm. KSO-S
films In our latest catalog. ) Please State Make of Camera
When Ordering.

ESO-C—Sepia ortho film for home movies in the populai

sepia currently used in many Hollywood productions

Projects as an attractive, warm amber. An excellent

supplement for your Kodachrome movies. $1.30 per

spool, $3.70 per three spools.

ESO-F—DuPont super-speed film, for dark exteriors and
Interiors when artificial floods are used. Three times

as "fast" as our ESO-B outdoor film. $2.00 per spool.

$5.70 per three spools.

ESO-A ortho at SI. 20: ESO-B super-ortho at $1.25;

ESO-D Azure at $1.30 and ESO-G Scarlet at $1.25 are

also available and fully described in our SPRING
catalog. Write for particulars. Short subject films,

accessories and titling service are Included.

OUR GUARANTEE: ESO-S PICTURES unconditionally
guarantees these 8mm. films and will replace any film

purchased or refund the full purchase price if you are not

fully pleased with your results. You MUST be satisfied!

AT YOUR DEALERS OR BY DIRECT MAIL.

ESO-S PICTURES
"QUALITY 8MM. SERVICE"

4038 Broadway Kansas City 10. Missouri

TITLES
Film Editing

Since 1924

Extensive Film Rental Library,

8mm., 16mm. Silent and Sound

Catalog Free

ZENITH CINEMA SERVICE
3252 Foster Avenue Chicago 25, III.

HAZE & TYPE- A - FILTER
I CHROME LENS SHADE & I FILTER POUCH

are still being supplied with the

PB MOVIE FILTER KITS at $4.75
Available For All Popular 8mm. Movie Cameras

From All Leading Camera Dealers or

Ponder & Best L
°',

5 S

An q^t
nd

c*m

8 M M .
— HOLLYWOOD FILM — 1 6mm.

HI SPEED WESTON 100-80

25 Ft. Dbl. 8, $3.00

New and Improved Outdoor and Ambertint
25 ft. Dbl. 8mm. $2.25 100 ft. 14mm. $3.50

Including machine processing

HOLLYWOODLAND STUDIOS
•320 CALIFORNIA AVE. SOUTH GATE* CALIF.

2x2 KODASLIDES U A C E I T f\ M
I6MM. KODACHROME n M J s L 1

"CANADIAN BOCKIES". titled, 400 ft $50
"BLOOMING DESEBT ". titled, 400 ft _ $50
"TOSEMTTE", titled. 400 ft $50
"PASADENA BOSE PABADE". 120 ft $18
"17 Mile Drive" (Monterey, Calif. >, 100 ft _ $15
"Soaring Sea-gulls". 30 ft $4.50

"Golden -mantled Ground Squirrel," 50 ft $7.50

GUY D. HASELTON
7936 Santa Monica Blvd., Hollywood 46, Calif.

16mm SOUND on Film
Recording Studio and Editing Facilitiet

BERNDT-MAURER RECORDER

GEO. W. COLBURN LABORATORY
995-A Merchandise Mart CHICAGO 54

to the Du Pont Company by the Acad-
emy. A previous award was for the de-

velopment of high-speed negative films.

Technical awards were introduced by
the Academy in 1930.

Scratchiness and other foreign noises

which marred sound pictures of only

a few years ago were found to be due
in part to the "surface noise" inherent

in the film itself, and were caused to

a considerable extent by the larger grain

emulsions then used.

The research program of the Du Pont
Company was concentrated on emul-
sion formulas that would produce a

much finer grain on the film than had

all words in the text had been traced.

The process is pictured in Fig. 3 which
shows a complete lettering outfit of-

fered by the makers of the Wrico let-

tering guides. Such lettering guides are

available from stationery stores and

seme photographic supply dealers. Prices

range from twenty cents for single

guides, up. A "guide" usually includes

all characters of the alphabet in either

upper or lower case, punctuation marks,

and numerals 1 to o.

Still another method of producing

hand lettered title text is by tracing the

characters from those printed in books

especially for the purpose. The A to Z
Movie Accessories Company, New York
City, have prepared a complete kit that

affords titling by this method, and they

offer free, a trial kit by which uncer-

tain movie amateurs may test the meth-

od for themselves.

In following this method, titles are

lettered on either celluloid, glass or trac-

ing paper laid over the characters in

the booklet. The letters are traced and

inked in, or colored one by one to form

the words of the title text. This sys-

tem is most applicable to main titles, al-

though it can also be used for lettering

subtitles. Color combinations are easy

to achieve and the system affords an

easy means of superimposing lettering

on art or photo backgrounds, when done

on celluloid or glass.

One thing that should be remembered

is that hand lettered titles usually call

for title cards larger than those used in

the familiar typewriter titler. While it

is possible to letter the smaller cards for

typewriter titlers, a better job results

where the cards are 7 by 9 inches in

size or larger. One thing in favor of

larger title cards is that the ratio of en-

largement on the screen is considerably

less than with the typewritten title

card, with the result that texture of

background or errors in alignment are

not so noticeable.

previously been achieved. Much of the

improvement in sound properties, as

well as clarity of screen image, is at-

tributed to the new development.

Small companies are getting the

jump in rich 16mm. field, according to

survey recently completed by Holly-
uood Reporter, motion picture trade

paper. "Hollywood has no chance of

becoming the postwar producing center

for 1 6mm. educationals, in opinion of

authorities in the field," states the Re-
porter, "until studios show more inter-

est in profits offered and unions drop
their wage scales."

With Kodachrome, the perdominant
him in use today, titles must naturally

be composed in color. Here contrasts

between the letters and background
must be watched in order to insure an
easily readable title on the screen. Black
is probably the most acceptable color

for lettering over such background col-

ors as yellow, orange, light blue, pale

green, and violet. Yellow letters form
good contrast with deep blue or scarlet

backgrounds. It is well to remember al-

ways to choose colors with the greatest

ratio of contrast.

As for color materials for lettering,

i. e., inks, paint, etc., the American
India Ink Co., makers of the well known
Higgins black India ink, also manufac-
ture a wide assortment of colored India

irks. These may be applied with either

pen or brush and are waterproof. Ordi-

nary blue or black fountain pen ink

should never be used as substitute for

India ink, where black lettering is

called for, because the density of these

inks appear much lighter to the camera

lens under the intense light of photo-

floods.

For the showcard paint brush or

Speedball pen, showcard colors will

prove one of the best materials for let-

tering purposes. These colors are easy to

apply and dry with an even over-all

density so essential to good titles. For

use with Speedball pens, some showcard

colors must be diluted and this should

be done according to manufacturer's

directions.

Whether your desire is to make but

a single hand-lettered main title or to

do all of your title lettering by hand, it

will be time well spent investigating at

first hand the lettering methods de-

scribed here. Remember no artistic abil-

ity is required whatsoever to follow

these methods. It is for the novice that

such lettering devices are made to ease

the path of accomplishment.

fetter your Z)itle* (By, J4and . . .

• Continued from Page 2)9
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(£tulM^. ALBUMS

Dramatize Your Treasured Snapshots
The smoothly woven binding, gayly colored, lends a country
air to a sophisticated album. Black paper mounts, plastic

binding rings. 5x7" size, $1.75; 8x10", $2.50;
1 1 x 14", $3.50.

A Fine Gift for a Friend nr Yourself.

At stores or direct prepaid on money-back Trial.
Free Catalog of Amfiles for Slides. Reels, Etc.

AMBERG FILE & INDEX CO.

HOME MOVIES

Title Centering Guides
Available for every popular make and

model 8mm. and 16mm. cine camera are
these simple centering guides that assure
quick, accurate centering of camera with

title board—regardless of siie of title cards
used.

Centering guides, printed on durable
paper stock, available for the following
cameras:

8MM. REVERE (ALL MODELS)
8MM. MAGAZINE CINE KODAK
8MM. SINGLE LENS FILMO
8MM. CINE KODAK 25

8MM. CINE KODAK 20

8MM. CINE KODAK 60
8MM. KEYSTONE
I6MM. CINE KODAK "K"
FILMOS—ALL "70" MODELS
\iMM. FILMO "121"

I6MM. FILMO "141"

I6MM. CINE KODAK E
I6MM. VICTOR
I6MM. KEYSTONE A3, A7 AND Bl

BE SURE TO SPECIFY MAKE AND
MODEL OF CAMERA WHEN

ORDERING!

10c
EACH

HOME MOVIES
6060 Sunset Boulevard

HOLLYWOOD CALIFORNIA

cAmateur'*

Sound Camera . • •

• Continued from Page 2))

sides. The one on left side permits check-

ing the galvanometer of the sound sys-

tem, also to set focus and exposure of

lens, and to change film. The smaller

door on right hand side gives access to

the winding key of camera and various

camera adjustments. Built in at front is

a graduated rectangular sunshade, the

interior of which is finished in dull

black. Exterior trim of blimp is alum-

inum.

In shooting a scene, a window at rear

permits viewing the action through the

viewfinder, also brings to view the foot-

age meter. The camera starting button

is operated by a plunger which extends

through top of camera as shown in Figs.

2 and 3. Net weight of blimp without

camera is twelve pounds.

Naturally, I've had to go through the

experience of trial and error in perfect-

ing the quality of the sound pictures

produced with my camera and its added

accessories. During the past year, I've

produced, besides "Barroom Butterfly,"

"Wild Nell, the Pet of the Plains,"

filmed at a remote army outpost with an

all-soldier cast, a series of sound musi-

cal shorts in color, and "Matinee."

My best results, both in picture and

sound, have been with Type A sound

Kodachrome, because the sound track

and picture are processed separately by
the laboratory. However, good results

can be obtained with panchromatic re-

versal film if the film is carefully pro-

cessed. I found that the processing of

sound film recorded by the single sys-

tem method is extremely important. A
second-rate laboratory with careless

processing can ruin the best single-sys-

tem sound track made.

Needless to say my fellow cinebugs

and I have learned a great deal about
making sound films we never could
have gotten from books. There is more
to making sound pictures than simply

buying a sound camera and starting to

shoot, as I soon discovered. But the

trials and tribulations encountered and
the work involved in overcoming them
were more than half the pleasure.

MOVING?

SUBSCRIBERS should report change

of address at least two weeks in ad-

vance to Ver Halen Publications,

6060 Sunset Blvd., Hollywood 28,

Calif., and include old as well as

new address.

61 colukj — .- Filters

.nc.udin, Kodachrome and H.»^
AT VOUR DEALEBS O

Write for Price

HARRISON & HARRISON
OPTICAL INGINIIIS

6363 5«n»« Monica llvA. • Hollywood, Colifo

CAMERA FILM
16MM. 100 FEET — $4.00

8mm. Double, 25 Feet — $2.00
PRICES INCLUDE PROCESSING

Silly Symphonies, Charlie Chaplin and other
features at l^c per foot for complete subjects.

Write for catalog of finished subjects.

LIFE OF CHRIST — 8 REELS
CROWN OF THORNS — 8 REELS

ST. ANTHONY OF PADUA — 8 REELS

16mm. Sound Prints $100.00
16mm. Silent Prints 75.00
8mm. Silent 50.00

EXHIBITORS FILM EXCHANGE
630 Ninth Ave. (Dept. H) New York 19. N. Y.

SHOOT THOSE TOUGH SCENES ON
SUPERPANEX

—> The Top Quality Film That Saves
You Money On Every Scene.

• Shoot movies to your
heart's content—Super-
panex cuts cost per scene
to a new low. Combines
top quality, fine grain,
wide latitude and full

panchromatic color sensi-
tivity. Spooled ready for

the camera. Processing
included. Weston speed
24. Order direct from this
ad—quality guaranteed.
FREE CATALOG

SUPERIOR BULK
"Home Processing Headquarters"

188 W. Randolph St. HM 6 Chicago (I)

100 Ft. $4.59

25 Ft.

8 8mm
$2-05

30 Ft. Sgl.
8mm. _ _

$1 .29

FILM CO.

MAKE YOUR OWN TALKIES
this new EASY way!

Own a FILMGBAPH. the mod-
ern miracle In sound. It records
and reproduces on film in-
stantly, without processing or
treatment. Low cost; high fi-

delity. Wide volume range. You
will be amazed at the simplicity
of this device. No technical skill
or knowledge needed to operate.
Constant, automatic speed. Com-
pletely portable. We now have
a few special demonstrator models which we can re-

lease to the public at sale price. Write at once for
prices and circular.

MILES REPRODUCER CO.. INC. Dept. HM 3
812 Broadway, New York 3. N. Y.

For

Operation

with

(or without)

8 and 1 6mm.
Projectors

Miles F1LMGRAPH
VOICE AND MUSIC RECORDINGS

STOP "APOLOGIZING"
for your movie titles

# To prove how easy it is to make beautiful pro-

fessional-looking titles. . . A-to-Z offers you a

• SAMPLE TITLE KIT—FREE •
Write Today— Make Titles in Six Colors

A-to-Z MOVIE ACCESSORIES
175 Fifth Ave. Dept. H 63 New York 10. N. Y.
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HERE ARE JUST
A FEW OF SUBJECTS

COVERED:

ANIMATION IN TITLES
AREAS, TITLE (chart)

AUXILIARY LENSES
BACKGROUNDS
BLOCK LETTERS
BLUEPRINT PAPER TITLES
BORDERS FOR TITLES
CARBON PAPER FOR TITLES
CARDBOARD LETTERS
CENTERING OF TITLES
COLORED FILM FOR TITLES
COMIC TITLES
CONTINUITY IN TITLES
CREDIT TITLES
DEVELOPING TITLE FILM
DOUBLE EXPOSURE
DUPLICATE FILMS, TITLES FOR
EFFECTS, USE OF
EXPLANATORY TITLES
EXPOSURES
FADES
FAN, FOR TRICK EFFECT
FIELD SIZES AND AREAS
FLOP-OVER TITLES
FLOP-UP TITLES
FOCUSING TESTS
GAGS IN TITLES
GLASS, USE OF FOR EFFECTS
HOME PROCESSING OF TITLES
ILLUMINATION FOR TITLES
LAP DISSOLVES
LENGTH OF TITLES
LETTERING GUIDES
LETTERING STYLES FOR TITLES
MAGNETIC LETTERS
MAIN TITLES
MAPS IN TITLES
MARGINS
MASKS
METAL LETTERS
METER, USE OF
POSITIVE TITLES
PARALLAX
PIN BACK LETTERS
PLACEMENT OF TITLES
PRINTER'S TYPE FOR TITLES
REAR PROJECTION
REVERSAL FILM TITLES
REVERSE ACTION
RHEOSTATS FOR FADES
SAFELIGHTS
SCROLL TITLES
SINGLE FRAME EXPOSURES
SPACING OF TITLE LETTERS
SPOKEN TITLES
SWING-IN TITLES
TESTS FOR EXPOSURE
TYPE STYLES FOR TITLES
TRANSITION TITLES
TINTING
TONING
TYPEWRITER TITLES
VIGNETTES
WALL PAPER FOR TITLES
WIPE-OFFS
WOOD BLOCK LETTERS
ZOOM EFFECTS

i

EVERY MOVIE MAKER
NEEDS THIS BOOK:

It Answers Every Title

Making Problem

CONTAINS elementary instructions and advice for beginners,

advanced tips for experts—all you need to know about composing,

photographing, developing and editing titles for home movies.

Generously illustrated with photographs and diagrams. Not a

step overlooked. Also contains complete diagrams for building

your own titler.

Mailed Postpaid For

$f00

ORDER
Today!

VER HALEN PUBLICATIONS
6060 Sunset Blvd., Hollywood 28, Calif.

Gentlemen: Enclosed find One Dollar for which please send

prepaid one copy of new revised edition of HOW TO TITLE
HOME MOVIES.

NAME-

ADDRESS

CITY.
Zone
. No STATE
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l E S home-made

By EDMUND TURNER

HESE title cards, a regular feature of Home Movies each
month, are designed especially for use with typewriter titlers or any
home-made titler that will photograph at a distance of 8 inches. Save
them for future use by pasting on 3"x$" file cards, using rubber ce-

ment. Color titles with water colors or pastel crayons for color movies.

ii ^SPtafP^J ii

BURLESQUE

ON RATIONING!

come to
. BLAZtS
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CLASSIFIES ADVERTISING
EQUIPMENT FOR SALE HELP WANTED—MALE

• BASS SAYS: For over 33 years our policy has

been satisfaction or your money back always.

I6MM. Bell & Howell 2000 ft. reels. $4.25.

I6MM. Bass 1600 ft. reels. $3.85.

I6MM. Bass 1600 ft. cans, $3.50.

I6MM Bass 1200 ft. reels. $3.30.

I6MM. Bass 1200 ft. cans. $2.15.

30x40 Radiant tripod model screen. $13.75.

40x40 Radiant tripod model screen. $17.75.

48x48 Radiant *'ipod model screen. $21.50.

30x40 Da-Lite Versatile screen. $ 7.50.

40x^0 Da-Lite Versatile screen, $10.00.

USED I6MM. CAMERAS
Cine Kodak Model B, F:3.5 lens and case. $37.50.

DeVry ICO ft. F:3.5 lens and case. $37.50.

Cine Kodak Model A, F:3.5 hand crank only. $50.00.

Filmo 75 100 ft. capacity. Cooke F:3.3 and case.

$64.50.

Be'l & Howell Filmo 70 with Spider Turret 20mm.
B & L wide angle F:3.5, I" Cooke F:3.5, 3%"
Wollensak F:3.3. complete with case, $137.50.

Filmo 70D fitted with I" Taylor-Hobson-Cooke
F:3.5 I" Wollensak F:l.5, 2" Cooke F:3.5, case,

$237.50.

In stock: new Bolex H-8 camera less lenses. $200.00.

New Bolex H-16 cameras less lenses. $200.00.

SPECIAL

Defranne Universal Vertical title stand complete

with magnifier for following cameras: Kodak
8mm; BeH & Howell 70DA; Kodak 16mm; Key-

stone 8. Your choice, each, postpaid anywhere in

the U.S.A., $5.75.

Another lot of Baia 8mm. slitters, $3.03.

Another lot of Craig 16mm. Jr. complete Editer, in-

cludes DeLuxe Splicer, rewinds and cast alumi-

num base with cement, $19.75.

Baia automatic splicer for 8 or 16mm., $8.75.

Craig Jr. Splicers for 8 or 16mm., $3.95.

Goerz reflex focuser, C mount. $33.50.

We buy 'em, sell 'em, and trade 'em. Complete
stocks of new Cine equipment all makes.

BASS CAMERA COMPANY. DEPT. HC. 179 W.
Madison Street, Chicago 2, III.

• JACOBSEN flash-gun for Compur shutter, com-
plete, $15.00; Zeiss featherweight 6-power binocu-

lars with case, like new, $140.00; Kodak Senior 6-20

with case, new cordition, $27.50; Lugor 7mm. re-

volver, two cartridge clips with shells, perfect con-

dition, never fired. $90.00; Colt 22 police target

pistol, new con dition, $60.00; RCA portable battery

radio, $20.00. A. NOLL, 9024 Larke Ellen Circle,

Los Angeles 35. Los Angeles, Calif.

• I6MM. Bell and Howell Filmosound Projector,

I 10 volts A.C., factory reconditioned, 1600 foot reel

arms, sound and silent speeds. 750 watt lamp, mi-
crophone and phonograph plug-in, 12 inch speaker,

125 feet speaker cord. Excellent running condition.

Compact in two cases. Ideal for roadshow, club,

or school. Price $400. Write MITCHELL GINKOW-
SKI, 2506 52nd St.. Kenosha, Wisconsin.

• VICTOR 3 16mm. f/2.9 camera and case, $100.00.

Kcdascope E 16mm. F/1.6 two inch 750 watt pro-
jector and case, $75.00. Packard automatic record
changer 33-78 RPM, pickup and case. $35.00. All

like new. JOSEPH KCNESNY. 3420 Holland Ave.,
Saginaw, Mich.

• FOR SALE: 16mm. sound projector, home size,

12 inch speaker; splicer; 30" by 40" tripod screen;

6600 feet of film subjects on 1600 foot reels. $450.00

cash. JENKINS. 392 Elmira, N. Y.

• CAPITOL 16mm. continuous projector complete
with screen. $85.00. WILFRED NAYLOR CAMERA
STORE. Birmingham I. Alabama.

• MANAGERS wanted for 16mm. sound film li-

braries, experienced, draft-exempt. State age and
full particulars. BOX 1144, HOME MOVIES, 6060
Sunset Blvd., Hollywood 28, Calif.

WANTED

• WANTED—8mm. movie projector in g^od con-
dition with case. 500 or 750 watt. Specify make,
model and price desired. MR. KRUGER. 4928 Ella

Sr. Philadelphia 20. Pa., or phone DAvenport 0561.

• WANTED: Used 8mm.-16mm. films, cameras,
projectors. We pay top prices for anything photo-
Graphic. We sell, trade. ZENITH. 308 West 44th,

New York City.

• BACK ISSUES of Home Movies magazine for

January and December 1936. GEORGE W. CUSH-
MAN. 1333 Locust Ave., Long Beach 6, Calif.

• WANTED: Used equipment. Bargain list on re-

quest. PETERS. 41-B South 4th St., Allentown. Pa.

YOUR llll!

NOW is the time to dispose of your

idle cine equipment. The demand is

great and equipment scarce. Many
movie makers have items of equip-

ment or accessories they can readily

turn into cash, thus giving pleasure

to other hobbyists who need the

equipment today. Separate the dis-

carded items and offer them for sale.

Equipment in demand are:

• Cameras

• 8mm. Projectors

• 16mm. Projectors

• Sound Projectors

• Titlers

• Exposure Meters

• Cine Camera Lenses

• Turntables

• Disc Recorders

• Tripod Screens

• Lighting Equipment

ADVERTISE IT ON
THIS PAGE

RATES
ARE
LOW!

HOME MOVIES' classified adver-

tising rates are 10c per word, pay-

ment in advance. Minimum ad ac-

cepted, S2.00. Closing date for classi-

fied advertising copy is 10th of month

preceding date of publication. HOME
MOVIES assumes no guarantee of

merchandise offered for sale in these

columns.

Send advertising copy together with

remittance to HOME MOVIES, 6060

Sunset Blvd., Hollywood 28, Calif.

FILMS FOR RENT OR SALE

• "THE KODAK GIRL" starring Peggy Tippett;
"Magazine Cover Girl" starring Francine Couni-
han. Georgia Sothern; "Glamour Dance" starring

Rosita Royce; "Rumba" starring Caroline Ayres

—

100 ft. 16mm. $5.15. 50 ft. 8mm. $4.15 shipped pre-
paid. GRIFFIN FILM CO.. Box 21, Ithaca, N. Y.

• KODACHROME Glamour Movies! Also many in

black and white. "Beauty Brevities," "Starlight
Review." each, 8mm. 50 ft. $2.00 (Color $7.50).
16mm., 100 ft. $4.00. (Color $14.75). Lists B/W
sample, dime. JENKINS. 392-C, Elmira. N. Y.

• 8MM-I6MM. "News of the World." Dramas,
Comedies, "Glamour" lists, B/W sample, dime.
Zl ENTEK-FI LMS, 1129 Monroe Circle, Baltimore 25,

Maryland.

• SPECIAL Bargains: 8-l6mm. films, sample and
lists 10c. Also, fast film for 8-l6mm. cameras.
Bulbs for F-8 Univex projectors. MARSHALL 413.
Elmira. N. Y.

• EXCLUSIVE MOVIES! 100 ft. 16mm., $2.00; 50
ft. 8mm., $1.00. Catalogue, sample strip, dime.
FINE ARTS. Box 2084-H, San Antonio 6, Texas.

• PRIVATE library comedfes, cartoons, etc. 110

8mm. 200 ft. subjects. Will sell complete or indi-

vidually. BENDERE, 785 St. Johns, Brooklyn, N. Y.

• SOUND and Silent Films exchanged, bought,
sold, rented. Bargains always. New Free lists.

FRANK LANE, 5 Little Bldg.. Boston. Mass.

• SOUND films for sale or rent. Also slightly used
bargains. Ouality programs. Send for catalogues.
JENKINS I6MM. AUDIFILMS. Lewisburg, Penna.

8MM. Films! All major producers. New, used prints.

Sales, exchanges, trade-ins. RIEDEL FILMS, Dept.
HM-644

. 2307 Joslyn Rd.. Cleveland II, Ohio.

• 8MM.-I6MM. sound and silent films bought, sold,

exchanged. Bargains always. Send for exchange
plan. MULTIPRISES, Box 1125, Waterbury, Conn.

FILMS FOR EXCHANCE

• TIRED of your films? Swap them! No cash
charge. Send for our swap plan. HARVEY R. IRIS,

Box 539, Brockton. Mass.

• WE TRADE films. Send your 200 ft. 8mm. film

and 75c for different film same size. McPHERSON
FILMS, P. O. Box 102, Mishawaka, Indiana.

MOTION PICTURE FILM

• I6MM. Eastman Safety Positive. Special buy on
40.000 feet factory fresh stock, $4.00 per 400 feet,

bulk. Postpaid. Limit three rolls. Will ship c.o.d.

Sample 10c. FILMCRAFT. 4038 Broadway, Kansas
City, Mo.

• BETTERPIX Outdoor Safety Film, 100 feet 16mm..

$2.50; 25 feet double 8mm.. $1.25. Free developing.

Finished subjects sold, exchanged. Sound Library.

BETTER FILMS, 742 New Lots, Brooklyn 7, N. Y.

• BARGAINS! 8-l6mm. camera films. Library

clearance. NO-WAT-KA. 257 Main, Passaic. N. J.

TITLING SUPPLIES

• I T LE LETTERS—diecast %" high, %" face, 3/32"

thick, flat black, white or aluminum. Set of 140,

$4.00 postpaid. H. DECKELMAN, 8716 Neier Lane,

Afffon .23, Mo.

PHOTO FINISHING

• 6 OR 8 EXPOSURE roll finished. Giant size, 30c.

Your cartridge reloaded with Weston 64 film, 60c.

THRIFTY PHOTO, Box 46, Southgate, Calif.

MISCELLANEOUS

• HOW TO MAKE MOVIES FOR MONEY' —
16-page booklet that tells you how to turn your

movie making into a profitable hobby. Tells where
to solicit business, how to get publicity, prices to

charge and includes typical short subject scenarios.

Price 10c copy. HOME MOVIES, 6060 Sunset Blvd.,

Hollywood 28. Calif.

• EVERY BOY or girl stamp collector will want
these WAR INSIGNIA POSTAMPS, 25c for 50 with

album explaining Combat Unit using each in-

signia. 200 different stamps with 4 albums, $1.00.

POSTAMP PUBLISHING CO., 6060 Sunset Blvd.,

Hollywood, Calif.



and H"f6

or reverse; still pic-

num, covered with genuine

The mechanism is all that

couldV)e expected in precision construction of a factory

engage*! in making precision instruments for 130 years.

Tens of\housands of BOLEX
superior Volor and black- and -yhite movies in the

United Stales every day, and more thousands in every

civilized country of the woHfl^Owriers know that

are tops! Askthem!

The price of mL&Cmodeh H-8 and Yl-16 is S200.C

withoutjj&rrs\ and here is one item selling under it

ceiling price.

521VIFTH AVENUE, NEW YORK

r Th\ 5th WAR LOAN Dl



..."then, £ocn^ emend
/

R.emember when color movies in s-l-o-w

motion were something startling and new.'

Remember when nobody even dreamed ol

an 8mm. camera with a turret head?

Remember the first B&H Projectors with

the now-famous All-Gear Drive . . . and the

Safe-Lock Sprockets?

Those were Bell & Howell "Firsts" . . .

those and scores of others. They were pro-

gressive steps in the year by year improve-

ment of Filmo Cameras and Projectors . . .

practical advancements in design that have

made B&H Equipment famous among pro-

fessional and amateur movie makers alike as

the "finest in the world."

ANOTHER UNIVERSAL HIT RELEASED
Pittsburgh, most recent feature film released thru the Filmo-
sound Library, stars Marlene Dietrich in a gripping story

of the steel mills in wartime. Don't miss it. Available for

showing at approved non-theatrical locations.

And don't miss others of Filmosound Library's thousands
of excellent films on nearly every subject: travel, sports,

cartoons, drama, comedy, and many more. The coupon
will bring a complete catalog.

More "firsts" are in the making. Through
our war research in OPTI-ONICS* we have

discovered ways to improve and refine even

the finest B&H models.

And so . . . remember the progress of

yesterday . . . and then look forward to Filmo

Cameras and Projectors that set completely

new standards of enjoyment for your home
screen . . . made possible by thorough, level-

headed research in OPTI-ONICS*.

Bell & Howell Company, Chicago; New
York; Hollywood; Washington, D. O;
London. Established 1907.

PROTECT YOUR OWN PRECIOUS FILMS

Send your most treasured films to us for the Peerless

Vap-O-Rate Treatment. It makes them impervious to

moisture, highly resistant to scratches, finger marks
and cracking. Send for the Vap-O-Rate folder.

*Opti-onics is OPTIcs . . .

electrONics . . . mechanics.
It is research and engineer-

ing by Bell & Howell in these

three related sciences to ac-

complish many things never
before obtainable. Today,
Opti-onics is a WEAPON.
Tomorrow, it will be a

SERVANT ... to work, pro-
tect, educate, and entertain.

BULLETS IN YOUR BASEMENT
There are hundreds of vital war needs for every scrap of
your scrap metal, scrap rubber and scrap paper. Keep right

on saving tin cans. Keep the stack of old newspapers
growing. Don't throw away worn-out garden hose or old
tires. Turn 'em over to your local scrap drive or to the

Boy Scouts. Get your scrap in the scrap.

BUY WAR BONDS

Products combining the sciences of OPTIcs • electrONics • mechanics

BELL & HOWELL COMPANY
1825 Larchmont Avenue, Chicago 13

Please send Vap-O-Rate Circular
Information on Title Craft Titles ( )

Filmosound Library Catalog
New Filmosound V Circular ( )

PRECISION- /J
mad£by

/Je City
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VITAL CARGO TO PRO ICT VITAL LIVES

A crowded troop train, bound for embarka-

tion port, waits in a great midwest terminal

. . . for the arrival of Victor 16mm Animato-

phones. Today, Sound Motion Picture Equip-

ment, portraying invasion problems, is as

vital to the armed forces as tanks and planes.

Thousands of Victor Animatophones are in

use by the Armed Forces all over the World.

This faster, better training method has done

much to transform our soldiers into efficient,

fighting men — able to protect themselves —
learning tactics, topography and the use of

new weapons, through the Sight, Sound and

Sequence of Motion Pictures. A peacetime

world will benefit from Vic-

tor's wartime achievements.

16mm SOUND MOTION
PICTURE EQUIPMENT

VICTOR
ANIMATOGRAPH CORPORATION

Horn. Of/ice and Factory: DAVENPORT, IOWA
NEW YOIIK (li>-McG»«w Hill Bldj., 330 W.4Jnd SI. . CHICAGO (1)—Hi W. Randolph



You haven't made vo«»

tfSST movies . • .ve».

Sure . . . you've done a lot of fine filming

of scenes that anybody'd be proud of.

. . turned out plenty

With your Filmo you've likely done a better all-around movie job

than most of your friends . . . partly because you know your stuff

. . . and partly because Filmo Cameras are precision-made, with

built-in spyglass viewfinder, exposure calculator all-inclusive as to

weather and subject, constant speed governor which assures uniform exposure, and
a host of other features which give you a technical edge on other movie makers.

Yes . . . you've made some pretty grand movies . . . but, mister, you haven't made
your BEST movie yet . . . not by a long shot!

We know . . . because we know the things we're planning for your postwar movie
making. We know the near-miracles that have already come out of our research in

OPTI-ONICS . . . and it takes only a little imagination to see how OPTI-ONICS is

going to refine and improve B&H Cameras and Projectors after Victory . . . the

ones you'll be getting with the War Bonds you buy today.

So get ready to be a little surprised . . . and plenty pleased . . . with your postwar
films . . . because your best movie hasn't been made yet! Bell & Howell Company,
Chicago; New York; Hollywood; Washington, D. C; London. Established 1907.

Trmde-mark registered

*Optl-onlcs is OPTIcs . . .

electrONics . . . mechanics.
It is research and engineer-
ing by Bell & Howell in these
three related sciences to ac-
complish many things never
before obtainable. Today,
Optl-onlcs Is a WEAPON.
Tomorrow, it will be a SERV-
ANT ... to work, protect,
educate, and entertain.

GOOD TITLES MAKE YOUR BEST FILMS BETTER

. . . and good titles are easy to get the Title-

Craft way. Just select backgrounds from a

wide variety, write your titles and send 'em to

us. You'll receive excellent professional titles

in ample footage all ready to splice into your
best home movies. The coupon will bring
more information.

NEW FILMOSOUND LIBRARY
FULL-LENGTH FEATURE

Allan Jones, as a returning war hero, has a rough
and tumble time on the homefront when he gets

mixed up with a bunch of lively teen-agers in-

cluding Donald O'Connor, Gloria Jean, and
Peggy Ryan. Johnny Comes Marching Home has

been tickling theater audiences for months now
. . . and you and your family and friends will love

every minute of it. Universal has just released it

through the Filmosound Library for showing at

approved non-theatrical locations (which means
your own movie party ).

Send for the complete Filmosound Library

Catalog of other professional films on almost

any subject.

TOMORROW'S FILMOSOUND PROJECTOR

New in appearance . . . new in performance . . . new
in clarity and brilliance of repro-
duction both in sound and mo-
tion, tomorrow's Filmosound
will set new standards of enjoy-

ment for home movie audiences.

Today's famous Filmosound is

being used exclusively by the

Armed Forces and by other des-

ignated essential groups.

Don't stop now buy MORE Bonds

Products combining the sciences of OPTIcs • electrONics • mechanics

BELL & HOWELL COMPANY
182 5 Larchmont Ave., Chicago 13

Please send Title-Craft folder ( ) and Filmosound
Library Catalog ( )



ADVISORY EDITORS

DR. A. K. BAUMGARDNER
Peoria Cinema Club

PETER BEZEK
Chicago Cinema Club

S. JAMES BIALSON
Amateur Motion Picture Club of St. Louis

E. MOSS BROWN
Dallas Cinema Club

WALTER BRACKEN
The 8-16 Movie Club, Philadelphia, Pa.

W. EMERSON CLYMA
Detroit Society of Cinematographers

RUSSELL A. DIXON
Pittsburgh . Amateur Cinema Club

CYRIL DVORAK
Suburban Amateur Movie Club

ARTHUR E. GIBBS
Portland Cine Club

RAY A. HOOK
Seattle 8mm. Club

EUCENE D. INCRAHAM
Cinemen Club

ALFRED F. KAUFMAN
Indianapolis Amateur Movie Club

RUSSELL L. NEBRICH
Metro Movie Club of Chicago

NARCISSE A. PELLETIER
Toronto Amateur Movie Club

GILBERT B. PETERSON
Metropolitan Cine Club

A. THEO. ROTH
Sherman Clay Movie Club

C. O. ROUNTREE
Bay Empire 8mm. Movie Club

j. PAUL SNYDER
Norfolk Amateur Movie Club

REED E. SNYDER
Des Moines Y.M.C.A. Movie Club

M. F. SISSEL
Austin Movie Club

Entered as Second-Class Matter, May 4, 1938, at

the Postoffice at Los Angeles, Calif., under the

Act of March 3. 187?.

Subscription rates: U. S. $2.50 per year. Single

copies 25c. Advertising rates on application.

A wme—
MOVIES

Reg. U. S. Pat. Off.

Copyright 1944 and published monthly by Ver Halen Publications,

publishers of Home Movies, Hollywood Motion Picture Review, and

Technical Photographic Books. No part of contents may be reprinted

without specific permission.

vol. xi CONTENTS FOR JULY 1944 no. 7

CINE ROUNDUP 270

REVIEWS OF AMATEUR FILMS By J. H. Schoetl 272

I'VE GOT A PROBLEM 274

CELLOPHANE TAPE RECORDER MAY SOLVE SOUND PROBLEM
—By Lester McCann 277

HYDRAULIC INTERVAL TIMER FOR TIME LAPSE FILMING By Dale StmOttSOn 278

EASY TITLING WITH MOVABLE LETTERS By George Ctishmaft 280

move IN close with your camera!—By Arthur M. Sharp 281

no reversal film? try negative-positive—By William }. Bommann 282

a 1 6mm. camera for your postwar plans—By James Hall 283

an 8mm. photoplay with syncro-sound—By Curtis Randall 284

zoom lens for i6mm. cameras—By Lars Moen 285

THE EXPERIMENTAL CINE WORKSHOP 286

NEW AND SILENT FILMS 288

PHOTO CREDITS: Pg. 270, Amer. Red Cross; Pg. 277, Fonda Corpn.; 278, Dale R.

Simonson Pg. 280, George W. Cushman; Pg. 279 (top) Lloyd Miller, (bot.) Arthur

M. Sharp; Pg. 282, Win. Bornman and George Cushman; Pg. 283, J. A. Maurer, Inc.;

Pg. 284, Jack Helstowski; Pg. 285, Agfa-Ansco.

CHAS. J. Ver HALEN C. J. Ver HALEN, JR.

PUBLISHER ASSOCIATE PUBLISHER

ARTHUR E. CAVIN
EDITOR

GEORGE W. CUSHMAN, J. H. SCHOEN — Associate Editors.

C. E. BELL—Photographic Editor. L. C. BUSCHER—Art Director.

OFFICE OF PUBLICATION: 6060 Sunset Blvd., Los Angeles, Calif. Phone CRanite 5149.

NEW YORK OFFICE: Everett Gellert, 35 Park Avenue. Phone LExingron 2-6183.

CHICAGO OFFICE: Henry R. Hazard, 209 South State Street. Phone HArrison 2063.

HOLLYWOOD'S MAGAZINE FOR THE MOVIE AMATEUR



HOME MOVIES FOR JULY

Revere Skill

goes with him

!

T.HE same skill that before tlie war built

the Revere Camera witli which lie took

movies of his fishing trips—now builds vital

parts for the plane with which he soars to

battle in the stratosphere. . . . On every front.

Revere precision-built aircraft instruments and other

supplies are helping our boys win the victories

that will bring Peace; and with Peace, the right to

enjoy again the comforts of home and the pleasure

of favorite hobbies. Speed the Final Victory—Buy an

Extra War Bond Today!

REVERE CAMERA CO., CHICAGO, ILL.
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OF FOMRFSS £UKOP£

70

am Ml/FS

$ffft,OH THE SPOT, LAND, SEA

AND SKY MOVIE-RECORDS OF THE

MOST STAGGERING EVENTS OF OUR TIME

30 ROCKEFELLER PLAZA
NEW YORK 20

FIELD BLOG.

CHICAGO 3

—ORDER FORM-

8 mm*
50 feet $1.75

180 feet . 5.50

16 mm.
100 feet . 2.75

360 feet . 8.75

Sound 350 feet . . . 17.50

Send Castle Films' "Invasion of Fortress

Europe" and "Rome Falls to Allies" in the

size and length indicated.

Name

Address-

RUSS BLDG.

SAN FRANCISCO 4

fa
City- .Zone State-
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You have doubtless seen this and other pictures of aerial cameras in

newspapers, magazines and in many advertisements. But do you know
who developed the aerial camera — and produces, by the thousands,

these vital instruments of war and peace?

It is the company founded by Sherman M. Fairchild, who developed

the prototype of the modern aerial camera during the last war.

From aerial reconnaisance photographs taken with Fairchild cameras

at altitudes up to seven miles, our Army and Navy glean vital infor-

mation about the enemy. They determine, accurately, the position and

caliber of guns, the location of radio installations, the count of enemy
troops, naval vessels, etc., the nature and depth of submerged off-

shore obstacles, and other data essential to successful combat. In addi-

tion, they speedily prepare from aerial photographs accurate maps
necessary for offensive action on land, at sea and in the air.

For all of these purposes, Fairchild makes these extremely accurate,

unique cameras. A few of them are illustrated at the right. They are

the cameras used to make the aerial pictures you see everywhere . . .

truly the aristocrats among precision cameras.

A few of the modern Fairchild cameras, developed in

cooperation with U. S. Army Air Forces and the Bureau

of Aeronautics of the U. S. Navy.

CAMERA
AND INSTRUMENT CORPORATION

-06 Van Wyck Boulevard, Jamaica l, N. Y. • New York Office: 475 Tenth Avenue, New York 18, N. Y.

THE STORY OF AERIAL PHOTOGRAPHY IS THE STORY OF FAIRCHILD CAMERAS
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WarPr
gra.nted

to asse

from pre-war

oductio

a factory

precision

Board has just

permission

splicers

parts!

Great, news for movie fans—Baia precision splicers now avail-
able! Baia splicer cuts and cements at same time! Accurate
dry splices -easily, quickly, exactly. Double-width cutting edge:
accurate dry scraper. Latches on both sets of plates prevent
scraper from tearing perforations, and assure strong, even joint.
For Smm, 16mm, or 16mm sound film. At your dealer's!

1 -il 1

for
projection.

p

«Vx

BAIA PRODUCTS ARE RELEASED THROUGH

PHOTO SUPPLY
MANUFACTURERS & DISTRIBUTORS
SAINT LOUIS, MISSOURI

WHO ALSO SUPPLY TO THE DEALERS OF AMERICA THE
WORLD-FAMOUS BOLEX CAMERAS, BUSCH PRESSMAN
CAMERAS, FOTOFOLIOS, AND OTHER LEADING PRODUCTS
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CINE ROUNDUP
News Topics of Interest in the Realm of Movie Making

That 16mm. finally has arrived as

a tremendously important factor in mo-
tion pictures is evidenced by the many
decisions, proposals, and predictions

emanating from all sources where mov-
ies are made or exhibited for profit. Evi-

dence that the 16mm. camera has given

a good account of itself in the field in

competition with the more cumbersome

35 mm. equipment is recent announce-

ment that beginning at once, battle

footage taken by British cameramen
will be rushed, possibly on a weekly

schedule, to the American public in

1 6mm. as fast as it is shot. Scenes of the

invasion of France marked the start of

this new 16mm. film project. Releases

ultimately will be on a newsreel basis.

Closer home, Don Kennedy, head of

recently-formed Visual Engineering,

Inc., visualizes the post-war develop-

ment of the 1 6mm. field to rival that

of 35 mm. in importance, through the

expansion of the "soundies" type of

projection equipment.

Kennedy visualizes factories, busi-

ness houses and educational institutions

as the locations for this type of equip-

ment which will be pretty much like

present "soundies" projection units

—

compact upright cabinets fitted with

shadow-box and translucent screens and

with continuous 16mm. projectors op-

erating within them.

He estimates that developments in

this field will bring the price of sound

projectors down from the pre-war level

c/ $400 to around S250. Development
of new models now in laboratories will

make old equipment obsolete, eliminat-

ing any chance of demoralization of the

market by disposal of surplus Govern-

ment equipment, he said.

In Hollywood, PRC Pictures plans to

shoot, in 1 6mm. Kodachrome, the first

feature length picture ever to be made
entirely with 16mm. cameras. Film

would eventually be "blown up" to

35mm. Technicolor for release prints,

with the sound recorded on 35mm. and

combined in the final printing.

Simultaneously, the organization of

Major 16 Productions has been an-

nounced in Hollywood for purpose of

producing exclusively 16mm. feature

westerns in Kodachrome for the sub-

standard field. Pictures are to remain in

1 6mm. size and are not to be enlarged

to 35mm. for general release to theatres.

Proponents of features for the 16mm.
market point out that there are a total

of 60,000 accounts renting 16mm. films

at this time in comparison with the 17,-

000 motion picture theatres in this

country taking the Hollywood 35mm.
product. In addition, booking life of a

1 6mm. subject carries over an extended

period of years. Regular distribution for

unrestricted release in the 16mm. field

likely will go through present exchanges

and libraries.

First Annual Conference of the Ed-

ucational Film Library Association will

be held in conjunction with the Sixth

Midwestern Forum of Visual Teaching

Aids at Chicago, July 20, 21, and 22.

Registration of members will begin at

2:00 P. M., July 20, in Blaine Hall.

The conference will be conducted on

2 modified workshop basis. The first

session will be devoted to a discussion

of the more important problems, needs

and issues in the field. Appropriate con-

ference committees will be appointed

who, following meetings Thursday

evening, will present brief reports at

Friday's sessions.

Indicative of the rapid development

cf the field of audio-visual aids, the as-

sociation—only a year old—has a mem-
bership of 154 constituent and associate

members, 1 international member, 3

service members and 266 personal mem-
bers.

"Having pioneered the field, it is

thought that the government should

not remain in this business in competi-

tion with private industry." With this

statement, Washington early last month
voted complete stoppage of the voca-

tional and training film program of the

U. S. Office of Education.

Congress decided the last year of the

training film project should go on a

self-sustaining basis, with royalty pay-

ments for films.

"It would appear to the committee
that this visual aid program has sub-

stantially served its purpose in the war
effort, and in doing so has opened a

reld in education that may be more
pioperly and successfully covered by
private industry," a spokesman stated.

It was further pointed out that nu-
merous non-theatrical producers already

are laying plans to go into this industrial

production on big scale.

Victor sound projectors supplying

movies for the boys in service in North
Africa — yes, we still have an army
there—get plenty of use, according to

Roy Myhre of Milwaukee, Wisconsin,

program director of the American Red
Cross Service Club at Algiers. Not only

are there matinee and evening perform-

ances at the Red Cross Theatre with the

latest Hollywood attractions, but it has

been found necessary to supplement the

• Continued on Page 299

• Roy Myhre of Milwaukee, Wisconsin, program director of the American Red Cross service club at Algiers

is responsible for steady flow of movie entertainment for servicemen there, screening 16mm. prints of latest

Hollywood films with Victor sound projectors.
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^ «FIR$T»h OFFICIAL FILMS!

Cot*
in Vol

See the mighty Allied assault on

Nazi-held Europe on your own

screen! See the air-borne troops

landing over wide areas in

France! See the sharp sea battle

where our Allied naval forces

won their first invasion victory!

See history made in your own

home— on your own screen! A

film you and your fighting sons

will treasure for years and years!

First invasion film of

Allied forces under

actual fire.

Add this film of lasting value to your historical film libraryl

AVAILABLE IN 5 STANDARD SIZES

8mm.— 16mm. Silent— Sound

Subject to change without notice.
m

625 MADISON AVENUE

NEW YORK 22, N. Y.

Please send OFFICIAL FILMS' Vol. 2 of 1944

NEWS THRILLS featuring INVASION, in s.ze

checked, to:

NAME
ADDRESS

CTY STATE •

f tmm Shortl »mm f-t. 16- 75 Fl $17.50Ui .75 plSS.50 n;$2.75 ni$8.75 [J M
D Ship C.O.D. Remittance Enclosed

SEND COMPLETE CATALOG HM-7-44
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REVIEWS...

of c4mateur filmA
By ) H. SCHOEN

Dark Secrets is the intriguing title of

an interesting 150 foot 8mm. picture

made by A. W. Benjamin of East Cleve-

land, Ohio. It is a documentary of a

laundry and pictures the process of

commercial laundering of clothes from

arrival of bundles of unwashed linen to

final delivery of the finished work.

Benjamin has taken an item of femme
apparel, a pair of black lacy panties, as

the motivating "character" in his film

which enters the picture when the first

bundle of laundry is opened and sorted.

The camera follows course of the pan-

ties in the laundering process as a prem-

ise for picturing the various stages of

laundering in a modern well-equipped

plant.

In good documentary style, the pic-

ture introduces locale with an exterior

shot of the laundry, then the camera

moves inside to show the office where

bundles of laundry are received. Then

we see the bundles transported to the

sorting tables, the bags opened and the

contents sorted and identified by num-
bered safety pins which clip together

and hold various pieces throughout the

washing stage.

Here the black panties are introduced,

a lone dark item midst a sea of assort-

ed white linen. The sorter examines

them, wisecracks to his assistant about

them, and sends them on to the wash

room. The huge rotary washers are

shown and a title tells how an auto-

matic timer, similar to a minute-mind-

er on a modern electric range, controls

the washing time. The washed linen is

removed and transferred to rotary

driers. Huge conveyor belts then move

the partially dried linen to the finishing

department.

Excellent handling of camera pictures

the finishers in action. There are dolly

shots, dissolves and frequent change of

camera angle to show how rapidly and

efficiently this work is done. Mangles

and presses are arranged in groups so

that one woman can operate two or

three at one time. Bobbing up occasion-

ally are the black panties to receive its

share of the laundering process.

Thus far, the picture is mostly in

black and white. The final sequence is

all kodachrome and shows the very lat-

est laundry equipment for finishing

men's shirts. If you have ever wondered

how laundries get such a slick finish on

your collars and cuffs, how they man-
age to fold and wrap the finished shirts,

this picture sequence portrays it more

effectively perhaps than it could be ob-

served first hand.

Mr. Benjamin deserves special credit

for the professional manner in which

he photographed and edited this picture

and for his original continuity idea.

"Dark Secrets" easily deserves the 3-

Star merit leader awarded it by Home
Movies' editors.

Junior Does His Bit, 250 feet 16mm.
black and white, is the second effort of

Martin Sternberg of Brooklyn, N. Y.,

to receive notice in this column in re-

cent months. Sternberg's work shows

consistent improvement and a natural

bent for good continuity. This is a

homey continuity which opens with

the family, Ma, Pa, and Junior—played

by the Sternbergs—seated around the

breakfast table. Comes a phone call for

Ma—a neighbor invites her to go shop-

ping. She turns responsibility for the

day's housework over to her husband

and Junior and departs.

Pa and Junior tidy up the house, then

Pa leisurely tackles the sinkfull of

dishes. While Pa's thus engaged, Junior

roams free through the house, throwing

pillows from chairs, disarranging Pa's

newly-made beds, getting out his toys

and scattering them around the house,

etc. Pa fails to hear the commotion be-

cause he's singing while he labors not

too earnestly over the dishes.

Finally, Ma returns to find the house

in near-shambles. She vents her exasper-

ation upon Pa and Junior, and the two
scamper off and hide under the bed.

When Ma goes in search of them, she

finds two pair of feet protruding from
under the bed. A knowing smile indi-

cates she forgives them and the picture

ends.

Notable is the careful lighting of in-

teriors of which this picture consists

100 per cent. With one exception, cam-

era angles are very good. The only error

was placing camera on opening shot too

low and too far to left which caused

Junior to be partially obscured from
view by one of the parents.
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The continuity idea is one that any

filmer could follow and make an inter-

esting picture of a small family, instead

cf just shooting them snapshot fashion

as so many do. More to the point, this

picture illustrates how to make movies

of the family, injecting a story line to

make the picture equally interesting to

outside audiences.

A 3-star merit leader has been award-
ed the film by Home Movies' editors.

The Last Frontier, 250 feet 8mm.
Kodachrome, pictures an area of the

wastelands bordering on the gulf of

Southern California. Filmed by Harry
Atwood of Ajo, Arizona, the film pre-

sents a scenic documentary of an inter-

esting region premised on the activities

of a small hunting party.

The picture opens on a small fishing

settlement near the coast. A father and
his teen-age son are preparing for a hunt
into the nearby desert and titles indi-

cate they await arrival of two youths

to join them. The youths arrive, and

the party, after the usual check-up of

guns and equipment, set out. Soon the

father calls the group for consultation

and divides the party into two groups.

Two boys set off in one direction while

the father and another lad strike off in

the opposite direction with the under-

standing that they are to gradually cir-

cle and meet at a given point.

The two youths soon lose their way.

We see them traveling over hills, rocks

and through desert growth. They stop

occasionally to reconnoiter, take care-

fully measured drinks from their meager
water supply, or just to rest. Night
falls, and the youths, still lost, build a

fire and lay down to rest.

With morning, they arise and con-

tinue their journey. A flashback to the

father and his companion, indicates they

are concerned about failure of the other

boys to return. They get into an auto-

mobile and start in search of them.

Meanwhile the lost youths have exhaust-

ed their water, and are weary and foot-

sore. In time they reach the coast, and

here the father and his companion find

the lads resting on the beach.

All of this action had a purpose in

premising the picturing of the beautiful

scenic grandure of this semi-desert area

of northern Mexico. Another filmer

would have been content merely to tra-

verse the terrain camera in hand, mak-
ing an occasional pot shot of the scenery.

Atwood, on the other hand, knew the

value of live action and continuity, and

placed people in his scenes with a pur-

pose. His photography is grand. Not
only is it good in composition and cam-
era angles, but the picture has what

can best be expressed as "camera con-

tinuity." Continuity, the smooth flow

of picture interest, resulted because At-

wood was conscious of continuity as he

• Continued on Page 300
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^ot&ok One fitmf

OWN THE FILM THAT SHOWS
IN ALL DETAIL THE MOST GIGANTIC
MILITARY OPERATION IN ALL HISTORY

All the world has waited months for this epochal day . . . and

future generations will want to see this most amazing military

maneuver again and again. Every foot of this film has been

recorded by expert news photographers and shows in brilliant

detail views from aloft . . . from shipboard and actual beach

scenes. See the Allied Invaders in action . . . see how modern

army teamwork defeats Hitler's Shock Troops and upsets his

"Fortress" Europa. No film in your library will thrill you more

than this. You will enjoy "theatre-like quality" because of Excel's

superior processing which gives you brilliant screen results.

8MM &
SOUND &

16MM
SILENT

MOVIE PRODUCTS
4230 W. DRUMMOND, CHICAGO 39, ILL.

EXCEL MOVIE PRODUCTS, Dept. 33
4230 Drommond Place, Chicago 39, Illinois

Gentlemen: Enclosed find $ Please send me "News-of-the-

World D' DAY INVASION plus ALLIES TAKE ROME" on one film.

1 6 mm.
Highlight 1 00 feet $2.75 Complete 360 feel $8.75
Digest S00 leet 5.50 Sound 350 (eel 17.50

8 mm.
Highlight 50 feet $1.75 Complete 180 leet $5.50

Digest 100 feet $2.75

I

Name.
I
| Address

.

• City .State.
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I've Got

I Problem!"
•jf HAVE you a perplexing problem in photography, editing,

titling, or processing of home movies? Then tell it to the

editors. This "problem untangling" service is free to every

reader of Home Movies. Where answer by mail is desired, en-

close stamped addressed envelope with your letter.

Q: / would like to make a title that

gradually changes from black and

white to full color as a transition me-

dium between a series of black and white

and Kodachrome scenes. Can you sug-

gest a method for doing this?—S. C. D.,

Athens, Ga.

A: Here are two methods—both re-

quiring use of Kodachrome: Prepare the

title in black and white—black letters

over a white background. Shoot enough

of the title so it may be quickly read.

Stop camera, and apply color to the ti-

tle text. In other words, paint over

some of the letters with red poster col-

or. Expose a few more frames, then

paint over more of the letters—repeat-

ing this process until the entire title has

been changed to color. On the screen the

title will appear to change gradually

from black and white to red and white.

Of course any color may be used; also,

the background may gradually be tint-

ed, too.

In the second method, make two
copies of the title—one in black and

white and the other in color. Photo-

graph the black and white title first,

(using color film, of course), and fade

out at the end for a dissolve. Wind
back film in camera to beginning of

fade, insert colored copy of title hold-

er and photograph it by beginning with

a fadein. On the screen, the black and

white title will dissolve into a full color

title.

Q: When making 16mm. mattes for

trick work, what developing formula is

best for extreme contrast necessary?—
C. F., Mitchell, S. D.

A: Eastman's D-9 is satisfactory for

this work. However, it must be used

strictly according to directions and ex-

posure must be exact, otherwise veiled

whites and fogginess will result.

Q: A brother cinebug, who obtains

good results by the met/x>d, recom-

mended that I use a plumb bob for cen-

tering my camera on a vertical titler.

However, although we both use the

same make cameras, my titles continue

to be off center. How do you account

for this?—S. M., Tyler, Tex.

A: The most important thing in cen-

tering camera with a plumb bob is first

to make sure that camera is absolutely

vertical in the titler. This can be as-

sured by checking two sides of camera

with a spirit level. This done, the plumb
bob will indicate exact centering of

title card with camera lens. Consider

that the camera mounted on an angle of

the slightest degree affects the field area

of the lens increasingly in ratio to dis-

tance of object (title card) from lens,

then the necessity of accurately posi-

tioning camera in titler will be more
apparent.

Q: In order to save photofloods 1

have been cutting down the voltage

with a Variac (a variable transformer)

to about 85 volts. Using my Weston
meter and positive film, the results are

under-exposed, even after opening lens

to compensate.—S.L.P., Enid, Okla.

A: Photofloods emit a very white

light, high in ultra violet and ideal for

positive film. With the reduction in

voltage, photoflood light becomes yel-

lowish. Positive film, being less sensitive

to yellow, must be given more exposure

to compensate.

Try double or triple the exposure

called for by meter.

O: Does the bichromate bleach used

in most reversing formulas keep well?

—G. S., Mason City, Iowa.

A: Yes, the bleach keeps well, but

the older it becomes the more tendency

it has to leave yellow stains. However,

it is so inexpensive to make that a fresh

solution should always be used.

Q: How would you recommend pho-

tographing 2x2 Kodachrome transpar-

encies with an %mm. camera on Koda-

chrome?—A. J. McM., Brooklyn, N. Y.

A: Best method is to photograph slide

direct using 13 diopter auxiliary lens on

camera 3 inches away from slide. Illumi-

nation should be by photoflood in rear

of opal or ground glass, with the opal

glass at least 6 inches behind slide.

Another method is to project slide

from rear on panel of fine quality opal

glass. Slide should be projected as small

a«- can be covered with camera lens, to

conserve illumination strength and loss

of detail from greater enlargement.

HOME MOVIES FOR |ULY

Q: What is a good method of mak-
ing moonlight scenes on Kodachrome?—G. H. P., Sandusky, Ohio.

A: There are several methods, one be-

ing to simply under-expose about two
stops in daylight. Another way is to

under-expose Type A film outdoors

without the corrective filter. Also, ex-

pose in sunlight correctly then dye the

film with black dye to correct density.

Latter method gives true color while

under-exposed scenes tend to give un-

natural and distorted color.

Q: / have some still pictures of my
little daughter taken before we owned

a movie camera. Is there any way I can

get these "still" pictures onto mot ic

film?—I. M., Philadelphia, Pa.

A: Place the snapshots in a movie

titler and photograph the same as though

making movie titles. If the pictures are

not all the same size they can be re-

photographed to size to fit titler frame,

or auxiliary lenses of different strengths

can be employed before camera lens to

cover the exact area required.

Q: I'i c always prided myself on keep-

ing my cine camera and other equip-

ment in tip top shape. Lately, the finish

of the leather covering of my camera

appears quite dull. What can I do to

restore its lustre?—M. /., Orlando, Fla.

A: An excellent leather conditioner

can be made up as follows:

Lanolin 50 parts

Castor Oil 40 parts

Sod. Sterate 5 parts

Japan wax 5 parts

Rub in well into leather and polish

with a soft cloth.

O: Can you tell me the exact angles

covered by a \z x/zmm. f/3.5 i-millime-

ter camera lens?—/. B., Littleton, Colo.

A: Horizontal 19.7°. Vertical 14.7
0

.

Q: In trying animating small objects

such as you described in a recent issue,

I cannot get the action smooth on the

screen. I have been using strings to

move i»3 title letters instead of animat-

ing by single frame exposures, but I

don't like the jerky action. When I

move the strings faster to smooth the

action it is too fast. Can you suggest a

remedy?—P. M. T ., Lawrence, Kansas.

A: Yes, film the title in slow motion.

This will permit moving the strings fast

enough to be smooth, but the slow mo-

tion will slow it down enough upon pro-

jection to make the action appear quite

normal.

Remember to give added exposure to

compensate for the decrease resulting

from running the camera faster.
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A Camera Fan is MADE... not born!

Johnny eot his start at age 13, with his first

Universal. For even then Universal was ahead
of the field, by providing a candid camera at a

price so low that millions of little Johnnies
could well afford to buy it out of their savings.

Among Johnny's first pictures are this and the

oneatleft. taken ofthe kids nextdoor. They're
certainly far from prize winners . . . but then
little Johnny, like most beginners, didn't know
very much about composition in those days.

College meant new camera thrills to John, for

he had graduated to a Universal Mercury.
Universal was again ahead of the field with a

camera that could stop action faster than any
other candid camera on the prewar market.

John's not taking many pictures these days. But
you should have seen his eyes light up when
he spotted Universal's name on his Navy
Binoculars! Universal's at war. ..making mili-

tary optical instruments instead of cameras!

When Johnny entered high school, Mother and
Dad gave him a better Universal. He joined

his high school camera club and started read-

ing camera magazines like this one. Some of

his pictures made the high school year book.

The war will end..

And thousands of Johnnies

will come heme. Then, fans

like John, and others who

aren't fans yet, can look

forward to a whole new series

of great Universal cameras

and photographic equipment.

For Universal is still

pioneering . . . this time in

methods of large scale

precision production of

military optical instruments.

Count on Universal to utilize

these achievements in its

postwar camera program.

Expect your next camera to be

a Universal.

Remember: Onepicturefrom home is worth a thousand words to a Serviceman
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1 REVOLUTIONARY and eco-

nomical new sound recording and play-

back machine, capable of up to eight

hours of recording and automatic play-

back, loomed over the horizon of post-

v, ar innovations when the Fonda Tape

Recorder was presented at a special

demonstration recently. What many
saw in this new type of recorder is its

tremendous possibilities for providing

economical sound for silent home movie

films. They especially saw how easily the

recorder-playback unit could be cou-

pled with either 8mm. or i6mm. pro-

jectors to facilitate fully synchronized

recording of music, narrative and sound

effects with edited films, and the play-

ing back of such recordings in accom-

paniment with screening of the pictures.

The Fonda Tape Recorder, pictured

above, is a neat, compact unit, and not

much larger than a table model radio

receiver. It is a precision instrument

which records and plays back on cello-

phane tape with high fidelity and low

cost of operation. The cellophane tape,

a little more than an inch in width, is

an endless loop 320 feet long and per-

mits up to eight hours of constant re-

cording at a cost of only 50 cents per

hour.

Adapted for use with home movies, a

shorter tape would be used, and would

be instantly interchangeable as with the

reels of film in a projector. The cello-

phane tape is wide enough so that a to-

tal of 60 separate sound tracks may be

inscribed side by side on a single width.

The recorder is the development of Jay
Fonda, Chief Engineer of the Fonda

Corporation, who learned the advant-

ages of this type of recording while

working as a motion picture film sound

man. The principle was taken from
that of the motion picture film sound

track—the main difference being that

Fonda applied a needle to do the work
done by an intensified light.

Both the recording and reproducing

needles have permanent gem points

which do not require changing and

which eliminate shavings, tfius making

• The Fonda tape recorder which records as many as 60 separate sound
tracks on a single ribbon of cellophane tape. Tracks are cut and played
back with a needle, same as phonograph discs. Sound quality compares
with best disc recording.

Cellophane Tape Recorder

May Solve Sound Problem
By L E S T E

possible the play-back of the film vir-

tually thousands of times without loss

of tonal quality.

The problem of how to press the

sound track on the tape with a needle

without cutting it was Fonda's first

obstacle. This was solved through the

adoption of a yieldable felt pad located

directly under the recording needle. It

was on this basis that patents owned by

the Fonda Corporation were subse-

quently granted.

As the tape unwinds from the out-

side of a roll and under the recording

stylus, it travels at a constant speed of

4c feet a minute. At the same time it

automatically rewinds itself on the in-

side of the roll and keeps going until

all 60 tracks have been cut, where such

extensive recording is desired.

When used as a reference recorder,

foi which it was originally designed,

titles of the various portions of the re-

M N N

cording can be marked directly on the

tape. Furthermore, the tape, which is

easily changed, is delivered in individual

cartons with printed charts for identi-

fying the recorded material. The sim-

plicity of operation and its ability to

indicate plainly what is recorded on it,

in addition to the fact that changes in

magazines are required only three times

in every 24 hours of continuous opera-

tion, make this unique precision record-

er of great value as a reference file for

the whole range of industry.

At present the Fonda Tape Recorder

is available in three models: the small

eight-hour portable recorder described

above; the one-to-eight hour station-

ary unit for airports, radio broadcasting

stations and governmental use; and a

small unit which records for up to one

hour.

Recently, Home Movies pointed out

• Continued on Page 300
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Hydraulic Interval Tinier

For Time-Lapse Filming...

p,ERCEPTIVE movement of light

in a scene or rapid growth in plants and

flowers makes for the dramatic, and

stimulates interest. A pastoral view

may be pretty but if the change in

lighting, as the sun passes from the east

to the west, is compressed into a few

seconds, the view will come to life. The

opening of a bud into a flower, the

emergence of a butterfly from a cocoon

or rapid microcinematography of mould

growth, etc., also become intriguing

when time is speeded up.

However, even when visible move-

ment is present, interest cannot remain

By DALE R .

fixed and scene lengths must be limited

to between 6 and 30 seconds, depend-

ing on the detail involved in the pic-

ture of the most pleasing results. Lapsed

time scenes varying from closeups of

seed sprouting, through medium and

long shots of plants filling the frame in

growing, to vivid closeups of flowers

opening can be combined to produce in-

triguing sequences of complete film

length. This type of photography has

the advantage in these days of rationing

of keeping the camera busy with a slow

expenditure of film even to the extent

of requiring a whole summer to expose

100 feet.

The serious amateur eventually yearns

for some type of interval timer for his

movie camera that will enable him to

experiment with lapsed time photog-

raphy. Of course, if one is patient and

• Photo above shows interval timer coupled
with camera for eiposing film at prede-
termined intervals in the time-lapse photog-
raphy of growth of flowers, plants, etc.

Wiring diagram for the timer appears be-
low. As indicated by sketch, minute stream
of water fills bucket, causing it to fall and
empty its contents, thus causing electrical

contacts to be made that turn on lights and
set camera in motion.

S I M 0 N S 0 N

has plenty of time on his hands, an as-

sistant, a dark room timer or watch,

and a camera with single frame release,

this type of photography can be accom-
plished manually; but that is the hard

way. After investigating numerous
methods for operation of interval timers,

including mechanical and electrical

clocks, motors and gear trains, friction

drives, as well as electric eye and other

electronic devices, it was decided that

hydraulic operation was the simplest to

construct and permitted the widest

choice of time adjustments.

It is assumed that the reader owns a

camera with single frame release device

or can add such a release. Previous issues

cf Home Movies have given detailed

methods for converting some of the

most popular models of movie cameras

for single frame action. The pressure

required to operate the release should be

measured as well as the movement re-

quired, since this indicates the maxi-

mum power necessary from a solenoid

(if used) or from the hydraulic timer

about to be described when connected

direct.

The principle of operation of a suc-

cessful hydraulic timer is illustrated in

CAMERA

WIRING DIAGRAM
FOR INTERVAL TIMER

PHOT0FLO0P

WATER

ISOO TURNS OF

+ 14 ENAMELED
COPPER WIRE ON

A Iti DIP." FIBER TUBE

CAMERA
RELEASE
SOLENOID
(if u»eo)

I 10 VOLT

60 CYCLE

FIG. 1
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• Cross-section diagram showing hydraulic

timer in detail. Bucket in dumping position

operates cable link to starting button. After

water is emptied, bucket returns to normal
position to be filled again with water for

the subsequent operation. Size of openings
in top of bucket controls length of interval.

figures 3 and 4. The bucket and coun-

terweight are so designed that the maxi-

mum moment of the counterweight

equals slightly less than the moment of

the bucket and water contained therein

at the filling position, and shifts in lo-

cation as the bucket dumps, so that the

minimum moment of the counterweight

at the end of the stroke is slightly in ex-

cess of the empty bucket's moment in

the dumping position. If the camera re-

lease is connected direct at one quarter

the length of the bucket, from the

pivot, the weight of the water contained

in the bucket should be slightly in excess

of half the force found necessary to

operate the camera release. To obtain

operation of the bucket through 45 de-

grees of arc, the following formulas in-

dicate that the weight of the bucket
must not exceed the total weight of the

water contained:

Let W=weight of water in bucket

B = weight of bucket

L = length of bucket

a = angle between filling and dumping
positions

S — weight of counter weight

R = distance of counter weight from pivot

f = pivot friction

Then:

f + SR
BL WL

cos a -|- 1 cos a

(See Fig. 3, bucket filled with water ready

to dump)

and:

SR +
BL

+ f

(See Fig. 4, bucket empty, ready to return

to fill position)

Substituting, we have: (disregarding frictional

torque f)

BL BL cos a WL cos a= +

W
which reduces to

SLOT FOR

FIG 2

then W — B where angle a = 45
c

or W = 3B where angle a = 60 c

Where the angle and weight ratio do

not fit the above formulas exactly, the

counterweight can be located to satisfy

the balance requirements as follows:

Find the maximum and minimum mo-
ments and divide by the total pounds of

the counterweight to be used ; draw a

scale diagram of the timer similar to

figure 5 ; erect perpendiculars from the

base at distances required for the maxi-

mum and minimum moments, then lo-

cate a sector of operation about the

pivot point by trial and error where the

sector angle cuts the perpendiculars at

• Diagrams below show arc move/nent of
bucket and counterweight and give for-

mulas for calculating weight and size of
bucket for the necessary result.

an equal radius from the pivot point.

(The weight of the pivot block does not

enter into the calculation if the pivot

point axis passes through its center of

gravity.)

Cameras adaptable for use with this

timer should not have a release mechan-

ism that requires more than a four

pound force through a half-inch mo-
ment. This requires a container holding

about two pounds or about 32 ounces.

Tin cans are the easiest procured mate-

rial for the purpose. A tall tomato or

fruit juice can of 46 ounce capacity will

give more than the required capacity.

Cut two holes 180
0

apart in the top at

the rim, leaving about 70% of the can

• Continued on Page 292
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• Block letters made of wood are to be found in

camera stores and at department store toy counters.
They may also be made by the amateur handy with

a scroll saw. Unique shadow effects are possible
with these letters when properly illuminated.

• Block letters of cardboard are available from showcard
writer's supply houses. They are ideal for title making and
may easily be tinted with water or showcard colors.

Easy Titling With

Movable Letters
c e o r c E C U S H M A N

p,ROBABLY the quickest and easiest way for the average

amateur to obtain professional looking titles is through the

use of popular movable title letters. Anyone can use them. It

requires no skill, experience nor artistic ability to set up these

letters on a title board, and light and photograph them.

What are movable letters? Movable letters are so-called

because they may be arranged by hand on a background to

form the text of a title. The letters are available in several

sizes ranging from a half-inch to two inches in height. They
are made of wood, metal, plastic or similar materials. Some
are fitted with sharp pins at the back as a means of holding

them in place. Another is a metal letter which is magne-
tized so it will readily adhere to any metal background, thus

making unnecessary the use of pins or adhesives.

Can any background be used? The background used with

pin-back letters is usually a piece of composition board (wall

board), heavy cardboard or similar material into which the

pin letters can be easily pushed and firmly held. The back-

ground should be of sufficient size so that about z 5 letters can

be placed in a line without crowding.

For movable letters 1 inch high and about 3
'4 inch wide,

for example, we find a background of any material 30
inches in width is about right. Larger letters, of course, re-

quire larger backgrounds. If the letters are white, the back-

grounds should be painted in contrast with a flat black paint,

given a mottled effect, or subtly decorated with simple de-

signs.

What about wall paper and cloth? Both materials are ex-

cellent for movable letter backgrounds. The desired ma-
terial should be applied over the composition board and, where

pin-back letters are used, the pins pushed through the ma-
terial into the board. Background fabrics may be used re-

peatedly, but with paper, the pin marks will show after use

and usually not more than a dozen titles can be made with

the same paper background.

Hon can decorations or ornaments be used? There is no
limit to the effectiveness possible when movable letters are

used. They can be set in straight lines, on curves, in circles,

ovals, and any other design wanted. Designs and decorations

of all kinds are usable. One manufacturer makes a set of

• Continued on Page 294

• Placing block letters on glass by means of rubber cement
or ether adhesive, the text may be photographed simultane-
ously with picture backgrounds as shown here.



HOME MOVIES FOR JULY

• Closeups, where people are subjects of our film-

ing, should picture something interesting in their

actions to be most effective as in this closeup of a

business machine instructional film.

A QUESTION we frequently hear

while watching a home movie being

screened is "What is he doing?" This is

proof enough that the filmer failed to

move in close and answer that question

with a closeup before it could be asked.

If, for example, the picture shows the

baby busily poking some object in its

chubby hand, by moving in close—real

close—with the camera, we reveal what

the object is that causes the interesting

expression on the child's face.

Human nature is naturally curious.

When we see something that attracts

our attention, we instinctively want to

get a better look at it. If there is a fire,

we have the urge to hop in our car and

drive to the scene. Arriving with our

camera in hand, we cautiously circum-

vent the cordon of police and get inside

the fire lines to make shots at close

range of interesting action of the fire-

fighters.

Closeups provide the means for more
dramatic emphasis in filming. Since that

which is close to the camera becomes
large when thrown on the screen, so

does it command more attention. A bee

on a flower filmed ultra-closeup is far

more interesting than when filmed with
the camera farther back and showing
some of the adjacent flowers which thus

divide the attention of the audience.

People, flowers, or bees—no matter
the subject—closeups intercut with the

regular scenes impart drama and climax.

With this fact firmly established in our

• Ordinarily, when we see something that attracts our attention, we
instinctively want to get a closer look at it. Moving the camera in

close for a full frame shot of a subject such as this provides a rare

screen thrill.

move in close

with your camera!
B y A R T H U M . S H A R

minds, we pursue our filming—almost

second nature—with the audience's in-

quisitive viewpoint ever before us.

In our zeal to tell our story in close-

ups, it is possible to encounter difficul-

ties. There are some people who do ob-

ject to being pictured closeup. Take

my mother-in-law for instance. I re-

cently made shots of her, many of them

at close range. When the pictures were

projected, she protested that her wrin-

kles showed and her age was over-em-

phasized. She insisted the shots be de-

stroyed!

Closeups, where people are subjects

oi our filming, should picture something

interesting in their actions to be most

effective. While almost everyone likes to

see a closeup shot (head and shoulders)

of themselves on the screen, a more
pleasing technique and one appealing

more to general audiences is to use the

closeup to explain action or answer our

earlier question: "What is he doing?"

Filmers who engage in making doc-

umentary, educational or training films

should be particularly alert to oppor-

tunities for emphasizing a line of action

or operation with one or more revealing

closeups. To leave the audience guessing

at what is taking place, as pictured at a

distance with the camera, is to miss the

point entirely and invalidate the pro-

duction as a whole.

But getting back to the average mo-
vie maker: there are abundant oppor-

tunities for improving with closeups the

ordinary homey, backyard type of mo-
vies. This month, one can go out into

the garden and film the flowers which
are to be found there in abundance in

number, variety and color. Here, use

of the ultra closeup is a must. The
• Continued on Page 295

• Here is author's complete outfit for filming

ultra closeups. It consists of an assortment of

supplemental lenses of various diopters, a

filter holder for securing same before camera
lens, a steel tape used in measuring distance

between subject and camera, and a prepared
data card containing charts on focusing dis-

tances, field areas, and supplemental lens
sizes
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• SHOOT—With negative-positive system of motion
picture making, first step is to shoot the picture, us-

ing positive for the negative, or using regular

14mm. panchromatic negative film.

• DEVELOP—Then develop the negative, same as

developing roll film—its that simple.

• PRINT—After editing the negative— if such is

necessary—next step is to print the image on posi-

tive film for the projection print. This may be
done on a regular projector that has been slightly

altered for the purpose, or with a home-built print-

er made from a camera-mechanism as shown here.

10 IEIEIS.1L FILM?

TRY NEGATIVE-POSITIVE
WILLIAM

T,HE negative-positive system of

making home movies has many advan-

tages, especially in these days of film

shortage. More and more movie ama-

teurs are turning to positive film for

a large part of their shooting. Since it

was discovered that there is more posi-

tive film available than any other type

of cine film.

With the reversal process there is al-

ways a great deal of uncertainty where

the amateur undertakes to process his

own film. It takes a lot of experience to

produce acceptable results. Then, too,

there is the rather large number of so-

lutions needed for this process. Many
amateurs do not have the facilities for

mixing the various formulas necessary

to the successful completion of the re-

versal process.

Where the negative positive system is

used one can enjoy all the advantages

of reversed film without the uncertain-

ty of the home reversal process. Only

two solutions are needed, the developer

and the hypo, both of which can be

readily obtained in prepared form.

These require only the addition of wa-

ter to make a working solution.

With the negative-positive system a

film is exposed in the camera in the or-

dinary manner. The film is then de-

veloped in an ordinary fine grain de-

veloper and fixed. This produces a neg-

ative film in which all tones are re-

versed, that is, black becomes white

and white, black. Thus far, the process

is identical with the process of develop-

ing still camera film. The negative film

may be edited by cutting out any un-

wanted scenes or frames. A positive print

is then made from the edited negative

on raw positive film stock which is then

developed to a positive print and fixed.

At the completion of these two steps

the flim is ready for projection. One can

make as many duplicate prints from the

negative as desired. The process is exact-

ly the same as taking a snapshot and de-

• Diagram at right shows method of

converting projector to a printer. Reg-
ular projection lamp is removed or

disconnected, and an auxiliary print-

ing light source fitted into the lens

holder. This must be light-tight, as

shown here, so that only the film frame
in the gate receives the printing light.

BORNMANN

vtloping and printing it, with the ex-

ception that with the movie film the

positive print is made on film instead of

paper.

With a projector and a little ingenu-

ity, anyone can use the negative-posi-

tive system. There have been numerous

articles in the past in Home Movies
dealing with printing and duplicating

films by means of a projector, the most

recent of which appeared in the May
1543 issue on page 147. There have also

been articles on the construction of de-

veloping reels to handle the various

lengths of film. If you do not have the

time nor the inclination to process the

film yourself it may be sent to one of

the many film laboratories such as Su-

perior Bulk Film Co., and Geo. W.
Colburn Laboratory who specialize in

this type of work. George Burnwood
of the 8-16 Movie Club of Philadelphia

did this when he scooped the newsreels

on the wreck of the 20th Century Lim-
ited last year. He used positive film for

his negative and very good results were

obtained.

Using the negative-positive system

affords a lot more exposure latitude.

Acceptable prints can be made from
negatives underexposed as much as one

and one-half stops or over-exposed two
or more stops. Here, exposure latitude

is equally as great as with the ordinary

snapshot process.

• Continued on Page 298
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• The B-M electrically driven 16mm. profes-

sional motion picture camera which possesses
every major camera feature, required for stu-

dio production including film registration pin.

0 NE group of movie makers who
are especially interested in the kind of

1 6mm. cameras we are to have after the

war are the hundreds of amateurs and

semi-professionals who were quickly

tiained in rudiments of professional

cinematography and who now are mak-
ing films for the government, defense

plant training units, or industrial film

producers. These men have their eye

upon the future and mast of them plan

a career of making movies for money.

The steadfast growth of 16mm. as

the economical medium for making
training, educational and propaganda

films, establishes the medium as one

destined for tremendous development

after the war. It is the big field these

men now behind army, navy, signal

corps, and defense-plant cameras are

aiming for.

Naturally, interest centers on the lat-

est type 1 6mm. professional sound cam-
eras and recorders, and it is Home
Movies' aim to bring to its readers, in

this and ensuing issues, detailed descrip-

tion of such equipment to aid them in

their post-war planning.

One of the outstanding 1 6mm. sound

systems, and one which has kept pace

with the latest developments in both

cinematography and sound recording,

i<; the B-M Certified Sound System de-

veloped by J. A. Maurer, Inc., of New
York City.

The B-M 1 6mm. motion picture cam-
era is designed and constructed to the

same high quality professional stand-

ards as the best 35mm. cameras. Its

construction incorporates every major

feature that is required for studio pro-

duction.

The intermittent movement is ex-

Cameras And Sound Systems Keeping
Pace With Developments In Professional

16mm. Motion Picture Production
M

tremely silent in operation and is unsur-

passed in accuracy in registering film

during an exposure. A registration pin

located precisely at the picture aper-

ture insures complete absence of frame

line shifts. The intermittent movement
?nd picture gate is easily accessible and

the entire assembly can be removed
from the camera body for cleaning.

The B-M 1 6mm. motion picture cam-
era has a shift-over focusing gate

which enables the photographer to

view the scene directly through the

taking lens. It is impossible to run

film through the camera while the

gate is in the shift-over position,

because as soon as the motor is

started an automatic trip is re-

leased and the gate snaps back into

taking position.

• Companion equipment for the B-M
16mm. camera is the B-M Certified
Sound system, a complete portable
apparatus for recording sound on film.

Here is shown the recorder, micro-
phone and amplifier, and four-posi-
tion mixing panel.

The B-M erect image finder, which

is mounted on all B-M 16mm. motion

picture cameras, permits viewing the

image while the camera is running. It

gives an erect image on ground glass

correctly disposed as to left and right.

Parallax adjustment is obtained by set-

ting an accurately calibrated knob on

the finder to the proper index, corre-

sponding to the distance of the subject

from the camera. A second knob on the

view finder changes the lens combina-

tion inside it, showing different image

sizes to correspond with the fields cov-

ered by the three most frequently used

lenses. For longer focal length lenses,

a set of masks is provided for insertion

in a slot of the finder, thereby framing

the field obtained with each particular

lens.

The standard film magazines provid-

ed with the B-M motion picture camera

are of 400 foot capacity. These film

magazines will also accommodate 100

foot and 200 foot daylight loading

spools. The film magazine is entirely

• Continued on Page 299
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• Fig. I—Jack Helstowski, Los Angeles filmer who produced "The Unmarried Hus-
band," 400 foot 8mm. photoplaylet with lip-synchronized sound, shown with the home
made camera blimp built for his Bolex 8mm. camera fitted with Syncro-sound unit.

M 811. PHOTOPLAY

WITH SYMROSOMD
B y

URTHER development of the

Syncro-sound system of synchronized

recording and playback for 8mm. and

1 6mm. films unfortunately was brought

to an abrupt end with our entry into

war. However, the enthusiasm of the

few movie amateurs, who were fortu-

nate to have acquired Syncro-sound

equipment, remains high and some have

achieved remarkable results with this

equipment.

One of the more enthusiastic is Jack

Helstowski of Los Angeles. Helstowski

purchased complete Syncro-sound equip-

ment over two years ago and his dili-

gence in perfecting use of the equip-

HOME MOVIES FOR JULY

ment and attaining notable success with

it is aptly demonstrated in his latest fea-

ture length film—his fourth, incidental-

ly—titled "The Unmarried Husband."
This runs 400 feet in 8mm. Kodachrome
and entailed over four months intensive

effort with camera and recorder.

The story on which his script was

based is a radio play which so appealed

to Helstowski he recorded most of it as

it was being broadcast. Later he filled

in the early dialog that escaped him by

checking with CBS studios in Holly-

wood. Previously, in spite of his tre-

mendous ambition and filming resources,

I lelstowski was always hard pressed for

a suitable story. His wife and himself,

long interested in amateur theatricals,

had concentrated upon dramatic film

productions with their 8mm. camera.

"The Unmarried Husband," authored

by a professional writer seemed to pos-

sess all the elements for the most inter-

esting story film of all.

Calling together several of his broth-

er filmers of the Southern Cinema Club,

of which he is a member, Helstowski as-

sembled a cast, shot tryout screen tests,

and scouted locations for the many in-

door and outdoor scenes called for in the

script.

Despite the fact Helstowski plays the

male lead in the film, his achievement

in camera work and sound recording is

remarkable. Not only was he the direc-

tor, script clerk, producer and star,

but he had to coach his assistant cam-
eraman, and school still another cine-

bug in the rudiments of mixing and re-

cording sound with the Syncro-sound

system, trusting his limited supply of

Kodachrome in their hands while he at-

• Continued on Page 297

• Fig 2 (Left)—Each scene was re-

corded separately with Syncro-

sound, then the whole was re-re-

corded in the final editing. Shown
here are the two turntables, inter-

locked to turn simultaneously and
at uniform speed. Original record-

ing on upper turntable is being

re-recorded on the master blank

on recorder turntable below.

• Fig. 3—Shown at right are the

Syncro-sound units attached to

projector and turntable for screen-

ing pictures with lip-synchronized

sound. This system offers one of

the easiest methods by which the

amateur can achieve synchronized
sound with either 8mm. or 16mm.
equipment.

• Fig. 4 — Showing Syncro-sound
equipment in use with camera and
recorder ready for filming a scene.

Camera blimp has been removed
to show Syncro-sound unit at-

tached to camera. The 110 volt

motor of the unit turns the camera
at constant speed in complete syn-

chronization with recorder.
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lOOM shots, in which the cam-

era seems to move swiftly and continu-

ously from a long or medium shot to a

closeup, are an interesting cinematic ef-

fect seen today in many theatrical mo-

tion pictures. A more or less recent film

in which zoom shots were employed is

"Edge of Darkness," which starred

Errol Flynn and Ann Sheridan. Readers

who saw this picture may recall one

particularly outstanding zoom shot in

which the camera focused from a great

height upon a village square, then sud-

denly moved down close and centered

unon a group of townspeople gathered

about the church.

Only the cinematic minded, of course,

would ponder the execution of this

camera effect. How was it accom-

plished? Certainly not by moving in

with the camera, for the camera was at

great height at beginning of the shot,

and no camera crane yet devised can

travel with the swiftness necessary to

effect such a shot; nor would it be pos-

sible to manually manipulate the lens

fast enough to keep the scene sharply

focused during the great forward travel

of the camera.

Such effects are accomplished through

use of a special zoom lens which, by
relatively simple manipulation, changes

focal length and brings an object pro-

gressively closer to view on the screen.

• Continued on Page 290

• Fig. I—A loom lens gradually brings the object of interest in a scene up close on the screen, same as

would be accomplished with a dolly shot, except that camera remains stationary and looming is accom-
plished by adjusting lens. Camera appears to move forward from full scene to the closeup indicated by
dotted lines in center of picture.

• Fig. 2—A 16mm. camera zoom lens which was available in Germany before
the war, and will be made in America, according to reports. It has an aperture
of f/2.8, unusually high for a zoom lens. Dotted lines show slots which alter sep-
aration between the elements as operator rotates the barrel, changing focal
length from 26mm. to 79mm. (roughly I" to V/4").

• Fig. 3—A: One type of zoom lens uses a
concave element moving back and forth be-
tween two convex elements. The powers of the

lens are so arranged that when the convex
lens is at the front, it more than cancels out
the front lens and when at the back, it cancels
out the power of the rear element.
B: A further variation is to move a plus lens
back and forth between two minus, or con-
cave, lenses. Here again the middle element
is strong enough to cancel out the element
which it approaches.
C: Upper sketch shows normal Galilean tele-
scope before the lens, magnifying the image;
lower sketch shows telescope in reverse, di-
minishing the image. The systems shown in A
and B give effectively these two results, as the
middle element is moved.
D: The other type of zoom lens, using the
telescope of variable magnification. The reg-
ular camera lens completes the optical system.
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THE EXPERIMENTAL

Film Notcher

To facilitate quick and accurate

notching of film in the darkroom, I pur-

chased an inexpensive ticket punch giv-

ing a triangle-shaped perforation, and

attached to it the metal guide shown

in illustration.

This guide is a piece of sheet metal

with a slot cut in center. This is

soldered to the lower jaw of the punch,

leaving the upper jaw to move freely.

Guide is so placed as to permit edge of

film to enter jaws of punch only a frac-

tion of an inch—just enough to receive

the top of the punch knife yet permit

adequate punch mark to be made on

edge of film.

This device is handy for marking be-

ginning or end of scene when making

lap-dissolves, double - exposures, etc.,

with cameras not fitted with a back-

wind ; also, for identifying certain sec-

tions of film in the darkroom during

processing. Running finger along edge

of film quickly locates the identifying

notches.

—

B. C. Cool, Calgary, Alta.,

Canada.

Static Eliminator

The static created by some projector

motors is often a source of annoyance

where recordings are played through a

radio-phonograph or amplifier with

projection of films. Where the radio or

amplifier picks up such electrical in-

PROJCCTOR
MOTOR

CONDCNSERS

SWITCH

A/VWWI
fiHeosrar

terference, same may be eliminated with

two condensers wired as shown in dia-

gram.

This shows method followed in elim-

inating motor static from a Keystone

R-8 projector, and applicable to most

other makes and models. Remove pro-

jector base plate to reveal wiring to

motor. Insert one of the i MFD con-

densers between one of the motor leads

and the projector frame, and do the

same with the second condenser—cut-

ting it in between the second motor

lead and frame as shown.

The i MFD condensers used were 200

volt—the paper type being preferred to

the electrolytic. Where 1 MFD con-

densers are unobtainable, .25 MFD con-

densers may be used. These are obtain-

able from radio service stores. Herbt. O.

Chrysler, Homer, N. Y.

PROJECTOR. CRSE

Splicer Mounting

The emergency splicer supplied with

Eastman projectors can be mounted on

inside of projector case lid for greater

convenience of use along with bottle

of cement and water as shown in ac-

companying sketch. Thus, the unit is

always ready for use should a break oc-

cure in the film during projection. The
splicer may be attached by means of

small screws and the pressure plate slip-

ped beneath the splicer when not in use.

A strip of leather or elastic, when
obtainable, secured at one corner of lid,

as shown, provides holder for bottles of

cement and water.

—

L. E. Melvin, Buf-

falo, N. Y.

Light Baffle

To prevent escape of annoying light

from projectors with a round lamp-house

top, obtain an empty tin can of the

same diameter as top of lamphouse, cut

TIN CRN

a wide slot near the bottom, as shown
at A in diagram and a one inch slit at top

as shown at B, and invert the can over

the lamp house with the open slot fac-

ing away from the screen. The slit will

permit expanding open end of can or

pinching it together to form a snug fit

over top of lamphouse. The slot A for

escaping heat should be at least 1 inch

in width and extend about half-way

around the can.

—

Jos. Brodny, Oakland,

Calif.

Syncing Sound

A stroboscope with 77 segements,

such as sold commercially for timing a

78 r.p.m. turntable operating on 50

cycle current, when placed on a 33-1/3
r.p.m. turntable, enables obtaining syn-

chronization between turntable and pro-

jector operating at 16 f.p.s. by utiliz-

ing the intermittent flashes from the

projector as the light for the strobo-

scope.

Perfect as this idea may appear, I

was many times disappointed when try-

ing to synchronize recordings with

such 8mm. commercial film releases as

Castle's and Official Films', because

these films were originally photographed

at sound speed of 24 f.p.s. When an at-

tempt was made to synchronize these

pictures by using the 77 segement stro-

boscope, the movies would always run

too slow.

Quite by accident, I found that by
substituting the regulation 78 r.p.m.

stroboscope of 92 segements for use

with 60 cycle current, synchronization

between the commercial 8mm. film

subjects and the music will result. —
Kenneth Carlson, Cincinnati, Ohio.
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Cue Guide

Home movie sound enthusiasts who
play phonograph records with their

films will find interest in this cue gauge

which I recently designed for my dual

turntables. It consists of a curved met-

al support A bolted to turntable base,

as shown in above diagram and photo,

and curved according to radius described

by travel of the pickup arm.

Paper guides B, of curved design to

fit the support, carry cue marks for

guiding placement of needle on record

where it is desired to begin playing a

recording at certain points within the

record. A metal pointer C is fitted to

end of pickup and this guides the place-

ment of needle on preselected position

on record as established by markings on

the guide. The guides are punched with

1/8 inch holes at either end to permit

attaching them to support by small

bolts and nuts.

When making recordings with this

device, the exact spot where certain

sound or musical effects begin can be

marked on the guide with assurance that

it can be located accurately each time

record is played back with the guide in

use.

Photo shows guides mounted and in

use on dual turntables. They extend

over each turntable in order to permit

close following of guide by pickup

pointer, but do not interfere with plac-

ing records on the turntables.

—

Clar-

ence Aldrich, Long Beach, Calif.

Film Viewei

A simple film viewing device that

can be mounted upon any editing board

is illustrated in accompanying diagram.

It consists of the magnifying unit A, a

10-watt no volt lamp B, porcelain

base for bulb C, snap switch D, the

plywood housing E, and a small hinge C
by means of which viewer is attached to

editing board. The hinge is fitted with
a loose pin, permitting viewer to be

easily detached.

The magnifying unit may be pur-
chased at an optician's or may be con-
structed by the amateur, using a short

locus magnifying lens and a tubular
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gadgets, trick* Of

shortcut* contri-

buted by, Cinebug,*

mounting either cardboard or metal. Op-
tical supply houses offer short focus

magnifying units such as those used in

studying fingerprints, etc. The length

of focus of magnifying unit used should

be approximately 2 inches.

The plywood housing dimensions are

given in diagram. Housing is so con-

structed that it remains on an angle,

permitting comfortable observation of

film through the magnifying unit.

Magnifier should be so mounted that

film may be conveniently slipped in or

out from under it and also that film

will lay on a flat plane beneath the

magnifier and at the established focus-

ing distance from the lens.

To provide illumination, the 10 watt
bulb is mounted on a block within the

housing, as shown, and a small hole cut

in top of housing the exact size of the

film frame. This is covered from under-
neath with a piece of ground or opal

glass, or draftsman's tracing cloth in

order to diffuse the light evenly over

surface of film frame. The snap-switch

D is mounted on side of housing. Vent
holes drilled around two sides and back
of housing, as shown at J, provide es-

cape of heat from lamp.

—

Robt. E. Ross,

Whittier, Calif.

Dye-fade Aid
A simple gadget for holding film

straight when making fades with dyes

or chemicals is the wire support shown
in accompanying sketch. Wire for this

purpose should be approximately 14

• Continued on Page 300
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M SOLID MD SILENT FILMS
* Recent Releases for Road Shows, Clubs, Schools and Churches

* Latest 16mm. and 8mm. Films for Home Movie Projectors

Invasion of Fortress Europe and Rome
halls To Allies are the two important

history-making events included in

Castle Films' latest release for 8mm. and

r6mm. projectors. Offering the home
projector owner for the first time,

on the spot motion pictures of the

most important war movements in his-

tory, the invasion subject shows the tre-

mendous sea, sky and land assaults, to-

gether with gripping action shots of the

fighting to establish beachheads.

In the same reel is shown the dra-

matic climax of the twenty-four day

offensive to liberate Rome. The Ger-

man retreat is disorganized and Allied

Armies are seen sweeping into the Eter-

nal City through heart of the govern-

mental district. This special Castle sub-

ject is available at photographic dealers

in two 8mm. and three 16mm. editions

including a deluxe sound-on-film ver-

sion.

Pot O' Gold, feature-length George

Marshall production features Academy
Award winner Jimmy Stewart and Paul-

ette Goddard supported by Horace

Heidt and his orchestra. A tuneful mus-

ical comedy, it packs millions of laughs,

hit tunes, and gorgeous girls in a mad-
cap love affair set to swing music. Sub-

ject is available for immediate release

from Astor Pictures, 130 W. 46th St.,

New York City 19, N. Y.

Bosko, frisky darky character star of

Walter Lantz animated cartoons now
may be seen on home movie screens

through 8mm. and 16mm. sound or

silent prints of these popular theatrical

productions now being released by Hol-

lywood Film Enterprises, 6060 Sunset

Blvd., Hollywood, Calif. The 16mm.
sound releases are available in color as

well as black and white. Free catalog is

offered describing each of the fifteen

subjects in the series.

"D Day" Invasion plus Allies Take
Rome are dual subjects in one film re-

leased by Excel Movie Products, 4230
Drummond PL, Chicago 39, 111. Filmed

by the expert cameramen which accom-
panied both the invasion and the Allies'

triumphant entry into Rome, this re-

lease brings to home movie fans two of

the most epochal events in history. A
film such as this will be valued in years

to come as a historical document of rare

worth. With all of the thrilling and de-

tailed views of the invasion, Excel com-
bines another important current histori-

cal event, Allies Take Rome, showing in

great detail the Yanks wheeling into this

ancient and historical city restoring or-

der from chaos.

"D Day" Invasion and Allies Take
Rome, both on one reel, are available in

three lengths in 16mm. silent, a special

1 6mm. sound version, and three 8mm.
lengths at usual Excel prices.

Zaboanga, 8 reels, 16mm. sound, is a

highly interesting dramatic story of life

of the Moro pearl fishermen. It is an all-

Filipino production with dialog in Tag-
alog and with English subtitles super-

imposed.

Distribution is by Bell & Howell's

Filmosound Library, 1801 Larchmont
Ave., Chicago, 111.

Invasion—latest film release offered

by Official Films, Inc., 625 Madison

Ave., New York City 22, brings to

8mm. and 16mm. projector owners

scenes of the Allies' preparation for and

the landing in France in the most his-

torical military movement the world

has ever known. The sharp sea battles,

the mighty assault by airborne troops,

the mighty devastation by Allied naval

and air power in softening up the road

to Paris and Cherbourg for the troops

—all this is shown in vivid, daring

camera shots. Invasion is a film destined

to become a historical document for the

home as well as educational institutions.

It is available in five standard sizes:

8mm. short subject, 8mm. feature,

1 6mm. short subject, 16mm. feature

and the 16mm. sound version. Distribu-

tion is Official Films, Inc., and photo

dealers and film libraries from coast to

coast.

jacare, 8 reels, 16mm. sound, is Frank

Buck's famous "Bring 'Em Back Alive"

picture which features James N. Don-
n.ddson, protege of Frank Buck, and Mi-

guel Rojinsky, a seasoned hunter, who
start out from Belem, an Amazon river

port, on a strange, hair-raising adven-

ture. Here they encounter Jacare, the

huge, crawling jungle monster. A thrill-

ing sequence is Donnaldson's barehand

struggle with Jacare. The film offers an
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enthralling study of the stillness, den-

sity and lush beauty of the Brazilian

jungle which backgrounds the action.

Exclusive release is by Commonwealth
Pictures Corp., 729 Seventh Ave., New
York City 19, N. Y.

My Favorite Spy, feature-length pro-

duction in 1 6mm. sound, features Kay
Kyser, ace bandleader, radio entertainer

and now film star. Kay Kyser has a

captivating, contagious style of infor-

mality, and this picture is as entertain-

ing and tuneful as any of his popular

radio broadcasts. Late for his own wed-

ding, Kyser reaches the church to find

that Uncle Sam has called him to the

colors and he must report that very day.

He becomes involved in the "Intelli-

gence" service amid a daze of girls and

undercover plots.

Nine reels in length and running 90
minutes on the screen, My Favorite Spy

is released by Walter O. Gutlohn, Inc.,

25 W. 45 th St., New York City.

The Howards Of Virginia, starring

Cary Grant and Martha Scott support-

ed by Sir Cederic Hardwicke, Richard

Carlson, Richard Gaines and George

Huston, is an historical film adapted

from "The Tree of Liberty" produced

by Columbia Pictures. It is exclusively

released on a rental basis through the

Russell C. Roshon Organization, Dept.

TR, 2200 RKO Bldg., Radio City, New
York, and its 1 6 coast to coast distrib-

uting offices.

WHERE TO RENT OR BUY FILMS SOUND OR SILENT

ALABAMA
BIRMINGHAM I

Wilfred Naylor
1907 Fifth Ave. North

CALIFORNIA
BUENA PARK

Buena Park Photo Shop
877 Grand Avenue

HOLLYWOOD
Bailey Film Service
1651 Cosmo Street

Bell & Howell Filmosound Library
716 N. La Brea Ave.

Castle's Inc.

1529 Vine Street

LONG BEACH
Tate Camera Shop
2819 E. Anaheim St.

LOS ANGELES
Films Incorporated
1709 W. 8th Street

SAN FRANCISCO
Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H. L. 821 Market St. (3)

SAN LUIS OBISPO
Shadow Arts Studio
1036 Chorro Street

DENVER COLORADO
Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 614 Denver Theatre Bldg. (2)

DISTRICT OF COLUMBIA
WASHINGTON

Bell & Howell Filmosound Library

1221 G St., N. W.

ATLANTA GEORGIA
Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 412 Connally Bldg. (3)

ILLINOIS
BERWYN

Colonial Camera Shop
6906 Windsor Ave.

CHICAGO
BeM & Howell Filmosound Library
1825 Larchmont Ave.

Films Incorporated
64 E. Lake Street

Ideal Pictures Corp.
28-34 East Eighth Street

Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 188 W. Randolph St. (I)

LOUISIANA
NEW ORLEANS

Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 615 Pere Marquette Bldg. (12)

MASSACHUSETTS
BOSTON

Don Elder's Film Library
739 Boylston St., Dept. HM.
Claus Gelotte, Inc. Camera Stores
284 Boyleston St., Opposite Public Garden
Frank Lane and Company
5 Little Building

Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 746 Little Bldg. (16)

BROCKTON
Iris Pharmacy
238 Main St.

QUINCY
Stanley-Winthrop's "Rent-A-Reel" Service
5-7 Revere Road

MICHIGAN
DETROIT

Detroit Camera Shop
325 State Street

MINNESOTA
MINNEAPOLIS

Russell C. •Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 535 Andrus Bldg. (3)

KANSAS CITY MISSOURI
Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 508 Midland Bldg. (8)

SI. LOUIS
Hacker Bros. Films
5207 Blair Ave. (7)

Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 425 Louderman Bldg. (I)

KENMORE NEW YORK
Nixon Camera & Photo Supply Co.
281 I Delaware Ave.

NEW YORK
Bell & Howell Filmosound Library

30 Rockefeller Plaza

Commonwealth Pictures Corp.
729 - 7th Ave.

Films Incorporated
330 W. 42nd St.

Haber & Fink, Inc.

12-14 Warren St.

Medo Photo Supply
15 West 47th St.

Mogull's Films & Camera Exchange, Inc.

55 W. 48th St. (Radio City)

National Cinema Service
69 Dey Street

Nu Art Films, Inc.

145 West 45th Street

Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 2204A RKO Bldg. (20)

NORTH CAROLINA
CHARLOTTE

Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 601-02 Liberty Life Bldg. (2)

CINCINNATI OHIO
Haile & Assoc. (B & H Branch)
215 Walnut St. (Within 100 Miles)

Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 412 Keith Theatre Bldg. (2)

CLEVELAND
Cineshop Film Service
3483 Lee Road

Collier Phofo Sales
10901 Union Avenue

Keller's Home Movie Exchange
10104 St. Clair Avenue.

DAYTON
Dayton Film (8-16) Rental Libraries
2227 Hepburn Ave.

PORTLAND OREGON
Films IncorDorated
314 S. W. 9th Avenue

PENNSYLVANIA
ALLENTOWN

James A. Peters
41 South Fourth St.

PHILADELPHIA
Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 1507 Fox Theatre Bldg. (3)

PITTSBURGH
Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 520 State Theatre Bldg. (22)

MEMPHIS TENNESSEE
Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 838-40 Sterick Bldg. (3)

DALLAS TEXAS
National Ideal Pictures, Inc.

2024 Main St.

Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 211 Guardian Life Bldg. (I)

WEST VIRGINIA
CHARLESTON 2

Elmer B. Simpson
816 W. Virginia St.
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CAMERA FILM
16MM. 100 FEET — $4.00

8mm. Double, 25 Feet — $2.00
PRICES INCLUDE PROCESSING

Silly Symphonies, Charlie Chaplin and other
features at I'/jC per foot for complete subjects.

Write for catalog of finished subjects.

LIFE OF CHRIST — 6 REELS
CROWN OF THORNS — 8 REELS

ST. ANTHONY OF PADUA — 8 REELS

16mm. Sound Prints $100.00
16mm. Silent Prints 75.00
8mm. Silent 50.00

EXHIBITORS FILM EXCHANGE
630 Ninth Ave. (Dept. H) New York 19. N. Y.

• • • .EXTRA SPECIAL • • • •

Four All Color Kodachrome Subjects
WALTZ OF THE FLOWERS

ONE KEEL. Flower Display in .New York CON-
SERVATORY. Gorgeous scenes in natural color

nitL TCHAIKOWSKYS immortal music as

background $75.00
LOBSTER HARVEST

TWO REELS. In natural color. Life and activi-

ties of lobster fishermen amid beautiful scenes

of Maine coast $125.00
JEFFERSON & MONROE

ONE REEL. An historic document in beautiful

motion pictures of the country made famous by
these great Americans. Showing the mutual in-

fluence exerted by men and country upon one
another _ $75.00

FOREFATHERS OF LIBERTY
ONE REEL. Cape Cod's Coast, rocks and hills

tell the deeds of Valour of the pioneers that

shaped the future of America. A beautiful
picture m. $75.00

DCKJTAI ^ For each of above reels . . .

rvtl-e I HLj S3 per dav . J7 50 Der week
55 W. 48 St.

New York 19. N. Y.MOGU LL'S

Zoom j£en£...
• Continued from Page 2<J

You will not find the term "zoom
lens" in solemn books on optical science,

where the index usually ends at "Y" on

" Young-Helmholtz theory." Like many
another highly expressive term, "zoom
lens" is a colloquial name which grew

out of the fact that years ago a Holly-

wood director asked for a lens which

would give the effect of "zooming" up
tc the object being filmed, at a rate

much faster than it would be practical

to move the camera when mounted on

a dolly.

Ever since, zoom lenses have been a

standard item of equipment in the ma-
jor Hollywood studios. Because only a

few have been made, the cost of such

lenses has been thousands, and sometimes

tens of thousands, of dollars.

However, in Europe, where this type

of objective is known as a "rubber lens"

—probably because of the elasticity of

its focal range—zoom lenses were not

only common equipment in German
studios before the outbreak of war, but

were available for the amateur cinema-

tographer as well. A zoom lens designed

especially for 16mm. cameras was fast

gaining popularity there as early as

1925. Compared with the zoom lenses

used in the studios, the 16mm. zoom
lens was priced no higher than the best

telephoto lenses. Restricted to Euro-

pean manufacture by the tight foreign

patent controls that existed at the time,

this type of lens for amateur cameras is

one of the postwar surprises reported

promised cinefilmers by several Ameri-

can lens manufacturers.

For one thing, the zoom lens will

enable the amateur to achieve many of

the unusual camera effects obtained by

the studios with more complicated and

expensive equipment. The professional

\\ ill continue to use large mobile dollies

for many moving camera shots simply

because the few zoom lenses that exist

among the studios may not be available

at the precise time needed. The ama-

teur, on the other hand, will be able to

achieve a wide range of professional re-

sults by judicious use of a combination

of the zoom lens and panoramic tripod

head. Still another advantage accru-

ing to the amateur is the fact the zoom
lens will afford him an objective with

a wide range of focal lengths—the equi-

valent of an assortment of lenses.

You see, although you will not find

the name "zoom lens" in the optical

textbooks, it is there, all the same, un-

der another term: tariable telephoto

lens. For that, in effect, is what most

zoom lenses are.

Back around the beginning of this
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century, there was a feverish interest

among photographers in telephoto

lenses. We can give no definite reason

for this, but if one will go through the

photographic literature for the period

from 1900 to 19 10, it will be found

to be so. Dallmeyer, the British lens

designer and manufacturer, even wrote

a book, "Telephotography," which is

still of interest.

At that time, every prominent opti-

cal firm put out a line of telephoto

lenses, and most of them were of vari-

able focus. Gradually, however, it be-

came clear that what was usually want-

ed was a magnification of 2x or 3X, and

since lenses of fixed magnification were

easier to design and make, the variable

focus lens was abandoned in favor of the

high magnification lens or straight tele-

photo.

When motion pictures created a fresh

demand for a lens of variable focus, the

principles of the old variable telephoto

were brought out and dusted off. Those

who know their photographic optics,

know that a telephoto lens, in the true

sense, is a lens which gives the effect of

?. long focus lens but operates at a much
shorter distance from the film than a

normal lens of similar focus would do.

This, then was just what was needed,

because it meant that the image could

be magnified without racking the whole

lens out from the camera.

Actually, all lenses of variable focus

(and there are numerous systems) de-

pend on one elementary principle: that

as we change the separation between

two lenses, their combined focal length

is altered. The formula, in case the

reader is interested, is to multiply the

focal lengths together, and divide the

product by the sum of their focal

lengths minus the separation between

the lenses. (This formula ignores the

thickness of the Jenses, but is a good

practical approximation.)

Suppose we have two convex lenses,

each of two inch focus. Placed in con-

tact, so that separation is zero, we have

two times two, or four, divided by two
plus two, or four, giving a focal length

of four divided by four, or one inch.

Now if we place them one inch apart,

we shall have four divided by two
plus two minus one, or three, and we
find that the focal length has been in-

cieased to an inch and a third.

Basically, that is the way all lenses of

variable magnification operate. Actual-

ly, the problem is not simple at all.

When a designer computes a fine photo-

graphic objective, his corrections are at

their best only for a single focal length

and a single object distance. Since the

lens must operate at many object dis-

t: nces, he must strike a compromise. In

the case of the zoom lens, he must make
a further compromise, since the correc-

tions must hold good not only for dif-

BRILLIANT BLACK & WHITE
FULL RICH COLORS

You will be astonished at how much dif-

ference the Radiant Hy-flect Glass Beaded

Surface makes in motion pictures, slides and

opaque projections. Black and white stand out

in clear vivid contrast. Colors are rich, deep

and natural. In addition, Radiant Screens offer

many exclusive advantages: they can be in-

stantly raised or lowered to any desired posi-

tion without adjusting set screws or plungers;

square-sized screens are convertible to oblong;

all metal parts fully protected against corrosion.

WRITE FOR BULLETIN

Your dealer can supply you with latest

Radiant Screens NOW! Send for latest FREE

screen bulletin giving full details, prices and

sizes.

\\\ J ////

RADIANT
BETTER SCREENS FOR BETTER PROJECTION.

<"/'|>Y\

Radiant Mfg. Cn.

linn W. Superior Struct. Chicago 22

Please send me FREE Copy nf latest Radiant

Screen Catalog.

City State

WORTH WAITING FOR . . .

ofter all war needs have
been met, Westons will

again be available at your
photo dealers.

BARRAGE!
Summer brings a bombardment of pictorial

opportunities in brilliant colors . . . blue skies

and green trees . . . multitudes of gorgeous

flowers. Cities and shores teem with colorful

crowds. Vacation and sports invite endless use

of color film.

Logically, Kodachrome is the photographer's

favorite weapon during this season. For with

the ideal light conditions and a Weston MAS-
TER to guide in accurately measuring colors,

exposures are sure to be "on the button" every

time. Weston Electrical Instrument Corpora-

tion, 606 Frelinghuysen Ave., Newark 5, N. J.

WESTON exposure meters



PAGE 292 HOME MOVIES FOR JULY

8mm. Monoco/or

SEPIA
(ORDER ESO-C)

Our most popular monocolor

8mm. film, for most double

8mm. and single 8mm. cani-

eias. Blends well with Ko-
dachrome movies, giving an

attractive, warm amber glow-

when projected on the screen.

$3/0 per three rolls double

8mm. ESO-C Sepia, spooled

with dalite loading and pro-

cessing free! - $3.85 per six

rolls ESO-C Sepia for Dnlrel
single 8mm. cameras, dalite

loading and processing free!

*f£SO-S is licensed by

the Eastman Kodak Com-
pany to process double

Smm. film under the

Coors Patent 1,90 5,442.)

PLUS..
Our line of sis other types of films for your double 8mm.

and single Smm cameras. (Single 8mm. prices available

on renuest. or. as listed in our Summer catalog.! All

prices include processing and dalite-loading.

ESO-A Weston 6-2. General purpose film. $3.20 per three

rolls double Smm. ($1.20 each. I

ESO-B Weston 12-4. Outdoor film with anti-halo base.

$3.45 per three rolls double 8mm. ($1.2.) each. 1

ESO-C Weston 6-2. (Description abnvel. $3.70 per three

roils -double 8mm. ($1.30 each. I

ESO-D Weston 6-2. Azure, for titles and special effect

shots. $3.65 per three rolls double Smm. i$1.30

each.

)

ESO-E Weston 100-80. Super-speed panchromatic film.

$7.00 per three rolls double Smm. I$2.35 each. I

ESO-F Weston 24-20. Speed panchromatic film. $5.70 per

three rolls double Smm. ($2.00 each, i

ESO-G Weston 6-2. Scarlet for titles and special effect

pictures. $3.25 per three rolls double Smm.
($1.25 each.)

PLUS.
ESO-H dor newest quality 8mm. b&w film. Full anti-

halo backing. Gives crisp, sparkling movies com-

parable to the higher-priced "standard" brands.

Weston 20-8. (Available July 31st 1. $1.50 per

three rolls double Smm. ($1.60 each.) $4.60 per

six rolls single Smm. for CniTCI cameras. $1.70

per two rolls single Smm. for Vnives cameras.

PLUS...
Your own b&w (or Kodachromei movies may he dupli-

cated «>n the new SEPTA Smm. film with CORRECTIVE
PRINTING for nver-exposured and under-exposed scenes.

Thp eost is $'2.50 per 50-font roll. 4c per font for addi-

tional footage.

DeLux b&w duplicates with CORRECTIVE PRINTING
for under-exposed and over-exposed scenes. $2.00 per 50-

fiiitt roll. 4c Der font for additional footage.

Send all original films tn us via insured parcel post. They
will be returned insured.

ESO-S PICTURES
'QUALITY 8MM. SERVICE"

-"038 Broadway Kansas City. Missouri

"D DAY"

INVASION FILMS
plus

"ALLIES TAKE ROME"
16MM.

HIGH 1 IGHT — 100 ft $ 2.75

DIGE" — 200 ft 5.50

COMPLETE — 340 ft. 8.75

SOUND — 350 ft 17.50

8MM.
HIGHLIGHT — 50 ft $1.75

DIGEST — 100 ft 2.75

COMPLETE — 180 ft. 5.50

AIRMAIL YOUR ORDER TODAY

HOLLYWOODLAND STUDIOS
9320 California Ave. South Gate, Calif.

"1
CONTINUITY IDEAS
FOR YOUR FILMS

IF YOU are planning a movie for your vaca-

tion, or want to heighten interest in your last

vacation film with a good running gag, this

booklet offers 50 fresh, professionally-con-

ceived continuity ideas that any amateur
movie maker can use. Replete with interest-

ing and humorous story plots, ideas for run-

ning gags, plus several timely art title

backgrounds.

ORDER NOW!
0n 'v 25c c°py
HOME MOVIES

6060 SUNSET BLVD.
0 HOLLYWOOD 28 CALIFORNIA ~

SLPJLPJtt-Q-O-V-V.v 0 0 0 0 0 QJLflJL0JL0JULflJL>

ferent object distances but for different

focal lengths.

One might literally fill a book with

descriptions of the systems that have

been used. Some zoom lenses are a com-
plete objective in themselves. Others act

as a supplementary lens when mounted
in front of the regular camera lens. Dia-

gram of such a lens is shown in Fig. 2.

In some cases, the regular camera lens is

set at infinity, and the zoom lens at-

tachment is focused on the object. With
other types, the camera lens is focused

on the object, and the zoom lens is fixed

and does not alter the focus, having no

focal length of its own (or being

"afocal")

.

It is the last type which is of most di-

rect interest to home movie enthusiasts,

since it is the one which will probably

be available here after the war. Many
valuable European patents have been

acquired recently by the Alien Prop-

erty Custodian. Licenses will be grant-

ed to American firms to use these pat-

ents for the nominal sum of fifteen

dollars.

Included in the list are two Euro-

pean zoom lenses, and plans are on foot

to make these available to 8 and 16mm.
camera users after the war, or as soon as

civilian optical production can be re-

sumed. One is a complete objective, the

other the supplemental type.

The supplemental type of zoom lens

works on an interesting principle, as

shown in the accompanying illustration.

This principle is that of a modified

opera glass, or Galilean telescope. If we
tcke a convex lens and a concave lens,

and separate them by a distance equal to

the difference in their focal lengths,

we have the lens system of an opera

glass. Looked through in one direction,

ic will magnify; looked at the other

way, it reduces.

This principle has been used before,

but the ingenuity of one zoom lens, the

Gramatzki, lies in the fact that a con-

vex lens slides back and forth between

two concave lenses, or vice versa. When
the movable middle element is near the

front, we have in effect a plus lens in

front and a minus lens in the rear, or an

opera glass lens system in normal mag-
nifying position. When the middle ele-

ment is near the back, we have a nega-

tive lens in front and a plus lens at the

rear—or an opera glass lens system in

re\ erse. Thus, the lens gives all the

powers between, for example, a two
times reduction and a two times mag-
nification. A ioomm. lens would thus

effectively give all the focal lengths be-

tween 50mm. and :00mm. In practice,

the real range is usually slightly less

than this.

It is hardly necessary at this time to

point out to the amateur all that he will

be able to accomplish with a lens of this

type. Of that we shall doubtless have

more to say when the lenses become
available. Meanwhile, for the exploring

amateur with a knowledge of optics who
is interested in studying the matter fur-

ther, a list of important patents on

zoom lens systems follows here. Tran-

scripts of these patents may be ob-

tained at a cost of ten cents each from

the Commissioner of Patents, Washing-

ten, D. O:
696,788. April 1, 1902. C. C. Allen.

(This patent covers pretty thoroughly

the basic principles of zoom lenses.)

756,779. April 5, 1904. T. R. Dall-

meyer. (One of the pioneer telephoto

lens patents.)

1,947,669. February 20, 1934. A.

Warmisham. (This is the Bell & Howell

zoom lens, and therefore of particular

interest. It has been widely used in mo-
rion picture studios.^

i,qco,i66. March 6, 1934. O. B.

Durholz. (Gives a good idea of the

elaborate focusing mounts.)

2,130,347. September 20, 1938. L.

J. R. Hoist. (Has good data on the op-

tical principles involved.)

2,159,394. May 23, 1939. L. L. Mel-

lor. (This is the Paramount zoom lens.)

2,165,341. July 11, 1939. J. G. Cap-

staff. (A Kodak patent. Interesting.)

2,235,364. March 18, 1941. H. J.

Gramatzki. (This is the afocal lens re-

ferred to in this article.)

465,409. December 15, 1891. Oscar

Knipe. (This is for a projection lens, but

is interesting as one of the earliest lenses

of variable focal length.)

In ordering these, give the number,

the date, the inventor's name, and state

the titles as "Objectives."

Snterval Z)inter..
• Continued from Page 279

top to act as a retarder in the dumping
position, as shown in Fig. 5, thereby in-

suring positive pressure on the cable re-

lease.

The size of the openings in the top

controls the length of interval the timer

is in the dumping position. Where the

camera is equipped with a bulb action

single frame release, time exposures for

microcinematography may be accom-

plished by adjusting the lower orifice

to hold the shutter open the required

time. With a few boards from packing

boxes and miscellaneous screws the in-

terval timer detailed in Fig. 2 can be

constructed.

For the base choose a board about

Vz" wider than the diameter of the

bucket. Upon this erect the standards

of any desired or predetermined height

to carry the pivot nails and cable release

linkage. Cut a square block about Y%"
smaller than the width of the baseboard.

Center the bucket on the square block
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and secure with screws fitted with

leather washers to make water tight. On
the back of the square block fit the

counterweight arm with an adjusting

hinge or a steel strap (such as pipe hang-

er material), and an adjusting screw.

The weights may be made up of nuts

and washers as required, added to the

counterweight arm so that it will hold

the bucket in the filling position until

nearly full. Let the bucket dump, then

adjust the weight arm adjusting hinge

so that the bucket will return to the fill

position only when empty.

Where the operation of photoflood

lights is required by photography in-

doors, a mercury switch can be used as

part of the counterweight. The best

type of switch for this purpose is a

three-point mercury wall switch, pro-

vided you can get it without a priority.

If not obtainable ' contacts can be fit-

ted to the pivc
t08raP 1_?rweight arms in

such a manner as
a
18

s complete the cir-

cuit when the timer is in dumping po-

sition; however, the mercury switch is

strongly recommended, as insulation

should be 100% effective to eliminate a

dangerous shock hazard around plumb-
ing pipes and wet ground.

The use of a three point electrical

switch permits control of growth lights

so that ultra violet rays are turned out

during the exposure when color film is

used. The wires to the switch should

lead out near the pivot point. The wir-

ing diagram in Fig. i illustrates how
simple this arrangement can be made.

Dunk the switch in a can of hot paraf-

fine after connecting the wiring, to ob-

tain perfect insulation. If more than one

photoflood is used, a 110 volt relay

should be fitted in the circuit, or two
mercury switches mounted on the timer

so as not to overload the switch.

Another refinement incorporated in

the diagram (Fig. i) is a i 10 volt AC
solenoid * for the control of the cam-
era release where it is necessary to op-

erate the camera at a distance from the

timer. This solenoid is in parallel with
the photoflood lights, since the time

delay in the solenoid movement and shut-

ter mechanism permits the lights to

come up to brilliance before the shutter

opens.

This control, if used all the time,

would permit the construction of a

smaller and more compact timer, since

the power required need only exceed the

friction torque; however, a 110 volt

electrical supply would then be neces-

sary whenever the timer was used. The
solenoid design is based on a 4-pound
pull through Yz inch travel which ne-

cessitates about 4000 ampere turns. The
plunger should be about 1 Ys inches

in diameter, made up of a bundle of

soft iron wires or a helix of iron sheet

in order to reduce eddy currents with
their accompanying inductive losses. A

MOVIE
FILM CASES

Convenient Humidor Case, one for

storing and carrying twelve 8mm.
Reels, 200 it.; and one for ten 16mm.

Reels, 400 ft.

8MM. CASE 16MM. CASE

16MM. FILM
SHIPPING
CASES

Non-Vulcanized Fibre—Equipped with Web Straps

400 FT. 16MM SIZE

1 REEL $1.95 4 REELS $2.95

2 REELS 2.50 5-6 REELS 3.25

3 REELS 2.75 7-8 REELS 3.75

MAIL ORDERS FILLED

World's Largest Camera Store Built on Square Dealing

32ND STREET NEAR 6TH AVENUE, NEW YORK 1 N. Y.

Make Your

Own Titles
|i HOW TO TITLE

i« HomEmoviES
Home movie titling is really easy
once you have a reliable guide that

tells how to locus and center cam-
era, what exposure to use, styles of

lettering to use, title measurements,
etc. Here is THAT guide written by
America's title making authority,

George Cushman. Its contents in-

cludes:

• How to Compose and Letter Titles

• Choosing proper title backgrounds

• Auxiliary Lens Chart and Field Are*

• How to Develop Your Own Titles

• Tinting and Toning Titles

• Complete Plans tor Building Titler

• Animation in Titles

• How to Center Titles

• Tiick Effects in Titles

e Exposure Data for Titles

• Exposure Tests for Titles — and

Scores of Other Topics POSTPAID
VER HALEN PUBLICATIONS, 6060 Sunset Blvd., Hollywood 28, Calif.

Third Edition Now Ready!

Order Your Copy Today!

00
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ANASTIGMAT

PHOTO-LENSES
* IN THE FRONTLINE— t

J IN WAR AS IN PEACE $

*
AN

?
* AMERICAN *

J PRODUCT J
* SINCE +

I 1899 f

* When the guns in this war are *

J silenced we shall be ready to con- J
* tinue production of *

* PRECISION PHOTO-LENSES I
* .... +
*. for civilian use— *

1 SAVE *

* for that new lens and—at the same *
* . +
4. time— *
* t* HELP YOUR COUNTRY +
* .... *
+ by investing in *

J WAR BONDS AND STAMPS £

C. P. GOERZ AMERICAN OPTICAL CO.

Office and Factory

3 1 7 East 34th Street New York 1 6, N. Y.

*

*

*

"t/oe4« American
PRECISION OPTICS
* AUtce 1899 t

I
HM-7

thermal safety switch should be fitted

close to the solenoid windings, since

the coil would burn up under continu-

ous current conditions if accidentally

left on the circuit. A replacement ele-

ment from a room thermostat may be

used for this.

Having assembled the equipment as

shown in Fig. 2, we are ready to begin

our journey into lapsed time photog-

raphy. Bargain with the wife for the use

of the laundry trays for a couple of

weeks by offering to send the wash to

the laundry!

Remove the faucet bonnet and replace

the fiber washer with a copper one. It

may be further advisable to grind the

valve seat if found pitted or rough.

These preparations are necessary to ob-

tain the delicate setting of the water

supply, for a constant time interval.

Connect the wires to the lamps, set up

the camera, focus it upon the plant or

other object to be photographed, set the

camera stop and then turn the water in-

to the hydraulic timer, regulating it for

the operational cycle found by dividing

320 into the probable growing time in

minutes for the scene. Thus you begin

an experiment of compressing into the

projection period of about 20 seconds,

a growth period of hours or days.

* The no volt 60 cycle solenoid No. 209-C of

the General Electric Co. at $11 or the Guar-
dian Relay 12.5 ohm AC solenoid at about $5

have approximately the pull characteristics of

this timer and may require priorities to pur-

chase at the present time.

ZJitling, KJith M,ovable /^Wi . .

.

• Continued from Page 2S0

wooden ornaments for this very pur-

pose. Tree branches, pine cones, floral

designs, and scores of similar objects can

be made a part of the title layout if the

amateur chooses.

Do movable letters require special

camera treatment? No, none whatso-

ever. After the title is composed and

the letters are all in place, the title board

is set up, the lights placed, camera cen-

tered, the lens focused, and the exposure

made. Only for certain special effects is

there any difference as far as photo-

graphing the title is concerned.

What are some of these "certain spe-

cial effects?" One of them is creating

artistic shadows from the letters them-

selves. When shadows are desired, the

background should not be too dark, so

that shadows will be visible. When pin-

back letters are applied to the back-

ground they are not pushed all the way,

but left sticking out from the back-

ground about an eighth or a quarter of

ai\ inch. In illuminating such titles only

one light is used so that only one shad-

ow will be cast.

How about animation? This is an-

other of the special effects which is ex-

tremely simple with movable letters,

even more so with the magnetic letter.

It is not necessary to lay the back-

ground flat on a table since the pins

will stick in any position, but most ani-

mators sooner or later work on a hori-

zontal area. In this position the letters

can be placed at will and changed as

slowly or as rapidly as desired. Anima-
tion soon becomes fascinating for even

the rankest beginner. And with a little

care and caution the results are nearly

always professional in appearance.

How are movable letters used on

moving backgrounds? They are as good

to use as any other titling medium. As

the experienced amateur knows, success

in this kind of work depends upon the

title background being a flat black. One
of the best substances this writer has

ever seen for this purpose is a piece of

deep pile black cotton velvet. It can

be used over and over because pin marks

do not show, and because velvet photo-

graphs absolutely black. For best results

pure white letters should be used, and

full exposure given. It matters little

whether the moving background or the

title text is exposed first.

Which films are best for titles made
with moiablc letters? Any and all

films are well suited to this type of ti-

tle making. For black and white films

the letters must be pure white. As some

movable letters tarnish with age or the

original coat of paint becomes chipped

and shabby, it will pay the owner to

go over his letters occasionally with

white paint. Enamel is not recommend-
ed since it will cause uneven reflections

and high lights. Plain, inside, flat white

wall paint is recommended.

For Kodachrome, movable letters can

be tinted with water colors and used on

colored backgrounds. Rich hues can be

utilized in color backgrounds with

striking results.

Positive film is probably least used of

all emulsions with movable letters, al-

though this shouldn't be taken to mean
that it is not or should not be used.

Since most movable letter outfits are

white, and most amateurs prefer white

letters on the screen, the direct-positive

title-maker must paint his letters black

and use white or light backgrounds. He
must take care to see that no shadows

are made by the letters as these will ap-

pear white on the screen or give a dis-

torted letter effect. However, odd ef-

fects of this nature can be worked out

'•>y using white letters on a white back-

round and intentionally making a
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heavy black shadow. This will give a

shadow letter on the screen which, for

certain types of films, proves unusually

effective. Other odd effects of this na-

ture are also possible for the amateur

who likes to experiment.

In what way do moveable letters dif-

fer from other titling mediums} For

one thing, after a title has been photo-

graphed the letters are usually removed

from the background and the title dis-

assembled. If, after processing, it is

found that the title was off center, un-

der- or over-exposed, out of focus, or in

some other way unsatisfactory, it must
then be reset before it can be repho-

tographed. Resetting many such titles

can consume a lot of time and for this

reason some prefer titling methods

which result in a finished, printed title

card that can be rephotographed should

an error result in the first operation.

One amateur photographs each mov-
able letter title he makes with his min-
iature camera so that should trouble

arise in the movie camera, he can still

make a print from his miniature cam-
era film and rephotograph it in a smaller

titler. But it would seem one operation

is about as much bother as the other.

Where can I obtain movable title

letters? They can be obtained from

photo dealers or they can be made in

the home workshop. For the amateur

who intends to make his own, it is sug-

gested he make them quite large so that

any irregularity between letters will not

be noticeable on the screen, as is usually

the case when letters smaller than one

inch are made. Sharp, pin point nails

can be secured from hardware stores

and driven through wooden letters from

the front to hold the letter firmly to

the background.

In making letters, follow a standard

type face which can be found in any

printer's catalogue. The Gothic letters

(those without serifs) will not only be

the easiest to make, but will photograph

sharper.

The home shop worker can also make

a variety of styles, sizes, and thicknesses

of title letters, all of which will lend

originality and variety to his titles. But

whether purchased ready made or cut

out on the scroll saw at home, movable

letters will provide one of the easiest

methods for composing home movie

titles.

^Aiove 3n Clo£e %Vith Camera!
• Continued from Page 281

technique which will net rich rewards in

screen interest is to open each subject

with a medium close shot, then zoom,
dissolve or dolly-in with camera to a

screen-filling closeup.

The point to strive for is to avoid

the static "postcard" picture effect.

Panning the camera very slowly verti-

cally or horizontally or dollying around

or toward the flower will lend a dra-

matic touch of action to the shot. An-
other method by which the static effect

may be avoided is to strive for some

form of life in the shot—a bee, insect,

butterfly, etc. This requires consider-

able patience, of course, for such insects

are not always to be easily found in some

flower gardens. Usually it entails some

research to locate the desired flowers

on which the insects have momentarily

come to rest. The combination of color,

pattern, and live action in the floral

composition far surpasses any strictly

closeup shot of a flower no matter how
rare or beautiful.

Now about the accessories necessary

to make these ultra-closeups. First you
will need one or more supplemental or

"auxiliary" lenses to place before your

camera lens in order to adjust focus for

the extreme short distance between

camera and object. Such lenses have

been described numerous times in

Home' Movies and may be purchased

from optical supply houses, or the

lenses from dime-store reading spec-

tacles may be used provided they are

fully round and of the simple plano-

convex type. The spectacles may be had

from 50 cents to $1.00 per pair, making
the cost of one lens from 25 to 50

cents.

You will also need some attachment

by which the supplemental lens may be

held before the camera lens. The in-

genious amateur will easily solve this

problem. The lens may be taped on with

scotch tape, inserted in a filter holder

and mounted on the camera lens, or at-

tached to camera lens by any one of the

many devices which have been illustrat-

ed and described in the Experimental

Cine Workshop department in previous

issues of this magazine.

The accompanying photo pictures the

outfit I use for ultra-closeup filming

of flowers and nature subjects and

shows the simple filter holder which I

use to affix any one in the series of sup-

plemental lenses before my camera. The
focus distance for a shot is calculated

and the appropriate supplemental lens

mounted within the filter holder which
is then mounted on the camera lens. I

use a small flexible steel rule to check

focusing distances. The rule offers this

advantage: I can more unobtrusively

approach a bee or butterfly resting on a

flower with this rule next my camera

than I could with camera mounted on a

16

ACHROMATIC

m PROJECTION
m LENSES

$4.00

These were manufac-
tured for the Govern-
ment but did not come up
to the Manufacturer's high
and exacting standards
for insignificant reasons.

However, we guarantee
you will be more than
pleased with the results

you get. These are 4 ele-

ment lenses consisting of

two cemented achromats
18.5 Earns. in diameter
with an effective f.l of 2

inches.

These lenses come un-

mounted with easy direc-

tions for mounting in

cardboard, plastic or

metal tubing. These trt

a high quality color cor-

rected lens suitable for

projectors. At this price

you can also use to make
a splicer-viewer. The sup-

ply is limited—order to-

day at only $4.00 P. P-

with easy directions for

mounting.

HAVE FUN WITH
LOW COST LENSES
New ... But Edges Very Slightly Chipped

FREE Big 10-Page Idea Booklet With Every Set!

For ultra close-up shots, copying, movie titler,

magnifying, for making experimental telephoto lens,

dummy focusing camera, Kodachrome viewer, tele-

scopes and for gadgets of your own design.

The lenses in these sets will enable you to conduct

countless experiments and build a wide variety of

equipment. Every movie maker should have one for

present and future use.

SET l-E—"Our Advertising Special"

15 Lenses for $1.60 Postpaid.

SET 5-E—"The Gadgeteer's Delight"

35 Lenses for $5.00 Postpaid.

SET 10-E
—"The Experimenter's Dream"

60 Lenses and 50-Page Idea Book for

$10.00 Postpaid.

END of WAR B ARG A I N
Roof Prisms (worth $30.00)

No. 5-AE . . . Perfect or some slightly chipped
but all acceptable for definition and deviation

—

$2.50 Postpaid

EDMUND SALVAGE CO.
27 W. Clinton Ave., Dept. 9, P. O. Audubon, N. J.

ANSCO
8mm.

1 6mm.

MOTION PICTURE
FILMS

Guaranteed fresh stock!

While quantities last!

Twin-8mm HYPAN,
per 25 ft. roll $2.48

Weston rating, 24 Outdoors, 20 Indoors

Twin-8mm. SSS Pan,

per 25 ft. roll 2.69
Weston rating, 100 Outdoors,

80 Indoors

(16mm. Prices On Request)

Order As Many As You Like!

We will fill all orders in rotation

until our stock is depleted!

Send check or money order, we will

prepay the shipment. C.O.D. orders

accepted if $1.00 accompanies your

request. Film available for immediate
shipment!

STANDARD SALES

BOX 154

Kansas City 10 Missouri
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OjJittl*. BRIDE'S BOOK

A TREASURED KEEPSAKE-"Two acetate pro -

1

tected frames, 4 data pages for names of bridal party. I

guests, gifts, etc.. blank white pages for clippings and
J

h r nevmoon prints. Ivory colored Duraleather. plastic ring
binding. At Stores or Direct on Money-back Trial. Size
5x7". $2.50. Size 8x 10". S3. 75.

Free Catalog of Amfiles for Reels, Slides, etc.

AMBERG FILE & INDEX CO. VSSBTJSA

WORLD'S
GREATEST SHOW
RENTAL LIBRARY

NOW! You can see all of latest WAR
and CURRENT EVENTS released by
CASTLE and other producers, with

our new ECONOMICAL RENTAL
PLAN. Write for details.

KENWOOD FILMS
818 E. 47th St. Chicago, III.

MAKE YOUR OWN TALKIES
this new EASY way!

Own a FILMGRAPH. the mod-
ern miracle In sound. It records

and reproduces on film in-

stantly, without processing or

treatment. Low cost: high fi-

delity. Wide volume range. You
will be amazed at the simplicity
of this device. No technical skill

or knowledge needed to operate.
Constant, automatic speed Com-
pletely portable. We now have
a few special demonstrator models
lease to the public at sale price,
prices and circular.

MILES REPRODUCER CO.. INC
812 Broadway. New York

SPECIAL
MODELS FOR
DICTATION,
TELEPHONE

AND
CONFERENCE
RECORDINGS

which we can re-

Write at once for

Dept. HM
3, N.

FILMGRAPH
VOICE AND MUSIC RECORDINGS

EVERY 8MM. FAN WANTS

CINE EXTENAR
--

It's the new WIDE ANGLE
lens that every cine fan

needs to catch the whole

picture. Simply screws

over regular 8mm. lens,

providing identical focus

and definition plus a WIDE
ANGLE. $27.50

FOR FULL PARTICULARS. WRITE TODAY
CAMERA SPECIALTY CO.

U Watt 29th Street New York City

8 ENLARGED m f\ REDUCED f-\
TO 16 TO O

ENLARGED

TO
LACK AND WHITE AND KODACHROME

CEO. W. COLBURN LABORATORY
Special Motion Picture Printing

995-A MERCHANDISE MART
CHICAGO 54

titler. Often the titler frame approach-

ing the insect will frighten it away. The
steel rule, on the other hand, may be

drawn out slowly and extended toward

the insect to obtain exact focusing dis-

tance.

Use of a small typewriter titler, how-
ever, is not to be discounted as an aid

to shooting ultra closeups of flowers

and nature subjects. It has the advantage

of providing two things essential to this

type of filming: the supplemental lens

already mounted and aligned with the

camera, and a frame (the title card

holder) to define the field of view taken

in by the standard cine camera lens.

It is surprising how many movie am-
ateurs who own typewriter titlers have

never once employed them in experi-

menting with this type of filming. If

you are numbered among these, try a

few flower shots with your camera

mounted on your titler the next time

you have a little film left and are look-

ing for a suitable subject on which to

use up remainder of the roll.

The charts that follow offer valuable

information for the filmer interested in

shooting ultra-closeups. Clip these

charts and paste them in your notebook:

SIZE OF FIELD

Size of Field with 25 mm. lens on
camera, with appropriate supplemental

1 6mm. camera or

lens attached:

izYzmm. lens on 8mm.

Distance Distance
from from

Camera Area Camera Area

}"— 1'/4> 7/8
" 22"— 8 3/4

'

X 6y2
"

4 ",—1% " x 1-3 16" 23"— 9
l

/s' X 6 7/8
"

j"—2"
X I Vz" 24*— 9V2 X 7

l

/s"

6"—zY8 25"— 10" X 7V2"

i'—iVa x 2-1/16 26"— IO%' X 7
3/4

"

8"—

3

I

/s 'xzYs" 27"—10%' X 8/8
"

'x2'/8
" 28"—1 1

54" X 8 3/8
"

lo" 4" x 3" 29"— I I Y2" X v/%

u"—

4

3
/s

' x 3 Va" 30"— 1

2"
X 9"

12"—4% "*}Vs" 3l" X 9Va"
13"— S/s "x 3

7/8
" 32" 12%' X 9V2"

14"—5Vz 'x 4 /8
" 33"— 13'/<' X 9

7
/s"

IS"—
6"

X4V2" }4'.~ l}¥2
'

X toys
i6"—6y8 'x 4

3/4
"

35"— 14" X ioYz"
17"—63/4 36"—

i

4y8
'

X ioy4
"

i*"—7 1
/*

'

x *3/8
" 37"—14

3/4
'

X

19"—7V2 *'x j'/8
" 38"—15// X " 3/8

"

20"—8"
x 6" 3?"

—

x5%" X ny4 "
21"—8 y4 "x6'/4

" 40"— 16" X 1

2"

FOCUSING DISTANCE OF VARIOUS SUPPLEMENTAL LENSES

While the reader is primarily interested in the focusing distance of a supplemental lens, such

lenses are customarily rated according to diopters—a diopter being a unit of measure of approxi-

mately 40 inches. Thus a 1 diopter lens will provide sharp focus of objects 40 inches distant. As
the focusing distance decreases, the diopter figure increases. It should be noted that the focal length

of supplementary lenses holds good only when the camera lens is set at infinity. Fixed focus lenses

are considered pre-set at infinity.

DIOPTER DISTANCE
99

75 5*
n

1.00 40"

1.25 32^
1. jo 26"

1.7J 22"

2.00 20"

2. jo 16"

Two lenses may be placed together to create a greater diopter. The value of the

diopter thus created will be the sum of the diopter of both lenses. If, for instance,

you placed two 4 diopter lenses together, the value of the two would be 8 diopters.

Unlike shooting titles, filming flowers and nature subjects closeup often involves

quick action on part of cameraman if he is to get a rare shot. Thus he is not always

prepared to switch auxiliary lanses in order to change to a new focusing distance

made necessary by unforseen circumstances.

Where camera is equipped with lens in focusing mount, a certain latitude in the

focusing distance obtainable with fixed diopter lenses may be gained by adjusting

focus of camera lens as shown by following table:
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TABLE OF VARIABLE FOCUSING DISTANCES

CAMERA
LENS'

SETTING
1 . 50 —

f—

24"

•>
L

20"

Diopter

2 5

14"

and Focusing

13"

Limit

A

10"

of Supplementary Lens

5 2+4
8" 20"+ 10"

2+ 5

20" +8"

Inf 26" 20" 16" I \ 10" q"
0 < 5/."

°78
T f1

)
zx" 18" 1

1

1

2

y /
-> 3/

"
7 74

/: 1/
"

0 72 S
5/s"

10' 22 1

7"
14 I I 1/2" 9/4" 7V2" 6Ys" 5/2"

8' 20^2" i6|/2
"

M'/z"J) / * I 1 %" 9 7
3
/s" 6y4

"
5 Ms"

6' 1

9"
h'/2

"
I ^ I I

"

9
3/4" 7-3/16" 6Vs" 5/4"

s'
18" izy2

"
8/2" 7" 6" 5-3/16"

4' 17
M

14 I 2 10V4"
0 1/ "
8/4 6/s" 5

7/s" 5-1/ 16

3
'6" l6 13/2" it J4"

10" 8" 6 3/4"
5
3/8

"
5"

3' O" 11" 9V2" 7
3/4" 6K2" $Vs" 4-15/16"

2'8" 14 '/a" 12V2" roj/2
"

9V4" 7/2' ' 6%" sYz" 47s"

*v 13/2" 10" 9" 7/4" 6%"
5
3/8

"
4

3/4
"

2' 12/2" 11" 9V2" %Vz" 7" 6" 5/4" 47s"

EXAMPLE: With a 2 diopter lens in use, giving a 20-inch focus, a 13 -inch focus

can be gained with same lens by focusing camera lens down to 3 feet. Field area

would be reduced proportionately as indicated in chart on opposite page.

Photoplay, With £y,ncro-*ound .

• Continued from Page 284

tended to the dramatic end of the busi-

ness.

A remarkable thing about this ama-

teur production is that the histrionics

displayed by every member of the cast

are far from corny. Compared with

many amateur film productions which

invariably suffer from lack of reheaarsal

and capable direction, "The Unmarried

Husband" is well acted and directed.

Helstowski does not hesitate to give a

fair share of credit to the sound story

line and professional script which guid-

ed his production. Here, again, is em-
phasized the importance of first secur-

ing a good story before embarking upon

a dramatic amateur photoplay.

Briefly, the story concerns a young
married couple who suddenly discover

they are not legally married. Seems an

error, in the boundary line between two
states—in one of which they were mar-

ried—has been discovered making mar-

riages performed in a certain state bor-

der town illegal.

Momentarily thrilled by unexpected

legal separation, both the husband and

wife who have engaged in petty squab-

bles a great deal, secretly and individu-

ally, contemplate the future. The wife

seeks to shed her mate permanently.

This puts him on the defensive and his

complications grow when his business

partner makes amorous advances toward

his wife and eventually becomes en-

gaged to her. The partner's parents visit

them for the anticipated wedding, but

when they are given some hint of his

intended bride's past without benefit of

legal marriage, there's a temporary hitch

in plans.

Parents invite the couple to a moun-
tain lodge over the week end.

Here the real husband puts in an un-

expected appearance. Feigning injury,

his wife shows concern and administers

aid. As she pleads with him to open his

eyes and speak to her, the husband sud-

denly reveals his hoax, begs her to return

to him. Complications follow that re-

sult in the new-found lover departing

with his parents, and the husband even-

tually regains his wife's affections after

she attempts to flee the mountain lodge

in darkness, is trapped in quicksand, and

is rescued by him in the closing episode

that finds them in each other's arms

again.

Originally a radio script, the story is

essentially one of dialog rather than

action which peculiarly suited it to

Syncro-sound production. There are ap-

proximately 58 scenes in all and these

arc broken by frequent cuts to new
camera angles or closeups. Obviously

this technique entailed difficulties in

recording and in the final editing; but

constant practice with the equipment

enabled Helstowski to create a smooth
running production.

Instead of cutting all the sound and

dialogue continuously on one disc, each

scene was treated independently, then

re-recorded later. Re-recording was
achieved by means of a second turn-

table mounted directly above the main
turntable of the recorder and inter-

locked with it so speed of both would be

uniform. The disc on which the original

sound was recorded was placed on the

upper turntable, as shown in Fig. 2,

and as the edited film was screened, the

sound track for each scene was re-re-

corded in strict synchronization on the

recorder turntable. Exact lip synchroni-

zation is maintained throughout the

SOUND
For Your Silent Films!
LET us convert your 16mm. picture to

a sound film of the highest quality.

Skilled technical stall, and iinest sound
recording equipment and studio fa-

cilities to serve industrial amateur, and
educational film producers.

OUR SERVICE USED BY:

y Santa Fe Railroad

y Douglas Aircraft Co.

y Boeing Aircraft Co.

y North American Aviation

y Standard Oil Co. of Calif.

y U. S. Dept. of Diterior

y U. S. Army Special Services

and many others.

Write for Literature HM and Prices

TELEFILMINCORPORATED
4039 Hollywood Blvd., Hollywood 28, Calif.

HOUSITBADI
WITH J&ass

You Win
when you trade with Bass

because you get rid of

your "no longer wanted"

equipment and receive

the kind of stuff you're

yearning for. Write or

drop in.

rrestoe/it

Dept. HM

179 W.MADISON ST.
CHICAGO 2, ILL.

New SOUND FILMS
4- 16mm Reels . . 1440 Ft.

complete

NEWS of 1943

UDING 1600 FT. NEW $>iaoo
iL REEL and CONTAINER TTV

HABER & FINK
F.O.B.
N.Y.

12-16 Warren St., N. Y.

Distinctive TITLES
and expert EDITING

For the Amateur and Professional
16MM. — 8MM.

Black and White - Kodachrome

Price List on Request

STAHL EDITING & TITLING SERVICE
33 West 42nd Street New York, N. Y.
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CUT HOME MOVIE COSTS
with BLACK and WHITE fine

grain Semi-Orthochromatic Re-

versible Film for finest results

—

lowest cost.

16mm. Reversible

Outdoor Film

100-ft. Roll, only $2.50
Rating Scheiner 18

8mm. Reversible

Outdoor Film

25' Dble. 8, only $1.25

VIS-O-PAN
Full Panchromatic
Indoor — Outdoor

Exceptional Fine Grain
Double 8mm.— 25 ft $2.00

16mm.— 100 ft 5.00
Same day processing included.

See your dealer or send money
direct.

Write for prices fur developing
and processing for 8mm. and
16mm. films bought elsewhere.

Dept. 12

VISUAL INSTRUCTION
SUPPLY CORP.

1757 Broadway. Brooklyn 7. N.Y.

TITLES
Film Editing

Since 1924

Extensive Film Rental Library,

8mm., 16mm. Silent and Sound

Catalog Free

ZENITH CINEMA SERVICE
3252 Foster Avenue Chicago 25, III.

H ASELTON2x2 KODASLIDES
I6MM. KODACHROME
"THE CANADIAN ROCKIES", titled. 400 ft _...$50

"THE BLOOMING DESERT", titled, 400 ft $50

"YOSEM1TE" (originals). 250 ft, $45; 400 ft $72

"PASADENA ROSE PARADE", 120 ft $18
"17 Mile Drive" (Monterey, Calif.), 100 ft $15

"Soaring Sea-gulls", 30 ft $4.50

"Golden-mantled Ground Squirrel," 50 ft $7.50

GUY D. HASELTON
7936 Santa Monica Blvd.. Hollywood 46. Calif.

EVER "WISH"
for better movie titles?

• To prove how easy it is to make beautiful pro-

fessional-looking titles. . . A-to-Z offers you a

• SAMPLE TITLE KIT—FREE •
Write Today—Make Titles in Six Colors

A-to-Z MOVIE ACCESSORIES
175 Fifth Ave. Dept. H 64 New York 10. N. Y.

WE HAVE 8MM. - 16MM. FILM

100 ft. I6mm. ortho weston 6 $2.50

100 ft. 16mm, panchromatic weston 64 $4.85
25 ft. double 88 panchromatic Weston 24 $1.89

These prices include Free processing.

Write for Free circulars luting our Movie accessories,

chemicals and bulk film. We do processing.

FROMADER GENERA CO. DAVENPORT. IOWA

FEATURES IN COLOR
IN I6MK4 SOUND — There are

only two AVAILABLE for unrestricted use

LURE OF THE WASTELAND
PHANTOM OF SANTA FE

and of course can be had only from

ASTOR PICTURES CORP.
130 W. 44 St. NEW YORK 19, N. Y.

16mm SOUND on Film
Recording Studio and Editing Facilities

BERNDT-MAURER RECORDER

GEO. W. COLBURN LABORATORY
995-A Merchandise Mart CHICAGO 54

entire eight hundred feet of film.

Recording indoors in ordinary living

room settings, without benefit of any

accoustical properties whatever, pre-

sented something of a problem to Hel-

stowski. In spite of extensive micro-

phone tests, sharp pitch and reverbera-

tion in the recording could not be

avoided, although this cannot be consid-

ered a drawback in the picture. Camera
noise, too, was an early problem, and
this was solved by a home made camera

blimp of sound proof material pictured

in Fig. i.

On locations, use of the sound re-

cording equipment often presented dif-

ficulties. On one outdoor location at

Lake Arrowhead, it became necessary to

choose a setting close to a source of

iio volt power for turning the record-

er and camera motors. Just as every-

thing was in readiness for the shot, a

score of motor boats put out from the

opposite shore of the lake and could not

be silenced. After waiting indefinitely

for the boats to return to shore and si-

lence their motors, Helstowski decided

to shoot and record the scene, motor

noise and all, and get it over with.

All sound was recorded at 33-1/3
r.p.m. on 13^2 inch discs, cut inside

out. Cutting was 112 lines to the inch

and both sides of the master record is

required to supply all the sound and

dialogue for the production.

The picture was photographed en-

tirely on 8mm. type A Kodachrome
with a Bolex H-8 camera. All of the in-

teriors required considerable light.

Seven No. 2 photofloods in regular

scoop reflectors were used in lighting

most interior sets and their placement

reflected good judgment in lighting on

part of the producer.

Helstowski gives considerable credit

for his latest achievement to president

Ben Gale of the Southern Cinema club

and to several other club members who,

without any previous dramatic training

whatever, cooperated so enthusiastically

in time and talent in the production of

his latest sound picture.

"The Unmarried Husband" thus be-

comes the first contender for honors in

the sound division in Home Movies'

1944 Annual Amateur Contest.

TJry, JSeyative-poHtive 3ilm . .

.

• Continued from Page 2%2

Ordinarily, positive film has a low

exposure rating. Where it is to be used

as a negative and exposed under day-

light, the Weston rating depends some-

what upon the formula to be used in

developing it. By using D-76, for ex-

ample, it is possible to rate Eastman

positive film stock at Weston 8 to 12

daylight, when exposed under bright

sunlight conditions. Some amateurs

have had good results shooting it at

Weston 16 daylight, and I have known
of good results where indoor shots were

made with this film based upon a West-

on mazda rating of 3.

The actual developing of the film is

relatively simple. Anyone who has ever

developed and printed still pictures will

find it practically the same. The nega-

tive is developed in a fine grain devel-

oper such as D-76 which comes prepared

and gives nice gradation and film speed.

Develop positive film exposed at

Weston 16 about 20 minutes at 68 F.

After the film is developed rinse in wa-

ter for a minute and fix in an ordinary

acid hardening fixing bath for five

minutes. Wash films twenty minutes,

then sponge and dry. Where it is de-

sired to increase the speed of the de-

veloper, use 290 grains of Kodalk in-

stead of 116 grains and develop ten

minutes.

The next stop is to thread the nega-

tive film emulsion-side out into the

printer. Then thread the raw film into

the printer, emulsion side in, so that

the emulsions of both films are in con-

tact. First run a few short test strips to

determine the proper amount of light to

use in printing.

If you do not wish to mix your own
chemicals but prefer to use the prepared

developers, use D-76 to develop the posi-

tive prints.. D-76 is excellent for sub-

jects which are very contrasty. If you
mix your own chemicals, try the D-16
formula recommended by Eastman for

positive prints. This formula is slightly

more contrasty than D-76 and gives a

very snappy print.

D-76
Water
Elon

Sodium Sulfite

Hydroquinone
Kodalk of Borax

Water to Make _

D-16
Water
Elon

Sodium Sulfite

Hydroquinone

Sodium Carbonate

Potassium Bromide

Citric Acid

Potassium Metabisulphite

Water to Make

96 ounces

. 116 grains

.1 3 '/i ounces

. 290 grains

. 116 grains

1 gallon

96 ounces

17 grains

_ j Yi ounces

. 350 grains

. i l/z ounces

jo grains

40 grains

8 j grains

1 gallon

Develop prints in D-16 from five to

ten minutes according to contrast de-

sired. The longer prints are developed

the higher the contrast. Where D-76 is

used, develop about 25, minutes. If you

increase the amount of Kodalk in the

formula, develop about 12 minutes. Af-
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ter development rinse, fix and wash as

before.

The whole process can be carried out

under a red or yellow-green safelight,

such as Eastman's Series OA. With a

little practice it is possible for one to

judge the development in the same

manner as in developing ordinary snap-

shots. When making positive prints, de-

velop until the film is slightly darker

than a normal print would look on
paper.

The foregoing, of course, pertains to

use of positive film for both negative

and positive. By using regular panchro-

matic negative film in the camera, it is

possible to obtain even finer results be-

cause of the greater color sensitivity of

gear-driven and has no belts or pulleys.

When the magazine is set on the camera

by means of a thumb screw, the gears

mesh with the camera mechanism au-

tomatically, and the film will take up
in the proper direction when the cam-

era is running, or it will take up in a

reverse direction when the camera is

being cranked backward for a lap dis-

solve or other trick effect. The correct

amount of even tension for film take-

up is supplied by means of a friction

clutch in the camera.

Shutter opening of the B-M 16mm.
motion picture camera is available from

zero to 170 degrees. Fades and dissolves

are made automatically by depressing a

small lever on the back of the camera.

This gives a fade-out of sixty-four

frames. A lap dissolve is easily obtained

by inserting the 8-frame-per-turn hand-

crank in the camera, cranking back ex-

actly eight turns, which is equivalent

to 64-frames, and fading-in on the

next scene. The fade mechanism can be

operated manually for fades of longer

or shorter duration than sixty-four

frames. In addition to the 8-frame-per-

turn handcrank mentioned above, a

one-frame-per-turn handcrank is also

provided.

The BM 1 6mm. motion picture cam-
era operates from a standard 60 cycle

115 volt AC synchronous motor which
exposes the film at precisely twenty-

four frames per second. The motor has

a bayonet mount and can be attached to

the camera or removed from it in three

seconds. For location work, the B-M
camera can also be operated by means
of a separate 12 volt DC motor.

The B-M certified sound system is a

complete, portable professional appara-

tus for recording 16mm. sound on film.

The complete system includes the 162B
amplifier, the 526 recorder, the 163

A

power supply unit, voltage regulator,

the panchromatic negative. Positive

film as well as standard panchromatic

negative seem to be more plentiful right

now than any of the reversal films, and

for the amateur who insists upon keep-

ing his camera busy, the negative posi-

tive system is recommended.

Use of positive film for the camera

negative is not recommended for indoor

filming, because of its low Mazda rat-

ing; and where a filming project in-

cludes some interior shots, regular pan-

chromatic negative should be used for

these scenes. The pan film joined with

the positive will produce the same grad-

ation and tonal range in the printed

positive print.

microphone stand, headphones, all con-

necting cables, and carrying cases.

The recorder carries dual 400 foot

gear-driven feed and take-up film mag-
azines, providing approximately eleven

minutes of continuous recording. The
B-M Model 'G' galvanometer and opti-

cal system is incorporated in the record-

er. The recording unit is driven by

means of a synchronous motor, thus

providing for synchronization of the

sound track with pictures. The Model
162B amplifier has a 4-position mixer,

permitting the combining of sound

from four different sources. Other fea-

tures of the 162B amplifier are a com-
pressor amplifier, a 3 -position speech

and music equalizer, a 2-position film

equalizer, and a ground-noise reduction

amplifier. The B-M Certified Sound
System is designed for operation on 60
cycle 1 1 5 volt alternating current.

Cine Roundup . .

.

• Continued from Page 270

regular programs with extra morning
shows at the Service Club.

Recently one batch of new Victor

sound projectors were set up and in op-

eration in various locations in North
Africa just seven days after leaving the

Victor plant in Davenport, Iowa, hav-

ing made the entire trip by air.

Box Office. The world's most ex-

clusive movie audience is now at an ad-

vanced base in India. The audience is

one man, Sergeant Frank Kulikowski,

who has been in the hospital since a

plane crash in October. Every Sunday
night, his Special Service Officer brings

him a first-run movie, has it projected

on the ceiling over his bed.

—

This Week.

HARRISON & HARRISON
OPTICA! (NGINiai

4363 Santa Monica Blvd. • Hollywood, California

OUR TROOPS ARE IN NORMANDY

Bits of Brittany. 16mm Sound, $17.50
Historic Sites of the Norman Coast, 16mm. Sound, $17.50

Journey to Normandy, 16mm Sound, $17.50
FRANCE — THE COUNTRY OF INVASION
THIS IS WHERE OUR SOLDIERS ARE

Send for free illustrated listing of Fireside Films in

8mm. - 16mm. silent and 16mm. sound

NU-ART FILMS, Inc.
145 West 45th Street. New York 19. N. Y.

"WORK HARDER FOR VICTORY"

"CALLING ALL CROONERS"
with Lester Cole and his Octette, the Orchids, Buddy
Page and his Orchestra.

16mm. Sound-on-film

SKIBO PRODUCTIONS, Inc.

130 West 46th St. New York. N. Y.

SHOOTING VACATION MOVIES?
Want some smart continuity ideas for your

picture? Get a copy of "50 IDEAS FOR VACA-
TION FILMS. Replete with interesting and
humorous story plots, ideas for running gags,
plus several timely art title backgrounds. Order
Now!_ ONLY 25c COPY.

HOME MOVIES
6060 SUNSET BLVD., HOLLYWOOD 28, CALIF.

8MM. — HOLLYWOOD FILM — 1 6mm.
HI SPEED WESTON 100-80

25 Ft. Dbl. 8, $3.00

New and Improved Outdoor and Ambertinf
25 ft. Dbl. 8mm. $2.25 100 ft. 16mm. $3.50

Including machins procaising

HOLLYWOODLAND STUDIOS
•120 CALIFORNIA AYE. SOUTH SATE^ CALIF.

Camera 3or Postwar Plan* . .

.

• Continued from Page 28}

SHOOT THOSE TOUGH SCENES ON
SUPERPANEX

—^ The Top Quality Film That Saves

You Money On Every Scene.
Shoot movies to your
heart's content—Super -

panex cuts cost per scene
to a new low. Combines
top quality, fine grain,
wide latitude and full

panchromatic color sensi-
tivity. Spooled ready for

the camera. Processing
included. Weston speed
24. Order direct from this
ad—quality auaranteed.
FREE CATALOG

100 Ft. $^59
16mm "

25 Ft. $^.05
88mm «

30 Ft. Sgl. $| .29

8mm. •

SUPERIOR BULK FILM CO.
"Home Processing Headquarters"

188 W. Randolph St. H M 6 Chicago (!). Illinois
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MOVIE or
THE MONTH

• FROM among the films submitted
for review by readers each month,
the editors select the best and
award it Home Movies' certificate

for the Movie of the Month. A spe-
cial illustrated review of the film al-

so appears in the magazine. This
award neither enhances nor affects
the eligibility of such films for com-
peting in Home Movies' annual am-
ateur contest; all films submitted
to the editors for review and criti-

cism between January 1 st and Sep-
tember 30th, 1944, are automati-
cally entered in the annual contest,

subject to a second review prior to

final judging.

Films receiving Movie of the
Month certificates for 1944 are:

JANUARY: "Bohemian Baloney,"

produced by Wemer Henze, St.

Louis, Mo. An 8mm. black and
white film, 125 feet in length.

FEBRUARY: "Where the Moun-
tains Meet the Sky," produced by
Al Morton, Salt Lake City, Utah. An
8mm. Kodachrome picture, 1 25 feet

in length.

MARCH: No award.

APRIL: "Desert Playgrounds," pro-

duced by Paul Kassen, Los Angeles,

Calif. A 1 6mm. Kodachrome picture,

400 feet in length.

MAY: "Lure of the Sirens," pro-

duced by San Francisco Amateur
Producer's Guild, San Francisco,

Calif. An 8mm. black and white

picture 400 feet in length.

JUNE: "An Ancient Art," pro-

duced by M. D. Taylor, Stockton,

California. A 16mm. black and white

picture, 400 feet in length.

Do you get a lot of pleasure from build-

ing your own home movie gadgets? Then

here is the very book you want. Chock full

of ideas for gadgets for 8mm. and 16mm.
cameras and projectors—things easy for

any amateur to make.

HOME MOVIEGADGETS
and how to make them

$4 00 PER COPY
postpaid

Nearly 100 pages profusely illustrated

with photos and sketches telling how to

make gadgets and accessories for cameras;

for making wipe-offs and fades; title mak-
ing; editing and splicing and a host of

others.

No theories—every gadget tested and

proven by an advanced amateur. The plans

and specifications of just one of the gad-

gets alone is easily worth the price of the

book. Limited printing on first edition.

Order Now!

Ver Halen Publications
6060 Sunset Blvd.

HOLLYWOOD 28 CALIFORNIA

(Review* 0/

cAmateur 3ilm£
• Continue from Page 272

filmed and he made each shot with a

purpose toward this end.

The editing is a masterful job and
while the picture is amply titled, un-

fortunate judgment in selection of

background for the titles, marred their

effectiveness. Mainly, the fault is lack

of contrast which makes the titles diffi-

cult to read on the screen. Letters were

the conventional block type tinted red

and placed over a buff background. Un-
derexposure on these titles also contrib-

uted to their illegibility.

In spite of this shortcoming, however,

The Last Frontier easily earned the 3-

Star merit leader awarded it.

Cellophane

T)ape Recorder
• Continued from Page 277

to the Fonda Corporation the feasibility

of bringing out a special model adapt-

able to home movie projectors and it

is likely that such a recorder will be an-

nounced by them shortly.

While existing models can be adapted

for use with present 8mm. or 16mm.
home projectors, a special model for

this express purpose would provide an

easy means of coupling it with the pro-

jector to provide synchronization of

sound with the picture. It is possible

that the regular recorder driving motor

could be eliminated and the recorder

driven by the projector motor through

a simple transmission coupling.

It would have to be compact and

preferably fit beneath the projector

base; in other words, the projector

would rest upon the recorder, permit-

ting simplicity of control of both units.

Cine equipment manufacturers and

sound men who have witnessed demon-
strations of the Fonda Recorder are

agreed that here is one answer to the

home movies sound problem posed by
amateur movie makers, especially those

with 8mm. equipment for which no
practical sound system has as yet been

discovered that would offer commercial
possibilities.

With the majority of amateur movie
makers demanding sound for their

films in the post-war era, it will be in-

teresting to watch developments of the

Fonda cellophane tape recorder toward
this goal. At this time the Fonda Cor-
poration wisely promises nothing. Ex-
periments take time. But with such a

practical system so logically suited to

the amateur's needs, it is almost a fore-

gone conclusion that something defi-

nite will develop.

CxperimentaI

Cine Workshop
• Continued from Page 2S7

gauge and strong or rigid, preferably

spring-wire. Cut a piece about 12 inches

in length and bend ends to form short

L-shaped hooks as pictured.

In use, film is mounted by inserting

hooks in sprocket holes and then bend-

ing wire to force film taut. Film and

wire support are then gradually insert-

ed in bottle or tube containing dyeing

fluid and then slowly withdrawn to

obtain the graduated dyeing of the film

that results in the fade.

—

E. J. Davis,

Shreveport , La.

Labeling Films

A simple and durable method for

labeling films is to write or print title

of film in ink on the white leader and

then apply a coating of clear (uncol-

ored) nail polish over the lettering.

get Perfection in your

COLOR MOVIES
with this

P-B FILTER KIT
For all 8mm B&H, Keystone,
Revere and Cinemaster (3.5
cameras.

Eliminate glare and light streaks!

Penetrate haze (or clearer background!
Convert Kodachrome "Type A" to daylight use!

(Kit contains Screw-in shade, Fil-
holder, Haze

ex. tax
incl.)

WHILE THEY
LAST!

At Your
Dealer

Or Direct

PONDER
and
BEST

1015 S. Grand
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CLASSIFIED • ADVERTISING
EQUIPMENT FOR SALE

• BASS SAYS: For over 33 years our policy has

been satisfaction or your money back always.

16mm. Bell & Howell 2000 ft. reels, $4.25

16mm. Bass 1600 ft. reels, $3.85.

16mm. Bass 1600 ft. cans, $3.50.

16mm. Bass 1200 ft. reels, $3.30.

16mm. Bass 1200 ft. cans, $2.15.

30x40 Radiant tripod model screen, $13.75.

40x40 Radiant tripod model screen, $17.75.

48x48 Radiant tripod model screen, $21.50.

30x40 Da-Lite Versatile screen, $ 7.50.

40x40 Da-Lite Versatile screen, $10.00.

USED I6MM. CAMERAS

Cine Kodak Model A, F:3.5 hand crank only, $50.00.

Filmo 75, 100 ft. capacity, Cooke F:3.3 and case,

$64.50.

Bell & Howell Filmo 70 with Spider Turret 20mm.
B & L wide angle F:3.5, I" Cooke F:3.5, 3%"
Woliensak F:3.3, complete with case, $137.50.

In stock: new Bolex H-8 camera less lenses, $200.00.

New Bolex H-16 cameras less lenses, $200.00.

SPECIAL

Defranne Universal Vertical title stand complete

with magnifier for following cameras: Kodak 8mm;
Bell & Howell 70DA; Kodak 16mm; Keystone 8.

Your choice, each, postpaid anywhere in the

U. S. A., $5.75.

Another lot of Baia 8mm. slitters, $3.03.

Another lot of Craig 16mm. Jr. complete Editor,

includes DeLuxe Splicer, rewinds and cast alumi-

num base with cement, $19.75.

Baia automatic splicer for 8 or 16mm., $8.75.

Craig Jr. Splicers for 8 or 16mm., $3.95.

Goerz reflex focuser, C mount, $33.50.

We buy 'em, sell 'em, and trade 'em. Complete
stocks of new Cine equipment, all makes.

BASS CAMERA COMPANY DEPT. HC, 179 W.
Madison Street, Chicago 2, III.

• JACOBSEN flash-gun for Compur shutter, com-
plete, $15.00; Zeiss featherweight 6-power binocu-

lars with case, like new, $140.00; Kodak Senior 6-20

with case, new condition, $27.50; Lugor 7mm. re-

volver, two cartridge clips with shells, perfect con-
dition, never fired, $90.00; Colt 22 police target

pistol, new condition, $60.00; RCA portable battery

radio, $20.00. A. NOLL, 9024 Larke Ellen Circle,

Los Angeles 35, Los Angeles, Calif.

• BOLEX 8mm. cameras $116.00; 30x40 tripod
screens $10.95; Mitten title letters $5.95; 35mm.
Weston 64-40 (36 Exp.) 75c; 16mm. film 100 ft.

with processing $2.50. We carry complete line of

Castle films. Plenty of bulk 8mm. and 16mm. film.

TATE QUALITY LABORATORIES, 2819 East Anaheim,
Long Beach 4, Calif.

• AURICON 16mm. sound recorder with special

AC power supply, separate voltage regulator, mi-
crophone, earphones, accessories in four cases,

new, $965. MOGUL'S, 55 West 48th St., New York
19, N. Y.

• "ROCK-STEADY" Projector Stand, folds up,

$7.50, or will send plans for $1.00. BALDWIN CAM-
ERA EXCHANGE, 811 Rossi St., Boise, Idaho.

• CAPITOL 16mm. continuous projector complete
with screen, $85.00. WILFRED NAYLOR CAMERA
STORE, Birmingham I, Alabama.

WANTED

• WANTED—8mm. movie projector in good con-
dition with case, 500 or 750 watt. Specify make,
model and price desired. MR. KRUGER, 4928 Ella

St. Philadelphia 20, Pa., or phone DAvenport 0561.

• BACK ISSUES of Home Movies magazine for
December 1936. GEORGE W. CUSHMAN, 2670
Daisy, Long Beach 6, Calif.

• WANTED—new or used 750 watt Keystone 8mm.
projector. Will pay excellent price. C. B. JOHN-
STON, 110 Emmet St., Columbus, Ohio.

• TELEPHOTO and wide angle lens for Zeiss
Moviekon 16mm. box. AREMAC CAMERA CO.,
I E. 43rd St., New York 17. N. Y.

• RCA Sound Camera or Auricon recorder. Pay
cash. PACIFIC FILMS, 107 Professional Bldg., San-
ta Monica, Calif.

• WANTED: Used equipment. Bargain list on re

quest. PETERS, 41-B South 4th St., Allentown, Pa.

HELP WANTED—MALE
« MANAGERS wanted for I6rnm. sound film li-

braries, experienced, draft-exempt. State age and
full particulars. BOX 1144, HOME MOVIES, 6060

Sunset Blvd., Hollywood 28, Calif.

FILMS FOR EXCHANGE

• TIRED of your films? Swap them! No cash

charge. Send for our swap plan. HARVEY R. IRIS,

Box 539, Brockton, Mass.

FILMS FOR RENT OR SALE

• "THE KODAK GIRL" starring Peggy Tippett;

"Magazine Cover Girl" starring Francine Couni-
han, Georgia Sothern; "Glamour Dance" starring

Rosita Royce; "Rumba" starring Caroline Ayres

—

100 ft. 16mm. $5.15. 50 ft. 8mm. $4.15 shipped pre-
paid. GRIFFIN FILM CO., Box 21, Ithaca, N. Y.

Don't Miss
THE BIG GALA

TENTH

AMMRSM
11)1 Mill

of

OUT OCTOBER FIRST! \

EXTRA features . . . Bigger articles '

. . . Special color section . . . New
^

equipment survey . . . Announcements t

of new cine accessories ... all this '

and more you'll find in the OCTOBER ,

issue out October first — the big *

premium number celebrating HOME
\

MOVIES' Tenth Anniversary! t

LEADING manufacturers of cine t

cameras, projectors and equipment t

will showcase their products in the
J

advertising pages of October HOME i

MOVIES, affording readers opportun- '

ity to evaluate equipment of the future.
J

Sound, color films, easy-to-film con- i

tinuities, and special titles you can
J

film yourself will feature this big gala t

edition. '

EXTRA copies of HOME MOVIES'
'

Tenth Anniversary number will be '

printed to the limits of our paper ,

quota. Subscribe today and be sure *

of your copy!

Twelve issues by mail only $2.50 *

HOME MOVIESi
"Celebrates Ten Years of Service *

To The Amateur Movie Maker!" '

6060 SUNSET BLVD., HOLLYWOOD 28, CALIF, i

Jt

FILMS FOR RENT OR SALE

• 8MM-I6MM. "News of the World," Dramas,
Comedies, "Glamour" lists, B/W sample, dime.
ZIENTEK-FILMS, 1129 Monroe Circle, Baltimore 25,

Maryland.

• SPECIAL Bargains: 8-l6mm. films, sample and
lists 10c. Also, fast film for 8-l6mm. cameras.
Bulbs for P-8 Univex projectors. MARSHALL, 413,

Elmira, N. Y.

• SOUND and Silent Films exchanged, bought,

sold, rented. Bargains always. New Free lists.

FRANK LANE, 5 Little Bldg., Boston. Mass.

• SOUND films for sale or rent. Also slightly used
bargains. Quality programs. Send for catalogues.
JENKINS I6MM. AUDIFILMS, Lewisburg, Penna.

8MM. Films! All major producers. New, used prints.

Sales, exchanges, trade-ins. RIEDEL FILMS, Dept.
HM-744, 3207 Joslyn Rd., Cleveland II, Ohio.

• 8MM.-I6MM. sound and silent films bought, sold,

exchanged. Bargains always. Send for exchange
plan. MULTIPRISES, Box 1125, Waterbury, Conn.

• OUTSTANDING 8mm.-16mm. films. Sound 16mm.
films. Lists 3c. JOHN DEMSEY, 1613 Stewart,

Youngstown, Ohio.

• SELLING out 500 8 & 16mm. subjects. Low
Prices. Stamp for list. We buy anything. THE
CAMERA MAN, 542 5th Ave., New York 19, N. Y.

MOTION PICTURE FILM

• SALE! 16mm. Eastman Super X and Ansco Hypan
motion picture film, 100 ft. rolls. In these times
(imagine!) we're actually over-stocked! So, we'll

sell 'em cheap to move 'em! $6.60 ceiling price

. . . but their yours, as many as you can use, $5.10

each, or, three for $14.50! Special lasts during July

and August, only! Mail your check or money order
to STANDARD SALES, Box 154, Kansas City, Mis-
souri.

• I6MM. Eastman Safety Positive. Special buy on
40,000 feet factory fresh stock, $4.00 per 400 feet,

bulk. Postpaid. Limit three rolls. Will ship c.o.d.

Sample 10c. FILMCRAFT, 4038 Broadway, Kansas
City, Mo.

• BETTERPIX Outdoor Safety Film, 100 feet 16mm.,
$2.50; 25 feet double 8mm., $1.25. Free developing.
Finished subjects sold, exchanged. Sound Library.

BETTER FILMS, 742 New Lots, Brooklyn 7, N. Y.

• MEXICO, 600 ft. of 16mm. Kodachrome film on
this subject, including scenes on bull fighting, etc.
WILLIAMS ENGINEERING CO., First National
Bank Bldg., Latrobe, Pa.

• BARGAINS! 8-l6mm. camera films. Library
clearance. NO-WAT-KA, 257 Main, Passaic, N. J.

TITLING SUPPLIES

• TITLE LETTERS—diecast %" high, %" face, 3/32"
thick, flat black, white or aluminum. Set of 140,

$4.00 postpaid. H. DECKELMAN, 8716 Neier Lane,
Affton 23, Mo.

• CUSTOM-printed title cards make perfect titles!

B. W., Kodachrome, 7 for $1.00. Information, sam-
ples Free; stamp appreciated. ISHAM BYRON, Jr.,

Wartrace, Tenn., Rt. I.

• ONE DOLLAR with this ad brings surprise as-
sortment 8mm. colorful titles. Guaranteed.
LEMOINE FILMS, 926 W. Austin St., Nevada, Mo.

PHOTO FINISHING

• 6 OR 8 EXPOSURE roll finished. Giant size, 30c.
Your cartridge reloaded with Weston 64 film, 60c.
THRIFTY PHOTO, Box 46, Southgate, Calif.

MISCELLANEOUS

• "HOW TO MAKE MOVIES FOR MONEY"—
16-page booklet that tells you how to turn your
movie making into a profitable hobby. Tells where
to solicit business, how to get publicity, prices to
charge and includes typical short subject scenarios.
Price 10c copy. HOME MOVIES, 6060 Sunset Blvd.,

Hollywood 28, Calif.

• EVERY BOY or girl stamp collector will want
these WAR INSIGNIA POSTAMPS, 25c for 50 with
album explaining Combat Unit using each in-
signia. 200 different stamps with 4 albums, $1.00.

POSTAMP PUBLISHING CO., 6060 Sunset Blvd.,
Hollywood, Calif.
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16mm. Sound Cartoons
in BLACK and WHITE

OR COLOR!ANIMATED
CARTOONS
IN SOUND!
NOW you can purchase outright, full

length reduction prints of the famed Har-
man-lzing animated cartoons featuring

Bosko and his pup and other sprightly ani-
mated characters. Illustrated and described
at right are four of these rollicking screen
subjects which are available in either black
and white or color! Listed below are bal-
ance of subjects in this new series:

Bosko's Parlor Pranks 2130-C

Hey, Hey Fever 2131-C

The Lost Chick 2132-C

The Good Little

Monkeys 2133-C

Poor Little Me 2134-C

The Old Plantation 2135-C

Run Sheep Run 2136-C

To Spring 2138-C

Bosko And The Pirates 2140-C

Bosko In Bagdad 2142-C

Bosko And The
Cannibals 2143-C

BLACK AND WHITE PRINTS
On 400 Foot Reels

$^7.50

COLOR PRINTS
On 400 Foot Reels

*67.50

TALE OF VIENNA WOODS Through a

flowery glade in the Vienna woods a little deer

runs to meet his friend Pan, a fountain statue in

the garden of an old castle. The statue comes to

life and Pan and the little deer dance away. Their

happy cavorting is suddently interrupted by blasts

of hunters' horns. A fierce pack of hounds is soon

upon them; but Pan outwits them to save the little

deer in a thrilling chase. NO. 2129-C

CIRCUS DAZE It's a big day for Bosko. The

circus has arrived and Bosko decides to take Honey,

his girl, and Bruno, his dog, to see the show. Bruno

upsets the trained flea act and, of course, the

fleas pounce upon him. In his mad scramble to

get away from them, he scatters fleas everywhere

throughout the circus and all the actors and animals

are kept busy scratching fleas to the consternation

of the ringmaster. NO. 2139-C

THE OLD HOUSE B°s k° and Honey are talk-

ing about ghosts, finally convince themselves there

"ain't no such thing." Honey starts for home, but a

thunder-shower comes up on the way. She takes

shelter in an old abandoned house. After she enters,

the door slams shut. Shutters creak, lightning flashes

and Honey screams! Bosko and Bruno come to the

rescue and hair-raising incidents ensue!

NO. 2137-C

BOSKO'S EASTER ECCS Bruno upsets the

basket of eggs Bosko has prepared for Honey.

Luckily they find a whole nest full of eggs. After

several encounters with the hen that laid them,

Bosko takes the eggs and paints them. Honey is

quite disgusted with the whole affair until the East-

er eggs hatch into little Easter chicks. A big Easter

celebration follows with mother hen, Bosko and

Honey made happy. NO. 2141-C

SEND FOR NEW FREE BULLETIN LISTING LATEST RELEASES
HOLLYWOOD FILM ENTERPRISES, INC.

Please ship the following films in siie indicated below:

Remittance Enclosed Ship C.O.D.

Name

Address

.

City -.

State

Zone
No...

Send Free Catalog.

FILM

NUMBER

Black

& White

$1750
COLOR

$67 50
HOLLYWOOD
FILM ENTERPRISES

INC.

6060 Sunset Blvd. - Hollywood 28, California



and

16mm Fields

The engineers at the Paillard factories started long ago to develop
the ideal double-eight motion picture camera. The L-8 Model BOLEX
embodies improvements that a few years ago seemed too much to

hope for in small cameras. At once it was found that the small
double-eight did not lend itself to "wonder-working gadgets"
and precision at the same time. After several years experi-

ence, amateur motion picture photographers called for better optical

systems that might tend to give better definition in 8mm filming.

Paillard provided this in the new L-8 BOLEX.

Then came a demand for a constant speed motor that would not

"peter out" as the spring ran down while filming, changing the per-

frame-exposure at the end of each sequence. Paillard provided this.

Then, the needs for easier operation; easier to load and reverse
spools; easier to carry and handle; better appearance; a method
of determining when the end of one side of the film was fully

exposed without breaking off the scene through the necessity of

removing camera from eye to look at footage counter. Paillard

provided all of these and more. We produced a small double-eight

that rivals in operation and results the large BOLEX Model H-8,

or even the H-16. The new BOLEX Model L-8 is by far the most
precise small motion picture camera available.

O.P.A. approved price, $68.75, without lens. Excise tax, $12.50.

Due to present production difficulties, we cannot supply lenses for

this camera, but will re-focus and adapt standard 8mm lenses to

fit, at a nominal cost.

Along the highways and the byways of the world . . . where
men use amateur motion picture cameras for their pleasure or

profit . . . to commemorate on film the passing scenes of

family life ... to record history-making events of our time . . .

in medical and laboratory research—there you will find BOLEX
—ever faithful in all assignments.

Critical movie-makers specify BOLEX because they can depend

upon BOLEX ... in any country, any weather, any climate.

Product of a manufacturer whose precision manufacturing heri-

tage extends back more than 130 years, BOLEX H-8 and H-16
cameras go beyond the depths of just satisfactory performance.

They provide an excellence of result which is beyond compari-

son . . . whether in black-and-white or color ... in addition to

extreme versatility. With them, you can achieve almost any
effect of the professional screen in a strictly professional manner.

The BOLEX H-8 provides for 100' spools of film against other

8's 25 ft., making it the most economical of all 8's to use. In

performance and features, both the BOLEX H-8 and the BOLEX
H-16 are identical. Both feature automatic threading; critical

visual focusing; tri-focal, parallax correcting viewfinders; focal

plane shutters; all speeds from 8 to 64 frames per second;

clutch to disengage spring motor; filming by crank, either for-

ward or reverse; still picture mechanism, and a host of other

refinements which have won for BOLEX the highest acclaim
of critical amateurs the world over.

The price of BOLEX is just $200.00, without lens. This is

actually $65.00 below the O.P.A. ceiling price. Present retail

prices are not "bargain" prices, but fair prices based on distribu-

tor's cost and a desire to deliver more camera value for camera
dollars. In the opinion of owners, BOLEX cameras are the finest

motion picture cameras produced at any price.

* STILL THE BEST OF ALL BEST •BUYS" UNIT
FIFTH AVENUE, NEW YORK 17, N. Y.

ED STATES WAR BONDS *



Th is page is

Kodak'
in more ways

than one

Landing Signal Officer on Flat Top. Official U. S. Navy Photograph.

To print this full-color Kodachrome photocraph, four separate printing plates are made pltotngraphicalh/—each a

complete record of one of the basic colors. The colors are then printed in succession, one over the other, as shown above.

From the snapping of the picture

itself on Kodak Film . . . through

a succession of photographic processes

(for which Kodak supplies materials)

. . . the illustration finally reaches the

printed page.

This procedure is followed in the

making of thousands of magazine and
newspaper illustrations— editorial as

well as advertising. They are produced
through photoengraving, photolithog-

raphy, or photogravure. As you see,

"photo" is common to all.

In a sense, therefore, almost any
page might be called a "Kodak page"
—whether it happens to be a Kodak
advertisement or not.

So, as you go through your maga-
zines and newspapers, it is photog-

raphy which reports to you the war
and other news . . . adding to your
knowledge and entertaining you a

dozen times a day.

One important reason why maga-
zines and newspapers are so "read-

able" and "lookable" is that Kodak
has long been a leader in developing

materials for improved reproductions.

EASTMAN KODAK COMPANY
ROCHESTER, X. Y.

REMEMBER THE U. S. S. ATLANTA? . . . How
in the fighting near Guadalcanal—with one-third

of her crew wounded or slain—she fought on un-

til the enemy had been routed?—how, after sink-

ing a destroyer—though her engine-room was
flooded, her top-side a shambles—she went after

a cruiser and sank that too, before her battered

hulk slid under the waves?—A stern example for

us at home. BUY MORE WAR BONDS.

Magnified 15 times, a
print from a section of

the "yellow'" plcte is seen

to be a pattern of dots . .

.

Red dots are superim-

posed . . . printed by the

corresponding section of

the "red'" plate . . .

Serving human progress through photography

Dots from the "blue"
plate ore printed next...

Then black doti, for

"depth" of color.
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OUT ON THE PRAIRIE, miles from any city. . . a little red school-

house, one of thousands all over the world. One room, one

teacher ... a few years ago, its students learned little more
than the fundamental three R's. Today they see and hear the

greatest wonders of the world . . .watch famous scientists per-

form miracles with the finest laboratory apparatus ever made
. . . see and understand mysteries of chemistry and physics

with every experiment perfect every time. 5 Sound Motion

Pictures have transformed the Little Red Schoolhouse. Wher-

ever on this globe schools or colleges may be, Victor 16 MM
Sound Motion Pictures can bring new methods of learning

and higher standards of education to all who can see and hear^



8mm. and 16mm.

ANIMATED
CARTOONS

featuring

Donald Duck

Mickey Mouse
Minnie Mouse
Oswald Rabbit

Meany, Miny & Moe

. . . and others!

JIOLLYWOOD Home Movies brings you the cream of professional
** animated cartoons for screening with your home projector. Over
vo hundred cartoons are now available in both 8mm. and 16mm. width,

mging in price from $1.25 to $6.00 per reel. Ask your dealer to screen
lese cartoon films for you:

DONALD DUCK
Donald in The Rescue 1556-A
Donald's Trained Seals 1 557-A
Donald in Off Balance 1558-A
Donald's Ice Capers 1559-A

MICKEY MOUSE
Running Wild 1519-A
Wild West Mickey 1 522-

A

Ailkali Ike Mickey 1523-A
Ice Cold Mickey 1 524-

A

PRICES 100 Ft. 16mm $3.00

ON ABOVE 50 Ft. 8mm 1.50

OSWALD RABBIT
The Radio Bug 18-

A

Oswald the Bug Charmer 19-A
The Magic Wand 21 -A
Remote Control 23-A

MEANY, MINY & MOE
Red Hot Tires 1212-A
The Auto Race 1213-A
Midnight Spooks 1214-A
House of Tricks 1215-A

PRICES 100 Ft. 16mm. $2.50

ON ABOVE 50 Ft. 8mm 1.25

ABOVE are latest releases in each scries

comprising scores of subjects. Also avail-

able for outright sale at low cost are

Charlie Chaplin Comedies, Christie Com-
edies, Westerns, Travels, Educational
subjects and films on Aviation and Nat-
ural History. Latest catalog lists all films

now available for home projectors. Write
for your copy today!

HOLLYWOOD
FILM ENTERPRISES

INC.

6060 Sunset Blvd. - Hollywood 28, California
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I'll always recognize the dress

IF I were to see this movie twenty

years from now—I would recognize

that dress. The detail is so clear and

vivid, even the figures in the dress look

real.

There are two very important reasons

why Hypan Reversible is the film I use:

'j Its brilliance, high speed, fine grain

and balanced color sensitivity make
Ansco Hypan ideal for outdoor work.

2 Its high resolving power and effec-

tive antihalation coating insure

pleasingly sharp, brilliant projection.

Next time, try Ansco Hypan Reversible

Film. You'll get a new' thrill when your

movies turn out— better than ever

before.

Ansco Hypan comes in 50 ft. and 100 ft.

rolls. Twin-Eight Hypan Reversible is

available in 25 ft. (double-width) rolls.

Ansco, Binghamton, New York.
A Division of General Ani-

line & Film Corporation.

Ansco
(FORMERLY AGFA ANSCO)

8mm and 16mm

HYPAN REVERSIBLE FILM

KEEP YOUR EYE ON ANSCO — FIRST WITH THE FINEST
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REVIEWS...

of cAmateur film A

By | H. SCHOEN

T/>f Girls Carry On is the prophetic

title of an interesting 200 foot 8mm.
Kodachrome picture that had its origin

in the often discussed question: "What
will happen to our movie club, should

our husbands go to war?" Producers

are the wives of the officers of the Ingle-

wood (Calif.) Movie Club, and the

picture indicates they gave more than

ordinary consideration to the probabil-

ity that one day their husbands might

gc off to war. "Naturally," they said,

"we would carry on with the club un-

til you returned," to which some of the

less chivalrous skeptically replied: "And
make pictures?"

Taking up this challenge, the girls

decided to show the brawn and muscle

membership they could make pictures

as good as theirs. The Girls Carry

On resulted. The basis of the story is

che fact only the women club members

remain, and as the picture opens, one of

them is shown returning from market

and stopping at the mailbox for letters.

A notice from the club calls her atten-

tion to date of next meeting and we
next see interior of home where club

meeting is to be held. The hostess is

tidying things up around the room,

w hen the doorbell rings. She admits her

fellow members, each of whom has

brought along some item of movie

equipment.

The secretary calls meeting to order

while assistant, seated next to her, emp-
tys purse of contents, then files nails

while minutes are being read. Another

member is called upon to give a talk on

use of exposure meter. Her disinterested

audience are shown gossiping, examin-

ing hostess' wardrobe of clothes, and

otherwise conducting themselves as fe-

n ales are supposed to do at any social

gathering. The lecture ended, the wom-
en scramble for the buffet supper, then

play cards, the gossiping continuing.

The continuity is well developed, but

the comedy effect of the women ignor-

ing the lecturer, could have been point-

ed up considerably through use of more
reaction shots and spoken titles. The
photography is masterfully done with

good lighting noted in all interior shots.

Only criticism in the titling is that

letters of main title should have been

larger and that there should have been

a few more spoken titles to give the

comedy situations greater effect.

The picture, as a whole, however,

demonstrates good all-around movie

making and definitely proves what it

set out to prove—that the ladies can

make just as good pictures as the men.

It has been awarded Home Movies'

3 -Star Merit Leader.

f*?ranucs, 200 feet 8mm. Koda-

chrome, produced by Lorin E. Smith of

the Long Beach (California) Cinema

Club, was intended as a well-rounded

document of home ceramic industry,

but it falls short of its goal through

failure to picture more effectively the

interesting processes by which clay is

converted into beautiful ceramic art.

The picture begins with the visit of

a young lady to the home of the potter

and his wife. Examining some of the

ceramics on display, the visitor asks

where the clay is obtained. As the wom-
an answers this question, the scene dis-

solves to show her and husband gath-

ering clay in the hills near Elsinore,

Calif.

The woman then suggests to her visi-

tor that they go to the workshop and

watch her husband at work. They enter

the shop, and here some of the steps of

forming pottery, the glazing, and fir-

ing are shown. The final sequence shows

a display room, some closeups of some

of the colorful figures and pottery, and

the visitor's departure.

The reviewers were of the opinion

that the picture was well photographed,

but that more footage should be devoted

to a study of pottery making and gen-

eral ceramics. There is too much foot-

age devoted to scenes of people talking

and these scenes are slow-paced and re-

tard interest. Some cutting in these se-

quences would materially improve the

picture.

Composition and execution of titles

was generally good. However, a general

fault is the cutting-in of titles before

or after persons are seen talking. Prop-

erly, these titles should be cut-in in the

middle of such scenes, so that persons

are shown beginning and ending speech

only.

In spite of the criticisms noted here,

the picture nevertheless rates the 3 -Star

Merit Leader awarded it because of gen-

eral planning of continuity, good pho-

tography and title production that went
into it.

M) Day is a record of the life of

a baby from dawn 'til dusk, but so ef-

fectively pictured as to make it one of

the most outstanding in its class. Most
of the credit is due its maker, C. J.

Dobrowski of Los Angeles, for his un-
usual camera ability which promises

seme interesting pictures in the future.

Interesting opening titles get the

film off to a good start with nice let-

tering and clever hand-drawn illustra-

tions. The picture begins with camera
panning about the nursery, finally com-
ing to rest upon the child, awake and
lying in its crib. Hands reach in and
remove the child and, thereafter, he is

shown — always in closeup — being

dressed, fed, at play, being fed again,

napping, being bathed, romping with
mother, then put to bed for the night.

Closing of picture is effectively handled
with mother, being shown for first time,

snapping out room lights and closing

door as she exits from room to fade out
the picture.

Photography is excellent throughout
with some of the finest lighting of in-

teriors yet to be seen in an amateur pic-

ture. Dobrowski's use of a spotlight in

one scene of child being fed is an ex-

cellent demonstration of the advantages

of using this auxiliary type of lighting

equipment.

The picture is replete with profes-

sional photographic touches such as

smooth camera movement, fades and
dissolves. A well executed dissolve of a

clock changing hours makes an effec-

tive transition shot to bridge the passage

of time between two sequences.

The picture is effectively back-
grounded with a Victor recording,

"Music Box," which is played continu-

ously during screening of the picture.

Home Movies' 3 -Star Merit Leader was
awarded Mr. Dobrowski for his fine

cinematic effort which runs 200 feet in

1 6mm. Kodachrome.

• EVERY filmcr of amateur movies-
whether a subscribed or not, is ini ited to

submit his films to the editors for re-

view and helpful criticism. This free

service applies to any type of picture

whether it be your first movie or a pre-

tentious photoplay effort. Aim of this

service is to help you make better pictures.

Reiieued films will be rated 1 , 2 or

) stars. Those rating, 2 or j stars will

receii e Free an animated leader mdicatn e

of its merit. Best film reviewed each

month will recciic a special certificate

auard as the Motie of the Month.

All films are returned promptly b\
insured express together with merit lead-

ers and special analysis report.
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NEW! LAUGHS. ..THRILLS!
FOR 85- 16 K PROJECTOR OWNERS

A Dog s Life You'll Cheer!

NoW,
you can ».on^^He^

four different cartoon mirthquakes eac ^
and laughs for you^^^Z^^^^
little dogs wrapped up in buna

Own a Puddy-one or more-NOW.

"CIRCUS CAPERS"

Puddy sneaks under tent.

Sees Fili with Apache danc-

er Thinks her abused Seek ,

partner! What /any tun!

3
"DOG WANTED"
Mary adopts Puddy who
likes his fleas better than a

bath. It is furious fun when

Puddy' s fleas return home.

"PUDDY PICKS A BONE

Puddy falls into a barrel and

is almost caught by the chef

but grabs some chickens and

escapes. All ends happily.

I

ii Plan

?o

i. .1.1 Bldi

Chicw 3

flues Bldi

San Frinclec. 4

Send Castla Films'

Home Movies in-

dicated In the size

and length checked

8 mm. 16 mm.

son. 180 It. 100 It. 360 It.

Sound

350 It.

"Circus Capers"

"Down
In the Deep"

"Dot Wanted"

"Pudd» Picks i

Bone"

H MS

Nunie-

Addresi-

Cily- JZone-

State-

Remittance enclosed Ship C. 0. D. Send Castle Films' Free DeLuxe Catalog J
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I've (Jot

HAVE you a perplexing problem in photography, editing,

titling, or processing of home movies? Then tell it to the

editors. This "problem untangling" service is free to every

reader of Home Movies. Where answer by mail is desired, en-

close stamped addressed envelope with your letter.

Q: In tuning my films, 1 am hating

trouble with streaks and stains. I am
using the best toner solutions available

and even filter the solutions before

storing for subsequent use. What is my
trouble?—L. P., Danbury, Conn.

A: Usually, streaking is caused from
improper preparation of the film be-

fore toning. First, the film must be

absolutely free from oil or stains that

result from handling. To insure this,

before toning, clean film with car-

bon-tetrachloride. Then soak film for

several minutes in clear water at room
temperature. This softens the emulsion

enabling it to more readily absorb the

toning solution.

O: My first attempt at hypersensitiz-

ing film with mercury is disappointing.

I sealed the film in a coffee can con-

taining mercury and left it there for

three days, then I exposed the film, al-

lowing two stops below normal expos-

ure. When processed, there was scarcely

any image on the film.—G. C. B., Co-
lumbus, Ga.

A: Metal containers should never be

used for hypersensitizing film. The met-

al has a tendency to absorb the mercury
vapors faster than does the film, with

the result the film receives little if any
of the effects of the mercury. Always
use a large glass, china or crockery jar

with a screw lid. Glass or china jars

must be painted black to seal out the

light. Hypersensitized film should be

used and processed as soon as possible

after given the mercury treatment. A
delay of more than 5 or 6 days will nul-

lify effect of the mercury.

O: Is it possible to photograph mo-
tion pictures from the screen of a the-

atre with a cine camera?—/. L. C,
Hickory, N. C.

A: Yes, it has been done, but gen-

erally it is not successful. For one thing,

there is the problem of the shutters of

the camera and the theatre projector

opening and closing at different inter-

vals, resulting in flicker. If you wish to

experiment, set up your camera direct-

ly in line with center of screen to as-

sure focusing on screen at point of

maximum brilliance. You will probably

have to shoot several test scenes in or-

der to determine proper exposure.

Q: The picture 1 am now making

calls for a scene showing a small home
audience watching movies projected on

a screen. I want to set up my camera so

that / pick up some heads of the spec-

tators as they face the screen in the

background . How can this be done suc-

cessfully?—S. P., Lincoln, Nebr.

A: Fred Evans, of Los Angeles, ac-

complished a similar shot in this way:

He set up his camera in back of the

audience and placed one photoflood in

reflector far back and just lighting dim-

ly the heads of spectators. Instead of

photographing actual motion pictures

on the screen, he had a replica made of

his main title and laid this over his

screen, illuminating it with a spot light,

masked to light the screen area only.

On the screen, this shot is very realistic

and it fades into the actual motion pic-

ture supposedly being viewed by the au-

dience.

By this method, the unsatisfactory

results of shooting actual projection of

pictures is avoided. The title, on the

other hand, appears naturally as though

being projected.

O: / am building a titler that will

take a title card 3 by 4 inches. As this

calls for focusing camera on title card

at a distance of ten inches, I understand

I must attach a supplementary lens be-

fore my camera lens. Where can these

be purchased and what specifications

should I give?—T. A. D., Hershey, Pa.

A: You will require a 4 diopter sup-

plementary lens. This you may obtain

from any optical supply house, or you

may purchase a pair of cheap reading

spectacles from your local dime store

and remove and use one of the lenses.

Usually these spectacles are marked with

a small sticker indicating the diopter

and focusing distance of the lens. Where
possible, choose the plano-convex type

of lens—the type that is curved on one

surface and perfectly flat on the other.

The curved surface should face the title

card when mounted on your camera.

Use of the supplementary lens does not

alter the exposure.

O: In the J nne hsue, you ansuered

ni) query regarding the system to em-
ploy in calculating thickness of shims

to be used in extending a lens for shoot-

ing titles or ultra cioseu-pt. Weren't you

in error in stating that 'A equals dis-

tance between film and subject'?

A: Right you are. Here is the formula

corrected:

D x F

F = S

D - F

D — distance from lens to subject.

F = focal length of lens.

S = thickness of shim needed.

Q: / have a Bolex 8 ;;;?';. camera. I

wish to purchase the tery best 1" lens

for this camera and have been offered

lenses of the following makes: Taylor-

Hobson-Cooke, Hugo Meyer, Goerz,

and Teletar. Which lens, in your opin-

ion is best?

A: All of the lenses mentioned are

in the top bracket—the very best ob-

tainable. Sometimes there is a differ-

ence in the mountings or used lenses

often are out of adjustment. Why don't

you test each of the lenses on a short

roll of film, thus proving conclusively

which of the lenses offered is most suit-

able for your camera?

Q: I WOHld like to film a dream pic-

ture in which a man falls asleep and

then, in the upper portion of the same

picture, show what he is dreaming

about. How may I do this?—H. E. S.,

San Francisco, Calif.

A: This is best accomplished by dou-

ble exposure. First film scene of man so

that directly above him is a dark area

using a black curtain or other dark ma-
terial as a background for the scene.

Then photograph the scene and wind

back the film in the camera.

In the second exposure, compose the

action so it will be framed in the upper

half of the scene. Use a dark curtain or

• Continued on Page ) 17

HOME MOVIES' ANNIVERSARY
NUMBER

ONE of the features of the big October
issue—Home Movies' Tenth Birthday Num-
ber—will be a biographical sketch of the

cine camera, tracing it from the very first

sub-standard camera up to the modern
cameras of the present day.

With many of the earlier cameras no
longer available. HOME MOVIES wants
photographs of them and asks its readers

to submit any pictures they may have of

such cameras, or to advise the editors

where same may be secured.

If you were among the early home movie
makers that used the model A Eastman, the

Pathex 9'/2mm. or similar cameras, and have

still pictures of same or the original cam-
eras, please communicate with the editors.

—HOME MOVIES
6040 Sunset Blvd.,

Hollywood 28. Calif.
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The Lloyd Bacon Trophy
is the top award in Home Movies' 1944 Annual Amateur Contest open to every movie ama-

teur in America. This trophy is probably the greatest reward that can come to any amateur

movie maker. It is equivalent to the famed "Oscars" awarded Hollywood's motion picture

stars and producers.

SIXTEEN AWARDS IN ALL!
In addition to the Lloyd Bacon Trophy, three trophies are offered for best films in the Scenario Class; three for

best Family Films; and thsee for best Documentary Films. Trophies will also be awarded for outstanding achieve-

ment in photography, editing, titling, sound, technical, and for the most progressive amateur cine club of the year.

CONTEST CLOSES SEPTEMBER 30TH! START FILMING NOW!

CONTEST RULES
* Entries limited to 16mm. and 8mm. films. No.
35mm. reductions eligible. No restriction as to length

or subject. You may submit as many entries as you
wish.

* Transportation on entries must be paid both ways
by contestant. Where return postage is omitted, film

will be returned via express, collect. All entries will

be prompty returned after review by judges.

* Don't wait until final week to submit your films.

Send them in as soon as ready. They will be reviewed,
judged, and graded and a full report of same filed for

consideration at time of final judgment. Films should
be available for a second review by judges at close of

contest if necessary.

* All entries should be titled at least to the extent of

a main title. Adequately titled films improve their

standing in the contest. Professional or laboratory

produced titles are permissible.

* Be sure to label your film reels and containers,

giving your name and address and the title of your

production.

* No entry blanks are necessary. Enclose data with

entry as to camera, lens and film used; also, state

whether filters, tripod, exposure meter, and any other

equipment was used. This information has no bearing

on the judging, but is of interest to the editors.

HOME MOVIES
HOLLYWOOD'S MAGAZINE FOR THE AMATEUR
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CINE ROUNDUP
*k News Topics of Interest in the Realm of Movie Making

Gasparcolor, a newly developed

color photographic paper makes it pos-

sible for the amateur to make frame

enlargements in color directly from his

Smm. or 16mm. films. The paper is

placed in the enlarger easel and the film

frame image projected upon it, then

developed as simply as black and white

prints.

At present entire product is going to

armed forces; but as soon as the manu-
facturer, Gasparcolor, Inc., 1050 No.

Cshuenga, Hollywood, can enlarge upon
its plant, some of the material will

likely be made available to amateur and

professional photographers.

Metro-Goldwyn-Mayer's short
subjct department has purchased "Sons

of the Conquistadores," a Princeton

Film Center production. Originally

trade in 16mm. kodachrome as a two-

leeler, the picture has been re-edited

to one-reel length, given a new musical

score and will be released late this month
for theatrical distribution. Its new title

is "Somewhere in America," since the

Coordinator of Inter-American Affairs,

foi whom the subject was originally

made, will retain both the 16mm. title

and the rights to distribute the picture

in that size throughout South America
after its theatrical release in this country

i« completed.

Sale of the production to MGM ranks

it as one of the first 16mm releases to be

purchased by the Hollywood corpora-

tion for enlargement to the 35mm. size,

reprinting in Technicolor and eventual

theatrical use. The trend is notworthy
in that it marks a precedent in the un-
ending search for good short subject

material.

*
George O. Smith, whose youthful

cine career was chronologed in the De-
cember, 1942, issue of Home Movies,
is now rounding out his second year as

cinematographer with the Army Signal

Corps. Much of his success in the pur-

suit of his cinematographic career is

clue to the guidance and encouragement
received from his devoted mother, Bess

Foster Smith. His recent 23 rd birthday

was the occasion for a memorable letter

from her in which Mrs. Smith expressed

the highest encouragement and opti-

mism for his future. Part of the letter

follows:

"Dear George: Today is your twenty-

third birthday. . . . Although since your

twenty-first birthday you have had to

detour from your original plans, such

detour, I believe, has been a shorter road

to your life's work.

"You, of all service men, it seems to

me, have either been most fortunate in

being able to serve your country with

your best talents, or have adjusted

yourself and your talents to their serv-

ice—I do not know which. Therefore,

you have added to your experience and

knowledge in your chosen line of work
and at the same time, fulfilled your

duty.

"So, in your postwar planning, there

is not the worry about the kind of a

job you will get. I can see you are eager

to create your own job in the field of

opportunities that await in the motion

picture business. This is evidenced by

your wanting to spend your spare time

taking pictures even after working long

hours. . . .

"I know, of course, that you will

never return to the simple 'one man pic-

ture making' ventures you followed be-

fore the war when, as a mere youngster,

you were promoting, directing, produc-

ing and exhibiting your own films. . . .

"The important thing, it seems to me,

is to be qualified for living, if and when
you are released from service. And this

means to have fitted yourself to give

out with the best that is in you, and you

will not have to worry about what

comes in. It all goes back to the axiom,

'Give to the world the best that you

have and the best will come back to

you.'

"With love. . . .

"Your Mother,

Bess."

After the tragic circus fire in Hart-

ford, Connecticut, newsreel companies

made a frantic search for amateur movie

makers who might have made movies

of the conflagration. Only one was lo-

cated who successfully made pictures of

the fire at its height, but because pic-

tures were on 8mm., they were not

adaptable for enlarging to 35mm. Most

filmers who had their cameras along,

were fortunate to escape with their lives,

and the fire was over before they could

compose themselves sufficiently to get

their cameras into action.

Arthur Hebert of Bristol shot 100

feet immediately after the disaster which

he offered to Metro's News of The
Day and Paramount News.

The American Air Force's First
Motion Picture unit in Culver City,

California, with a comparatively small

group of soldier motion picture techni-

cians, now produces more films in a

month than any major studio.

"Production of films for the Air

Force," said Colonel Roy M. Jones,

Commanding officer, "now exceeds the

• Continual on Page ^42

• Embarking upon commercial film exhibition with a toy 16mm. projector several years ago, T. Sgt.

George O. Smith has zoomed steadily up the ladder of success, is now chief cameraman with a Signal

Corps unit at Long Island, New York.



R.evere precision-built instruments, with their simple, advanced design and fast lenses,

make the taking and showing of sharp color or black-and-white movies amazingly easy.

. . . After Victory, still finer Revere Cameras and Projectors will be available to bring

the pleasure of home movies to millions more.

REVERE CAMERA COMPANY, CHICAGO, ILLINOIS
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A Camera Fan is MADE... not born!

Most beautiful picture ever made? Bob's mother
insists it is. Bob himself thinks differently,
but Mom's prejudiced because it's the first

snapshot he ever made—and he chose to make
it of her! It was taken with a Universal . . .

one that Bob bought out of his allowance.

J

Mother tried to throw this One OUt . . . it embar-
rassed her so. Bob already had the "candid"
idea . . . thanks to Universal. For even then
Universal was ahead of the field, with a
candid-type camera at a price so low that
thousands of youngsters could afford it!

Bob Says this one is the most beautiful pic-

ture ever made. It's the last one he took of his

mother just before entering the Navy. Also

made with a Universal . . . the Mercury he

got when he graduated from college. Bob
carries this picture with him everywhere.

Bob's using Universal Navy binoculars now— for

Universal's at war too, making military op-
tical instruments instead of cameras. But
Bob took his Mercury with him, because it

stops action up to 1/1500 of a second. He's
made some great shots in his spare time.

The war Will end... and when Bob comes back,
a home and family of his own will redouble
his interest in photography .Andwhatacamera
his postwar Universal will be! Universal will

be ready with a great new series of precision
cameras and photographic equipment.

He'll find fast action a "snap" to stop. Yet his

camera will be simple, inexpensive, easy to

handle . . . thanks to Universal's pioneering

of new methods in mass-producing precision

military optical instruments. Expect YOUR
next camera to be a Universal!

Re:::cn;ber: One photographfrom home is north a thousand words to a Serviceman
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LlAST month, limited distribution

of the long anticipated Ansco Color

film began in metropolitan New York,

and its sale will be extended into other

areas as rapidly as supplies permit, ac-

cording to Ansco, successor to Agfa-

Ansco and manufacturer of this new

color film. Needless to say, the supply

will be limited for an indefinite period,

much as is Kodachrome and other types

of cine film at present, since the bulk

of Ansco's products is going to the gov-

ernment for the duration.

Months ago, Ansco released a limited

number of spools of Ansco Color i6mm.

reversible film to cameramen in the

photographic field for the purpose of

making tests. Resulting reports heap un-

limited praise on this new color film.

Recently, for example, a demonstration

of Ansco Color in 16mm. was given be-

fore members of the Syracuse (N. Y.)

Movie Makers. Reports Lisle Conway,
Secretary of the club: "In the opinion

of everyone present, color rendition, lat-

itude and depth of detail was excellent.

Some of the scenes taken of an exterior

of a circus tent entrance and exposed

for the exterior, plainly showed people

in the distant background within the

tent, and more—the expressions on their

faces.

"The latitude of Ansco Color film,"

Conway continued, "is apparently the

equal of any panchromatic black and

• Diagram shows structure of Ansco
Color film. It differs from Koda-
chrome in that the emulsion consists

of three separate layers of colorless
dye-forming substance which eventu-
ally produce a dye complementary to

the color to which each is sensitive.

• Development of the first Ansco Color sheet film introduced in the Metropolitan
New York market by Lloyd E. Varden, color expert, is witnessed by a host of

industry's notables.

IWilMSCO COLOR FILM

AVAILABLE IN 10H1M...
By FRED
white film with a Western rating of 8.

Some scenes in the Ansco demonstra-

tion film were exposed at Weston 8 and

some at Weston io and results of both

exposures were of acceptable quality

when projected full size on a screen six

feet wide."

Ansco Color film, which requires but

90 minutes of processing, only fifteen

minutes of which must be performed in

total darkness, was perfected by Ans-
co at the request of the Army and

Navy. Except for test purposes, it has

until recently been available only to

the armed forces and war industries.

Chief among the attributes of the

new color process is its excellence of

color reproduction, even in pastels, its

long color scale, and the fact that the

sheet film can be processed by the user

in an hour and one-half. In addition,

the film may be held or shipped after

the first darkroom step (development

to a black-and-white negative) without

deterioration.

Its speed in handling has already been

used to advantage by press associations

throughout the world in covering Allied

battlefronts. The entire processing can

be conducted in the field. Photographic

correspondents have been enabled to

• Continued on Page 340
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• Figs. I to 7 above show, step by step, procedure for dismantling the Perfex camera for installation of single-frame release and counter.

Single -Frame Release and

Counter For The Perfex
B y

T,HE 8mm. Perfex, being a com-

paratively new camera in the field of

home movie making, thus far has seen

little of the gadgeteer's hand seeking to

improve it with such features as a sin-

gle frame exposure release and frame

counter. Almost every other cine cam-

era, not marketed with such features al-

ready built in, have had excellent back-

winds, single frame releases and frame

or footage counters added by clever

cinebugs; and nearly all of these ac-

complishments have been illustrated and

described in previous issues of Home
Movies.

I am glad of the opportunity to of-

fer here a description of the single frame

release and frame counter I added to my
Perfex camera, and to give some point-

ers to other Perfex owners interested in

making similar improvements. For those

who would attempt the making of ani-

mated titles or cartoons and other trick

picture effects, the single frame release

is an absolute necessity for this kind of

work. It is equally important where

there is a desire to record in slow mo-
tion the growth of flowers or the for-

mation of clouds, etc., so that such ac-

tion, normally involving several hours,

appears on the screen in a period of

seconds.

The frame counter finds its useful-

ness in a great many ways. Inasmuch as

the Perfex is a magazine camera, iris or

other type fades may be made as fol-

lows: The magazine is turned over, and,

with the lens cap on, the film wound
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back to where the fade started. The mag-
azine is again turned over to its original

position and a fade-in made resulting in

a lap-dissolve of the two scenes. With-

out a frame counter, this process could

not be done accurately, but with a frame

counter it is only a matter of simple

arithmetic to determine the correct

number of frames to run off both for

the fade out, the wind-back, and the

fade in. Using this feature along with

other gadgets which the amateur might

devise, accurate wipes, timed fades, etc.,

may be made.

The addition of single frame release

and frame counter to the Perfex cam-

era is comparatively simple. A piece of

string, a little glue, a screw driver and

a pair of pliers are all the implements re-

quired. The only machine work neces-

sary will be in making the new cam.

This can be made by a machine shop at

very little cost. However, if one has me-

chanical ingenuity, a small piece of

steel and rod is all that is necessary to

enable one to make the cam himself.

The exact dimensions of this new cam
will not be given here as the one re-

moved from the camera will serve as a

guide and template for the new cam

and shaft.

For ease in making the modification,

step-by-step pictures and instructions

for each step are given here. First, make

sure the camera spring is completely un-

wound by pressing the control lever un-

til the motor stops'. This is most im-

portant! All spring tension on the mo-

tor spring must be released before tak-

ing camera apart.

In taking the camera apart, and in

reassembling it, consult the accompany-

ing pictures, following these closely

along with the directions given for each

picture:

Picture i — After having made sure

camera spring is unwound, remove

winding key by turning it counter-

clock-wise. Remove screws A, B, C,

and D. Remove speed dial and view-

finder dial, being careful not to lose

the square tension spring under the

view-finder dial.

Picture i — Open camera and remove

screw E, and F. Watch for coil spring

under footage dial.

Picture 3 — Remove screws G, and H,
and remove the door assembly.

Picture 4—Remove screw J, then turn

camera up. To the left, on top of

the case, remove the screw beside

the handle strap. When this is done,

the case will be loose and will slide

free from front of camera.

Picture 6 — Remove screws K, L, M,
and N from brass plate. Again check

to be sure that the camera motor is

completely unwound. Remove the

plate.

Picture 7—Lift out gear P, and gov-

ernor Q, cam and shaft R, and spring

housing S.

Wipe surface of the spring housing

drum clean, then cut out numbered strip

below. This numbered strip should be

cemented or glued onto the spring

housing, as shown in picture 5, and fast-

ened with a rubber band or cord until

the glue or cement has set. Duco house-

hold cement, liquid solder, or other such

paper or fabric-to-metal cement is ideal

for this purpose.

Remove the cam and shaft R, and

have a new shaft and cam made as per

Fig. 9. This can be done by tracing

around the old cam and adding a "C"
shaped piece on the side. (See Fig. 8.

Arrow points to cam.)

Allow enough clearance so that the

pin on the shutter shaft (Fig. 8),

will pass through sideways and down.

This new cam should have the same

thickness as the old one. It should be

notched out at A, and B, (Fig. 9), so

that the cam travel is great enough to

allow the pin to pass through the open-

ing. Place the control lever and screw

A as in picture 1 in the shaft and check

the single frame release operation by

hand. By turning the shutter shaft by

hand and pushing the control lever half

way down, the shutter shaft should re-

volve one revolution and come to rest

against top of cam. By pushing con-

trol lever way down, the shutter shaft

should revolve continuously.

Next, reassemble the camera in re-

verse order back to condition shown in

picture 6. This will amount to having

the spring housing S, the governor Q,
the new cam and shaft R, and the gear

P, along with the brass plate in place

and fastened. Incidently, there is a pawl

and spring on the back of this brass

plate. The pawl must be pushed down
between the gear and spring before the

screws K, L, M, and N, can be tight-

ened.

After the glue, cementing numbered
strip to spring housing drum, has set

firmly, the rubber band or string hold-

ing the numbered strip in place may
be removed. Before final steps in assem-

bling, install the key and control lever

to make sure that everything is running

free and correctly. Then, by placing the

camera case beside the assembled mech-
anism and looking at the latter from

• Continual on Page ]ji

• Fig. 8—Only part that must be replaced is

cam on shutter shaft which must be altered

to provide the single frame action. This is a
comparatively easy task.

Cam as removed
from camera. .

.

Must pass pin on
shutter shaft freely

New cam with "C"
added and notched
for travel

• Fig. 9—New cam may be fashioned from
old by soldering to it the "C" member shown
above and notching at sides as shown at A
and B, or by making a complete new cam,
using old for a template.

• Fig. 10—Cut out this strip and cement it

to spring housing drum. Figures are accurate-
ly calibrated to register number of single
frames passing film gate.
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• Hollywood screen players Jay Kirby and
Russell Wade talk it over with the sheriff

while comedian Andy Clyde anticipates gun-
play in this scene from Sundown Riders,

first all - 16mm., all-color western film pro-
duction for 14mm. exhibition market.

Westerns In llinini. Color

\m Holhwood Venture...

T,HE oft-forecast production of

theatrical films directly on i6mm. film

was initially launched in Hollywood re-

cently by newly-organized Major i 6mm.
Productions, the first company to take

decisive action in this promising field.

As Home Movies goes to press, the final

scenes in "Sundown Riders," the com-

pany's first all-color, all- 1 6mm. west-

ern feature film, are being shot on

Iverson's ranch in the picturesque hill

country back of Hollywood.

In recent years, many have specu-

lated on the economic potentialities of

shooting entertainment films in i6mm.
then blowing them up to standard

35mm.; or of the possibility that the-

atres showing pictures filmed in 16mm.
would spring up all over the nation in

competition with existing cinema houses;

but it remained for one discerning group

of men to visualize a more practical

field for commercial 16mm. produc-

tions, that of the 16mm. roadshow or

"circuit" exhibitor, and schools, clubs

and churches.

More recently, a greater number of

Hollywood productions have been made

mailable in 16mm. to the roadshow,

school and club exhibitor, but always

with certain restrictions. In many cases,

the films, which are 16mm. prints of

standard Hollywood features, could not

be shown if admissions were charged or

if the film was exhibited within a cer-

tain radius of a large town or city.

NX'hen such films finally are released for

unrestricted showing, their drawing

power is diminished considerably be-

cause of exhaustive exhibition previous-

ly given the films in 35mm. in regular

theatres.

This has been a major obstacle in the

further expansion of commercial 16mm.
film exhibition, a field which has grown

tremendously during the past two or

three years. It is this growing field for

which Major 16mm. Productions are

aiming and for which their product will

be slanted. School, club and roadshow

at diences today demand new films, are

reluctant to pay admissions for pictures

they or members of their families al-

ready have seen. Major 16mm. Produc-

tions will regularly bring these audi-

ences fresh films, written, directed and

enacted by Hollywood talent.

• Continued on Page })6



dress UP YOUR FILMS

WITH PRINTED TITLES
By GEORGE W. CUSHMAN

P
J. RINTED title cards offer cer-

tain advantages which make them pop-

ular with many movie amateurs who
do their own titling. A printed title

card, for one thing, rarely has that

"thrown together" look. Lettering is

uniform and the lines neatly spaced, and

because of general familiarity with type

faces, printed titles are more easily and

quickly read on the screen.

Printed title cards, of course, rate

first in preference with the average ti-

tle maker, and many, as yet, have not

used them because they do not know
how easily and inexpensively they can

be made up. But if you can afford a

small hand printing press—or even just

the type and ink alone—or reside con-

veniently near a print shop, then get-

ting your title cards printed should be

an easy matter.

Let's say you do not want to fuss

around with the composition and print-

ing yourself. If you will lay out the

text for each title on a sheet of paper,

exactly as you wish it to appear in the

printed title cards, then take it to a

printer, he will, for a reasonable charge,

set the type as prescribed and furnish

you with "proofs" of each title on in-

dividual cards which you can trim to

size to fit your titler. Usually, printed

title cards are restricted for use with

typewriter titlers or with home made
titlers where the title card area does

not exceed <)"xii" in size.

Where possible, it is best to keep the

size down to around by 6". This

permits using type set on a linotype ma-
chine, making the composition consid-

erably cheaper than when set by hand

—

which is required where title cards are

larger in size.

Where the amateur is equipped to do

the printing himself, he may also have

the type set by machine by the printer.

Rate for linotype composition is us-

ually on an hourly basis, and although

the charges are reasonable, it will be

money saved to have the title properly

composed for easy reading by the com-
positor as a means of saving time.

The amateur, with a strong yen for

the workshop end of the home movie

hobby, will, of course, never be satisfied

with anything less than his own type,

ink, paper, and means of printing his

own title cards. For these title makers,

the following items will be required: a

small printing press or "proofing" equip-

ment large enough to print a card the

size of the titling area, one or two fonts

of type, a tube of regular black print-

er's ink, a case in which to store the

type, a "typestick" in which to hold

the type while it is being set, and clean-

ing fluid to clean the type after it is

used.

If a press cannot be secured at pres-

ent, a "proof" can be printed by other

means which will serve equally well if

carefully made. To make a proof, the

type is set as usual, then inked, and an

impression made by pressing a piece of

paper over the inked type. For such

proof printing a small hand roller will

h;. needed for distributing the ink, a

small panel of heavy glass or other ma-

terial with flat smooth surface on which

to spread the ink, and a "planer" or

block of hard wood used to apply pres-

sure to the paper when making the im-

pression.

In securing type, one font of lower

case and one font of capitals are usually

all the title maker will ever need of one

particular style except in extreme cases,

as when extra long running or traveling

titles are required. A "font" is a full

assortment of one size and style of type.

It does not contain the same number of

each letter, but is made up of letters ac-

cording to the frequency with which

they are used. A font will have some-

thing like 10 "e's" for each "z" or "x,"

since either of these two letters aren't

used nearly as often as the letter "e."

Other letters are in proportion.

Fortunately, type is one metal article

which hasn't been rationed, nor is a pri-

ority or other permit required for its

purchase. Practically all large cities have

• Continued on Page ))8
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IS THIS TOMORROW S

PROJECTOR..?

iLT is just possible that the cine

projectors of tomorrow may not origi-

nate on the planning department draft-

ing boards of Eastman, Bell & Howell,

DeVry and others, but from the ex-

ploratary efforts of home workshop me-
chanics. If you have ever considered the

convenience that a compact, portable

8mm. projector built into a streamlined

carrying case would offer, your dream

has come true. At least the idea has ma-

• Front view of projector showing rewind
drive and dual controls for motor and pro-
jection lamp.

terialized in a practical, handsome

working model.

When Kenneth Ferris of Los Angeles

had completed his home built 8mm.
projector, described in June Home
Movies, many—including his tolerant

wife—felt sure his mechanical explora-

tions would end. On the contrary, they

had just begun. Dismayed at the ex-

cessive weight packed by his initial cre-

ation, Ferris saw the advantages of a

• View from rear showing lamphouse vents

open and the modern styling of the cushioned
and upholstered case.

more compact, light-weight cine pro-

jector self-contained in a carrying case

—especially for those whose film ex-

hibiting frequently requires transport-

ing the projector from place to place.

This writer recalls the beginning of

his project, of seeing the handwrought
intermittent movement fashioned by
Ferris from scraps of metal, bolts, nuts,

washers and wire. Ferris fondled it hope-

fully as he twisted a shaft on the palm-
sized gadget to show it would work.

Now, three months later, it does work
and very efficiently, too, in the portable

8mm. projector pictured on this page.

Unlike with his previous model, no
machine work went into the construc-

tion of this portable job. What parts,

such as film sprockets, gears, projection

lamp, condenser and projection lenses,

he could pick up by virtual scavenger-

ing among the repair shops of various

Los Angeles camera stores, he readily

utilized. The rest he made himself the

hard way with such simple tools as ham-
mer, hacksaw, electric drill and files

—

undoubtedly gifted with a heritage of

handcraft of artisans of another era.

• Continued on Page 339
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Daily Events Suggest Ideas

For Entertaining Movies...
By (AMES R. OSWALD
fUOMMON, everyday happenings,

packed with human interest, are fre-

quently overlooked by the movie maker

in the endless search for new cine ma-

terial. Yet these familiar scenes are often

the most suitable story material for our

cameras. For example, the events that

take place in the average household dur-

ing the course of a day can furnish the

basis for a good story-telling movie.

From the first annoying tinkle of the

alarm clock in the early morning until

the lights go out at night, there are

enough happenings of general interest

to furnish plots for several home movies.

Even if one was content only to make a

movie record of such happenings in one's

household, clever camera treatment of

such activities as the struggle of one

member of the family getting out of

a comfortable bed, the preparation of

breakfast, of hubby sitting at the break-

fast table deeply engrossed in the morn-
ing paper while his wife sits tolerantly

opposite him, and then the daily dash

to make the bus or train, and mother's

chore of getting the kids reluctantly off

to school, can make an interesting

picture.

Just these events pictured with one's

camera and carefully edited and titled

will net a far more interesting movie

than where random shots are made of

the family in unrelated activities.

Recently one filmer followed this idea

tc picture his father responding reluct-

antly to the alarm clock, then arising

and proceeding to the bathroom to

shave. In the course of this action, the

man encounters little aggravations such
as knocking the alarm clock off the

night stand to the floor, finding only one
slipper under the bed, stepping on a

rough object on the bathroom floor and
then cutting himself severely while

shaving. At the breakfast table, the man
is dismayed when, picking up the news-
paper, discovers it is Sunday. Without
further ado, he returns to his bedroom
and retires to catch up on his late Sun-
day morning sleeping.

Here was continuity of the simplest

sort abounding in natural homey action

within the household. It required only

good lighting and skillful camera oper-

ation to turn it into a humorous and
entertaining movie.

Owners of movie cameras are always

looking for opportunities to make good
shots of members of the family. Nearly

everyone, of course, has a family movie-

biography in 8mm. or 16mm. film to

which they are constantly adding addi-

tional random shots as the opportunity

presents. But how much better to go at

this recording of the family more delib-

erately, seeking to portray the various

members in brief continuities of action

that will show them on the screen as

they really are?

When visitors are expected, or there's

a birthday party or Christmas or

Thanksgiving dinner guests are invited,

such events promise many opportunities

to record them in narrative form with a

beginning and logical ending. The prep-

aration of dinner in the kitchen suggests

little human touches such as junior sly-

ly sampling the frosted cake, or of the

dog helping himself to a chop or chick-

en leg as the refrigerator door is opened.

The rest of the day's activities can

be told in interesting shots of members
of family and guests at the dinner table,

and of the afterdinner bridge game.

One's home town is often similarly

overlooked as a subject for a complete

movie. Usually it is a case of being "too

close to the forest to see the trees." The
cr.meraist already may have made an
occasional shot of some of the town's

interesting points; but why not docu-
ment it in true professional style?

Is the town an historical one abound-
ing in landmarks and points of historic

interest? Why not sketch a tentative

shooting script that, when followed

with camera, will tell an entertaining

story about your home town? Or per-

haps you have shots made years ago of

local scenes which have undergone civic

improvement. These can be made dou-
bly valuable by shooting the scenes to-

day and editing them to show the "be-

• When visitors are expected or there's a

birthday party or Thanksgiving or Christmas
celebration, such events promise many oppor-
tunities to record members of family and
guests in story-telling continuities.

fore and after" effect of the improve-

ments.

Today, more than at any time in our

nation's history, cities and towns are

experiencing tremendous expansion. A
movie record of new housing areas and
new factories and civic improvements
will become a valuable addition to one's

film library in later years.

Many movie makers who did not pos-

sess a camera at the time, now delight

in recording the history of their court-

ship and marriage, by retracing some of

the paths of yesteryear with their movie
camera and bringing their personal

movie history up to date. Another cou-

ple who began making movies when
• Continued on Page )42
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• The model JVC Filmgraph sound on film
recorder as used for recording an engraved
sound track on 16mm. film. Any 16mm. film,

black and white or color, may have sound
added by the Filmgraph system.

A PRACTICAL S0MD

ON FILM RECORDER...
H N

0'NE of the oldest methods for

recording sound is that of the stylus or

needle cutting a variable groove in the

surface of a record. The principle was

successfully applied to produce sound

on film long before the photographic

method was discovered. Today, the ear-

lier method has reached even higher

perfection in its application to 16mm.
films in the Filmgraph developed and
marketed by the Miles Reproducer Com-
pany and pictured on this page.

Here is an instrument that holds

great promise in the postwar world as

a medium for easily and economically

providing synchronized sound for home
movie films. Notable is the fact that it

offers a system of providing sound for

1 6mm. films of any length and is as sim-

ple to operate as a projector or camera.

The Filmgraph unit comprises of re-

cording head, film transport mechan-
ism, motor, amplifier, speaker and mi-
crophone complete in a single cabinet.

Net weight is approximately 16 pounds.
The Filmgraph may also be purchased

minus speaker and amplifier for those

v. ho wish to utilize their radio or other

amplifying and speaker equipment for

the purpose. The hookup between a

324

separate radio or amplifier and the Film-

graph is simple and easy to make.

In recording on i6mm. film that has

been photographed, titled and edited in-

to a complete picture, the sound track

is cut on one margin close to the sproc-

ket holes. This is done by placing the

Filmgraph recording unit near the pro-

jector, as shown in illustration, and in

such a position as not to interfere with

projection. In recording, the needle cuts

a groove on the celluloid side of the

film as it passes over the recording drum
and beneath the stylus.

Unlike the photographic method of

sound on film recording, the sound need

not be separated from its respective film

frame the same distance for every film.

The distance is determined at time re-

cording is made, and is established by
markings made on the leader that pre-

cedes the picture frames.

Also, as may be seen from the above

illustration, the film passes through the

projector and on to a take-up reel on
the recorder instead of the projector

takeup spool.

A satisfactory recording cannot be

similarly made on a prepared 8mm. film

for the reason that the lineal travel of

8mm. is only 12 feet per minute com-
pared to 24 feet per minute for 16mm.
film. But sound tracks for 8mm. films

can be recorded on separate Filmgraph
M-j special film and played back in

synchrony with projection of the pic-

ture on the Filmgraph unit.

The usual method for recording a

sound track with the Filmgraph for a

1 6mm. film is to prepare a cue sheet for

the music and sound effect and or a

script containing the narration. The
h'm is projected on a screen and the

narration and music rehearsed. When
• Continued on Page 339

• Model JVC Filmgraph as used for straight

recording on special 16mm. width film sup-
plied for the purpose. Mechanism is electri-

cally driven; has speed and volume controls
plus multiple microphone jacks that permit
recording of sound from microphone, turn-
tables, or radio.
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I,IGHT scenes, campfire scenes,

lightning flashes in a storm—these are

some of the nocturnal cinematic prob-

lems which eventually confront the se-

rious movie maker. Often, success fol-

lows only after endless testing and re-

takes, due principally to the filmer's in-

experience or to the lack of authorita-

tive reference data.

Actual exterior night scenes can be

photographed where fast film and an

abundance of light is provided—the

same as for photographing interiors.

However, filming night exteriors fre-

quently calls for different lighting in

order to achieve the subdued, dusky

effects of actual night time. Placing

the photofloods farther back from sub-

ject or background will provide the

right balance of light. Correct expos-

ure can be determined through use of

a critical exposure meter, such as the

General Electric, and taking a reading

of the incident light by removing me-

ter hood and pointing meter toward

source of light. The meter responds to

the intensity of light falling upon the

subject and gives the best average ex-

posure for the amount of illumination.

It often happens, of course, that a

desired night scene is located far from

a convenient source of electricity, mak-

ing use of photofloods out of the ques-

tion. Such lighting problems can be

solved through use of photographic

flares. These are paper tubes filed with

inflamable chemical powder, similar to

a roman candle in appearance. Before

the war they were generally obtainable

at photographic supply stores. Today,

because of critical materials used in their

manufacture, flares are more difficult to

obtain—usually only from wholesale

dealers in fireworks.

The flares are made in a number of

sizes timed to burn for a definite num-
ber of seconds from 10 to 180 (3 min-

utes) or more. The 10 second flare sells

for approximately 50 cents; the 60 sec-

ond flare for about $1.50; and a 120

second (2 minute burning time) flare

for approximately $2.35 each.

Photographic flares produce a white

light of high intensity and one flare is

equal to several No. 2 photofloods. One
is usually sufficient for the average out-

door - medium shot. One drawback is

that they give off a great deal of smoke

while burning and for this reason must

be carefully placed about the scene so

the smoke will not interfere with pho-

tography. Usually the flares are placed

alongside or a little back of the camera

when filming a medium shot out of

doors, and with the air currents blow-

ing the smoke away from the scene and

out of camera range.

A populaf use for flares is in light-

ing nighttime scenes of vacationers

• All the effects of a campfire's rosy glow can be achieved by placing a photo-
graphic flare near the flame. Flare furnishes adequate, light for Kodachrome or

black and white scenes such as this.

Try These Sight Time

Effects With Your Camera
B y w . c .

gathered about a huge bonfire. The
flare is placed in back of the bonfire

(with relation to the camera) and ig-

nited an instant before the scene is to

be made. With the average movie scene

of not more than 7 to 10 seconds in

duration, the 10 second flare is the one

most used, and is more popular with

photographers because of its lower cost.

With this type of scene, the smoke

element is rarely a problem as, in the

picture, it appears quite natural is-

suing from the bonfire. When medium
cioseups of groups about the fire are to

be made with flare illumination, a bet-

ter scene will result if light from flare

is masked from camera lens by place-

ment of some of the people in the im-

mediate foreground to effect a silhouette

A R L E T 0 N

framing for the scene. The majority of

the people appearing in the scene should

then be placed in back of the fire and

facing the camera to receive the full

illumination of the flare.

Flares, like fireworks, offer an ele-

ment of danger in that they throw off

particles of the molten chemical as they

burn and therefore should never be held

in the hand or placed too near a person

while burning.

A moonlight scene is one of the most
frequently attempted amateur cine-

matic effects. The light from the

brightest full moon is not ample for sat-

isfactory photography even when hy-

persensitized film and fast lens is used.

Therefore, moonlight must be imitated.

• Continued on Page ))}

• Arthur Faure, Los An-
geles filmer, produced ef-

fect of lightning in mini-
ature shot by intermittent-

ly flashing a photoflood in

reflector held above the

camera as the scene was
filmed.
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The color camera has captured all of Natun

glorious scenic backgrounds, from the beau

ful Yosemite to the great American dese

7
* Darlin* Nellie

-k Annie Laurie

ir In The Gloamin'

* Love's Old Sweet Song

it My Old Kentucky Home
* Way Down Upon The Swa|

Old Folks At Home
ic Clementine



FAVORITES IN HOMES, CHURCHES,

THEATRES, ARMED FORCES,

SCHOOLS AND TELEVISION!

«1 M« m

* Home On The Range

* The Last Rose Of Summer
-k Long Long Ago

* The Man On The Flying Trapeze

Bury Me Not On The Lone Prairie The Old Grey Mare
* When You and I Were Young, Maggie * oh, Suzanah

* Columbia, The Gem Of The Ocean * Retj River Valley
Silver Threads Among The Gold
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Projection Stand

Accompanying photos illustrate a

home made cine stand which also serves

as an occasional table to hold drinks,

etc., when not in use for showing pic-

tures. First view shows cabinet when
not in use for screening pictures. Cabi-

net side is against wall. Adjacent view

shows stand removed from wall and

with other side exposed, showing double

compartment wherein films and other

cine apparatus is stored. This space is

also adaptable for dual-turntables,

mounted one above the other.

Stand was constructed from %"
white birch and is sufficiently high to

prevent obstruction of projector light

beam by heads of spectators. Rollers in-

stalled in front legs permit easy moving
of stand, and vthree coats of shellac and

five of thin varnish achieved a high,

smooth luster finish to the cabinet. The
modernistic touch to the design was
achieved by addition of strips of mould-

ing.

—

Valy Z. Smith, Rhinelander, Wise.

Dye-Fade Aid

For the movie amateur interested in

making fades by the dye or chemical

process, here is a simple idea that will

make the process easier.

Secure a piece of glass tubing about

two feet in length and with an inside

diameter of This is usually avail-

WANTED!
Those ideas for gadgets, tricks or

shortcuts in filming, titling, editing

or processing home movies — past

them on to fellow cinebugs through
these columns. For each idea pub-
lished, you'll receive two new pro-

jection reels.

Write description of your idea

plainly and when possible accom-
pany it with a photo, sketch or

diagram. There's no limit on num-
ber of ideas you may submit. Ideas

not immediately published will be
held for possible future publication

unless they duplicate ideas previous-

ly submitted.

Important: Be sure to mention
whether your cine equipment is

8mm. or 16mm. so we may prompt-
ly forward award adaptable to your
use.

THE EXPERIMENTAL
able from wholesale drug and chemical

supply houses.

Seal up one end of tube with a tight

fitting cork or other stopper. Then hang

the tube vertically, supporting it with

a light wooden framework. The fading

solution is then poured in the tube.

The end of the film on which the fade

out is to be employed is then inserted

in the tube. If the film tends to curl,

an ordinary fishline sinker can be at-

tached to one end to keep the film

straight and to allow it to submerge

gradually into the fluid.

The tube permits uniform action of

the chemical and gives much smoother

results than when the dye-fade opera-

tion is carried out in an ordinary shal-

low developing tray.

—

Roger Smith, Ann
Arbor, Mich.

RULER OR STRAIGHT EDGE

L A TRIP T

TITLE BACKGROUND

GUIDES GUIDES

Aligning Title Letters

This idea has saved me much time and

given me better looking titles. With my
pin letter outfit I place two letters at

the extreme edge of the field both the

same distance from the top of the title.

I can then place my straight edge

against them.

Beneath the straight edge I place two
more letters, thus giving me definite

guides for the ruler, should I care to

remove it while setting the letters. This

gives me evenly spaced lines, and assures

a better looking title when finished.

Of course the guide letters are re-

moved before the title is photographed.
—Royce M. Tevis, San Francisco, Calif.

Midget Unipod

Sketch shows a midget unipod bracket

which makes unnecessary the carrying

of a cumbersome tripod when filming

in the mountains or on hikes ; yet it of-

fers a rigid support for camera when-
ever same is needed for a particular shot.

It is nothing more than an L-shaped

piece of metal, Ya'^Yz" by 8" with

'

(. jrjz^ '/t"*20 CAMERA SCREW

l/M HOLES

FOR

WOOD

SCREWS
OR

IN USE
ATTRCHE0
TO SLIDE

four eighth-inch holes drilled at intervals

along its length and a %" ^20 ma-
chine screw set in the head for a cam-

era screw. The four holes permit attach-

ing gadget to a stick or pole with screws

or nails, or the bracket may be lashed

to a stick with heavy cord. End of brac-

ket is pointed to facilitate sticking it

into the ground for a low shot. Because

of its short length, bracket may easily

be carried in accessory case and may al-

so serve as a convenient handle when
filming with camera hand held.

—

A .E.

Walton, Oakland, Calif.

Titling Idea

Here is an idea I have used which

gives me truly professional results in

my titles.

The title is made in a darkroom il-

luminated only by safelight, by placing

block letters on a sheet of sensitized

photographic paper. The light source,

either a spot light or a flood light, is

placed so as to cast a shadow of the

letter and expose the paper not covered

by the letter when the exposure is made.

The result is a title having white let-

ters with grey shadows on a black back-

ground. Leaving the light stationary

LIGHT SOURCE

/
SENSITIZED PHOTOGRAPHIC PAPER

v FOR TITLE CARD

BLOCK TITLE LETTERS
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tllE WORKSHOP §mJ§^ Mcki &
gives the shadows a sharp outline, while

moving the light slowly gives the

shadow a diffused outline.

For Kodachrome film, the title later

may be tinted, toned, or hand painted.

—Cpl. Paul R. Gross, Camp Murphy,
Fla.

Negative Lap-dissolves

Lap-dissolves, like fades, need not

necessarily be made with the camera.

Where the amateur follows the two-film

system, that is, shoots negative and has

positive prints made from it, lap dis-

solves can be effectively made during

the printing operation by the follow-

ing method:

Bleach, in graduated formation, the

frames of each scene which are to com-
pose the fades in the dissolve, then over-

lap the bleached areas and cement the

films together at the frame line of one

frame only as shown in diagram, so that

both films will pass through the print-

er together with the positive film in the

printing operation. Scrape and apply ce-

ment to edges of film only. Cellulose

tape may also be employed to secure

edges together, providing the joint is

kept very thin and tape does not over-

lap sprocket holes.

For this system, the amateur's print-

ing device must efficiently admit the

three layers of film in the gate; also the

lapped films must be so joined that the

open end of the joint does not enter the

printing gate first.

Where a lap-dissolve is vitally im-

portant in a film made on reversal stock,

this method may be employed by first

making a negative of the scenes to be

lapped, and the effect made with the

negatives treated as described above.

—

Stanley Jepson, Bombay, India.

16mm. Still Films

If your camera provides for single

frame exposures, you can obtain from
your camera and projector a new source

of pleasure—16mm. still films. A single

roll of 1 6mm. film in the camera exposed

cne frame at a time, provides unlimited

footage for the type of picture making

formerly enjoyed only by Leica and

Argus camera owners. The single frames,

though only a fraction of the size of

the 35mm. afford satisfactory pictures

on the screen when shown with your

motion picture projector.

It is important that the regular pro-

jector lamp be replaced with one of con-

siderably lower wattage and that the

safety screen be adjusted to open po-

sition during projection of the individu-

al frames. The film can be moved
through the projector one frame at a

time by the operator. A 50-foot roll of

film will provide over an hour's enter-

tainment.

—

Edwin H. Orr, East Liver-

pool, Ohio.

HANDLE WORKS
TUT OR PAN

CAMERA SCRFUV

SLIDE IN HERE

Duration Tripod

Detailed sketch shows plan for con-

structing a "wartime" tripod that will

give satisfactory service when used in-

doors or out. Constructed almost entire-

ly from scraps of wood, it provides a

combination tilt and panorama head.

Three small bolts, permitting the legs

to fold, as shown; three larger bolts

with wing nuts; a camera screw (%"x
$-20) ; and a couple of screws for top

of front leg complete the materials

needed. Method of putting the various

parts together is self-explanatory in the

sketch.

The metal brace attached to two rear

legs is not absolutely necessary, but I

found it made the tripod more rigid and
further prevented it from sliding on
smooth surfaces. To further insure the

shortcut£ contri-

buted by, CinebugJ

non-slip feature, nails can be driven in-

to ends of legs, then sharpened with a

file. Rubber crutch tips slipped over leg

ends, provide non-slip contact for

smooth concrete surfaces or floors.

The all-wood head permits easy pan

01 tilt action, allowing a full 45
0

tilt

of camera up or down. A longer auxili-

ary handle may be attached to head to

permit greater movement of head when
necessary.

—

George W. Thomas, Los

Angeles, Calif.

Emergency Power
Wartime needs are hard on hobbies

but there is real pleasure in improvising

these days. Recently, my projector mo-
tor burned out and I was unable to get

it rewound. By altering the wiring so

that the current bypassed the motor
and continued on to the lamp, I still

operate the projector, driving it by
means of an auxiliary motor mounted
externally. This is an old electric fan

motor and drives the projector by
spring belt—a length of spring curtain

rod leading to the flywheel into which
a groove has been cut.

By coupling the motor in this fash-

ion, the old motor continues to revolve

and thus the fan operates, too, to fur-

nish the forced air necessary to cool the

projection lamp.

—

Stanley Jepson, Bom-
bay, India.

Lessens Record Wear
To insure less needle scratch, less wear

and tear on precious records, and lighter

needle pressure, I weighted my pick-up
arm as shown to provide adjusting bal-

ance of same.

I added to the pick-up arm a small

lead weight (A), fastening it on with
two bolts through a piece of strap iron

• Continued on Page 34}

STRAP IRON
e

f
COUNTERWEIGHT
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NEW SOUND Ml SILEIT FILMS
* Recent Releases for Road Shows, Clubs, Schools and Churches

* Latest 16mm. and 8mm. Films for Home Movie Projectors

Puddy The Pup is the rollicking new
animated cartoon character introduced

this month by Castle Films in a series

of four brand new cartoon subjects that

promise more laughs than a pup has

fleas.

Puddy is all little dogs wrapped up in

one hilarious bundle of pup. He ducks in

and out of trouble in Circus Capers;

goes down to the bottom of the sea in

Down In The Deep; outwits the dog-

catcher in Dog Wanted; and barely es-

capes with his life in Puddy Picks A
Bone—the four releases in this new Pud-

dy The Pup series.

Films are now available from photo

dealers and distributors in two 8mm.
and two 16mm. silent releases and in a

special 16mm. sound version at usual

Castle Films prices.

Voice In the Night, 9 reels 16mm.
sound, stars Clive Brook and Diana

Wynyard in a story as timely as to-

day's newspaper headlines about the

underground versus the Gestapo. Armed
bands of the Nazi's most dreaded se-

cret police scour the countryside in a

merciless manhunt to throttle the for-

bidden "Voice" of "Freedom Radio."

Available on rental basis exclusively

through the Russell C. Roshon Organ-

ization, Dept. TR, 2200 RKO Bldg.,

Radio City, New York and its 16 coast

to coast offices.

Road To Life, famous feature film

story of the re-education of the former

wild boys of the road, is being re-issued

in 1 6mm. sound by Brandon Films, Inc.,

Dept. HM, 1600 Broadway, New York
City 19, N. Y. Based on the actual story

of the work done by social workers and

teachers among juvenile delinquents in

Soviet Russia during the early 1900's,

this profoundly moving film is of spe-

cial interest today. Running 95 minutes

on the screen, subject is currently avail-

able at a base rental of $15.00.

The Great Gildersleeve, is a recent

RKO production that stars that radio

favorite, Harold Peary, in his first screen

comedy. This film possesses homey,

down-to-earth humor and revolves

around "Gildy's" effort to retain the

custody of his niece and nephew against

the opposition of Judge Hooker and

the matrimonial aspirations of the

Judge's sister.

Subject available from Walter O.
Gutlohn, Inc., 25 West 45th St., New
York City 19, N. Y., or through the

distributor's branches in Chicago, Oak-
land and Dallas.

"HOW TO ROADSHOW"
NEW, informative booklet containing

pertinent information for those con-

templating entering lucrative field of

roadshowing 16mm. films. Explores

this new exhibitor's field, describes

type of equipment needed, lists

sources of films, gives booking tips, etc.

Order your copy today.

25c

VER HALEN PUBLICATIONS
4060 Sunset Blvd. Hollywood 28, Calif.

The Smart Way, 16mm. sound and
running 16 minutes on the screen, pre-

sents Willie Howard, favorite stage co-

median in one of his rare screen appear-

ances, and introduces him to home
movie screens in the role of a French
professor. Here he is given opportunity

to expand upon his most famous comedy
routine—giving lessons in French.

There's a plot for murder "the smart
way" and in his efforts to kill his nag-
ging wife with kindness, Howard hits a

new high in laugh-provoking fun. This

musical comedy release is available from
Official Films, 625 Madison Ave., New
York 22, N. Y.

He's My Guy, 6 reels, 16mm. sound,

is a Universal Pictures production star-

ring Dick Foran, Joan Davis, Irene Har-
vey and Gertrude Niesen and featuring

the Mills Brothers in a comedy-drama
involving the staging of morale-build-

ing shows in defense plants. Here is a

timely and highly entertaining film

with enough comedy and music to make
it acceptable to all types of audiences.

Distribution is by Bell & Howell Filmo-

sound Libraries, 1801 Larchmont Ave.,

Chicago 13, 111., and subject will be

available after September 26 for exhi-

bition before approved non-theatrical

audiences.

• ContinueJ on Page 332



Kodacolor Snapshots

with your ordinary

camera even with

a Brownie . . .

with Kodacolor Film

you get full-color

prints on paper

Kodak research brinqs

you 5 different ways to make
pictures in

tffofof

Perfected over many years . . . available now

There's nothing "experimental" about Kodak full-color films

—the most important research was done before 1935, when Koda-

chrome home movie film was first offered.

Of course there have been great improvements and new devel-

opments—notably Kodacolor Film, produced in limited amount

just before Pearl Harbor. It was never given much publicity, for

it led to full-color aerial film, a military tool of major importance.

Our armed forces needed almost all we could make.

However, even now, Kodacolor and Kodachrome Films are on

the market, though sometimes hard to find. With them you can

make all 5 different kinds of full-color pictures shown here.

EASTMAN KODAK COMPANY, Rochester, n. y.

REMEMBER TARAWA?—how a shifting wind grounded our boats 800 yards

from shore, under a withering fire — and how in that watery hell our men
taught the Japs that Americans, too, know how to die? The Marines' 961
dead offer a stem example for us at home. BUY MORE WAR BONDS

Serving human progre

through photography

Kodachrome Movies with your 8-mm.

or 16-mm. movie camera . .

.

Kotavachrome
Prints . . .

extra large full-

color enlargements

made from

Kodachrome

Sheet Film



PAGE 332 HOME MOVIES FOR AUGUST

WHERE TO RENT OR BUY FILMS — SOUND OR SILENT

ALABAMA
BIRMINGHAM I

Wilfred Naylor
1907 Fifth Ave. North

CALIFORNIA
BUENA PARK

Buena Park Photo Shop
877 Grand Avenue

HOLLYWOOD
Bailey Film Service
1651 Cosmo Street

Bell & Howell Filmosound Library
716 N. La Brea Ave.

Castle's Inc.

1529 Vine Street

LONG BEACH
Tate Camera Shop
2819 E. Anaheim St.

LOS ANGELES
Films Incorporated
1709 W. 8th Street

SAN FRANCISCO
Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H. L. 821 Market St. (3)

SAN LUIS OBISPO
Shadow Arts Studio
1036 Chorro Street

DENVER COLORADO
Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 614 Denver Theatre Bldg. (2)

DISTRICT OF COLUMBIA
WASHINGTON

Bell & Howell Filmosound Library

1221 G St., N. W.

ATLANTA GEORGIA
Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 412 Connally Bldg. (3)

ILLINOIS
BERWYN

Colonial Camera Shop
6906 Windsor Ave.

CHICAGO
Bel 1 & Howell Filmosound Library

1825 Larchmont Ave.

Films Incorporated
64 E. Lake Street

Ideal Pictures Corp.
28-34 East Eighth Street

Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 188 W. Randolph St. (I)

LOUISIANA
NEW ORLEANS

Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 615 Pere Marquette Bldg. (12)

MASSACHUSETTS
BOSTON

Don Elder's Film Library
739 Boylston St., Dept. HM.
Claus Gelotte, Inc. Camera Stores

284 Boyleston St., Opposite Public Garden

Frank Lane and Company
5 Little Building

Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 746 Little Bldg. (16)

BROCKTON
Iris Pharmacy
238 Main St.

QUINCY
Stan ley-Winthrop's
5-7 Revere Road

MICHIGAN
DETROIT

Detroit Camera Shop
325 State Street

MINNESOTA
MINNEAPOLIS

Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 535 Andrus Bldg. (3)

' Rent-A-Reel" Service

KANSAS CITY MISSOURI
Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 508 Midland Bldg. (8)

SI. LOUIS
Hacker Bros. Films

5207 Blair Ave. (7)

Russell C. Roshon Organization

16mm. Sound Films Only.
Dept. H.L., 425 Louderman Bldg. (I)

KENMORE NEW YORK
Nixon Camera & Photo Supply Co.
281 1 Delaware Ave.

NEW YORK
Bell & Howell Filmosound Library

30 Rockefeller Plaza

Commonwealth Pictures Corp.
729 - 7th Ave.

Films Incorporated
330 W. 42nd St.

Haber & Fink, Inc.

12-14 Warren St.

Medo Photo Supply
15 West 47th St.

Mogull's Films & Camera Exchange. Inc.

55 W. 48th St. (Radio City)

National Cinema Service

69 Dey Street

Nu Art Films, Inc.

145 West 45th Street

Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 2204A RKO Bldg. (20)

NORTH CAROLINA
CHARLOTTE

Russell C. Roshon Organization
16mm. Sound Films Only.

Dept. H.L., 601-02 Liberty Life Bldg. (2)

CINCINNATI OHIO
Haile & Assoc. (B & H Branch)

215 Walnut St. (Within 100 Miles)

Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 412 Keith Theatre Bldg. (2)

CLEVELAND
Cineshop Film Service

3483 Lee Road

Collier Photo Sales

10901 Union Avenue

Koller's Home Movie Exchange
10104 St. Clair Avenue.

DAYTON
Dayton Film (8-16) Rental Libraries

2227 Hepburn Ave.

PORTLAND OREGON
Films Incorporated
314 S. W. 9th Avenue

PENNSYLVANIA
ALLENTOWN

James A. Peters

41 South Fourth St.

PHILADELPHIA
Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 1507 Fox Theatre Bldg. (3)

PITTSBURGH
Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 520 State Theatre Bldg. (22)

MEMPHIS TENNESSEE
Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 838-40 Sterick Bldg. (3)

DALLAS TEXAS
National Ideal Pictures, Inc.

2024 Main St.

Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 211 Guardian Life Bldg. (I)

WEST VIRGINIA
CHARLESTON 2

Elmer 8. Simpson
816 W. Virginia St.

The Song Of Freedom, 7 reels 16mm.
sound, features Paul Robeson in a

screenplay that offers opportunity for

him to display his fine voice and his-

trionic ability. He works as a stevadore

or London's docks, singing and dream-

ing of his ambition to become an oper-

atic star. One day his voice is heard by

an impresario, and through him Robe-

son skyrockets to fame. Thus he is able

to realize his chief ambition—to return

to his own people, only to find they

spurn him as a civilized man. How he

gains their confidence and becomes their

king forms a thrilling climax. Distribu-

tion is by Commonwealth Pictures

Corp., 729 Seventh Ave., New York
City.

On the Great White Trail, 6 reels
1 6mm. sound, running time 60 minutes,

is another of the Renfrew of the North-

west Mounted police tales starring James

Newell and Terry Walker support-

ed by a stellar cast of favorite screen

players. Here is an action-packed story

laid in the beautiful snow mantled

country of the Canadian wilds. Renfrew

meets an attractive girl under unfavor-

able circumstances. However before the

story ends, and thieves and murderers

have been apprehended by Renfrew,

the story winds up with a thrilling hand

to hand battle in a small cabin and Ren-

frew wins the girl.

Distribution is by Post Pictures Corp.,

723 Seventh Ave., New York City 19,

N. Y.

Rock Of Ages, one of the 1 8 Hymna-
logues released by Song Book Of The

Screen, is a beautiful depiction for the

screen of the immortal hymn that has

been sung almost since time began. Pre-

sented as a part of a group of 18, this
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subject is excellently done and is avail-

able in 1 6mm. sound, both in Koda-

chrome and black and white as well as

in 2"xz" Kodachrome slides. The Ham-
ilton Quartet, known for their Decca

records, vocally presents the lyrics which

are superimposed over scenic back-

grounds which depict the words of the

hymns. Production is also proceeding on

a popular series of old favorite tunes

such as "Home On the Range," "Red
River Valley," "Home, Sweet Home,"
;tc. Release date will be announced in a

forthcoming issue of Home Movies. In-

formation regarding Hymnalogues may
be obtained by writing to the producers,

Song Book Of The Screen, at 113 15

Ventura Blvd., North Hollywood, Calif.

Bows and Arrows is latest "Sport-

beam" release by Official Films, 625

Madison Ave., New York City 22. This

subject brings to movie screens archery

champions that would make Robin

Hood look like an amateur. Experts of

the bow and arrow demonstrate their

skill and amuse with spectacular stunt

shooting and archery games. The film

is highly instructional, too, showing as

it does, the proper use of the bow, cor-

rect grip, stance, etc.

Subject is available in both 8mm. and
1 6mm. silent and in 16mm. sound at the

usual prices for Official Films releases.

Zamboanga, 8 reels, 16mm. sound, is a

highly interesting dramatic story of life

of the Moro pearl fishermen. It is an all-

Filipino production with dialog in Tag-
alog and with English subtitles super-

imposed.

Distribution is by Bell & Howell's

Filmosound Library, 1801 Larchmont
Ave., Chicago, III.

• Continued from Page 325

Probably the most common practice is

to shoot the scene in daylight and un-

der-expose, using panchromatic film.

Some filmers, in addition, employ a red

filter, while some very realistic effects

may be obtained by using infra-red film

and filter.

With Kodachrome, a similar practice

is to close down the lens two stops. Some
filmers enhance the effect by also dye-

ing the scene a weak blue. Good moon-
light effects can be obtained when us-

ing Type A Kodachrome, shooting it

out of doors without benefit of the rose-

tinted correction filter, and reducing

exposure two stops less than normal.

The same procedure will make a sunset

or sun partially obscured by clouds ap-

pear as the moon.

Underexposure of Kodachrome pro-

duces a change in the color of subjects

and objects within the scene, and where

this is objectionable, a reasonable night-

time effect may be given the scene by

first shooting it at normal, then dyeing

the film with a weak solution of Foto-

fade such as used in making chemical

fades. This will darken the film, lend-

ing a blue-black tone, yet allow the

natural colors to appear in correct ra-

tio although subdued in tone by the dye.

You may wish to complement such

scenes with a shot showing the moon
actually in the sky. This may be ac-

complished by double exposure—shoot-

ing the scene normally with a substan-

tial portion of the sky showing, then

winding back the film and re-exposing

over a black background with a yel-

low paper disk placed in proper position

to become superimposed over the sky

area of the first exposure.

The effect of lightning flashes is an-

other cinematic trick which is easy to

accomplish. The technique depends up-

on whether the scene is an interior or

exterior, or normal or miniature shot.

One filmer who recently produced an

interesting film that embraced the sea-

sons, needed a shot which showed storm

clouds in the distance, foliage bending

before storm winds, and occasional

lightning flashes.

The shot was made in miniature with

the scene composed on his titler. A still

picture of clouds was placed in the

titler, willowy leafy twigs placed at

either side of the picture, and an elec-

tric fan set at one side oscillated to blow
intermittent gusts of air against the

foliage. The lightning flashes were pro-

duced by the filmer holding a photo-

flood in reflector on the scene, and

flashing the light on and off while film-

ing was in progress—this, of course,

Own

This Thrilling

Home Movie film

BMPS
Now . . . See how big racing

stables turn out "winners."

Follow the careers of valuable

thorough-bred colts from
their baby days in the blue-

grass country to their final

triumphs on the home stretch.

See the daily care and train-

ing required. Thrill to the

exciting races between two-

year-olds. Meet Man O' War,
most famous blueblood of all

times.

Harness Racing, Riding to

Hounds, and as a thrilling

climax, the Grand National
Steeplechase at Aintree,
England.

Have you beard about
"BROADWAY HANDICAP"—
exciting home-movie horse-
racing game? Read all about
it — Write for free catalog!

8mm — 1 6mm
Silent-Sound

Order from your dealer today

or use this handy form

625 MADISON AVENUE

New York 22, N. Y.

Please send OFFICIAL FILMS'

"BLUE BLOODS", in size checked, to:

Name iZ.

Address

City State

8mm 8mm 16mm 16mm 16mm
Short Feat. Short Feat. Sound

$1.75 $5.50 $2.75C $8.75 $17.50

Send O/w /)/<•/< Catalog. HM-8-44
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• . vocational films will for peace

now I'm taking the family pictures . . . and I intend to keep on-even when Joe gets back

:
:
:
:
:
:
:x¥x*:>W<:*>:3

photography's fun! I'm finding plenty

PRODUCTS are playing their part on the

fighting front-. . . on the industrial front . .

wherever fine photographic products are

in demand. _

of ways to use it for school work, too

KH-O-WX?
PRODUCTS will again be available when Vic-

lory it won . . of the same "uniform" quality

n" by photographers. . recom-
ended by reputable dealers . . . everywhere.

INC. • 105 WEST 4 0th STREET. NEW YORK U, N. Y.

Continuity Ideas

For Your Films
If you are planning a movie for your vacation, or want

to heighten interest in your last vacation film with a

good running gag, this booklet offers 50 fresh, profes-

sionally-conceived continuity ideas that any amateur

movie maker can use. Replete with interesting and

humorous story plots, ideas for running gags, plus sev-

eral timely art title backgrounds.

ORDER NOW!
Only 25c c°py

HOME MOVIES
6060 SUNSET BLVD. HOLLYWOOD 28, CALIF.

with the scene lighted in a subdued
key.

Effect of flashes of lightning appear-

ing through windows in a scene can be

produced in a similar manner by having

a second person intermittently flashing

a photoflood some distance back and
above the window while the scene, nor-

mally lit, is photographed.

Where there is no action in the scene,

lightning effects can be achieved by
stopping the camera at intervals, open-

ing up the lens two or three stops, ex-

posing three or four frames, then re-

suming filming at normal exposure. On
the screen, the few over-exposed frames

will flash on and off the screen in an in-

stant, giving the effect of a lightning

flash.

To gain the lightning effect on an

outdoor Kodachrome scene in which
people appear, this can be accomplished

with a combination of under-exposure

and chemical application to the film af-

ter processing. The film should be de-

liberately underexposed to give the low

key effect of a stormy day; then, when
the film is returned from the processors,

one or two frames at intervals should be

bleached with chemicals to produce the

lightning flash effect. The amateur can

do this bleaching himself. A safe and

easy to use formula for this purpose

follows:

Bleach

Water i pint

Potassium Permanganate zo grains

Sulphuric Acid (CP.) 75 minims

Where the amateur is not equipped

to weigh and compound this formula

himself, his local druggist usually will

oblige. The solution can be used full

strength. It may be applied to the film

if either of two ways: by painting the

film with a small brush, or by looping

the film sharply and dipping the loop

into the solution. In either case, it is

imperative that the bleaching area be-

gin and end at a frame line. Scotch or

water-proof adhesive tape placed at the

frame line will insure control of the

bleaching solution within the desired

limits.

The chemical action is rather rapid.

A half minute will bleach the image

adequately. Some of the image should

remain, of course, to enhance the effect.

When the bleaching step is accom-

plished, wash the treated film in fresh

water, then immerse it in a bath com-

posed as follows:

Clearing Bath

Water _ - I pint

Sodium Bisulphite 1 teaspoon

This solution will clear the film com-

pletely and absorb any of the remaining

purple coloring. A second and final

wash in fresh water should follow and
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IF
I had known that some Americans would be using

pockets to hold all the extra money they're making

these days I never would have invented them.

Pockets are good places to keep

hands warm.

Pockets are good places to hold

keys . . . and loose change for car-

fare and newspapers.

But pockets are no place for any
kind of money except actual expense

money these days.

The place— the only place— for

money above living expenses is in

War Bonds.

Bonds buy bullets for soldiers.

Bonds buy security for your old

age.

Bonds buy education for your kids.

Bonds buy things you'll need later

— that you can't buy now.

Bonds buy peace of mind—know-

ing that your money is in the fight.

Reach into the pocket I invented.

Take out all that extra cash. Invest

it in interest-bearing War Bonds.

You'll make me very happy if

you do.

You'll be happy too.

\A/AD BnivlfK' Til
lli

L! I

hQUD ririr| fn Hold

HOME MOVIES
HOLLYWOOD'S MAGAZINE FOR THE MOVIE AMATEUR
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ILEX

TELEPHOTO & PROJECTION

LEASES

Here's a combination that can't be

beaten—an Ilex Telephoto on your

camera and an Ilex Projection Lens

on your projector!

Ilex Telephoto Lenses are equipped

with focusing mounts for both 8

and 16 mm. cameras. Their flat

fields provide images that an Ilex

Projection Lens will project on your

screen with thrilling brilliance and

detail throughout their entire area.

Ilex manufacturing facilities right

now are devoted entirely to supply-

ing precision optical equipment to

our Armed Forces. However, plan

now to get fullest pleasure from

your movie-making when Victory

is won, by standardizing on Ilex

lens equipment.

LENSES AND SHUTTERS
OPTICAL INSTRUMENTS

Ilex Optical Co.

Rochester, N. Y.

the film hung in a dust-free area to dry.

To produce a similar effect with

black and white reversal film, the fol-

lowing bleach and clearer will be found

satisfactory:

Bleach

Hot water (i6o°) 5 oz.

Potassium Bichromate ....ioo gr.

Sulphuric Acid (CP.) .180 minims

Cold water to make 45 oz.

Clearing Bath

W ater 1 pint

Sodium Sulphite 2. teaspoons

The procedure is the same as outlined

for Kodachrome .

Two frames are ample for the average

flash effect. Four to six frames will give

the effect of a sustained flash, and the

degree of bleaching will show the inten-

sity of the flash. Bleaching for only a

few seconds will lighten the frames

slightly, giving the appearance of a

small, weak flash as though many miles

away. A greater, more fully bleached

number of frames will appear as though
the lightning is bright and close at

hand.

The need for such cinematic effects

ac described here occur less frequently

with some amateurs than with others.

Yet, when the need occurs, the amateur

is often hard put to find the answer. It

will be time well spent, therefore, when
a little extra footage is available, to ex-

periment with these effects, perfecting

the technique of their accomplishment.

tVe£tern5 3n 16mm. Color. . .

• Cuntnui, J from Page }20

Russell Wade, rising young RKO
contract player. Jay Kirby. an alumnus

of the "Johnny" role in Harry Sher-

man's Hopalong Cassidy films, and

Andy Clyde, top comedy star for many
vcars and now a contract player with

Columbia Pictures, enact the principal

roles in "Sundown Riders." Lambert

Hillyer, one of Hollywood's leading di-

rectors with several top pictures to his

credit, wrote the screen play and di-

rected the picture from an original story

by Graham Walsh, well known scenarist.

W ade and Kirby together with cam-

eraman Alan Stensvold and financier

William George formulated Major

1 6mm. Productions. Stensvold's long

association with the professional end

of 1 6mm. pictures, both as producer and

exhibitor of business and instructional

films, enabled him to foresee earlier than

many others, perhaps, the inevitable des-

tiny of 1 6mm. films in the entertain-

ment field. It was his unquenchable en-

thusiasm for the idea that eventually

led to the almost over-night formation

of Major 16mm. Productions.

Stensvold's career with 1 6mm. films

dates back to 1953 when, as a flying

newspaper reporter, he suddenly found

himself placed in charge of Castle

Film's San Francisco office while the

ccmpany's manager was attending con-

ferences at the home office. This was

his introduction to 16mm. projectors

and films. Later, Ford Motor Company
undertook to exploit their new Lincoln

Zephyr through motion pictures, sent a

shipment of fifty 16mm. sound projec-

ters together with a film, picturing

the Lincoln Zephyr in action, to the

Ford west coast regional offices for

distribution among Ford dealers.

One local dealer, having never seen a

1 6mm. projector before, much less hav-

ing operated one. encountered Stensvold

quite by accident and engaged him to

tuke over exhibition of the film as-

signed to him. When the dealer turned

in his report showing that Stensvold

had exhibited the film 100 times in one

week, the home office sat up and took

notice. Reports on the other 49 pro-

jectors shipped into the territory showed
that between them, only 20 exhibitions

had been given for the same period.

As a result, Stensvold was called

east, placed in charge of 16mm. film

promotion. Later he organized United

Films, first organized roadshow circuit.

Later years found him entering business

of producing 16mm. advertising films,

and with introduction of duplicating

facilities for Kodachrome. Stensvold

concentrated exclusively on photog-

raphy with color film. Today, he rates

one of the top cinematographers with

Kodachrome.

Stensvold used two Cine Specials in

filming "Sundown Riders," one of which

was mounted within an Auricon sound-

proof blimp. The second camera was

used without synchronous interlock

w ith the sound equipment in filming

secondary shots of special action.

Interesting is the fact that, with other

so-called professional 16mm. cameras

available, Stensvold selected the Cine

Special as the camera to film this pre-

tentious commercial production. When
questioned regarding the pilot pin fea-

tured by some pro- 16 cameras—a fea-

ture not found in the Special—Stens-

vold stated that his experience showed

that the pilot or "register" pin has

proved more troublesome than benefi-

cial with 1 6mm. film, due chiefly to

the method of perforating 16mm. film

which nullifies the purpose of the pilot

pin. According to Stensvold, the Cine

Special, because of the peculiar construc-

tion of its film gate, produces pictures
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of better quality from point of frame

registry than many other cameras

equipped with the pilot register pin.

The production of 16mm. all-color

western features by this company is no

poverty-row enterprise. Adequately fi-

nanced and capably managed by old

hands in the industry, Major 16mm.

Productions have staffed the production

unit with all-Union technicians, and

all players are Equity members.

Budgets set up for strictly profes-

sional production of the first two pic-

tures are said to be entirely within rea-

son for adequate returns from the

1 6mm. bookings. It has been pointed

out that today there are a total of 60,-

000 accounts renting 16mm. films in

comparison to some 17,000 theatres in

this country taking the Hollywood

35mm. product. In addition, the book-

ing life of a 1 6mm. subject carries over

a greater number of years.

Already lined up for Major's 16mm.
releases are over 2400 commitments in

the non-theatrical field when the new
school term opens in September, indi-

cative of the potentialities of this hun-

gry 1 6mm. market. Sixteen millimeter

projector owners and others will watch

with considerable interest, this imposing

new venture which marks a milestone in

the progress of motion pictures. It is, in-

deed, another auspicious step in the des-

tiny of 1 6mm. in the theatrical film

field.

3ve Qot

a Problem . .

.

• Continued from Page 3 12

black velvet drop to mark off lower

portion of scene or use a dividing matte

in front of lens so no light will reach

lower half of the film.

O: / notice that on commercial films

the name of the film is often printed

photographically in large letters on the

leader. Is this done by some sort of spe-

cial printer? Is there any way the ama-
teur coidd do this?—R. T'., Baltimore,

Maryland.

A: Leaders can be printed in this

manner by use of an ordinary titler.

Make 26 cards just the size of the title

area, drawing one letter of the alpha-

bet on each. Spell out the words by plac-

ing each letter in order in the title area

and photographing one frame of each.

The letters are placed with their top

to the right. Photograph a blank card

for spaces. For positive film use black

letters on white cards, for reversal film

use white letters on black cards.

Q: While projecting a commercial
film recently a splice broke and part of

one of the titles was damaged by pro-

jector sprocket. Is there any way I can

Take a trip through Fairyland . . .

^ WALT DISNEY
WITH THESE 35MM FULL-COLOR TRANSPARENCIES

AND A
HOLLYWOOD
VIEWER

Great fun for

kids and

grown-ups

too!

© Walt Disney Productions

Here are full-color transparencies— perfect reproduc-
tions of Disney's original films in all the exquisite artistry

of form and color. Enjoy them at home. There are 6 sets

of 10 slides each. (5 groups that are condensed versions
of Disney feature pictures and 1 set showing close-ups of

Disney Characters).

Hollywood Viewer complete with No. 1 series of 10
slides, attractively boxed ..$4.95

Individual story sets, 10 slides numbered in sequence,
with story synopsis beneath each picture $2.50

Famous Disney Characters: Ten specially

selected "close-ups" showing 24 leading

characters.

The Story of Pinocchio: Highlights of

the story, including selections from all

major scenes.

Snow White and the 7 Dwarfs: Snow
White, the Prince, the Old Witch and
famous Disney Dwarfs.

Excerpts from Fantasia: Ostrich Ballet,

the Centaurettes, Winged Horses, Ice

Fairies—etc.

The story of Bambi: Bambi, the deer,

and his lovable forest companions — a

real children's story.

Dumbo: Dumbo, the little elephant with

the big ears — and a colorful circus

background.

Mail Orders Filled

World's Largest Camera Store Built on Square Dealing
32ND STREET NEAR 6TH AVENUE, NEW YORK 1 N. Y.

"50 IDEAS FOR
FILMING

CHILDREN"
Story Plots! Scenarios! Titles!

EVERY movie amateur needs this booklet! Contains
more than 50 plot and continuity ideas; three com-
plete scenarios; and a host of art title cards for
kiddie movies for only

—

HOME MOVIES

25c
POSTPAID

6060 Sunset Blvd., Hollywood 28. Calif.
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"Qoe/ig, American^
ANASTIGMAT

PHOTO-LENSES
IN THE FRONTLINE

—

IN WAR AS IN PEACE

AN

AMERICAN
PRODUCT

SINCE

1899

*

*

4- When the guns in this war are *
4. silenced we shall be ready to con- ^

J tinue production of j
* PRECISION PHOTO-LENSES

*

* for civilian use— +
* +

* SAVE *
* for that new lens and—at the same -fc

* time— *
* +
* HELP YOUR COUNTRY *
4- by investing in *

J WAR BONDS AND STAMPS {
£ *

C. P. GOERZ AMERICAN OPTICAL CO.

Office and Factory

3 1 7 East 34th Street New York 1 6, N. Y.

*
X-

*
*
*

*

*

PRECISION OPTICS

\ Unce fS99 \

copy or replwtograph the remaining

frames in order to restore the ruined

footage}—C. J. V., Ogden, Utah.

A: If the film is black and white,

place the desired film frame in an en-

larger and make a projection print ex-

actly the size covered by your titler.

The print may then be placed in the

titler and copied on positive film and
developed to a negative only.

In making the enlargement, the

movie film should be placed in the en-

larger with the emulsion side towards

the sensitive paper. If the original film

was a positive print and was not made
on reversal film, the printing will be re-

versed. This is correct, and the image
will right itself when rephotographed

by the movie camera and is spliced into

the reel.

O: Please adiise what is the best stop

opening to use in shooting a sunset on

Kodachrome.—O., M. Montreal Que.,

Can.

A: This is difficult to say since the

brilliance of the sunset would be the

deciding factor. If it is so bright you

can't look at it, f.i6 would not be too

small a stop. Where the sun is behind

clouds with blue sky visible around

them, f.8 is about right. Whenever the

sun is below the horizon, use f : 3 .
5 or

larger. Exposure meters can be relied

upon for sunset scenes when the sun

is behind clouds or otherwise obscured.

«ZWc*4 Up y[our 3ilm£ With T)itle£

** HM-8

• Continued from Page }2l

branch offices of the leading type man-
ufacturers and they offer a variety of

type faces from which to make a selec-

tion.

For small size "typewriter" titlers,

such as the Eastman, Univex, and others

affording a title area of about i"yL},",

10 point type is best suited for sub-

titles, and the larger 14 to 24 point

type for main titles. For an area ap-

proximately 3x4 inches, 12 point or

even 14 point should be used, with 18

to 30 point recommended for main ti-

tles. Larger fields will require larger

type in proportion.

The best black ink for the purpose is

"proofing ink," and a four ounce tube

will be sufficient for thousands of titles.

A "typestick" is a small metal "box"
the printer uses while he sets his type.

This can usually be picked up second

hand at small cost, or the amateur may
easily make a suitable substitute of

wood. As for type cleaner, any solvent

such as kerosene or naphtha will serve

the purpose.

For proofing, a regular printer's hand

roller is important. A six-inch roller

will cost from S1.50 to S2.00. The
planer block can be made from a block

of hard wood by finishing one side per-

fectly smooth and covering with a piece

of felt.

When these items have been obtained,

actual printing of the title may begin.

First of all the limits of the title area

are determined and the type set to cor-

respond. Twenty to twenty-five charac-

ters are about the limit for one line.

Keep the title down to a minimum num-
ber of words. Thirty words should be

the maximum for any sub-title and,

of course, the fewer the words neces-

sary, the better.

How is the type set} After the com-
position of the title is complete, that is,

written out on paper, the type is set in

the "typestick." Printers usually held

the typestick in their left hand, setting

the type with their right. Type is usual-

ly set upside down, from left to right,

and each succeeding line placed in back

of the one before it.

How is the im pression made} The
type is placed in the chase, a movable

frame that comes with the press and

holds the type, and is then locked up
tight and placed in position on the press.

A small amount of ink, no larger than

the size of a pea, is placed in the ink

plate on the press. The rollers are

worked by hand several times in order

to spread the ink evenly. When the ink

is evenly spread, the type can be inked,

the paper inserted and the impression

made.

Is proofing any different} Without
the press the type is locked or clamped

in the typestick or home made holder.

The same small amount of ink is placed

on the glass and spread evenly by the

roller. The type can then be inked. In

making the proof, place a piece of pa-

per over the type, place the planer or

piece of hardwood on top of the paper,

and with one firm tap on the wood with

a hammer the impression is made.

It is very important that after the

title has been made, the ink be veryr

thoroughly cleaned from the type. This

must be done before the ink has had a

chance to dry. Once ink dries in the

centers of "e's" and "a's", it is almost

impossible to remove. Dirty type will

not give a clear, sharp impression. Rub
over the type with an old rag soaked in

cleaning solution before dismantling the

type. When through with the press for

the day, clean the ink plate and rollers

very thoroughly also.

Black ink on white paper is the pro-

cedure used to obtain titles for use

with positive film. For white letters on

black paper, special white ink can be
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obtained for the purpose. Some amateurs

have obtained good results printing with

aluminum ink on "suede" black paper

stock. Still another method which has

found favor is to use a white or trans-

parent ink and then, while ink is still

wet, "dust" it with white or colored

powder or powdered aluminum.

Additional details on the rudiments

of home printing can be obtained from

printing supply houses. This resume is

intended to acquaint the beginner with

the simplicity and economy of making

printed titles at home. Where the ama-

teur's filming enterprises require an

abundance of explanatory or spoken

sub-titles, the printed title card is the

only logical medium, offering, as it does,

greater uniformity and a more "pro-

fessional" appearance that enhances the

screen presentation of his films.

T)omorrow i

• Continued from Page 322

Two motors operate cooling fan and

film driving mechanism separately.

Powered with a 500 watt lamp, the pro-

jected image on a four foot screen is the

equal of that of the best 16mm. projec-

tors. Those who have witnessed the pro-

jector in demonstration marvel at its

styling. Built within a case upholstered

in red leatherette and decorated with

bright fittings, an attractive chromium
trimmed plate with the inscripion

"EIGHT" lends a modern note to the

interior. Reel arms are demountable and

fit within the closed case when not in

use.

The film travels from the forward

reel through a slot in top of

case, through the projector sprockets

and film gate and down to an idler roll-

er whence it travels to rear of cabinet,

out through another slot fitted with a

protective roller and up to the belt-

driven takeup reel. Rewinding is auto-

matic ; the reel being driven by a spring

belt extending to a pulley which may
be engaged with the motor drive when
re-winding is desired.

Two vents in the case admit air in

and afford egress of hot air from the

lamphouse. These are fitted with hinged

covers of streamlined design—lids of

ashtrays taken from wrecked automo-
biles. Automotive upholstery material

was used in the trim and a clasp for the

door was secured from a luggage shop.

An automobile upholsterer by trade, the

finesse of his art is clearly evident in

Ferris' fine handiwork.

With reel arms unmounted, the pro-

jector is approximately 10 inches in

height by io|J4 inches in length and 8

inches deep. Total weight is about 12

pounds. The extension cord, when not

in use, is coiled and stored on hooks in-

side the door which also holds the spare

400 foot takeup reel.

The cabinet was soundproofed with
applications of several thicknesses of
carpet padding material. Further silenc-

ing of mechanism noise is accomplished
by closing door of case during projec-

tion. No less an important feature is

the framing control which extends

through rear of case, making it unneces-

8mm. Projector

.

.

.

sary to open door to make this adjust-

ment during screening of pictures.

Two bakelite knobs on opposite side

of case afford control of projector

speed and switching on and off of cur-

rent controlling lamp, motor, and cool-

ing fan.

Just as the trials and tribulations en-

countered in constructing his first home
made projector failed to discourage Fer-

ris from embarking on this later pro-

ject, so has this new accomplishment

failed to stem his enthusiasm for fur-

ther exploration. Today, Ferris is well

along with the construction of a 16mm.
sound projector. He delights in proving

that he can, with tireless effort and

hand work, make that which others

have put together with finely machined
parts in the hands of skilled mechanics.

Ferris' mechanical skill stems from no

academic training with calipers and slide

rule. His is the accomplishment of trial

and error, of filing off a bit here, and

adding a drop of solder there. And, un-

orthodox as this may be, his creations

really work, producing results compar-
able with factory made projectors.

Sound On
3ilm Reorder...
• Continued from Page 324

narrator, record player attendant and
sound recorder have familiarized them-
selves with the script, the recording is

then made.

An adequate leader is attached to the

film and start marks placed at points

on the film just above the film gate

and just before the stylus on the re-

corder to indicate correct threading of

film for synchronized playback. There-
after, it is necessary only to thread film

in projector and recorder with start

marks in same position to insure syn-

chronization.

Makers of the Filmgraph recommend
making several test recordings on spe-

cial recording film which they supply
at low cost. In this way it is possible

to perfect and improve upon a record-

ing before finally putting the sound on

16

ACHROMATIC

m PROJECTION
m LENSES— $4.00

These were manufac-
tured for the Govern -

merit but did nut come up
to the Manufacturer's high
and exacting standards
for insignificant reasons.
However, we guarantee
you will be more than
pleased with the results

you get. These are 4 ele-

ment lenses consisting of

two cemented achromats
18.5 mms. in diameter
with an effective f.l of 2

inches.

These lenses come un-

mounted with easy direc-

tions for mounting in

cardboard. plastic or

metal tubing. These are

a high quality color cor-

rected lens suitable for

projectors. At this price

you can also use to make

a splicer-viewer. Order

Set #4002-E only $4.U0

P. P. with easy directions

for mounting.

HAVE FUN WITH
LOW COST LENSES
New ... But Edges Very Slightly Chipped

FREE Big 10-Page Idea Booklet With Every Set!

For ultra close-up shots, copying, movie titler,

magnifying, for making experimental telephoto lens,

dummy focusing camera, Kodachrome viewer, tele-

scopes and for gadgets of your own design.

The lenses in these sets will enable you to conduct

countless experiments and build a wide variety of

equipment. Every movie maker should have one for

present and future use.

SET l-E—"Our Advertising Special"

15 Lenses for J I . AO Postpaid.

SET 5-E—"The Gadgeteer's Delight"
35 Lenses for $5.00 Postpaid.

SET 10-E
—"The Experimenter's Dream"

60 Lenses and 50-Page Idea look for

$10 00 Postpaid.

END of WAR BARGAIN
Roof Prisms (worth $30.00)

No. 5-AE . . . Perfect or some slightly chipped

but all acceptable for definition and deviation

—

$2.50 Postpaid

Satisfaction Guaranteed.

EDMUND SALVAGE CO.
27 W. Clinton Ave., Dept. ?, P. O. Audubon, N. J.

Northwest Commandos
heroes in a new

action serial

Send for latest catalog of big

features, musicals, short subjects,

and other serials.

Exclusive Distributor

COMMONWEALTH PICTURES
CORPORATION

729 Seventh Ave., New York, N. Y.
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8mm. Monocolor

SEPIA
(ORDER ESO-C)

Our must popular monocoloi
Sin in. t iim, for most double
8mm. and single Umm. cam-
eras. Blendi well with Ko-
Uachrome movies, giving an
attractive, warm amber gluw
when projected on the screen.

S3./0 per three rolls double
Bmm. ESO-C Sepia, spooled
with daiite loading and pro-

cessing free!* $3.85 per six
mils ESO-C Sepia lor Univex
single Sin m. cameras, dalile

loading and processing free

!

* (ESO-S is licensed by

the Eastman Kodak Com-
pany to process double

8mm. film under the

Coors Patent 1,905,442.)

PLUS
Our line "f six other types uf films for your double 8mm.
and llngle 8mm cameras. (Single 8mm. prices available

On request, or. as listed in our Summer catalog.) All

prices Include processing and dalite-loading.

ESO-A Weston 8-2. General purpose film. $:j.2<> per three

rolls double Bmm. ($1.20 each.)

ESO-B Weston 12-1. Outdoor Film with anti-halo base.

$3.45 per three rolls double 8mm. ($1.25 each.)

ESO-C Weston 0-2. (Description above). $3.70 per three

rolls double Bmm. ($1.30 each.)

ESO-D Weston 0-2. Azure, for titles and special effect

shots. $3.85 per three rolls double 8mm. ($1.30

each.

)

ESO-E Weston 100-80. Super-speed panchromatic film.

$7.00 per three rolls double 8mm. ($2.35 each.)

ESO-F Weston 24-20. Speed panchromatic film. $5.70 per
three rolls double 8mm. ($2.00 each.)

ESO-G Weston 6-2. Scarlet for titles and special effect

pictures. $3.25 per three rolls double Srnm.
($1.25 each.)

PLUS
ESO-H Our newest quality 8mm. b&w film. Full anti-

halo backing. Gives crisp, sparkling movies com-
parable to the higher- priced "standard" brands.
Weston 20-8. (Available July 31st). $1.50 per
three rolls double 8mm. ($1.(30 each.) $4.60 per
six rolls single 8mm. for Univex cameras. $1.70
per two rolls single 8mm. for Univex cameras.

PLUS...
Your own b&w (or Kodachrome) movies may be dupli-
cated on the new SEPIA 8mm. film with CORRECTIVE
PRINTING for over-exposured and under-exposed scenes.
The cost is $2.50 per 50-foot roll, 4c per foot for addi-
tional footage.

DeLiu b&w duplicates with CORRECTIVE PRINTING
for under-exposed and over-exposed scenes, $2.00 per 50-
foot roll, 4c per foot for additional footage.
Send all original films to us via insured parcel post. They
will be returned insured.

ESO-S PICTURES
"QUALITY 8IMM. SERVICE"

4038 Broadway Kansas City, M issouri

ChiiltU BABY BOOK

A REAL GIFT FOR THE NEW MOTHER
Two acetate protected frames. 4 data pages (pink or blue)
for time and place of birth, parents, etc. Blank white
pages for snapshots, ivory colored Duraleather, plastic
ring binding. 5x7" $2.50. 8x 10" $3.75. At Stores or
Direct on Money-Back Trial.

Free Catalog of Amf iles for Reels, Slides, etc.

AMBERG FILE & INDEX CO. K»i»gK&

Distinctive TITLES
and expert EDITING

For the Amateur and Professional
16MM. — 8MM.

Black and White - - Kodachrome
Price List on Request

STAHL EDITING & TITLING SERVICE
33 West 42nd Street New York. N. Y.

the picture film; for once this track is

cut, the operation is final and the track

cannot be edited or altered. The special

Filmgraph recording film, which is the

width of 1 6mm. cine film, sells for 85c

per 100 foot roll. The Filmgraph is ad-

justable so it will record up to 40 para-

llel tracks within the single width of

this film. Figured on the travel basis of

24 feet per minute, a single 100 foot

sound track would cost about zY^c.

In the second photo (bottom of page)

the Filmgraph is shown in use for

straight recording as when making a

sound track on separate film for 8mm.
movies or for recording speeches, music,

radio broadcasts, etc. According to the

manufacturer, Filmgraphs are available

in limited number until after end of

the war, when the company plans to ex-

pand its production in keeping with
the demands of movie amateurs for an

economical system for producing syn-

chronized sound for their films.

Interested amateurs may secure fur-

ther data by writing the Miles Repro-
ducer Company, Inc., 812 Broadway,
New York 3, N. Y.

c4n£co Color Jilm cAvailabL
• Continued from l'a&e 3/7

clear their films through the censors

by putting them through the first dark-

room step, having them censored and

then sending them directly to home
offices for remaining white light pro-

cessing steps. The film also opens the

possibility of front page color photog-

raphy coverage of important news

breaks within twenty-four hours of

their occurrence when newspapers are

able to secure proper stock.

To date, Ansco has published no in-

structions for the home processing of

Ansco Color reversible film. The chief

reason for this is, that because of tech-

nical differences in the processing as

compared to processing of black and

v. hite film, Ansco does not recommend
that users of Ansco Color motion pic-

ture film carry out ther own processing.

Complete developing procedure for

Ansco Color film is more complex and

more critical than the reversal process-

ing of black-and-white film. As a re-

sult, it can be carried out satisfactorily

only with developing apparatus espe-

cially designed for the purpose. At-

tempts to process Ansco Color film on

ordinary home equipment, such as racks

or drums, involve such possibilities of

trouble as temperature variations aris-

ing from the fact that the film may
be exposed to air during part of the time

it is being treated in each solution. In

other words, to attempt processing Ans-

co Color film on a drum, the film would

constantly be exposed to air as it was

rotated in the solution. In addition,

aerial oxidation may occur and this is

far more serious with color film than

with black and white.

For the present, distribution of Ansco
Color reversible movie film is limited

to the 16mm width and in the day-

light type only. Eventually, Ansco Col-

or will be available in both 16mm. and

8mm. and in two types—Daylight and

Tungsten. Color balance of the Day-
light Type is said to be adjusted to give

the best rendition of average subjects in

bright sunlight. Color balance of the

Tungsten Type film is adjusted for

tungsten lamps operated at a color tem-
perature of 3200

0
K. When used with

photoflood lamps, the Tungsten Type

MOVIE OF
THE MONTH

• FROM among the films submitted
for review by readers each month,
the editors select the best and
award it Home Movies' certificate

for the Movie of the Month. A spe-
cial illustrated review of the film al-

so appears in the magazine. This
award neither enhances nor affects
the eligibility of such films for com-
peting in Home Movies' annual am-
ateur contest; all films submitted
to the editors for review and criti-

cism between |anuary 1st and Sep-
tember 30th, 1944, are automati-
cally entered in the annual contest,

subject to a second review prior to
final judging.

Films receiving Movie of the
Month certificates for 1944 are:

JANUARY: "Bohemian Baloney,"
produced by Werner Henze, St.

Louis, Mo. An 8mm. black and
white film, 125 feet in length.

FEBRUARY: "Where the Moun-
tains Meet the Sky," produced by
Al Morton, Salt Lake City, Utah. An
8mm. Kodachrome picture, 125 feet

in length.

MARCH: No award.

APRIL: "Desert Playgrounds," pro-

duced by Paul Kassen, Los Angeles,

Calif. A 16mm. Kodachrome picture,

400 feet in length.

MAY: "Lure of the Sirens," pro-

duced by San Francisco Amateur
Producer's Guild, San Francisco,

Calif. An 8mm. black and white
picture 400 feet in length.

JUNE: "An Ancient Art," pro-

duced by M. D. Taylor, Stockton,

California. A 16mm. black and white
picture, 400 feet in length.
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film gives results which are slightly

cold, or bluish. This can be corrected by

the use of a UV-16 Ansco Color film

filter.

The Ansco Color ultra-violet absorb-

ing filters are recommended when pho-

tographing distant scenes and subjects

on or near water. There are two of these

available and they differ only in the de-

gree of ultra-violet absorption. The
UV-16, which is the lighter one, is rec-

ommended for general outdoor photog-

raphy whenever haze correction is nec-

essary. It should also be used for indoor

photography with Tungsten Type
1 6mm. Ansco Color film when the light

sources are photoflood lamps.

The UV-17 filter, which is somewhat
darker than the UV-16, is recommend-
ed when more correction is desired than

c/n be obtained with the UV-16. No
increase in exposure is required with

either filter. The suggested exposure me-
ter ratings of Ansco Color film are as

follows:

Weston G. E.

Daylight Type film.. 8 12

Tungsten Type film 12 16

Through exhaustive tests made with
Ansco Color 16mm. reversible film, the

following exposure table has been estab-

lished for use with the Daylight Type
film out-of-doors on the basis of cam-
era shutter speed of 16 frames per

second:

Buck Lighted

front Side or Open
Lighted Lighted Shade

Bright sunlight ... f/g f/5.6 f/4
Hazy sunlight,

soft shadows f/5.6

Sun overcast, bright

day, no shadows f/4

Sun overcast, dull

day f/2.8

These exposure figures are for me-
dium subjects. Dark subjects require

one-half stop greater exposure, while

light subjects should be given one-half

stop less exposure.

For the present, all processing of Ans-
co Color will be carried out at the Ansco
plant in Binghamton, New York. No
duplicating service of Ansco Color will

be available for some time due to the

company's desire to utilize facilities for

WATCH EXPIRATION DATE!

Paper is being strictly rationed.
Every month we are forced to start

many subscriptions with later
issues than the month requested.
Subscribers who do not renew their

subscriptions in advance of expira-
tion may miss copies before their
names get on the list again. Send
your renewal at least three months
in advance to insure receiving
consecutive copies.

processing original films, the demand

for which will increase steadily as more

of the film is released to the public.

All in all, this decisive action on the

part of Ansco fulfills a long cherished

hope among movie amateurs for more

color film for their cameras. As yet,

there is no prospect that Ansco's entry

into the color film field will bring with

it the long anticipated hope for cheaper

color film. At present Ansco Color

16mm. reversible film lists at $8.48 per

100 feet as against $8.55 for Koda-
chrome, taxes not included. But with

the greater manufacturing and process-

ing capacity built up by both firms in

supplying government needs, and the

increased civilian demand for color film

that will follow after the war, a lower-

ing of price to the consumer is likely

to follow.

Cineamateurs are cautioned against

disappointment should they be unable

immediately—or even months hence

—

to find Ansco Color film available from
photo dealers. As previously stated, the

film is being released in moderate quan-

tities in New York City. As quickly

as Ansco can step up production, dealers

in other cities will be supplied. In the

meantime, you can look forward to

some genuine filming pleasure with this

sparkling new color film.

Qrame J^elea^e

• Continued from Page i rj

the rear (picture 5), locate position for

the window hole in rear of camera case

so that the numbers on the drum will

be aligned with the exact center of this

window.

This may be facilitated by first hold-

ing the case directly over the mechan-
ism in the same position that it would
occupy if the mechanism were in it;

then, with a "T"-square or rule, mark
a vertical line up the back of the cam-
era from the center of the numbered
strip on the mechanism below. Then
set the case beside the mechanism and
rule a horizontal line from the center

of the drum across the back of the case.

This should give an accurate vertical

and horizontal alignment of the win-

dow hole.

Where these lines for the window in-

tersect, drill a 5/16" hole in the cam-
era case. A small piece of thin glass ce-

mented over hole on inside of case com-
pletes the window. I used lantern slide

glass because of its thinness and cement-

ed it in place using "liquid solder."

Next and final step is to remove the

winding key and control lever, previous-

ly mounted in place for testing, and, by
following in reverse order, pictures 4 to

1, reassemble the camera, making it

ready for use with its new features.

SOUND
For Your Silent Films!

LET us convert your 16mm. picture to

a sound film of the highest quality.

Skilled technical staff, and finest sound
recording equipment and studio fa-

cilities to serve industrial amateur, and
educational film producers.

OUR SERVICE USED BY:

y Santa Fe Railroad

y Douglas Aircraft Co.

y Boeing Aircraft Co.

y North American Aviation

y Standard Oil Co. of Calif.

y U. S. Dept. of Interior

y U. S. Army Special Services

and many others.

Write for Literature HM and Prices

TELEFILM
I NCORP O RATED
6039 Hollywood Blvd., Hollywood 28, Calif.

CUT HOME MOVIE COSTS
with BLACK and WHITE fine

grain Semi-Orthochromatic Re-
versible Film for finest results

—

lowest cost.

16mm. Reversible

Outdoor Film

100-ft. Roll, only $2.50
Rating Scheiner 18

8mm. Reversible

Outdoor Film
25' Dble. 8, only $1.25

VIS-O-PAN
Full Panchromatic
Indoor — Outdoor

Exceptional Fine Grain
Double 8mm.— 25 ft $2.00

16mm.— 100 ft 5.00
Same day processing included.

See your dealer or send money
direct.

Write for prices for developing
and processing for 8mm. and
16nim. films bought elsewhere.

Dept. 12

VISUAL INSTRUCTION
SUPPLY CORP.

1757 Broadway, Brooklyn 7, N.Y.

SHOOT THOSE TOUGH SCENES ON
SUPERPANEX

—> The Top Quality Film That Saves
You Money On Every Scene.

Shoot movies to your
heart's content—Super-
panex cuts cost per scene
to a new low. Combines
top quality, fine grain,
wide latitude and full

panchromatic color sensi-
tivity. Spooled ready for
the camera. Processing
included. Weston speed
24. Order direct from this
ad—quality guaranteed.
FREE CATALOG

100 Ft.

16mm. ...

25 Ft.

8/8mm.

30 Ft.

8mm....

Sgl. $
1

SUPERIOR BULK FILM CO.
"Home Processing Headquarters"

188 W. Randolph St. HM 6 Chicago (I), llli

16mm SOUND on Film
Recording Studio and Editing Facilities

BERNOT-MAURER RECORDER

GEO. W. COLBURN LABORATORY
995-A Merchandise Mart CHICAGO 54
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HARRISON & HARRISON
Hollywood, Coltffo

CAMERA FILM
16MM. 100 FEET — $4.00

8mm. Double, 25 Feet — $2.00
PRICES INCLUDE PROCESSING

Silly Symphonies, Charlie Chaplin and other

features at \'/ic per foot for complete subjects.

Write for catalog of finished subjects.

LIFE OF CHRIST — 8 REELS
CROWN OF THORNS — 8 REELS

ST. ANTHONY OF PADUA — 8 REELS

I6mm. Sound Prints $100.00
16mm. Silent Prints 75.00

8mm. Silent „ 50.00

EXHIBITORS FILM EXCHANGE
630 Ninth Ave. (Dept. H) New York 19, N. Y.

EVERY 8MM. FAN WANTS

CINE EXTENAR
- It's the new WIDE ANGLE

lent that every cine fan

needs to catch the whole

picture. Simply screws

over regular 8mm. lens,

providing identical focus

and definition plus a WIDE
ANGLE. $27.50

FOB FULL PARTICULARS. WRITE TODAY
CAMERA SPECIALTY CO.

48 West 29th Street New York City

8MM. — HOLLYWOOD FILM — 16mm.
New and Improved Outdoor and Ambertint

25 ft. Dble. 8mm $2.25

100 ft. 16mm $3 50

Including Licensed Machine Processing

HOLLYWOODLAND STUDIOS
9320 CALIFORNIA AVE. SOUTH GATE, CALIF.

EVER "WISH"
for better movie titles?

# To prove how easy it is to make beautiful pro-

fessional-looking titles. . . A-to-Z offers you a

• SAMPLE TITLE KIT—FREE •
Write Today— Make Titles in Six Colors

A-to-Z MOVIE ACCESSORIES
175 Filth Ave. Dept. H 65 New York 10. N. Y.

WAR INSIGNIA STAMPS
The perfect gift. Every boy and girl or stamp collector

wants them.
These beautiful, authentic 4-color reproductions of

fighting unit insignia available with albums containing

historical data on each stamp—200 different stamps $2.00.

POSTAMP PUBLISHING CO.
C0WJA Sunset Blvd. Hollywood 28. Calif.

3dea£ 3or Entertaining, 3ilm£ . .

.

• Con I in lieJ from Pa^e i 2 i

their first child was but two months old,

wanted to picture the child's history

fiom the very beginning. So they be-

gan recently by making shots of the

hospital where the child was born, in-

tercut a humorous sequence especially

staged showing the anxious father im-

patiently pacing the corridor floor and

of him passing out cigars labeled "It's

A Boy!", and then filled in rest of the

gap with shots of admiring relatives

bending over a baby carriage ostensibly

cradling the newborn heir. Added to the

lootage previously made of the child,

interest in the whole movie was ad-

vanced tremendously.

Line (Roundup . .

.

• Continued from Page 314

monthly production rate of any major

studio. As the Air Force extended its

striking power to every front, the train-

ing, equipping and orienting of techni-

cians and air crews increased the de-

mands for training film production to

such an extent that the First Motion

Picture Unit now has ten production

crews shooting at all times."

Much of the work of teaching AAF
technicians has been accomplished by a

type of film dubbed "Nuts and Bolts"

pictures. Consisting of basic, factual in-

struction, they are designed to illustrate

"how to do it" and range from such

subjects as "Trouble Shooting of the

Flectro-Turbosupercharger Regulator"

and "Alignment of the Astro Compass"

to "Aircraft Hoisting." Before the First

Motion Picture Unit was activated, pro-

duction of these films was centered at

the Training Film Production Labora-

tory, Wright Field, Dayton, Ohio, but

was transferred to Culver City when
the Training Film Laboratory was con-

solidated with the First Motion Picture

Unit. The First Motion Picture Unit

is now completing a large series of these

projects.

More than 14,000 feet of 16mm.
Kodachrome shot by the Marine Corps

of the island of Saipan was recently

screened before officials of OWI with a

view to making up a special theatri-

cal release on the Saipan occupation.

It is reported that over 100,000 feet of

film has come in from the important

Pacific island, covering the bloody con-

quest drive.

Sale of Ampro Corporation's 16mm.
piojectors to International Projector

Corporation of New York City

A little imagination is a big thing in

creating interesting home movies.

Those who are content to expose film

haphazardly and who fail to see the ele-

ment of continuity in daily events just

waiting to be expanded into an interest-

ing film story, never, never will make
rr.ovies of prize winning calibre. Movie

makers whose films still lack the lustre

of continuity and story telling value

will do well to explore the subject fur-

ther. Its a grand feeling once you get

the hang of it and brother cinebugs, as

a result, shower compliments on your

filming efforts.

strengthens the speculation that latter

company will emerge one of the stronf

er contenders in the field of cine equl

ment in the postwar era.

Henry R. Luce of Time-Life-Fortune

publications who has been active in ac-

quiring interests in the 16mm. motion

picture field, was recently reported buy-

ing into International Projectors Corp'n.

With sale of its projectors, it is un-

derstood that Ampro Corporation will

bow out of the cine equipment field, de-

voting its facilities to manufacture of

products developed since company's en-

try into war production.

Castle Films broke all existing rec-

ords in rushing a motion picture re-

port to the public on the historic inva-

sion of Fortress Europe by using air ex-

press to ship prints to all sections of

the United States, except areas within

overnight train service.

For the first time in the history of

the home movie industry, finished prints

were started from New York by air ex-

press to all sections of the United States

on June 21, with the result that pro-

jector owners as far west as the Pacific

Coast had their own personal film rec-

ord of the two most important events

of our time by the evening of the 22nd.

In order to keep the cameras in the

held in a going condition at the outset

of the war, the Fairchild Camera and

Equipment Corporation set up a com-

prehensive service department, with

camera technicians stationed in every

battle area and with every photo recon-

naissance squadron, instructing the

"Photo Joes" in methods of combating

bugaboo of moisture and fungus in pho-

tographic equipment. In addition, the

servicemen hunted down all cameras
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with cork linings and yanked out the in-

sulation.

From their work, the servicemen for-

mulated remedies. One of the best solu-

tions to the moisture problem was

found to be the dry, hot room or "hot

locker" for storing equipment. Now in

most tropical areas, the servicemen

have constructed small buildings of

light board, and installed rows of elec-

tric light bulbs or other type of electric

heaters in the rooms. Rooms are kept as

air-tight as possible, with a vent in the

roof, and by holding the humidity at

less than 40 per cent, the corrosion, rust

and fungus are cut to a minimum. This

procedure is now regularly recommend-

ed for storage of all optical equipment

in the tropics.

On the basis of the field men's re-

ports, base plates and heating surfaces of

camera magazine, which used to be of

bare aluminum and magnesium, are now
anodized and dichromated. Steel plates

are cadmium plated wherever possible.

Only the most critical heat-treated parts

are not cadmium plated because of the

impossibility of machining them to the

proper tolerance when plated. These

parts, however, are in the minority, and

can be carefully watched for rust for-

mation.

Tested glues are now being used in

place of the old animal glues, and heavy

felt padding has been eliminated from

carrying cases and trunks to prevent

retention of moisture and the growth of

fungus. Cork linings have been elimi-

nated from heated cameras, and an outer

jacket constructed of fiber glass and

tested for its fungus-resistance prop-

erties, has been substituted.

Experiments are being conducted in

the University of Pennsylvania's "jungle

laboratory" by Dr. W. G. Hutchinson,

and he has submitted a fungicide which

the Fairchild company is giving further

tests in the field by incorporating it

with glues and lacquers. This fungicide

showed "very promising" results after

exposing the equipment coated with it

in the tropical jungle room.

*
Setting a precedent which may well

be followed by other philanthropically

inclined individuals, is the gift of visual

aids materials recently presented the Los

Angeles Board of Education by Tom
May, department store executive.

Four sets of 16mm. prints of the 15

"Chronicles of America" photoplays;

1 1 sets of lantern slides; and numerous
sets of historical volumes comprised the

gift.

"The May Company makes this gift

to the children of Los Angeles city and
county so they more fully understand

the greatness of their heritage," May
stated in making the presentation.

Cxpetimental Cine Workshop
• Continued from Page 329

(B). A small amount of experimenting

will be found necessary to determine ex-

actly how heavy the weight (A) should

be to give the desired pressure.

—

Arthur

Pv. Mcllor, Pawtucket, R. 1.

Faded Coloi Film

If you have any faded Kodachromc
containing valued scenes or shots, here

is a method by which you can preserve

the record, restoring it to its original

worth, although not in color. Provided

the film has not too great a brightness

range or is not too dense, a satisfactory

copy of it can be made in black and

white, using positive film. Because the

positive emulsion builds up high con-

trast, the faded appearance in the orig-

inal will be removed in the black and

white copy.

—

Stanley Jcpsou, Bombay
India.

Remedy For Error

Here is an idea for scenes which have

been over-exposed but cannot be re-

filmed, and where it is not desirable to

tint or dye them. Just in front or in

back of the film gate insert a piece of

colored celluloid of sufficient density

to equalize the extra amount of light re-

sulting from over-exposure.

If the film appears best without this

added color, neutral density instead of

color filters or celluloid of a gray or

neutral tone can be used ahead of the

lens.

—

Fred Robertson, Jr., Pouqhkeep-
sie, N. Y. •

Safe Wiring

Addi tional safety as well as conveni-

ence is afforded when all the wiring
in the photographic darkroom goes

through one conveniently located mas-
ter switch.

This can be placed near the door or

entrance to the dark room and so wired

as to control the electric current in all

parts of the room.

When the switch is turned off, all the

little pilot lights, safelight, printers, and
all electrical apparatus is likewise turned

off simultaneously. None is left on to

burn out, cause trouble through short-

HEAP GOOD/9 „
TRADE wiih

Get off the reservation and

come down to my store for a

real pow-wow and trade.

Or write me. Tell me what

you've got and what you would

like. Guess we can do busi-

ness all right. Ugh.

Kiesiuexii

Write Dept. H. M.

/Z&SSCmrdCo.
t~S 179 W.MADISON ST.

CHICAGO 2, ILL.

get Perfection in your

COLOR MOVIES
with this

P-B FILTER KIT
For all 8mm B&H, Keystone,
Revere and Cinemaster f3.5
cameras.

• Eliminate glare and light streaks!

• Penetrate haze for clearer background!
• Convert Kodachrome "Type A" to daylight use!

(Kit contains Screw-in shade. Fit-

I 1 inclT)
Conversion filte

WHILE THEY and Filter Pouch.)

Ask Vour Dealer

VAPORATE
CO. INC.

130 W. 46th St.

New York City

BELL & HOWELL CO.
1801 Larchmont. Chicago
716 N. LaBrea. Hollywood

TITLES
Film Editing

Since 1924

Extensive Film Rental Library,

8mm., 16mm. Silent and Sound

Catalog Free

ZENITH CINEMA SERVICE
3252 Foster Avenue Chicago 25, III.



PACE 344 HOME MOVIES FOR AUGUST

HERE IT IS!

Good News for 16mm. Projector Owners

Using our new modern method of recording with
Model J. Model J V or Model JVC. reconditioned
FILMGRAPH Recorders- Reproducers, recording can
be made directly on 1 6mm. motion picture film. A
sound track can be recorded on either the right hand
side or left hand side of motion picture film close to

the sprocket holes so the sound track will not show on
the screen. Since the recording is on the picture film,

the sound is always in synchrony with the pictures.

FILMGRAPH can also be used for recording of all

kinds, family voices, general entertainment, rehear-
sals, etc.. using FILMGRAPH M-5 at 85c per 100'.

MILES REPRODUCER CO.. INC.
812 Broadway. New York 3, N.

Dept. HM

FILMGRAPHi
VOICE AND MUSIC RECORDINGS

WORLD'S
GREATEST SHOW
RENTAL LIBRARY

NOW! You can see all of latest WAR
and CURRENT EVENTS released by

CASTLE and other producers, with

our new ECONOMICAL RENTAL
PLAN. Write for details.

KENWOOD FILMS
818 E. 47th St. Chicago, III.

FOLLOW THE ARMY INTO FRANCE

fILMS

7.50
7.50

Glimpses of the Heart of Paris. 16mm. Sound $

Through the Pyrenees to Lourdes. 16mm. sound
SEE ALSO Alaska (Sewards Folly)

8mm.. 55.50 • I6mra. Silent. 58.75 - 16mm. Sound. 511

NU-ART FILMS, Inc.
145 West 45th Street. New York 19. N. Y.

"WORK HARDER FOR VICTORY'

FEATURES IN COLOR
IN I6MM SOUND — There are

only two AVAILABLE for unrestricted use

LURE OF THE WASTELAND
PHANTOM OF SANTA FE

and of course can be had only from

ASTOR PICTURES CORP.
130 W. 46 St. NEW YORK 19, N. Y.

H ASELTONI6MM. KODACH ROME
2x2 KODASLIDES
THE CANADIAN BOCKIES". titled. 400 ft $50.00
THE BLOOMING DESERT", titled. 400 ft 50.00

• VOSEMITE" loriginalsi. 250 ft.. $45; 400 ft 72.00
PASADENA ROSE PARADE", 120 ft 18.00
SOARING SEA-GULLS", 30 ft 4.50

"ROBIN'S NEST". 34 ft 5.00
Main & End Titles for your own Yosemite pictures;

set 1.50

GUY D. HASELTON
7936 Santa Monica Blvd.. Hollywood 46. Calif.

WE HAVE 8MM. - 16MM. FILM
100 ft. 1 6mm. ortho weston 6 $2.50
ICO ft. 16mm, panchromatic weston 64 $4.85
25 ft. double 88 panchromatic Weston 24 $1.89

These prices include Free processing.

Write for Free circulari listing our Morle accessories,

chemicals and bulk film. We do processing.

FROMADER GENERA CO. DAVENPORT. IOWA

8 ENLARGED •% ^\ REDUCED f"^
TO 16 TO 8

BLACK AND WHITE AND KODACHROME

CEO. W. COLBURN LABORATORY
Special Motion Picture Printing

995-A MERCHANDISE MART
CHICAGO 54

ing or over-heating, or consume elec-

tricity. Of course each safelight, print-

er, etc., should have its own switch for

local control, which, whether left on

or not, is still controlled by the master.

It is also convenient and speedy when
absolute darkness is desired for loading

bulk film in the camera. The master

switch is thrown and total darkness is

assured, besides the time saved in going

around and turning out each safelight.

If the wiring in the room is not of

the best, the master switch, recom-

mended by all fire insurance under-

writers, should always be used.

—

Harold

Eastcrman, Chicago, III.

Tape Signals

An experience of shooting what I

thought was color film, only to learn

later that the film was fast pan and was
ruined through over exposure, prompt-

ed me to use tape signals on my camera.

As soon as the camera is loaded I stick

a i -inch strip of cellulose tape on the

top of the camera where it is easily seen.

I used red for color film, white for posi-

tive or cheap semi-ortho films, and

black for fast pan film. This tells at a

quick glance the type of film in the

camera.

I have also carried this system of

marking into the darkroom, by using

the same tape around film cans. If the

film has been exposed, the tape is wound
around the can from top to bottom to

differentiate it from unexposed rolls

which have the tape around the edge.

Besides knowing the kind of film from
the color of the tape, I also know which

can has raw film, which has exposed

film, and that neither must be opened

except in a dark room.

Since red cellulose tape is now rather

hard to obtain, white tape can be easily

colored with a red crayon, red ink, or

any other substance at hand. Additional

films can be designated by other colors.—Rodney Chautain, West Orange, N. J.

Light Control

My home-made editing board has a

light bulb under a piece of ground glass.

This is a fine feature when viewing

film, but the light is hard on the eyes

when making splices and rewinding

film.

I solved this quite easily by connect-

ing the light to a foot switch, enabling

light to be easily turned on and off as

needed.

—

Herbert G. Sanford, Minnea-

polis, Minn.

NOTICE
TO AMATEUR MOVIE CLUBS

DATA is now being prepared for Home Movies' Annual
Directory of Amateur Movie Clubs to be published in the

October 1944 issue of Home Movies magazine.

Secretaries are requested to list their club by supplying neces-

sary information on coupon below. In view of the inquiries

from individuals and other clubs that may follow from such

listings, you are urged to give a complete address for your sec-

retary or other club official authorized to correspond for your

club.

Early return of coupon will insure listing and avoidance of

error. In the event club elections to be held before October

may change data, please submit current data, so that club may
be listed; then submit new data at later date as it becomes

effective.

HOME MOVIES,
6060 Sunset Blvd..

Hollywood 28, Calif.

Gentlemen: Kindly enter name of our home movie club in your annual directory:

Name of Club — —

City .-. ~ Street. _

Membership restricted to 8mm. only? _ 16mm. only? Open to both?..

Meeting date or days

Corresponding secretary

Address Phone..
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TITLES
By EDMUND TURNER

TJL HESE title cards, a regular feature of Home Movies each
month, are designed especially for use with typewriter titters or any
home-made titler that will photograph at a distance of 8 inches. Save
them for future use by pasting on $"x$" file cards, using rubber ce-

ment. Color titles with water colors or pastel crayons for color movies.

'W\\V\\\Vv Hg|| ppp/
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CLASSIFIED ADVERTISING
EQUIPMENT FOR SALE HELP WANTED—MALE FILMS FOR EXCHANCE

• BASS SAYS: For over 33 years our policy has

been satisfaction or your money back always.

16mm. Bell & Howell 2000 ft. reels, $4.25.

16mm. Bass 1600 ft. reels. $3.85.

16mm. Bass 1600 ft. cans, $3.50.

16mm. Bass 1200 ft. reels, $3.30.

16mm. Bass 1200 ft. cans, $2.15.

30x40 Radiant tripod model screen, $13.75.

40x40 Radiant tripod model screen, $17.75.

48x48 Radiant tripod model screen. $21.50.

30x40 Da-Lite Versatol screen, $ 7.50.

40x40 Da-Lite Versatol screen. $10.00.

USED I6MM. CAMERAS
Victor Model 3. F:3.5 lens in focusing mount, $67.50.

Filmo 70A, Cooke F:3.5 lens and case. $77.50.

Bell & Howell Filmo 70 with Spider Turret. 20mm.
B & L wide angle F:3.5. I" Cooke F:3.5. 3%"
Wollensak F:3.3. complete with case, $137.50.

Victor 4 Turret, latest, with Cooke F:l.8 lens, ac-

cessories and case, $152.00.

Filmo 70G. Super speed, with Cooke F:l.8 lens and

case, $178.00.

In stock: new Bolex H-8 camera less lenses. $200.00.

new Bolex H-16 cameras less ienses. $200.00. Sole

leather case for same, $35.00.

Immediate delivery on new Bolex L-8, F:2.5 lens,

$114.85.

SPECIAL

Defranne Universal Vertical title stand complete
with magnifier for following cameras: Kodak
8mm: Bell & Howell 70DA; Kodak 16mm; Key-

stone 8. Your choice, each, postpaid anywhere- in

the U. S. A., $5.75.

Another lot of Baia 8mm. slitters, $3.03.

Another lot o f Craig 16mm. Jr. complete Editors,

includes DeLuxe Splicer, rewinds and cast alumi-
num base with cement, $19.75.

Baia automatic splicer for 8 or 16mm., $8.75.

Craiq Jr. Splicers for 8 or 16mm., $3.95.

We buy 'em. sell 'em and trade 'em. Complete
stocks of new Cine equipment, all makes.

BASS CAMERA COMPANY, DEPT HC, 179 W.
Madison Street. Chicago 2, III.

• IMPORTANT to all cameramen: American Cine-
matographer Handbook and Reference Guide $4.00.

1600 ft. metal reels $1.95; 6 or more each $1.75.

Professional large pan and tilt tripods $75.00 up.

Cine Kodak, model A camera f:3.5, 400 ft. maga-
zine $85.00. Another Cine Kodak A, 400 ft. maga-
zines with title board for 5x8 titles $85.00. Sun-
shades for still and movie cameras, filters, screens,

rewinds, special Filmo. focusing. 3 good lenses.

Wooden Cine Special Blimp $85.00. 1000-2000 watt

spotlights. Fresnel lenses $50.00 to $70.00 without
stands CAMERA MART 70 West 45th Street New
York City.

• BOLEX H-8. l/
2
" f: 1.5 Hugo-Meyer, |i/

2
" f : 1 .9

Dallmeyer. I" f:3.5 Kodak. 1/2" f:3.5 Wollensak.
filter s'ot—5 filters. 3 extension tubes, microphotog-
raphy focusing through lens. $325.00. H. CORONIS
Eldridqe St.. Nashua. N. H.

• NOTICE of Sale: 8mm. Zeiss Movikon 1:2 f lens

and case; 8mm. Craig Proiecto-Editor; and Sixtus:

a'l good as new; offers received for all or separate-
ly. W. E. WRIGHT. Atty., Nevada City, Calif.

• SALE Movie Screens. 30x40 tripod qlass beaded
—new—factory cartons. Only $8.95 while they last.

DAYTON FILM RENTAL, 2227 Hepburn Ave., Day-
ton 6. Ohio.

• CAPITOL 16mm. continuous projector complete
with sceen $85.00. WILFRED NAYLOR CAMERA
STOPff Birminqham I Alabama.

• B & H SPORTSTER f:2.5. case, cable-release 6

filters, titler $75.00. H. CORONIS. Eldridge St..

Nashua. N. H.

WANTED
• WANTED—8mm. movie projector in good con-
dition with case 500 or 750 watt. Specify make,
model and price desired. MR. KRUGER 4928 Ella

SI. Philadelphia 20. Pa., or phone DAvenport 0561.

• WANTED: Used equipment. Bargain list on re-

quest. PETERS 41-B South 4th St., Allentown. Pa.

• WANTED: 8mm. projector by private party. Ad-
vise model and price. L. STONE. 742 Columbia,
Shreveport. La.

• WANTED— 16mm. Kodachrome bird shots—no
duplicates. Robins, cardinals, blue jays. BOX 884

HOME MOVIES MAGAZINE 6060 Sunset Blvd..

Hollywood 28. Calif.

• /.'ANTED— vV'de argle lens for Mode: K East-

man. JOHN TUCHLINSKY, Gilberts. III.

• MANAGERS wanted for 16mm. sound film li-

braries, experienced, draft-exempt. State age and
full particulars. BOX 1144. HOME MOVIES. 6060
Sunset Blvd.. Hollywood 28. Calif.

FILMS FOR RENT OR SALE

• "THE KODAK GIRL" starring Peggy Tippett;

"Magazine Cover Girl" starring Francine Couni-
han, Georgia Sothern; "Glamour Dance" starring

Rosita Royce; "Rumba" starring Caroline Ayres

—

100 ft. 16mm. $5.15. 50 ft. 8mm. $4.15 shipped pre-

paid. GRIFFIN FILM CO.. Box 21. Ithaca. N. Y.

• GORGEOUS Girls—Waikiki Hula girls and Sarong
girls, two breath-taking films. 8mm., 50 ft.. $2.00:

16mm., 100 ft., $4.00 each. Travel, comedy, news and
glamour rewsreels. Movie screens, reels, cans, spli-

cers, etc. List for 3c stamp. AUDET, Box 6520, Phil-

adelphia, Penna.

• GLAMOUR Special: (until Aug. 15) "Starlet

Revue " "Sarong Girls," "Beauty Brevities," "Lore-
lei," each. 8mm.. 50 ft., $1.50 instead of $2.00:

16mm., 100 ft.. $3.00 instead of $4.00. Complete
lists, glamour sample, dime. Kodachrome 8-l6mm.
subjects too. JENKINS, 392-C, Elmira, N. Y.

• SCENIC VIRGINIA in 16mm. original Koda-
chrome. Subjects include Skyline Drive, Luray Cav-
erns, Monticello, Shenandoah National Park. $12.50

per 100 ft., assorted subjects. 500 ft., $60.00.

ROBERT C. HARNSBERGER, Luray, Virginia.

• BARGAIN Sale: 16mm. Sound Features and
Short Subjects. Send for Complete List. MODERN
SOUND PICTURES. INC.. 1219 Farnam Street, Oma-
ha 2. Nebraska.

• RENT 8mm.-16mm. films by the week. All sub-
jects 35c and up. Catalogs. DAYTON FILM RENT-
AL, 2227 Hepburn Ave., Dayton 6, Ohio.

• SOUND and silent films at special prices. Large
stock of 8mm.-16mm. camera films available. Send
for large list. ZENITH. 308 W. 44th, New York, N. Y.

• SPECIAL Bargains: 8-l6mm. films, sample and
lists 10c. Also, fast film fo r 8-l6mm. cameras.
Bulbs for F-8 Univex projectors. MARSHALL, 413,

Elmira. N. Y.

• SOUND and Silent Films exchanged, bought,
sold, rented. Bargains always. New Free lists.

FRANK LANE. 5 Little Bldg.. Boston. Mass.

• SOUND films for sale or rent. Also slightly used
bargains. Qualify programs. Send for catalogues.
JENKINS I6MM. AUDIFILMS. Lewisburg. Penna.

• 8MM. Films! All major producers. New, used
prints. Sales, exchanges, trade-ins. RIEDEL FILMS,
Dept. HM-74. 3207 Joslyn Rd., Cleveland II, Ohio.

• 8MM.-I6MM. sound and silent films bought, sold

exchanged. Bargains always. Send for exchange
plan. MULTIPRISES. Bex 1125. Waterbury. Conn.

• 8-I6MM. art films. List 10c refunded. GEORGE
WILSON. 4024 Girard. Philadelphia 4. Penna.

Don't Miss
THE BIG GALA

lUIIMSIIIV

HOME llONES
OUT OCTOBER FIRST!

• TIRED of your films? Swap them! No cash
charge. Send for our swap plan. HARVEY R. IRIS,

Box 539. Brockton, Mass.

MOTION PICTURE FILM

• BELIEVE it or not! We are actually overstocked
on Ansco 8mm. Hypan and 8mm. Triple-S pan-
chromatic films! We're gonna sell 'em at a price
while quantities last! Combination special No. I:

One roll of each type $4.60. Special No. 2: Three
rolls 8mm. Hypan $6.00. Special No. 3: Three rolls

8mm. Triple-S pan $6.50. Our quantities are lim-
ited, so if you need 8mm. films, order today! Will
ship C.O.D. STANDARD SALES. Box 154. Kansas
City 10. Missouri.

• TRIAL OFFER Movie Camera Film, 100 ft..

16mm., $1.90. 25 ft. double. 8mm., $1.25. Machine
developing included. 100 ft. bulk double 8mm. on
three cardboard camera spools. $1.50. AMBASSA-
DOR, 479a Quincy Street, Brooklyn 21. N. Y.

• I6MM. Eastman Safety Positive. Special buy on
40.000 feet factory fresh stock. $4.00 per 400 feet,

bulk. Postpaid. Limit three rolls. Will ship c.o.d.
Sample 10c. FILMCRAFT, 4038 Broadway, Kansas
City. Mo.

• BETTERPIX Outdoor Safety Film. 100 feet 16mm.,
$2.50; 25 feet double 8mm., $1.25. Free developing.
Finished subjects sold, exchanged. Sound Library.
BETTER FILMS, 742 New Lots, Brooklyn 7. N. Y.

• DURING August you can buy three 100 foot rolls

16mm. Ansco Hypan at the special price of $17.50
at STANDARD SALES. Box 154. Kansas City 10.

Missouri. Will ship C.O.D.

• CAMERA film 100 ft. 16mm. processing included
S2.50. THE FILM EXCHANGE. 147 West 42nd St.'

New York 18, N. Y.

LOST AND FOUND

• UNABLE to locate portion of shipment made
some 18 months back consisting of some 7,000 feet
of mixed Kodachrome and black and white 16mm.
film on B & HI 400 and 1600 ft. reels, all in humi-
dor cans. Partial coverage of foreign travel; Spain,
bull fight; Paris, Eifel Tower; Italy, Coliseum and
monuments in Rome, Mt. Vesuvius; Venice canals
and gondolas: leaning tower of Pisa. Night scene
of S. S. Normandie in electric lights. London,
London Bridge and Towers; Egypt, pyramids, na-
tive boy climbing date tree. Japan, street scenes:
Mt. Fujiyama, boat trip down rapids. New York
City, Brooklyn Bridge, Statue of Liberty; Niagara
Falls: Jimmie Walker arriving on S. S. Europa.
Scenes looking through life preservers on various
ships. Liberal reward for any information leading
to recovery of any or all of these films. Address all •

communications to A. H. HART, 2125 32nd Ave.,
'

San Francisco 16, Calif.

TITLING SUPPLIES

• $1 BRINGS "Surprise" assortment 8mm. color-
ful titles! Guaranteed. (Please enclose ad).
LEMOINE FILMS. 926 West Austin Street. Nevada.
Missouri.

PHOTO FINISHING

• 6 OR 8 EXPOSURE roll finished. Giant size. 30c.
Your cartridge reloaded with Weston 64 film 60c.
THRIFTY PHOTO, Box 46. Southgate, Calif.

MISCELLANEOUS

• 8MM. FILMS and Model Railroad Equipment.
Bought—Sold—Traded. RIEDEL FILM AND TRAIN
SERVICE, Dept. HM-844

. 3207 Joslyn Rd., Cleve-
land II. Ohio.

• HOW TO MAKE MOVIES FOR MONEy

—

i 6-page booklet that tells you how to turn your
movie making into a profitable hobby. Tells where
to solicit business, how to get publicity, prices to

charge and includes typical short subject scenarios.
Price 10c copy. HOME MOVIES. 6060 Sunset Blvd.,

Hollywood 28. Calif.

• EVERY BOY or girl stamp collector will want
these WAR INSIGNIA POSTAMPS, 25c for 50 with
album explaining Combat Unit using each in-

signia. 200 different stamps with 4 albums $2.00.

POSTAMP PUBLISHING CO., 6060 Sunset Blvd.,

Hollywood, Calif.
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In ' science, art and industry there are standards by which all others

within each sphere are judged. In the amateur motion picture field the

standard of excellence is BOLEX.

Behind BOLEX are one hundred and thirty years of precision craftsman-
ship. The Paillard factories at Ste. Croix, Switzerland, are known all over
the world for the excellence of the precision instruments they produce.

BOLEX cameras, beautiful to behold from outward appearances, are even
more beautiful from a mechanical standpoint, inside their cases. Here,
to the trained mind of the engineer, lies the secret to superior BOLEX
performance; accuracy in every function and consistency in photographic
results.

Nowhere, except in the Paillard factory, and by the trained hands of
the craftsmen employed there, could such precise workmanship and
mechanical excellence be embodied in motion picture cameras at current
prices for BOLEX cameras. In fact, BOLEX excellence among sub-

standard cameras offers no apologies for workmanship and design to

standard studio cameras costing thousands of dollars each.

In America and all over the world, users of BOLEX cameras
will support the claims made for it.

Get BOLEX as your first camera and save money by not "trading JK
up to it." BOLEX is the ultimate in fine cameras. As you pro-

gress in amateur cinematography BOLEX will become more and
more desirable. Therefore, we advise, get the facts and a BOLEX
NOW".'

The BOLFX H-8 for double-eight film, taking
spools of 25', 50' and 100' capacity and the

BOLEX H-16, using 16mm film, are identical ex-

cept for the film size used. These cameras have
every refinement and appointment including tri-

focal, parallax correcting vtewftnders, critical vis-

ual focusing thru lens and ground glass, turret for

3 lenses, clutch to disengage spring motor, cranking
by hand, forward or reverse, and rewinding with-

out limitation, automatic threading and a host of

refinements found in no other camera. The price

of the H-8 or H-16 is $200.00, without lens, and
this, price is $65.00 below the OPA ceiling price.
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maKes camera YOU want!

Maybe you've never made a movie
before ... or perhaps just a reel or two
with a borrowed camera . . .

. . . mavbe vou're a dved-in-the-wool

movie maker from 'way back.

But wherever vou fit into this fasci-

nating hobbv that's more than a hobby
. . . there's a Filmo Movie Camera just

made for you.

Xow, take the two we've illustrated

up above there—the one on the right is

the filmo Companion 8 . . . about the

size of vour hand . . . and more practical

features* never were squeezed into a

smaller, neater package.

The other is the famous Filmo Auto
Load— a 16mm. model that loads with

a film magazine. You can switch from
monochrome to color movies in broad
daylight without fogging a single frame
. . . easy as putting a pack of cigarettes

into vour pocket. But there's more than

that. Read below what either of these

top-notch Filmo models gives you in

reallv usable, levelheaded features.

^PRACTICAL FILMO FEATURES

A \ariely of camera speeds including single

frame exposure for making cartoon movies,

titles, diagrams, and so on.

A built-in spyglass viewfinder that shuts out

exrraneous light, dust, dirt. Can't break or
get out of whack . . . and "VThat You See,

Vou Get!"

Constant film speed from first frame to

lsst . . . assured by Filmo's unique exclusive

f:'.m speed governor.

4 A rotary disc shutter that uniformly ex-

poses the whole picture area of every frame.

J A built-in exposure calculator that scien-

tifically computes the correct diaphragm
stop for any sort of scene, in any light,

with any film.

£ And it's all housed in a sturdy, warp-proof,

die cast aluminum alloy case . . . light,

strong, beautifully finished.

If you've thought of Dc anna Durbin only as a

lovely girl with a lovely voice, you have a

pleasant surprise in store when you see Uni-
versal's The Amazing Mrs. Halliday .

.

. for in

this new Filmosound Library release, she
proves herself a real, dramatic artist. Mrs.
Holliday has played to full houses for months
and now you may have it for showing at

approved non-theatrical locations through
the B&H Filmosound Library. Send for a cat-

alog of other Filmosound Library successes.

TOMORROW'S FINEST SOUND PROJECTOR

Research in Opti-Onics is already paving
the way for truly exciting new Filmosound
Projectors. This one, new in appearance,

new in simplicity of
operation, embodies
many refinements to add
to your enjoyment of
home movies.

[1.

i

No gadgets ... no useless trimmings . . . just down-to-earth, engineered advantages that every

movie maker—beginner or old-timer—uses every time he shoots a scene . . . features that promise

finer scenes on every screen where Filmo-made movies are shown.

Isn't that the sort of camera YOU* want?

Bell & Howell Company. Chicago; New York: Hollywood;Vfashington. D. C.;London. Est. 1907.

Products combining the sciences of OPTIcs • electrONics • mechanics

BELL & HOWELL COMPANY
1825 Larchmont Ave. Chicago 13

Please send Filmosound Library Catalog ^ ) and
new Filmosound V -- - — Circular ( )

Street

City State.



Price 25c*
YEARLY SUBSCRIPTION

EMOVI

Harold M. Lambert

ScpfciiiImt • IJM 1

HOLLYWOOD'S MAGAZINE FOR THE MOVIE AMATEUR



TWO NEW CARTOONS
In 16mm. COLOR and SOUND!

"Ik kti Chirk"

HUGH HARMAN
PRODUCTIONS

NOW-in Sound
and Color!

Full length animated cartoons in both sound

and color are yours for your home movie shows,

for bond rallies, camp and school shows, etc.

Here are two subjects that long were among

the best animated cartoons shown on theatre

screens.

Now you can buy them outright for your

home movie library, to have and show as often

as you wish. Your home movie programs will

be the talk of the town. See your dealer or

order direct, using coupon below.
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HOLLYWOOD
FILM ENTERPRISES
6060 Sumet Bird

HOLLYWOOD FILM ENTERPRISES, INC.
Please ship the following films in size indicated below:

Remittance Enclosed Ship C.O.D.

Name

Address

City

State

Zone
No. ...

Send Free Catalog.

FILM

NUMBER

Black

& White

$17.50

COLOR

$6750

2132-C

2137-C



16 frames per second. ..means

EXACTLY that

W^ien you set the speed indicator on
a Filmo Camera, you know the film

will move at exactly that rate ... to

the hair-split second.

We know how vital this is to really

good movie making . . . and so we in-

vented a precision instrument which
electrically checks speed on every

Filmo Camera ... at every speed.

This is only one way in which orig-

inal B&H research and engineering

is helping you get better movies.

Every step in manufacture is simi-

larly checked. Each camera must
prove itself before it leaves our plant.

And that's the sort of engineering

imagination which is busy now de-

veloping even finer Filmo Cameras

and Projectors for tomorrow . . . the

ones you'll be buying with the War
Bonds you buy today.

Bell & Howell Company, Chicago;

New York; Hollywood; Washington,

D. C; London. Established 1907.

It Ain't Hay ...but It's Fun!

Abbott and Costello spend eight side-splitting

reels finding out that the old gray mare ain't

what she usta be. The whole family will love

Universal's // Ain't Hay, released for showing
at approved non-theatrical locations through
the Filmosound Library. Send coupon for cata-

log of thousands of other titles to make your
home movie programs the talk of the neigh-

borhood.
* * *

FILMOSOUND FOR TOMORROW
Based on the combat-tested principles o

OPTI-onics this new
Filmosound Projector will

bring a whole new standard

of enjoyment to your home
screen.

Buy MORE Bonds

Products combining the sciences of OPTIcs • electrONics • mechanics

BELL & HOWELL COMPANY
1825 Larchmoot Ave., Chicago 13

Please send complete Filmosound Library Catalogs ( )

City StatO HM9-44



ADVISORY EDITORS

DR. A. K. BAUMGARDNER
Peoria Cinema Club

PETER BEZEK
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NEW CASTLE FILMS THAT WILL BRINGS DELIGHT

TO EVERY PROJECTOR OWNER

!
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' New DeLuxe Castle Films' Catalog describing more than
125 thrilling home movies! Historic War films! Sports!
Thrills! Adventure! Travel! Fun Cartoons! Profusely
illustrated! A thrill in itself. Send coupon now!

ORDER FORM

Send Castle Films'
Home Movies indi-
cated in the size and
length checked.

8 mm. 16 mm.

50 Feet
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180 Feet

$5.50
100 Feet
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36G Feet
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Sound

350 Feet
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"Wing, Claw and Fang"

"Chimp's Vacation"

"Fishing Thrills!"

"Belles ol The South Seas"

30 ROCKEFELLER PLAZA
NEW YORK 20
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CHICAGO 3

RUSS BLDG.

SAN FRANCISCO

Remittance Enclosed

I Ship C. 0.0.

|
Send Castle Films' FREE
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REVIEWS...

of c4mateur film*
By I H. SCHOEN

EVERY iilmer of amateur movies-
whether a subscriber or not , is in-

vited to submit his films to the edi-

tors for review and helpful criti-

cism. This free service applies to

any type of picture whether it be
your first movie or a pretentious
photoplay effort. Aim of this service

is to help you make better pictures.

Reviewed films will be rated 1,

2 or 3 stars. Those rating 2 or 3

stars will receive Free an animated
leader indicative of its merit. Best
film reviewed each month will re-

ceive a special certificate award as

the Movie of the Month.
All films are returned promptly

by insured express together with
merit leaders and special analysis
report.

Restful Interlude, 400 feet 16mm.
Kodachrome, produced by George Kir-

stein, president of the Parkchester, New
York, Cine Club, is notable for the

filmer's effort to make a series of static

scenic shots interesting by weaving a

thread of continuity throughout the

picture. The fault the thread becomes

lost midway in the picture is overcome

to some extent by picking it up again to

close the picture logically at the end.

Kirstein begins his picture rather am-
bitiously. He has backgrounded his

opening title with a 4-section split stage

montage and it is fairly well executed.

Evidently patterned after the montage

backgrounds that are seen regularly in

the opening titles of Fox Movietone

newsreels, this effect is a tedious job

to accomplish with camera by the ama-
teur. The professionals produce it more
accurately by means of trick optical

printers. Nevertheless, Kirstein's effort

to introduce the picture on the screen

in a thoroughly professional manner
with complete and novel opening titles

is a commendable feature.

The picture begins with a living room
scene showing a man and wife reading.

The man dials the radio and his ex-

pression indicates the programs are not

to his liking. He suggests to his wife

that they look at some movies. She

agrees, and projector and film are got-

ten out and the screening begun. Thus
far, the effort to maintain continuity

is successful.

Following this are numerous scenic

shots of rivers, trees, colorful foliage

and flowers. Kirstein wisely intercut,

frequently, flashbacks of either the man
or wife viewing the pictures on the

screen. Of equal importance was some

element of action in the scenics and

this, unfortunately is missing to sustain

the interest established at the begin-

ning.

As projection of the scenic reel ends,

a closeup shows the last foot of film

leaving the projector gate and the take-

up reel spinning without the operator

snapping off the switch. The camera

then pulls back to a medium shot to dis-

close the man asleep beside the projec-

tor. A cut to the wife shows her also

asleep. Back to the projector, we see the

takeup reel still spinning with the lead-

er flapping wildly as the picture ends in

a fade.

Photography is generally good through-

out. Kirstein used a model 5 Victor tur-

ret camera with one- and three-inch

lenses. Exposures were determined with

a Weston Cine meter. A feature of the

photography was the dissolve transitions

from winter to spring and autumn to

winter. These were successfully accom-
plished by photographing rear-projec-

tion of 2" by 2" Kodachrome transpar-

encies. The picture has been awarded
Home Movtes 3 -Star Merit Leader.

The Jackass Male, 250 feet 16mm.
black and white, was produced by H. C.

Nystrom of Burbank, California. This

photoplaylet deals with the trials and

tribulations of a couple of novice camp-
ers. The film opens with a young couple

studying travel folders. Subsequent

scenes show them packing equipment
for an automobile trip with especial

emphasis placed on scenes showing the

husband readying his fishing tackle.

Obviously he looks forward to some
good fishing. But in the excitement of

loading the car, the fishing tackle is left

behind, and this is the end of what start-

ed out to be an interesting phase of the

story.

HOME MOVIES FOR SEPTEMBER

Once the couple have arrived at their

destination in the mountains, the fish-

ing tackle is forgotten about. The hus-

band never discovers its loss and there

is nothing to indicate any consequences

resulting from having left it behind.

This, indeed, was the result of faulty

continuity planning, for the action,

once begun, should have been contin-

ued and logically disposed of. Those
who see the picture invariably await the

outcome without being satisfied.

The rest of the picture delineates the

troubles of the couple in setting up
camp. The husband is shown struggling

with the tent. He's frequently inter-

rupted by his wife to fetch water or to

do other chores, and he never does get

the tent pitched. At one point he hikes

to a nearby stream to get a pail of wa-
ter only to stumble and spill it on his

return. His wife, disgusted with his

bumbling, takes the pail and quickly

fills it from a nearby hydrant. In final

desperation, the couple are shown aban-

doning their camping project and the

closing scene shows them obtaining lodg-

ing at a tourist auto camp.

In spite of this sketchy plot, the pic-

ture contains much of interest. Pho-

tographically, it is excellent. We espe-

cially praised execution of the dolly shot

that opens the picture which began

with camera centered in closeup on a

stack of travel folders spread out on a

small coffee table, Came**js then pulled

back to show the couple seated on a dav-

enport poring over the folders.

The editing is generally good and the

only fault in this department is that

some of the shots showing the man
struggling with the tent were not cut

short enough, slowing the tempo of the

sequence. Nystrom used an Eastman
model K Cine Kodak with a one-inch

f/1.9 lens. The fades which are numer-
ous and well placed were made by two
methods: a fading glass, and by the dye

proceess. The original story was written

by Nystrom and his wife. Good titling

further combined with the fine photog-

raphy and editing to net this picture

Home Movies 3 -Star Merit Award
leader.

Trial and Error, 200 feet 8mm.
black and white, is another fine effort

of Lon Wadman of St. Louis, Missouri,

whose 3 -Star picture, Yes Sir, Thafs My
Baby, was reviewed in the May issue.

His later effort definitely backs up the

contention established by his previous

picture that Wadman is a man to watch
in future movie making contests. A
good cameraman with a nose for enter-

tainment angles, he possesses rare ability

for originating good motion picture

story ideas. A little more study devoted

to direction and acting should greatly

• Continued on Page }Si



in pursuit of happiness

FINE EQUIPMENT ADDS TO YOUR PLEASURE

To a fisherman, it's the whip of a fine hamhoo rod or the quiet

purr of a jeweled reel. To the proud possessor of Revere

equipment, it's smooth, dependahle performance and the clear

hrilliancy of his movies that hring deep satisfaction. The postwar

Revere 8 mm. Camera and Projector, emhodying many ad-

vanced ideas, promises you an even greater measure of happiness.

Look forward to it! Meanwhile, buy bonds .... speed victory!

REVERE CAMERA COMPANY, CHICAGO 16, ILLINOIS
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I've dot

A Problem!"
HAVE you a perplexing problem in photography, editing,

titling, or processing of home movies? Then tell it to the

editors. This "problem untangling" service is free to every
reader of Home Movies. Where answer by mail is desired, en-

close stamped addressed envelope with your letter.

Q: In answering Mr. Fail's query in

'Information Please," April, 1944 issue,

you suggested setting up an "aerial fo-

cus system" to aid in re-calibrating a lens

adaptation where camera permits focus-

ing on film. Will you kindly explain the

meaning of "aerial focus?"

A: The subject of aerial focus is not

too complicated and is something that

will be of interest to every experiment-

ally-minded cinebug with a smattering

of learning in optics. When an image is

examined on a very small ground glass,

it is difficult to determine exactly where

the point of best focus lies. If the image

is viewed with a magnifying lens, grain

of the ground glass is also magnified

and no advantage is gained.

However, since the camera lens plus

the magnifying lens can be used to form

a telescope, the ground glass can be

eliminated entirely in the process. The
only catch is that these two lenses have

several different positions at which they

will form a sharp image. So one more
thing is needed—a device which will in-

sure that the "telescope" image will be

sharp only when the image is being

formed exactly in the plane of the film.

Suppose that crossed hairs are placed

exactly in the film plane and the mag-
nifier carefully focused so that the hairs

are brought in sharp focus. In this po-

sition, the image through the camera

lens will only be in focus when the

camera lens is forming the "aerial im-

age" precisely in the same plane as the

crossed hairs, i. e., the film plane.

So much for theory. In actual prac-

tice, all that is necessary is to make a

small cross in the middle of the ground
glass with a finely-pointed and reason-

ably hard lead pencil. Then cover this

with a small piece of microscope cover

glass, cementing it to the ground glass

with a drop of Canada balsam applied

over the penciled cross. This will make
the glass completely transparent at this

point, and all trace of the rough
"ground" surface will disappear, leav-

ing the cross to remain clear. This, plus

the use of any good magnifier or reading

glass is all that is needed.

Surprisingly enough, the most accur-

ate result is not obtained by noting

when the image is sharp, since even such

a precise arrangement presents some
depth of focus. Best results will follow

by setting up the device, focusing on an

object, and looking through the magni-
fier. Keep the image of the cross ab-

solutely sharp so that adaptation of the

eyes doesn't deceive. Now move the

head slightly from side to side. When
the point of sharp focus is sighted, the

image will not shift relative to the cross

when thus observed. If it does move,
then the focus is not sharp.

Another convenient method is to fit

snugly into front of the camera lens,

a cardboard disc into which is punched
two small holes about Ys inch in diame-
ter near the left and right edges of the

lens. Sighting through the lens as be-

fore, a double image will be seen as in

a range finder. As the camera lens is

moved back and forth in focusing, a

point will be found at which the two
images merge into one, indicating the

point of sharp focus.

Q: I am planning to adapt a 1 inch lens,
originally used on a 16mm. camera, to my
8mm. camera. Will this adaptation cause
any change in the f stops of the lens?—
C. S., Lynchburg, Va.

A: No, the stop values remain the
same if the lens is mounted on the cam-
era with the same relation to the film

plane as when used on the i6mm. cam-
era. Where such a lens is mounted in

an extension tube, setting it farther
ahead, thereby increasing its focal
length, then the f values would be
changed. This is further explained in an
article beginning on page 146 of the
May, 1943, issue.

WAR FILMS

Not everyone has opportunity to
see all the newsreels showing lat-

est invasion pictures. But every
home movie enthusiast can see
these pictures in the comfort of his
parlor. Your photo dealer can sup-
ply Castle and Official Films re-

leases in 16mm. sound of thrilling

war action; he can rent you a
sound projector, too, for screening
the films. Get a party together for

tomorrow night and show your
guests thrilling sound movies.

HOME MOVIES FOR SEPTEMBER

Q: The last roll of film I shot is badly
under-exposed. Most of the scenes, quite

important to me, cannot be re-filmed. Is

there any way in which this film can be
reprocessed to lighten the image?

—

C. A. S., Beaver Dam, Wise.

A: Your film can be lightened to a

certain extent by treating it in a "re-

ducing" bath composed of the follow-

ing formula:

Solution A
Water 1 oz.

Potassium Ferricyanide 15 gr.

Solution B
Water 32 ozs.

Sodium Thiosulfate (Hypo)-. 1 oz.

When thoroughly compounded, add

solution A to solution B and immerse

the film immediately. When film has

been lightened to the desired density, re-

move from solution, wash thoroughly in

running water and dry. Two precau-

tions: the solutions decompose rapidly

when mixed together, so must be used at

once ; also, film to be treated should

first be soaked in water a few minutes

to soften the emulsion and make it more

readily receptive to the reducing bath.

Q: When winding back film in the

darkroom, what color saielights can be
used with various films?—I. F., Detroit,

Mich.

A: For positive film use a red, yellow,

orange or green safelight. For ortho

and semi-ortho films, use a red safe-

light. For panchromatic films, use the

regulation green panchromatic safe-

light. Kodachrome and other color films

cannot be exposed to safelights of any

color and must be handled in the dark-

room in absolute darkness.

Safelights, to be truly "safe," should

be kept at a maximum distance from
the film and should never be too bright.

A 10 or 15 watt bulb is usually rec-

ommended for safelights of all types.

Q: Instructions on title making fre-

quently state, in regard to placing title

card in front of camera, "to measure dis-

tance from lens to title." Which lens is

meant—the camera lens or the auxiliary-

lens?—A. W. D., Comptche, Calif.

A: When an auxiliary lens is em-
ployed in filming titles, the distance

from title card to lens is calculated

from title card to position of the iris

diaphragm of the camera lens. Position

of iris diaphragm may be determined

from the adjustable ring on lens that

regulates opening and closing of aper-

ture. This is usually located about the

center of the lens.

Thus, if you are using a 5 diopter

lens which calls for an 8 -inch focusing

distance, set title card 8 inches for-

ward from iris adjustment ring on

camera lens.

Q: In shooting trick titles, how can I

mount my camera upside down on my
titler and still be sure lens is accurately
centered on title? — F. B,, Santa Cruz,
Calif.

• Continued on Page }SS
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These great ACTION sequences

mode with gun cameras!

In newsreels recently, you've probably seen plenty of movie sequences

showing Messerschmitts, or Zeros, being literally 'blasted' from the skies.

These pictures were taken originally not to furnish you with entertain-

ment; rather, to furnish our armed forces with indisputable proof of

enemy planes destroyed!

These pictures are taken with a very unusual type of 16 mm movie
camera . . . known as the Fairchild GSAP. Mounted close to the plane's

guns, and to follow the bullets' course, these cameras automatically

'grind' while guns are firing, and stop only after the last bullet has

reached the target or the target area.

You might well ask . . . "how can such a light, compact 16 mm camera

operate so dependably in face of the incessant pounding and vibration

from engines and guns?" The answer, of course, lies in its unique design

and in its precision manufacture. Designed in cooperation with U. S.

Army and Navy experts, it is built to the same precise standards which

have kept Fairchild constantly in the aerial camera lead.

It's the kind of camera every movie owner some day hopes to own.

CAMERA
AND INSTRUMENT CORPORATION

The Fairchild Gun Sight Aiming Point Camera is

mounted close to the guns, to record all action.

88-06 Van Wyck Boulevard, Jamaica 1, N. Y. New York Office: 475 Tenth Avenue, New York 18, N. Y.

THE STORY OF AERIAL PHOTOGRAPHY US THE STORY OF FAIRCHILD CAMERAS
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CINE ROUNDUP
+ News Topics of Interest in the Realm of Movie Making

• Samuel G. Rose, executive vice president, A. F. Victor, president and Ernest G. Schroeder, general
sales manager of Victor Animatograph Corporation at ceremonies marking the 21st birthday of the
14mm. industry compare modern Victor sound motion picture equipment with the first 16mm. camera
and projector ever produced. Mr. Rose and Mr. Victor have been associated for 34 years in the non-
theatrical motion picture industry.

Tribute to the inventive genius and

vision of Alexander F. Victor and his

associates in the Victor Animatograph

Corporation was paid by leaders in the

non-theatrical motion picture industry,

government officials and local business

men at a dinner and ceremonies com-
memorating the ''Coming of Age

—

21st Birthday of the 16mm. Industry"

at Davenport, Iowa, on August 12th.

Early in 1923, Mr. Victor designed

and produced the first 16mm. projector

and camera. Eastman Kodak Company
produced the first 16mm. film. The pro-

duction of both, giving birth to the

1 6mm. industry and the home movies

hobby in this country, was announced

simultaneously by Victor Animato-
graph Corporation on August 12th of

that year.

One of the exhibits at the dinner was

a reproduction of a full page advertise-

ment in the Davenport (Iowa) Times
bearing the date August 12, 1923, an-

nouncing on behalf of the Victor Ani-

matograph Corporation, the first offer-

ing of these products to the world.

Other interesting exhibits included the

first Victor 16mm. camera and pro-

jector.

The part since played by Mr. Vic-

tor's invention in business and interna-

tional affairs was also dwelt upon by
various speakers during the program

that followed the dinner. Dr. V. Clyde

Arnspiger, vice-president of Encyclo-

pedia Britannica Films, Inc., asserted in

a talk dealing with educational aspects

of 1 6mm. films:

"We are interested in the education

of the human race, and only in truth

can we be made free. There is no other

tool that will make us free except the

truth, and this medium of communica-
tion which we have all been interested

in, makes possible for the first time in

the history of the world the truth to

the millions upon whom depends the

realization of our democratic society.

"I think it is terribly important for

us to realize that we have in our midst

a man whose vision, whose prophecy and

whose whole organization had the guts

and the nerve back in 191 1 and for

the succeeding 33 years to make, as the

theme of their publicity, the import-

ance of bringing the truth, the whole
truth and nothing but the truth to the

public."

* *
Canada is taking fullest advantage

of 1 6mm. films for educational and in-

structional purposes. The Dominion's

Xational Film Board is actively produc-

ing and acquiring releases to cover a

wide range of subjects. Prints are made
available to both urban and rural audi-

ences.

With the cooperation of various Pro-

vincial departments, Canada's National

Film Board has organized many 16mm.

circuits that regularly cover the hin-

terlands and factories, where informa-

tive and educational training films are

shown. Dominion radio broadcasts to

schools on travel and geographical sub-

jects are keyed to films relating to same

subjects and these films are released to

schools to augment the instructive ra-

dio programs.

Fotosound Studios. New York City,

offer a new service catering to ama-

teurs desiring to add sound to their

1 6mm. films. Pictures may be shipped

to the studio by any amateur together

with script and cue sheets, and the com-

pany will add sound to the film as di-

rected. Another feature is the availabil-

ity of Fotosound Studios to cine clubs.

Groups may rent the studio for produc-

tion of their own sound films. Where

necessary, Fotosound's equipment and

technicians may be engaged to go out on

location for amateur productions.

Explorers, sportsmen, and ordinary

sight-seers can look forward to a new

prism binocular with a 16mm. motion

picture camera built so compactly into

its interior that the whole will be little

if any larger than standard prism field

glasses, reports Business Week, industrial

trade paper.

Though it will have a capacity for

25 ft. of film (to be shot continuously

or a few frames at a time) , there will be

no ungainly protrusions on the instru-

ment to reveal its dual nature.

As a user surveys the postwar land-

scape, follows a horse race, or watches

a pretty girl in the building across the

way—and wishes to record his visual

impressions for posterity—he will press

a button which will throw a prism into

the light path of the binoculars' left

barrel, bending the light rays into the

camera and throwing it into operation.

Until the button is released, the user's

left eye will be given a rest while his

right eye continues to follow the pro-

gress of events through the right barrel.

V
What some people won't do to get

into movies! It has been reported that

since the Texas State Prison, at Austin.

Texas, inaugurated a system of making
movies of every inmate, "guests" have

increased in number. Instead of keeping

a file of "stills" of prisoners or wanted
• Continued on Page 5 16
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The War Isn't Over . . . but
If you want to be among the first to own a new camera
when the war is over—put your reservations in now
and get on the priority list. We have a safe plan for you.

No, the war isn't won yet — but when the glad news

comes — people will urgently want photographic

equipment of all kinds and want it immediately.

At present, all our camera and lens manu-
facturers are concentrating on the business of

making equipment to bring Victory nearer.

With Victory approaching, some members of

the industry will go back to civilian produc-
tion. When they do, they will produce once
more the cameras and equipment they
stopped making on "M" day — the finest

models that were available prior to the war.

We, at Willoughbys, are trying to solve the

problem of how to distribute this partial pro-

duction fairly and equitably, at prices prevail-

ing at time of delivery, so that we may main-
tain the square-deal policy of Willoughbys in

distribution as well as service. We have
planned this priority system as the fairest

means of serving all who look to Willoughbys
for the finest in photographic equipment.

Here is the plan:
Listed here are the models that will be first to go

into production again. Check the one you want. Sign

your name and address clearly. Send it to us with a

remittance of $5 as a deposit on your purchase. Your

order will be registered and numbered as soon as it

is received and will be filled when your number is

reached. First come—first served (in the democratic
way). If you decide later that you do NOT want the

item you have ordered, you may cancel at any time
before delivery—your deposit will be returned on re-

quest and your priority cancelled.

Here is
* I- — If «f__.e*ec* Your selection, fill in coupon and mail entire list

"""and coupon to us.

CLIP HERE
8mm. MOVIE CAMERAS

EASTMAN
Cine Kodak 820 with f 3.5 lens

Cine Kodak 825 with f 2.7 lens

Cine Kodak Mod. "90" Magazine with f 1.9 lens

BELL AND HOWELL
Companion with f 3.5 lens

Sportster with f 2.5 lens

Aristocrat Turret witli f 2.5 lens

KEYSTONE
Model K-8 with f 3.5 lens

Model K-8 with f 2.5 lens

Model K-8 with f 1.9 lens

REVERE
Model 88 with f 1.9 lens

Model 88 with r 3.5 lens

Model 88 with f 2.5 lens

Model 99 Turret with f 2.5 lens

Model 99 Turret with r 1.91ens

16mm. MOVIE CAMERAS
EASTMAN
Cine Kodak Model "K" with f 1.9 lens

Cine Kodak Magazine with f 1.9 lens

Cine Kodak Model "E" with f 1.9 lens

Cine Kodak Model "E" with f 3.5 lens

BELL AND HOWELL
Fllmo Model "0 DA Turret
Filmo Model 70 E
Filmo Autoload Magazine
Filmo Auto Master Turret Magazine

KEYSTONE
Model A-3 with f 3.5 lens

Model A-3 witli f 1.5 lens

Model A-7 with f 2.7 lens

Model A-7 with f 1.5 lens

fitted

with

f 1.5 lens

16mm. MOVIE CAMERAS
VICTOR

Model 3 with f 2.7 lens

Model 5 with f 1.5 lens

MOVIE PROJECTORS
8mm.

EASTMAN
BELL & HOWELL
AMPRO
KEYSTONE
REVERE

16mm.
EASTMAN
BELL & HOWELL
AMPRO
KEYSTONE
VICTOR

EXPOSURE METERS
WESTON

Master
GENERAL ELECTRIC

D. W. 48

DE JUR
Critic

5 A
FLASH SYNCHRONIZERS

ABBEY
KALART
MENDELSOHN
GRAFLEX

ENLARCERS
SOLAR
EASTMAN
SIMMON OMEGA

16mm. SOUND PROJECTORS
AMPRO

Model YSA
EASTMAN

Kodascope FS 10

BELL AND HOWELL
Filmosound

VICTOR
Model 10

TELEPHOTO & WIDE ANGLE LENSES
FOR 8mm. & 16mm. KODAK MOVIE

CAMERAS
EASTMAN

9mm. KODAK ANASTIGMAT f 2.7

15mm. KODAK ANASTIGMAT f 2.7

38mm. KODAK ANASTIGMAT f 2.5

50mm. KODAK ANASTIGMAT f 1.6

GSmin. KODAK ANASTIGMAT f 2.7

76IHI11. KODAK ANASTIGMAT f 4.5

ARCUS CAMERAS
35mm. SIZE

Model A with f 4.5 lens

Model A-2 with f 4.5 lens

Model A-3 with f 4 lens and meter
Model CC with f 4 lens and Electric meter

Model C-2 with f 3.5 lens and coupled range

finder

Model C-3 with f 3.5 lens, coupled range finder

and Flashgun

TWIN LENS REFLEX
2*4 x 2'i Argoflex with f 4.5 lens

Enclosed $5 for deposit (which I may have returned on request at any time before delivery)

Clip this list and mail with your name and address.

Name

WORLD'S LARGEST CAMERA STORE
BUILT ON SQUARE DEALING

32nd St. near 6th Ave.. N. Y. 1, N. Y.

Address

City State.

H.M.

t
1
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A Movie Camera Fan is MADE... not born!

Jim's first movie Shot was of his girl Judy, the

day they graduated from State. What a
thrill for Jim to own one of the first Universal
movie cameras and projectors! Home movie
equipment had been too expensive for Jim

—

until the Universal hit the market.

Their honeymoon lasts forever on films Jim took
the next year, on their Great Lakes wedding
trip. Thanks to Universal thousands more
people like Jim and Judy became home-
movie fans. In that one year, the number
taking home movies more than doubled

!

A new Star is born . . and Jim has movies of

him from the age of two weeks up! His
favorite is this shot of Junior's first step. By
then Jim had graduated to the Universal
Cinemaster— one of the finest 8 -millimeter
home-movie cameras on the prewar market.

Jim's in the Navy now . . .tar too busy to take
movies! Jim and fellow officers today scan
seas and skies for the enemy . . . with Uni-
versal Navy binoculars. For Universal, too,

is at war . . . producing precision optical

instruments for the armed forces.

But tomorrow . . . home! This is a shot Jim
dreams of taking in the not-too-distant

future, perhaps shooting it through the win-
dow of the train as it pulls into Centreville

station, with Judy and son eagerly waiting
to welcome him home for good!

Even better movies will be easy for Jim. For
Universal's wartime achievements . . .

pioneering new methods of mass-producing
precision military optical instruments, will

lead to even greater cameras and equipment

.

Expect YOUR next camera to be a Universal

!

Remember: One photograph from home is worth a thousand words to a Serviceman

{/niversal Camera Corp.
NEW YORK • CHICAGO • HOLLYWOOD

Peacetime Manufacturers of Mercury, Cinemaster, Corsair Cameras and Photographic Equipment
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T,HE increased commercial use of

1 6mm. films in recent months has

opened up profitable opportunities for

filmers with good i6mm. color foot-

age. Stories are common of amateurs

with more than average filming skill

who have disposed, at a nice profit, foot-

age shot in 1 6mm. Kodachrome of

some interesting or unusual scene or

event. Many of those fortunate to be

in the vicinity and who captured i6mm.
color shots of the early eruptions of Mt.

Paracutin, the bustling new volcano in

Mexico, have had no difficulty in selling

their films for many times the original

raw stock cost.

Several Hollywood studios have been

buying i6mm. color footage that can be

used in Technicolor process shots and

some which is potential short subject ma-
terial. Enlarged to 35mm. Technicolor,

substandard color movies, when accur-

ately exposed, cannot be distinguished

on the screen from original Technicol-

or. Then there are the 16mm. com-
mercial film producers and distributors

ever on the lookout for good 16mm.
color films with educational or enter-

DOLLARS IN DUPES
Perfect Exposure In Originals
Secret of Successful Color Duplicates

tainment value. These are purchased for

duplication and commercial release.

Burton Belknap of Seattle recently

sold several hundred feet of Kodachrome
covering Seattle and the 4nland Empire
to a 1 6mm. producer for educational

release. Leo Caloia, Los Angeles 16mm.
filmer, has sold several 100 foot Koda-
chrome subjects to a Hollywood 16mm.
producer-distributor with post-war

plans for extensive distribution of 8mm.
and 1 6mm. short subjects in color. An-
other filmer, now enroute to Central

and South America, holds an option

from a major studio promising purchase,

at $4000 per 400 feet, of all acceptable

1 6mm. color film brought back and of-

fered them. There are others, but lack

o f space prevents recounting them here.

Obviously such opportunities fall

only to those skilled in obtaining perfect

color exposures and who are wise in the

ways of protecting their original films

against damage in order to insure flaw-

less duplicating. Good subjects in color,

to be marketable, must be perfectly ex-

posed and the film free from scratches

or other blemishes to insure satisfactory

duplication or enlargement. Color films

that are screened several times usually

are not acceptable for duping, because

• Continued on Page )jS

• Typical of color scenes requiring care-
ful flat lighting is this group shot. Unless

light intensity is equal over the entire area,

shadows in background and other dark
areas will build up in the duplicate, mak-
ing details indistinguishable.
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MOl'IE PLOTS II TITLES...
A Page of Title Cards that Offers Continuity Ideas

LGAIN this month we present the usual selection of

titles with suggestions for filming movies becoming them.

Not often recognized is the fact this exclusive monthly

Home Movies5 feature offers more than titles for films

—

it offers in the titles themselves, story ideas for making in-

teresting movies instead of hit and miss shooting.

Next time you have film and have the urge to use your

camera, get out this issue of the magazine and turn to this

page. There's a timely title suggesting picturing the war-

time activities of the home front; two that suggest filming

ideas involving young children ; and two seasonal sugges-

tions in the titles pertaining to pictures of carnivals and

vacations.

The filming ideas are necessarily sketchy. But if one ap-

peals to you, get out paper and pencil and elaborate upon it.

Some of the ideas can be expanded into full reel scenarios.

Most of the titles may be tinted with crayon or water colors

for use with color film.

WHAT are the sacrifices being made in your community on the

Home Front? No matter what, they invariably offer movie mak-

ing possibilities. Gas rationing, Victory gardening, Red Cross

activities, and civilian defense, to mention a few, offer contunity

ideas waiting for your camera. Contrasts between pre-war and

current-day habits are good material. Have you a shot of the

yard
5 years ago? Now make a similar shot of the yard today with

its Victory garden, etc. Splice these together for contrast. Or

show Dad's vacation scenes made several years ago in contrast

with his activities today—wearing his air raid warden helmet and

reading his Civilian Defense manual, or participating in fire drill.

Other smilar ideas will suggest themselves.

CHILDREN have a way of getting acquainted quickly, and the

annual vacation at the lake, ocean, or the country is hardly under

way before the kiddies have made new friends with the neighbor

children. These are excellent filming possibilities, since vacation

play in new surroundings and new playmates is so different from

play at home with old toys and friends. Let the children provide

their own action. They can think up more things to do than can

parents, and they much prefer activities of their own choice.

Whatever they do usually makes interesting filming material.

Watch and wait with camera ready, then when an unusual situa-

tion is about to occur, film it.

COQOOOCO

SHOW
FOLKS

.v, 00000000000

WITH the great amount of traveling now being done by show

folks between service camps, bond tours, etc., practically no por-

tion of the country is immune from an occasional appearance of

some Hollywood celebrity. Some of the boys who have their

cameras with them in camp have made good closeups of film stars.

Several filmers have gotten excellent shots of Sonje Henie in her

traveling Ice Revue. And many of the better known personalities

are continually making local appearances in stage plays, special

radio broadcasts, bond rallies, and similar events. To complete

the reel a few shots from your local movie screen might be at-

tempted with fast lens and fast film.
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FOURTH of July, Labor Day and other special occasions often

bring to town the Carnival with its colorful ferris wheel, merry-

go-round, etc., and the side shows with their freaks and animated

barkers. All are interesting to watch and equally interesting to

film, especially in color. Begin by capturing with your camera

the erection of tents and equipment, the garish banners going

up, trucks unloading pop, ice cream, etc. — action which will

add much to your continuity and create interest. Don't overlook

picturing faces of spectators. Capture expressions of children as

they watch the performers and clowns. Film the sideshow barker

as he ballyhoos the "big attractions." Close with shots of the

carnival being dismantled and packed away.

FARMS and country estates offer much in movie material that

can be filmed in continuity and thus make an interesting and

complete reel. The full scope of activities on the farm can be

pictured from daylight to dawn, or some particular phase such as

planting or harvesting can be filmed, always with continuity in

mind. Children can form the basis of continuity as they are shown

visiting and playing with the chickens, turkeys, geese and live

stock. Here opportunities are abundant to make excellent human

interest shots in closeup of a child holding a baby lamb or pig,

petting a day old colt, or trying to catch a young calf. The search

for colorful pumpkins among browning cornfields can end with

making jack-o-lanterns.

CHILDREN like to pretend in their play that they are pirates

or buccaneers, movie stars or perhaps cops and robbers. Staging

such activities with the children dressed in adult clothes—as is

their playtime habit—is incentive for almost endless movie mak-

ing. Get the youngsters together, for example, and have them

play "train." Place several boxes in a row with an extra large one

for the locomotive. The engineer starts the train and the children

gaze and point at distant scenery as they pass. At the editing

board, scenic shots previously filmed can be intercut to indicate

on the screen this is what they see in their make-believe travels.

A pirate cruise can be staged with a quickly constructed raft on

a nearby lake or river.

YOU may not take the vacation trip you hoped for this year but

undoubtedly you will spend a vacation closer home doing many
things instead of fishing, hiking or hunting. A visit to a nearby

relative on an A coupon or via overloaded chair car, a one-day

fishing expedition in a local stream, golf, tennis, badminton

games, and even painting the fence—all of these furnish good

movie material if properly planned and filmed, and thus add a

leaf to your ever-growing moviebiography. Brief vignettes of

these activities should be highlighted with moments of humor
where possible—sly comedy deliberately underplayed. Show Dad,

asleep in hammock, annoyed by fly on nose; sonny catching one

fish after another while Dad, nearby fails to get a nibble, etc.



PAGE 364
HOME MOVIES FOR SEPTEMBER

WRITING COMMENTARY

FOR MTEE FILMS
By DON M

T
J. HE increasing production of doc-

umentary, training and instructional

films has brought a greater interest in

the art of commentary—those descrip-

tive words spoken by a narrator as the

film unfolds on the screen. As with

other cinematic techniques, the writing

and speaking of commentary has de-

veloped slowly by trial and error, with-

out benefit of textbooks. It has become

an important cinematic attribute—one

that can either save film or easily ruin

what might otherwise be a clear and

interesting one.

The writing of commentary is of in-

terest, too, to the amateur movie maker.

The trend is growing among amateurs,

along with the increasing use of sound,

to improve presentation of films on the

screen with commentary describing

them. Whether this commentary is re-

corded on discs to be played on turn-

tables, or on a sound track which later

is to be combined with the picture, or

simply given orally as the picture is

screened, good commentary technique

is important to successful screen presen-

tation of films demanding running de-

scriptive comment. For the serious ama-

teur, therefore, writing commentary be-

comes a new and interesting phase of

the art of making movies.

Regardless how good a documentary

or non-theatrical film is photographi-

cally or in subject matter, the final ef-

fect depends upon the commentary. The

function of the commentary is to sup-

ply any data the film cannot, by itself,

fluently project. The commentary can

be boringly incessant and thereby ruin

the picture. It can be banal and point-

less. It can, through the commentator's

effort to be clever, be burdened with

too many diversionary remarks to the

detriment of the picture.

If it is the purpose of commentary to

provide details which tend to further

the understanding of the picture as it

is viewed from the screen, it is confus-

ing as well as superfluous to reiterate in

spoken words what the picture already

shows. Most audiences prefer that it be

left to their intelligence to appraise the

action and meaning of the picture on

the screen, accepting commentary as it

is necessary to clarify something they

want explained.

The growing practice of screening

government short subjects in theatres,

and information and training films in

industrial plants, etc., affords the ama-

teur film maker opportunity to study

modern methods as applied to commen-

tary writing and narration. The better

films of this kind will be found most

effective where the narrator's voice is

heard at intervals, instead of continual-

ly for the entire length of the film

—

a fact we point out here as "lesson one"

for the student of commentary.

In the final analysis, pictures speak

far more fluently than words, and this

is even more true with color films be-

cause color reveals more detail and

greater depth of perspective than does

black and white. For this reason, com-

mentary for color films should be de-

liberately underplayed and used more as

a strengthening complement or interlin-

eation.

Perhaps you have a vacation film to

which you may wish to add spoken

commentary to explain interesting

points and describe activities as the pic-

ture unfolds. If the picture is in color,

scrutinizing it carefully for its pic-

torial highlights will reveal points where

commentary will be least desired and

where the audience will wish to absorb

the scene in silence.

Conversely, as scenes introduce a new
locale or activity, commentary should

describe them briefly. Where closeups

of some unusual action or object were

omitted in the filming, the shortcom-

ing may be skillfully vindicated by fit-

ting commentary. Otherwise, commen-
tary should be kept as brief and simple

as possible. Here the old adage, "Si-

lence is golden," is most applicable. The
sentences, to be effective, are best sep-

arated by intervals of silence, permit-

ting the scenes to register alone by vir-

tue of color or action, or both.

When scenes show a specific action

detail or operation, the commentary may
run the full length of the scene or se-

quence in order to amplify what is be-

ing shown and thus increase the audi-

ence's understanding of it. Where scenes

are broader in scope, such as a panorama

of Yosemite valley or a long sweeping

shot of a beach scene or mountain lake,

or of a closeup of a person, character,

or object, there is rarely need for com-
mentary. Here, the background music,

raised to normal level, will more effec-

tively heighten interest.

One common error among novice

film commentators is the inability to

sense when the commentary should be-

gin. There is always a point at the be-

ginning of a picture and in subsequent

sequences where the commentary should

begin. Some commentators learn this

only after considerable trial and error,

while others come by it intuitively.

• Continued on Page 3 ft
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• Commentary can save film, reduce
footage. Its purpose is to supply facts

which the film itself does not readily pro-

ject. It should not repeat in words what
already is pictured on the screen, but

rather amplify what is shown, thereby
stepping up audience perception.



• Showing frame counter mounted on platform and attached to camera ready for use.

HIIII\ FRAME COUNTER

HOME MOVIES FOR SEPTEMBER

USING two non-restricted mechan-

ical items still purchasable—a Veeder

counter and a speed indicator such as

used by mechanics in testing r.p.m.

speeds—I constructed a frame counter

for my 16mm. Bolex camera. While the

basic model Bolex camera happily per-

mits winding back film for fades, dis-

solves, etc., it does not provide a built-

in frame counter by which the number

of frames wound back or forward may

be recorded. A frame counter is offered

by Bolex as a separate accessory, but

these are not always readily available.

Therefore, my home constructed frame

counter resulted.

Considerable mechanical work was

involved in preparing the brackets by

which the two units are held together

and then attached to the camera, but

most of this was done with hack-saw,

files, and other home workshop tools.

The entire gadget was hand made.

The speed indicator dial registers the

number of turns of the camera hand-

crank shaft, to which the gadget is at-

tached, and the Veeder counter registers

the number of frames that pass the film

gate aperture. Examination of the Bo-

lex mechanism revealed that one com-

plete turn of the hand crank shaft

transported eight frames of film. Five

revolutions transported one foot of film

or forty frames.

The speed indicator dial registers

every revolution of the indicator shaft

• Sketched below are various parts neces-
sary to construction of this home made
frame counter, also front and rear views of
unit completely assembled. Device, with
slight alterations, is applicable to other
cameras equipped with backwinding crank.

By PAUL
and will record up to 100 revolutions

or the equivalent of 20 feet of film

—

considerably more than is necessary in

any windback operation. The dial point-

er may easily be re-set to zero.

The completed device works as fol-

lows. In mounting the camera on tri-

pod, the counter mounting plate is first

K A S S E N

placed over the tripod screw and se-

cured in place as the camera is bolted

fast. The counter is attached to an up-

right which may be shifted laterally

toward and away from camera. In use,

the counter is moved toward camera,

so that the slotted shaft engages hand
• Continued on Page }8o



• A wetting agent is a comparatively new chemical development which, when com-
bined with developing and processing solutions, reduces surface tension of liquids on

film, shortening developing and drying time.

"wettim" mm
AID TO PROCESSING
By BOB

AlTHOUGH photographic wet-

ting agents, like vitamins, have been

ballyhooed to the point where the con-

fused amateur does not know what to

believe, they nevertheless offer several

clearcut advantages when properly used

in the darkroom. Discounting the ex-

travagant claims appearing on some of

the labels and in some of the advertis-

ing, we may safely say that a good wet-

ting agent—one properly designed for

use with photographic processing solu-

tions—has at least three legitimate uses

in the processing and after-processing

procedures.

Before going into the uses of these

compounds, perhaps we had better ex-

plain more or less what they are. A wet-

ting agent is essentially a chemical which

has the power of reducing the surface

tension of a liquid so that it will not

collect in droplets when poured over

film, paper or any other non-absorbent

material. To illustrate: if a spoonful of

water is poured onto a dry tray, the

liquid will not spread evenly over the

surface of the metal but will, instead,

collect in several small drops or one

large patch with sharply defined edges.

Now, if a few drops of wetting agent

is added to the spoonful of water and it

HURST
is then spilled onto the tray, it will at

once run out in all directions to make a

thin even film of liquid. Because the

wetting agent has lowered the surface

tension of the water, it permits this

spreading effect.

The advantages of this action in con-

nection with processing of movie films

are readily discernable. Wetting agent in

a developer makes for rapid, even wet-

ting of the film so that the solution can

commence working at once and uni-

formly on all portions of the film. As-

suming the film is constantly agitated

during processing, streaking as well as

other faults of uneven development are

thus automatically avoided. In addition,

because the wetting agent causes quick-

er contact between all parts of the film

and the solution, a more rapid job re-

sults. In the case of extremely fast

working developers this effect is most

valuable. With solutions of this type it

is imperative that development com-

mence simultaneously on every square

millimeter of the film so that some por-

tions need not be overdeveloped to al-

low other areas to reach full scale.

Still another advantage of using a

wetting agent in the developer has been

noted: it seems to keep the solution clear

HOME MOVIES FOR SEPTEMBER

and free from suspended silver, thus

producing cleaner negatives free from

speckle. Moreover, this effect results in

a longer useful life for the developer.

In the stop bath and in the fixer, wet-

ting agent again has a tendency to in-

crease the speed of these operations, al-

though not to such a degree as in the

developer, for the film is already soft-

ened and somewhat absorbent. Never-

theless, certain obvious benefits accrue

from this increase in speed when it is

necessary to get the processing job done

in a hurry.

It is when wetting agent is used in

the final rinse, however, that its chief

advantage becomes most apparent. Be-

cause of this reduction of the surface

tension of the water, films dry in one-

half the normal time without the neces-

sity of resorting to infra-red bulbs or

any other form of heat. Instead of col-

lecting in droplets which are slow to

dry and apt to leave spots, the water

drains off readily leaving only a very

thin layer of liquid which more readily

evaporates into the air. Naturally, dry-

ing can thus take place at a much quick-

er rate.

When used as a final rinse, a small

amount (manufacturer's directions as

noted on the labels should be followed)

of wetting agent is diluted in a water

bath and the film, after washing has

been completed, is immersed in this tray

for 2 or 3 minutes so that the material

can penetrate thoroughly. Then it is

hung up to dry in the usual manner, but

omitting the usual swabbing operation

to remove surface water. The avoidance

of this wiping is, of course, advantage-

ous as it prevents dangerous scratching

or tearing of the softened film.

As an additive to a tinting bath for

cine films, wetting agent produces a

much more even distribution of the col-

oring material. The decreased surface

tension of the tinting solution permits

it to cover all the desired parts of the

film smoothly and rapidly. This is quite

important when attempting to produce

uniform pastel shades. In connection

with toning, however, wetting agent

should not be used as it is antagonistic

to some of the materials in the toner

itself. When toning, though, it is not so

difficult to get an even distribution of

color and thus wetting agent is really

not necessary.

Photo dealers have available a number
of efficient wetting agents including

Aerosol, Wondrop, Edwal Kwik-Wet,
etc. All are low in cost and all have
been proven efficacious for photographic
use. Here, indeed, is a chemical aid

that rightly belongs in even- home pro-

cessor's darkroom. Applied according to

manufacturer's directions, it will im-

prove and speed up home movie film

processing and tinting, and the develop-

ing of positive titles, it it it
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• Main title of the Movie of the
Month produced by Robert G.
Howard of North Hollywood, Calif.

of

U4,

MOVIE oithe MONTH

• The tramp discovers the picnickers, plans to

draw them away by ruse so he can steal their

food.

• One picnicker remains behind to complete
a special three-decker sandwich only to have it

snatched away by the intruding tramp.

• The picnickers give chase, and momentarily
corner the tramp in the ladies' compartment of
the park rest-room.

• Cornered and almost drowned, the tramp
is discovered to be the long lost husband
of one of the picnickers, is rescued and fed.

By J H .

DeFINITELY a contender for the

special achievement award for photog-

raphy in Home Movies Annual Ama-
teur Contest this year is Robert G.

Howard of North Hollywood, Califor-

nia, whose 300 foot 1 6mm. black and

white picture, A Fugitive From Just-

Us, is the Movie of the Month for Sep-

tember.

Here is an amateur picture that can

leave no doubts in the minds of its view-

ers that the producer has mastered all

of the camera tricks of the professional.

Good solid fundamentals of cinemato-

graphic technique are demonstrated

throughout the picture. For instance,

Howard uses dissolves but he uses them
sparingly—doesn't clutter up the pic-

ture with the effect simply because he

has mastered it; but more important,

his dissolves are smooth and brief, al-

most imperceptible as they pass on the

screen.

The picture is notable for numerous
closeups and these aid tremendously in

telling the story, making subtitles en-

tirely unnecessary. There is not enough
variation in exposures from the open-

ing scene to final fadeout to evoke com-
ment from even the most critical ob-

server, which is an achievement con-

sidering that the picture consists well

over 100 exterior scenes, all undoubted-
ly shot over a period of weeks and un-
der varying weather conditions.

Introduced by an attractive series of

opening titles, the picture begins with
introductory shots of an approaching
train. As the last box car vanishes from
the scene, a tramp, having jumped from
the freight, is seen getting to his feet

?nd brushing himself off. Taking a

quick view of the surroundings, the

tramo proceeds down the track and
soon a closeup shows him slowing his

Dace, his tired and aching feet evident-

ly bothering him.

S C H O E N

The tramp observes a pond nearby

and hastens over to sooth his burning

feet in its cool waters. A closeup shows

his feet, thrust into the water with

shoes on, sizzling and sending up steam

—a trick probably accomplished with

dry ice or carbide in the water. The
tramp's interest is aroused by odor of

cooking food and he discovers a pic-

nic party grilling hot dogs and spread-

ing lunch under trees of the park adja-

cent to the pond.

Pondering his dilemma a moment, he

plans to draw off the picnickers by a

ruse so that he can steal their food.

Tossing a large boulder into the pond
that echos a resounding splash, the tramp

cries out for help. The picnickers, hear-

ing his cries, hurry over toward the

pond. The tramp bypasses them, and

reaches the picnic table to discover a

lone member of the party carefully pre-

paring a multi-decker sandwich. Just

as the man is about to bite into it, the

tramp snatches it away from him and

runs off.

The returning picnickers by this time

have discovered the tramp and give pur-

suit, forcing him to take refuge in the

ladies' restroom some distance away in

the park. He eludes them again, but

only for a moment. The picnickers re-

sume the chase and soon have him cor-

nered at the brink of the pond. The
tramp falls into deep water and is

pleading for rescue when one of the

women picnickers recognizes him as her

long lost husband.

The tramp is rescued and invited to

join the picnickers. His wife offers him

the choicest food on the table, even

snatching another carefully prepared

sandwich from the same man who earlier

lost one to the intruder. The tramp is

eating heartily while his several chil-

• Continued on Page 584
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• DeForest's Training, Inc.. brings visual

education into the home, loans its stu-

dents 16mm. projectors and films as a

streamlined aid in teaching radio and
electronics.

HOME STUDY AIDED BY

i6.un. tii mm; films
B y CHARLES

P,ROBABLY no one can prove with

mathematical precision the truth of the

old Chinese proverb
—"One picture is

worth 10,000 words."

But ask students of DeForest's Train-

ing what they think of the value of in-

structive 1 6mm. motion picture films

as an aid to learning radio and elec-

tronics at home—and you will likely

find hearty accord with the old Chinese

philosopher who paid such enthusiastic

tribute to the worth of a picture.

It takes little imagination to realize

the advantages of home visual training

for a student. Instead of poring over

a weighty text, he sets up a motion pic-

ture projector and there in the quiet of

H A M M A C K

his own room, sees radio circuits come
to life. He sees electrons bounding
around in various radio parts. He sees

the action of radio waves traveling

through the ether. He sees clearly and

easily, how a radio antenna intercepts

the waves from the radio broadcast sta-

tion—and the paths taken by the in-

coming signal as it travels through the

various parts of a simple radio circuit.

And as he sees radio's "magic" made

• Below are frames from DeForest 14mm.
training films that reveal more effectively

than words, the principles of electricity,

radio and electronics. In all, 12 such
films are available to students at this

time. More are in preparation.

easier to understand he begins to realize

that movies are one of the most inter-

esting, helpful instruction aids imagi-

nable for the person anxious to know
what makes a radio "tick."

He also begins to appreciate that here

he gets something not even working on

actual radio and electronics equipment

provides. When working on a radio set,

all he sees is the parts. But with the

helo of these instructive movies, he act-

ually sees the action going on inside

some of these parts—so effectively

—

so interestingly.

For DeForest's men and women,
therefore, the old saying, "Seeing is Be-

lieving" is transformed into "Seeing is

Knowing." Numerous employers and

authorities in the field have praised the

value of these instructive films. As the

president of one large electrical con-

cern so well expresses it, "The fascinat-

ing motion pictures supplied with De-

Forest's Training bring out numerous
points that are otherwise almost impos-

sible to explain."

After using instructive movies for

over a decade, DeForest's Training re-

veals that this visual training aid has

four outstanding advantages:

First: It helps a student to master a

technical subject quicker.

Second: It makes studying consider-

ably easier.

Third: It keeps the student interest-

ed in his training—an important

consideration for the home-study
student.

Fourth: It aids the student to un-
derstand important fundamentals

and principals in a way he is not

likely to forget.

DeForest's Training, Inc., is probably

the first educational institution to in-

corporate into a home study plan, use of

• Continued on Page }i%
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E all like variety in our home

movies. Shots of the children and of the

grownups cavorting before the lens get

a little tiresome after awhile, especially

for the cinebug whose filming must be

confined pretty close to home for the

duration. But for most of us there are

many subjects, as yet unexploited, to

train our camera upon. Take the insect

dwellers of our garden for instance. Or-

dinarily so small we have difficulty in

observing them first hand, semi-micro-

scopic movies show these creatures

greatly enlarged upon the screen, af-

fording a startling study of them not to

be had in any other way.

I recently emerged from a doldrum of

filming to discover that I had plenty

of these tiny actors right in my own
garden which could furnish endless

filming if I would but search them out

and, with patience, capture them on

movie film. And when I discussed the

project with my family and enlisted

them in the search, their enthusiasm was

amazing.

One evening at the supper table, I ex-

plained to the children that I wanted to

get a movie of a spider catching a fly

in its web. "I want it closeup," I told

them, "so it will show up big on the

screen." This appealed to my young son

and daughter who had already seen sev-

eral spiders at work on their webs in

the garden. They promised to go in

search the next day for the biggest spi-

der and web of them all.

The following day, which was Sat-

urday, I had an early report from my
scouts that a large spider had spun a

new web in the rose hedge during the

night. A hasty inspection proved it was
perfectly located to permit unhampered
photography. Off work at noon, I hur-

ried home, got out camera, tripod and
auxiliary lenses and prepared to film my
new-found actor. The children and the

family dog crowded around and finally

we had to tie up the pup to keep him
from dashing through the as yet perfect

web.

The spider's web was rather close to

the ground and getting my camera
mounted on tripod down low and solid

enough, I found, was something of a

problem. Finally this was accomplished
and I took an exposure meter reading
of the foliage to which the web was
attached. Then came the part that was

• Using an ordinary auxiliary lens with his 16mm. camera, the author filmed an unusual

dramatic picture of the conflict of insects staged on this shimmering, dew-jeweled spider web.

THE mm GATE...
B y A R T H U R M SHARP
to prove the most difficult of all the

task—getting the actor to act.

I wanted to begin my movie drama
of spider trapping a fly with a few pre-

liminary shots of the spider walking

around in his web, perhaps to introduce,

as a title: " 'Won't you walk into my
parlor,' said the spider to the fly?" But

the spider evidently decided it was too

hot for a walk that day. Then I gently

touched the web with a blade of grass,

hoping to make him respond or at least

to inquire if some insect had not care-

lessly flown into his trap. But either he

wasn't hungry or was wise to the trick,

and I was taxed with the problem of

thinking up new methods for tempting
him out of his hiding beneath the

leaves and onto the web.

When thus hiding, a spider usually

is in contact with one of the silken

threads leading from the web,

through which is telegraphed by
the vibration, news that a prisoner

has arrived. Well, if only real in-

• Here the spider, whose, web is

pictured above, has captured a
small grasshopper and is trussing
it up with fine silken strands. Later
he carried it off to his lair be-
neath the leaves to devour it at
leisure.

sects would bring him out, that is what

we shall give him, I decided. I induced

the children to catch a few flies which

I tossed into the web. These, too, failed

to arouse the spider.

Finally, we captured a small cabbage

butterfly. By careful maneuvering, I

tossed the live butterfly against the web
while at the same time I pressed the

starting button of my camera with the

other hand to register action of the but-

terfly flying into the web. Here was suc-

cess at last; for the spider came out al-

most immediately. But before the spider

could reach the butterfly, it worked it-

self free from the sticky silken threads

• Continued on Page }8}



10mm Industry

Becomes of Age

NOW TWENTY-ONE YEARS OLD

August 12, 1923, marked the birth of a new industry-

—

an American industry that has now come of age.

Victor is proud to have played such an important part

in the inception and development of the 16 millimeter

industry in which vision, ingenuity and devoted adher-

ence to the principle of the safety standard have brought

about such outstanding achievements — accomplishments

which penetrate to every corner of the globe.

The growth of the 16 millimeter industry, since Alexander

F. Victor invented and produced the first 16 millimeter

camera and projector and the Eastman Kodak Company
produced the first 16 millimeter film, is a story typical

of American ingenuity and enterprise. At first, like

any human infant, 16 millimeter was confined entirely

within the home . . . then, in a few years it went to school,

where it rapidly showed its great adaptability. As it

emerged from adolescence it was called into the business

world . . . and now, grown to manhood, it has matured
to meet the severest test of all, training our soldiers and
production workers, to speed and facilitate the defeat of

our enemies. In the peaceful world of tomorrow, its

horizons and possibilities are limitless—for entertainment,

education, training and selling.

To Alexander F. Victor, champion of the 16 millimeter

cause from the beginning, and to his contemporaries in

the industry who shared his faith and have contributed

much to the development and progress of 16 millimeter

films and equipment, the Victor organization offers a sa-

lute on this, the 21st birthday of the 16 millimeter industry.



Alexander F. Victor, designer and producer

of the first 16mm movie equipment

ALEXANDER F. VICTOR, President of the Victor Animatograph Corporation,

designed and produced the first 16mm camera and projector in 1923. As early

as 1918 Victor sponsored the cause of a separate, distinct safety size for non-

theatrical film and equipment. His many inventions have been a major factor

in the progress and present high standing of the 16mm industry.

gust 12, 1923,
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THE EXPERIMENTAL

Test Strips

One of the features of my personally

compiled cine data book is a section of

pages devoted to exposure data on va-

rious types of films—Kodachrome, pan-

chromatic, negative, positive, etc. On
these pages are six-inch lengths of film

exposed as test strips in making titles.

Heading each strip is such data as type

of film, exposure, light conditions (or

source) , etc.

Thus, before shooting a title, I refer

to my data book and seek out the test

previously made on the type of film I

am about to use. The pre-determined
data enables me to correctly set my ex-

posure and dispense with further tests,

and I am able to maintain consistent

densities in my titles regardless of the

time that may elapse between filming

each.

—

Leo Caloia, Los Angeles, Calif.

Storage Space
Many projector carrying cases do not

utilize all of the space available within
them. With a little thought and plan-

ning, an extra reel or two, an oil can,

extra projection bulb or extension cord
can also be carried.

This is especially true with the East-
man Model 50 8mm. Kodascope car-

rying case. In the upper right hand cor-

ner there is ample space for a couple
of extra reels. A support for these can

WANTED!
Those ideas for gadgets, tricks or

shortcuts in filming, titling, editing
or processing home movies — pass
them on to fellow cinebugs through
these columns. For each idea pub-
lished, you'll receive two new pro-
jection reels.

Write description of your idea
plainly and when possible accom-
pany it with a photo, sketch or
diagram. There's no limit on num-
ber of ideas you may submit. Ideas
not immediately published will be
held for possible future publication
unless they duplicate ideas previous-
ly submitted.

Important: Be sure to mention
whether your cine equipment is

6mm. or 16mm. so we may prompt-
ly forward award adaptable to your
use.

easily be made of a piece of scrap metal

and screwed to the inside of the case.

By tilting the support slightly to the

rear, the reels stay in place and do not

drop out the instant the case is opened.

A similar bracket for a bottle of lu-

bricating oil can be made and soldered

to the reel supports.

Additional space at the bottom is

available for carrying an extra pilot

light, and after the projector is placed

in the case, there is ample room in back
of the projector for an extra extension

cord.

Most of the items should have their

own retaining brackets to safeguard

them so that they will not be damaged
during transit. The extension cord is

not easily damaged and can be put in

loosely at the last moment.

—

K. W-,
Kidwell, Columbus, Olrio.

KEGULftR STILL CAMERA
CABLE RELEASE

Cable Release Holder

Sketched here is a method for mount-

ing a cable release on an 8mm. Key-

stone camera. It is also adaptable to

other makes of cameras. It consists of

a short length of Ys" strap iron, pierced

at one end to slip over the tripod screw

and curved to match contour of camera.

At a point opposite the starting but-

ton, a 3/1 6" hole is drilled and tap-

ped to take the threaded tip of the

cable release. Where tap of required

size is not available, cable tip may be

soldered in place.

When mounted in place on camera

with tripod, tip of cable release should

be not more than from starting

button to insure efficient operation. Use

of the cable release permits easier con-

trol of tripod-mounted cameras and is

essential to smooth operation of camera

in making single frame exposures.

—

Emil C. Seiler, Jr., Burbank, Calif.

r

PLACE CURVED PUCE Of BAIOHT TIN

back or antes fob reflection

screw type ntrt- base sockets

\iJ \u Vw

THIS OPENING COVERED WITH
'M" STRIP Of 3 PLY

Suitcase Floodlight

The shortage of photoflood reflectors

and the desire to add to my equipment

one or more broadside lighting units, re-

sulted in my constructing the lighting

unit shown here. It consists of a car-

rying case—a cheap suitcase such as

obtainable at variety stores, into which

i: fitted a shelf mounted with three

porcelain lamp receptacles. An ordi-

nary no volt toggle switch is mounted
beneath the shelf to control source of

current leading to lamps.

Immediately in back of the lamp

sockets a sheet of bright tin is curved

and mounted to serve as a reflector. It

is curved outward at the top as a means

of deflecting heat from lamps, thus pre-

venting burning top of case. Unit will

accommodate both No. i and No. 2

Photofloods. Cover is made removable

by replacing hinge pins with bent nails.

Cases constructed of lightweight ma-

terial should be reinforced at sides with

Va" plywood. For mounting on tripod,

add a wood block in center at bottom,

and flush-mount a No. 20 machine

nut in the exact center.— Alvin M.

Madsen, Hibbing, Minn.

Film Measurer

Of interest to the bulk film user will

be this simple darkroom measuring de-

vice which I constructed for gauging

iength of bulk film being wound on

camera spools. It consists of a free

spindle A, measuring wheel B, and

winder C. The whole assembly is

mounted on a side panel of my work-

bench underneath rim of bench top.

Thus, it is never in the way, never has

to be stored, and is always ready for

use.

The measuring wheel B is a perfectly

round disc of wood surfaced with a strip

of rubber. Circumference, with strip
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tin WORKSHOP . lrUks

&

METAL BACK PLATS
CAMERA SPOOL

V

SPRING METAL
AUDIBLE FOOTAGE

COUNTER

CAOSS-SECTION MEASURING WHEEL

END VIEW

added, is exactly 12 inches. Thus one

revolution indicates passage of one foot

of film.

Film from the supply spool on spindle

A extends to this counter wheel, passes

over it and on to the camera spool fit-

ted on winder spindle C. Two ball bear-

ing rollers, suspending by short metal

aims, lend sufficient pressure on surface

of film to prevent slippage as it passes

over the counter wheel B. Ball bearing

rollers were used because they offered

the most resistance to friction. Metal

rollers, carefully lubricated would un-

doubtedly serve the same purpose ade-

quately.

Recording of the footage is accom-

plished audibly as the counter wheel re-

volves. A small pin, set into the rear

side of wheel, contacts a small piece of

spring metal, as shown at D, causing an

audible click to be heard each time the

wheel completes one revolution. The

clicks are counted, as the film is wound
upon the camera spool, to determine

amount of film being spooled.

—

Frank

C- Arthur, Jopiin, Mo.

Reel Film Bands

In order to keep my reels straight

and not have to unwind film and exam-

ine the first frame of the title each time

I start a show, I have made cardboard

film bands for each reel.

For a full 1 6mm. 400 ft. reel the

cardboard should measure 9/16 inches

by 23 inches. One inch from one end

place a snap fastener, obtainable from

dressmaking shops or ten cent stores

and tie to it a piece of ordinary string

long enough to go around the reel.

The name and number of the reel can

then be printed on the cardboard. In

this manner the reels can readily be

identified at a glance.

—

E. H. Sulham,

East Hartford, Conn.

16mm. Film Slides

Movie amateurs who also own 2" by
2" slide film projectors can enlarge up-

on the scope of their slide showings by

mounting individual frames from their

movie films in 2" by 2" slides. By
mounting four frames to a slide, as

shown here, it is possible to show in one

projection a complete 4-picture sequence

of an event or action.

Method of mounting the smaller

1 6mm. frames is similar to that for

35mm. frames. First, four openings the

same size of 16mm. frames are cut in

the slide masks (two are required for

each slide) with a razor blade or sharp

pen knife. The single 16mm. frame sec-

tions are laid over the openings of one

mask and secured in place with bits of

scotch tape. A second mask is then laid

over the film frames, sandwitching

them in between, and the two masks

THIN CARDBOARD
2'X2"

-HOLES EXACT SIZE
OF FILM FRAME

FILM FRAMES INSIDE

SCOTCH TAPE

METHOD Or
BINDING SIDES

bound together at the edges with scotch

tape. Where masks are to be sandwitched

between slide glass, the glass is bound

together with the masks at the same

time.

Advantage offered is that still pro-

jection of 1 6mm. frames permits pic-

tures to remain on screen longer, en-

abling greater study than is possible

when same scenes appear in motion.

—

Ted Geurts, Salt Lake City.

Title Backgrounds

To facilitate filming moving back-

grounds and title text simultaneously, I

constructed a portable titling frame as

shown in accompanying sketch. This

permits mounting title letters on a pan-

el of glass, then setting up the title with

the desired scene or action in the back-

ground so that both may be included in

the exposure.

The frame, 18" by 24", is made of 1"

by 2" pine grooved on the inside sur-

shortcut£ contri-

buted by, Cinebug,*

GROOVE
FOR 01 ASS

'/l IRON ROD

HINSE COUPLING

faces to take the panel of glass upon

which the title is composed- Attached

to bottom of frame by means of a

wooden cleat, is a short length of half-

inch pipe. This permits coupling frame

to the support which is fitted with a

length of metal rod to receive the pipe.

The support, made of 2" by 2" pine, is

in two pieces and joined together by two

hinges—one on either side—which are

made demountable by means of retract-

able pins. Thus, the support may be dis-

mantled and folded for easier carrying.

A notch, cut into support several

inches above the pointed end, permits a

foothold to aid in forcing it into the

ground.

—

Leon B. Rolison, Indian River,

Mich.

Title Board

My titling problem has been solved

with the title board pictured here. I

found it easy to make and most ver-

satile to use.

The title frame is made of wood in

the form of a large "U" with a heavy

base- Inside the U a groove is made

to take the title card. The groove is

thick. Since I use 9"xi2" title cards, the

frame was made to accommodate this

size, but any size is just as convenient to

use.
• Continued on Page 589
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I SillMl Hll SUIT FILMS
* Recent Releases for Road Shows, Clubs, Schools and Churches

* Latest 16mm. and 8mm. Films for Home Movie Projectors

Chimp's Vacation is one of the four

new releases offered by Castle Films,

Inc., this month. Chimp, seen before

in previous Castle releases, is taken to

Florida in this latest comedy. He scam-
pers around looking for cocoanuts, mis-
taking cannon balls for the succulent
fruit and intersperses his search for

food with hilarious stunts to tease a

little girl. He climbs cocoanut palms to
drop cocoanuts, enters a house and
finds a rag doll, which he slowly tears

apart in his comical inquisitive manner.
Climax comes when he empties a pil-

low of its feathers and scatters them by
reversing the switch on a vacuum clean-
er! Subject is available in two 8mm.
versions and three 16mm. versions in-

cluding a sound edition.

He Stayed For Breakfast, 9 r e e 1 s,

1 6mm. black and white, sound, is a Co-
lumbia Pictures production starring Lo-
retta Young, Melvin Douglas and Alan
Marshall. This delightful comedy is

based upon an adaptation of the French
play, "Liberty Provisoire," and was
numbered among the most popular mo-
tion pictures chosen by critics at the

time of its initial theatrical release. Sub-

ject is now distributed in 16mm. on a

rental basis exclusively by the Russell

C. Roshon Organization, Dept. TR,
2200 RKO Bldg., Radio City, New
York.

Castle Film's new catalogue is ready

for distribution and copies are available

from photographic dealers handling

their films. It lists more than 125 home
movie subjects, many newly released

this fall. Among the new films listed

and described are the recent series of

animated cartoons featuring Puddy the

Pup. Copy of catalog may be obtained

free by writing Castle Films, Inc., 30
Rockefeller Plaza, New York City 20.

Our Blessed Lady, 6 reels, 16mm.
sound, is one of the most inspiring films

ever to be released in the non-theatrical

field. This picture traces history of the

Cathedral of Notre Dame and relates

the events that have taken place about

the famous structure in the six centur-

ies of its existence. It brings to the

screen for the first time the jewels and

relics within the vast recesses of the

Cathedral as well as its architectural

wonders. Here is a stirring record of

one of the noblest structures ever raised

by man. Commentary is by Father Rob-
ert W. Gardner of the Catholic Foreign

Missions Society augmented by a fine

musical score by the grand organ of

the Notre Dame cathedral. Distribution

is by Walter O. Gutlohn, Inc., 25 West
.^th St.. New York 19, N. Y.

SCREEN MOVIES IN SOUND

Next time you plan a home movie
show, consult your camera dealer.

He has available a growing library

of sound films, probably can rent

you a sound projector at a nominal

fee, too. Your silent 16mm. films

can be screened with the same pro-

jector to round out the evening's

program.

Toyland Adventure is one of Offi-

cial Films' latest animated cartoon re-

leases. As the toyland clock strikes mid-

night, all the toy elephants, monkeys,

dolls and soldiers come to life to join

in a merry frolic. They play games, sing

songs until a villainous cat intrudes to

break up the party when he tries to

catch two romantic mice. Mice and toys

turn the tables on the cat. The wooden
soldiers go into action and soon put the

intruder to flight with a barrage from
cannons and alphabet blocks. Subject

is available in two 8mm. versions and

three 16mm. versions including a sound

edition. A brochure describing late Offi-

cial releases may be had by writing the

distributor at 625 Madison Ave., New
York City.

The Melody Master, 16mm. sound,

running time 84 minutes, is a United

Artists' production starring Alan Cur-

tis, Ilona Massey, supported by Binnie

Barnes, Albert Basserman, and Billy Gil-

bert. This is a story of the famous com-
poser Franz Schubert whose great love

of music had enabled him to endure

unbelievable hardships. Prominently

brought to our attention in this film is

the song "Impatience." Also heard are

"Marche Militaire," "Serenade," "Die

Forelle," and "Sheep Shearing Music,"

all beloved Schubert airs rendered by an

80 piece symphony orchestra. Distribu-
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"Tranquillity" by Georgia Engel-
hard, nationally-known photog-
rapher and a popular lecturer on
Mountain Photography.

This print of the 11,872-foot
Mt. Assiniboine, often called the
"Matterhorn of the Canadian
Rockies," was exhibited in the
travelling salon of the Camera
Club of New York, of which
Miss Engelhard is a member. The
photograph was enlarged with a
Solar enlarger equipped with an
/4.5 Wollensak lens. Georgia
Engelhard says, "I depend on my
Wollensak enlarging lens to pro-
duce the sharpness I want in my
photographs."

Improve your photography with
a Wollensak.

For Movies, Candid, Enlarging, Action, Stills

OPTICAL CO., ROCHESTER, N.Y., U.S.A.
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WHERE TO RENT OR BUY FILMS — SOUND OR SILENT

ALABAMA
BIRMINGHAM I

Wilfred Naylor
1907 Fifth Ave. North

CALIFORNIA
BUENA PARK

Buena Park Photo Shop
877 Grand Avenue .

HOLLYWOOD
Bailey Film Service
1651 Cosmo Street

Bell & Howell Filmosound Library

716 N. La Brea Ave.

Castle's Inc.

1529 Vine Street

LONG BEACH
Tate Camera Shop
2819 E. Anaheim St.

LOS ANGELES
Films Incorporated
1709 W. 8th Street

SAN FRANCISCO
Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H. L. 821 Market St. (3)

SAN LUIS OBISPO
Shadow Arts Studio

1036 Chorro Street

DENVER COLORADO
Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 614 Denver Theatre Bldg. (2)

DISTRICT OF COLUMBIA
WASHINGTON

Bell & Howell Filmosound Library

1221 G St., N. W.

ATLANTA GEORGIA
Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 412 Connally Bldg. (3)

ILLINOIS
BERWYN

Colonial Camera Shop
6906 Windsor Ave.

CHICAGO
BeM & Howell Filmosound Library

1825 Larchmont Ave.

Films Incorporated
64 E. Lake Street

Ideal Pictures Corp.
28-34 East Eighth Street

Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 188 W. Randolph St. (I)

LOUISIANA
NEW ORLEANS

Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 615 Pere Marquette Bldg. (12)

MASSACHUSETTS
BOSTON

Don Elder's Film Library
739 Boylston St., Dept. HM.
Claus Gelotte, Inc. Camera Stores

284 Boyleston St., Opposite Public Garden

Frank Lane and Company
5 Little Building

Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 746 Little Bldg. (16)

BROCKTON
Iris Pharmacy
238 Main St.

QUINCY
Stanley-Winthrop's
5-7 Revere Road

MICHIGAN
DETROIT

Detroit Camera Shop
325 State Street

MINNESOTA
MINNEAPOLIS

Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 535 Andrus Bldg. (3)

'Rent-A-Reel" Service

MISSOURI
KANSAS CITY

Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 508 Midland Bldg. (8)

ST. LOUIS
Hacker Bros. Films

5207 Blair Ave. (7)

Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 425 Louderman Bldg. (I)

NEW YORK
KENMORE

Nixon Camera & Photo Supply Co.
281 1 Delaware Ave.

NEW YORK
BeM & Howell Filmosound Library

30 Rockefeller Plaza

Commonwealth Pictures Corp.
729 - 7th Ave.

Films Incorporated
330 W. 42nd St.

Haber & Fink, Inc.

12-14 Warren St.

Medo Photo Supply
15 West 47th St.

Mogull's Films & Camera Exchange, Inc.

55 W. 48th St. (Radio City)

National Cinema Service
69 Dey Street

Nu Art Films, Inc.

145 West 45th Street

Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 2204A RKO Bldg. (20)

NORTH CAROLINA
CHARLOTTE

Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 601-02 Liberty Life Bldg. (2)

CINCINNATI OHIO
Haile & Assoc. (B & H Branch)

215 Walnut St. (Within 100 Miles)

Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 412 Keith Theatre Bldg. (2)

CLEVELAND
Cineshop Film Service

3483 Lee Road
Koller's Home Movie Exchange
10104 St. Clair Avenue.

DAYTON
Dayton Film (8-16) Rental Libraries

2227 Hepburn Ave.

PORTLAND OREGON
Films Incorporated
314 S. W. 9th Avenue

PENNSYLVANIA
ALLENTOWN

James A. Peters

41 South Fourth St.

PHILADELPHIA
Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 1507 Fox Theatre Bldg. (3)

PITTSBURGH
Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 520 State Theatre Bldg. (22)

MEMPHIS TENNESSEE
Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 838-40 Sterick Bldg. (3)

DALLAS TEXAS
National Ideal Pictures, Inc.

2024 Main St.

Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 211 Guardian Life Bldg. (I)

WEST VIRGINIA

tion is by Astor Pictures Corp., 130
West 46th St., New York City.

CHARLESTON 2

Elmer B. Simpson
816 W. Virginia St.

Follies Girl, 7 reels 16mm. black and

white, sound, is distributed by Com-
monwealth Pictures Corp., 729 Seventh

Ave., New York City 19. This is a

breezy story peppered with, lively tunes

of the romance of a soldier and a girl,

Gordon Oliver and Wendy Barrie. Wen-
dy is a designer who turns out costumes

for a Broadway show and from this oc-

cupation stems her adventures. Swiftly

paced and accented with laughs and

plenty of hit tunes, Follies Girl also

boasts a quartette of popular musical

maestros—Johnny Long, Bobby Byrne,

Ray Heatherton and Ernie Hoist to

please the jive fans.

It Comes Up Loye, 6 reels 16mm.

black and white, sound, is a Universal

production starring the popular Donald

O'Connor and Gloria Jean who are sup-

ported by Ian Hunter and Louise Al-

britton. The story concerns a young

dancer who reluctantly agrees to in-

vade the upper crust of the social regis-

ter. Here is a clean, fast-moving com-

edy plot involving mainly teen-agers

but packed with interest for grownups.

Rental rate for subject is $17.50. It will

be available after October 9th for show-

ing to approved, non-theatrical audi-

ences, from Bell & Howell Filmosound

Libraries, 1801 Larchmont Ave., Chi-

cago 13, 111.

Three Little Kittens, is an animated

cartoon featuring the adventures of

three little kittens as they cut capers

in a small town general store. Subject

is distributed by Official Films, Inc.,

625 Madison Ave., New York City.
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TO CELEBRATE
Our Tenth Birthday—
HOME MOVIES' October issue will be a gala Tenth Anniversary

edition topping anything ever before attempted by a photographic

magazine! Extra features—special articles—up to date cine charts and

data will make the super October issue a complete cine handbook in

itself. Watch for these important features:

-k HISTORY OF AMATEUR MOVIES—Tracing the birth of the first sub-standard

movie camera, plus photos and illustrations of early cine cameras and projectors.

if MAGNETIC WIRE RECORDER—J. H. Schlichting brings readers latest news

of the long heralded magnetic wire recorder and tells of its application to home
movies.

* 16MM. SOUND CONVERSION—Earl W. Abbott presents his story of con-

verting 16mm. silent projectors to sound.

* FILMING A DOCUMENTARY—Margaret Cussler and Mary DeGive embark

upon a filming project that turns out to be one of the most talked-of documentary

films of the year.

ALSO—"How to Film Your Pets," by Wm. Laub; Latest data on cine

color films; Tracing ten years' history of Home Movies Magazine;

Vignettes of prominent amateur movie makers; Movie of the Month;

Results of latest Home Movies' survey; Cine Club Directory; Data charts

and information guides— and many, many additional features.

DON'T MISS THE OCTOBER ISSUE! SUBSCRIBE!

HOME MOVIES
HOLLYWOOD'S MAGAZINE FOR THE MOVIE AMATEUR********
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far . . . vocational films will for peace

intend to keep on—even when Joe gets back

lof ways to use it for school work, too

KI\ O-LIX
PRODUCTS will again be availobU when Vie-

tory is won . . of the- tamo "uniform" quality

"known" by photographers . .r*c<

mended by reputable d*al*r* . . . everywhere.

ICS V. EST 40rh STREET, NEW YORK II. N. T.

.10 Sdeai lor

Vacation Films

Continuity Ideas

For Your Films
If you are planning a movie for your vacation, or want

fo heighten interest in your last vacation film with a

good running gag, this booklet offers 50 fresh, profes-

sionally-conceived continuity ideas that any amateur

movie maker can use. Replete with interesting and

humorous story plots, ideas for running gags, plus sev-

eral timely art title backgrounds.

ORDER NOW!
Only 25C C°PY

HOME MOVIES
6040 SUNSET BLVD. HOLLYWOOD 28, CALIF.

3)ollar& in Jbupei
• Continued from Page }6i

the trips through projectors have in-

flicted apparently minor scratches on

the film surface that show up seriously

in duping.

For the amateur, therefore, who plans

to market his i6mm. color footage,

there are some very important rules to

follow to insure successful sale of his

films. The most important is good ex-

posure. In fact good is not enough

—

color films must be perfectly exposed

—that is, as normal as is humanly pos-

sible. It should be remembered that in

duping color film, light areas tend to go

lighter and dark areas darker. It is im-

portant, then, to guard rigidly against

extreme over- or under-exposure.

Where a thoroughly skilled technician

is handling the duplicating in the print-

ing stage, some slight correction is pos-

sible for over- or under-exposure. An
over- or under-exposure of i full stop

usually can be corrected. However, the

rule to follow is expose accurately. The
best color dupe results from film per-

fectly exposed.

For one thing, over-exposure washes

out color and this color cannot be put

back into the picture, even where cor-

rection procedures are followed. Con-
versely, under-exposure works the other

way; the color builds up to unnatural

tones and cannot be reduced in the du-

plicating process.

Another important rule to follow is

to guard against extremes in highlights

and shadows in all scenes. Keep the illu-

mination fairly flat in view of the tend-

ency in duplicating to build up con-

trasts. For instance in a group shot, such

as that of the student group operating

comptometers illustrated at the begin-

ning of this article, the light must be

kept as flat as possible in order to keep

shadows in the background to a mini-

mum. To light this shot brighter in the

foreground than at the back would
cause detail in the background to build

up in contrast in the duplicate to such a

degree as to make it indistinguishable.

In all interior scenes, it is necessary

to keep a balanced lighting on the back-

ground as well as foreground subjects.

A good rule to paste in your hat is,

"Lighten up the background if it is im-
portant to appear in detail in the dupe
print and light up the shadows."

W hile on this point of contrast, it is

important to touch upon contrasts in

titles. In shooting Kodachrome titles

which may be duplicated later, it is

highly important to avoid use of white

letters on dark backgrounds, because the

whites tend to build up and "spill over"

into the background resulting in loss of

detail. Better results will follow if the
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Lenses Corrected For Color
By L A R

Optical Engineer,

THE increasing use of color film

is renewing interest among movie ama-

teurs in the subject of "color correct-

ed" lenses—both in camera and pro-

jector. Indicating a general lack of un-

derstanding of the term "color cor-

rected" is this question which is typical

of many received of amateurs: "Must

my camera lens be color corrected in

order to shoot color film?"

First, let us say that there is no such

thing as a special lens for color photog-

raphy with either Kodachrome or Ans-

co Color.

What is a "color corrected" lens?

This is an optical term which, in a

nutshell, means that the lens, during

manufacture, has been adjusted or cor-

rected so that all light rays, whatever

their color, will give identical and

equally sharp images. Previous articles in

Home Movies have explained how dif-

ferent colors of light have different

wave lengths and therefore are bent

different amounts by a lens; so that in

order to produce an overall sharp image,

a lens must be corrected to insure bring-

ing images of all colors into exact reg-

ister on the film. The value of a color

corrected lens, therefore, is equally im-

portant to black and white photography

as to color. In fact, color correction was

developed essentially for black and white

photography as will be explained later.

It may be said that the majority of

lenses supplied with cine cameras and

projectors today are corrected for color

—some more than others. The finest

lenses reproducing the sharpest images

on panchromatic film are fully color

corrected.

Color error in a lens, otherwise known
as aberration, exists in two forms. In

one, the lens brings the different colors

to a focus at different distances, so that

when one color is sharp the others are

blurred. In the second case, the colors

focus at the same distance, but one im-

age is larger than the others. In a black-

and-white picture, this may merely give

an agreeable softness or roundness, but

in color the result is very disturbing

color fringes.

The cause of color aberration is very

simple. The properties of a lens depend

on the fact that a piece of glass of suit-

able shape can "bend" a light ray. Un-
fortunately, all known optical materials

bend light of one color more than light

of another color. The optical designer

"corrects" this condition by using pieces

of different kinds of glass in construct-

ing the lens, so that an error in one di-

rection is cancelled out by an equal

S M
Paramount Studios

N

error in the opposite direction in an-

other piece.

The history of color correction is the

history of film manufacture. Early

plates were sensitive only to the blue

end of the spectrum. When focussed

on a ground glass, the eye favored the

brighter yellow rays, and the lens had

to be shifted a specified amount after

focussing.

Along came orthochromatic film,

sensitive to green as well as blue, so

lenses had to be corrected to make the

blue and green rays of light come to fo-

cus at identical points. Then, when
panchromatic film arrived, the red end

of the spectrum had to be brought un-

der control. In many cases, this has been

done by correcting the lens for a point

in the blue and a point in the yellow

(midway between green and red), but

the very best lenses are corrected for

three points—in the blue, in the green

and in the red.

A camera lens which is fully corrected

for color, therefore, will render sharp

images when used with color film. Now
comes the problem of projector lens.

This, too, must be color corrected, other-

wise, it may cancel out the correction

achieved by the camera lens.

Where a cine camera lens is not ren-

dering sharp focus, it may be due to

lack of color correction in some de-

gree. But before accusing the camera

lens, it is advisable to project the film

on a projector equipped with a known
high quality lens to make sure lens fail-

ure does not lie with the projector.

There are far more projectors than cam-
eras with lenses uncorrected for color,

chiefly because with panchromatic or

ortho films where the picture image ul-

timately is reduced to black and white

on the film, there is less need for color

correction in lenses produced for pro-

jection. Today, with color films replac-

ing black and white, color correction in

the projection lens also becomes im-
portant.

WATCH EXPIRATION DATE!

Paper is being strictly rationed.
Every month we are forced to start

many subscriptions with later issues
than the month requested. Sub-
scribers who do not renew their

subscriptions in advance of expira-
tion may miss copies before their

names get on the list again. Send
your renewal at least three months
in advance to insure receiving
consecutive copies.

THANKS!
To dealers, distributors and
interested folks (number-

ing into the hundreds) who
have placed orders for

prints of

"HYMNALOGUES" . . .

"Abide With Me," "He
Leadeth Me/' "Onward
Christian Soldiers/' "My
Faith Looks Up To Thee/'

"God Be With You Till We
Meet Again," "Sweet Hour

of Prayer/' "Nearer, My
God, To Thee," "Rock of

Ages," "Sweet By and By,"

"Tell Me the Old, Old

Story," "Yield Not To
Temptation," "End of A
Perfect Day," "Lead Kindly

Light," "Ave Maria," The
Angelas," "The Lord Is My
Shepherd," Little Church

In the Wild wood," "All

Hail the Power of Jesus'

Name."

THANKS, AGAIN!

11315 Ventura Blvd.,

North Hollywood California

HERE IT IS!

Cood News for 16mm. Projector Owners

Using our new modern method of recording with
Model J. Model JV or Model JVC. reconditioned
FILMGRAPH Recorders- Reproducers, recording can
be made directly on 16mm. motion picture film. A
sound track can be recorded on either the right hand
side or left hand side of motion picture film close to

the sprocket holes so the sound track will not show on
the screen. Since the recording is on the picture film,

the sound is always in synchrony with the pictures.

FILMGRAPH can also be used for recording of all

kinds, family voices, general entertainment, rehear-
sals, etc.. using FILMGRAPH M-5 at 85c per 100'.

MILES REPRODUCER CO.. INC. Dept. HM
SI2 Broadway, New York 3, N. Y.

Mf/«s FILMGRAPH
VOICE AND MUSIC RECORDINGS
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IN THE FRONTLINE—
IN WAR AS IN PEACE

AN
AMERICAN
PRODUCT

SINCE

1899

When the guns in this war are

silenced we shall be ready to con-

tinue production of

PRECISION PHOTO-LENSES
for civilian use

—

SAVE
for that new lens and—at the same

time

—

HELP YOUR COUNTRY
by investing in

WAR BONDS AND STAMPS

t

C. P. GOERZ AMERICAN OPTICAL CO.

Office and Factory

317 East 34th Street New York 1 6, N. Y.

*

*

*

PRECISION OPTICS

\ Unce. 1899
\

HM-9

letters are colored and laid over a con-

trasting background of complimentary

tone. Where white letters are necessary,

best results may be had by toning the

letters light grey or blue. This will re-

duce their light reflection and tend to

cut down on the contrast in duping.

The post-processing preparation of

1 6mm. color film intended for duping
is equally important. First, it must not

be projected after processing. For visual

inspection it may be run through a pro-

jection-type filmviewer such as the

Craig, or Bell & Howell, which offer

none of the abraiding dangers that an

ill-adjusted projector may do. With
such filmviewers, it is possible to com-
pletely edit a picture to be offered for

sale and to obtain a reasonable idea of

how it will screen through the view-

er's miniature projection feature.

Good, clean, splicing is extremely im-

portant to prevent curl at the joints

which tends to throw the picture out of

focus momentarily as it goes through

the printer. This may be avoided by us-

ing a minimum of cement so that it will

not be squeezed out over the surface

of the adjoining frame when the splicer

pressure plate is applied.

"Cement flow" is an inherent fault

with some film splicers, and a splicer of

this type should be avoided and replaced,

not only for editing color film for du-

plicating, but for editing one's personal

movies.

Schools and industrial firms desiring

to have duplicated educational and

training films in sound, must take add-

ed precautionary steps as regards to the

sound track. In most cases, the sound

record submitted for printing must be

either a 35mm. or 16mm. matched posi-

tive print of high quality. When a sound

track is sent in for duplicating together

with the picture, the proper starting

point on both the sound track film and

the 1 6mm. original Kodachrome film

should be indicated clearly and accur-

ately to insure synchronization.

With the increasing popularity of

color film threatening to eclipse use of

black and white altogether, it is im-

portant to consider the special care nec-

essary to producing and maintaining

good color films. Many subjects already

filmed in color by amateur movie

makers may find ready sale in the post-

war era that promises wider use of ed-

ucational and factual films. Many am-
ateurs with good equipment now pro-

ducing quality films, may emerge after

the war in a position to use their cam-
eras and talents profitably. Attention

now to the details of accurate exposure,

good lighting, and to editing and splic-

ing will better fit these movie makers

for the opportunities that lie ahead.

JSolex 3rame Counter . . •

• Continued from Page 365

crank shaft. It is secured in this posi-

tion by tightening wing nut beneath

mounting plate.

In this position, the device registers

the number of frames (via the Vee-

der counter) and the number of revo-

lutions of the hand crank which indi-

cates the footage (via the speed indica-

tor dial) of any single scene or expos-

ure. Where it is desired to wind back

the film for a lap dissolve or other trick

effect, the camera can be set for hand

crank operation, and the film wound

back for short distances merely by ro-

tating the grooved pulley on the shaft

that contacts the hand crank shaft, or

—for longer windback operation, the

frame counter may be detached (moved

laterally away from camera) and the

winding back accomplished through use

of the hand crank. Here the number of

frames wound back would be calculat-

ed in terms of number of hand crank

revolutions, i. e., eight frames per one

revolution, and the frame counter re-

engaged with the camera when filming

is to be resumed.

Purpose of the grooved pulley,

which may be seen attached to shaft of

gadget and adjacent to camera in the

top illustration, is to permit operation

of counter when mounted some distance

from camera—a method not described

here, but which was first used by me be-

fore I improved use of the counter

mounting as illustrated.

As to construction, the Veeder coun-

ter and speed indicator are the chief

items to be purchased first. These I ob-

tained for approximately $2.50. Sheet

aluminum, which I was fortunate to

obtain from a scrap source, was used in

construction of the mounting plate or

camera platform, the indicator block

and chassis. Each of these individual

parts and their attributes are sketched

in detail on the page on which this de-

scription begins.

Inasmuch as the Veeder counter reg-

isters 5 digits or frames at one revolu-

tion, I found it necessary to step up
this speed with a hand made set of gears

in connecting it with the speed indi-

cator shaft. The gear ratio I determined

to be 1 to 1-3/5 and inasmuch as such

gears were unobtainable, I decided to

make them myself from aluminum, us-

ing a set of jeweler's files and a hack-

saw to cut and shape them.

The larger gear is forced to a tight

fir on the rotating indicator spindle.

The grooved pulley, fitted with a slip
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sleeve on one side and a slotted sleeve

on the other (to engage camera crank

shaft) is then mounted on the indicator

spindle. The slip sleeve operates on the

principle of a safety slip clutch which

prevents any possible damage to camera

mechanism.

The Veeder counter is next mounted

on the chassis panel with two small

bolts directly under the indicator spin-

dle and in line with the gear previously

mounted upon it, so that the two gears

mesh close enough for smooth opera-

tion. Tension of the gear adjustment is

regulated by means of a set screw at

back of mounting plate.

The grooved pulley may be eliminated

entirely, for, as previously stated, it was
included because of the belted hookup
with the camera previously decided up-
on and used. Diagrams show two
grooved pulleys, and these were later

joined together into one connecting
unit. Uesd separately, one would be

used on the counter and the other

mounted on the camera and the two
joined by means of a spring belt to fa-

cilitate operation of the frame counter
from a distance behind the camera —
this, where it is desirable to have more
ready access to the backwind crank in

making frequent lap-dissolves as in

titling.

The pulleys were cut by scroll saw
from a piece of hard rubber. Grooves
were cut in the edges by mounting pul-
ley discs on a hand drill and rotating
the discs while a sharp tool engaged
and cut into the edge to gouge out the
groove.

This frame counter is a rather pre-
tentious looking job for the operation
it is called upon to perform. Of course,
at a later date, when regular equipment
is available, I may replace it with one
made especially for the camera by Bo-
lcx. But I've had a lot of fun designing
and building it, and for the present, it

gives me everything I could expect in a

frame counter.

(Review* o/

cAmateur 3tlm*..
• Continued from Page } 54

enhance the entertainment value of his

future pictures.

The story opens with Wadman, play-
ing the husband, checking over his lat-

est bank statement which shows a com-
fortable balance remaining. Puffing
away on his cigar, he contemplates the

future. His wife coyly enters the scene
and presents him with a handful of bills.

Adding them up he finds paying them
will reduce their bank balance to a

paltry four dollars.

The husband criticises his wife's lav-

ish spending, says they'll both have to

cut down on expenses and set up a bud-

A MARINE "Tell*It"TO DeVRY
;11MPP !P*!,* , '

,W

Official U. S. Marine Corps photo of Marine
landing on Rendova Island in the Solomons.

*T Am Constantly Surprised at the
Punishment Your Projectors Can Take!"
You've heard the expression, "Tell it to the Marines!" Today

a Marine tells it to DeVRY—a sergeant in the Second Marines

writes from the South Pacific: "I have constantly been surprised

by the amount of punishment your projectors will take

—

first off, in the holds of Navy Transports . . . Secondly, over

rough jungle terrain in trucks, without roads to travel . . .

Third,—while stationed at Paekakariki, New Zealand—not once

but twice, the machines went through what is known as

Southerly Gales, BOTH times—in our improvised tent theatre

booth—the machines were dashed to the floor from a } 2-inch

height. All four DeVrys are still in good working order

—

even though they have taken severe punishment in their 16,000

miles of travel with the Second Marines!"

Thus, out of the war's relentless proving ground comes un-

challengeable proof of the ability of DeVRY motion picture

cameras and projectors to take day-in, day*out punishment

and still deliver the finest in screened performances. Proof that

you'll want to remember DeVry when you go shopping for

V~Day's best in motion picture sound equipment. DeVRY
CORPORATION, mi Armitage Avenue, Chicago 14, Illinois.

BUY ANOTHER WAR BOND TODAY

STARS awarded for con-
tinued excellence in the
production of motion
picture sound equipment.

WRITES Sgt. Walter
R. N.
U.S. M.C.: "DeV KYS
projected the first
movies on the Solomons
in 1942. On Tulagi's
King George Field,
Columbia's "YOU BE-
LONG TO ME" star-
ring Barbara Stanwyck
and Henry Fonda was
screened Nov. 4, 1942"
—by DeVry 35 mm.
sein i -por t a ble sound
projectors, as above.

BUILD YOUR OWN GADGETS!
Here is the very book you want! Chock full of ideas

for gadgets for 8mm. and 16mm. cameras and projectors—things easy for any amateur to make.

Nearly 100 pages profusely illustrated with photos and sketches

telling how to make gadgets and accessories for cameras; for mak-
ing wipe-offs and fades; title making; editing and splicing; and a

host of others.

No theories—every gadget tested and proven by an advanced
amateur. The plans and specifications of just one of the gadgets
alone Is easily worth the price of the book.

VER HALEN PUBLICATIONS 4060 SUNSET BLVD., HOLLYWOOD 28



PACE 382 HOME MOVIES FOR SEPTEMBER

VEST-POCKET SIZE

BUT A

BIG
HELP

THE G-E PHOTO DATA BOOK

HERE are 112 pages of practical

picture-taking tips and essen-

tial data covering color and black-

and-white photography. Good for

movies or stills.

TELLS how to use your exposure

meter to make each exposure count

—how to make uniformly better

prints and enlargements and do it

more easily—how to control back-

ground tone in flash shots.

GIVES filter factors, paper exposure

ranges, developing formulas, and
other facts you will want. And you
can slip it into vest or shirt pocket

—

actual size, 3 by 5 inches. 50d at

your dealers. Get a copy and get

more out of your pictures. General

Electric Co., Schenectady 5, N. Y.

GENERAL (® ELECTRIC^ 606-140-6336

EVERY 8MM. FAN WANTS

CINE EXTENAR
It's the new WIDE ANGLE
Ions that every cina fan

needs to catch tha whole

picture. Simply screws

over regular 8mm. lens,

providing identical focus

and definition plus a WIDE
ANGLE. $27.50

FOB FULL PABTICULABS. WHITE TODAT
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get. His wife, observing her husband

puffing on a cigar, suggests he give up

smoking. He says, "Sure. And we'll let

the maid go, too!" Other economies are

planned and the picture dissolves into

a scene days later. The husband, walk-

ing home from work, is greeted by a

friend who stops to chat. He's puffing

on a cigar and the husband, who's given

them up, looks hungrily at the brace

of cigars in the neighbor's breast pocket,

hoping to be offered one.

That he has also included the daily

newspaper in his economy cuts is

brought out in another scene where he

encounters a neighbor and asks to read

the headlines. The neighbor patiently

waits while he scans each page, then

walks on home in disgust without his

paper. In time, the economizer becomes

such a "moocher" that his neighbors

all avoid him. He is shown offering his

hand in greeting and a neighbor ignor-

ing it; of the man, whose newspaper he

borrowed, now giving him the paper

and hurrying on; of a neighbor lady,

gossiping from her window, slamming
it shut as he approached.

Eventually, in desperation, the man
decides to throw his economy plan over-

board. In sudden determination he walks

into a drug store and buys a box of ci-

gars. Next he passes a haberdasher's, en-

ters the store, and comes out with a

brand new overcoat. Arriving home, he

enters the house timidly but finds his

wife absent. Sitting down, he lights up

another cigar and soon his wife enters.

She has been on a spending spree, too,

and is loaded with hat and suit boxes.

Each show their purchases and laugh-

ingly agree that economizing is the

bunk. A clever ending is a closeup of

the cigarbox lid with the words "The
End" inscribed upon it and cigar smoke,

entering the scene, fading it out.

Except for some "hot" lighting on

faces in a few early scenes, photography

is very good. The story is excellent,

packed with many laugh situations, and

lacks only a surprise comedy twist at

the end to make it one of the outstand-

ing amateur pictures of the year.

Wadman used a model 6o Eastman
Cine Kodak with an f /1.9 lens on a tri-

pod for all shots. Exposures were calcu-

lated with a Weston meter. Five No. 2

photofloods in reflectors were used on
all interior shots.

The picture easily earned the 3 -Star

Merit leader awarded it.

Commentary, 3or cAmateur 3ilm£...
• Continued from Page $64

Often the moment to begin the com-

mentary does not come with the first

frame of a scene or the first scene in a

sequence.

Most of us like to have the chance to

grasp the meaning of a scene as it un-

folds and before the narrator's voice

begins. At the end of this indefinable in-

terval, we are more amenable to the

voiced comments coming from the

speaker. It may be said that there is a

psychological moment when the com-

mentary should be commenced and this

is something the commentary writer and

the narrator must discover for himself

upon screening the picture beforehand.

I recently saw an amateur film in

which a toy doll was featured as "star"

and narrator. The voice of the doll was

the producer's and was recorded on

disc synchronized with the film. It was

a high-pitched, childish tone and heard

almost incessantly. Before the film was

well along, one wished for opportunity

to throttle the turntable and smash the

record. Here was a pleasing story filmed

in Kodachrome marred by too much
talk.

With all this admonition against ex-

cessive narration, the reader may well

wonder just what is a happy medium.

To some extent, the volume of com-

mentary will depend upon the subject.

It may be said, however, that no film

should be accompanied by a continuous

running patter of description. A home
movie describing a trip to Mexico, for

instance, should have intervals when
the background of Spanish theme music

is raised in emphasis, thus lending addi-

tional tempo to the picture.

Commentary should be employed to

explain locales, important historic facts,

and intimate details of some handcraft

operation where such are filmed. A
scene of a Taxco indian decorating pot-

tery might be described thus: "In Tax-

co, we watched a native decorate pot-

tery." But the picture tells this with-

out comment. The scene could be am-

plified and made more important if

facts, not pictured, were revealed in the

commentary.
Analyzing the scene, we recall that

the natives, almost all illiterates, pos-

sess uncanny artistic skill. Also, the

film has not told anything about the

origin of the pottery. So we describe

the scene thus: "Revealing a heritage

of ancient Aztec art, this simple, illiter-

ate native skillfully decorates pottery

he made the day before from native

clays." This statement, while not so

brief, at least adds something to the pic-

ture. It suggests the native inherited his

flair for art from ancient Aztec an-

cestors; that otherwise he is illiterate,

and that the pottery he is seen decorat-
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SCHOOL PROJECTORS
In many cities, nearly every ele-

mentary and high school now has

at least one 16mm. sound projec-

tor. Often these can be made avail-

able to individuals with experience

for showing sound movies. You can
aid the country's war effort by
showing the many films now being

offered by the Office of War In-

formation and other government
agencies. You can assist in the

next War Bond drive by staging

special shows. Other films for such

occasions may be had from local

film rental libraries. Investigate

this opportunity today.

ing he also made himself from native

clays. Other scenes could follow show-

ing natives in similar pursuits; but the

one statement would suffice to de-

scribe all.

Good commentary, therefore, is a ju-

dicious combination of brevity and the

factual, supplying by spoken word only

that which the picture does not imme-

diately convey. In describing a travel

film on Yosemite, for example, it is nec-

essary only to give such facts as names

or points of interest, interesting histori-

cal data, and brief comment about any

outstanding personal experiences en-

countered there, but this in an interest-

ing, conversational manner. After this

information is stated, it isn't necessary

for the commentator to keep on talk-

ing. Let the audience concentrate be-

tween remarks upon the picture. Give

them time to absorb what they hear.

Where the commentary is continuous,

the audience's attention is divided be-

tween hearing the commentary and see-

ing the picture with the result that they

do not fully benefit from either.

It is not how much, but how little

commentary is used and used wisely that

contributes to the success of a narrated

picture.

Jbrama (Behind

Qarden Qate...
• Continued from Page 369

of the web and flew away. Such are the

vicissitudes of the movie maker.

We next tried a large red ant with

fair success. The spider came out,

watched it a little while, then retired.

Was he afraid of being bitten by the

ant? We never knew. We were, how-

ever, greatly disappointed in failing to

film the drama we had hoped for. Several

other insects were subsequently tried,

but the spider would not respond. Thus
the afternoon wore on and I used up a

whole spool of film. That night I pro-

cessed the film to see what I had ac-

complished.

It was fortunate that I did so before

I had used additional film; for I had ne-

From California redwoodstoNew
England elms, Southern pines to

Canadian maples, the Weston is

master of every exposure prob-

lem. Whatever the brightness

rangeof the scene. ..whether taken
in forest shade, or of inky shad-

ows against the sun . . . the'de-

pendable sensitivity built into the

Master supplies the exact camera
settings which assure exacr nega-

tives and prints.every time! While
Masters are not available today,

you can depend on Weston for

the Master Exposure meter of to-

morrow! Weston Electrical In-

strument Corporation, 585 Fre-

linghuysen Ave.. Newark 5, N. J.

WORTH WAITING FOR WESTON

KODWOME
DUPLICATES

NOW
EXCLUSIVELY

FOR THE

U.S.NAVY
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16—COAST-TO-COAST BRANCHES— 14

HOLLYWOOD
FILM ENTERPRISES, Inc.
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8mm. Monoco/or

SEPIA
(ORDER ESO-C)

Our most popular monocolur
Smm. film, for most double
Smm. and single 8mm. cam-
eras. Blends well with Ko-
dachrome movies, giving an
attractive, warm amber glow
when projected on the screen.

S3. 70 per three rolls double
8mm. ESO-C Sepia, spooled
with dalite loading and pro-
cessing free: - $3.85 per six
rolls ESO-C Septa for Vnivei
single 8mm. cameras, dalite

loading and processing free!

* (ESO-S is licensed by

the Eastman Kodak Com-
pany to process double

Smm. film under the

Coors Patent 1,905,442.)

PLUS...
Our line of six other types of films for your double 8mm.
and single 8mm cameras. (Single Smm. prices available

on request, or. as listed in our Summer catalog.) All

prices include processing and dalite-loading.

ESO-A Weston 6-2. General purpose film. $3.20 per three

rolls double 8mm. ($1.20 each.)

ESO-C Weston 6-2. (Description abovei. $3.70 per three

rolls double 8mm. ($1.30 each.)

ESO-D West™ 6-2. Azure, for titles and special effect

shots. $3.05 per three rolls double 8mm. ($1.30

each.

)

ESO-E Weston 100-80. Super-speed panchromatic film

$7.00 per three rolls double 8mm. ($2.35 each.)

ESO-F Weston 24-20. Speed panchromatic film. $5. TO pei

three rolls double 8mm. ($2.00 each, f

ESO-G Weston 6-2. Scarlet for titles and special effect

pictures. $3.25 per three rolls double Smm.
($1.25 each.

)

PLUS
ESO-H Our newest quality Smm. b&w film. Full anti-

halo backing. Gives crisp, sparkling movies com-
parable t<*> the higher- priced "standard" brands.
Wenon 16-4. (Available July 31st.) $4.50 per
three rolls double 8mm. (SI.60 each.) $4.60 per
six rolls single 8mm. for Univex cameras. $1.70
per two rolls single 8mm. for Univex cameras.

OUR GUARANTEE: ESO-S PICTURES unconditionally

guarantees these 8mm. films and will replace any film

purchased or refund the full purchase price if you are not

fully pleased with your results. You MUST be satisfied;

AT YOUR DEALERS OR BY DIRECT MAIL.

ESO-S PICTURES
"QUALITY SMM. SERVICE"

«038 Broadway Kansas City. Missouri

get Perfection in your

COLOR MOVIES
with this

P-B FILTER KIT
For all 8mm BAH. Keystone.
Revere and Cinemaster f3.5
cameras.

Eliminate glare and light streaks!

Penetrate haze for clearer background!
Convert Kodachrome "Type A" to daylight use!

(Kit contains Sei

nplete
(ex. tax
incl.)

WHILE THEV
LAST!

S4.90

ewin shade. Fil-
ter holder. Haze
filter. Type A
Conversion filter
and Filter Pouch.)

FRANCE LIBERATED!

Fabulou Marseille. 16mm. sound, SI7.50. Alio Hong Kong.
8mm. $5.50 16mm. silent. $8.75 • 16mm. sound. $17.50.

SEND FOR LISTING OF MANY OTHER FILMS.
WHAT PRICE ITALY. 16mm sound. Rent $17.50 oer day.

NU-ART FILMS, Inc.
1*5 West 45th Street. New York 19. N. Y.

"WORK HARDER FOR VICTORY"

glected to provide a neutral background

and, besides, my exposure was off. In

those scenes where the spider did appear,

the spider could be seen but the back-

ground of leaves was so confusing it ob-

scured the pattern and beauty of the

mist-covered web. I decided to use a

neutral grey cardboard as a background

on my next attempt and to take the ex-

posure reading from it.

Next morning I awoke early only to

find that it had rained heavily during

the night and had practically obliterated

the spider's web. I had to wait a week
before another spider built a web in a

suitable location for filming. When at

last I was ready to resume my filming I

used a small grasshopper for bait, tie-

ing it to a small thread and dangling it

before the spider in the center of the

web. This served two purposes: the

'hopper would be big enough to register

large on the screen; also, by suspending

him by a thread, I could place him in

the very center of the web where the

pattern was more condensed and there-

fore would be picked up in the smaller

field of view covered by my auxiliary

fitted camera lens.

Success followed at last. The spider

came out at once and stung his victim.

Then he tried to haul it off to his lair

among the leaves. However, his victim

proved too large to handle and he decid-

ed to "wrap it up" first. Thereupon he

proceeded to turn the grasshopper over

and over, winding the length of thread

around the 'hopper and making him in-

to a compact little bundle that could

more easily be hauled away.

During this dramatic episode, my
camera was turning and I was gloating

over my prize shot. Finally, after sev-

eral excursions around the web, the spi-

der had the grasshopper securely trussed

up. It looked like a miniature turkey

ready for the roasting pan! Then the

spider picked it up and trundled it off

to his lair amongst the leaves.

This whole episode consumed one

full roll of film. It required little trim-

ming at the editing board. On the screen

it is terrific drama of life in a little-

known world. Watching it on the

screen, it is an incentive to renounce

all other forms of filming and to con-

centrate on semi-microscopic cinetog-

raphy.

Here, with only an auxiliary lens add-

ed to my camera, was produced one of

the most interesting films ever seen by

my family and friends. It is a simple de-

parture from ordinary movie making,

this filming of small subjects within

the garden gates, but it offers limitless

possibilities to any amateur with pa-

tience and perserverence willing to

make the effort.

jtiovie 0/ the ylionth . .

.

• Continued from Page }6~

dren, happy to see him back home again,

crowd around. Then his wife announces

she has a surprise for him.

One of the kiddies playfully claps her

hands over the tramp's eyes momen-
tarily, and his wife then lifts a baby

from a nearby perambulator and proud-

ly holds it before her husband to see. As
he gazes upon this surprise addition to

his family, he faints and the picture

ends in a fadeout.

The story, of course, is quite simple

and in the telling may not seem impres-

sive. But the manner in which it was

directed and photographed makes it an

interesting photoplaylet which afforded

opportunity for Howard to picture all

the members of his family and many of

his relatives in a story picture rather

than a reel of shots filmed at random.

As a family scenario, it is applicable in

plot and action for filming large groups

on an outing.

Although conservatively titled, good

camera editing and frequent playing of

vital action in closeups made subtitles

unnecessary to advance the continuity.

The opening titles are lettered in black

ink on white backgrounds and are clev-

erly decorated with appropriate sketch-

es. The series consisted of the "presents"

title, the caption title, and two credit

titles listing the cast and the producer.

The cutting is expertly done with the

result that each sequence is carefully

timed for the maximum effect inci-

dent with the action. One might criti-

cise some moments of over-acting by

members of the cast, but this could

hardly be corrected in cutting. The
discreet use of dissolves contributed

much to saving of film and to advance

the tempo of certain sequences, indicat-

ing that Howard thoroughly considered

the wisdom of "editing while shooting"

to reduce his labors later when cutting.

More scenario pictures of the calibre

of A Fugitive From Just-Us are cer-

tain to follow where the movie maker
devotes more than casual study to the

professional's techniques. Filmer How-
ard's devotion to this study and his care-

ful preparation in advance of shooting

has been well prepaid in this thorough-

ly entertaining picture.
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J4ome Study, Tjraining, 3ilm£ . .

.

• Continued from Page 368

1 6mm. projectors and instructional

films. This organiaz.tion is currently

training by mail thousands of eager,

ambitious men and women in the bust-

ling science and industry of electronics.

Every student who enrolls with De-
Forest is furnished a 16mm. projector

which enables him to project, in the

comfort of his home, DeForest instruc-

tional films loaned for the purpose.

This educational feature of DeFor-

est's Training stems from the long expe-

rience of Dr. H. A. DeVry, founder of

the DeVry Corporation, manufactur-

MOVIE OF
THE MONTH

• FROM among the films submitted
for review by readers each month,
the editors select the best and
award it Home Movies' certificate

for the Movie of the Month. A spe-
cial illustrated review of the film al-

so appears in the magazine. This
award neither enhances nor affects

the eligibility of such films for com-
peting in Home Movies' annual am-
ateur contest; all films submitted
to the editors for review and criti-

cism between January 1st and Sep-
tember 30th, 1944, are automati-
cally entered in the annual contest,

subject to a second review piior to

final judging.

Films receiving Movie of the
Month certificates for 1944 are:

JANUARY: "Bohemian Baloney,"
produced by Werner Henze, St.

Louis, Mo. An 8mm. black and
white film, 125 feet in length.

FEBRUARY: "Where the Moun-
tains Meet the Sky," produced by
Al Morton, Salt Lake City, Utah. An
8mm. Kodachrome picture, 1 25 feet

in length.

MARCH: No award.

APRIL: "Desert Playgrounds," pro-

duced by Paul Kassen, Los Angeles,

Calif. A 16mm. Kodachrome picture,

400 feet in length.

MAY: "Lure of the Sirens," pro-

duced by San Francisco Amateur
Producer's Guild, San Francisco,

Calif. An 8mm. black and white
picture 400 feet in length.

JUNE: "An Ancient Art," pro-

duced by M. D. Taylor, Stockton,
California. A 16mm. black and white
picture, 400 feet in length.

JULY: No award.

AUGUST: No award.

SEPTEMBER: "A Fugitive from
Just-Us," produced by Robert C.
Howard, North Hollywood, Califor-

nia. A 16mm. black and white pic-

ture, 300 feet in length.

ers of motion picture cameras and pro-

jectors and a pioneer in the realm of

visual education. Often referred to as

the "Father of Visual Education," Dr.

DeVry's many contacts with young men
seeking to get into electronics, and his

sincere desire to help them, proved over

and over again the need for a modern,

industrial training program that would

teach faster and more thoroughly than

other methods then in use. It was then

that home study by motion pictures

was begun and it has continued until

today it is recognized as the most ef-

fective educational tool ever to be em-
ployed by any correspondence training

institution.

Thousands of dollars were spent in

the preparation of the instructive films

which vividly portray some of the

important fundamentals of Radio. There

are animated diagrams showing the ac-

tion of the magnetic field—current

passing through wires—pictures reveal-

ing the movement and control of elec-

trons—X-ray studies of working parts

—close-ups of equipment being taken

apart and reassembled—and scores of

other scenes of a like nature.

The projector provided each home
study student is a 16mm. DeVry, hand

operated type. As a result, a student can

stop the film and study any particular

frame as long as he desires. Also, he can

readily run the film in reverse. After

he completes and returns one reel, he

receives the next one immediately.

Since students are enrolled from every

state in the union, and from Canada, it

is interesting to note that in areas where
no 110-volt current is available, a spe-

cial projector is provided that operates

from any ordinary 6-volt storage bat-

tery. DeForest's Training also backs up
its "Learn - by - Seeing" movies with
"Learn-by-Doing" actual experience.

After a student has grasped many of

the fundamentals of Radio with the help

of these instructive movies, he then

works out 133 Radio-Electronic experi-

ments from 8 kits of parts and assem-

blies—building and operating many in-

teresting circuits. Upon completing the

training, the student receives the full

benefit of an effective Employment
Service.

After using instructive movies over

a decade, DeForest's Training foresees

a greater future ahead for 16mm.
training films in practically all fields

of education, as well as in business and
industry. The extensive use of training

films both in military service and in war
industries—and the results secured

—

have done more perhaps than any other
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Flash and Flood Bulbs, Film.
Photo Paper. Cameras. Enlargers, Home Movies
and Movie Film, Lenses, etc.

THE CAMERA PLACE, Inc.
101 West 51st St. (at RADIO CITY)

NEW YORK 19. NEW YORK

Distinctive TITLES
and expert EDITING

For the Amateur and Professional
MMM. — 8MM.

Black and White - - Kodachrome
Price List on Request

STAHL EDITING & TITLING SERVICE
33 West 42nd Street New York. N. Y.

8MM. — HOLLYWOOD FILM — 16mm.
New and Improved Outdoor and Ambertint

25 ft. Dble. 8mm $2.25

100 ft. 16mm. $3.50

Including Licensed Machine Processing

HOLLYWOODLAND STUDIOS
9320 CALIFORNIA AVE. SOUTH GATE, CALIF.
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WAYNE
COLOR PRINTS

FROM

16mm Kodachrome
MOVIE FILM

DUPLICATE
PRINTS

DUPLICATES OBTAINABLE
FOR ONE YEAR

Handling charge on reprint orders $1.00

Now you can have full color stills from
your favorite 16 MM Kodachrome movie
films, at these unusually low prices.

You will be pleased with WAYNE COLOR
PRINTS. They faithfully reproduce the

brilliant colors of your prized movie scenes.

SATISFACTION GUARANTEED
SEND ONLY THREE FRAMES, prints will

be made from the center frame. DO NOT
SEND LONG LENGTHS OF FILM.

FILM MUST BE CLEAN AND SHARP

See your dealer, or send direct to us.

WAYNE STUDIO and
PHOTOGRAPHIC COLOR LABORATORY

327 WASHINGTON STREET

BUFFALO 3, NEW YORK

RING CHAMPS
YESTERYEAR

Two 2-reel subjects of old time
championship fights

GANS-NELSON — BURNS-O'BRIEN

JIM FLYNN vs. JACK JOHNSON, etc.

ASTOR PICTURES CORP.
130 W. 46th ST. NEW YORK 19, N. Y.

16MM. PROJECTION LENSES

Achromatic . . . $4.00

These were manufactured for ihe Government but did
not come up to the Manufacturer's high and exacting
standards for insignificant reasons. However, we guaran-
tee you will be more than pleased with the results you
get. These arc 4 element lenses consisting of two ce-

mented arhromats 18.5mms. in diameter with an effec-

tive f.l of 2 inches.

They come unmounted with easy directions for mount-
ing in cardboard, plastic or metal tubing. Lenses are

high quality, color corrected. At this price you can also

use to mahe a splicer-viewer. Order Set j£4002-E only
$4.00 P. P.

Satisfaction Guaranteed.

EDMUND SALVAGE CO.
27 W Clinton Ave.. Dept. 9, P. O. Audubon, N. J.

Will Buy 8mm. Movie Projector. F.2

Lense and 500 W. Lamp. Kodascope

8-33 or Equivalent. New or Guaran-

teed Used. Priority if Required.

BOX NO. 9944.

factor to dramatize the effectiveness

of instructive 16mm. movies. There can

be little doubt but that in the immedi-
ate years ahead many more organiza-

tions, like DeForest's Training, are go-

ing to agree that the old Chinese gen-

tleman really had something when he

said, "One picture is worth 10,000
words"—which, when brought up to

date, applies undisputedly to instructive

motion pictures.

This is another in the series of articles de-

scribing practical uses to which 16mm. motion
pictures are being applied in various fields of

endeavor. Subsequent articles will reveal how
the scope of the 16mm. film is extending far

beyond anything imagined for the 35mm. the-

atrical film.

—

Editor.

Cine (Roundup . .

.

• Continued from Page ) 5$

men, they now project 16mm. movies of

the prisoners on a screen for identifica-

tion purposes.

*
16mm. Major Productions, whose

venture in the 16mm. theatrical field

was reported in the August issue, has

contracted with Dunningcolor of Hol-
lywood to produce all their release

prints of 16mm. western color features

in Dunningcolor. One of the oldest firms

in the business, Dunningcolor has ac-

quired renown in the 16mm. field simi-

lar to that of Technicolor.

Motion Picture Educational Society,

recently organized by Samuel Solomon
with headquarters at Washington, D.C.,
is building an impressive membership
for the purpose of promoting the war
effort through exhibition of educational

motion pictures and to set up a peace

time educational program after the war.
The society proposes to enlist aid of

lawmakers, farm, labor and other pa-

triotic organizations to work for the

purpose of having the Government it-

self, through its agencies, furnish films

for the project.

"There are, at present, over 25,000
1 6mm. sound projectors that could be

utilized to promote the war effort," said

Mr. Solomon, "instead of being used

purely for entertainment. If owners
of these projectors had access to a cen-
tral government agency from which it

could obtain programs of 16mm. films

without a lot of red tape, these pro-

jectors could be put to practical use

to aid the government."

Purpose of the society is to get gov-

ernment and other 16mm. films into

wider circulation through assistance of

members of the Society. A national

campaign is being launched to enroll

people interested in this program to be-

come regular members of the Society.

A national convention to be held in

PAUL
ROBESON

The world's finest actor-singer; the
sensational star of "Emperor Jones"
and "Othello," in this mighty drama
of three continents.

Robeson introduces four new songs:

"LONELY ROAD"
"SONG OF FREEDOM"
"SLEEPY RIVER"
"STEPPING STONES"

An unusual combination of lovely
melodies and a thrilling story!

Send for latest catalog of other big features,
musicals, short subjects and serials.

Communicate with your Film Library

for rentals, or write to us.

Exchisiie Distributors

COMMONWEALTH PICTURES
CORPORATION

729 Seventh Ave., New York, N. Y

TITLES
Film Editing

Since 1924

Extensive Film Rental Library,

8mm., 16mm. Silent and Sound

Catalog Free

ZENITH CINEMA SERVICE
3252 Foster Avenue Chicago 25, III.

WE HAVE 8MM. - 16MM. FILM
100 ft. 1 6mm. ortho weston 6 $2.69
100 ft. 16mm. panchromatic weston 64 4.85
25 ft. double 88 panchromatic Weston 24 1.89

These prices include Free processing.

Write for Free circulars listing our Movie accessories,
chemicals and bulk film. We do processing.

FROMADER GENERA CO. DAVENPORT. IOWA

$1
8M

M
Brings "SURPRISE" Assortment

8MM colorful TITLES!

Guaranteed

LEMOINE FILMS
"%mm. Cine Requisites"

926 W. Austin. Nevada. Missouri

(enclose this ad)
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Home Movies 1

Annual Amateur Contest

Closes September 30th

Less than 30 days remain to complete
and mail your entries!

ALL contest films must be in hands

of the Editor on or before 5 P. M.,

September 30th, 1944. Judging of

films will begin immediately. Con-

test winners will be announced in

the November issue and awards

sent winners the following week.

THE LLOYD BACON TROPHY will

be awarded the movie amateur

producing the best picture submit-

ted in contest on any subject.

FIFTEEN other awards will be dis-

tributed for the best films submit-

ted in the Scenario class, Family

Films class. Documentary class

and for outstanding achievement

in photography, editing, titling, and
sound.

NO LIMIT on number of films that

may be entered nor on length of

same. Every movie amateur has

an equal opportunity to win an
award. So get busy—complete the

editing and titling of your contest

film and get it in the mail today!

CONTEST RULES
* Entries limited to 16mm. and 8mm. films. No.

35mm. reductions eligible. No restriction as to length

or subject. You may submit as many entries as you

wish.

* Transportation on entries must be paid both ways

by contestant. Where return postage is omitted, film

will be returned via express, collect. All entries will

be promptly returned after review by judges.

* Don't wait until final week to submit your films.

Send them in as soon as ready. They will be reviewed,

judged, and graded and a full report of same filed for

consideration at time of final judgment. Films should

be available for a second review by judges at close of

contest if necessary.

* All entries should be titled at least to the extent of

a main title. Adequately titled films improve their

standing in the contest. Professional or laboratory

produced titles are permissible.

* Be sure to label your film reels and containers,

giving your name and address and the title of your

production.

* No entry blanks are necessary. Enclose data with

entry as to camera, lens and film used; also, state

whether filters, tripod, exposure meter, and any other

equipment were used. This information has no bearing

on the judging, but is of interest to the editors.

HOME MOVIES
HOLLYWOOD'S
6060 Sunset Boulevard

MAGAZINE FOR THE AMATEUR
Hollywood 28, California
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SOUND
For Your Silent Films!

LET us convert your 16mm. picture to

a sound film oi the highest quality.

Skilled technical staff, and finest sound
recording equipment and studio fa-

cilities to serve industrial amateur, and
educational film producers.

OUR SERVICE USED BY:

y Santa Fe Railroad

y Douglas Aircraft Co.

y Boeing Aircraft Co.

y North American Aviation

y Standard Oil Co. of Calif.

y U. S. Dept. of Interior

U. S. Army Special Services

and many others.

Write for Literature HM and Prices

TELEFILMINCORPORATED
4039 Hollywood Blvd.. Hollywood 28, Calif.

SHOOT THOSE TOUGH SCENES ON
SUPERPANEX

— The Top Quality Film That Saves

You Money On Every Scene.

• Shoot movies to your
heart's content—Super- |00 Ft. $>|.59
panex cuts cost per scene iGmni.
to a new low. Combines
top quality, fine grain,
wide latitude and full

panchromatic color sensi-

tivity. Spooled ready for

the camera. Processing
included. Weston speed
24. Order direct from this 30 Ft. Sgl. *l-29
ad—quality guaranteed. 8mm.
FREE CATALOG

SUPERIOR BULK FILM CO.
"Home Processing Headquarters"

188 W. Randolph St. HM6 Chicago (I). Illinois

25 Ft.

8/8mm.
$«V°5

WORLD'S
GREATEST SHOW
RENTAL LIBRARY

NOW! You can see all of latest WAR
and CURRENT EVENTS released by

CASTLE and other producers, with

our new ECONOMICAL RENTAL
PLAN. Write for details.

KENWOOD FILMS
818 E. 47th St. Chicago, III.

Washington, is included in the plans.

Headquarters of the society is at 1308
Connecticut Ave., Washington, D. C.

*
The War Production Board announced
last month that it will continue to au-

thorize production of military, amateur
and professional photographic film to

the full capacity of the industry, but

explained that amateur photographers

are not to infer from this that they will

be able to obtain more film in the near

future.

About 85 per cent of the film cur-

rently being produced by the eight com-
panies in the industry is being used for

war or war-connected purposes. Only
about 1 5 per cent of total film produc-
tion is being made available for profes-

sional or amateur photographers. Since

military requirements are expected to

continue at a high level, a larger per-

centage of total production cannot be

made available to civilians in the near

fui ture, WPB officials said.

* *
Survey. The Amateur Cine World,
British cine hobby magazine, recently

conducted a survey among its readers to

determine their wishes in postwar equip-

ment. The results are printed in its

June-August 1944 quarterly edition.

"No feature which has ever appeared in

our columns," states the editor, "has

brought such a spate of interesting cor-

respondence as the discussion on post-

war designs for cinematograph ap-

paratus."

British cine filmers, as a whole, are

very interested in 8mm., but 9'/2mm.,
the initial European amateur movies,

still has some staunch supporters.

3've Qot a
Problem . .

.

• Continued from Page 356

A: Instead of inverting camera, leave

it in normal position and invert the title

card instead.

Q: In a recent issue it was stated that

when photographing objects at dis-

tances closer than two feet, an auxiliary

lens would have to be employed. How-
ever, my camera lens will focus down
to 18 inches. Must I use an auxiliary lens

in shooting an object at two feet? —
A. W. R., Providence, R. I.

A: No. Ordinary cine camera lenses

LAST CALL
TO LIST YOUR MOVIE CLUB

The special October Anniversary Edition of Home Movies
will contain the annual Directory of Amateur Movie Clubs.

If your club has not yet been listed, data must reach the editor

on or before September 25 th. Please call this to your club

secretary's attention today.

Secretaries are requested to list their club by supplying neces-

sary information on coupon below. In view of the inquiries

from individuals and other clubs that may follow from such

listings, you are urged to give a complete address for your sec-

retary or other club official authorized to correspond for your

club.

Early return of coupon will insure listing and avoidance of

error. In the event club elections to be held before October

may change data, please submit current data, so that club may
be listed; then submit new data at later date as it becomes

effective.

16mm SOUND on Film
Recording Studio and Editing Facilitin

BERNDT-MAURER RECORDER

GEO. W. COLBURN LABORATORY
995-A Merchandise Mart CHICAGO 54

I6MM. KOD ACH ROME U AC El TO N
2x2 KODASLIOES I 1 « «J U I- VII

"THE CANADIAN ROCKIES", titled. 400 ft $50.00
"THE BLOOMING DESERT", titled, 400 ft 50.00
"YOSEMITE" (originals), 250 ft., $45; 400 ft 72.00

"PASADENA ROSE PARADE". 120 ft 18.00

"SOARING SEA-GULLS". 30 ft 4.50

"ROBIN'S NEST", 34 ft 5.00

Main & End Titles for your own Yosemite pictures;

set - 1.50

GUY D. HASELTON
7936 Santa Monica Blvd., Hollywood 46, Calif.

HOME MOVIES,
6060 Sunset Blvd.,

Hollywood 28, Calif.

Gentlemen: Kindly enter name of our home movie club in your annual directory:

Name of Club - -

City _ Street

Membership restricted to 8mm. only? 16mm. only? Open to both?..

Meeting date or days - -

Corresponding secretary

Address - Phone
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HARRISON & HARRISON
Hollywood, Caltfa

1
Cameras
Wanted

Buckskin Bass needs cam-

eras at his post ... so nat-

urally he is will-

ing to make you
a good deal . . .

either in trade or

outright pur-
chase. Come in

or write today.

President

Write Dept. HM.

.179 W. MADISON ST.CHICAGO 2. ILL.

(QMUl BRIDE'S BOOK

A TREASURED KEEPSAKE—Two acetate pro-
tected frames. 4 data pages for names of bridal party,
guests, gifts, etc., blank white pages for clippings and
honeymoon prints. Ivory colored Duraleather, plastic ring
binding. At Stores or Direct en Money-Back Trial. Size
5 x 7". $2.50. Size 8x 10", $3.75.

Free Catalog of Am files for Reels, Slides, etc.

AMBERG FILE & INDEX CO. Bj&ESW.*;

"FREE" < «
TITLE MAKING KIT

• To prove how easy it is to make beautiful pro-
fessional-looking titles. . . A-to-Z offers you a

• SAMPLE TITLE KIT—FREE •
Write Today— Keep the Kit— It's Yours

A-to-Z MOVIE ACCESSORIES
175 Fifth Ave. Dept.H-66 New York 10. N. Y

that focus as close as 18 inches are rath-

er rare. The limits of most cine lenses

in focusing mounts are from 5 to 3 feet

and of course, these require use of auxi-

liaries when filming is to be done at

closer range. All cameras fitted with

fixed focus lenses must have an auxili-

ary lens added for titling and ultra close-

up shots.

Q: Is it possible to reduce or intensify

color film to correct under- or over-ex-

posure?—B. H., Huntsville, Ala.

A: We know of no instance where

this has successfully been done. Since

under- or over-exposure changes color

values, reducing or intensifying—as the

processes are known for black and white

films—would not restore colors to their

proper density.

CxperimentaI

XVork^hop . .

.

• Continued from Page 373

On top of the frame the grooves are

continued. In these is inserted a wire

which in turn is attached to the title

cp.rd when flop-up or flop-down effects

are desired. A similar arrangement In

the center of the frame permits flop-

over effects.

The base is made of stock and is

cut as shown. Two screws or dowels are

* '/liHOlC

'At'CARRHIC-E BOLT
WITH WING NOT

•A," SLOT

TITLCR BBS?

inserted through holes drilled in the

edge and hold the title frame firm when
in use. A groove in bottom of base fits

over a guide strip on the camera track

and permits adjustment of the frame

for various distances. A l/4 " carriage

bolt with winged nut holds the base

secure.

Copying another film is easily ac-

complished by placing a piece of oval

glass, ground glass, or artists tracing

cloth in the frame and projecting the

picture from the rear.

—

R. H. Swartz-
u elder, Philadelphia, Penna.

EYEPIECE

. . . gives crys-

tal-clear magni-
fication compar-
able to theatre

projection! IDEAL FOR VIEWING AND
EDITING BM M . AND I6MM. FILM!

Gives COLOR SLIDES beautiful

3-dimensional quality! At all bet-

ter dealers—or sent direct (post-

paid if cash with order).

Price

$3.50
Including

3 Film Tracks

CRflFT5MEN:S QUILP
1668 N. VAN NESS AVE., HOLLYWOOD 28, CALIF.

CUT HOME MOVIE COSTS
with BLACK and WHITE fine

grain Semi-Orthochromatic Re-

versible Film for finest results

—

lowest cost.

16mm. Reversible

Outdoor Film

100-ft. Roll, only $2.50
Rating Scheiner 18

8mm. Reversible

Outdoor Film

25' Dble. 8, only $1.25

VIS-O-PAN
Full Panchromatic
Indoor — Outdoor

Exceptional Fine Grain
Double 8mm.— 25 ft $2.00

16mm.— 100 ft 5.00
Same day processing included.

See your dealer or send money
direct.

Write for prices for developing
and processing for 8mm. and
llhnm. films bought elsewhere.

Dept. 12

VISUAL INSTRUCTION
SUPPLY CORP.

1757 Broadway. Brooklyn 7. N.Y.

FOR RENT
with or without operator

* Feature Films (16mm
sound) (the very latest)

* Sound B & H Equipment

* P. A. Systems and Play-

backs

Ideal programs for Church, School, Club or

Home Gatherings. Now including latest sound

INVASION movies in our programs

EMBRO PICTURES
2438 N. Beechwood Drive

HE. 1702 Hollywood 28, Calif.
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CLASSIFIED ADVERTISING
EQUIPMENT FOR SALE

• BASS SAYS: for over 33 years our policy has

been satisfaction or your money back always.

16mm. Bell & Howell 2000 ft. reels, $4.25.

Item. Bass 1600 ft. reels. $3.85.

16mm. Bass 1600 ft. cans, $3.50.

ItelfTl. Bass 1200 ft. reels. $3.30.

16mm. Bass 1200 ft. cans. $2.15.

30x40 Raaiant tripod model screen, $13.75.

40x40 Radiant tripod model screen, $17.75.

*8x48 Radiant tripod model screen, $21.50.

30x40 Da-Lite Versatol screen, $ 7.50.

40x40 Da-Lite Versatol screen, $10.00.

USED I6MM. CAMERAS
Cine Kodak Model A hand crank F:3.5 lens, $47.50.

Cine Kodak Model A F: 1 .9 lens foe. mt., inter-

changeable telephoto, complete $125.00.

Victor 4 Turret, latest, with Cooke F:l.8 lens, ac-
cessories and case, $152.00.

In stock: new Bolex H-8 camera less lenses, with
Micro frame counter and etxension handle, $220.40
inc. tax. New Bolex H-16 camera less lenses, with
Micro frame counter and extension handle. $220.40
inc. tax. Sole leather case for same, $35.00.

Immediate delivery on new Bolex L-8 F:2.5 lens,

$114.85.

SPECIAL
Defranne Universal Vertical title stand complete
with magnifier, for following cameras: Kodak
8mm.; Bell & Howell 70DA: Kodak 16mm.; Key-
stone 8. Your choice, each, postpaid anywhere
in the U.S.A., $5.75.

Another lot of Baia 8mm. slitters. $3.03.

Another lot of Craig 16mm. Jr. complete Editors,

includes DeLuxe Splicer, rewinds and cast alumi-
num base with cement, $19.75.

Baia automatic splicer for 8 or 16mm., $8.75.
Craig Jr. Splicers for 8 or 16mm., $3.95.

We buy 'em, sell 'em, and trade 'em. Complete
stocks of new Cine equipment all makes.

BASS CAMERA COMPANY, DEPT. HC, 179 W.
Madison Street, Chicago 2 ,111.

• BOLEX 8mm. cameras $116.00; 30" x 40" tripod
screens $10.95: Mitten title letters $5.95; 35mm.
Weston 64-40 ( 36 Exp.) 75c; 16mm. film 100 ft. with
processing $2.50. We carry complete line of Castle
films. Plenty of bulk 8mm. and 16mm. film. TATE
OUALITY LABORATORIES. 2819 East Anaheim. Long
Beach 4_ Calif.

• I DEVELOP NG Reel holds 50 ft. - 16mm. 17"

Hia. x II" wide. 5 Tanks curved to fit reel I9'/2x8x

ll'/j. All 100^ Bakelite. Sell for cost of Bakelite.

$15.00 F.O.B. BEN WAXLER. 1956 Bathgate Ave.,
Bronx 57, N. Y.

• FOR SALE—New 8 & 16mm. silent and sound
features. New Bolex L-8, f/2.8. $148.33 .tax included.
Premiums to steady customers. BALDWIN CAMERA
EXCHANGE 811 Rossi. Boise, Idaho.

• PERFORATOR—16mm. to double 8mm., motor
driver $200.00. BLEITZ CAMERA CO., 5338 Holly-
wood Blvd., Hollywood 27, Calif.

WANTED
• WANTED—8mm. movie projector in good con-
dition with case, 500 or 750 watt. Specify make,
model and price desired. MR. KRUGER, 4928 Ella

St. Philadelphia 20, Pa., or phone DAvenport 0561.

• WANTED—16mm. Kodachrome bird shots—no
duplicates. Robins, cardinals, blue iays. BOX 884,

HOME MOVIES MAGAZINE, 6060 Sunset Blvd..

Hollywood 28, Calif.

• EYEMO single-turret cameras, lenses. Bell &
Howell standard. Mitchell, tripods, viewfinders,

magazines. 6 & 12 volt motors. Highest prices paid.

MOGULL'S 68 West 48th St., New York City.

• TELEPHOTO and wide angle lens for Zeiss

Moviekon 16mm. BOX 99, Home Movies. 35 Park

Ave.. New York 16. N. Y.

• WANTED—positive viewfinder for 70-DA with

3-obiective turret, with I", 15mm., 2" and 4"

objective finders, if possible. C. R. REETZ, P. O.
Box 147, Pawtucket, R. L

• WANTED: Used equipment. Bargain list on re-

quest. PETERS, 41 -B South 4th St., Allentown, Pa.

HELP WANTED—MALE

• MANAGERS wanted for 16mm. sound film li-

braries, experienced, draft-exempt. State age and
full particulars. BOX 1144, HOME MOVIES, 6060

Sunset Blvd., Hollywood 28. Calif.

FILMS FOR RENT OR SALE

• "THE KODAK GIRL" starring Peggy Tippett;

"Magazine Cover Girl" starring Francine Couni-
han, Georgia Sothern; "Glamour Dance" starring

Rosita Royce; "Rumba" starring Caroline Ayres

—

100 ft. 16mm. $5.15. 50 ft. 8mm. $4.15 shipped pre-
paid. GRIFFIN FILM CO.. Box 21, Ithaca. N. Y.

• 8MM.-I6MM. film subjects—black and white
and color, sound or silent. Largest selection ever
compiled, 75c to $100.00. Write for new DeLuxe
1945 catalogue profusely illustrated, 25c (coin or
stamps) refunded first purchase. HOLLYWOOD
MOVIE SUPPLY. 4279 Crenshaw, Los Angeles 43,

Calif.

• "SILK Stocking Parade." 50 ft. 8mm. $1.25; 100

ft. 16mm. $2.75. Latest News of the World, theatre-
like quality for the home movie screen. Glamour
Girls, sample lists, dime. ZIENTEK FILMS, 1129

Monroe Circle, Baltimore, Md.

• SPECIAL Bargains: 8-l6mm. films, sample and
lists 10c. Also, fast film fo- 8-l6mm. cameras.
Bulbs for P-8 Univex projectors. MARSHALL, 413,

Elmira. N. Y.

BARGAIN Sale: 16mm. Sound Features and
ort Subjects. Send for Complete List. MODERN

SOUND PICTURES, INC., 1219 Famam Street, Oma-
2, Nebraska.

I,WEES IN

EXTRA features . . . Bigger articles

. . . Special color section . . . New
equipment survey . . . Announcements

of new cine accessories ... all this

and more you'll find in the OCTOBER
issue out October first — the big

premium number celebrating HOME
MOVIES' Tenth Anniversary!

LEADING manufacturers of cine

cameras, projectors and equipment

will showcase their products in the

advertising pages of October HOME
MOVIES, affording readers opportun-

ity to evaluate equipment of the future.

Sound, color films, easy-to-film con-

tinuities, and special titles you can

film yourself will feature this big gala

edition.

EXTRA copies of HOME MOVIES'
Tenth Anniversary number will be

printed to the limits of our paper

quota. Subscribe today and be sure

of your copy!

Twelve issues by mail only $2.50

HOME MOVIES
"Celebrates Ten Years of Service

To The Amateur Movie Maker!"

4040 SUNSET BLVD., HOLLYWOOD 28, CALIF.

FILMS FOR RENT OR SALE

• BRAND new 16mm. sound news, cartoons .etc..

at $14.95 each. Used films for sale and exchange.
GORDON CONNER. Port Clinton, Ohio.

• PRETTY GIRL movie special! "Screen Up Girls,"
8mm. $1.00; 16mm. $2.00; prepaid. Lists, sample,
dime. JENKINS. 392. Elmira, N. Y.

• RENT 8mm.-16mm. films by the week. All sub-
jects 35c and up. Catalogs. DAYTON FILM RENT-
AL, 2227 Hepburn Ave., Dayton 6, Ohio.

• SOUND and silent films at special prices. Large
stock of 8mm.-16mm. camera films avai'ab'e. Senq
for large list. ZENITH. 308 W. 44th, New York, N. Y.

• SOUND and Silent Films exchanged, bought
sold, rented. Bargains always. New Free lists.

FRANK LANE, 5 Little Bldg., Boston. Mass.

• SOUND films for sals or rent. Also slightly used
bargains. Ouality programs. Send for catalogues.
JENKINS I6MM. AUDIFILMS. Lewisburg, Penna.

• 8MM. Films! All major producers. New, used
prints. Sales, exchanges, trade-ins. RIEDEL FILMS
Dept. HM-74, 3207 Joslyn Rd., Cleveland H, Ohio.

• 8MM.-I6MM. sound and silent films bought, sold,

exchanged. Bargains always. Send for exchange
plan. MULTIPRISES, Box 1125. Waterbury, Conn.

FILMS FOR EXCHANGE

• TIRED of your films? Swap them! No cash
charge. Send for our swap plan. HARVEY R. IRIS.

Box 539. Brockton, Mass.

MOTION PICTURE FILM

• Ansco 8mm. Hypan and 8mm. Triple-S pan-
chromatic films! Combination special No. I:

One roll of each type $4.60. Special No. 2: Three
rolls 8mm. Hypan $6.00. Special No. 3: Three rolls

8mm. Triple-S pan $6.50. Our quantities are lim-
ited, so if you need 8mm. films, order today! Will

ship C.O.D. STANDARD SALES, Box 154, Kansas
City 10, Missouri.

• TRIAL OFFER Movie Camera Film, 100 ft.,

16mm., $1.90. 25 ft. double, 8mm., $1.25. Machine
developing included. 100 ft. bulk double 8mm. on
three cardboard camera spools, $1.50. AMBASSA-
DOR, 479a Ouincy Street, Brooklyn 21, N. Y.

• I6MM. Eastman Safety Positive. Special buy on
40.000 feet factory fresh stock, $4.00 per 400 feet,

bulk. Postpaid. Limit three rolls. Will ship c.o.d.

FILMCRAFT. 4038 Broadway, Kansas City, Mo.

• BETTERPIX Outdoor Safety Film, 100 feet 16mm..
$2.50; 25 feet double 8mm., $1.25. Free developing.
Finished subjects sold, exchanged. Sound Library.

BETTER FILMS, 742 New Lots, Brooklyn 7, N. Y.

TITLING SUPPLIES

• PRE-WAR prices on 16mm. titles if 'ordered

airect from this adv.4 for $1.00 (3 if tinted). WHITE-
MAN, 312 E. 7th, Clovis, New Mexico.

• VANISHING Titles and other novel affects with
' Craftex." Easy to use. 25c sheet. Satisfaction

guaranteed. MAJOR SERVICE, 3510 Palmer St..

Chicago 47, III.

PHOTO FINISHING

• 6 OR 8 EXPOSURE roll finished. Giant size, 30c.

Your cartridge reloaded with Weston 64 film, 40c.

THRIFTY PHOTO, Box 46, Southgate, Calif.

MISCELLANEOUS

• "HOW TO MAKE MOVIES FOR MONEY"—
16-page booklet that tells you how to turn your

movie making into a profitable hobby. Tells where
to solicit business, how to get publicity, prices to

charge and includes typical short subject scenarios.

Price 10c copy. HOME MOVIES, 6060 Sunset Blvd.,

Hollywood 28. Calif.

• EVERY BOY or girl stamp collector will want
these WAR INSIGNIA POSTAMPS, 25c for 50 with

album explaining Combat Unit using each in-

signia. 200 different stamps with 4 albums, $2.00.

POSTAMP PUBLISHING CO., 6060 Sunset Blvd..

Hollywood. Calif.
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which will be adapted to

*
fit, at nominal cost.) Write

for further information.
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Your Selective Service number_
with the exact time and order of its drawing-

was photographed the Recordak way.

Your V—Mail letters

to your boy overseas—and his

to you—travel on Recordak mi-

crofilm exclusively . . . for the

V—Mail system, with its speed,

space saving, and assurance of

delivery, grew out of Recordak.

Your Social Security

record
—

"the world's biggest book-

keeping job"—is safeguarded by

Recordak, mountainous files condensed.

Every check

you write _

If your account is in one of

thousands of the country's

progressive banks—is photo-

graphed by your bank, using

Recordak . . . protecting you

and simplifying banking.

Your War Bond purchase

records are photographed

by the Treasury, which uses

the Recordak System to insure

you against loss.

Your Hospital case history"

may be safely tucked away in "capsul

size" in your hospital's Recordak file.

Kod&k'S Recordak System safeguards

the vital records of everyone's life

Your Account Record
in many department stores

is now kept on Recordak microfilm.

Your U.S. Census record-
the last time you were counted, and

every other time— is now on

Recordak microfilm . . . along with

the hundreds of millions of other

Census records, going back to 1790.

'AXE a nation of 135,000.000.

Millions of them writing checks

every day. Millions with insurance

policies. Millions buving War Bonds,

carrying Social Security, and being

counted in the Census . .

.

What a chance for "mix-ups" and
loss— imagine the endless piles of ac-

cumulating records

!

Then came bank-perfected Re-
cordak—"photography in a nutshell."

It reduces Insurance Policies to

postage -stamp size. It photographs

canceled checks at the rate of 100 a

minute. Being photographic, it puts

on film the exact image of what-

ever it shoots. Only a few of Re-

cordak's applications are shown here.

There are hundreds of others.

Filing space? With Recordak. it

averages one per cent of that needed
for the original documents. This pho-

tographic tool of banks, industry,

business, government, developed bv
Kodak, "keeps the walls from bulging."

EASTMAN KODAK COMPANY
ROCHESTER, VS. Y.

REMEMBER THE U.S.S. ALCHIBA ... not

a warship; just a cargo vessel ?—how, landing

desperately needed supplies in the Solomons,

she was struck by a Jap torpedo—and with her

decks a hell of flame—her crew stayed by and

saved both ship and cargo?—A stem example

for us at home. BUY MORE WAR BONDS

Serving human progress through photography

When yOU lose a document that is important

to you, it takes but a few minutes to locate it in

the Resordak file, and bring it up to "life size"

in the film reader. There's your lost Insurance

Policy—or War Bond—or Check!





Color Movies
in 16mm. Sound or
BLACK and WHITE 16mm. Sound

BY HUCH HARMON PRODUCTIONS

THE LOST CHICK No. 2132-C

The old mother hen is about to hatch a nest full of eggs. One of
them, containing little Eggbert, rolls out of the nest, and is found
by two little squirrels who think it is a large nut. They carry it home
and place it by the fireplace, where the heat hatches it, and the

little squirrels realize what they thought was their winter's food
supply is only a chick. The mother hen finds little Eggbert, and
takes him home. A blizzard rages outside, and Eggbert is unhappy
knowing the little squirrels have no food. So the mother hen goes out
into the storm to make a thrilling rescue of the little squirrels and
carries them to her warm and comfortable home.

THE OLD HOUSE No. 2137-C

Bosko and Honey are talking about spooks and ghosts; they finally

persuade themselves—there ain't No Ghosts. Honey starts for home;

however, a thunder storm comes up and she takes shelter in an old

abandoned house. The door slams after her as she enters, shutters

screech and Honey screams. Bosko, followed by Bruno, comes gal-

lantly to the rescue. From then on the two doubters and poor inno-

cent Bruno are given a thorough convincing that there are Ghost

. . . with a dozen hair-raising incidents involving ghosts and skeletons.

Send tor Catalog of Our Sound Cartoons

RUN SHEEP RUN No. 2136-C

Out in the lamp pasture, there are scores of little lambs with whom
Bosko likes to cavort and play as a child would with a group of

puppies. One of the lambs, which is black, is bolder and more fool-
ish than the others and Bosko decides to teach him to be a good
lamb and stay at home. One of the tricks to scare him from rhe
outside which Bosko connives, however, instead of producing results

on the little black lamb, proves a boomerang and frightens Bosko,
himself, so badly that he decided to call all bets off on that form
of lamb education.

TALE OF THE VIENNA WOODS No. 2129-C

It is dawn in the beautiful Vienna woods. Through a flowery glade
runs a little deer to meet his friend, Pan, a woodland sprite made
of iron, in the garden of an old castle. As the first rays of the magic
morning sun touch the statue it comes to life. Pan and the little deer
dance away. Their happy tricks and cavorting are suddenly interrupt-
ed by the unwelcome blast of hunters' horns. The fierce hounds are
upon the little deer. Clever Pan outwits the howling hounds and saves
the little deer in a thrilling chase.

HOLLYWOOD FILM ENTERPRISES, INC.
Please ship the following films in size indicated below

Remittance Enclosed Ship C.O.D.

Name

Address..

City _.

Zone
No...

State

Send Free Catalog.

FILM

NUMBER

Black COLOR
& White

$17.50 $67.50

2129-C
1

2132-C
1

2136-C 1

2137-C i

HOLLYWOOD
FILM ENTERPRISES

INC.
6060 Sunset Blvd. - Hollywood 28, California
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New DeLuxe Catalog de-

scribing 125 thrilling

home movies you can own
or give! Send coupon now!

SO ROCKEFELLER PLAZA
NEW YORK 20

FIELD BLDG.
CHICAGO 3

RUSS BLDG.
SAN FRANCISCO

See—ON your own screen— these two titanic

victories over the Axis! See Paris liberated

from 4 years of Nazi shame and shackles!

Lightning, steam roller thrusts of Allied tank
troops! Own in this thrilling movie every de-

tail of the liberation of Paris — from the first

fierce street battles fought by French patriots—
to the final parade of Allied soldiers down the
Champs Elysees!

I ORDER FORM
1

Send Castle Films' "PARIS LIBERATED"
|

and "Yanks Recapture Guam" in

the size and length indicated.

HM-IO

8 mm.
D 50 fMt $1.75

160 feet 5.50

16 mm.
100 fed 2.75

360 feet 8.75

Sound. 350 (tit 17.50

Name-

Address-

City- -Zone-

Remittinc* enclosed ship c.o.D. Send Castle Films* FREE Catolog
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Tha finest and the first in 16mm projectors, with
their designer, Alexander F. Victor, whose In-

ventions and improvements over the past 21
years have bridged the gap between the first

Victor Cine Projector (right) and the new
Victor Animatophone (left).

International Relations: "After the war we have all got to
learn to live together ... we can't all travel around the
world to learn to understand each other ... we can do it

through 16mm film better than any other way," said
C. R. Reagan, director, non-theatrical division. Bureau
of Motion Pictures, Office of War Information.

16mm BECOMES OF AGE
21 years old August 12, 1944; Born August 12, 1923

Now 21 years old, has the 16mm industry reached its full growth?

Are there new horizons of achievement before it?" The answer was
given by leaders of education, business, industry, and government as

they honored Alexander F. Victor, designer and producer of the first

16mm camera and equipment. The magic of 16mm sight, sound and

sequence has already transformed methods of teaching, training, selling

and entertainment. But as 16mm Comes of Age, its future will even

overshadow its brilliant present. Almost every field of endeavor in every

corner of the world will look to Victor who first brought 16mm into being

to provide the 16mm camera and projec-

tor of tomorrow.

Victor, whose advanced designs and

constant improvements have blazed the

trail for 21 years of 16mm achievements,

is ready to meet the responsibility of the

future.

Better Education: "This medium of communica-
tion makes possible . to bring the truth to
millions upon whom depends the realization
of our democratic goals," declared Dr. Clyde
V Arnspiger, vice president of Encyclopedia
Britannica Films, Inc.

Post-War Markets: "Through 16mm motion pic-
tures in Latin American countries new post-war
markets are being created . . . standards of living

raised . . , and all American business and indus-
try will benefit" predicted Robert C. Maroney,
director of motion picture distribution for the
Coordinator of Inter-American Affairs.

Twenty-one years ago the first 16mm cameras, pro-

jectors and films in the world were announced in

this full page newspaper advertisement which
A. F. Victor, president, and S. G. Rose, execu-
tive vice president of Victor Animatograph Cor-
poration are re-reading as the 16mm industry
comes of age.

First In the fight for a safety standard for non-
theatrical film and equipment, first to design and
produce 16mm cameras and projectors, A. F.

Victor responds to the tributes paid him by
leaders in education, business, industry and
government.

For Peace and Prosperity—
Buy More War Bonds

VICTOR ANIMATOGRAPH CORPORATION
ESTABLISHED 1910

Home Office and Factory: DAVENPORT, IOWA

NEW YORK (18)—McGraw Hill Building, 330 W. 42nd St.

CHICAGO (1)— 188 W. Randolph
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REVIEWS...

of cAmateur film4
By ). H. SCHOEN

Holiday for ants, 65 feet 8mm.
Kodachrome, and produced by Andrew

Arciuolo of Milford, Connecticut, is a

brief record of a picnic. Following the

opening title, a young couple are shown

in their garden. The girl suggests: "Let's

go on a picnic!" Then follow scenes of

such activities as stowing lunch baskets,

blankets and other outing paraphernalia

in the car, then driving off.

Another title at this point states:

"We pick up Joe and Andy," and the

following scene shows another couple,

having joined the party, putting lunch

baskets in the luggage compartment of

their host's car. Then there are numer-

ous scenic shots made from the moving

automobile enroute to the picnic

grounds in the mountains, followed by

shots of the picnickers preparing the

luncheon spread, building a fire, and

broiling weiners. The picture closes with

shots of the picnickers lolling about in

the cool shade of the woods.

While an effort was made at the be-

ginning to build this picture on a foun-

dation of continuity, the idea obviously

was lost sight of as soon as the travelers

arrived at the picnic grounds, perhaps

because hunger had overtaken the cam-

eraman! A glaring fault, too, was the

filmer's habit of continually panning

from one object or person to another. At
the picnic grounds, the camera scarcely

rested for a moment on any one scene or

object and then it frequently panned

back again to focus momentarily on

something previously shown. There are

a few good pictorial scenes, but nothing

whatever about ants as suggested by the

title. Just a closeup or two showing the

picnickers being annoyed by ants would

have been sufficient and justified selec-

tion of the otherwise appropriate title.

The titling is a fair job. The main cap-

tion is hand lettered and photographed

on black and white film tinted pink to

harmonize with Kodachrome. Subtitles

are typed in black on white back-

grounds.

Filmer Arciuolo states he has been

making movies about one year and that

this is his first attempt at continuity.

The titling is the first he has ever at-

tempted. He is to be complimented upon
his serious efforts and no doubt more

careful use of camera in future will

greatly improve his photography and

aid in improving continuity. He used

a model 90 Cine Kodak with an f/1.9

lens. A 2-Star Merit Leader has been

awarded his picture by Home Movies'

editors.

My dog, 250 feet 16mm. Koda-
chrome, and produced by Mrs. Helen

Bornmann is this filmer's first picture-

making attempt with a Cine Special.

The continuity is based upon a famous
poem by the same title which appeared

in an early issue of Home Movies, and

pictures a pet dog's life around the

home. Additional verses were added to

suit special action.

Each verse of the poem suggests a

scene which is enacted by the dog and

its mistress or master. The words are

superimposed over the scene, remaining

on the screen long enough to be read,

then fade out while the scene remains.

The dog is shown licking its mistress'

hand, carrying the paper, eating, play-

ing, taking its medicine, etc., and final-

ly being put to bed.

The photography is generally good.

All scenes are interiors and were lighted

with as many as four No. 2 photofloods

in reflectors, according to Mrs. Born-

mann. Exposures are good throughout.

The main title is well done with white

block letters over an orange back-

ground. The subtitles are composed of

white title letters. In many instances,

this filmer missed on her title expos-

ures, for some of the superimposed cap-

tions are just barely distinguishable.

We believe the picture as a whole

HOME MOVIES FOR OCTOBER

would be more effective if the poetic

subtitles had not been superimposed, but

filmed as separate titles that would dis-

solve in and out between the scenes

—

especially as the Cine Special is par-

ticularly adapted to do this sort of thing

with ease.

In describing how she wrote her con-

tinuity, Mrs. Bornman wrote: "I kept

paper and pencil on my night table and

during frequent sleepless nights, I fig-

ured out some of the dog tricks and the

rhymes to fit the action. The following

day, I would figure the layout and col-

ors, then shoot my rhyme title, back-

winding it then for superimposing the

scene later. It required about six weeks

in all to complete the picture during

which time, I burned a roast and ruined

a good cookpot!"

My Dog has been awarded a 3 -Star

Merit Leader by the editors.

Modern times, 200 feet 8mm. Ko-

dachrome is a photoplaylet filmed by

R. G. Scanlan of Chicago, Illinois. Based

on the familiar "Turnabout" idea, Scan-

lan's story concerns a man and wife

who trade places—each assuming the

other's work. In this case the husband,

tired of his daily grind, trades places

with his wife.

We see him come home to his faithful

wife who cheerfully greets him at the

door, helps him off with his coat, etc.

"I'm sick of working!" he exclaims. The
next day while at work, his wife sees

bold type appeals in the newspaper for

women to work in war industries. She

applies for work and is accepted. When
her husband returns home that evening,

she tells him she has a job, invites him
to stay home and do the housework

while she takes over as the "working-

man" of the family.

This the husband happily does and

we see him doing the laundry. He drops

a garment in the mud, then disposes of

it in the garbage can instead of re-

washing it; when ironing, he ruins his

wife's rayon slip and conceals it in the

rubbish box. When his wife returns, she

notes the dust on the furniture and

ether evidence of her husband's domes-

tic shortcomings.

Things go on like this for three days.

Finally, on the fourth day, hubby gets

tired of it all. Sweeping the dust under

the carpet, he flops on the couch to rest

and soon falls asleep. His wife returns

from work to find him thus and then

decides the new plan is not going to

• Continued on Page 442



FOR CINE EXCELLENCE LOOK FORWARD TO

Record Events of Today for Tomorrow's Enjoyment

Recapture the thrills of an autumn ride . . .

the exhilaration of a swift canter . . . the

sudden response to crop and spur. Memorahle

moments . . . relived with your Revere Home

Movie Projector. For superhly lifelike reproduction,

for smooth, dependahle operation—look forward

to the even finer postwar Revere 8mm. Projector

and Camera, emhodying many advanced ideas.

Meanwhile, buy bonds . . . speed victory!

REVERE CAMERA COMPANY
CHICAGO 16, ILLINOIS
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I've Got

A Problem!"
*^ HAVE you a perplexing problem in photography, editing,

titling, or processing of home movies? Then tell it to the

editors. This "problem untangling" service is free to every

reader of Home Movies. Where answer by mail is desired, en-

close stamped addressed envelope with your letter.

Q: After my projector has been running
for some time, it increases speed appar-
ently beyond the normal 16 f.p.s.

I find that even if I turn the rheostat to

lowest point, projector cannot be slowed
sufficiently. I am thinking of cutting in

an old theatre dimming rheostat in the

feed line as a means of lowering the cur-

rent voltage to the motor. Is there any-

thing objectionable in this?—T. Y. D..

Erie. Penna.

A: Why not have your dealer check

the projector first? If it cannot be

made to run at 16 f.p.s., then it is not in

proper working order. If dealer service

is not available at this time, it is pos-

sible that use of the dimmer-rhedstat

will provide the control you want if

such control operates on the motor only.

To cut in this rheostat on the main
power line that feeds both motor and

lamp, would obviously cut down on

brilliance of light as you slow speed of

projector.

Q: Is it possible to use a Bell & Howell
sportster 8mm. camera to take a Koda-
chrome picture of a film in Technicolor as
it is shown on a theatre screen? It is my
understanding that some difficulty will

be encountered because of the difference
between camera and theatre projector in

the interval of shutter movement. If such
is the case, how can the problem be over-

come?—M. R., Paris, Tex.

A: This is a problem not only for a

Bell & Howell 8mm. camera, but any

cine camera. Even if brilliance of the

projected picture was ample for pho-

tography at either 16 or 24 f.p.s., the

problem of difference in shutter inter-

vals—better described as lack of syn-

chronization of camera and projector

shutters—will exist. This will result in

a varying of exposure. In other words,

to be able to photograph any projected

motion picture successfully, whether

from a theatre screen or a film pro-

jected in your home, it is necessary to

have some means of absolute control

over camera and projector so that the

shutter of each open and close simul-

taneously. Obviously this is quite a

problem for the amateur cinematog-

rapher.

Some amateurs have had fair success

in filming a motion picture by pho-

tographing the picture at a faster speed

than it is projected, but this means that

the film would have to be projected at

the same high speed in order to have

it appear normally on the screen.

Q: In order to use a lens from my 8mm.
Bell & Howell sportster on an 8mm. Re-
vere camera, I should like to know if

there is any difference in the distance
from the lens seat to face of film in these
two cameras.—W. H. M, Detroit, Mich.

A: To adapt the B & H lens to your

Revere camera, you will have to shim it

out .181 of an inch. Distance from

lens seat to film on the B & H 8mm.
camera is .301 ; on the Reverse it is .482.

Q: What is meant by "stop motion?"

—

D. L. P. Oak Park, 111.

A: This term applies to the method
of making motion pictures one frame

at a time as in animation and trick pho-

tographic effects. By means of a sin-

PROJECTOR STROBOSCOPES

Close synchronization of film

with sound on disc recordings can
be maintained by use of a strobo-

scope mounted on feed sprocket of

projector. Above are two strobo-

scope discs which may be cut out

and used for this purpose.
Disc marked 16 is for controlling

projector speed at exactly 16

frames per second; the one marked
24, for use where 24 frames per

second speed is desired. These are

designed especially for silent pro-

jectors having film sprockets pass-

ing 8 frames of film per revolution

—which includes almost all late

models—and where current supply
is 60 cycles.

Cut out discs and paste on card-

board; then attach to end of

sprocket with cement or scotch
tape, centering it accurately. Se-

cure small neon-glow lamp and
mount in socket close to strobo-

scope disc. Start projector. Let it

warm up. Adjust rheostat, and
when sectors of disc appear to stop
revolving and remain stationary,

exact speed has been reached.

Clip this and paste it in your notebook.

HOME MOVIES FOR OCTOBER

gle frame release, one frame is exposed,

the subject or action advanced a step,

and the next frame exposed, etc.

Q: I wish to take some movies of elec-

tric arc welding indoors and get a pic-

ture of the metal electrode melting into

the metal being welded. I intend to use
my titler in order to get an enlarged
closeup of the area. The camera I am go-
ing to use will be a Keystone K-8 with an
f/3.5 lens.

Can you advise what filters I will need
for such a shot and also what lens stop
should be used? I have already made ex-
posure readings of the flaming arc in

contact with the metal and obtained Wes-
ton readings varying between 400 and
800. My aim is to cut through the bright
flame of the arc to picture the molten
metal.—N. H. S., Brooklyn, N. Y.

A: The Raphael G. Wolff Studios,

17 14 No. Wilton PL, Hollywood, Calif.,

have recently produced a series of in-

structional films for General Electric

Company on the science of arc welding

and have successfully surmounted the

very photographic problem that now
confronts you. Why don't you write to

them for advice on this problem? They
will undoubtedly be glad to advise you
as to proper filters to use, etc.

Q: I plan to use Eodachrome entirely

for my titles which are to have picture
backgrounds in color. Would like to hand
letter the title text on panels of glass or

celluloid, laying these over the pictures,

in order to preserve the pictures for fu-

ture use. Is this practical?—S. W. ].. Cor-
ona, Calif.

A: Yes, indeed. The idea is not new.

It originated with the professional title

maker and will lend a very professional

effect to your titles if carefully fol-

lowed.

Q: Recently a blurred shadow appears
on right hand side of the film frames of

my pictures. It seems to occur only when
using my regular one-inch lens—never
with my telephoto. Examination of the
one-inch lens discloses no defect in the

elements.—D. P., Ogden, Utah.

A: The blurr undoubtedly is caused

by your telephoto lens obstructing view

of your wider-angle one-inch lens.

Where a lengthy telephoto lens is used

and left mounted on camera while regu-

lar lens shots are made, it invariably ex-

tends into the field of the shorter lens.

Try making your next shots with the

telephoto lens removed from camera.

Q: I'm planning to adapt the lens from
my Leica camera for use with my 16mm.
camera. Will the field of view remain the

same?—J. B. C, Milwaukee, Wise.

A: Yes, actual field of view will re-

main the same, but only the central part

of it will register on the 16mm. film

because of the smaller frame size of

1 6mm. film. Since the standard Leica

lens is approximately of 2-inch focal

length, it will cover the same field as

the standard 2-inch cine telephoto lens.
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OFFICIAL FILM'S

Aew JUNGLE JINKS

CARTOONS
8 mm — 16 mm — Silent, Sound

Tickle the ribs of all the family tonight with

the two newest and most hilarious Jungle

Jinks cartoons — just released! for the fun-

niest show you've ever had on your home

program, get both these rollicking Jungle

Jinks cartoons today.

THREE LITTLE KITTENS
The famous three little kittens cui uproarious

new capers in an old-style general store. They go
from one barrel of mischief to another ... as

they play see-saw scale . . . get stuck on flypaper

. . . have jolly fun mixing all the groceries. And
then there's a thrilling surprise clmax!

THE GOLDEN GOOSE
In Mother Goose land, the Old Woman in the

Shoe has so many children she doesn't know
what to do. Jack-in-the-Beanstalk is one of her

boys. Jack climbs the beanstalk to the Giant's

castle . . . steals the goose that lays the golden

eggs . . . and escapes from the Giant in a

thrilling chase that'll have you sitting on the

edge of your chair!

/ 1944-1945 CATALOG
. , . listing almost 100 exciting,

entertaining home movies. Write
today to OFFICIAL FILMS, INC.,

for your copy.

Available in 5 standard sizes

8mm-16mm Silent-Sound

There are 4 Jungle Jinks

films — see list below.

SEE YOUR
DEALER TODAY

or use this handy

order form

HM-IO-44

Please send the following OFFICIAL FILMS Jungle Jinks Cartoons.

NAME _ _ .._ -

ADDRESS „ _ _ _ -

CITY STATE

JJIilL

OFFICIAL FILMS
625 Madison Avenue,

New York 22, N. Y.

I

n

TITLES
8MM
Short
$175

8MM
Feat.

$5.50

16MM
Short
$2.75

16MM
Feat.

$8.75

16MM
Sound
$17.50

THREE LITTLE KITTENS

THE GOLDEN GOOSE

TOYLAND ADVENTURE

THE CAT S DILEMMA
Ship C.O.D. Remittance Enclosed Send free catalog
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CINE ROUNDUP
News Topics of Interest in the Realm of Movie Making

Technicolor, anticipating a greatly

expanded market for 16mm. prints of

training, educational, and sub-standard

theatrical films after the. war, is pre-

paring to get its share of this business.

Heretofore operating exclusively in the

35mm. field, firm has been experiment-

ing behind closed doors for some time

and has now perfected system for mak-
ing quantity 16mm. color prints with-

out benefit of the usual Kodachrome
stock, it is reported. Big feature is said

to be the lowered cost, as compared to

standard Kodachrome dupes.

System is said to involve use of dou-

ble-width (32mm.) stock to permit

printing and color impregnation of two
prints simultaneously. Regular Techni-

color imbibition method of making
prints is followed.

Walter Lantz, pioneer producer of

animated cartoons and whose studio has

been devoting more than half its time

to production of training films for the

government, plans to enter the commer-

cial pictures field after the war as an

adjunct to his expanding theatrical

film business. Plans call for formation

of a new subsidiary company under per-

sonal direction of Lantz, who already

has surveyed the 16mm. commercial

field throughout the country and has

closed deals with several large manufac-

turers to make business films for them.

Lantz is credited with developing a

unique animation process involving the

use of a transparent plastic method

known as plastograph.

*
Following production of "Sundown

Riders" by Major 16mm. Productions,

a second 16mm. theatrical film com-
pany headed by Keith Daniels got under

way in Hollywood recently with its in-

itial production, "Fredilance." Origi-

nally a professional cast which included

Jack Mulhall, Ian Keith, Craig Wood
and others, was engaged for the pic-

ture, but last minute difficulties with

a talent guild reportedly forced them

to substitute an amateur and non-union

cast.

Production is aimed at the fast grow-

ing 1 6mm. roadshow, school and church

field which represents an aggregate of

60,000 sound projectors with not enough

non-restricted professional drama-films

available to keep them busy.

Several other recently-formed 16mm.
theatrical film production groups ex-

pect to begin shooting in Hollywood at

an early date.

*
Colorrone, a device which projects

color-pattern accompaniment to music,

• When this war is over, the armed forces can be credited with educating more men to the practical use

of 14mm. motion pictures than any other single force. Using countless 16mm. training and entertainment

films, every training camp must maintain extensive facilities for screening motion pictures. Here, G.l.'s

training for projection crew posts, are being schooled in rudiments of projection and care of Bell & Howell

Filmosound projectors at Lowry Field, Colorado.

either instrumental or vocal rendition,

is currently being demonstrated on the

Pacific Coast. System was originated by

Henry G. Hedane, with designing and

development work contributed by tele-

vision and electronics engineers in Hol-

lywood. Demonstrations of this enter-

tainment device are planned for other

cities throughgout the country within

the next few months.

Ampro Corporation announces its

association with the General Precision

Equipment Corporation, a move which

will make possible a vastly expanded

line of Ampro products. The same skill-

ful designing and the same adherence

to high standards that have won Ampro
its preeminent position will be main-

tained in the planning and production

of the many important new additions

to the Ampro products that are now on

the way.

These include: 8mm. camera, 16mm.
camera, 8mm. projector, 1 6mm. Am-
pro-arc projector, i6mm. auditorium

sound projectors, i6mm. silent projec-

tors and a line of automatic projectors.

The same Ampro management, headed

by Axel Monson, president, will con-

tinue to guide production and distribu-

tion of Ampro products.

* *
Puppets and an 8mm. camera are

currently being used in one Hollywood

studio to perfect dance routines for

the filmusical, "High Among the

Stars." Ernest and Maria Matray, dance

directors, develop new terpsichorean

routines with puppets. It saves wear

and tear, and time and trouble they

discovered.

The Matrays manipulate the puppets

on a homemade miniature stage marked

off with checkerboard pattern. Here the

intricate problems of creating new and

fancy steps are solved. Then they photo-

graph the puppets on 8mm. film and

preview the results for the producer

and director. After getting an o.k.,

they go to work with the live chorus.

Shorthand by visual education com-
plete in io one-hour reels is being of-

fered by Los Angeles branch of The
Superior Schools, which guarantees that

the student can complete the entire the-

ory of shorthand by watching these

pictures for about an hour a day for ten

days.

Tests have proven that average stu-

dents aided by the films begin to take

• Continued on Page 444
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THE NEW HOLLYWOOD CINEMETER

Qiu&i —

• Interior Exposure

• Exterior Exposure

• Film Speeds

• Depth of Fields

OUTDOOR EXPOSURE INDOOR EXPOSURE
it*. l/M it. 1

READ RED FIGURES ONLY READ BLACK FIGURES ONLY

• Title Distances

• Camera Speeds

© Data On Shims

9 Auxiliary Lenses

HOME MOVIES

MAGAZINE
during the celebration of

OUR 10th ANNIVERSARY

This is our birthday month, but you're getting the

presents. Until Nov. 10, Home Movies Magazine will

give free with each new subscription, renewal, or

extension, one of the new Hollywood Cinemeters.

Compiled by the editors of Home Movies the new
Cinemeter is a slide rule type ol exposure guide, giv-

ing the correct lens opening to use ior all films under
all types of light conditions both interior and exterior.

It also lists the shutter speeds of all popular cine cam-
eras, gives the latest Weston and G. E. film speed
ratings, gives instantly the compensation necessary for

shutters faster or slower than the usual 1/30 sec. filter

increases, and increased exposure when shooting at

speeds above and below normal.

Also included is a title exposure scale, a depth of

field scale for standard 8 and 16mm. camera lenses,

formulas for figuring shim thicknesses and the auxiliary

lenses necessary for standard close-up distances.
Ready Nov. 10. Mail the coupon today.

HOME MOVIES MAGAZINE.
6060 Sunset Blvd.

Hollywood 28. California

1 year $2.50

2 years 4.00

Gentlemen:
enter my subscription

I enclose $ for which please renew my subscription
extend my subscription

to Home Movies Magazine for years. Please send me my
free gift of one HOLLYWOOD CINEMETER. which is to be ready about
November 10.

Name

Address.

City Zone State.
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A Camera Fan is MADE... not born!

Photography was nothing in Bill Brown's life

several years ago. His interests were boating
—and the apple of his eye, his daughter
Diana. Once in a great while he'd blow the
dust off an old box-type camera and snap a

stilted photo like this.

Diana finally rebelled—and one Christmas gave
her dad a Universal candid-type camera and
a subscription to a photography magazine.
Then it wasn't long before Bill was enjoying
taking photos— like this one of Diana in her
first evening dress.

Bill was really bitten by the photography
"bug." He and Diana fixed up this dark
room in the basement. They gradually accu-
mulated a full line of equipment—topping it

off with the fine Universal Micrographic
Enlarger that Diana is using here.

This one won the prize at the local Photog-
raphy Club exhibition. A good sharp action

shot, it shows how much Bill had developed
as a photographer. But Bill gave much of the
credit to his Mercury—one of the fastest

cameras on the market.

OFFICIAL U. S. NAVY PHOTO
Today, of Course, there's no new Universal
equipment available to camera fans like Bill.

All Universal's facilities are devoted to pro-
ducing fine precision optical instruments

—

equipping the men of the Navy with ma-
teriel they need to win the war.

But after war needs are filled, Bill will profit

from Universal's wartime experience. For
Universal will produce a line of superior

cameras and equipment that will make thrill-

ing action shots easier to get. Expect YOUR
next camera to be a Universal!

Remember: One photograph from home is worth a thousand words to a Serviceman

X

I/niverbal Camera Corp.
NEW YORK • CHICAGO • HOLLYWOOD

Peacetime Manufacturers of Mercury, Cinemaster, Corsair Cameras and Photographic Equipment



HOME MOVIES FOR OCTOBER

HOME MOVIES • Published in Hollywood • OCTOBER

PAGE 405

1944

In Acorn Becomes In Oak
ARTHUR E. GAVIN, Editor

EN years ago—in October, 1934 when Home
Movies made its debut in slender 6 by 9-inch

dress, we had many lofty ambitions, not the least

of which was to become a leading hobby organ

of the amateur movie maker. Rabid amateurs

ourselves, we wanted to help others enjoy this wonderful

hobby. We aimed to extend its enjoyment to the yet uniniti-

ated and to help those already making movies to become
even more proficient.

Today, we believe Home Movies has, in no small measure,

contributed much to the pleasure of movie makers every-

where. Home Movies for years has been the most popular

magazine catering to the amateur, as evidenced by its superior

circulation. Read by more movie amateurs than any other

cine hobby magazine, Home Movies' growth may be credited

to its consistent policy of serving the reader with construc-

tive articles and information, by offering a film criticism .

service available free to all readers, and through sponsorship

of the most popular and important annual amateur film

contest.

We are happy that hundreds of our readers never have

missed a single issue since beginning their subscriptions in

1934. Often they write to tell how they have saved each

copy of the magazine, preserving it with the others to become
part of a vast storehouse of information to which they have

referred with tremendous benefits countless number of times.

Thumbing through bound volumes of early issues of Home
Movies we find the 1934 numbers devoted to short scenarios

adaptable for family movies; instructions on the use of

newly introduced cine equipment; and the dissemination of

information through a busy "questions and answers" column.
August, 1935, saw the first published directory of amateur

cine clubs, and in December of the same year, the now
famous "Experimental Cine Workshop" was begun.

In March 1936, Home Movies outgrew its knee pants,

went to man-sized 8 by 10 inches with greatly improved

format and content. It was with this issue that the free film

review service was begun and the awarding of 1, 2, 3, and

4 star merit leaders to worthy amateur films inaugurated.

Up until this time, your magazine carried the title "Home
Movie Magazine." The March 1936 issue carried the new
improved title—HOME MOVIES.

In the September 1936 issue, we announced plans for

screening before representatives of Hollywood motion pic-

ture studios, the best amateur films submitted for review to

Home Movies.

In February of 1937, the first Advisory Board was selected

from among leading members of the nation's cine clubs, to

become a part of Home' Movies' editorial staff. The list of

names on this board appeared for the first time in the March,

1937, issue.

In the September, 1937, issue, results of Home Movies'

First Annual Amateur Contest was announced. Raymond
O'Connel of Oakland, Calif., won top award with his pic-

ture, "Beach Holiday."

Still feeling growing pains, Home Movies, with the Jan-

uary, 1938, issue increased its size to 9 by 12 inches with at-

tractive new cover format. Its editorial staff was enlarged

and an important new department, "Title Troubles," added

to the long list of regular monthly features.

Answering the needs of amateurs responding to an inter-

esting new phase of the hobby—home processing of film

—

Home Movies compiled and offered the first edition of its

• Continued on Page 437
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• Above—Alexander F. Victor, at right, inventor of the first
16mm. camera and projector and first to market 16mm. equip-
ment, discusses improvement of latest Victor camera with Samuel
S. Rose, vice president of Victor Animatograph Corporation.
Right—Thomas A. Edison, inventor of the Edison Home Kineto-
scope, one of the first home movie projectors, inspects a roll of
special Kinetoscope film illustrated in detail on opposite page.

9r BIOGRAPHY OF M IDEA
An Outline Of Cine History Tracing Pro-
gress Of Amateur Movies From 35mm. To 8mm.

B y GEORGE C U S H M A N AND CURTIS RANDALL

HOW did this fascinating hobby of

ours begin? To whom goes the

credit for originating movies for

the home? These and other similar ques-

tions have been asked countless times

by amateur movie makers deeply appre-

ciative for one of the most enjoyable and

popular hobbies of our times.

Alexander F. Victor, president of

Victor Animatograph Corporation, is

credited with designing and introducing

the first 16mm. cine camera and pro-

jector twenty-one years ago, and this

event was celebrated recently in spe-

cial anniversary ceremonies at Daven-
port, Iowa, home of the corporation

that bears his name.

However, the history of non-profes-

sional movies—amateur movies as we

• Early inventors of home movie projectors

sought to control the film market by design-
ing machines to use film of special siie and
design that would be non-interchangeable
with projectors of competitors. Below are
patterns of some of these films: A—Pathescope
28mm; 6—Duoscope l7'/2mm; C—Edison Home
Kinetoscope 28mm; D— Birtac l7'/2mm; E

—

Biokam l7'/2mm; and F—Mirograph 2l'/2mm.

choose to call them — begins farther

back, before the turn of the century.

Actually, the original motion picture

invention was the work of an amateur.

Within a comparatively short time after

the introduction of this new invention

and its adoption as a commercial enter-

tainment medium, other inventors were
busy with the thought of introducing

motion pictures to the masses and seek-

ing to popularize the projection of

movies in the home.
Each new device established stand-



The Spiragraph THE NEW nOTI
PICTURE CAME

ards of its own without regard for

needs of the field as a whole. Almost

at once began the use of various sub-

standard widths of film, each new in-

vention calling for its own special type

and width of film. There was, in all

these attempts, one mistaken viewpoint:

each manufacturer believing that he

could monopolize the film supply. The
films were, therefore, deliberately made
non-interchangeable with those of com-
peting manufacturers.

Until 1 6mm. was established as the

most popular and practical substandard

width, non-professional motion picture

film made its appearance in various

widths ranging from 35mm. to 28, 21,

17/4, 15 and 9'^ millimeters. Some
early experiments utilized paper film

and paper positives which were pro-

jected by means of reflected illumina-

tion as in postcard projectors and the

stereopticon. Another invention had the

scene frames arranged in a spiral on a

celluloid disc.

Concerning this tendency of early

day manufacturers, Guido Seeber, writ-

ing in the German trade publication

"Filmtechnik" late in 1922, stated:

"Reulos, Goudeau & Co., of Paris,

in the year 1900, put an amateur ap-

paratus for making movies on the mar-

ket called the "Mirograph." The film

for it was 21mm. in width and had no

perforations. Instead it was notched

on the edges. (See Fig. F). The ap-

paratus cost approximately $50.00 and

the projector lamphouse $16.00 extra.

In those days, gaslight was used for pro-

jection, and with it the "Mirograph"

would produce good pictures on a three

foot screen.

"The firm of L. Gaumont & Co., of

Paris,"Seeber continues, "was the leading

European manufacturer of film and

could not disregard the film situation.

Shortly thereafter, Gaumont put its

"Pocket-Chrono" on the market. The
film for this camera had a width of

15 mm. and was perforated in the

center."

• Enlarged section of Edison Home
Kinetoscopo film. Note that this film

carried three rows of pictures which
are separated by two rows of perfora-
tions. Picture frame size was approxi-
mately same as present day 8mm. Pic-

tures and titles, reduced from stand-
ard 35mm. films, are notable for ex-

ceptionally fine detail.

It is interesting to note that most of

the early day non-professional motion

picture apparatus was a combination of

camera and projector. Indeed, many
provided for filming, printing and pro- 1

jection of motion picture films by the

same piece of equipment.

The year 1900 found several amateur

cameras and projectors being marketed

in London, all using substandard film.

Among these were the Biokam, Birtac,

and LaPetite and priced from $25.00 to

$35.00. Tn most cases, each apparatus

was precision made and combined means
of projection with the camera. All three

employed use of i7^4mm. film.

Birt Acres, famous British pioneer

cinematographer, whose "Birtac" cam-
era was named after him, is credited

with being the first to introduce nar-

row width film. He simplv split stand-

ard 35mm. in half, thus obtaining two
strips I7 r4mm. in width and with
standard '^mm. perforations on one
side. (See Fig. D)

.

The biokam and the LaPetite film,

however, was perforated like the Path-
ex with a single, central perforation be-

tween the frames. The Biokam sprock-
et hole was a slit while that of the La-
Petite was a square hole which aided

considerably in steadying the film as

it traveled through the camera and pro-
jector.

Birtac's film was the first to be mar-
keted in daylight loading containers
with black paper leaders on both ends—a practice later adopted by Eastman
when introducing their 16mm. film.

Oddly enough, there was little effort

to market this non-professional movie
equipment in the United States, and re-

ports are that these British developments
enjoyed only limited success. It is well

to remember that, at this period, the

professional' entertainment motion pic-

ture was by no means an established suc-

cess, and the general public then had
not become convinced of the feasibility

of making and showing its own movies.
It was inevitable, of course, that fol-

lowing the explorations of Thomas A.
Edison, which led to his invention of
the Kinetoscope in 1893, tna t Ameri-
can inventive enterprise would follow
that of the Europeans in attempting to

popularize movies for home use. The
first notable effort in this direction was
the advent of the Vitak home projector,

brought out by ¥m, Wardell as a mail
order premium to be given away free in

combination with purchase of other

• Continued on Next Page

1906— Typical of early day home movie outfits was the
Spiragraph, a combination camera and projector. This ma-
chine featured an arc lamp for illumination. Most other pro-
jectors of this area used carbide gas lamps. Later, the
Spiragraph was greatly improved, used a special transparent
disc with picture images arranged spirally.

i

1908 The "grandaddy" of the Cine-Kodak exposed 35mm.
film, served as both camera and projector. When used for

projection, a lamp house was fitted to the back and the

film run through the mechanism by hand crank. Camera
opened at both front and back, as shown.

1920—When Pathe introduced the 9 l/2mm. Pathex camera
in America, Home Movies took its first real grip upon im-
agination of American public. Low cost camera projectors

plus inexpensive "fireproof" film, were powerful selling

points that quickly popularized use of this equipment.

407



1 923 Hsre is the first 16mm. cine camera designed
and marketed by Alexander F. Victor. Styled along lines of

the Brownie snapshot camera, it was hand cranked and fea-
tured a simple fixed focus lens. Note the special Victor
locking burton at rear which continues a feature on Victor
cine cameras today.

1923 introduced simultaneously with the Victor 16mm.
camera was Victor's first 16mm. projector. Operation was
by hand crank and illumination by small incandescent lamp.
A compact design was achieved by placing supply and take-
up reels side by side.

1

1 923 Not far behind Victor Animatograph Corporation
was Eastman Kodak Company with the Model A Cine-Kodak
—p3 hand cranked job with several superb features including
viewing of image directly upon the film.

products. These were offered to mer-

chants and manufacturers at $2.00

wholesale. The Vitak featured a carbide

lamp and used 17/2111111. film. Reels

consisted of fiber sides and wooden
cores, all of which, together with the

inflamable film and the carbide lamp,

presented a first rate fire hazard.

Between 1904 and 1906, Enoch J.

Rector, credited with designing and

building many of the early professional

cameras and projectors used in this

country, brought out a i7^mm. pro-

jector called the Ikonograph. Rector's

product wras offered in three models

priced, respectively, at $10.00, $15.00,

and $25.00. A camera was also described

in early catalogs but failed to reach the

market.

The Ikonograph was the first sub-

standard projector to feature reverse ac-

tion and was equipped with either

acetylene gas or regular household in-

candescent lamp as illumination source.

It was reportedly a well-made and prac-

tical machine, but like its predecessors,

it appeared years too soon. The manu-
facturer, according to records, eventu-

ally went into bankruptcy.

The next notable effort to popularize

home movies occurred in 19 10 when
Charles E. Dressier of New York intro-

duced the Picturescope. This projector

used standard 35mm. film but with a

double row of images running side by
side, similar to present double 8mm.
film before it is slit into single widths.

Each row of images ran in opposite di-

rections. Only one row was projected at

a time, then the projector was reversed

and the second row was projected as the

film traveled back to its original start-

ing position.

It will be noted that, thus far, all at-

tempts to interest the public in home
movies was through the projector and
with such films as each projector manu-
facturer would provide exclusively for

his machine. Later it will be seen how
the impetus that really started home
movies on their way began when a sim-

• Lower left: The RCA 16mm. sound camera,
first sound on film camera made available to
the amateur. Below, center: The Simplex
"Pockette" 16mm. camera, first camera to
feature instant cartridge loading of film.
Lower right: Bell & Howell was first to intro-
duce the turret front feature in 8mm. cam-
eras in America. The Emel, a French 8mm.
camera preceded them with the idea in

Europe.

HOME MOVIES FOR OCTOBER

pie and moderate priced camera was in-

troduced and the individual intrigued

with the idea of making his own films.

In 19 1 3, Thomas A. Edison, the wiz-

ard of Menlo, brought out his Edison

Home Kinetoscope. There were several

models, and prices ranged between S6o

and $90.00. Three types of illumination

source and numerous accessories also

were offered. The Kinetoscope was re-

garded as the first amateur projector

comparable in finish and workmanship

to the best professional outfits.

This projector had no shutter, and

this resulted in an objectionable blurr

of image on the screen. It used stand-

ard 3 5mm. film from which the sprock-

et holes had been trimmed from either

side. These were replaced by two rows

of perforations in the center. The film

had three rows of pictures side by side

—

going its predecessor, the Picturescope

film, one better—each row running in

alternate directions. Continuous pro-

jection of the subject was accomplished

by simply reversing action of the motor
when end of each row of pictures was
reached. The picture frames were ap-

proximately the same size as those of

our present 8mm. film and each row
was separated by space occupied by the

sprocket holes. (See Fig. A).
All film subjects for the Kinetoscope

were furnished exclusively by the Edi-

son Company and the film, wrhich was
nitrate cellulose, was specially treated

to reduce fire hazard. It was not strictly

non-inflammable, however. It is notable

that Edison, if not the first to recog-

nize the fact that the fire hazard, pre-

sented by inflammable film, must be

overcome if movies for the home were
to become practical and popular, at least

did something constructive about it.

In the meantime, European contem-
poraries were continuing in their ef-

forts to popularize home movies. About
1 910, the Pathe interests brought out
the Pathescope projectors and cameras
and were the first to introduce non-in-

• Continued on Page 4^0



HOME MOVIES FOR OCTOBER

• "The films I make and send to the

folks," says PFC. Gene Fernette, "help
keep up morale at home while I'm away."

MTOT every G. I. Joe succumbed to

\ the feverish impulse to dispose of

11 his worldly goods, including his

cine equipment, immediately after re-

ceiving that special "greeting" from

Uncle Sam. Many brought their cam-

eras along with them to training camp

and found opportunity to carry on

with their hobby of making movies.

Not a few have added measurably to

their library of personal films with

scenes of distant places and of inter-

esting activities they otherwise would

not have.

To some, "Join the army and see

the United States," meant rare oppor-

tunities to mjake pictures, too. Of
course, not every cinefilming G. I.

found taking his camera along easy.

Certain branches of the services made

this impractical or impossible. On the

other hand, many former cinebugs

could now be making movies while on

leave or between training periods if

only they had their cameras. For the

most part, the film situation has been

kind to G. I. Joe, with 8mm. and

1 6mm. Kodachrome plentiful in many
Post Exchanges.

The camp to which I am attached al-

lows any of its personnel to keep a cam-
era on the military reservation, provid-

ing it is registered and upon the con-

dition that the owner will agree not to

make pictures on or near the camp.

Here in Florida, I have shot more
than 8oo feet of black and white and

over iooo feet of color in i6mm.
during the past year. Each week I am
free to leave camp for a whole day. I

board a bus or secure rides from gener-

ous civilian motorists and thus manage
to get to the numerous Florida scenic

spots to take up my filming. The vari-

ous chambers of commerce are eager

and willing to lend a hand with infor-

mation as to the most photogenic spots

adaptable to making movies.

The movie making soldier is no more
of a curiosity here in Florida than is

the civilian filmer. Citizens seem to de-

light in cooperating with and assisting

the moviemaking serviceman to get the

pictures he wants. Recently, a small

camera shop in St. Augustine was jam-
med to the doors one Sunday with doz-

ens of men and women in all branches

of the Service eagerly loading up with

film for the day's shooting. When, fi-

nally, it came my turn, I asked the

clerk if she didn't get tired of serving

the hordes of servicemen and service-

women that clamored about her counter
every day in quest of film and photo-

graphic supplies. She replied:

"You people in the service are tak-

ing the place of the tourists missing this

• Continued on Page 441

• Below are two scenes from one of au-
thor's recent films picturing two soldiers
on leave taking in the Florida sights.

G. I.

Some Cinebugs
Brought Their Cameras

Along When Uncle

Sam Called . .

.

By PFC. GENE FERNETTE
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CROPPER...
By MARGARET CUSSLER and MARY L. de GIVE

WHILE Margaret Cussler and Mary L. DeGive were employed as sociologists for the Nutrition

Division of the Federal Security Agency, the Agency director asked them to make field studies

in certain communities lying in the Southern states with the object of determining what factors

affected nutrition in those localities.

When they returned from the assignment, they brought back a surprise report on 16mm.
film that was far more compelling than any written reports furnished covering their field studies.

The film, You Can't Eat Tobacco, won the respect of professional film producers and social scien-

tists. This amateur-produced documentary shows how the one-crop system causes malnutrition

among tobacco-growing tenant farmers and points out to them how to improve their diet by

growing much of their own food and raising livestock in addition to the cash crop of tobacco.

The film, in 16mm. Kodachrome and sound and running 14 minutes on the screen, is currently

available from the New York University film library. The interesting story of its production is

revealed here in the producers' own words.

—

Editor.

• Getting the report on film

in story-telling action scenes

was successfully accomplished
after thorough study of sub-
ject. Here, even if he can't

read nor write, the tenant-
farmer turns out to meet the

"Triple A" man at the country
store to get his "comeback
money."

THE trouble with us was we didn't

know our movie couldn't be made
that way. Nobody told us that to

make a film in sound and color you had

to have banks of lights, a caravan of

camera men, and a neat, negotiable pile

of folding money. Nobody suggested

that perhaps it would be better if we
didn't try a complete movie with noth-

ing but a few random reels behind us.

Out of this state of original innocence

came You Can't Eat Tobacco.

If this was naivete, at least its main

advantage was that we couldn't put

niceties of technique ahead of the sub-

ject matter. For our main job was re-

search and analysis in the field, not

photography at all. We had been em-
ployed as sociologists by the Govern-

ment to analyze factors affecting the

nutrition program in the rural South.

To do this we lived in farmhouses in

Bath, North Carolina, a tobacco-grow-

ing section where You Can't Eat To-

bacco was filmed, in a diversified farm-

ing section in South Carolina, and a cot-

ton-growing neighborhood in Georgia.

Every day we would go out on the

country roads, stopping at every tenth

house to talk informally with the peo-

ple, never armed with a formidable

questionnaire, but taking notes only af-

ter our conversations. In the evenings

and at odd times we attended every

possible group gathering, from barn

parties and fishing trips to rounds of

the traveling grocery store and Ladies'

Aid meetings. We found that it wasn't

enough to be merely an observer—that

we had to take part and help in what-

ever was going on.

This stort of intimate participation

in the life of a community was basic



• The Misses Cussler and deGive lived with these people to gain first hand
knowledge of their habits, then followed them with camera to capture action
unrehearsed and unplanned—vividly and truthfully.

• Moving—ever moving on is the, sharecropper, often having to abandon
unharvested crops to a succeeding tenant. Rimers Cussler and deGive's
vivid scenes like these make "You Can't Eat Tobacco" compelling.

to all of the projects that arose out of

the field work: sociological surveys, ar-

ticles, reports to the administrator, two
Ph.D. theses on food habits, a film strip

and a movie. Yet this is just the aspect

of movie-making that most amateurs

can skip, if they turn to the docu-

mentaries at their door for material.

Every amateur knows some occupation

or neighborhood better than any com-
mercial studio can ever hope to know
it, certainly to recreate it with any

kind of authentic effect. The amateur

who documents his own local world al-

ready has made his contacts, has reality

for his scenario, and can call upon a

dozen neighbors for a script that will

unfailingly catch the incomparable

idiom of regional tricks of speech.

About a month before we left our to-

bacco neighborhood, we decided to make
a film to express in pictorial terms what
we had found out. Most films about

food had dealt with the subject in

broad theoretical terms. In contrast, we
wanted to show the factors which af-

fected the food situation in one rural

county of the South—such as type of

farming, income, education, health serv-

ice, transportation, and so on. Though
the section was poor and malnourished,

we didn't want a one-sided representa-

tion of another "Tobacco Road." So,

after depicting the problem, we showed

what the same county was already do-

ing in a constructive effort to help it-

self. The film, we hoped, would serve a

• "Out in the wilds," said Miss Cussler,

"there was nobody to go to for advice.
So we had to bone up on exposures one
step ahead of production. A 16mm. Mag-
azine Cine-Kodak proved especially handy
for quickly changing from outdoor Ko-
dachrome to Type A for indoor shots."

double purpose—to show the Washing-
ton authorities a local situation, and to

show other counties in that region what
might be done .

First we made a rough shooting script

and assembled our sketchy equipment.

A 1 6mm. Magazine Cine-Kodak proved

to be especially handy for changing
quickly from outdoor Kodachrome to

Type A for indoor pictures. We had a

Kodaflector set with two No. 2 white

photoflood bulbs for use with Type A
Kodachrome, and two No. 2 blue photo-

floods for use with daylight Koda-
chrome where accessory lighting was

needed. An exposure meter would have

ccme in handy, but we didn't have any.

We had not yet learned to use a tripod.

Otherwise the lack of equipment waS
an asset in dealing with rural residents

who would have felt uncomfortable un-
der a battery of lights. Its simplicity

helped for off-the-cuff shots like the

one of the patent medicine barker which
we just happened upon one Saturday
morning in town while passing by a

drugstore.

The actual shooting took about two
weeks altogether, with the days spent

in shooting and the evenings spent in

homework on the scenes for the next
day. Out in the wilds, there was no-
body to go to for advice, so we had to
bone up on exposures one step ahead
of production. One difficulty that early

developed was the lack of electricity

• Continued on Page 440
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• The serious amateur movie maker, blessed
with ample leisure, can plan color composi-
tion for each scene to complement ;he mood
set by the action. There's a notable increase
tn this trend among more experienced groups
engaged in photoplay filming.

PUN YOUR COLOR

COMPOSITION, TOO
Control of Color Within Scenes Es-

sential to Artistic and Technical
Success of Kodachrome Movies

M
Paramount Studios

ONCE the first flush of novelty has

worn off, and the exposing of color

film has become a pleasant routine,

many an amateur begins to be vaguely

dissatisfied. He knows that his shots

—

taken individually—are good, yet when

they are assembled into a picture the

film lacks the subtle elegance of pro-

fessional color films turned out by the

major studios.

Considered by themselves, many ama-

teur color shots on Kodachrome or Ans-

cocolor are fully the equal of similar

shots in professional motion pictures.

Therefore, the fault does not lie with

the color process, the film, or the cam-

era. How, then, are we to explain the

difference?

Most of all, the superiority of the

successful professional color film springs

from the fact that the color is planned

in an orderly fashion and is carried out

under adequate technical control. Note

that two quite distinct functions are

involved: the artistic ability to conceive

a color plan, and the technical ability

to execute the plan with the tools which

are necessarily involved.

Nothing very mysterious about it

—

and nothing beyond the reach of the in-

telligent amateur or group. There is

no reason why the home movie producer

cannot make just as beautiful color

films as the professional. His financial

resources are more limited, but he has

one thing which the professional nearly

always lacks and often regrets—unlim-

ited time. If conditions are not just right

today for a certain shot to be made as

it has been planned, the amateur can

wait until tomorrow, or next week, or

next year. The professional, making a

shot of Miss Pansy Pin-up, who costs

the studio two thousand dollars a week,

must make the shot today—or the stu-

dio will find someone who will!

Another item—no less important—is

the fact that the amateur need not

worry as to whether or not a certain

way of making a film is "commercial"

cr not. He can experiment to his heart's

content—and in that sentence lies a

world of opportunity for the home color

movie producer. Color is truly still in its

infancy. There should be far more ex-

perimentation with making color work
on the screen, and the amateur has

every opportunity to try the most dar-

ing and advanced experiments which

the studios, despite all their resources,

cannot afford.

Color can be a powerful element in

the screen picture, if the producer is

able to make it his servant. If, how-
ever, he simply takes color as it comes,

then color becomes the master. How
many amateur color films we see where

stray bits of accidental color in the sur-

roundings draw our attention away
from the central figure at the very

moment that we should be concentrat-

ing all our attention on that figure!

However, getting down to cases,

what can the amateur do to absorb the

best features of professional procedure,

then go on from there to do things

which which the professional is denied?

It has already been suggested that two
quite distinct factors are involved: the

artistic and the technical. It is for the

individual to decide whether or not he

is capable of combining the two func-

tions in one person. There is nothing

impossible about it. Leonardo da Vinci

was a great engineer, at the same time

that he was an outstanding artist. Even

a harmonica player must master the

purely technical mechanics of the in-

strument before he can begin to think

of art.

However, some individuals are un-

able to combine the artistic and techni-

cal qualities, for the simple reason that

their interest lies exclusively in the one

direction or the other. We are all fa-

miliar with the scientifically minded in-

dividual who has so much fun with fil-

ters and photo-electric meters and gad-

gets that he doesn't care a tinker's ham-
mer about the subject matter of his pic-

tures. We know, too, the other ex-

treme: the chap who dreams up beauti-

ful compositions and assembles all the

materials for a masterpiece, but is so

helpless in the face of anything me-
• Continued on Page 4)4
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AMATEUR movie makers frequently

film animals at home or at the

zoo, but too rarely attempt to shoot

a story built around a dog, cat, horse or

other domestic pet. It can be done, and

it is just a matter of patience and im-

agination. The professional producer, of

course, works with animals that have

been carefully trained to obey com-

mands that are taught especially for

movie work. Even so, he has to have his

bag of tricks, not the least of which is

learning to think like the animals he

films. This simply means knowing your

subject, its traits and moods, so that you

can anticipate it. For instance, the

writer owns a big Tom cat that was

needed in a movie scene to crouch and

leap away as though after a bird. The

cat wasn't trained but I knew that

nothing excited him so much as a slight

movement of a finger under the edge of

a rug. He went through that action

three times before he became bored . . .

as cats usually do in a very short time.

It is, therefore, important to be "set

up," focused and ready for anything

when working with a cat or any other

animal. His first action may be the best

you'll ever get, and many a professional

producer of animal movies has used a

lot of so-called rehearsals which, for-

tunately, he photographed.

It is in the cutting and editing of

film, too, that good animal movies are

• Domestic and wildlife pets, patiently

trained, make splendid subjects for your
movie camera. Their antics, filmed in se-

quences, appear startlingly human on the

screen.

made. You have a scene, let us say, of

a dog looking idly at something be-

yond the camera lines and he suddenly

yawns, a good, wide-open, yawn of

complete relaxation. If you have anoth-

et scene of someone placing a dish of

wartime dehydrated dog food on the

ground and inter-cut these two scenes

so that the dog, the dish, the yawn,

make a sequence, you've put over an

idea. The dog appears to be expressing

his opinion of the food.

When the camera is used in picturing

animals and birds actually doing things

which seem to require some measure of

thinking, the uninitiated are amazed.

Scoffers may say: "Sure, the bird has

been taught a trick and he does it me-
chanically; doesn't have to think about

it." But, even the experienced filmer

sometimes wonders if he really does all

the thinking in making an animal

picture.

Castle Films has acquired unusual

photography of remarkable pets per-

forming for the camera and has pro-

duced a home movie which they have
entitled, "Wing, Claw and Fang."

Some fifteen thousand feet of 35mm.
• Continued on Page 4)9

• Professional movie makers have made
some of their most interesting short sub-
jects for the screen using trained animals
and pets as actors. In Castle Films' new
novelty release, "Wing, Claw and Fang,"
a penguin, a crow and a lion exhibit re-
markable intelligence.

FILMING

MIM1L
ANTICS

Animals can be

made to display
human instincts

by clever filming

of action in se-

quence...

By WILLIAM B. LAUB

PACE 413



MAKE THE SILENT TALK...!
Converting 16mm. Silent Projector

to Sound is Relatively Simple Task

For Mechanically-Minded Cinebugs

w

YOUR silent 16mm. projector, if it is

one of the better makes, in all prob-

ability can be made to talk. Con-
verting silent projectors to sound has

long been a pursuit of the British cine-

bug with the result that several manu-
facturers there now offer complete kits

of parts for the job.

While the number of American

movie amateurs with similar desires are

no less in number, they have not, thus

far, been favored with the working kits

of parts for 16mm. sound conversions

and therefore must build most of the

parts themselves, in addition to doing

the mechanical work. Let me say at the

outset that mechanical ingenuity is a

requisite, and ready access to services

of a machine shop a must. This need not

dismay the less versatile cinebug, for, as

he will see later, the job is not as diffi-

cult as it may first appear.

Figure i shows an Eastman Model EE
silent projector which I converted to

sound over four and a half years ago.

Since that time, it has been in regular

use and has screened over 100 thousand

feet of sound films. All the better makes
of 1 6mm. silent projectors are adaptable

to sound conversion—some more read-

ily than others, of course. By following

the description of my conversion, other

amateurs with a similar ambition will

be able to recognize the basic conversion

steps and adapt them to their own par-

ticular problem.

The complete conversion consists of

three units: the film sound

head and optical system ; the

amplifier; and the speaker.

The last two items may be

purchased from a radio sup-

ply house or may be made up
special by any radio man. The
first item is the amateur's

first concern.

This consists of a base plate

on which is mounted the film

transport rollers, stabilizing

wheel, photo-electric cell and
sound optical system. This is

FILM
GATE

shown in diagram in Fig. 3 and also

in Figs. 4 and 5. The plate 1 (Fig. 3) is

designed especially for the model EE
Eastman projector, although it may be

adapted in principle to others. It is so

designed that it may be attached to the

projector immediately beneath the low-

er film sprocket with three 8x32 ma-
chine screws. In this position, the film

travels from the film gate through the

sound head and thence over the lower

film sprocket as shown in Fig. 2.

The plate consists of a piece of 3/16"
steel cut to shape as shown at 1 in Fig.

3. Owners of the model EE can use the

diagram for a pattern by first having

PROJECTOR
TAKE-UP
SPROCKET

STA6/LIZ 1MO
DRUM

• Fig. 2—Diagram showing
realtive position of sound head
parts and path traveled by
film. Note that it was not nec-
essary to add a third geared
film sprocket between lower
end of film gate and lower
sprocket of the projector. EXCITER LAMP

4M
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VRILL A C BORE
FOR 8x52 SCREWS.

/0X32

• Fig. 3—Diagrams of essential parts to be machined and assembled in constructing the sound
head. Owners of the EE Kodascope may use diagram of the base plate I as a pattern or template
by having it copied by photostat process and enlarged so that right hand side is exactly 4%".

a photostat made of it enlarged so that

the right hand edge of plate in diagram

measures ^Y%". By laying this pattern

on the projector and carefully trans-

ferring the holes from the exact cen-

ters, as shown on the diagram, the ex-

act position for each hole will be lo-

cated. Next the pattern may be laid over

the steel plate and the outline scribed

upon it plus centers for drilling of holes

marked. The next step is to cut out the

piece of steel and drill the holes.

Starting at the bottom of the plate,

I cut a 90-degree included angle slot

which extended toward the top for z l/2
inches and located from right hand side

of plate 1 -9/ 1 6 inches to center of slot.

This slot, with its beveled edges, serves

as a bed for the lens of the optical sys-

tem. The curved housing, shown at 2,

is a clamp to hold the sound lens in po-

sition. It is made from a piece of 1/32"
steel bent to shape as shown. For the

lens, I used a sound lens from an old

Holmes projector.

Detail No. 3 is the filter or stabiliz-

ing wheel. This is mounted on the end
of shaft 4. The function of this wheel
is to smooth out the travel of film past

the sound slit and to keep it constant.

• Figs. 4 and 5 (at right)—Front and rear
views of author's converted model EE
Kodascope with parts keyed for identifi-
cation with those shown in detail in Fig. 3
above.

(See 3, Fig. 5). Shaft 4 is a length of

7/32" drill rod cut to in length.

The ends are turned down to 3/16" as

shown in diagram, and threaded 10x32.

The bearing in which this shaft re-

volves is shown in detail No. 5. This is

made of brass, %"x4". When the shaft

was machined, the shoulders were left

about .004 of an inch longer than the

bearing so that when the filter and the

film drum were secured in place, there

would be room for the shaft to turn
easily in the bearing. I machined this

bearing by first cutting it to length,

then, holding it in the collet of the

lathe, drilled it slightly smaller than

7/32", after which I bored each end

to a free running fit for the 7/32"
shaft. I then relieved the center for

the distance shown so that bearing

would contact at the ends only.

One end of this bearing fits the %

"

tapped hole in the plate, where adjust-

ments are made by screwing it in or

out of the plate and then locking it in

position by screwing the collar (detail

7) against back plate of projector.

Detail No. 6 is the film drum which
fits on opposite end of shaft 4. This

was made of brass and, needless to say,

• Continued on Page 437
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Movie of The Month

¥\ OUBLE features in home movies, too? It looks like a new trend in

J I cinefilming. At least George A. Valentine of Glenbrook, Con-
MJ necticut, can be credited with being among the first to offer two
featurettes on one reel. These are not two random subjects spliced to-

gether, but a novel film presentation purposely filmed. The one sub-

mitted to Home Movies for review has been selected by the editors as

The Movie of the Month.
It is not so much the novelty of this 150-foot 8mm. film presenta-

tion as the quality and entertainment value of each photoplaylet which
is preceded by a sort of movie prologue introducing features of Mr.
Valentine's home theatre, Le Petite Cinema.
The picture opens with a closeup of the theatre name on the mar-

quee over entrance to Le Petite Cinema. This dissolves into a view of

the interior facing the screen. The camera then moves up to show the

speaker for sound presentations, the special film editing cabinet, then

takes us into the projection booth to show the modern arrangement of

projector and sound equipment. A closeup then concentrates attention

on a dimming switch, and a hand operating it moves the control to dim
the lights, and the projector is started.

We then see the opening title of Mr. Valentine's first featurette

—

"The Bride's Biscuits," neatly lettered and decorated and well executed

in the titler. The several credit titles that follow are smartly turned and

give the picture a professional sendoff.

The opening scene pictures the husband returning home from his

office. He comes briskly down the walk toward the camera* up to his

front door and enters. Inside his wife greets him lovingly and leads

him over to a calendar on the wall which, as revealed in a closeup, is

marked to indicate the day is the couple's first "Anniversary"—mark-

ing their 30th day of wedded bliss.

She then leads hubby into the kitchen and shows him her first batch

of home-made biscuits. A quick cut to a closeup of the husband's face

suggests he fears the worst. At the dinner table, wifey passes the bis-

• Continued on Page 4))

• On this page are frame en-
largements from The Movie of the

Month for October, a 150 foot
8mm. black and white film pro-
duced by George A. Valentine of

Glenbrook, Connecticut. A nov-
elty reel containing two featurettes

introduced by a brief prologue,
the excellent photography, edit-

ing and titling are excelled only
by the fine continuities and troup-
ing of the cast. Scenes at left are
from "The Bride's Biscuits," and
those at right from, "Nocturnal
Narrative."

PRESENT

NOCTURIA
NARRATIVI

WITH

HANK BARKER
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• Fig. !—This simple, compact magnetic wire

recorder, now being made by General Electric
Company, records sound on an almost inde-
structible thin wire. It is ideally suited to pro-
viding sound for either 8mm. or 14mm. films.

Postwar units will undoubtedly be more com-
pact and provide for coupling directly with
the projector.

1MONG the great number of devices

and instruments to be made avail-

able to the public after the close of

the war is the magnetic wire recorder

which, with relatively slight modifica-
tions, may solve the problem of hun-
dreds of home movie fans who desire a

simple and not too expensive medium
to record sound for their home movies.
At present being manufactured sole-

ly for use in a large variety of military
applications, the wire recorder is the
development of Marvin Camras, 28-
year-old staff physicist of the Armour
Research Foundation of Chicago. Mr.
Camras, whose original thought was to
provide an improved recording and re-
producing instrument for voice train-
ing, has made possible a practical, new
device with many intriguing post-war
potentialities.

The idea of magnetic recording in it-
self is not new, considerable experi-
mental work having been done by Dr.
Valdemar Poulsen forty-five years ago.
Results were anything but satisfactory,
however, and it wasn't until twenty-
five years later that this type of re-
cording achieved some degree of suc-
cess by use of a flat metal tape. Un-
fortunately, the tape recorder also pos-
sesses certain inherent disadvantages,
notably its cost of production, bulk, and
very limited recording time, all of which
closely limit its field of usefulness. It

X
\ III

Wire Recorder Promises

Sound for Amateur Films
B y JUSTUS H SCHLICHTINC

Assistant Physicist, Armour Research Foundation

remained for Mr. Camras, then, to de-

velop an entirely new method of mag-
netizing a steel wire about the size of

a human hair by passing it at fixed speed

through a magnetic field. Apart from
this new principle which is incorporated

in the recording head, the wire record-

er is constructed essentially from stand-

ard radio receiver parts and is shown in

its present portable form in Fig. 2.

For both recording and reproducing,

the wire travels from spool ( 1 ) ,
through

a demagnetizing coil (2), around the

pulley (3), through the recording or

sound head (4), around the lower pul-

ley ( 5
) and finally winds up on the

right hand spool (6).

A technical discussion of the prin-

ciples involved in magnetizing the wire

as it passes through a very narrow air

gap in the recording head has been pub-

lished previously.
1

" The important fac-

tor to note, is that no stylus or other

mechanical device comes into physical

contact with the wire to imprint the

sound upon it. A microphone such as

shown in Fig. 2 is attached to the con-

nection at (7) for vocal recording or

a radio receiver may be connected at

(8) to record radio broadcasts.

Upon completion of a recording im-

mediate playback is possible without in-

termediate processing by reversing the

motor switch (9) to rewind the wire

on the left-hand spool (1). To play

back, the motor is again reversed so that

the wire travel is from left to right and,

as it passes through the sound head, the

• Continued on Page 440

• Fig. 2—View of recorder-reproducer. Upon
completion of recording, motor is reversed
and wire travels past sound head where the

speech, music or sound previously recorded is

picked up and amplified through the speaker.
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Professional Wipe-of fs

With \m Movie Camera
B y CEO R C E W C U S H M A N

EVER admire those wipe-off effects

on the theatre screens? Ever mar-
vel at the sight of one title being

wiped away as if by magic and another

title taking its place? Ever wish you
could do these things with your own
movies?

Well, you can. There are many ways
in which the movie amateur can pro-

CflMERR

CARDBOARD MOUNT

duce professional appearing wipe-off

effects, using no equipment other than

his camera and titler. Often, not even

the titler is necessary.

The simplest of all wipe effects in

titles can be made by covering the title

card with a black card before camera

is started. Then, as shooting of title

begins, the black card is slowly drawn
to one side, gradually bringing the

title card into full view. If the black

card is held close to the title card, the

wipe line will be sharp. If held closer

to the lens, the dividing line will be

diffused.

How does one make one title wipe-

off, thus revealing another? This ef-

ftct can easily be accomplished with

most home titlers. First it is necessary

WIPE OFF BL RDF

Go

• Fig.

made f

camera
duces a

scenes
filming

- BLADE
side view

OPENING FOR LENS

3—A simple wipe-off device
rom cardboard and fitted over
lens. Diagonal cut in blade pro-
ngular wipe-off between titles or
when passed before le/is during

• Fig. A—Another simple gadget made
of cardboard and fitted over camera
lens that permits making simple left to
right or right to left wipe-offs.

HOME MOVIES FOR OCTOBER

/** TITLE BOARD

(1S°
'

FIXED MIRROR

• Fig. 2—This arrangement of two title

boards and mirrors will enable you to

make smooth wipe transitions from one
title to another in the most professional
manner.

to provide for title cards to slide hori-

zontally across the title frame area.

While some typewriter titlers do not

provide for this, a simple wood frame

can be made for the purpose and at-

tached to the title card holder. Shoot-

ing at the smallest possible stop will

increase depth of focus sufficiently to

compensate for the fractional short-

ening of focal distance between title

card and lens.

The first title and the title that is

to follow it in the wipe effect are

joined together side by side (or let-

tered on the same card). The first title

is photographed for the required read-

ing time, then drawn off to the right,

bringing the second title into view.

Two very simple wipe effects are

demonstrated in Figs, i and 6, and are

especially recommended for the begin-

ner attempting trick effects in his

movies. In each case, two title cards

are involved, one laid over the other.

In Fig. i, the first title, after being

filmed for the required reading time,

is cut away a piece at a time. This ac-

tion is photographed by stop motion,

i e., the camera is stopped momen-
• Continued on Page 428
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• Fig. 5—Movie makers using large title card areas
will find this method for making wipe-offs quite
novel. Top title is lettered on lightweight paper and
rolled off from title beneath, using a length of
rod or wood dowel.

That evening w

in the valley of

t- at !
-

~ 1
"yf\^

• Fig. 6—Employing the same principle of cut-
ting with scissors, as idea suggested in Fig. I, is

this wipe-off idea. Beginning with slit at top, small
triangular sections are progressively cut away to re-
veal the title beneath. Filming between cuttings
is done by single frame exposure.

• Fig. 7—A genuine professional wipe wherein one
picture wipes off the preceding scene. This was
amateur produced by a precision made device es-
pecially built for his 14mm. Filmo by Arthur Hart
of San Francisco. The effect can be approximated
by utilizing the scheme illustrated in Fig. 2, sub-
stituting action scenes for the titles as objectives
of the camera lens.

Straws In The Wind

Home Movies' Surveys

Indicate Greatest Cine

Activity After War...

WHAT is your preference for the first items of cine equip-

ment to be made available after V-Day? Are you planning

to trade present cine equipment for later models after the

war? How many of your friends plan to purchase cine cameras

and projectors? These and other questions were asked a represen-

tative cross-section of Home Movies' readers recently in the

fourth of a series of surveys aimed to keep Home Movies posted on

future demands and expectations of the amateur movie maker.

Preference for new equipment ranged over a wide list of items,

but most votes indicated a desire for better titlers, 8mm. frame en-

largers, low cost color film, and not the least—8mm. sound. Ex-

posure meters, wide angle and telephoto lenses, and cameras with

efficient backwinds were among the most frequent "2nd and 3rd"

choices.

Of the readers polled, slightly over 50' < indicated a desire to

trade present equipment for newer models. Only 19 stated they

definitely did not plan to trade.

Most pollees indicated a circle of friends averaging five or more
who intended to buy 8mm. or 16mm. cameras and projectors and

get into this fascinating hobby. Eight millimeter prospects out-

numbered sixteen, two to one.

An interesting question asked was: "Would you be interested in

a sound projector in the $150.00 price range that would show both

8mm. and 16mm, films plus 16mm. sound films?" Those an-

swering an enthusiastic yes represented 20% of the total polled.

Eighty-one percent stated they used photofloods regularly in

filming titles and 85% indicated they used the lamps in shooting

indoor movies, augering well for the photoflood lamp business of

the future.

On the other side of the picture are the results tabulated in an-

other Home Movies' poll taken among manufacturers of cine

and photographic equipment, asking specifically how soon the

items each manufactured would again be available for sale to

civilians.

A considerable number of prominent manufacturers in war in-

dustry previously rumored as entering manufacture of photo-

graphic goods after the war, declined to comment upon their plans

at this time. It is known, however, that several new 8mm. cam-

eras and projectors may be expected in the postwar era, and that

a startling new low-cost 16mm. sound projector by a well-known

manufacturer of 8mm. and 16mm. equipment, a special model

Norwood exposure meter for the amateur, and several new tripods

and tripod heads can be expected to be available early after manu-
facturers complete re-conversion or get the "go" signal from WPB.

Wollensak Optical Company, with the benefit of a vast wartime

experience behind them, are prepared to turn out some excellent

lenses for cine cameras just as soon as released from government

commitments.

Ampro Corporation expects to resume supplying projectors on

priorities up to one per cent of total production after October 1st.

Reconversion holds no threats for Victor Animatograph Corpora-

tion whose production is at peak on 16mm. sound projectors for

the government. As soon as government orders cease, flow of their

products will promptly be diverted to civilian channels. Dejur-

• Continued on Page 43 8
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Though still heavily taxed with war work, we have
been permitted to assign a small portion of our

facilities to the gradual resumption of our pre-war
manufacturing.

Topping the list of these returning peace-time
products will be our DeLuxe line of threaded-mount
filters for 8mm. Movie Cameras.

Both these and the complete kits, as illustrated

above.' will be again available within a few weeks.
We suggest that you place your order NOW—with

your dealer, or direct with us. Priority on shipments
will be given in accordance with the sequence in

which orders are received.

Screw-in Type FILTERS
to fit

8mm. Movie Cameras
DeLuxe mounted filters, expressly designed to Ut all 8mm.
cameras having Wollensak f 1.9 and f 3.5 lenses. Threaded
mounts are precision machined and beautifully finished.

Single filters are available in all types or colors—list at $2.40
each, including excise tax.

ALSO KITS COMPLETE WITH SUNSHADE
Complete kits are also available, as illustrated. The Movie
Kit contains a Eodachrome Haze and a C-4 filter; included

also is a Duraline Snap-on Shade and a compact, genuine
leather, filter-fold type kit to accommodate four filters.

$5.75, including excise tax.

HARRISON & HARRISON
OPTICAL ENGINEERS

b363 Santa Monica Blvd. • Hollywood, California)
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anA SefttUce to- All PludoasiGfJiesti.

Ten years ago, as one of the prominent few first-issue advertisers in HOME
MOVIES MAGAZINE, we expressed our confidence in this publication which

was dedicated to the growing hobby of the amateur Movie Maker.

Today, we feel amply justified for what at that time was merely faith in the

future of a pioneer venture. The thousands of amateurs and professionals now

subscribing to "HOME MOVIES" attest to the correctness of our faith . . and

the thousands of users of Harrison optical equipment and accessories attest to

the value of the high standards of precision and quality which we have main-

tained during these years of constant research and development.

. . . but now, more than ever, yon will want to remember the name

Harrison and Harrison—we have great plans for the decade to come.

At the left is shown one of our early optical laboratories

—below, our present plant, now engaged almost 100%
in work for the Army and Navy.
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home movies' experimental
Ideas tor tine gadgets, tricks ant

^AZOft BLADE
sneer niitrl sides

extfno eeroND blbde PLYWOOD OR M€7f>L SlDCS

WOOD BLOCK WITH
SAW CUT FOR BLDDF

Film Slitter

Above is an 8mm. film slitter which is

extremely simple to make and gives ex-

cellent results. The cutting edge is a

razor blade suspended between washers

placed on stove bolts.

The small housing is made either

from wood or sheet metal as shown in

the diagram. Distance between the sides

is exactly J 8 of an inch, the exact width

of double 8mm. film before it is slit.

Base of the housing is made of wood
with a slit in the center to cradle the

razor blade. The blade itself is held

with a pair of stove bolts and is spaced

with washers on either side so that the

blade is exactly centered between the

two sides of the housing.

When finished, the washers are cov-

ered with felt so that there will be no

danger of scratching the emulsion as

the film is pulled through. A piece of

felt is also placed on the wood block

at the bottom to further insure free-

dom from scratches.

The blade is tilted just enough to give

a maximum cutting edge. When it be-

comes dull, it can be replaced quickly

with a new one.

—

Russell Thorpe,

Scranton, Pa.

the metal retaining ring with a pair of

pliers, then re-applying it to the second

container along with the drum end.

Crimp the metal ring carefully all

around to seal end and container to-

gether.

Next, drill holes in either end and

extend a length of wood dowel through

the drum to serve as an axle on which

to rotate drum. Apply glue, cement or

tape around the hole to seal against wa-

ter entering inside of drum. The drum
may then be mounted upon a simple

wood rack with notches or holes pro-

vided to receive the axle. A crank may
be added to one end of axle to facilitate

turning the drum, or a power drive may
be added with pulleys and small motor.

Before use, the drum should be given

two good coats of acid resistant paint

or, where complete seal between ap-

plied end and container is doubtful, two
coats of paraffin.

—

Joe E. Funai, Ricb-

tr.otid, Via.

Processing Drum
The novice film processor can quick-

ly build a simple developing drum for

practical as well as experimental pur-

poses from discarded i l

z gallon card-

board ice cream containers. These con-

tainers are specially treated to make
them waterproof. Two are required and

may be obtained free from almost any

merchant who sells ice cream.

Carefully remove the bottom of one

container and apply it to top of the

other. This may be done by prying off

Bulk Load Aid

In loading 8mm. film magazines with

bulk film, it is necessary to cut out a

few of the perforations 3 or 4 inches

from each end of the 25 foot length

of film. The purpose of this is to cause

an interruption of the film movement
as end of the roll is almost reached, so

that film will not become unwound
'rom the spindles within the magazine.

Cutting out these perforations with

scissors or knife is a difficult task when
undertaken in total darkness and the

results unreliable. A safe method is to

use one of the small paper punches il-

lustrated here and which are available

from stationery stores for 10c.

A piece of cardboard should first be

inserted in the punch, as shown, as a

guide for the film. Cardboard insert

should be of proper width so that only

a half circle is cut out by the punch
when the film edge is inserted in it.

—

L. N. Lieberman, Lawrence, Kansas.

Films For Invalids

For those unfortunate people forced,

bv temporary or permanent illness or

disability, to lie on their backs in bed,

the pleasure given at witnessing a film

show has to be seen to be fully under-

stood. It is a simple matter to project

films on a white ceiling, as the accom-

panying sketches indicate. All that is

required is a mirror, fixed at an angle,

and near to the lens of the projector.

The exact angle and distance from the

lens can best be found by experiment

with the particular equipment employed.

A "surface-silvered" mirror, while not

absolutely essential, will give best defi-

nition.

The only adjustments required in op-

eration are the mirror angle and lens

focussing. It must be remembered, of

course, that all films will project in

reverse in respect to left and right, so

that if titles, etc., are particularly re-

quired to appear in correct reading po-

sition, it will be necessary to rewind the
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cine workshop *

shortcuts contributed by readers

* *

reel before projecting so as to reverse

the surfaces. This procedure is possible

with 9.5mm. and 16mm. film, but not

8mm.

—

Donald W. Aldous, Torquay,

Devon, England.

Phono-motor Power
An excellent power source for turn-

ing developing reels or drums may be

found in an old discarded phonograph

spring motor. These may still be found

in secondhand stores and swapshops.

I mounted such a motor on my pro-

cessing drum as shown in diagram. The
turntable shaft was extended with a

piece of tubular steel to which a grooved

wooden pulley was fitted.

Another larger pulley was fitted to

end of processing drum and the two
connected with a spring belt. The gov-

ernor on this type of motor permits reg-

ulating speed as desired. My hookup is

regulated to give 9 turns of the drum
per minute. At this speed, the motor
will run 10 minutes with one winding
of the spring.

—

John J. Benedict, Buf-
falo, N. Y.

Homemade Screen

When projection screens were hard
to buy sometime ago, I set about to

make my own. I obtained a piece of oil-

cloth and painted the reverse side or

fabric surface with white Kem-Tone.
This filled in spaces between weave of

the fabric and presented a smoother
surface.

Next I applied a coat of aluminum
paint. I used paint obtained from a dime
store as I found it to be more brilliant.

While the aluminum paint was still

wet, I sprinkled regular table salt in

generous quantities over the painted sur-

face, taking care that the salt was

spread evenly. The sheet of fabric was

rocked back and forth to allow the salt

to "flow" over the surface and adhere

to the paint. The excess salt was shaken

free. The result was a glistening screen

surface equal to the best glass beaded

screens.

Cost of materials was as follows:

J/2 pt. Aluminum paint _..$ .60

2 yds. oilcloth .70

1 box table salt .1

5

Total $ x -45

While other fabric materials could

undoubtedly be used in this method of

screen making, the oilcloth with its non-

porous, smooth surface provides an

ideal base on which to paint, also pre-

vents abrasion of the "salt-surfaced"

screen.—/. C. Phillips, Petersburg, Va.

EXTENDED
' PDJCISTMEI

(PPPPOX 5 F. P. S. )

8&H CAMERA SPEED ADJUSTMENT

Slower Speed
I have discovered a method for ob-

taining increase in exposure on poorly

lighted scenes that contain no action by
a simple adjustment of the frame speed

regulator on my Bell & Howell Com-
panion "8".

By turning pointer on the speed indi-

cator dial to a point below the 8 f.p.s.

mark, frame speed is slowed to approxi-

mately 5 or 6 frames per second. This

gives a half-stop gain in exposure over

8 f.p.s.—mighty handy sometimes when
there is a shot wanted that the film

and lens otherwise would not get satis-

factorily.

—

Harlan D. Swonger, Lotn-

poc, Calif.

Through-lens Viewer
An advantage of magazine loading

8mm. cameras is that they permit view-
ing the image directly through the earn-

er.'' lens where a viewing device is avail-

able. Such viewers are to be had from
Eastman Kodak Company, also they eas-

ily can be made by the enterprising

cinebug.

Required materials are: an empty
8mm. film magazine, a piece of frosted

celluloid (make this by sanding a piece

of clear film), a block of soft wood
1 y^"xi-i/i6"xY^", and an optical

glass prism. This latter item may be

purchased from the Edmund Salvage

Company, Audubon, N. J.

In short, the empty film magazine
is converted into a viewer by remov-
ing the pressure plate and film holder,

and inserting within the case a wood
block fitted with the prism as shown
in diagram below.

Trim wood block to fit snugly in-

side case and between the pins as shown.

Mark position for prism which should

be directly behind the lower film gate

opening. Remove block and cut a niche

to receive the prism. Prism should be

press-fitted into niche so that front ver-

tical edge is exactly flush with sur-

face of block, thus aligning accurately

with gate aperture.

Before replacing block in case, fix

the piece of frosted celluloid inside over

the gate aperture. Small bits of cellu-

• Continued on Page 442
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MW SOUND MD SILEIT FILMS
* Recent Releases for Road Shows, Clubs, Schools and Churches

* Latest 16mm. and 8mm. Films for Home Movie Projectors

Paris Liberated and Yanks Recapture

Guam is latest Castle Films release

which brings to home, school and non-

theatrical screens for the first time au-

thentic, pictorial records of two of the

most important recent victories of the

war. Paris Liberated includes scenes of

the French Underground preparing to

capture the city; dramatic shots of

French patriots fighting fiercely in the

streets. French cameramen brought

their movie cameras out of long years

of hiding to make these spectacular

scenes.

Second half of this release is devoted

to battle scenes picturing recapture of

Guam from the Japs. There are spectac-

ular landing scenes, shots made in the

white heat of battle, and the climax

—

U. S. soldiers raising the Stars and
Stripes over Guam once more. This fine

Castle release is available in two 8mm.
and three 16mm. editions including de-

Luxe sound version.

Kennel Kings, new Official Films'

release, will prove a delight to all dog

fanciers, bringing, as it does, all types of

waggle-tail friends to the home movie

screen, including Irish Setters, Bulldogs,

Borzois, Wirehaired Terriers, Daschunds,

Great Danes, Pointers, Spaniels, Cockers,

Police Dogs, French Poodles. Each dog

is paraded before the judges and is scru-

tinized carefully for the way the head is

held, the set of the ears, the feel of the

coat . . . until at long last, some lucky

pup is proclaimed "best dog in the

show."

This Official home movie is the per-

fect film for the dog-lover, and is sure

to please audiences of every age group.

Released by Official Films, Inc., N. Y.

City, subject is available in two 8mm.
and three 16mm. editions including

1 6mm. sound.

Hymnalogues is the title for first

group of 1 8 short song films produced

and released by Song Book of The

Screen, a new production company
formed in Hollywood by veteran 3 5mm.
motion picture producers. Each hymn
was carefully broken down into separate

one-line verses and pictorial scenes

filmed to correspond with its theme or

message. The line is then superimposed

over the scene so that both appear simul-

taneously on the screen. Subjects screen

for a period of 3 minutes and are in

colorful 1 6mm. Kodachrome. Further

information may be obtained by writ-

ing Song Book of the Screen, 11315 Ven-

tura Blvd., North Hollywood, Calif.

"HOW TO ROADSHOW"
NEW, informative booklet containing

pertinent information for those con-

templating entering lucrative field of

roadshowing 16mm. films. Explores

this new exhibitor's field, describes

type of equipment needed, lists

sources of films, gives booking tips, etc.

Order your copy today.

25c

VER HALEN PUBLICATIONS
6060 Sunset Blvd. Hollywood 28, Calif.

The Golden Goose is a Jungle Jinks

animated cartoon newly released by Of-

ficial Films, Inc., New York City.

Straight from the land of Mother Goose,

comes this animated tale. The Old

Woman in the Shoe has so many chil-

dren, she doesn't know what to do.

But, Jack in the beanstalk is one of

her boys, and Jack knows just what to

do. Climbing the beanstalk to the

Giant's castle, Jack steals the goose that

lays the golden eggs. Running as fast

as his legs can go, Jack flees from the

Giant, chops down the beanstalk, and

returns home for a happy ending, with

the Golden Goose. This release is avail-

able in two 8mm. and three 16mm. edi-

tions including 16mm. sound version.

Parade of Wooden Soldiers is one of

new series of outstanding Soundies just

released by Walter O. Gutlohn, Inc., 25

West 45th St., New York City 19. Sub-

ject stars Stearns and Deane with the

"Music Maids" and the Lorraine Page

orchestra. The other 17 subjects in this

new group star such entertainment

notables as Cab Calloway, "Fats" Wal-

ler, Eddie Peabody, The Dinning Sis-

ters, Luba Malina, Lanny Ross and oth-

er radio and stage and screen stars. The
subjects include a variety of new and

old tunes, patriotic and novelty re-

vues, high-spotted with hilarious come-
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OPTICAL SCIENCE reaches new heights at Kodak

POURING A "MELT" of optical glass in the world's first all-electric glass plant at

the Kodak lens works. The heavy platinum lining of a melting pot costs $4,800—only
platinum keeps impurities down to the maximum allowed by Kodak, 1 part in 1

million . . . The glass itself is made of "rare elements"— tantalum, tungsten, and
lanthanum. Kodak's use of these, instead of sand, to produce optical glass with a

much higher refractive index (light-bending ability), without marked increase in

dispersion, is the "first basic discovery in optical glass in 55 years."

V2 "LIGHT WAVE "-after all

surfaces of the several elements

in a lens have been ground and
polished to an accuracy of '/i

"light wave"- 1/100,000 of an
inch — the assembled lens is

brought to a lens bench for study

and adjustments. The microscope
shows the image of a pinpoint

of light about 200 feet away— it

appears as a tiny star. The size,

shape, and color of the star image
are determining factors in judg-

ing the optical quality of the lens.

. . . makes possible

the finest camera lenses

of all time

The first of Kodak's "postwar" lens for-

mulas are incorporated in such lenses as

Kodak Medalist's f/3.5, the Recordak mi-

crofile lenses, and Kodak's f/2.5 aerial lens

for night reconnaissance.

Experimental aerial lenses of other

speeds, designed and made by Kodak,
each requiring years of computation, are

now with the Air Forces.

ONE great factor in these new lenses is

the revolutionary "rare element" glass

developed by Kodak. In the past the lens de-

signer begged for new types of glass for the

development of his ideas. Now he has re-

sources in glass which outstrip his creative

imagination.

His position is similar to that of the physi-

cian who suddenly is given a new curative

agent such as penicillin. It takes years to ex-

plore and realize its full usefulness.

At Kodak, "optics" includes every step in

lens making, from a design originated for a

special purpose by Kodak scientists to the

tested and approved lens finally mounted in

the camera.

This applies from the lens of the lowest

priced Brownie or Kodak to the rare-element

"postwar" lens of the costliest Kodak.

This program of lens development is now
being extended — for the better pictures you'll

make in the future.

EASTMAN KODAK COMPANY
ROCHESTER, NEW YORK

REMEMBER THE MARINE CAPTAIN who led

his platoon onto the beach in the first assault wave
at Tarawa? . . . how, after all his men were killed, he
wiped out a Jap machine-gun position before he was
fatally wounded? . . . how, in his last letter home, he

had written "The marines have a way of making you
a/raid— not of dying, but of not doing your job"? A
stern example to us at home.

BUY MORE WAR BONDS.

STARS BAD AND GOOD-At left a "bad" star, at

right a "good" star, as seen in lens bench microscope.

In a lens which passes muster, the star must be sym-

metrical in shape and color, not exceed a maximum
size. Weird shapes and bright colors mean rejection.

Star images photographed at 11° off axis.

Serving human progress through photography
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WHERE TO RENT OR BUY FILMS — SOUND OR SILENT

BIRMINGHAM I ALABAMA
Wilfred Naylor
1907 Fifth Ave. North

BUENA PARK CALIFORNIA
Buena Park Photo Shop
877 Grand Avenue

HOLLYWOOD
Bailey Film Service

1651 Cosmo Street

Bell & Howell Filmosound Library

716 N. La Brea Ave.

Castle's Inc.

1529 Vine Street

LONG BEACH
Tate Camera Shop
2819 E. Anaheim St.

LOS ANGELES
Films Incorporated
1709 W. 8th Street

OAKLAND
Walter O. Gutlohn, Inc.

Audio Films Co. Branch
4247 Piedmont Ave. (Zone II)

SAN FRANCISCO
Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H. L. 821 Market St. (3)

SAN LUIS OBISPO
Shadow Arts Studio
1036 Chorro Street

DENVER COLORADO
Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 614 Denver Theatre Bldg. (2)

DISTRICT OF COLUMBIA
WASHINGTON

Bell & Howell Filmosound Library

1221 G St., N. W.

ATLANTA GEORGIA
Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 412 Connally Bldg. (3)

BERWYN ILLINOIS
Colonial Camera Shop
6906 Windsor Ave.

CHICAGO
Bel 1 & Howell Filmosound Library

1825 Larchmont Ave.

Films Incorporated
64 E. Lake Street

Ideal Pictures Corp.
28-34 East Eighth Street

Walter O. Gutlohn, Inc.

19 S. LaSalle Street (Zone 3)

Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 188 W. Randolph St. (I)

NEW ORLEANS LOUISIANA
Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 615 Pere Marquette Bldg. (12)

BOSTON MASSACHUSETTS
Don Elder's Film Library

739 Boylston St., Dept. HM.
Claus Gelotte, Inc. Camera Stores

284 Boyleston St., Opposite Public Garden

Frank Lane and Company
5 Little Building

Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 746 Little Bldg. (16)

Wholesale Film Service, Inc.

20 Melrose Street

BROCKTON
Iris Pharmacy
238 Main St.

OUINCY
Stan ley-Winthrop's "Rent-A- Reel'

5-7 Revere Road •

DETROIT MICHIGAN
Detroit Camera Shop
325 State Street

Service

Inc.

MINNEAPOLIS MINNESOTA
Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 535 Andrus Bldg. (3)

KANSAS CITY MISSOURI
Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 508 Midland Bldg. (8)

SI. LOUIS
Hacker Bros. Films

5207 Blair Ave. (7)

Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 425 Louderman Bldg. (I)

KENMO RE NEW YORK
Nixon Camera & Photo Supply Co.
281 1 Delaware Ave.

NEW YORK
Bell & Howell Pllmosound Library

30 Rockefeller Plaza

Walter O. Gutlohn, Inc.

25 W. 45th Street (Zone 19)

Commonwealth Pictures Corp.
729 - 7th Ave.

Films Incorporated
330 W. 42nd St.

Haber & Fink, Inc.

12-14 Warren St.

King Coles Sound Service
203 E. 26th St. (Zone 10)

Medo Photo Supply
15 West 47th St.

Mogull's Films & Camera Exchange,
55 W. 48th St. (Radio City)

National Cinema Service
69 Dey Street

Nu Art Films, Inc.

145 West 45th Street

Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 2204A RKO Bldg. (20)

CHARLOTTE NORTH CAROLINA
Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 601-02 Liberty Life Bldg. (2)

CINCINNATI OHIO
Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 412 Keith Theatre Bldg. (2)

CLEVELAND
Cineshop Film Service

3483 Lee Road
Koller's Home Movie Exchange
10104 St. Clair Avenue.

DAYTON
Dayton Film (8-16) Rental Libraries

2227 Hepburn Ave.

PORTLAND ORECON
Films Incorporated
314 S. W. 9th Avenue

PENNSYLVANIA
ALLENTOWN

James A. Peters

41 South Fourth St.

PHILADELPHIA
Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 1507 Fox Theatre Bldg. (3)

PITTSBURGH
Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 520 State Theatre Bldg. (22)

MEMPHIS TENNESSEE
Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 838-40 Sterick Bldg. (3)

DALLAS TEXAS
Walter O. Gutlohn, Inc.
302i/

2 So. Harwood St. (Zone I)

National Ideal Pictures, Inc.

2024 Main St.

Russell C. Roshon Organization'
16mm. Sound Films Only.
Dept. H.L., 211 Guardian Life Bldg.

WEST VIRGINIA
CHARLESTON 2

Elmer B. Simpson
816 W. Virginia St.

(I)

dy numbers, beautiful gals and "hot"
dance hits. All subjects are in i6mm.
sound and screen for } minutes, and are

available for outright sale at $7.50 per

subject .

That Uncertain Feeling, 9 reels,
1 6mm. sound, is an original Ernest Lu-

bitsch production starring Merle Ober-

on, Melvyn Douglas and Burgess Mere-

dith. Here is a comedy that is witty,

lighthearted and unforgettable funny.

Story unfolds on Park Avenue. Miss

Oberon and Douglas portray a young
American couple with plenty money
but who lead rather simple lives until a

psychoanalyst complicates things for

them. Burgess Meredith pops up as an

eccentric and uninhibited pianist with

a yen for surrealist art and through him
is proven that 50 thousand psychoana-

lysts could be wrong. Distribution is by
Commonwealth Pictures Corp., 729
Seventh Ave., New York City 19.

Film Theatarettes, 75 West 45th St.,

New York City 19, announce release of

two new short subjects for 8 and 16mm.
projectors entitled Lonely Nights and

Dream Trouble. Star of both subjects

is lovely, blonde Myrna Dean of Hol-

lywood. These short subjects are avail-

able from the producer in 8 and 16mm.
Kodachrome as well as black and white,

in silent as well as sound versions at

prices ranging from $3.75 for the 3-

minute 8mm. subjects to $25.00 for the

3-minute 1 6mm. sound and color edi-

tions.

This Thing Called Love, starring
Rosalind Russell and Melvyn Douglas,

is a ten-reel picture in t6mm. sound.

This comedy is a fast moving uproar-

ous romance, which from its opening

\



HOME MOVIES FOR OCTOBER PACE 427

HOLLYWOOD
* HOME MOVIES *

Readers of.

HOME MOVIES
M AGAZINE

Your Movie Shows Are Incomplete
Without These World Famous

8m CARTOONS 16

MICKEY

MOUSE 4-
DONALD

DUCK

OSWALD
RABBIT 4-

and

BOSKO

And Those 3 Hilarious Monkeys

MEANY MINY MOE

For Sale by Leading Camera and Department Stores Everywhere

HOLLYWOOD FILM ENTERPRISES
(INCORPORATED)

6060 SUNSET BLVD. HOLLYWOOD 28, CALIF.
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rfflTS! £ce^ One f

Yet only a feu of the thrilling and de-
lightful POST PICTURES — features and
shorts — you can rent from your Sound
Film Rental Library- Costly.' No! Really
lots less than you think.

Cet details from your Film Rental Library.
Or write direct ro POST PICTURES lor
full information and name of nearest rental
library.

POST

scene until its final hectic fade out, is

a complicated domestic story involving

a business deal, a blonde secretary and

a South American millionaire who
threatens to break up a happy family.

This delightful comedy is available

on rental basis, exclusively through the

Russell C. Roshon Organization, Dept.

TR, 2200 RKO Building, Radio City,

New York and its 16 coast to coast of-

fices.

mm
Follow The Band, 6 reels, i6mm.
sound, is a jolly, clean comedy of a

trombone-tooting goat farmer who
toots his way into the exclusive Dairy-

men's Association via Broadway's bright

lights. The notable cast includes Eddie

Quillan, Mary Beth Hughes, Leon Errol

with guest-star bits being contributed

by Frances Langford, Leo Carillo, Al-

vino Rev, Hilo Hattie, King Sisters,

The Bombardiers, and the King's Men.

Subject will be available, after Novem-
ber 14th, for exhibition before approved

non-theatrical audiences. Distribution

is by Bell & Howell Filmosound Li-

braries, 1 80 1 Larchmont Blvd., Chicago.

PICTURES CORP.,
723 Seventh Ave., N. Y. 19

Mowbray and Roland Young, has just

been released in 16mm. sound by Walter
O. Gutlohn, Inc.

This laugh-filled feature film tells

the story of a successful man who is

forced, in spite of himself, to escape

from the prison of routine that success

has built around him.

Nine reels in length, subject is avail-

able on a rental and long term lease

basis from Walter O. Gutlohn^ Inc., 25
West 45th Street, New York 19, N. Y.,

or at their branch offices.

Topper, with a galaxy of stars such as

Carv Grant, Constance Bennett, Alan

Wipeofa With

cAny, Camera . •

.

• Continued from Page 418

tnrily each time while a section of

title is cut away. Then filming is re-

sumed until the next succeeding cut

is made. Best effect will follow where

one or two frames exposure is given

each change in the cutting.

In Fig. 6, the wipe-off effect fol-

lows the pattern of the minute hand

of the clock. Starting at the 12 o'clock

position, a vertical cut is made, then

triangular sections of the first title are

cut away at intervals, gradually re-

vealing the title beneath.

Another simple wipe effect is dem-
onstrated in Fig. 5. Here again, two
titles are involved. The first, on light

paper, is rolled up gradually to reveal

the title beneath. The rolling action

can be accomplished with aid of an as-

sistant and without stopping the cam-
era by using a length of round wood
dowel on which to wind the first title.

The dowel should extend far enough

above or below the titles so that it may
easily be handled outside of camera

range while filming is taking place.

The ingenious cinebug, of course,

will devise his own special gadgets for

making wipe-off effects. One such

gadget is shown in detail in Fig. 3.

From a piece of heavyweight card-

board, cut three pieces as shown at

A, B and C. A fourth piece consist-

ing of the blade is cut from black pa-

per or cardboard of lighter material.

No dimensions will be given here as

figures differ for each make of camera

or size of lens. However, the wipeoff

blade should be wider by at least %
inch than diameter of lens. Taking

this dimension as a starting point, size

of mount which fits over lens can be

determined.

With the cardboard pieces cut to

required size, glue them together in

the A-B-C order shown in diagram.

The hole in piece C should be care-

fully cut to insure a snug fit over the

lens mount. Using a sharp pocket

knife or razor blade, cut out open

area of blade as shown. When blade
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is inserted in mount, it should move
freely when passed from left to right

or vice-versa.

To produce a wipe effect with this

gadget, filming should begin with

wipe blade set with open area before

lens. Then as wipe effect is to be start-

ed, blade is moved at desired speed to

opposite side until lens is completely

covered with opaque area of blade.

Fig. 4 shows another simple home
made gadget for making wipe-offs of

either scenes or titles. A section of

cardboard mailing tube is cut to fit
J

over camera lens. Two small notched I

blocks of wood, indicated at A and

B, are cemented to either side. These

serve to anchor the rubber band that

extends around the camera and holds

gadget in place over the lens.

Another wooden block C is glued

at bottom of tube, as shown, to which
is attached, by means of a small screw

or brad, a piece of stout cardboard

painted black and which forms the

wipe-off blade. This may be swung
from right to left or left to right to

produce the wipe effect while filming.

Entire gadget, including inside of tube

section should be painted flat black.

Another method for effecting a

genuine wipe between titles involves

use of two title boards and is sketched

in Fig. 2. One board is placed in the

customary position directly before the

camera, and the other not so far dis-

tant and to the left, as shown. Two
mirrors, set at an angle of 45 °, also

are employed. The one at position D is

fixed while the one at point A-B is

affixed in a suitable track so that it

may be moved diagonally before the

lens. With this movement, the image
of title board E reflected into mirror

D is picked up by mirror A-B as it

moves across the field of the lens and
obscures title C.

The complete wipeoff effect is ac-

complished as follows: title on board

C is first photographed for the de-

sired reading time, then sliding mirror

A-B is moved to left. This gradually

cuts off title C from view and at

same time brings into focus the title

at E.

Sharp focus of both titles is insured

by having the distances A-B-C and
A-B-D-E total the same. No dimen-
sions are given here because these

would differ for various makes of

cameras or various size titles. The
fixed mirror D, however, must be lar-

ger than the sliding mirror A-B as it

receives the image proportionately lar-

ger than does the sliding mirror.

Wipe-offs from title to action

scenes can also be accomplished by
using this same arrangement but with

the second title board E and the fixed

mirror D removed. Here it becomes

necessary to set up the camera and ti-

tle board C in such a way that the

TOPS IN ENTERTAINMENT!

18

MORE!

JUST

OUT!

BIG NAME BANDS -HEADLINE STARS
100 Foot Lengths. Sale Price $7.50 per subject.

These brand new 16mm. Musical Film Revues are tops! Featuring CAB CALLO-
WAY, "FATS" WALLER, EDDIE PEABODY, LUBA MALINA, The DINNING
SISTERS, LANNY ROSS and other radio, stage and screen stars.

Titles of the new SOUNDIES:

ALABAMY BOUND
TWELFTH ST. RAG
MUSICAL JOKE
AMERICA, I LOVE YOU
AIN'T MISBEHAVIN
BLOW, GABRIEL, BLOW
PARADE OF THE WOODEN SOLDIERS
THIS IS NO LAUGHING MATTER
LOVE TURNS WINTER INTO SPRING

THE BAND PLAYED ON
WILLIE, WILLIE, WILL YA?
STRIP POLKA
HO HUM!
ANA LAN I

STRUM FUN
VIRGINIA, GEORGIA and CAROLINE
SWEETHEART OF SIGMA CHI
THE NIGHT WE MET IN HONOMU

Now—54 SOUNDIES Subjects to Choose From!

Here is the greatest collection of entertainment ever made available in 16mm.
sound film shorts. Every subject a smash hit . . . "hot" dance numbers by top-

flight bands . . . stirring patriotic songs by famed vocalists . . . hilarious comedy
numbers . . . novelty songs and old favorites. Send for Folder.

WALTER 0. GUTLOHN, Inc.

25 West 45th Street Dept. F-10 New York 19, N. Y.

19 S. LaSalle Street, Chicago 3, III. 4247 Piedmont Ave., Oakland 1 1, Calif.

302 Vi South Harwood St., Dallas 1, Texas

Crystal

BEADED SCREEN

MATERIAL
Popular size for 8mm. or 16mm.

projection. Only $1.79 per running

yard, post paid. Mail Money Order or

Check.

ABBE FILMS
503 Fifth Ave. New York City

Silent
or

Sound

Projectors
and

Equipment

We BUY - SELL - EXCHANGE
Either way we offer TOP VALUES

• AVAILABLE •

Some Cameras and Accessories for essential users.
Try us first.

CAMERA EXCHANGE «
ORIGINATORS SINCE 1890

NEW YORK CAMERA EXCHANGE
116 FULTON ST. NEW YORK
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ANASTIGMAT

PHOTO-LENSES
I

IN THE FRONTLINE— $

t IN WAR AS IN PEACE J
* t
* AN *

AMERICAN *

PRODUCT +
SINCE

1899
*
*
*
*

i
* t
* i
)*• When the guns in this war are J
4 silenced we shall be ready to con- *

J tinue production of +
* *
* PRECISION PHOTO-LENSES *

* for civilian use

—

* £
* t
* SAVE t
* for that new lens and—at the same %
* time— j

J
HELP YOUR COUNTRY *

* by investing in J
* WAR BONDS AND STAMPS *

C. P. GOERZ AMERICAN OPTICAL CO.

Office and Factory

317 East 34th Street New York 16, N. Y.

t *

i
t |

i *

PRECISION OPTICS
*
* Unce. 1899 t

camera will also be focused upon the

action scene directly off to left of

camera or on a line with the line of

reflected focus A-D.
To produce the wipe from title to

scene, film title first, then slide mir-
ror A-B to left, bringing into view the

reflected scene at left, at the same
time adjusting lens gradually to focus

sharply on the scene. The use of sur-

faced mirrors is recommended in view
oi the sharper definition to be ob-

tained by them.

As with everything else, a little

practice will beget perfection. A lot

of fun can be derived from just rig-

ging up the gadgets necessary to pro-

duce these effects. But after they are

completed and ready for the camera,

the real pleasure will follow in execut-

ing the cinematic tricks they so eas-

ily afford. On the screen, your movies

will take on new importance because

you made these startling professional-

Ilk* tricks yourself.

(Biography, Of cAn 3dea
• Continued from Page 408

flamable film in substandard width.

This was 28mm. wide with four perfor-

ations on one side and one on the other

for each frame. Pathescope projectors

sold for $150.00 and $200.00 and the

camera for $160.00. These later were

introduced in America about 19 13. The
camera was operated by a hand crank,

the self-contained spring motor not

having been developed as yet.

In 19 1 2, the Movee Co. of Cleveland,

Ohio, introduced a combination non-

professional camera and projector known
as the Movette. This used i/V^mm.
film with twro round perforations on
each side per frame. While reportedly

the Movette was an excellent machine,

it soon vanished from the market

through lack of popular demand.

Nineteen fourteen saw advent of the

Spirograph with its film images arranged

in a spiral on a transparent celluloid

disc. In 191 5 the Kinak Motion Pic-

ture Company of New York brought

out a 35mm. camera and projector that

used paper film. It was never developed

and marketed. About the same time the

Sinemat, combination 1712mm. camera

and projector appeared. This was close-

ly followed by the Autograph 17! 2mm.
camera and projector and the Duplex
home projector using 11 mm. film.

Real interest in amateur movies be-

gan to take hold with the public in

America immediately after Pathex, Inc.,

subsidiary of Pathe, introduced the

9V2mm. Pathex cameras and projectors

in 1920. These offered the combination
of low price with total elimination of

fire hazard plus the opportunity to

make personal movies with compara-
tively inexpensive film.

This equipment was exploited widely
through national advertising and dis-

tribution was secured in practically

every city of consequence in the United
States. Vi'ithin a year nearly every per-

son in America had heard and read about

the ease with which one could make
and show their own home movies with

Pathex cameras and projectors. Pathex,

by popularizing 9 '2mm. movies here

and abroad, can be credited with doing

for the home movie industry what Uni-

vex did later to popularize 8mm. They
offered the public home movie equip-

ment at a price so low almost any en-

thusiast could afford to own it.

In the meantime, the spade work
that was to greatly influence the fu-

ture of home movies had already begun

in two widely separated laboratories.

As early as 1908, an experimental cam-
era—sometimes referred to as the gran-

daddy of the Cine-Kodak—had been

developed by Eastman Kodak Company.
This camera was designed to expose

35mm. film in the same way that the

Cine-Kodak 8mm. camera exposes dou-

ble-eight film in the 16mm. width.

In 1908, Alexander Victor, inventor,

magician and showman, lost all his the-

atrical paraphernalia in a disasterous fire

in Toledo. Abandoning the show busi-

ness, he again turned to invention. His

interest in motion pictures had in-

creased with the years and within a

comparatively short time he had de-

veloped and patented an amateur motion

picture camera and projector. These,

because of their ingenious design, were

given wide publicity through the Asso-

ciated Press and other news agencies.

As a result, a group of men in Daven-
port, Iowa, invited Mr. Victor to come
to that city and start a factory for his

new inventions, which he accepted.

The initial Victor cameras and pro-

jectors used 28mm. non-inflammable

film and here begun Mr. Victor's fight

for a separate standard for amateur

film. The work of standardizing a sep-

arate film from that used in theatres,

which is highly inflammable, was at

first a difficult undertaking and met
with considerable opposition.

"In 19 1 8," Mr. Victor relates, "I pro-

posed, at a meeting of the Society of

Motion Picture Engineers, the creation

of a new and separate standard for mo-
tion pictures used outside the theatre.

Up to that year, several attempts had

been made by other manufacturers to
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introduce substandard motion picture

film of various widths—each manufac-

turer hoping to corner the film supply.

Each deliberately made their films non-

interchangeable with those of competi-

tors."

Mr. Victor's paper, "The Portable

Projector, Its Present Status and Needs,"

presented to the Society is now history.

It proposed standardization of a non-

theatrical film and apparatus, so differ-

ing from the theatrical standard, that

interchangeability with standard 35mm.
film was impossible, and that all such

film b; made from non-combustible

material.

During his struggles to introduce the

safety film standard, Victor was sup-

ported by The Eastman Kodak Com-
pany and Willard M. Cook, of the Pathe-

scope Company of America. Without

them, he admits, the safety standard

never would have been adopted. As it

turned out, Eastman Kodak offered to

manufacture the new type of film,

spending a great deal of money install-

ing the necessary equipment.

About the same time, Eastman Ko-

dak Company's development of their

early cine camera served mainly to em-
phasize certain problems which had to

be overcome before amateur movies

could be introduced with any hope of

success. The final success had an in-

teresting beginning. In 1914, John G.

Capstaff—then engaged in the devel-

opment of photographic filters—con-

ceived the idea of applying the reversal

process to motion pictures. From this

idea can be traced the universal popu-

larity of today's amateur movies. For

Mr. Capstaff succeeded in developing

a successful reversal process that has re-

mained substantially unchanged to this

day.

What ultimately determined the

1 6mm. dimension, with its 10mm.
frame size for substandard films? The
answer is interesting. Mr. Capstaff tried

various frame sizes, and it was found
that one with about one-sixth the area

of a standard 3 5 -millimeter picture was
the most satisfactory for average home
projection. This proved to be best pro-

duced by a picture 10mm. wide, which
involved use of 16mm. film.

After receiving the assurance of East-

man Kodak Company that they would
make the new 1 6mm. film and would
process this film for amateurs, Mr.
Victor began the work of designing a

1 6mm. camera and projector. By Aug-
ust 1923 his company was in produc-
tion. The first printed announcement
of the Victor Cine Camera and Projec-

tor and the new Eastman film was made
in the form of full page advertisements

in the two leading Davenport, Iowa
newspapers on August 12th of that

year.

Eastman Kodak Company, of course,

Take a trip through Fairyland . . .

w,,„ WALT DISNEY
WITH THESE 35MM FULL-COLOR TRANSPARENCIES

AND A
HOLLYWOOD
VIEWER

Great fun for

kids and

grown-ups

too!

© Walt Disney Productions

Here are lull-color transparencies— perfect reproduc-
tions of Disney's original films in all the exquisite artistry

of form and color. Enjoy them at home. There are 6 sets

of 10 slides each. (5 groups that are condensed versions

of Disney feature pictures and 1 set showing close-ups of

Disney Characters).

Hollywood Viewer complete with No. 1 series of 10
slides, attractively boxed $4.95

Individual story sets, 10 slides numbered in sequence,
with story synopsis beneath each picture $2.50
1. Famous Disney Characters: Ten specially

selected "close-ups" showing 24 leading

characters.

2. The Story of Pinocchio: Highlights of

the story, including selections from all

major scenes.

3. Snow White and the 7 Dwarfs: Snow
White, the Prince, the Old Witch and
famous Disney Dwarfs.

Excerpts from Fantasia: Ostrich Ballet,

the Centaurettes, Winged Horses, Ice

Fairies—etc.

The story of Bambi: Bambi, the deer,

and his lovable forest companions — a

real children's story.

Dumbo: Dumbo, the little elephant with

the big ears — and a colorful circus

background.

Ma/7 Orders Filled

World's Largest Camera Store Built on Square Dealing
32ND STREET NEAR 6TH AVENUE, NEW YORK 1 N. Y.

3deal Qifo
for teen age boy or girl and mature
stamp collectors. 200 different WAR
INSIGNIA STAMPS with albums,
$2.00. These are collector's items

—

only a limited number left.

POSTAMP PUBLISHING CO.
6060 Sunset Boulevard Los Angeles 28, Calif.
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ar . . . vocational films will for peace
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BUILD YOUR OWN GADGETS!
Here is the very book you want! Chock full of ideas

for gadgets for 8mm. and 16mm. cameras and projectors

—things easy for any amateur to make.

Nearly 100 pages profusely illustrated with photos and sketches

telling how to make gadgets and accessories for cameras; for mak-
ing wipe-offs and fades; title making; editing and splicing; and a

host of others.

No theories—every gadget tested and proven by an advanced
amateur. The plans and specifications of just one of the gadgets
alone is easily worth the price of the book.

VER HALEN PUBLICATIONS 6060 SUNSET BLVD., HOLLYWOOD 28, CALIF

PER COPY

was also planning production of a cine

camera to support the marketing of

their new cine film. The idea of a

substandard amateur motion picture

camera was discussed among Eastman

engineers before 19 17, but the first

world war interrupted, and so it was

not until 1920 that the experimental

model was completed, and not until

late in 1923 that the company put the

first Cine-Kodak on the market. This

was a hand cranked model and known
as the "Model A." Many of these cam-
eras are still in regular use today.

To Eastman Kodak Company, of

course, must go most of the credit for

expanding the amateur movie hobby.

They developed improved cameras and

films; were the first to introduce 16mm.
color film with their Kodacolor cine

film in 1928. In 1923 they developed

and introduced the 8mm. film, camera

and projector. In 1933 the Cine Special

was introduced and in 1935, Eastman
contributed Kodachrome to its long

list of achievements in the cine industry.

While description of many other con-

tributions in the field of non-profes-

sional cameras and projectors must nec-

essarily be omitted here, because of lack

of space, the history of the develop-

ment of amateur movie making would

not be complete without chronocling

the contribution made by Universal

Camera Company with their 8mm. Uni-

vex camera and projector. These were

introduced in 1937, and did more to

popularize home movies with the pub-

lic, perhaps, than any other factor. Uni-

vex made it possible for the novice to

acquire with a minimum investment,

the equipment necessary to make and

show home movies. The camera retailed

for S9.95 and the projector for S14.95.

A complete outfit could be had for less

than $25.00—far less than the cost of

camera alone offered by other manu-
facturers.

The fine equipment contributions, of

course, of such manufacturers as Bell &
Howell, Bolex, Ampro, Revere, etc., is

too well known to require description

here. Each have contributed much in

engineering skill and design toward the

perfection of home movies as we know
them today.

What does the future hold for ama-

teur movies? Plenty. But nobody's

talking now. When the war is over and

manufacturers can get back into civi-

lian production, home movie hobbyists

are promised some interesting improve-

ments in both equipment and films. In

the meantime, for obvious reasons, the

surprises that have been carefully de-

veloped in spare moments during war-

time production are being kept under

wraps.

Of this we all can be certain: Home
movies will become an even greater and

more pleasurable hobby, with sound a

definite improvement.
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cuits. With trepidation, the husband

bites into one and registers horror.

Wifey, noting his expression, bursts in-

to tears and makes a dash for the bed-

room where her husband finds her mo-

ments later flung across the bed and

sobbing.

The husband, of course, attempts to

console his disconsolate wife, but with-

out success. Suddenly he gets a bright

idea and goes to the writing desk to pen

a note. This he wraps up with a sample

of the biscuits and posts the package

in a nearby mailbox.

Days pass and the couple are spend-

ing a quiet day at home. There comes

a messenger to the door with a telegram.

The husband reads it, smiles and shows

it to his wife. It states:

"sample of material you sent

us is finest synthetic rubber
yet discovered. offer you one
million for formula. lastic

rubber company."

No longer disillusioned, the wife kiss-

es her husband and, as the closing title

superimposed over this scene states:

"They lived happily ever after!"

The second featurette "Nocturnal

Narrative," is also introduced by a clev-

erly composed art title, followed by the

usual credit titles. The first scene is a

closeup of an unsteady hand attempting

to insert a key in a front door latch.

The door is finally opened and a quick

cut to the interior shows a slightly in-

ebriated gentleman looking cautiously

about and entering the house quietly.

Suddenly, the mantle clock begins to

toll the hour. The man seizes his hat

and attempts to muffle the clock by
covering it with his chapeau.

He sits down at foot of the stairs and
proceeds to remove his shoes. In his hazy
condition, he appears to feel someone
staring at him. Looking up, he sees his

mother-in-law in a photograph leering

menacingly at him. He quickly elimi-

nates this annoyance by turning the

photo toward the wall.

Next he starts to mount the stairs

and before he gets far, steps upon a

t?ck. He stifles a yell, then proceeds the

rest of the way on his hands and knees.

At top of the stairs, he peers cau-

tiously toward door leading to the

bedroom where his wife, presumably, is

fast asleep. But there's a note pinned to

the door, and the man strikes a match
in order that he may read it. It read:

"spending the night with
mother, stay out as late as

you wish. wifey."

With an oath, the inebriated husband
throws his hat violently on the floor

and sits down to contemplate his luck
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It's easy to splice film

accurately . . . with the

GRISWOLD

This "Junior Model" for 14mm.
and 8mm. film, meets every re-

quirement of the home movie
maker. Griswold Splicers are

made in models for all film sizes.

FILM SPLICER
You can make a splice in less than
a minute with the Griswold Film
Splicer. And it's bound to be a per-

fect splice every time—with the film

accurately aligned and sprocket

holes accurately spaced. This is as-

sured by exclusive Griswold design
and high precision construction.

That's why so many studios and
movie theatres use Griswold Splicers.

The Government has bought many
thousands of them for use by the

armed forces throughout the world.

Yet with all their high quality and
advantages, you'll find Griswold
Splicers moderately priced. When
you buy a splicer be sure to ask for

a Griswold.

GRISWOLD MACHINE WORKS
PORT JEFFERSON, NEW YORK

HOLLYWOOD
K MOVIE FILM «
16^

I
MACHINE PROCESSING 16"

I DAYLIGHT LOADING
Hollywood Outdoor QM

™ A fine grain—semiortho film balanced for outdoor filming— ™

M not for interiors. l^M
*M fl

M 1/> M 100 ft Roll $3.50 16M
°M 25 ft. Roll $2.25

1 °M 50 ft. Roll 2.00

Hollywood Ambertint
Q. Ideal nature film with pleasing amber tint in base. Has SwM plenty of speed.

M

•IZM OM lJLM 100 ft Roll $3.50 -. , M
*O m *»M 25 ft Roll $2.25

,WM 50 ft. Roll 2.00 'Om

• Hollywood Regular Pan •

8jj Medium speed Weston 32-24 for indoor or outdoors. Can

1^1
be used with all filters.

I J'M 100 ft Roll $4.75

J
£M IOM 50 ft Roll 3.00

j
£M

Hollywood Hi-Speed
* A real indoor and night scene film—uses any filter, non-

*

81^
halation backing, fine grain. OM

M Q M 25 Weston 35"20 $3.00 1/M 100 ft $5.75 © M
°M 25 ft. Weston 24-16 3.00

1 °M 50 ft. 3.25

M We distribute 8mm. and 16mm. Newsreels, Comedies, Cartoons, ' "m
Sports, etc., of all major film companies. Send for catalog today.

HOLLYWOODLAND STUDIOS
9320 CALIFORNIA SOUTH GATE, CALIF.
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SHOP PEM FIRST
for Hard-to-find ITEMS
at easy-to-pay PRICES!

. Improved

DA-LITE VERSATOL SCREEN
Here are screen, tripod and case in a single unit
that folds compactly for carrying and storing. Its

safety features protect fabric and insure long life.

Square elevating rod provides perfect alignment.
Height adjustments do not affect picture propor-
tions. All metal parts are rust-resistant. The famous
OA-LITE glass beaded surface reflects clearer
pictures.

Jit } popular sizes

3°"*4°"—$6.35 40" x 40"— S7.65
37"x5o"—$8.45 (Plus Parcel Post)

THALHAMMER DE LUXE TRIPOD

Used by professionals

with cameras up to

8 1 10 size. Rigid -

iied 2-section legs

of solid walnut and
tubular brass. De
Luxe Pan Tilt Head
is calibrated in de-
grees of rotation.

"Instant - On" Plug.

Positive leg clamps.
Equipped with Sure

Foot Points to pre-
vent slipping on
hard or soft surfaces.

This Thalhammer
De Luxe Tripod is

finished in walnut
and chromium.
Weight t% pounds.
Height extended, 59

inches: closed, 34

inches.

$29.95 Plus S5.25 Federal Excise Tax
— plus postage — 30 days for delivery.

as the picture fades out to the end title.

The reader will recognize at once the

sound story ideas cn which these two
featurettes were based. One needs only

to see them unfold upon the screen to

realize how important a well developed

story is to a successful amateur movie.

For this feature of his productions, Mr.

Valentine acknowledges the contribu-

tions of Hank Barker who, besides en-

acting the roles of husband in both pic-

tures, also wrote the scripts.

Barker, obviously not without his-

trionic talent and experience, makes the

most of every situation and contributes

additionally to the success of both pic-

tures, which show the careful direction

of Mr. Valentine.

The photography is pretty near per-

fect. Interiors are studiously lighted

to enhance the particular action of each

scene and there can be no question about

Valentine's thorough study of profes-

sional techniques in this department of

movie making.

Each continuity is so expertly devised

that subtitles are unnecessary. The ac-

tion on the screen speaks adequately and

one is never in doubt about the story at

any point. Needless to say, editing is

pretty near flawless, and the entire pro-

duction adds up to one of the standout

contenders in Home Movies' Annual
Amateur Contest.

If this is the kind of screen fare one

may regularly see at Le Petite Cinema,

then Glenbrook movie houses certainly

have some formidable competition to

contend with when it's preview night at

the Valentine home theatre.

Plan Color Composition . .

.

• Continued from Page 412

chanical that he can't get a shot in focus

or correctly exposed to save his soul.

Most of us lie somewhere between

those two extremes — usually with a

leaning toward the one or the other

—

and in most cases there is a great deal

to be said for the collaboration of an

artist and a technician. In the club

or group, the problem will more or less

solve itself, since the interests of mem-
bers will lie in various directions.

Given such a pair or group of co-

workers, what can they do to make
more pleasing and effective color

films? The answer lies in two words:

Plan and Control.

Planning is largely the art director's

iob, so let's look at the problem first

from his point of view. A story has

been selected, and some sort of shoot-

ing script has been mapped out. What
can color do to put the story across ef-

fectively? Two angles must be consid-

ered: appropriateness and beauty. We
want the colors to be just the right

ones to put across the story effect we
have in mind, and we also want them to

b" attractive. The two qualities are

quite compatible, but one does not nec-

essarv "insure the other, so it is best to

consider them separately.

First, then, the matter of appropriate

color. What colors will best tell our

story and add to the dramatic effect?

A great deal of rubbish has been writ-

ten—and, unfortunately, published

—

about the "meaning" of the various

colors. A world famous color authority-

wrote an article in which it was stated,

for example, that pale pink expressed in-

nocence and purity—to which a noted

film critic retorted that that no doubt

explained why he always felt so inno-

cent and pure when he saw his girl

friend in pale pink undies!

However, we should not let the fact

that the language of color has been

exaggerated blind us to the fact that

colors do have an emotional effect. Cer-

tain colors are cheerful, some are ex-

citing, others depress. The mistake, it

seems to me, has been in assigning ar-

bitrary meanings to red, or green, or

blue, without regard to the kind of red

or green or blue that we mean. Much
more important than the hue, I be-

lieve, is the shade and purity of color

involved.

As a good working principle, I think

we can safely say (without going over-

board) that pale warm colors, such as

light yellow and pink, suggest youth,

cheer, delicacy, and the like; bright reds,

oranges and yellows, excitement and

aggressiveness; while deep reds, browns
and oranges convey a feeling of stabil-

ity, power and richness. Taking the cool

colors, green, blue and violet, the pale

shades suggest fragility', spaciousness,

freshness and repose; while the dark

shades carry an idea of strength and

weight, or even depression.

The character of the story as a whole,

and the character of individual se-

quences will suggest the kind of color

which will best convey the desired

mood. As a starting point, make a list

of the main story episodes, with a brief

note as to the type of color in each, such

as "Pastel," "Sombre," and the like.

This still leaves plenty of leeway for the

precise choice of harmonious colors.

Having decided what types of color

will be appropriate, attention can be

turned to the selection of colors which
will also be attractive. This simply

means that the colors on the screen be

harmonious, not only within a scene

but also with the preceding and suc-

ceeding shots.

CAMERA EXCHANGE inc

176 W*.< ]?nd ll . N I ( . 1* 4 871 5
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i hat involves Color Harmony, and

color harmony is a terrifying phrase to

many—largely because so much preten-

tious nonsense has been written on the

subject. Any reasonably intelligent per-

son of good taste can achieve harmoni-

ous color without elaborate knowledge

of the subject, if they will follow one

simple principle: stick to a few colors

at a time, and use even those few col-

ors sparingly! Don't feel that you must

have the whole rainbow in each shot.

Away back in the early days of col-

or, my friend, the late William Van
Doren Kelley, inventor of Prizmacolor,

had finally persuaded a company to

make the first feature length color film.

It was to be made in England, and the

first shots which came back to the lab-

oratory were horrible. The director,

acutely conscious that he was filming

color, was plastering color all over the

screen. Brightly colored cushions, para-

sols and what-not were all over the

place. Kelley took the first boat for

England and matters were soon under

control. The most effective and memor-
able bit of color in the entire picture

was a shot which he made: simply a

medium close shot of a beautiful au-

burn-haired woman against a grey-

green tapestry. Her flaming, copper-

colored hair was the only spot of real

color in the shot.

When commercial color films are bad,

The Improved

VERSATOL

SCREEN

30"x40"
40"x40"
37"x50"

$ 7.50
9.00
10.00

"Versatol" is a trade-

mark of Da-Lite Screen
Company, Inc.

(Reg U. 5. Pal. Off )

is AVAILABLE NOW
with these Post-War Features:

1. ALL-IN-ONE DESIGN, screen case

and tripod in one compact unit.

2. TIME-PROVED DA-LITE SAFETY
FEATURES to prevent tearing fab-

ric from roller.

3. SQUARE ELEVATING ROD for

perfect alignment of screen and
top slat.

4. PICTURE PROPORTIONS UNAF-
FECTED BY HEIGHT ADJUST-
MENTS.

5. RUGGED LIGHT WEIGHT CON-
STRUCTION.

6. DA-LITE'S FAMOUS CLASS-
BEADED SURFACE for reflecting

clearer pictures.

Order now from your dealer! Quantity Limited.

Write for

FREE CIRCULAR!
DA-LITE SCREEN COMPANY, INC.
Dept. 10HM 2711-23 N. Crawford Ave., Chicago 39, III.

z>he I RISC OPE =
For Projecting Black and Wh ite Film in Color

NOW AVAILABLE IN KIT FORM
THE nationwide publicity accorded this remarkable invention has resulted in requests

from thousands of persons desiring to purchase the devices, and for information and
materials to enable them to repeat the inventor's experiments.

War restriction on lenses and other materials precludes the manufacture of complete projec-

tion units, so, to make it possible for those interested to make their own Iriscope Color Discs

to use with their own projection equipment, a kit containing the necessary materials, with
instructions for making and installing the discs is now made available. The materials are

the same as those used by the inventor and are sufficient to make discs up to two inches in

diameter for use with motion picture and slide projectors.

Sent postpaid on receipt of price, $5.00

C. A. BIRCHFIELD
145 West 14th St. New York 11, N. Y.

See August 1943 Home Movies for story on demonstrations.
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THIS IS ADVENTURE!

BRING EM D II PI/
BACK ALIVE/DU Ifll

presents

3MMfJ
>F THE AMAIOW/

Communicate with your Film Library for

rentals, or write to us.

Send for latest catalog of other big features,

musicals, short subjects, and other serials.

Exclusive Distributors

COMMONWEALTH PICTURES
CORPORATION

729 Seventh Ave., New York, N. Y.

get Perfection in your

COLOR MOVIES
with this

P-B FILTER KIT
For all 8mm B&H. Keystone,
Revere and Cinemaster f 3.

5

cameras.

• Eliminate glare and light streaks!

• Penetrate haze for clearer background!
• Convert Kodachrome "Type A" to daylight use!

(Kit contains Screw-in shade, Fil

.lete
tax$4-90 TeT.-'ta'

"t incl.)

Haze
filter. Type A
Conversion filter
and Filter Pouch.)

At Your
Dealer

Or Direct

PONDER
and
BEST

015 S. Grand

> "FREE" <-

TITLE MAKING KIT
• To prove how easy it is to make beautiful pro.

fessional-looking titles. . . A-to-Z offers you a

• SAMPLE TITLE KIT—FREE •
Write Today—Keep the Kit— It's Yours

A-to-Z MOVIE ACCESSORIES
175 Fifth Ave. Dept. H67 New York 10, N. Y.

NEW CATALOG READY NOW!
on Home Movies. Film, Still. Flash and Flood Bulbs,

Ansco Color, etc.

Many New Items available with and without WPB
Approval.

THE CAMERA PLACE, Inc.
101 West 51st St. (at RADIO CITY)

NEW YORK 19. NEW YORK

it is usually because this principle has

been ignored. Another friend of mine, a

director of excellent taste and judg-

ment, decided to make a certain picture

almost entirely in soft, dull colors. The
first few days' rushes were beautiful

—but when the producer saw them, he

exploded: "Here I pay umpteen cents a

foot for color film, and you give me
gray on the screen!" Fortunately, the

amateur is less shackled in that respect.

As a second stage in your planning,

tentatively assign a group of colors to

each sequence. A good example of this

was contained in a French play which
I read some ten years ago. The leading

characters were a powerful financier,

his ambitious and intelligent young male

secretary, and a flamboyant, noisy ad-

venturer. At the beginning of the play

script, the author put the following

notes:

"The setting of the first act, where
the personality of John K. dominates,

shall be black, white and gold.

"The setting of the second act, where
the personality of Felix dominates, shall

be white, orange and gold.

"The setting of the third act, where
the personality of Raphael dominates,

shall be green, cream and red."

For each sequence, there is now as-

signed a group of colors, and we have

already decided whether these colors are

to be pale, bright or sombre. Don't wor-

ry if this list is later altered a dozen

times! The mere fact of having a plan

will help to keep the project on a straight

course.

Having picked a group of colors, the

next step is to assign these colors to

definite objects: costumes, props, back-

grounds, lights, and so on.

Let us assume that a certain sequence

is to be in blue, green and deep

brown. Our heroine appears important-
ly throughout the sequence. Since she

is a girl who looks well in green, and
ereen is appropriate to the part which
she is playing, we decide to have her

wear a dress of that color (hoping that

she has one! ) Since we want her to stand

out, we will make it a fairly vivid green.

Another young girl and an old woman
also appear in the sequence, so we assign

a light, clear blue to the young girl and

brown to the older woman. Now, if we
can find a rather brown background
rwinst which to play the sequence, the

sirl will be emphasized and the older

woman will become secondary. If the

situation were reversed, and we wanted

the older woman to dominate the scene,

the group could be placed against a

rather light green or blue background.

At this stage, a few sketches will be

helpful, no matter how crude they may
be. Color sketches will not only tell us

the effect of the hues planned for a

scene, but also something of its rela-

tion to the shots before and after.

Without going into the details of col-

or harmony, there are a few simple rules

about the placing of color in a picture

which are usually reliable:

Use bright, pure color rather than

grey or less bright colors in smaller

areas.

Use smaller areas of colors toward the

red end of the spectrum than of colors

toward the blue.

Use bright color only where you

want to direct the spectator's attention.

For quiet, harmonious effects, use

colors close to each other in the spec-

trum, as yellow, green and blue-green.

For greater vitality, use complementary

colors with discretion, as red and blue-

green, yellow and violet.

To harmonize clashing colors, intro-

duce plenty of black, white or grey into

the scene.

Use "echoing" notes of the principal

colors here and there. If the heroine has

a bright blue dress, a few touches of

softer or darker blue in the cushions,

pictures, lampshades, or any similar

prop, will tend to tie the picture to-

gether into a well-knit whole.

As will be seen, these rules represent

nothing more than a little tasteful dis-

cretion in the handling of color—and

even these rules may be broken on occa-

sion.

So much for Planning. Remains the

question of Control, which basically

means just good, sound technique in

carrying out the plan which has been

established. To deal with this adequate-

ly would easily fill another article, or

several of them, but the principles are

simple: Correct exposure, proper color

temperature of light, selection of cos-

tumes, materials and backgrounds which

will reproduce successfully in the pro-

cess which we are using, judicious use

of lighting to brighten the colors we
want brilliant and toning down those we
want to subdue—in other words, just

those things which any good cinema

technician strives to accomplish on

every shot.

Planning and Control cost little

—

but they pay big dividends in smoother,

richer color on the screen, and that re-

sult is well worth the trouble involved.

SHUTTER SPEEDS

Shutter speeds of multi-speed
cine cameras are proportional. Ii

your camera is designed to give an
exposure oi 1 30th oi a second at

16 i.p.s., then for 64 frames per sec-

ond the shutter speed will be four

times as fast or 1/120 of a second.
Remember, as shutter speed is in-

creased, the exposure interval per
frame of film is lessened and this

must be compensated for by open-
ing up lens diaphragm proportion-

ately to obtain normal exposure at

the increased film speed.
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still popular book, "How To Reverse

Movie Film."

In July, 1938, Home Movies out-

grew its original editorial and business

offices, moved to its present location,

6060 Sunset Blvd., in Hollywood. In

September of the same year, Home
Movies' second Annual Amateur Con-
test was concluded. William W. Mur-
phy of Bloomfield, New Jersey, won the

top award with his 400 foot 16mm. pic-

ture, "If Rugs Could Talk."

A feature of the November, 1938
issue was inclusion of complete plans

for building Home Movies' titling stand.

These plans are now included in the

book, "How To Title Home Movies,"

written by associate Editor, George

Cushman. In December, 1938, the

"Movie of the Month" feature was first

inaugurated. First film to receive this

honor was "Youth," an 8mm. Koda-
chrome picture produced by A. O. Jen-

sen of Seattle, Washington, who has

since distinguished himself by produc-

ing several other prize-winning films.

Limited space prevents a more de-

tailed account of Home Movies' accom-
plishments in the years that followed,

but among the more important, which
should not go unmentioned here, are

the prestige acquired in the sponsorship

of Home Movies' Annual Amateur con-

tests by the eminent Hollywood film

director, Lloyd Bacon; the growth of

Home Movies' format to 10 by 13

inches in January, 1940, and the tele-

vising of prize-winning amateur films

over the Don Lee Television station,

W6XAO, in November 1941.

Since our entry into war, and with

the nation's efforts concentrated upon
ending the conflict as quickly as pos-

sible, Home Movies has cheerfully con-

tributed its share by adjusting its paper

needs to conform with the nation's ma-
terials shortage. When this war is won
and our boys overseas return to their

favorite hobby of making movies,

Home Movies, with a bigger and better

magazine, will be prepared to help them
take up where they left off with their

hobby; to bring to all amateurs news of

the newest in equipment and films ; to

explore new avenues of enjoyment in the

hobby of making movies ; to encourage

the advanced amateur in his serious pic-

ture making efforts ; and to encourage

those of mechanical bent to whom
building a gadget for camera or pro-

jector is an achievement equally lofty

as producing the Movie of the Month.
Toward these objectives, Home Movtes
dedicates its future.

M,ake ZJIte Silent ZJalk . . /
• Continued from Page 4/5

had to be carefully turned (as also were

the shaft and bearing) in order to in-

sure the smooth, flawless movement so

necessary to good sound reproduction.

At the point indicated on plate 1 by
the dimension 'bore .748",' the housing

for the photo-electric or "P.E." cell is

installed. This was made from a piece of

.7 jo" drill rod cut to approximately
2%" in length. This was hollowed out

slightly larger than in diameter to

receive a baseless peanut-type P. E. cell.

Wiring connections were made by sol-

dering directly to the leads on the cell.

These leads must be of shielded wire and
the soldered joints well insulated and
covered with shielding material.

A narrow slit is sawed in the cell

housing to admit the scanning beam
from the sound lens mounted below.

(See Fig. 2). This slit also serves to al-

low end of housing to be compressed

sufficiently when inserting it into hole

in plate. After the housing was finished,

it was hardened and carefully polished

to free it from any burrs that might re-

main after cutting the slit. These, if not

removed, would seriously damage the

film as it passes over the slit. In opera-

tion, the film passes over the roller A
(Figs. 2 and 3), thence over the P. E.

cell housing, and on to the film drum 6,

progressing onward to the lower pro-

jector takeup sprocket.

The roller A, Figs. 2 and 3, is ap-

proximately yA" in diameter and was
taken from an old 16mm. projector. It

is attached to the base plate 1 by means
of a single machine screw on which it

revolves freely.

The pressure roller B was installed

after all the other parts were assembled

and the film projected several times to

detect presence of "wow"s or varia-

tions in the sound. By holding a round
pencil against the film as it traveled be-

tween the cell housing and the drum C,
I determined the position for this roller,

the function of which is to hold the

film at the proper tension against the

cell housing and drum C.

For the exciter lamp and housing (See

D, Fig 4), I used a length of tubular

brass for the housing, sealing up one

NOW
EXCLUSIVELY

FOR THE

U.S. NAVY
U. S. ARMY

DEFENSE
INDUSTRY

After the War
for YOU—

HOLLYWOOD
FILM ENTERPRISES, Inc.

6060 SUNSET BLVD.
Los Angeles 28 Califo

EYEPIECE

. . . gives crys-

tal-clear magni-
fication compar-
able to theatre

projection! IDEAL FOR VIEWING AND
EDITING 8MM. AND I6MM FILM!

Gives COLOR SLIDES beautiful $Q EA
3-dimensional quality! At all bet- Price

ter dealers—or sent direct (post- Including
paid if cash with order). 3 Film Tracks

1668 N. VAN NESS AVE., HOLLYWOOD 28, CALIF.

: CATALOGS

:

8mm. rental and purchase film catalog 10c

16mm. silent rental and purchase film catalog 20c
16mm. sound rental and purchase film catalog 25c

Free Bargainews of Equipment

Free—35 Movie Equipment

fVlwVJULL «7 NEW YORK If, N. Y.
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THE MELODY MASTER
ISCHUBERTI

A modem musical romance inter-

woven with the story of Franz

Schubert and featuring 9 Schubert

songs and melodies. Alan Curtis,

Ilona Massey, Binnie Barnes, Billy

Gilbert and Albert Basserman are

featured in this late Hollywood

major company production. Run-

ning time 84 min. On long lease for

release in October.

ASTOR PICTURES CORP.
1 30 W. 46 STREET, NEW YORK 1 9, N. Y.

WORLD'S
GREATEST SHOW
RENTAL LIBRARY

NOW! You can see all of latest WAR
and CURRENT EVENTS released by
CASTLE and other producers, with

our new ECONOMICAL RENTAL
PLAN. Write for details.

KENWOOD FILMS
818 E. 47th St. Chicago, III.

8 ENLARGED •% f\ REDUCED

TO lb TO O
BLACK AND WHITE AND KODACHROME

CEO. W. COLBURN LABORATORY
Special Motion Picture Printing

995-A MERCHANDISE MART
CHICAGO 54

Distinctive TITLES
and expert EDITING

For the Amateur and Professional
'.MM — 8MM.

Black and White • • Kodaehrome
Price List on Request

STAHL EDITING i. TITLING SERVICE
33 West «2nd Street New York. N. Y.

end. At the other end, was fitted a

lamp socket of the size to take a stand-

ard exciter lamp such as used in regu-

lar 35mm. sound projectors. The com-
plete unit was attached to the base plate

1 in such a manner as to permit adjust-

ing it when centering the beam of light

on the lens (Fig. 2) above.

After this sound head was fully as-

sembled and tested, I then dismantled

it and had the various moving parts

nickle plated. The plating was not

buffed, as this would tend to make the

surfaces irregular, and on sound parts

this would be fatal. The base plate was
given a crackle finish.

The amplifying unit was so designed

that it could be fitted beneath the pro-

jector and serve as a base. Knurled

screws hold the two together as a single

unit. This amplifier also has two inputs

for turntables so that discs may be used

to score silent films, or microphones

may be connected when it is to be used

as a P. A. amplifier.

At first, I only projected sound pic-

tures in 400 foot lengths ; but later, as

ltngthier pictures became available, I

altered my reel arms to accommodate
up to 1600 foot reels, as may be seen

in Figs. 4 and 5.

Not shown in illustrations are the

stroboscope disc and neon light which
I have since mounted on this projector

and which enable me to maintain un-
wavering 24 f.p.s. speed so essential to

good sound reproduction. This is an

item of considerable importance to the

amateur who would consider adapting

his silent projector to sound. Most sound

technicians will argue it is imperative

that the projector motor be replaced

with one that will turn the projector

at constant speed. But I am satisfied

that this is not always necessary with

the better makes of projectors. After

a little warming up, the average 16mm.
projector motor can be made to main-

tain a constant speed with the aid of

stroboscope and neon glow lamp, plus

occasional adjustment of motor rheo-

stat.

Basically, the design of this sound-

on-film adaptation will apply to most
1 6mm. silent projectors. The electronics

end, no doubt, may baffle some. But
this angle can be smoothed out by con-

sultation with any good radio techni-

cian who will undertake to build the

amplifier or connect the ready-made
amplifier and speaker that may be pur-

chased already assembled.

At this point, the reader undoubt-
edly is about to ask: "How much did

this sound conversion cost?" Obviously,

it is difficult to estimate the cost of

labor in view of fact most of it was
done by myself, including the lathe

work. The cost of parts was as follows:

Holmes sound lens $ 9.00

Photo electric celi 2.95

HOME MOVIES FOR OCTOBER

Exciter-lamp .60

Lamp socket 20
Film shoe .65

Wire .30

Base plate material 1.00

Misc. parts for amplifier 10.00

Total $24.70

Of course, if the sound technician

who built the amplifier and I had fig-

ured for our time spent in making the

conversion, the total cost probabliy

would equal that of a professionally-

built 1 6mm. sound job. But that would
take it out of the amateur class, and be-

sides, our interest in building the con-
version was as exploring cinebugs who
wanted 16mm. sound without paying
the price for a standard factory job.

Today, movie amateurs have still an-

other incentive—to have a sound pro-

jector now instead of having to wait
until after the war.

Straw* Jn
uke HJind . .

.
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Amsco states they expect to be in pro-

duction on photo supplies for civilians

within a few days after the Armistice is

signed.

Revere Camera Company is in posi-

tion to make a speedy conversion to pro-

duction of Revere cine equipment when
released from government war produc-

tion. Labor, all manufacturers agree,

will be the big problem in the conver-

sion era.

Da -Lite Screen Company indicates

they will be able to start delivery on all

items formerly manufactured for ci-

vilian use within a period of sixty days

after receipt of steel from mills. In their

opinion, the big issue that will face

manufacturers will be the availability

of materials after the day of victory.

Radiant Screen Manufacturing Com-
pany indicate they are now enabled to

market projection screens priced $10.00

and under.

Absent here are statements from the

film manufacturers, to whom the movie
maker will look to first to start the post-

war ball rolling with a flood of film.

Obviously, these are not in a position

to advance even a remote guess. Present

commitments to supply the armed
forces with film will keep film factories

busy beyond V-Day. There is some spec-

ulation outside the industry, however,

that certain stockpiles of 16mm. film,

earmarked for the government, may be

released for sale through regular retail

channels as soon as the European phase

of the war is concluded.

inSTanTiy, permanermy, airetny 011

any 16mm. Film. Excellent for silent movies,

family voices, general entertainment, rehearsals

or educational purposes. Limited supply of re-

conditioned models available. Model JVC (com-
plete, nothing else to buy) $200., Model JV
(operates through your radio or amplifier) $125.

Miles M-5 Safety Film, capacity 40 sound tracks,

85c per 100 ft. Send your check or M. O. Now!
Circular on Request.

MILES REPRODUCER CO., Inc.

812 Broadway (Dept. H.M. 10) New York 3, N. Y.

MOVIE TITLER LE
P
N
L

S
AN

A
S
ND $1.00

FOR ALL 8 AND I6MM. CAMERAS
Edit your films with professional like titles made on
this easy-to-build tiller. Complete instructions and
lens furnished for only $1.00. Money back guarantee.
Write today for bargain list on 8 and 16mm films,
accessories, processing outfits, etc. Saves you money
on all your movie needs. Write today.

SUPERIOR BULK FILM CO.
Home Processing Headquarters

190 W. Randolph St. Chicago I, III.
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WAYNE
COLOR PRINTS

FROM

16mm Kodachrome
MOVIE FILM

filming cAnimal cAntic* . .
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negative was used in producing the pic-

ture, reduced, of course, to a thousand

feet in the master home movie negative.

This fifteen to one shooting was neces-

sary because fur and feather actors do

not always cooperate. They even have

temperaments that are worse than a

Hollywood prima donna's! But when

they decide to perform, the cameraman

must be all set for a "take." And it is

this technician who will lay you odds

that animals do think!

There is a scene in this new Castle

picture in which a puppy watches a kit-

ten drinking milk, not from the us-

ual saucer, but with mouth held open

a"; a target while a man milks a cow and

directs the stream into the Kitty's

throat! A dog chases the kitten away,

then picks up a small pan and carries

it to the man for his share of the milk.

Well, of course, the dog could be trained

and was trained to pick up his own dish.

But nobody could possibly have taught

him to want milk just because the kit-

ten was having some.

There is a penguin in the movie that

finds it awkward to get down a flight

of stairs. These birds can't fly, of

course, and their feet are most effi-

cient as propellers in the water, where-

as on land they are poorly designed for

locomotion. So he comes to another

flight of stairs on the side of which is

a low concrete edge with a flat top.

Does he again flop down the steps, heav-

ily and clumsily, step at a time? Not at

all. This time he slides down the rail.

It is all very well to assume that there

is a luscious fish in the vicinity held out

as a lure. The point is, he elects the best

way to reach it!

Here is another one: There is a crow

in the picture and he does some amaz-

ing things not one of which can hon-

estly be said to require thinking, so we'll

skip them. They are tricks and the bird

is plenty smart to have learned them.

He even pecks away on a typewriter

with just about as much speed as this

writer employs with one finger and his

spelling isn't many grades worse! But

he is given a coin and told to put it in

a small bank in the form of a cash reg-

ister. He discovers that it is too large

for the slot so he strikes a key on the

little cash register and the drawer flies

open. The whole point is that there is

a sequence of action and the crow must

remember to do the second stunt when

he is fooled by the over-size coin that

won't go into the slot.

The most astonishing exhibition in

this entertaining study of pets that ap-

pear to think is a rough-house playtime

participated in by a man and a full

grown lion. This lion is no aged, tooth-

less and crippled Leo. He's a young and

peppy, potential man-killer, but never

for an instant does he forget that he

can hurt the man. He does knock him

down with his weight of some five hun-

dred pounds, but when he has him flat

on the ground and could easily forget

himself, he never smacks too hard nor

brings his huge jaws together sufficient-

ly to chop off an arm or a leg. One can-

not watch this performance without a

conviction that the lion really thinks

—

that he remembers not to forget! At the

end, when the man is too tired to con-

tinue . . . and who wouldn't be after

wrestling and playing with five hun-

dred pounds of cat ... he flops under

a tree breathless, sitting propped against

the tree trunk to rest. The lion comes

over to him and sits in his lap. More,

he puts his enormous head against the

man's shoulder to have his neck

scratched and obviously purrs. Seeing

this picture will cause a lot of people

to ask: "Do Animals Think?"

Readers of Home Movies who have

produced their own animal pictures and

know a lot of the tricks required may
say that it is only the movie producer

who does the thinking. And they will be

ninety percent right. The other ten

percent concerns the crow that gets

the coin into the cash register and the

lion that remembers not to forget, prov-

ing that some animals really do think.

SHIMS FOR ULTRA-CLOSEUPS
Your regular camera lens may be shimmed out (extended) to permit filming

ultra-closeups without aid of auxiliary lens. Lenses in focusing mounts should be
set at infinity when used with shims. To apply shims, unscrew lens from camera,
place shim ring over threaded end of lens mount, and re-insert lens in camera,
screwing it on tight. The following table shows thickness of shims required for

various closeup distances:

Distance of Object to

Lens
1 2.5mm. Lens 1 Inch Lens

6" .052" .210"
9" .032"

. 1
28"

12" .023" .092"
15" .018" .07 1

"

18" .015" .059"

Clip this and paste in your note book . . .

ORIGINAL S A T r
PRINT 4x6 *|*#D GGa
DUPLICATE
PRINTS •95 ea.

DUPLICATES OBTAINABLE
FOR ONE YEAR

Handling charge on reprint orders $1.00

Now you can have full color stills from
your favorite 16 MM Kodachrome movie
films, at these unusually low prices.

You will be pleased with WAYNE COLOR
PRINTS. They faithfully reproduce the

brilliant colors of your prized movie scenes.

SATISFACTION GUARANTEED
SEND ONLY THREE FRAMES, prints will

be made from the center frame. DO NOT
SEND LONG LENGTHS OF FILM.

FILM MUST BE CLEAN AND SHARP

See your dealer, or send direct to us.

WAYNE STUDIO and
PHOTOGRAPHIC COLOR LABORATORY

327 WASHINGTON STREET

BUFFALO 3, NEW YORK

SOUND
For Your Silent Films!
LET us convert your 16mm. picture to

a sound film of the highest quality.

Skilled technical staff, and finest sound
recording equipment and studio fa-

cilities to serve industrial amateur, and
educational film producers.

OUR SERVICE USED BY:

y Santa Fe Railroad

y Douglas Aircraft Co.

Boeing Aircraft Co.

y North American Aviation

y Standard Oil Co. of Calif.

y U. S. Dept. of Interior

y U. S. Army Special Services

and many others.

Write for Literature HM and Prices

TELEFILMINCORPORATED
4039 Hollywood Blvd., Hollywood 28, Calif.

Outstanding Spott Films

14mm. sound on film, $2.00 per 400-ft. rental.

KING COLE'S SOUND SYSTEM, Inc.

203 East 24th St. New York 10, N. Y.
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8mm. Monocolor

SEPIA
(ORDER ESO-C)

Our must pupular munocolur
smm. film, fur most double
Smm. and single Smm. cam-
eras. Blends well with Ko-
dachrome movies, giving an
attractive, warm amber glow
when prujected on the screen.

S3./0 per three rolls double
Smm. ESO-C Sepia, spooled
witli dalite loading and pro-

cessing free!* $3.85 per six

rolls ESO-C Sepia for Univex
single 8mm. cameras, dalite

loading and processing free!

" (ESO-S is licensed by

the Eastman Kodak Com-
pany to process double

Smm. film under the

Coors Patent 1,905,442.)

PLUS...
Our line of six other types of films for your double 8mm.
and single 8mm cameras. (Single 8mm. prices available

on request, or, as listed In our Summer catalog.) All

prices include processing and dalite-loading.

ESO-A Weston 6-2. General purpose film. $3.20 per three

rolls double 8mm. ($1.20 each.)

ESO-C Weston 6-2. (Description above). $3.70 per three

rolls djuble 8mm. ($1.30 each.)

ESO-D Weston 6-2. Azure, for titles and special effect

shots. $3.65 per three rolls double 8mm. ($1.30

each.

)

ESO-E Weston 100-80. Super-speed panchromatic film.

$7.00 per three rolls double 8mm. ($2.35 each.)

ESO-F Weston 24-20. Speed panchromatic film. $5.70 per

three rolls double 8mm. ($2.00 each.)

ESO-G Weston 6-2. Scarlet for titles and special effect

pictures. $3.25 per three rolls double 8mm.
($1.25 each.)

PLUS...
ESO-H Our newest quality 8mm. b&w film. Full anti-

halo backing. Gives crisp, sparkling movies com-
parable to the higher-priced "standard" brands.

Weston 16-4. (Available July 31st.) $4.50 per

three rolls double 8mm. ($1.60 each.) $4.60 per

six rolls single 8mm. for Univex cameras. $1.70
per two rolls single Smm. for Univex cameras.

OW. GUARANTEE : ESO-S PICTURES unconditionally

guarantees these 8mm. films and will replace any film

purchased or refund the full purchase price if you are not

fully pleased with your results. You MUST be satisfied!

AT YOUR DEALERS OR BY DIRECT MAIL.

ESO-S PICTURES
"QUALITY 8MM. SERVICE"

(038 Broadway Kansas City. Missouri

24-PACE ILLUSTRATED BOOK

Order Your Copies Now.

FURNISHED FREE TO ALL
OVER 150 SUBJECTS LISTED

8mm. - 16mm. Silent — 16mm. Sound

NU-ART FILMS, Inc.
145 West 45th Street, New York 19, N. Y.

More
OUTDOOR
Action
Film
At Less
Cost.

USE
Fine
Grain
Reversible
Safety
Film.
Ample
Outdoor
Speed

16mm AMBERTINT FILM $050
Includes machine processing. Daylight w
spools—ready to load and shoot. Weston

r0 |j

rating 8. Calif, buyers include sales tax.

HOLLYWOODLAND STUDIOS
"The West's Greatest Film Mail Order House"

Southgate California

BULK FILM TO USE INDOORS:
Double 8mm. Corona-Pan A-H Speed 24-14

(does not include processing)

400 ft $12.05 100 ft. S3. 30

Reversal Processing

100 ft 85c 50 ft 65c 25 ft 50c

CORONA FILM LABORATORIES
1028 New York Ave. Brooklyn (3) N. Y.

Camera Survey,* Sharecropper . .
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in the sharecropper cabins we wanted

to record. Black-and-white would have

required less light, but no, we had to

court lighting trouble by using color.

Even so, color seemed to contribute

most to the regional flavor we were

trying to capture.

One principle we followed in shoot-

ing seems to be made to order for the

amateur. That was to take the camera

where action was going on, never to try

to recreate action for the camera. Since

neither of us had the faintest idea how
to direct, nor our farmers how to act,

they just went about their business as

usual. All the action, therefore, was un-

rehearsed. When the county doctor told

us in one of the scenes that there was

no pellagra, he was actually telling us

that for the first time. For the share-

cropper moving-day scene, we talked

with a family that was going to move
and then we moved with them, to see as

with their eyes how the new house

looked for the first time, and what a

sharecropper has to get started first

—

the well and the stove.

So, if anybody points out to us that

our slips are showing: for instance, the

hood of the car in which we were chas-

ing the grocery truck, we'll have to

admit that that wasn't an intentional

dynamic effect to secure flowing com-
position—that was just a common, gar-

den-variety mistake.

Everyone wanted to see his picture,

and we tried to oblige by putting on

showings in our landlady's parlor. More
than one of the audience had never seen

a motion picture before. The school saw
an uncut, unedited version during an

assembly period. But our still picture

trade swamped us—to our sorrow, we
just couldn't supply prints to everyone

who asked for one.

After much cutting and splicing of

the pictures, and twisting of the phras-

ing to keep the local idiom in the script,

we sent the film off to Byron's of

Washington—a most fortunate choice

—for adding the sound track.

We know that You Can't Rehash

Tobacco, either, but what really tore

us, up was having to miss out on all the

spoken documentary that could have

been used if only a portable sound cam-
era to catch lip synchronization had

been available. What a rich subsoil for

the documentary lies in the guffawing

banter at barn parties and square dances

and tent shows. If we could only have

discarded the narrator and let an audi-

ence listen with us to a farm woman
who rocked in the sun's setting rays as

she told us, in her own simple and un-

forgettable words, a drama whose lurid

details were only heightened by the

resignation with which she spoke. Or if

a sound camera could have caught those

coins in every farmer's bargaining

—

the pungent proverbs which but shine

the brighter the oftener they are used

—

But that's a documentary of another

color.

UJire Recorder Qor Sound . . .
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magnetization of the wire induces a

current which is then amplified in the

same manner as in a standard phono-

graph. The present model is equipped

with a five-inch speaker (10) provid-

ing tone fidelity comparable to that of

a good table model radio. For improved

sound quality, a larger speaker may be

used by connecting it to the jack (n).

The demagnetizing or erase coil (2)

is energized during the recording oper-

ation so that any impressions already

on the wire from a previous recording

are removed as it passes through this

coil to leave the wire in a magnetical-

ly neutral state in which condition it

is ready to receive the new message as

it passes through the sound head. As
can be seen in Fig. 2, the recorder is

also provided with volume and tone

controls and an automatic timing and

stop device.

About two miles of wire travel be-

tween the spools on the present model

which provide a total recording time of

either 33 or 66 minutes depending upon
the belt ratio between the motor shaft

and the spools. The more rapid wire

travel is required to accommodate the

higher frequencies of music, whereas

satisfactory reproduction of speech can

be achieved by reducing the higher

speed to one-half, thereby doubling the

recording time. By simply modifying

the capacity of the spools a total, con-

tinuous recording time of several hours

may be obtained.

The recorder requires a power sup-

ply of 105 to 115 volts, 60 cycles, A.C.

Its size is approximately 13 inches

square by 9^ inches deep and its total

weight together with case and acces-

sories is approximately 3 ,
pounds.

Home movie enthusiasts who are still
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endeavoring to master the intricate

techniques required in handling disc and

film recording mechanisms will be in-

terested in the possibilities of the mag-

netic wire recorder. While definite prom-

ises cannot be made at this time, it is

thought that a suitable model can

eventually be made available at a pop-

ular price through the application of

large scale production methods. In ad-

dition to the possibility of a much low-

er initial cost, certain other advantages

over present types of recording instru-

ments may be mentioned, the most im-

portant of which, perhaps, is its sim-

plicity and ease of operation. No spe-

cial talent or technique is required on

the part of the operator; in fact, the

wire recorder may be said to be prac-

tically foolproof.

Its extremely sturdy construction en-

ables it to be operated in any position

and it is almost completely unaffected

by external vibration or shock. The

same wire may be used an indefinite

number of times for rerecording; like-

wise, the same record may be played

back innumerable times with practical-

ly no loss of fidelity. Since the record-

ings are not affected by temperatures

that would harm film, wax, or acetate

records, they may be stored indefinitely

without appreciable deterioration.

Corrections and changes are made
with ease since the recorder may be

stopped and started at any point during

operation. Again, any portion of a re-

cording may be removed by clipping

out that particular section of the wire.

The remaining ends are then knotted

together, the only evidence of the am-
putation being a slight click as the knot

passes through the sound head.

Fig. i illustrates a possible arrange-

ment of the recorder and a film pro-

jector with Mr. Camras in position to

record a commentary to accompany

the film. In actual practice, of course,

the projector could be equipped with a

sound-proofed blimp case to prevent its

noise from being picked up by the mi-

crophone or the two instruments could

be placed far enough apart to avoid

such interference. In subsequently ex-

hibiting the film it is only necessary

to start the projector and the recorder

simultaneously. A distinct advantage

of the wire recorder in this case is its

continuous recording time to accommo-

date a film of any length. It is also

possible by a "double exposure" oper-

ation coupled with a monitoring device

to obtain two or more recordings on the

same wire which will permit effective

musical backgrounds and sound effects

to accompany such commentaries.

For the enthusiast who desires to film

an action picture complete with dia-

logue, the wire recorder also has possi-

bilities. While lip synchronization can

best be achieved by recording the sound

on the film, this process requires exten-

sive skill and equipment and even then

the quality of reproduction is not al-

ways satisfactory. By means of a suit-

able transmission coupling to synchro-

nize the operations of the wire record-

er and a projector, it should be possible

to produce good action-sound films at

considerably less cost and with com-
pletely enjoyable results. Time will tell.

*A New Magnetic Wire Recorder, by Marvin Cam-
ras. Radio News, Radionics Sect., Vol. I, No. 5,

p. 3-5 (1943)
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year. Soldiers and sailors complain less

and are more cheerful to do business

with than the average civilian tourist."

Hardly a day passes here at camp
that some friend doesn't ask me when
I am going to show another of my films.

Being fortunate to have been assigned

the job of projectionist in the camp
theatre, I am in a position to share my
hobby with brother servicemen by oc-

casionally showing my films for them
during regular camp programs.

It is interesting to note that the of-

ficers do not seem to mind if one of my
personally filmed movies of beautiful

girls cavorting about the famed Cypress

Gardens is made a co-feature with some

training film. They undoubtedly feel

this lighter film fare is a good program

balancer and morale booster.

A few months ago, one of the boys

here in camp and myself decided to

make a Keystone-type comedy in i6mm.

Kodachrome using an all-soldier cast.

The film is hardly a Lloyd Bacon

Trophy winner, but it is a howling suc-

cess to our G. I. audiences that have

seen it to date. A dozen or more sol-

diers, that made up the cast, cheerfully

went through the action called for in

our hastily prepared script which called

for execution of some outmoded slap-

stick gags that included violent pie

throwing scenes. These were filmed in

slow motion in order to heighten the

comedy effect.

Other films that I have made recent-

ly include scenic documentaries of va-

rious Florida beauty spots. In these I

used several boys from camp as the hu-

man interest element. I long ago dis-

covered the value of maintaining con-

tinuity in scenic films through use of

people, having them move about in a

logical manner throughout the picture.

One such film depicts two soldiers on

CALLING ALL SWAPPERS

I will swap cameras and
equipment and make you a

swell deal. Or I'll buy your
unused cameras, projectors

or lenses and pay you best

prices. Goods re-

turned pre -

/4 paid if not sat-

isfied.

President

*Camera Co.
179 W. M A 0 I SON ST.CHICAGO 2. ILL.

TITLES
Film Editing

Since 1724

Extensive Film Rental Library,

8mm., 16mm. Silent and Sound

Catalog Free

ZENITH CINEMA SERVICE
3252 Foster Avenue Chicago 25, III.

EVERY 8MM. FAN WANTS

CINE EXTENAR
It's the new WIDE ANGLE
lent that every cine fan

needs to catch the whole

picture. Simply screws

over regular 8mm. lens,

providing identical focus

and definition plus a WIDE
ANGLE. $27.50

FOR FULL PARTICULARS. WRITE TODAY
CAMERA SPECIALTY CO.

48 West 29th Street New York City

"AVE MARIA"
One of the 1 8 Hymnalogues in

16mm. Sound Kodachrome

SONG BOOK OF THE SCREEN
1 1315 Ventura Blvd. No. Hollywood. Calif.

16mm SOUND on Film
Recording Studio and Editing Facilities

BERNDT-MAURER RECORDER

GEO. W. COLBURN LABORATORY
995-A Merchandise Marl CHICAGO 54
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CUT HOME MOVIE COSTS
with BLACK and WHITE fine

grain Semi-Orthochromatic Re*

versible Film for finest results

—

lowest cost.

16mm. Reversible

Outdoor Film

100-ft. Roll, only $2.50
Rating Schemer 18

8mm. Reversible

Outdoor Film

25' Dble. 8, only $1.25

VIS-O-PAN
Full Panchromatic
Indoor — Outdoor

Exceptional Fine Grain
Double 8mm.— 25 ft $2.00

16mm.-— 100 ft 5.00
Same day processing included.

See your dealer or send money
direct.

Write for prices for developing
and processing for 8mm. and
16mm. films bought elsewhere.

Dept. 12

VISUAL INSTRUCTION
SUPPLY CORP.

1757 Broadway, Brooklyn 7. N.Y.

Ask Your Dealer

VAPORATE
CO. INC.

130 W. 46th St
New York City

BELL &. HOWELL CO
1801 Larchmont. Chicago
716 N. LaBrea. Hollywood

WAR
BARGAINS
in LENSES and PRISMS

Originally manufactured for the U. S. Gov., here are

some of the best buys ever offered in the optical field.

Priced far below cost of mfg. are such items as large

TANK PRISMS (for making periscopes!. PROJECTION
LENSES, substitute ENLARGING LENSES. REDUC-
ING LENSES. MAGNIFIERS, supplementary LENSES
FOR ULTRA CLOSE-UP SHOTS, etc., etc.

FREE Wrlte for Big Frte Catalog listing full particu-
rl* K

lars about all Lenses and Prisms together with

prices.

EDMUND SALVAGE COMPANY
27 W. Clinton Ave.. Dept. 9, P. O. Audubon, N. J.

I6MM. KODACHROME |J A C E I TftW
2x2 KOOASLIDES n J C I. I

"THE CANADIAN ROCKIES", titled. 400 ft $50.00
"THE BLOOMING DESERT", titled. 400 ft 50. on

"YOSEMITE" (originalsi. 2-50 ft.. $45: 400 ft 72.00

"PASADENA ROSE PAB \TVH". 120 ft 18.00

"GOLDEN-MANTLED SQUIRRELS." 50 ft 7.50

"SOARING SEA-GULLS". 30 ft 4.50

"ROBIN'S NEST". 34 ft _ R 00

Main & End Titles for your To«emite pictures: set 1.50

GUY D. HASELT0N
7936 Santa Monica Blvd.. Hollywood 46. Calif

Headquarters In New England
For

Castle Films Pictoreels

Official Films Soundies

New Hymnal Soundies
Sales. Rentals. Exchanges—Bargain Lists Free

FRANK LANE AND CO.
5 Little Bldg.. Boston. Mass.

leave setting out to see the sights. As
they stop to look at some new vista or

watch some of the water sports to be

seen here, interest in these scenes is

heightened considerably by intercutting

shots of the boys at intervals which

show their reactions to what they see.

I am fortunate in having a willing

artist in camp who cheerfully turns out

clever titles for my pictures. A former

painter, this buddy of mine designs and

paints beautiful pictorial backgrounds

and letters the title text for each new
production of mine.

When my films are returned from
processing, I use my spare hours each

day in editing and titling them. Among
my buddies are several cine enthusiasts

without equipment who sit in on my
previews and lend suggestions that con-

tribute to the betterment of editing.

As soon as I think the fellows have

seen enough of my latest picture, the

film is shipped off to the folks back

home where they eagerly screen it for

the family and neighbors. Thus is con-

veyed, through my home movies, the

fact that I am well and happy here at

camp and this relieves them of some of

the anxiety that every mother holds for

her sen away from home and in the

service.

Every G, I., I find, endeavors to keep

in close touch with his hobby, be it col-

lecting postage stamps or photography.

Among the amateur movie makers,

many have been fortunate to have cine

cameras along with them overseas and
have succeeded in obtaining some rare

pictures in spite of the dearth of film,

most of which must be supplied to

them from here.

I like to think that this avid interest

in movie making that keeps us making
pictures in the shadow of impending ac-

tion in a great war, will contribute to

our eagerness to get this war over quick-

ly so we can get back to our hobby in

real earnest. That it is contributing im-

measurably to the moral of G. I. Joe is

indisputable.

cAmateur 3ilm

(Review* . . •

• Continued from Page }$S

work out. Instead of giving him a piece

of her mind, she cheerfully admits the

idea's a failure and donning kitchen

a^ron, takes up where she left off a few

days before. Ensuing days find the hus-

band arising from bed promptly and

more cheerfully, and his wife preparing

breakfast as before.

Where this picture misses fire is in

the very routine manner in which the

players go through their paces. We fre-

quently see them hesitate in the middle

of a scene as though awaiting cues from

the director. Animation and serious ac-

tion are lacking on part of the players

and because of this, much of the oppor-

tunity to make this an interesting and

laughable picture is lost.

But what it lacks in direction and

acting it makes up in good photography

and titling. Consisting 90% interiors,

all shots are well lighted, and the cam-
era well handled for effective results.

Titles are composed with block let-

ters upon a light orange background
and the only criticism is that the word-
ing appears too small in relation to the

picture size on the screen. Moving in

closer with camera would have remedied

this. Mr. Scanlan used a model 90 Maga-
zine Cine Kodak with tripod, shooting

most of the interiors at f 1.9 with two
No. 2 photofloods in reflectors.

The picture has been honored with a

3 -Star Merit Leader by the editors.

CxperimentaI

Workshop . •

.

• Continued from Page 42)

lose tape may be used to hold celluloid

in place. Block must fit snug within

case and any play must be taken up by
wedging bits of cardboard between case

and block. Before replacing cover on
magazine, cut an oblong hole Y/'x
3 16" at point opposite prism to per-

mit viewing image when magazine is

in place in the camera.

Where magnification of image is de-

sired, a short focus magnifying lens

can be mounted within a short tube,

and the tube cemented over the open-

ing in the case. In order to use viewer,

camera motor must be completely run
down and shutter adjusted to open po-

sition by use of camera winding key.

—

Herbert C. Reed, Louisville, Ky.

Stickfast Labels

The darkroom worker troubled with

labels separating from formula bottles

through wetting, can overcome this

bugaboo by replacing regular labels

with homemade labels made of painter's

masking tape. This material is water-

proof and will adhere to bottles or other

surfaces even though immersed indefi-

nitely in water.

To make the label text equally water-

proof, write captions and brief direc-

tions with wax crayon. Various colors

of crayon can be used to identify cer-

tain formulas or ingredients at a glance

—for example: red for developing solu-

tions, black for hypo, white for bleach,

etc.

—

Milo Jones, Jacksonville, Fla.
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DIRECTORY
Amateur Movie Clubs
* Amateur movie makers interested in

joining a cine club may make inquiry of

the secretary of the club nearest their

vicinity whose headquarters are given
on this page.

If you are interested in forming a new
cine club. HOME MOVIES will be glad

to assist you. You are invited to write

to the editors for free data that will be of

assistance to you in organizing a club.

Listing of additional clubs will be made
in this directory from time to time as the

data is received from club secretaries.

Every amateur cine club in the United
States, Canada, and Mexico is invited to

participate. Clubs not as yet listed are re-

quested to furnish the necessary infor-

mation for listing.

Stars indicate clubs from whom club-

produced films are available to other

clubs on exchange basis on payment of

transportation charges.

This directory is another of HOME
MOVIES' exclusive services for the ama-
teur movie maker.

ALABAMA
BIRMINGHAM: Birmingham Home Movie Club.

Meet 2nd Thursday of each month. Clairborne

H. Weekley, Sec'y, 3515 Ashley Rd. Zone 9.

Phone: 2-5478.

CALIFORNIA
ALHAMBRA: La Casa Movie Makers of Alhambra.

Meet 3rd Monday each month; H. P. Carnahan,

Pres., 1004 E. Main. Phone: ATlantic 23-185.

AZUSA: Sunkist Camera Club. Meet 1st Monday
each month—October to June. Elbert B. Grif-

fith, 708 E. Bonita Avenue.

FRESNO: Fresno Movie Club. Meet 1st and 3rd

Mondays. Mrs. Clark H. Reed, Sec'y, 728 Vassar.

Phone: 3-9271.

INGLEWOOD: Inglewood Movie Club. Meet 3rd

Sunday each month. Don Fisher, Sec'y. 638 W.
Kelso.

LONG BEACH: Long Beach Cinema Club. Meet 8

p. m. 1st & 3rd Wednesdays at YWCA. Forrest

N. Kellogg, Sec'y, 4207 Rose Avenue.

LOS ANGELES: Los Angeles 8mm. Club. Meet 2nd

Tuesday of every month. Merwyn C. Gill, Corr.

Sec'y 53l'/2 South Hillview. Zone 22. Phone:

AN 2-3603.

Southwest 8mm. Club. Meet 4th Thursday every

month. Mrs. Dorothy Wilson, Sec'y, Box 282,

LaTijera Sta. Phone: AX 29-580.

OAKLAND: Bay Empire 8mm. Movie Club. Meet
2nd & 4th Wednesday every month. C. O.
Rountree, Jr., Corr. Sec'y, 2043 - 39th Ave.

Zone I. Phone: AN 2198.

PASADENA: Pasadena Movie Club. Meet 3rd Wed-
nesday each month. Milton A. Miller, Sec'y,

194 N. Catalina, Zone 5. Phone: SY 23-492.

PETALUMA: Petaluma Cinema Club, Robert Ellison,

Corr. Sec'y, 418 - 5th St. Phone: 294.

POMONA: Pomona Valley Club. Meet monthly.

Frank Cowan, Corr. Sec'y, 159 S. Garey. Phone:

1234.

SACRAMENTO: Sacramento Movie Club. Meet 2nd

Thursday of each month. Mrs. Gladys Smith,

Sec'y, 2431 Stockton Blvd. Phone: 6-6425.

SAN FRANCISCO: Western Union Movie Club. L.

W. Henry, Corr. Sec'y, 49 Geary St. Room 438.

Zone 8.

Westwood Movie Club of San Francisco. Meet last

Friday each month at Community Bldg., Ocean
Ave. at Granada Ave. Joseph A. Pissott, Corr.

Sec'y. 1337 - 29th Ave. Zone 22.

SAN JOSE: San Jose Movie Club. Meet 2nd Wed-
nesday every month at 8:00 p. m. Dr. Edw.
E. Potwin, Corr. Sec'y, 1026 Bennett Way.
Zone 10. Phone: Columbia 54M.

SANTA ANA: 8-16 Movie Makers of Orange County.
Meet 2nd Wednesday each month. Thelma
Heath, Sec'y, 1028 Hickory St. Phon: I077R.

SOUTH GATE: Southern Cinema Club. Meet 4th

Tuesday each month. Richard Lindgren, 2540

Flower, Walnut Park. Phone JE 6506.

STOCKTON: Stockton Cine Club. Meet 2nd Thurs-

day each month. Edwin D. Comer, Corr. Sec'y,

2130 N. Harrison St. Phone: 2-5228.

VALLEJO: Vallejo Movie Club. Meet 1st & 3rd Mon-
day each month. B. K. Beede, Corr. Sec'y, 22
Monte Vista.

WHITTIER: El Rancho Camera Club. Meet 3rd
Thursday each month. Myron W. Fales, Corr.
Sec'y, 530 Pasadena St.

COLORADO
DENVER: Bell Movie Club of Denver. Meet 2nd

Thursday each month. John W. Hidy, Corr.
Sec'y. 1421 Champa St. Phone: Tabor 4171 and
Ex. 758.

Denver Cine 8mm. Club. Meet 2nd Monday each
month. Frank E. Liston, Jr., 1942 S. Lincoln.
Phone: PE 3483.

; A r TFORD: Harmony Cine Mats. Meet 1st & 3rd

Monday every month. James Dicklow, 2 Bur-
goyn Gardens West. Phone: 32-9017.

STAMFORD: Stamford Cinema Club. Meet 1st &
3rd Monday every month at Roger-Smith Hotel.

Louis Prest, 24 Anderson Ave. Phone: 3-09105.

TORRI NGTON: Torrington Cinema Club. Meet 1st

& 3rd Mondays every month. Alvine M. Despin,

450 S. Main. Phone: 4624.

WATERBURY: Brass City Chapter of Reel Fellows,

no definite meeting dates. Paul Dauneckis, Pres.,

26 S. Leonard St. Phone: 5-1783.

DISTRICT OF COLUMBIA
Boiling Vue Cine Club. Meet 3rd Sunday every
month. Vernon L. Vogan, 3912 - 2nd St. S.W.
Zone 20. Phone: TR 6592.

Washington Society of Cinematographers. Meet
1st Tuesday each month. Theodore H. Sarchin,

17 Riggs Rd. N.E. Phone RA 8235.

FLORIDA
PENSACOLA: Pensacola Movie Makers. Meet 2nd

Thursday eac hmonth. L. N. Medaris, 1105 E. Lee
St. Phone: 8-1583.

IDAHO
POCATELLO: Pocatello Camera Club. Meet 1st &

3rd Monday every month. T. H. Gathe, Jr., Corr.
Sec'y, P. O. Box 968. Phone: 900.

ILLINOIS
AURORA: Aurora Cine Club. Meet 2nd & 3rd

Tuesdays every month at Recreation Center
Bldg. E. O. Wise, Corr. Sec'y, 455 S. 4th St.

BERWYN: Suburban Amateur Movie Club. Meet
2nd & 4th Tuesday every month. Geo. F. Meyer,
Corr. Sec'y, 513 S. Taylor Ave., Oak Park.
Phone: Village 720 1 -J

.

CHICAGO: Chicago Cinematographers. Meet 1st

Tuesday every month. H. G. Aschoff, Sec'y,
1128 Lathrop Ave., Forest Park.

Metro Movie Club of Chicago. Meet at River
Park Field House, 5100 N. Francisco Ave. Ken-
neth L. Harbour, 1440 Thorndale Ave.

Southside Cinema Club. Meet 2nd & 4th Wednes-
days every month at Hamilton Park Fieldhouse,
72nd & Normal Blvd. Anne Bergman, 6326 S.

Karlov Ave. Zone 29.

Triangle Cinema League of Chicago. Meet 1st

Sunday each month. Leo Brooks, Sec'y, 1553 S.

Harding Ave. Zone 23. (Suspended for dura-
tion).

Edison Camera Club. Meet 1st & 3rd Fridays every
month. A. F. Hibbeler, Sec'y, Commonwealth
Edison Co., 72 Adams St. W.

MT. CARMEL: Mt. Carmel Camera Society. Meet
1st Tuesday every month. D. M. Hughey, 707
Plum St.^

MOLINE: Tri-City Cinema Club. Meetings alternate
between Moline, Rock Island, III. and Daven-
port, la. Robert Spitznas, Sec'y. 1906 - 30th St.

OTTAWA: Ottawa Cinema Club. Meet 2nd & 4th

Tuesday every month. W. E. Atkinson, Sec'y,
708 W. Madison St. Phone: 1729-R.

PEORIA: Peoria Cinema Club. Meet 1st & 3rd Tues-
days. Mrs. H. C. Rodenhouser, Room 805 Alli-
ance Life Bldg. Phone: 7413.

ROCKFORD: Rockford Movie Makers. Meet 1st &
3rd Monday. Miss Elsie Wanfalt, 715 Rome
Ave. Phone: Forest 4580.

INDIANA
FORT WAYNE: Fort Wayne Movie Club. Meet 2nd

Monday every month. Mrs. Gladys Miller,
2610 Dodae Ave. Zone 3. Phone: A-60855.

GRFFNCASTLE: Greencastle Camera Club. Meet
1st Sunday every month. Mrs. Philip Smith, 512
Anderson St. Phone: 485.

• Continued on Next Page

A REAL GIFT FOR THE NEW MOTHER
Two acetate protected frames, 4 data pages (pink or blue)

for time and place of birth, parents, etc. Blank white
pages for snapshots, ivory colored Duraleather. plastic

ring binding. 5x7" $2.50. 8x 10" $3.75. At Stores or

Direct on Money-Back Trial.

Free Catalog of Amfiles for Reels, Slides, etc.

AMBERG FILE & INDEX CO. SSSSSTJES

PHOTOGRAPHY
Whether you are interested in photography for

fun or as a sound present and postwar career

—get the facts as to how America's largest, best

equipped school can qualify you for success.

Home study or resident training. Individual in-

struction by experts. Free boob gives details.

N. Y. INSTITUTE OF PHOTOGRAPHY. Dept.

114. 10 West 33 St.. New York 1. N. Y.

(Founded 1910.)

WE HAVE 8MM. - 16MM. FILM

100 ft. 1 6mm. ortho weston 6 $2.69

100 ft. 16mm. panchromatic weston 64 4.85

25 ft. double 88 panchromatic Weston 24 1.89

These prices include Free processing.

Write for Free circulars listing our Movie accessories,

chemicals and bulk film. We do processing.

FROMADER GENERA CO. DAVENPORT, IOWA

$1
8M

M
Brings "SURPRISE" Assortment

8MM colorful TITLES

!

Guaranteed

LEMOINE FILMS
"8mm. Cine Requisites"

926 W. Austin. Nevada. Missouri

(enclose this ad)

Title Centering Guides
Available for every popular make and

model 8mm. and 16mm. cine camera are
these simple centering guides that assure

quick, accurate centering of camera with

fitle board—regardless of size of title cards

used.
Centering guides, printed on durable

paper stock, available for the following
cameras:

8MM. REVERE (ALL MODELS)
8MM. MAGAZINE CINE KODAK
8MM. SINGLE LENS FILMO
8MM. CINE KODAK 25

8MM. CINE KODAK 20
8MM. CINE KODAK 60

8MM. KEYSTONE
I6MM. CINE KODAK "K"
FILMOS—ALL "70" MODELS
I6MM. FILMO "121"

I6MM. FILMO "141"

I6MM. CINE KODAK E

I6MM. VICTOR
I6MM. KEYSTONE A3, A7 AND Bl

BE SURE TO SPECIFY MAKE AND
MODEL OF CAMERA WHEN

ORDERING!

10c
EACH

HOME MOVIES
6060 Sunset Boulevard

HOLLYWOOD CALIFORNIA
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Jbirectorg of cAmateur ^tovie Club*
Continued from Preceding Page

INDIANAPOLIS: Indianapolis Amateur Movie Club.
Meet 1st & 3rd Wednesday each month. Roger
T. Sneden, Sec'y, 1508 E. Kessler Blvd. Zone
5. Phone: Broadway 4412.

IOWA
DES MOINES: YMCA Movie & Camera Club. Meet

2nd & 4th Tuesdays. Vashti E. Lott, Sec y, YMCA.
4th & Keosauqua. Phone: 3-7151.

KANSAS
WICHITA: Wichita Amateur Movie Club. Meet 2nd

Monday each month. F. M. Crane, 317 Corona-
do PI. Phone: 6-4143.

KENTUCKY
BOWLING GREEN: Bowling Green Camera Club.

Meet 1st Thursday each month. E. J. Lowry, 804

Nutwood Ave. Phone: 1828-M.

LOUISIANA
NEW ORLEANS: Orleans Cinema Club. Meet 1st

Tuesday each monrn. Ted K. Liuzza, Sec'y, 1035

Bourbon St. Phone: MA 3459.

MARYLAND
SALISBURY: Salisbury Camera Club. Meet 2nd &

4th Wednesdays. Hadley Hobbs. Sec'y. Phone:

2426-J.

MASSACHUSETTS
SPRINGFIELD: Cine-bugs. Meet Sundays twice a

month. Anast W. Giokas. 81 Norman St. Phone:
2-300

MICHIGAN
DETROIT: Gas Company Camera Club of Detroit.

Meet last Friday each month. Norman Lamberg,
415 Clifford St. Phone: Ch. 3500. Line 287.

FLINT: Flint Amateur Movie Club. Meet 1st Thurs-

day each month at YMCA. Mrs. Carl J. Tischler,

408 E. Connell. Phone: 4-3169.

GRAND RAPIDS: Grand Rapids Amateur Movie
Club. Meet 1st Wednesday each month. Mrs.

M. H. Beisel. 11900 Union S. E. Zone 7.

KALAMAZOO: Kalamazoo Movie Club. Meet 1st

Thursday each month except July & Aug. Marie
O. Beattie, 447 Forest St. Zone 41. Phone:
2-3689.

LANSING: Lansing Reel Fellows. Meet Alternate

Wednesdays except in summer. Mitchell L.

Gray. 809 Dunlap. Rte. 5. Box 21.

LONG LAKE: Long Lake Amateur Movie Club.
Meet Tuesday every 3 weeks. 1003 Deep Point,

Lona Lake. Kalamazoo 85.

PONTIAC: Pontiac Amateur Cinematographers.
Meet 1st Monday each month. Welton N. Jones,

159 Chamberlain. Phone: 2-9889.

MINNESOTA
AUSTIN: Austin Movie Club. Meet 2nd Tuesday

every month. Leon Enochson, Sec'y, Decker
Acres. Phone: 2534.

HOPKINS: Suburban Cine Club. Meet 3rd Thurs-

day each month. Joe Pavek, 243 Blake Rd. Phone:
No. 7405.

MINNEAPOLIS: Minneapolis Cine Club. Meet 3rd

Tuesday every month. Seot. throuqh June. Rome
A. Riebeth, Sec'y. 22 Commerce Sta. Phone:
Co. 8226.

Minneapolis Octa Cire Build. Meet last Tuesday
each month except June July & Aua. at King

Cole Hotel. James C. Olson, Sec'y. 2624 Utica

Ave. Phone: WA 7093.

ST. PAUL: GoDher Movie Club. Meet last Friday

every month. W. C. Rudolphi. 4820 Park Ave.
Phone: Co. 2602.

MISSOURI
MARSHALL: Marshall Camera Club. Meet 2nd

Thursday each month. Chas. Fitzgerald. Phone:
1779.

ST. JOSEPH: St. JoseDh Amateur Movie Camera
Club. Meet 2nd & 4th Wedn»sdays. Ruthanna
Beard 610 E. Missouri Ave. Zone 18. Phone:
8-0974.

ST. I Ol MS: Amateur Motion Picture Club of St.

Louis. Meet 2nd Wednesday every month. Lon
Wadman, Sec'y 5856 Bartmer.

LONG BRANCH: Long Branch Amateur Movie
Club. Meet 1st Tuesday each month. Thomas
B. Budd, 49 Passy Gardens, West End. N. J.

NEWARK: Prudential Motion Picture Club. Meet
2nd Thursday each month. Theodore A. Eyrich,

c/o Prudential Ins. Co. (Div. F).

TRENTON: Trenton Movie Makers. Meet 2nd Fri-

day each month except July & Aug. at 8:30
Central YMCA, 2 S. Clinton St. J. Geo. Cole,
535 Stuyvesant Ave.

NEW YORK
BROOKLYN Chapter No. I of Reel Fellows. Meet

every other Thursday Lefferts Park Baptist
Church, 76th & 14th St. Bertram Seckendorf,
Sec'y. 445 E. 5th St. Zone 18. Phone: Windsor:
8-5066.

BUFFALO: Amateur Cinema Club of Buffalo. Meet
1st Monday of month. Mrs. E. W. Guenthner,
Sec'y 62 Manhart Ave. Zone 15. Phone: Hum-
boldt 5509.

Niagara Cinema League. Meet 3rd Wednesday
each month. Pauline Miller, Sec'y, 351 Auburn
Ave. Zone 13. Phone: LI 5809.

NEW YORK: Bell Labs. Motion Picture Camera
Club. Meet weekly October to May. Miss H.
Cruger. 463 West St.

PARKCHESTER: Parkchester Cine Club. Meet 2nd
& 4th Wednesday each month. Max Shatkin.

Sec'y, 2130 E. Tremont Ave. Zone 62. Phone:
TA 2-5805.

STATEN ISLAND: Staten Island Cinema Club. Meet
3rd Monday each month. Miss Helen Batz. 361

Castleton Ave., Zone I. Phone: Gibraltar 7-4080.

State Island Movie Makers, Harry S. Wilson, Sec'y,
34 Rokeby PI. Phone: Gu-62-5780.

TROY: The Motion Picture Group. 716 Federal
St. Meet every other Monday. Wm. J. Ahern,
Sec'y. Phone: 7253.

VALLEY STREAM: Valley Stream Camera Club.
Meet 1st & 3rd Wednesday each month. John
H. Trunk, Vice-Pres.. 34 Cherry St. Phone:
VS 6634-J.

SYRACUSE: Syracuse Movie Makers Assn. Meet
every other Monday. D. Lisle Conway, Sec'y
100 Trinity PI. Phone: 43964.

NORTH CAROLINA
CHARLOTTE: Ciba Cinema Club. Meet 1st Tues-

day each month. Harold P. Faust, Sec'y, Box
1988. Zone I. Phone: 2-3181.

OHIO
COLUMBUS: Columbus Movie Makers. Meet 2nd

& 4th Wednesday each month. Evelyn Winters,
5 E. Northwood Ave. Phone: Ma 1722.

DAYTON: Dayton Amateur Movie Makers Club.
Meet 2nd Tuesday each month. Miss Elizabeth
Hamburqer, 196 Lookout Dr., Zone 9. Phone:
WA 2286

NEWARK: Newark Movie Makers Club. Meet 1st

% 3rd Wednesday each month at Ohio Power
Bldg. C. I. Grimm, Sec'y, Arcade Annex.
Phone: 2I3A1.

u/^pdcnSVILLE HEIGHTS: The Syncro Cin»caul-
dron. Al Toher. Sec'y, 4461 Glenview Rd. Phone:
Mont. 506-W.

OREGON
CORFST GROVE: Forest Grove Camera Club. M»»t

3rd Monday of each month. Jack Crop, Sec'y.

PENNSYLVANIA
PHILADELPHIA: The 8-16 Movie Club. Meet 3rd

Thursday each month. Harry G. Brautigam, 560
Marwood Rd.

Philadelphia Cinema Club. Meet 2nd Tuesday
each month except Julv & Aua. Wilmer D. Coles,

Sec'y. 725 Stockton Circle. Ridley Park. Phone:
Ridlev Park 28»6-R.

PITTSBURGH: North End Cinema Club. Meet 1st

&3rd Mondav each month. Robert C. Straka.

Sec'y. 1711 Harpster St. N. S. Phone: Cedar
6465.

RHODE ISLAND
PROVIDENCE: Providence Cine Club. Meet 1st

Wednesday each month. W. Raymond Henry,
Foster Centre. Phone: R. Is. 1945.

WASHINGTON
RITZVILLE: Ritzville Camera Club. Meets 2nd

Tuesday each month. W. B. Bowden, Sec'y. Dex-
ter Horton Bldg., Seattle 4. Phone El 7430.

WENATCHEE: Wenatchee Cine Club. Meet 2nd
Wednesday each month. Mrs. Chester Ven-
able, 912 Highland Dr. Phone: 737.

WISCONSIN
MADISON: Madison Cine 8 Club. Meet 1st

Thursday every month except July & Aug.
Mrs. O. H. Plenzke. 2234 Fox Ave. Phone F 6197.

MANITOWOC: Manitowoc Movie Makers. Meet
2nd Monday each month except July & Aug.
Francis A. Yindra, Sec'y, 729A S. 26th St.

Phone 6892.

MILWAUKEE: Amateur Movie Society of Milwaukee.
Meet 2nd & 4th Wednesdays. Norville L.

Schield, Pres., 4255 W. Luscher Ave. Zone 9.

Phone Hilltop 6830.

RACINE: Ra-Cine Club. Meet 1st Tuesday each
month. Miss Dorothy Wardell, Sec'y, 2114
Erie St. Phone: Prospect 2777-R.

BERMUDA
ST. GEORGES: Bermuda Camera Club. Meet USO

Club. 1st & 3rd Wednesdays. John G. Demp-
sey, Post Engineer Office. APO 856, Postmaster,
New York, N. Y.

CANADA
WINNIPEG: Winnipeg Cine Club. Meet 3rd Mon-

day each month October to March. W. R.

Lawson, 264 Winterton Ave., East Kildonan,
Man.

Ciute

(Roundup . • •

• Continued from Page 402

dictation at the rate of 30 words per

minute on the third day, gradually in-

creasing their speed to 100 to 150 words

per minute in less than thirty days.

*
Ansco's new Color Film designed

for processing by the user, is being re-

leased to amateur and professional pho-

tographers throughout the country for

the first time since it was put in pro-

duction for the exclusive use of the

armed forces and war industries. Only
film in sheet sizes will be available for

the present, 16mm, as yet not being

generally available outside the metropol-

itan New York area.

Company officials at the same time

announced that special Developing Out-
fits for individual processing of the film

also are being placed on the market.

For those who do not wish to do their

own processing, such service is avail-

able through Ansco dealers. Special fa-

cilities have been installed in the Ansco
Color Laboratory to maintain rapid

service to the dealers.

NEBRASKA
OMAHA: Omaha Amateur Movie Club. Meet 2nd

Friday each month. Harrv W. Sage. Sec'y. 4616

Florence Blvd. Phone: KE 4852.

NEW JERSEY
BAYONNE: Amateur Cine Club. Meet 4th Friday

each month. Wm. L. Hummel. Sec'y, 582 Ave-
nue E. Phone: Bavorre 3-2127.

CLIFTON: Clifton Cinema Club. Meet 2nd Friday

each month. J. G. Elgers-a Sec'y. 41 Sears PI.

Phore: 2-0644-J.

TEXAS
DALLAS: Dallas Cine Club. Mrs. Earl McMackin,

1234 Woodlawn. Ph„ne: W-1283.
• ••DBOCK: The Hub Cine Club. Meet every other

Monday. R. E. Hamilton. Phone 21844.

UTAH
r GDEN: Ogden Movie Club. Meet 3rd Wednesday

each month, ulian R. Stephens. Pres., P. O.
Box 104. Phone: 2-5818.

UTAH: The Utah Amateur Movie Club. Mrs. D. H.
Car-ero n

, 1353 Emerson Ave. Phone: 7-0377.

ir EVERY filmer of amateur movies, whether
a subscriber or not, is invited to submit his

films to the editors for review and helpful

criticism. This free service applies to any
type of picture whether it be your first

mcvie or a pretentious photoplay effort.

Aim of this service is to help you make bet-
ter pictures.
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By EDMUND TURNER

HESE title cards, a regular feature of Ho.\it Movies each

onth, are designed especially for use with typewriter titlers or any

home-made titler that will photograph at a distance of 8 inches. Save

them for future use by pasting on 3" x 5" file cards, using rubber ce-

ment. Color titles with water colors or pastel crayons for color movies.

if 1Nwnr
FAUBHJES

Parade



KACE 446 HOME MOVIES FOR OCTOBER

CLASSIFIED HIlUliTISIU
EQUIPMENT FOR SALE

• BASS SAYS: For over 33 years our policy has

been satisfaction or your money back always.

16mm. Bell & Howell 2000 ft. reels, $4.25.

16mm. Bass 1600 ft. reels, $3.85.

16mm. Bass 1600 ft. cans, $3.50.

16mm. Bass 1200 ft. reels, $3.30.

16mm. Bass 1200 ft. cans, $2.15.

30x40 Radiant DeLuxe tripod screen, $13.75.

40x40 Radiant DeLuxe tripod screen, $17.75.

48x48 Radiant DeLuxe tripod screen, $21.50.

30x40 Da-Lite Versatol screen, $ 7.50.

40x40 Da-Lite Versatol screen, $10.00.

USED 1 6MM. CAMERAS
100 ft. DeVry F:3.5 lens, $37.50.

Simplex Magazine, F:6.3 lens, $49.50.

Bell & Howell Magazine Model 121, F:2.7 lens, case,

accessories, $72.50.

In stock: new Bolex H-8 camera less lenses, with

Micro frame counter and extension handle, $220.40

inc. tax. New Bolex H-16 camera less lenses, with

Micro frame counter and extension handle, $220.40

inc. tax. Sole leather case for same, $35.00.

Immediate delivery on new Bolex L-8 palm size

with Kern F:2.8 lens in focusing mount with case,

$152.25.
16mm. Victor Sound projector Model 12 with 500

watt bulb, complete at $250.00.

SPECIAL:

Defranne Universal Vertical title stand complete
with magnifier for following cameras; Kodak 8mm;

Bell & Howell 70DA; Kodak 16mm; Keystone 8.

Your choice, each, postpaid anywhere in the

USA., $5.75.

Another lot of Baia 8mm. slitters, $3.03.

Another lot of Craig 16mm. Jr. complete Editors,

includes DeLuxe Splicer, rewinds and cast alumi-

num base with cement, $19.75.

Baia automatic splicer for 8 or 16mm., $8.75.

Craig Jr. Splicers for 8 or 16mm., $3.95.

We buy 'em, sell 'em, and trade 'em. Complete
stocks of new Cine equipment all makes.

BASS CAMERA COMPANY, DEPT. HC, 179 W.
Madison Street, Chicago 2, III.

• 30" x 40" tripod screens $10.95; Mitten title let-

ters $5.95; 35mm. Weston 64-40 (36 Exp.) 75c; 16mm.

film 100 ft. with processing $2.50. We carry com-
plete line of Castle films. Plenty of bulk 8mm. and
16mm. film. TATE QUALITY LABORATORIES, 2819

East Anaheim
,
Long Beach 4, Calif.

• CAMERAMAN'S Reference Book, all movie prob-

lems, $4.00; Camera Dust Blowers, $1.75; Kern

Metal Polishing Cloths, 50c; 4 Used Foco Flood

Lights, Cables, Stand, Case, $55.00; 16mm. Silent

Movieola; Ampro 16mm. sound proiectors:3 speak-

ers; DeVry 16mm. Sound Proiector, $350.00. 1000-

2000 watt Fresnel spotlights, studio stands, bulbs,

$60.00 - $80.00 each; 6 pairs portable Rosslites,

1000 watt bulbs, cables, stands, case, $57.50 pair;

Bausch & Lomb 4" F:4.5 lens C mount, $54.50;

Cooke 6" F:5.5 C mount, $69.50: Hugo Meyer tele

megor 7" F:5.5 C mount, $72 50: corr=ctos-ope for

filmo FI.5 lens, $35.00; ooitax focusing A mount
lenses, $12.50; I '/? - 2'/? inch F:2.5 projection lenses,

$5.95 each; 2 - 2"i in^h OeVry projection F:l.6 -

F: 1 .85 lenses. $12 50 - $14.50: pair kinolux 8-l6mm.
rewinds, new, $9.00 pair; au'icon recorders, blimps

for cine special'. moto r s. mi"ophr ,*e hnoms, dol-

lies complete I6r"~> nroH'trfion u"i's. Buy - Sell -

Trade. CAMERA MART, 70 West 45th Street, New
York Citv.

• DEVRY 16mm. sou"d n'oiector. 22 watt amplifier,

10" speaker with 100 foot cords. R-rentlv over-
hauled, all new part<. excellent runninq condition,

$500.00. One 7' x 9' Radiant beaded screen. rop*>

and pulley hanging type, $40.00. One lafayette 75

watt, 4-channel public address system romp'ete
with four 12" speakers mounted in walnut biffles,

100 ft. cords. Uniplex microphone and stand, auto-

matic record player, mixer type, 10" or 12" rec-

ords. Holds 17 records. Ideal for large dance hall.

Complete with approximately 100 records, $300.00.

ALASKA MOTION PICTURES CO.. Box 1043, Jack-

son Calif.

• FOR SALE, new: 16mm. Model G. Repeater Ko-

dascope with 2" f:l.6 lens 750W lamp, case,

$179.60: 16mm. Kodascope Editor Outfit with East-

man Universal Splicer and Viewer, $48.50; Kodak
Portable Miniature Enlarger f4.5 lens, case, $53.35:

ditto with f:6.3 $45.35- Eastman Commercial All

Metal Tripod. $70.00. Sliqhtly used Castle Films,

complete reels. 16mm. sound, $10.95: 16mm. silent,

*5.95- 8mm., $3.95: send for list. ALVES PHOTO
P'NKHING SERVICE. 14 Storrs Avenue, Braintree

P4 Massac husetts.

• FOR SALE—Cine-Kodak A. f/1.9, hand cranked,

with case and slow motion attachment; like new,

with tripod $95.00. Acme 35mm. portable motion

picture proiector, $45.00. STILLER CO.. Stiller

R'do.. Green Bav Wise.

• PERFORATOR— 16mm. to double Bmm.. motor

driven $200.00. BLEIT2 CAMERA CO., 5338 Holly-

wood Blvd.. Hollywood 27, Calif.

EQUIPMENT FOR SALE
• CINE SPECIAL—Original owner, Kodak I inch

f/1.9, 15mm. f/2.7, 63mm. f/2.7, Mayfair case. Leica
F, f/2 Summar, everready case. All excellent condi-
tion. L. E. LEICHTER, 323 Radel Ter., South Orange,
N. J.

• BEST OFFER by Nov. 10th takes 4 years Home
Movies, 139-42 (Jan. '42 missing). Best offer takes
"The Complete Photographer" 9 vols., 55 issues,

original binders. You pay express. C. P. NORTON,
1815 Cottle Ave., San Jose, Calif.

• T. H. COOKE 6" lens, f/4.5 focusing C-mount,
with B & H haze filter, Pola-screen and attach-
ments, $125.00. PAUL KASSEN, 352 So. Hill St.,

Los Angeles, Calif.

• MAKE your own 8-l6mm. action filmviewer-
editor. Easy. No shutter or moving parts. Film
appears as motion pictures. Send $1.00 today for

blueprint and instructions. BUCKLEY BROS.. 814
No. Main St., Findlay, Ohio.

• SPECIAL—400' 16mm. Eastman, Flex Steel, etc.,

metal reels asst'd. 3 for $1.00, postpaid. BLEITZ
CAMERA COMPANY, 5338 Hollywood Blvd., Hol-
lywood 27, Calif.

• I6MM. Cine Kodak Special camera, double "C"
mounts, masks, Maurer optical finder, reflex mag-
nifier, two extra 100 ft. magazines with Maurer
brackets, case, tripod. $1240.00. Trades accepted.
MOGULL'S, 55 West 48th St., New York, N. Y.

• BOLEX 8-H, deLuxe case, Meyer f/1.5 lens, 9

rolls fresh Kodachrome film, shade and filter. MSVe
your own offer. Write— B. J. DORAN, 2900 Liberty
Parkway, Dundalk 22, Maryland.

• LATEST continuous 16mm. picture and sound
printer .floor type, complete, $750.00. MOGULLS,
55 West 48th St., New York, N. Y.

WANTED
• WANTED— 16mm. full subjects, silent or sound.
List titles, length, condition, whether silent or
sound, and price. H. FISHER, 311 Florida St.,

Baton Rouge, La.

• WANTED— 16mm. Filmo magazine camera with
or without lens. C. REETZ, P. O. Box 147, Paw-
tucket, R. I.

• MOVIE OWNERS—Join Motion Picture Educa-
tional Society. Free particulars, Box 875, Read-
inq. Pa,

• WANTED: Used equipment. Bargain list on re-

nuest. PETERS. 4 1 - B South 4th St.. Allentown. Pa.

• WANTED—8 or 16mm. movie outfit in good
condition, cash. L. REDNAL, 890 - 6th Ave., N. Y. C.

HELP WANTED—MALE
• MANAGERS wanted for 16mm. sound film li-

braries, experienced, draft-exempt. State age and
full particulars. BOX 1144, HOME MOVIES, 6060
Sunset Blvd., Hollywood 28, Calif.

FILMS FOR RENT OR SALE

• 8MM.-I6MM. film subjects—black and white

and color, sound or silent. Largest selection ever
compiled, 75c to $100.00. Write for new DeLuxe
1945 catalogue profusely illustrated, 25c (coin or

stamps) refunded first purchase. HOLLYWOOD
MOVIE SUPPLY. 4279 Crenshaw, Los Angeles 43,

Calif.

• "SILK Stocking Parade," 50 ft. 8mm. $1.25; 100

ft. 16mm. $2.75. Latest News of the World, theatre-

like quality for the home movie screen. Glamour
Girls, sample lists, dime. ZIENTEK FILMS, 1129

Monroe Circle, Baltimore 25, Md.

• SPECIAL Bargains: 8-l6mm. films, sample and
lists 10c. Also, fast film fo r 8-l6mm. cameras.
Bulbs for P-8 Univex projectors. MARSHALL, 413,

Elmira, N. Y.

• NEW Movie Films—cheap. Free film list, 8-l6mm.
"Special" samples, 10c. PYRAMID FILM SUPPLY,
615 -

I Ith, Paterson 4, N. J.

• CHRISTMAS Holiday movies
—"Merry Christmas"

and "Christmas Cartoon"—two films to gladden
the hearts of young and old. 8mm. 50 ft., $1.75;

16mm. 100 ft.. $2.75 each. List for 3c stamp.
AUDET. Box 6520-CC, Philadelphia, Pa.

• SENSATIONAL 16mm. sound subjects, features,

shorts. $3.00 up. 8mm.-16mm. silent subjects, $2.00

up. Also exchange. Free lists. HOLMES. 3594 Main,
Riverside, California—2940 N. Camac, Philadelphia,

Penna.

• "SILK Stocking Parade," 50 ft. 8mm. $1.25; 100

ft. 16mm. $2.75. Latest News of the World, theatre-

like quality for the home movie screen. Glamour
Girls, sample lists, dime. ZIENTEK FILMS, 1129

Monroe Circle, Baltimore 25, Md.

FILMS FOR RENT OR SALE

• BARGAIN Sale: 16mm. Sound Features and
Short Subjects. Send for Complete List. MODERN
SOUND PICTURES. INC., 1219 Farnam Street, Oma-
ha 2, Nebraska.

• SARONG GIRLS—8mm. 50 ft.. $2.00; 16mm. 100

ft.. $4.00. Complete glamour, thrill lists, glamour
sample, dime. Kodachrome subjects, also. JEN-
KINS, 392-C, Elmira, N. Y.

• SOUND and silent films at special prices.
Large stock of 8mm. - 16mm. camera films avail-
able. Send for large list. ZENITH, 308 W. 44th,

New York City.

• RENT 16mm. sound films 50c reel. Silents 25c.
Large selection;; late releases; new prints; free
catalog. UNION COUNTY FILM SERVICE, 130
Chestnut St., Roselle Park, N. J.

• 8MM. films and Lionel O gauge railroad equip-
ment bought, sold, traded. RIEDEL FILM AND
TRAIN SERVICE, Dept. HM-1044. 3207 Joslyn Rd.,
Cleveland II, Ohio.

• I6MM. ART films—deluxe models, list 10c.

CAVALIER CAMERA CO., 1822 Center Ave.. Pitts-

burgh 19, Penna.

• FILMS, 8 or 16mm. rented, 5 reels, $2.00. Ex-
changes, $1.00. We buy anything. THE CAMERA
MAN, 542 5th Ave., New York 19, N. Y.

• I6MM. soud subjects $3.00 up. 8mm. $2.50 up.
Other bargains. Free lists. HOLMES, 2940 N.
Camac St., Philadelphia 33, Penna.

• SOUND and Silent Films exchanged, bought,
sold, rented. Bargains always. New Free lists.

PRANK LANE 5 Little Blda.. Boston. Mass.

• SOUND films for sale or rent. Also slightly used
bargains. Quality programs. Send for catalogues.
JENKINS I6MM. AUDIFILMS. Lewisburq, Penna.

• 8MM.-I6MM. sound and silent films bought, sold,

exchanged. Bargains always. Send for exchange
plan. MULTIPRISES, Box 1125, Waterbury, Conn.

FILMS FOR EXCHANGE
• TIRED of your films? Swap them! No cash
charge. Send for our swap plan. HARVEY R. IRIS,

Box 539. Brockton. Mass.

MOTION PICTURE FILM
• Ansco 8mm. Hypan and 8mm. Triple-S pan-
chromatic films! Combination special No. I:

One roll of each type $4.60. Special No. 2: Three
rolls 8mm. Hypan $6.00. Special No. 3: Three rolls

8mm. Triple-S pan $6.50. Our quantities are lim-
ited, so if you need 8mm. films, order today! Will

ship CO. D. STANDARD SALES, Box 154, Kansas
City 10, Missouri.

• AMER-A-CINE camera film, unlimited supply:
25' double 8mm.. Weston 8, $1.20; Weston 24,

$5.25; Weston 60, $6.00. Free developing. Imme-
diate delivery. Minimum—two to a customer. Lenses,
filters, all sizes, colors, portrait, telephotic. AMERI-
CAN ART SERVICE 13, P. O. Box 53, Station O,
N. Y.

• TRIAL OFFER Movie Camera Film, 100 ft.,

16mm,, $1.90. 25 ft. double, 8mm., $1.25. Machine
developing included. 100 ft. bulk double 8mm. on
three cardboard camera spools. $1.50. AMBASSA-
DOR. 479a Quincy Street. Brooklyn 21, N. Y.

• I6MM. Agfa-Ansco Safety Positive. Special buy
on 40.000 feet factory fresh stock, $4.50 per 400
feet, bulk. Postpaid. Limit three rolls. Will ship

c.o.d. FILMCRAFT 4038 Broadway, Kansas City, Mo.

• BETTERPIX Outdoor Safety Film, 100 feet 16mm.,
$2.50: 25 feet double 8mm.. $1.25. Free developing.
Finished subiects sold, exchanged. Sound Library.
P PTTFR Fit MS 742 New Lots Brooklyn 7. N. Y.

TITLING SUPPLIES
~~

• PRE-WAR prices on 16mm. titles if ordered
direct from this adv.4 for $1.00 (3 if tinted). WHITE-
MAN, 312 E. 7th, Clovis, New Mexico.

• VANISHING titles and fadeouts with "Craftex."
Easy to use. 10" x 14" sheet 25c—6 for $1.00. Satis-

faction guaranteed. MAJOR SERVICE, 3510 Palmer
St., Chicago 47, III.

• CUSTOM title cards provide distinction and ap-
pealing individuality. B/W, Kodachrome, 7 for

$1.00. Samples, (stamp appreciated). Box 147,

Wartrace. Tenn.

PHOTO FINISHING

• 6 or 8 EXPOSURE roll finished. Giant size, 30c.

Your cartridge reloaded with Weston 64 film, 60c.

THRIFTY PHOTO, Box 46. Southgate, Calif.



Secret

THE LITTLE CAMERA WITH
ALL BIG ADVANTAGES . . .

BOLEX L-8
A companion production masterpiece to the BOLEX
H-8 and H-16 . . . this dandy little double-eight has

opened the eyes of the country because of its re-

markable features and its remarkable ability to

transmit on film every detail of the original subject.

Unique in that it has a constant speed motor which

operates at one steady speed, whether you are at

the beginning or ending of a sequence, the L-8 is

easier to operate, easier to load and reverse spools,

and easier to carry and handle. Use it day or

night, in all kinds of weather, whether shooting

black-and-white or color pictures. The BOLEX L-8

comes to you at the

sensationally low,

OPA approved price

of only $68.75, with-

out lens. Excise tax,

$12.50. Due to cur-

rent production diffi-

culties, we cannot
supply lenses, but

will r e-f o c us and
adapt standard 8mm
lenses to fit, at nomi-

nal cost.

ictories which make BOLEX motion picture cameras have been

during precision instruments since 1814. One hundred and thirty years of

linstaking care in the production of better things. First it was the music
box and watches; then gramophones were added. Later, electrical motors
id radios; typewriters and photographic apparatus. The makers, E. Paillard

Company, still managed by members of the family of the founders of the

jsiness, never produced anything cheap or of second rate . . . always the

ighest quality apparatus available in their different fields of endeavor. In

gramophone field one of the very finest, the Sonora, was made by
ill I.if, I. shipped to America knocked-down and assembled here; the type-

riter world knows of the exceptional quality of the Paillard built and
rlil famous HERMES typewriters. Users of small precision electrical motors

/ill tell you that PAILLARD motors are the finest in this field. And if

ved in Europe where Paillard Radios are distributed, you would bu;

lILLARI) if you wanted the very best. And so it is with BOLEX moi

icture cameras, Paillard excels in this field just as they have for ovi

entury in other fields.

Tens of thousands of BOLEX owners in America will vouch for the su|

rity of BOLEX. What movie amateur has not seen a proud BOLEX ownei

irow out his chest when he says his is a BOLEX motion picture camera?

fovie club members and thousands of amateurs now "trading their way" up
a BOLEX will express in no uncertain terms their preference for these

crsatile, precise, top-performing instruments. BOLEX quality in the motion

icture field is generally accepted among amateurs and these cameras have

sen to the top pinnacle of fame in every civilized country of the world,

hat is why it has become an accepted fact by amateurs who know tl

>vie cameras that BOLEX is "tops."

BOLEX MODEL H-8 BOLEX MODEL H-16 BOLEX MODEL L-8

*jd/me/Uc€i>n £Bc/ex ^{mt^ia^i^ 521 fifth avenue, new york n, n. y.

STILL THE BEST BUY IN TH E WO R LD . . . U N I T ED STATES WAR BONDS AND STAMPS



^c^4€^l^iotne^...>f6\\\ personal historian

WAR IS WOMEN'S WORK, TOO

There are thousands of impor-
tant war production jobs await-

ing women's willing hands. In

most plants you can get valuable

training for jobs with peacetime
futures. See about a war job
today . . . help get your son or

husband or sweetheart back
home faster .

Buy. . . 2nd HOLD. .. War Bonds

Do you remember how beautiful your wife looked in her

wedding dress ... or Junior's "baby look" before his first

haircut ? Don't you wish *ou could hold such scenes in your

memory forever?

You can . . . for our research in OPTI-ONICS promises

you new and finer ways to film and project those precious

bits of personal history on your own home screen.

Tomorrow's B&H Home Movie Cameras will be simpler

to operate, more accurate in results. Projectors will be re-

fined to re-create scenes more clearly.

And in addition to the thrill of re-living your own per-

sonal history . . . you'll see and hear the finest in professional

film entertainment, in your own home, with sound motion

pictures from the famous Filmosound Library.

Thus the combined sciences of OPTIcs, electrONics and

mechanics . . . OPTI-ONICS . . . will help you preserve a

pleasant personal history of your most treasured memories.

Bell & Howell Company, Chicago; New York; Hollywood;

Washington, D. C; London. Established 1907.

WHAT YOU SEE..
YOU 6ET

Trade-mark registered

FOR 37 YEARS MAKERS OF THE WORLDS FINEST EQUIPMENT FOR PERSONAL AND PROFESSIONAL MOTION PICTURES

Copyright 1!M4, bell & Howell Company



Philip Gcnd reau

ovember • 194

LARGEST CIRCULATION OF ANY AMATEUR MOVIE MAGAZINE!



in Education

The first crude picture writing . . . the first printing press . .

.

the first Motion Picture, were all milestones in the progress

of education. Teaching and training have come a long way

since man first recorded his knowledge on stone to impart

it to others. Today, Sound Motion Pictures— learning

through a living experience— is advancing education to

new high standards. Victor, pioneer in Visual Education

>r 34 years, designer and developer of the first

16mm camera and projector of the world, provides

the ideal equipment— easier to operate and main-

tain, more portable and with clearer image and

sound. In Visual Education, it's Victor— First yester-

day . . . Foremost Today . . . the Leader tomorrow.

FIGHT TUBERCULOSIS. . . BUY CHRISTMAS SEALS

VICTOR
NlMATQ GRAPH CORPORATION

Horn* Office and Factory: DAVENPORT, IOWA
YOHK(ll)—McCraw Hill Bld8 ., 330 W. 42nd SI. • CHICAGO { I)—IN W. Randolph





Christmas. #tft ^ubsicrtpttons!

HOME MOVIES

Your Own or Your First Gift Subscription $2.50

Each Additional Gift Subscription 2.00
(Be sure to give postal unit numbers for addresses requiring them)

TO
PLEASE PRfiTI

STBEK1

Please send Gift Subscription
to the above from:

CITY, POSTAL UNIT NO., STATI

TO
PLEASE PRIM

BTBEB1

Please send Gift Subscription
to the above from:

CITT. POSTAL UNIT NO.. STATI

TO_
PLEASE PRIN"

Please send Gift Subscription
to the above from:

CITT. POSTAL UNIT NO., STA'

/ enclose $. jn payment for these subscription



Now Even Better

Than Before!
mng the war years Bell & Howell engineers have

developed ways of making Filmosounds even better

than before. ^fc^^^^

Tomorrow's Filmosounds will embody important

new features . . . combat-tested results of our war-

accelerated research in Opti-onics . . . will set a new
high standard of 16mm. sound film reproduction.

THESE TIME-TESTED B&H ENGINEERING
ACHIEVEMENTS ARE RETAINED

SAFE-LOCK SPROCKETS

Make film threading easier, quicker, and prac-

tically impossible to do wrong. On each sprocket

a guide directs the film to its proper position,

and holds it there throughout projection. An ex-

clusive B&H feature.

sceBHasmKssrisiJ

OSCILLATORY STABILIZER

Exclusive and patented, contributes greatly to

Filmosound's superior sound reproduction by pre-

venting fluctuations in the speed at which film

passes through the sound take-off portion of the

Filmosound.

CONSTANT-TENSION TAKE-UP

Protects your film from undue strain and the

possibility of breakage by compensating auto-

matically for the constantly increasing amount
of film on the take-up reel.

GEAR-DRIVEN MECHANISM

Permanently sure, positive, and trouble-free. No
internal chain, belt, or friction drives to slip,

wear out, or require periodic tightening. Con-
tributes to Filmosound's flicker-free starting.

B&H Film Editing Equipment

A complete line for every 8mm. and 16mm. editing need.
"Add-A-Unit" design permits starting with a Splicer and
gradually building up to a complete Film Editor. B&H
Filmotion Editor (pictured) shows brilliant motion pic-
tures on a miniature screen.

Products combining the sciences of OPTIcs • electrONics • mechanics

Feature-length Films in COLOR I

Now available on rental from Filmosound Library

—

full length 1 6mm. feature films in full color, with sound.
Included are:

Lure of the Wasteland (illustrated). A beautiful "western."

Gentlemanfrom Arizona. Dude-ranch comedy drama.
A Star Is Born. A story of Hollywood life, with Janet
Gaynor, Frederic March, Adolphe Menjou.
Send coupon for Library Catalog Supplement 34, describ-
ing these and hundreds of other previously uncataloged
feature films. ^ ^ ^

Bell & Howell Company, Chicago; New York; Holly-
wood; Washington, D. C; London. Established 1907.

Buy war bonds and give to your community war fund

BELL & HOWELL COMPANY
7125 McCormick Road. Chicago 45

Please send, without cost or obligation: ( ) Infor-
mation on Filmosounds; ( ) Details on Film Edit-
ing Equipment; ( ) Filmosound Library Catalog
Supplement No. 34.

Name . . .

Address .

City. . . .

ECISION-MADE BY

^^^^
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DR. A. K. BAUMGARDNER
Peoria Cinema Club

PETER BEZEK
Chicago Cinema Club

S. JAMES BIALSON
Amateur Motion Picture Club of St. Louis
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Dallas Cinema Club

WALTER BRACKEN
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W. EMERSON CLYMA
Detroit Society of Cinematographers
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IN PURSUIT OF HAPPINESS

• • • • fine equipment adds to your pleasure

"Swell shot!" Here's glowing praise for the man behind the gun—and

the camera! Tahe it from both: half their pleasure is in using fine equip-

ment. Just as the marksman esteems his gun, the Revere owner prizes

his camera . . . for its powerful range and superb accuracy ... its smooth,

dependable performance. The postwar Revere 8 mm. Camera and Projector,

embodying many advanced ideas, promise you even better "hunting"

. . greater happiness. Meanwhile, buy bonds . . . speed victory!

FOR CINE EXCELLENCE LOOK FORWARD

REVERE CAMERA COMPANY, CHICAGO 16, ILLINOIS
Record Events of Today

for Tomorrow s Enjoyment
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AMONG CAMERA MANUFACTURERS
TO RECEIVE THIS SIGNAL HONOR!

War Department
ARMY AIR FORCES

MATERIEL COMMAND

Subject: Quality Control Classlficati<

To: Fairchild Aerial Canej
85-06 Van Wyck_
Jamaica.

\

CAMERA
AND INSTRUMENT CORPORATION

S-06 Van Wyck Boulevard, Jamaica I, N. Y. • New York Office: 475 Tenth Avenue, New York 18, N. Y.

THE STORY OF AERIAL PHOTOGRAPHY IS THE STORY OF FAIRCHILD CAMERAS
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OFFICIAL
FILMS

SPORTBEAM
JAM-PACKED WITH
THRILLING PLAYS!

The moil exciting and instructive football film ever
produced . . . bringing outstanding classics of the
gridiron to your movie screen!

TOUCHDOWN THRILLS
Here's a cavalcade of gridiron greats — with

breathtaking moments from some of the best and

most exciting games! Scenes and plays from sen-

sational football games of past seasons. The solid

smack of toe against pigskin . . . long passes . . .

clever plays and runs . . . thrilling touchdowns!

Football at its best ... to delight your family

and friends!

Ho*if
MOV*

SEE YOUR DEALER TODAY,
or use this handy Order Form

Available in 5 Standard Sizes

8mm — 16mm Silent— Sound

^OFFICIAL FILMS
625 Madison Avenue,

New York 22, N. Y.

Listing Official Films'

famous series of Sportbeamt,

with films to suit every taste,

including such favorites as:

KNOW YOUR FOOTBALL —
Real inside of modern football, explained

by Dr. Mai Stevens—with N. Y. Football

Giants.

SPORT THRILLS —
Outstanding events and stars in every field

of sport. Track, Golf, Tennis, Baseball, etc.

WRESTLING THRILLS -
Grunts and groans from the padded arena.

Battling behemoths—and lady wrestlers, too.

A MAN, A DOG, A GUN —
Guns, game birds and bird dogs in an excit-

ing hunting film.

WINTER SPORTS -
Champs of snow and ice show skiing, skat-

ing, tobogganing, etc. at its best.

Please send OFFICIAL FILMS SPORTBEAMS, as indicated, to:

Name ...

Address

8mm 8mm 16mm 16mm 16mm
TITLES Short Feat. Short Feat. Sound

$1.75 $5.50 $2.75 $8.75 $17.50

TOUCHDOWN THRILLS

Know Your Football

Sport Thrills

Wrestling Thrills

Man, Dog, Gun

Winter Sports

Ship C.O.D. Remittance Enclosed

Send Complete Catalog HM-11-44
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ANASTIGMAT

PHOTO-LENSES
IN THE FRONTLINE—
IN WAR AS IN PEACE

*
i'

AN
AMERICAN
PRODUCT

SINCE

1899

{

*

*

{

When the guns in this war are £
silenced we shall be ready to con- *

tinue production of
J

PRECISION PHOTO-LENSES
for civilian use— X

SAVE *
i for that new lens and—at the same *

time

HELP YOUR COUNTRY
by investing in

WAR BONDS AND STAMPS

C. P. GOERZ AMERICAN OPTICAL CO.

Office and Factory

3 1 7 East 34th Street New York 1 6, N. Y.

i-
>

i

«

>•

i>

I-

t

t
*

PRECISION OPTICS

i Unce 1899 \
i • j
?MMM hm-ii

REVIEWS..

of c4mateur film*

Blessed event, ioo feet 8mm. black

and white, and filmed by Mr. and Mrs.

Raymond Berger of Cheektowaga,
New York, is premised on a good home
movie idea which any movie amateur

with a dog might easily producee.

It's about a dog that's anticipating a

blessed event. A neighbor dog comes

into the picture, but we are not told

whether he is the father or just a nosey

neighbor. At any rate, the two dogs

ostensibly carry on a conversation, as

told in the subtitles, discussing the ex-

pected puppies, etc.

Rather too suddenly, the litter of

pups are shown, filmed one at a time,

then later, the whole litter as the mother

dog nurses them. Obviously, these are

cute shots, but the filmers missed much
at this point by not showing the litter

of pups immediately, then concentrat-

ing on each individual pup in closeup.

In other words, the story is pretty

coherent up to point where newborn

pups are introduced, but fails to carry

continuity thereafter. We believe Mr.

and Mrs. Berger can improve this situ-

ation by re-editing the film and cut-

ting in additional scenes which easilv

can be filmed—something that would

carry on with the story such as the vis-

iting dog arriving for another visit,

then discovering that the blessed event

was taking place. This would link up

what had preceded introduction of the

puppies with actual shots of the puppies,

and with the shot of puppies feeding

on mother introduced as the first scene

in this re-edited sequence. Also, it

would enhance the picture's value to

identify the visiting dog as the father

at beginning of the picture.

It is the spoken titles, of course, that

make a picture out of the assortment of

shots filmed by the Bergers. It is too

bad that some of the shots of the two

dogs talking could not have been filmed

in such a manner as to make them ap-

pear they were actually speaking—i.e.,

shoot each dog several times in closeup,

then intercut the closeups with one an-

other following the spoken titles.

Photography and titling are generally

good. No data was given on equipment

used. The three star merit leader

awarded this film was justified by the

good story idea, photography, and exe-

cution of titles.

Flying Minute Men of C.A.P.

1200 feet 1 6mm. Kodachrome with

titles, is a documentary film of merit

produced by Burton Belknap of Spo-

kane, Washington, who also produced

Seattle and The Inland Empire, a Movie

of The Month in 1943.

Commissioned a Second Lieutenant in

the Civil Air Patrol, Belknap found op-

portunity to use his cine camera to pub-

licize this highly important arm of our

national defense. Previously, his filming

experiences included making several

documentaries picturing industries in

and around Seattle.

Flying Minute Men depicts the many
functions undertaken by C.A.P. Each

incident is dramatized. We are shown
how the organization operates when a

rush call comes into headquarters for

transport of vital medical supplies to

a sick family located in the wilds of

the northwest; how C.A.P. pilots locate

forest fires and aid in extinguishing

them; and how they assist in locating

lost planes and direct the rescue of in-

jured victims.

In making the final sequence pictur-

ing the search and location of a miss-

ing plane, which crashed in a remote

section of the mountains, the actual

wreckage of such a plane was used. The
wreckage was hauled close to a high-

way to enable Belknap and his assist-

ants to work with greater ease with

their equipment.

The continuity idea is good, but the

• Continued on Page 4it
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ASK YOUR DEALER

TO LET YOU MAKE h

SPLICE WITH A NEW

im FILM SPLICER

Accurate dry splices, easily, quickly, ex-

actly! Baia single-operation splicer cuts and
cements at same time! Double-width cutting

edge; accurate dry scraper. Latches on both

sets of plates prevent scraper from tearing

perforations, and assure strong, even joint!

Of finest pre-war steel and materials. For

8mm, 16mm, or 16mm sound film. Try it

at your dealer's now! i

.^n.iCTS RELEASED THROUGH
BAIA PRODUCTS ari

- PHOTO SUPPLY
*

i d e d <; & DISTRIBUTORSMANUFACTURERS* O.STR.BUTORS

SAINT LOUIS, MISSOURI

WHO ^ «
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CINE ROUNDUP
^ News Topics of Interest in the Realm of Movie Making

Another Birthday

More birthdays have come up for

celebration lately, what with the dedi-

cation of the "coming of age of 16mm."
in Davenport, Iowa, in August and the

celebration last month of Home Movies'

tenth anniversary. As we go to press,

Hollywood is celebrating the thirty-

third anniversary of its motion picture

industry, commemorating establishment

of the first motion picture studio in

Hollywood on October 27th, 191 1.

Fortunately, William "Bill" Horsley,

the man responsible for settling the

motion picture industry in Hollywood,

is still doing business at virtually the

original location—corner of Sunset Bou-

levard and Gower Street.

Way back in 19 10, in Bayonne, New
Jersey, Bill and his brother, Dave, op-

crated one of the first motion picture

studios; but inclement weather, so prev-

alent in New England in the winter

time, soon proved that, for successful

motion picture making, they would

have to move to a clime where the sun

shown fairly regularly the year around.

Obviously, Southern California was the

answer to this problem, so in the fall

of 191 1, Bill and Dave pulled up stakes.

Dave moved his production staff to

Hollywood, and Bill stayed behind to

operate the laboratory for the films

Dave was to send back to him.

Dave rented an old roadside inn on

the corner of Gower and Sunset which,

at that time, centered in a vast lemon

grove, and set up business as a motion

picture studio on October 27th, 191 1,

calling it the Nestor Studios. Open air

stages were erected back of the inn and

a laboratory for developing the nega-

tive film was established in an old cow
shed at one corner of the property. Bill

and Dave were equal partners in the

business, Dave producing the pictures

and Bill supervising and operating the

laboratory in Bayonne, New Jersey. The
negatives, after development, were then

shipped to Bayonne for printing and

distribution of prints.

On May 20th, 1912, Universal Film

Corporation was founded and acquired

all the independent motion picture

companies then in existence. Nestor

Studios was one of them, and Bill and

Dave Horsley received stock in the new
Universal company in payment, plus

important posts in the new company.
Dave was appointed treasurer for the

company and Bill, now in California,

was made superintendent of Universale

laboratories.

Tlie urge to again be independent

soon overcame the Horsley brothers, and

in 19 1 3 they disposed of their Universal

stock, gave up their positions with the

company. In 19 16, they returned to

their old location, Sunset and Gower,

which had been abandoned by Universal

soon after acquiring the old Nestor com-
pany. Bill purchased the property and

set up the first commercial film labora-

tory on the West coast.

Outgrowing this location Bill Hors-

ley then purchased several lots almost

directly across the street and erected a

one-story modern laboratory at 6060

Sunset Boulevard which went into offi-

cial operation in the fall of 191 8 as the

William Horsley Film Laboratory. From
19 1 8 until 1925 this laboratory was the

most important on the West coast,

handling 35 mm. film developing and

printing for the fast growing motion

picture industry.

Christmas eve, 1924, marked the

turning point in the destiny of Bill

Horsley and his busy laboratory which

was now known as Hollywood Film

Enterprises. Two years earlier, 16mm.

movies had been introduced, and by

this time the popularity of home movies

was spreading fast. Bill Horsley's em-
ployees wanted to give their beloved

boss an impressive present for Christ-

mas. They decided to give him a 16mm.
Bell & Howell camera and projector.

Christmas, Bill, together with his wife

and family, spent the day shooting

(6mm. Movies. When his film was re-

turned from the processing laboratory,

Bill's enthusiasm was boundless. He con-

ceived the idea of furnishing owners of

1 6mm. projectors (there were no 8mm.
movies then) with 100-foot subjects to

bt marketed, as Bill says, "the same as

phonograph records." It was logical that

ii people with phonographs regularly

bought new records, that owners of

projectors would manifest a similar

urge to buy new films to show. Exclu-

sive rights were obtained from various

motion picture studios for the reduc-

tion and marketing of 16mm. prints of

some of their films. In a very short

time, Hollywood Film Enterprises of-

fered an impressive catalog of 16mm.
film subjects—the first available, inci-

dentally—which included Christie com-
edies, westerns, travels, etc. A few years

later Bill acquired rights for making
1 6mm. prints of Walt Disney and Wal-
ter Lantz animated cartoons. When
8mm. movies were introduced, Holly-

wood Film Enterprises added 8mm. film

releases to their production in low-

price popular lengths.

By this time the 16mm. laboratory

business had grown to such proportions,

and more studios had built their own
35mm. film laboratories, that Holly-

wood Film Enterprises sold out their

35mm. laboratory equipment, thereafter

devoting their entire production facil-

• Continued on Page 4S6

• MOTION PICTURE H I STORY—Thirty-three years ago, Hollywood's motion
picture industry was born on the corner of Gower Street and Sunset Boulevard
when Bill and Dave Horsley purchased old roadside inn shown in first

photo above, converted It to a motion picture, studio and film laboratory.

Later Bill established first commercial film laboratory directly across '.treet,

(middle photo), which since has grown to the block long establishment pic-

tured above at right, and now known as Hollywood Film Enterprises, Ins,

Company now specializes in 16mm. film developing and printing.
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Bubbling Over

. . . and it will continue to bubble over for a long, long

time—thanks to Ansco Triple S Pan.

What we mean is this: When you capture a realistic

scene (like the one above) on Ansco 8 or 16mm
film—you're sure of good picture results.

If your camera is loaded with Triple S Pan, the

advantage is on your side because of:

1—High speed, which makes it unexcelled for filming

under artificial lights.

2—A well-balanced scale of gradation, which makes

it easier for you to get brilliant, detailed images.

Not only that but—your final screen results will be

exceptional for their quality and clarity.

Try this versatile film today. Just ask your dealer

for Ansco Triple S Pan. For 16mm cameras, it is

supplied in 50 and 100 ft. rolls; for double-8mm cam-

eras, it is available in 25 ft. (double-width) rolls.

Ansco, Binghamton, New York. A Division

of General Aniline & Film Corporation.

Ansco
(FORMERLY AGFA ANSCO)

8 and 16mm

TRIPLE S PAN FILM

KEEP YOUR EYE ON ANSCO—FIRS! WITH THE FINEST
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I HOW TO TITLE

I" Hom e moviES

Here's the Key

to Good

Titling!

Home movie titling is really easy

once you have a reliable guide that

tells how to focus and center camera,

what exposure to use, styles of let-

tering to use, title measurements, etc.

Here is THAT guide written by Amer-
ica's title making authority, Ceorge

Cushman. Its contents include:

• How to compose and letter titles

• Choosing proper title backgrounds

• Auxiliary Lens Chart and Field Areas

• How to develop your own titles

• Tinting and Toning Titles

• Complete plans for building titler

• Animation in Titles

• How to Center Titles

• Trick Effects in Titles

• Exposure Data for Titles

• Exposure Tests for Titles — and

Scores of Other Topics

THIRD EDITION NOW READY.

ORDER YOUR COPY TODAY!

jOO

POSTP A I

D

VER HALEN PUBLICATIONS
6060 Sunset Boulevard

HOLLYWOOD 28, CALIFORNIA

ff 1 ?

I've Got

A Problem!"
•jf HAVE you a perplexing problem in photography, editing,

titling, or processing of home movies? Then tell it to the

editors. This "problem untangling" service is free to every

reader of Home Movies. Where answer by mail is desired, en-

close stamped addressed envelope with your letter.

Q: I have a scene that should have
ended in a fadeout. It is not long enough
to permit adding the fade by chemical or

dye process without obscuring important
action that precedes the last iew frames.
Is there some method by which I could
"piece out" this scene and get the de-

sired fade?—J. I. L» Bay City, Mich.

A: If there is no action in the last

frame, you can make a frame enlarge-

ment of it on paper. Then, with the

enlargement in your titler, photograph
it the required number frames, fading

out at the end. This additional footage

may then be spliced onto the original

scene. Care must be taken that exposure

matches the original as near as possible.

Q: My splices do not hold. I have tried

four or five different brands of cement,
all of them fresh. What is my trouble?

—

S. F., Galesburg, 111.

A: Either one of two things is caus-

ing your trouble: you are not scraping

off all the emulsion, or you do not join

the two films quickly enough after ap-
plying the cement.

No cement will adhere to emulsion.

The emulsion must be thoroughly
scraped off, and the two celluloid sides

joined together in making the splice.

Film cement sets rapidly within one
or two seconds, and if more time than
this elapses between time cement is ap-
plied until the two films are placed in

contact, the splice will fail to "weld."
Cement must be applied quickly and the

two films united immediately.

Q: Can you suggest a method of mak-
ing a good quality projection screen at

relatively small cost? — D. E„ Erie, Penn.

A: A good projection screen suitable

not only for showing moving pictures

but also stills and color transparencies

is of recognized value for display pur-

poses, but the cost sometimes is pro-

hibitive.

The Glycerine Producers' Association

recommends the following practical

screen for such purposes, which can be

prepared with comparatively little ex-

pense by the use of either of the follow-

ing glycerine-containing coating com-
positions applied on suitable fabrics:

i. Glycerine i lb.

White glue i lb.

Zinc Oxide (good quality ) ... 2 lbs.

Hot water 1 gal.

Apply while hot. The fabric should

be stretched on a smooth surface during

the coating and until dry. One gallon

will cover a screen 10 feet square.

z. Stick glue l/i lb.

Glycerine Yi lb.

Zinc Oxide 1 lb.

Hot water 1 gal.

Melt the glue in the hot water, add

the glycerine and thoroughly stir in the

zinc oxide. Apply hot with a large

brush to the stretched screen and let

dry before removing from the stretcher.

The screen may be rolled without break-

ing or cracking and gives very good

detail.

Q: How can I adapt a still camera lens,

such as a 5-inch lens now in use on my
Graflex. for use with my 16mm. camera?
Would such a conversion require recali-

brations or corrections of any kind?—K. L.

McN., Harlingen Army Air Field, Texas.

A: This is a convenient way to make
a telephoto lens for your cine camera

and no recalibration of the lens is neces-

sary if you mount it on an extension

tube that will hold lens before film

plane the same distance as when
mounted on the Graflex, i.e., 5 inches.

Such a tube must be adjustable to per-

mit focusing. Once focusing distances

are established and marked upon the

tube, this lens can be used the same as

a regular 5 -inch cine telephoto.

Q: Is there any cine camera which pro-

vides for sound on film recording using
the Miles Reproducer system recently de-
scribed in Home Movies?—G. S., Tampa,
Ha.

A: Not at this time. It is understood

this plan is being considered for one or

more postwar cine cameras.

Q: I am puzzled by a statement I re-

cently heard stating that for certain

• Continued on Page 488

ANNUAL
CONTEST WINNERS

ir Announcement of winners in Home Movies'
Annual Amateur Contest, scheduled for this

issue, will not appear until the December
issue due to number of last-minute entries

received. Watch for winners' names and
descriptions of films in the

DECEMBER ISSUE
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1

For Movies, Candid, Enlarging, Action, Stills

OPTICAL CO., ROCHESTER, N.Y., U.S.A.
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OF THE WORLD'S FIRST CANDID CAMERA

specially designed for today9s color films

THE UNIVERSAL MERCURY II

It
takes the guesswork out of

color photography — this new

mercury II, with interchangeable

high-speed and telephoto lenses.

Color shots are better—they're

sharp and color-true in every part of

the picture, mercury ii will be one

of the fastest candid cameras

ever produced. It will use any

make of 35 mm. film—color or

black-and-white—at only a frac-

tion of the usual cost. Look for the

mercury name, too, on a full line

of other fine cameras, accessories

and equipment—available as soon

as war production permits.

HOME MOVIE FANS!
Soon you teill be able to buy the

famous 8mm. Cinemaster Movie
Camera and Projector.

WATCH FOR
Preview Announcements of a

complete line of Cinemaster
Home Movie Equipment.

COLOR FiLMS ARE ONLY THE REGiWiNG . • New Universal Cameras are

specially designed jor surer, better, easier results with the new-type films.

[/niverbal Camera Corp.
NEW YORK • CHICAGO • HOLLYWOOD

Manufacturers of Mercury, Cinemaster, Corsair Cameras and Photographic Equipment
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* For the Advanced Amateur

ANYONE who has tried home re-

versal of movie film knows, although

the process in itself is a relatively

simple one, that results at first aren't all

they should be. With practice and a

careful check of all factors involved,

better and cleaner work is gradually

turned out, and with most amateurs a

creditable film soon becomes the result

of an evening's pleasure.

It isn't to be construed that the first

time a cine amateur develops a film at

home it will necessarily be yellowish,

rather flat, and full of streaks, although

such results often follow the first at-

tempt at processing.

The mistakes which do occur should

be studied, their cause determined, and

the error corrected in future operations.

What causes streaks? They are often

the result of several contributing fac-

tors. No doubt the biggest factor is

stopping of film agitation during the

developing procedure. Once the drum
(or reel) is placed in the first solution,

it should be completely and thorough-

ly agitated until the final rinse is fin-

ished. Stopping the agitation only for

a moment's inspection at some stage of

the process allows the developing solu-

tions to act longer on some parts of the

film than others; allows running of

the developer or other solutions on por-

tions of the film not submerged; and

permits the room light to act uneven-

ly. The only preventative is to make
sure the film is kept moving through-

out the entire reversal process.

Another cause for streaks is solutions

which have not been thoroughly mixed.

Stir all solutions thoroughly before pour-

ing them into the developing trays,

otherwise the strength may be uneven

and cause uneven densities which re-

sult in streaks. The light flashing meth-

od has been blamed for streaks, but this

has yet to be definitely established.

However, without doubt better results

7

' biases£S?wae ,s desired.

How To Avoid Errors In

Processing Movie Film .

.

B y GEORGE W C U S H M A N

will be obtained by turning the room
light on as soon as the film has cleared

in the bleach and leaving it on for the

remanider of the process.

Will old solutions cause streaks? Old
solutions will sometimes have just

enough "punch" left to work on the

emulsion for a short time and then give

out completely. If in this short period

the action of the developer has not been

even, streaks will result, and prolonged

development will not correct the situa-

tion since the old developer is too ex-

hausted to smooth out these streaks.

Use only fresh solutions and fresh

chemicals. By all means use a fresh

bleach solution.

Another cause of streaks can be elim-

inated by pre-soaking the film in plain

water. Plunging the film directly into

the developer often causes the devel-

oper to work unevenly and thereby

streak the film.

How can stains be avoided? Practi-

cally all yellow stains are caused by
seme object touching the wet emulsion

before or in the bleaching process.

• Continued on Page 4JJ
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TITLES that inspire new filming
Seven New Titles With Continuity Outlines To Match

A GOOD home movie must have a good idea behind it.

Without plot or continuity, shooting becomes aimless,

and interest in picture making soon wanes. With a good title,

however, and a story to match, most amateurs can find new

incentive to get busy again with their cameras.

This is the idea behind this double page of titles and home

movie outlines. You choose your title and follow the brief

continuity idea that accompanies it. Of course, imaginative

TINY tots have a yen for toddling off to explore their surround-

ings. This can furnish the continuity idea for a movie of your

child that will also enable filming friends and the neighborhood

in which you live. Begin with the child escaping from its play

pen or crib, then toddling down the sidewalk away from home.

She stops to play with the dog, then scampers across your next

door neighbor's lawn where she plucks a few flowers. On she

goes to the next yard, knocks on the door, and is given a cookie.

Continue further with similar action as desired. Make the clos-

ing sequence show the child being picked up by the policeman

on the corner. The officer phones his chief from the corner

call box and reports his "find" just as mother dashes up breath-

lessly to claim the child. Similarly, one may shoot the child's

wandering adventure indoors as she explores each room in the

house.

THERE'S drama, human interest and entertainment in the

happenings along your Main street. When it appears you've

filmed everything worth shooting, make a documentary of the

city in which you live, focusing interest on the Broadway or

Main street of the town. Often sights along the main "stem"

become so commonplace in passing, we fail to recognize their

pictorial qualities unless observed on the screen. Careful com-

position can do much to enhance street scenes. Try shooting

with the scene partially framed by an arch or between columns

of one of the city's principal buildings. Show what Main street

looks like when viewed from various points in the city. Get

some action into the scenes, too! Picture people doing something

interesting; catch novel window displays, picturesque street

vendors, etc. A fitting finale is a sunset scene with camera

focused in long shot down Main street.

CLUB newsreels are finding increasing favor among members
of amateur movie clubs. Let this title begin your club film. The
installation of new officers and directors is an auspicious time to

begin this film record, although it may be started at any time.

Thereafter, arrange to shoot a roll of film at each meeting,

recording the officers in routine duties, speakers in action, par-

ticipants in quiz programs, guest speakers or lecturers, and

demonstrations of various phases of movie making that may be

conducted from time to time. Shots of winners of club con-

tests should be included, too, also the highlights of the club's

annual outing and the club's cinematographers in action while

shooting scenes for the organization's current production—all

pf this should be filmed and preserved for the club's archives,

filmers will expand upon the ideas and eventually come
out with a full feature picture. For the cineamateur with

limited film, however, following the sketchy story outline

accompanying any of these titles should, if painstakingly

filmed, result in an interesting one-reel movie.

Titles are designed for use in typewriter titler with an
8 -inch distance between the title card and camera lens. Color

may be added to the titles with paint brush and water colors.
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FILMERS who put their cameras away when the first snow

flies, miss many opportunities to capture really interesting

movies. A big event in which all the family can participate is

building a snow man. This can be filmed progressively and from
various angles during course of construction, with occasional

closeups of baby sister or brother adding a pat of snow to the

mound taking shape. When the snow man is finished, a play-

fully tossed snowball precipitates a battle. Snow forts are hastily

thrown up and both "armies" are peppered with snowballs. A
neighbor in tall silk hat walks by. The snow battlers cease firing,

then redirect their fire on the hapless pedestrian. There's a direct

hit on the silk topper, and all duck for cover. The victim re-

trieves his hat, looks around for his assailants, then walks on,

muttering to himself.

SNOW mantled trees, shrubs and fields afford much in inter-

esting photographic composition to the movie as well as still

photographer. If there's a brook nearby, probably a trickle con-

tinues to thread its way through a crevice in the snow banked

on either side. Start your movie at this point. Then follow the

brook and show the interesting pictorial compositions along the

way, made more beautiful by the fresh mantle of snow. Pan
camera slowly and use lap dissolves to lend movement to the

scenes. Be alert for opportunities to capture shots of wildlife

—

birds, a scurrying rabbit, perhaps a deer. For a fitting ending,

as the afternoon sun descends, catch the shadow patterns of

trees falling across the snow; the sparkle of snow flakes playing

in the sun; and the changing colors of the setting run reflected

on the snow.

HAVE you ever devoted a full roll of film to the amusing

incidents that occur at every picnic? Next time, don't be con-

tent with ordinary pot shots of lunches being unpacked, people

eating, etc. Look for continuity ideas. If there's to be a sack

race, film the incident in continuity from start to finish—from
the moment contestants scramble into their sacks until the last

fall across the finish line. Film the peanut race, the three-legged

race, etc., in the same manner. For a laugh provoking climax,

stage a hog calling contest. Film the winner in action in a

screen-filling closeup. The final shot should be a general view

of spectators reacting to a strong breeze as hats are blown off

by force of the call—a trick shot that can be accomplished with

the aid of threads tied to the hats and yanked simultaneously.

COMPOSITIONAL shots of structures, one may believe,

belong to the realm of still photography. Yet, it is possible to

record interesting facets of outstanding edifices in your city by

the simple expedient of adding movement to your camera and

employing persons to move about in the scenes with a purpose.

The secret of breaking monotony in this type of cinematography

is to keep a pattern of movement going on the screen. This can

be done by dollying in and out with the camera; by panning

moderately; and by means of lap-dissolving from one shot to

another. Thus, the structural highlights of one's city can be

made to appear in dramatic contrast. Interest can be directed

to certain attractive features of the architecture by picturing

a person observing a particular feature, then moving in closer

with camera to show what is observed.

OF STEEL „
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• Blackout, a French poodle, meets an organ grinder and his monkey sell-

ing war bonds in front of a theatre. The monkey scolds Blackout, calls him
a slacker for not doing his bit in the Bond drive.

• Hoping to excel the monkey, Blackout fashions a costume from one of

his mistress' dresses, proves to her he can dance as well, if not better, than

the monkey and play the guitar, too!

MOVIE o/

the MOITH
BY j. H. SCHOEN
ONE often hears odd stories how various amateurs first

started making movies. With some, it was a new arrival

in the family that prompted purchase of cine camera and

projector ; with others, making movies was simply the

ultimate result of the strong attraction motion pictures have

for everyone. The idea of making one's own movies is simply

too fascinating to resist.

Virginia Pfeiffer and Laura Archera decided one day to

borrow a 16 mm. camera from a friend and shoot a roll of

Kodachrome. Until that time, neither had ever used a cine

camera. Miss Pfeiffer had developed a fondness for still pho-

tography, but Miss Archera's artistic leanings stemmed from

her experience in the theatre. When the roll of film was

returned from the laboratory, they were delighted. With

• Piqued by the monkey's words, Blackout returns home. His dreams are

disturbed by thoughts of the monkey, with his dancing and cute antics, help-
ing the sale of war bonds. Blackout decides to show him up.

• With his mistress' approval, Blackout dashes away to the city hall, takes
over the defense bond booth in the lobby. Here he solicits bond sales by
clanging a bell and calling out, "Any Bonds! Any Bonds!"

understandable naivete, they thought: "Why this is simple.

Why don't we get our own equipment and go into this in

a big way—probably make commercial films!" They pur-

chased a 1 6 mm. Bolex, a synchronous motor for same, and

complete Auricon recording equipment. This left them with

only a story idea to develop before going into production

on their first 16mm. sound film.

One of the early War Bond drives was in progress at the

time and one afternoon, while Miss Pfeiffer was out for a

walk with her dog—a large black French poodle—she en-

countered an organ grinder and his monkey entertaining be-

fore a War Bond booth set up in outdoor court of a Holly-

wood Boulevard theatre. Miss Pfeiffer was impressed with

the monkey's friendliness for her dog, and when she re-

turned home from her walk, she had the nucleus of an idea

for their first sound film. Together, with Miss Archera, she

developed the scenario for "Blackout"—the 300-foot 16mm.

Kodachrome sound film which Home Movies' editors have

chosen the Movie of The Month for November.

"Blackout" is a novelty tale of a black poodle by the same

name. As the picture begins on the screen with a shot of a

fireplug, we hear the scream of sirens. Blackout enters the

scene, stops near the fireplug and speaks, in the voice of a

youthful darky, "It ain't no fire, and it's not an air raid

—

it's only me, Blackout." His mistress enters the scene an

admonishes Blackout to watch his step crossing the street.

• ContinueJ on Page 47$



HOME MOVIES FOR NOVEMBER

• Almost any reel of seemingly unrelated

shots can be worked into an interesting con-
tinuity through careful editing and the addi-
tion of well written titles.

* For the Beginning Amateur

/CONTINUITY is the backbone of a

successful motion picture. Contin-

\J uity is the small connecting thread

that links the many scenes together,

producing a story-telling picture. With-

out continuity the picture becomes a

disjointed hodge-podge of miscellaneous

snapshots. Yet, when properly edited

and placed in correct sequence, these

same scenes may become a smooth run-

ning story. Tying these shots together

isn't always an easy task and no two
persons will do the job the same.

Continuity often can be obtained

through careful titling. The beginner

sometimes fills his reels with lengthy

titles, believing this gives his reel a pro-

fessional touch. An unnecessary title is

as bad as having no titles at all.

Experience soon shows too many titles

have a tendency to slow up the action

and retard the flow of the story. The
picture is likely to become dull when too

much wording is used. Thus it follows

that a few, well chosen and carefully

worded titles serve to give the neces-

sary information and at the same time

retain the continuous flow of action on

the screen.

A title should give information not

forthcoming in the film, such as the

names of persons in the scene, their

ages perhaps, where the film was made

and when, and anything else necessary

for the complete enjoyment of the pic-

ture. Such titles fulfill their job ade-

quately. They give the desired informa-

tion, and the following picture is more

fully enjoyed. But these same titles,

merely by a careful rearrangement of

the wording, can be made to do a dou-

ble duty.

The first films the beginner makes

are usually nothing more than a series

of new shots of family, friends and

outings. Sooner or later he puts in the

necessary titles to explain these shots.

Later on, as the amateur progresses, he

will want continuity and story-telling

sequences in his films.

As an experiment, let us take for ex-

ample a typical first roll. For the pur-

poses of this experiment we shall as-

sume that the exposure was good and

the shots all usable. Probably the first

scene is of mother and the kiddies com-

Titles Can Strengthen,

Your Movie Continuity
b y w

ing out the front door, waving and

smiling at the camera. Next a shot is

made of the dog playing with one of

the children. Then dad wants a shot of

the house, so he moves back and takes

it. Perhaps there is a fish pond in the

back yard which is good for another

few feet of film.

Next a shot is made down the main

street, then one of the city's parks is

the target. Back home again we find

grandma has come to call, and in the

meantime the children are flying kites

in a neighbor's back yard. All of the

above shots have been filmed by the

beginning amateur in just that order.

When he receives this first roll back

from the laboratory he is proud of it

and shows it to his friends.

Later on he decides to title this roll,

so he inserts the necessary titles which
probably run something like this; pre-

ceding the first scene is "Mother and the

Kiddies, October 17, 1943." Next "Har-
old, Jane and Zipper." Following this

comes "Our house," and then "The
back yard fish pool." Preceding the shot

of the main street is the title "Wash-
ington Avenue" and then "Bryant Park

is the city's finest." "Grandma Huch-
ins pays us a visit October 24, 1944"

comes next, and no title is used for the

CARLETON
kite scene as none is thought necessary.

Well, what has happened? Without

a doubt the film is improved. However,

it still remains a newsreel. To try to at-

tempt any kind of continuity with such

a variety of shots seems next to impos-

sible. But it can be done, merely by

giving some thought to the titles and

how they should be worded. Also, se-

quence is going to be slightly changed.

First of all, the film shall be dressed

up a bit. It deserves a name—a main

title. Until a better one comes along,

"The Browns at Home" will suffice, for

that's really what the reel portrays.

This is the main title, and for record

purposes the date, October, 1944, may
be inserted in small letters at the bot-

tom directly below the main wording.

To do the job properly, the main

title should be faded out and the next

one faded in. The film is to open with

the shot of the main street and pre-

cede it with "Washington Avenue is

the 'Broadway' of Smithville." In or-

der to tie in this shot with that of the

park, some connection should be made

such as "Smithville is proud of Bryant

Park," or "Washington Avenue leads

westward to Bryant Park."

Following the park scene comes the

• Continued on Page 4&0
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• Two photofloods in reflectors are ample for
lighting the average close shot. Quality of
the lighting depends on how the lights are
placed. Here, one light is set closer to the
player than the light at left, pro-iiding a
balanced rather than "flat" lighting.

FUNDAMENTALS OF

INDOOR LIGHTING
* For the Beginning Amateur

INTERIOR lighting is a big stum-
bling block for many movie ama-
teurs. The illumination of a subject

about to be photographed involves few
fundamentals, and once these funda-

mentals are understood, lighting of a

professional quality will result.

Only two light sources are needed for

perfect lighting of an object, such as

the close-up of a person's head. These

two lights can be the usual inexpensive

photofloods which most amateurs find

so convenient to use, or any strong light

capable of giving proper exposure can

be employed.

The kind of illumination used is not

nearly as important as the method em-
ployed in using it. The No. i photo-

flood will give as fine a lighting as a

hundred dollar flood lamp in one of

Hollywood's biggest studios, if it is

used correctly.

In lighting a close-up of an individ-

ual the common amateur procedure is

to set two photofloods in reflectors

about 5 feet from the subject's head.

The lights are usually on a level with

the subject's chin, sometimes lower, and

are turned directly into the subject's

fjce. This is the worst possible arrange-

ment, and almost any change would be

an improvement.

The first change is to raise the lights.

In lighting a close-up of a person the

lights should always be higher than the

subject's head (unless special effects are

desired.) This gives the natural down-
ward cast to the shadows which are nat-

ural under ordinary lighting conditions.

The second change is to place the

lights at uneven distances from the sub-

ject, thus making one light stronger

than the other. This changes otherwise

flat lighting to a very pleasing balanced

lighting. It gives a modeling to the fa-

cial features and makes the nose, cheeks,

chin and forehead stand out in a real-

istic manner.

Using the photofloods direct gives a

harsh lighting, accentuating blemishes,

lines, and resulting in strong detail and

contrast, and should be used only in

cases where forcefulness and strength

are to be emphasized in the character;

but for ordinary close-ups of men and

especially women, the lighting should

be less contrasty.

To increase the effectiveness of a

close-up, some light should be thrown

on the subject from the rear. If a third

light is available, it should be employed.

If not, the second light may be taken

from in front of the subject and used

in back. In place of the second light

in front of the subject, a large white

sheet or similar object capable of re-

flecting light into the dark side of the

face can be used. Some amateurs use

their regular movie screen for this pur-

• Continued on Page 48)

• Above diagrams illustrate three simple lighting arrangements for indoor balanced lighting arrangement—one lamp closer to subject than the other;

home movie shots. First is "flat" lighting arrangement—one photoflood at and the third—showing use of reflector (R) as a third illumination source, with

each side of camera set same distance from subject (S). Next is improved the second photoflood set high at the rear to furnish backlighting.



Filming The Pigskin Parade

Grid Action In Sand Lots And
Stadiums Beckon Cine Cameras

By MAURICE MORRIS

* For the Advanced Amateur

FOR the amateur eager to make good

football movies this year, three ave-

nues of activity are open to him: for

simple action movies he can shoot the

sandlot brand of football played by

neighborhood kids or high school

elevens; he can focus his camera upon

the big college games with their attend-

ant colorful crowds, exciting plays, etc.;

or he can assist his local school or col-

lege, offering his services in recording

each contest to provide a complete film

record of each play for study on the

screen.

In any case, he will have a job on his

hands if he is to cover the games com-
pletely and capture all the action high-

lights. One's camera must always be

ready— focused upon that part of the

field where the critical action will take

place. The filmer must know his foot-

ball thoroughly in order to determine

with some degree of certainty, the play

that is to follow. For if he cannot do

this, he will not be able to anticipate

the plays that call for use of a telephoto

tans, or when to swing back to his reg-

ular lens.

But first let us consider the sandlot

games. The youngsters can always be

counted upon to provide plenty of spec-

tacular action. Where one's equipment
ir limited to a single lens, it is possible

to film these games and capture more
vivid action than when restricted by

vast stadiums and grandstands, because

the filmer nearly always can shoot right

from the sidelines. Unlike with the big

games, the cameraman can shoot tackles

and end runs in closeup; can follow the

players as they advance down the field.

His opportunity to obtain complete con-

tinuity in his film record of the game is

unlimited.

The object should be always to make
a complete record of a game—not just

pot shots of occasional plays. This calls

for plenty of film, and a willingness to

make atmosphere shots of the spectators

and the rooting section which are just

as much in evidence at sandlot games
as in the bigger stadium contests. Give
football movies a "beginning" and an

end. Begin with shots of spectators and
the players warming up. Get the first

kickoff. Thereafter, be on the alert to

shoot every bit of important action.

Don't be afraid to shoot a little extra

film. You have to do it with football

movies. Considerable footage may be

left on the cutting room floor after edit-

ing, but it will be worth it in the qual-

ity of the finished picture that will

result.

Shooting the "big" games calls for

the same technique. Here, unless one's

camera features a turret front and tele-

photo lenses, vivid, closup shots of thrill-

ing action cannot easily be obtained. In

some instances, it is possible for the

filmer to get special permission to shoot

some scenes from the side lines, and

these can be intercut with those scenes

shot from the grandstand.

In discussing football filming with

an ace newsreel cameraman recently, he

said, "Football is one of the toughest of

all sports to film well. Almost anything

• Continued on Page 478
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• This backyard cine playhouse is ready for

screening movies day or night. Built up from
a vacant garage, the theatre features genuine
air conditioning and seats thirty persons.

BACKYARD BIJOU
Air-conditioning And "Bingo"
Feature Novel Backyard Cinema

* For Beginner and Advanced Amateur

TO
THE kids in the neighborhood

flanking either side of 27th Street in

South Bend, Indiana, the most pop-

ular movie house in town is the Landry

Midget Theatre. Here juvenile programs

are the rule and attendance is sparked

by occasional surprises like "Bingo" or

"Pot-O-Gold" in which the youngsters,

always admitted free, share in the jack-

pot and go away with extra money jing-

ling in their pockets.

Arthur Landry, who built the Midget

Theatre in the backyard of his home,

has been shooting 8mm. movies for

years and has a library of 20,000 feet

of films which includes, in addition to

his own productions, commercial releases

from Castle Films, Official Films, and

others.

A desire to get his children as well as

those of his neighbors' off the streets by
furnishing them entertainment, brought

about construction of the Midget

Theatre. The father of two children,

Mr. Landry was alarmed at the way
children ran the streets at night for

want of something to do; so he veered

his two-year-old hobby into the chan-

nel of a home theatre, where he could

entertain the children with movies. Not
that they needed any inducement to

come, but at first there were door prizes

470

in the form of a toy or model plane kit.

More recently, "Pot-O-Gold" has be-

come the big attraction to sustain at-

tendance. Mr. Landry and his wife con-

tribute 50 cents each time a show is

given for the kids who are given a num-
bered ticket at the door. During inter-

mission, a drawing is held upon the stage

and the cash distributed among the

lucky ticket-holders.

There are a total of 230 children who
attend Mr. Landry's shows rather con-

• Regulation theatre seats

and a tapestry decorated pros-

cenium contribute much to the

comfort of Landry's Midget
Theatre. Some 200 neighbor-

hood kids are steady patrons,

are never charged admission.

Keeping up with school work

and doing one good deed a

day gain them admission to

theatre programs.

sistently and these are divided into

clubs, with a captain heading each

group. Behind this idea are the two re-

quirements necessary to gain admittance

to the Midget Theatre. First, each child

must complete his school home work
before coming to the theatre, and he

must do one good turn for his mother

each day. It is each captain's duty to

check on the fulfilment of these require-

ments among the children in his club

group.

Doing a business with the children

of the neighborhood that would be the

envy of any regular movie house man-
ager, Mr. Landry operates his home
theatre on an irregular schedule. A gen-

uine interest in the welfare and happi-

ness of children usually brings response

when several of them come to him and

ask, "Are you going to have a show to-

night?" Invariably a show follows and a

full house is assured as the word quickly

spreads through the neighborhood.

At first Mr. Landry rented films, con-

sisting mostly of comedies and travel

features, but the demand became so

great he began to buy them. His own
chief interest in amateur movies is in

editing and titling his own productions.

He owns two 8mm. cameras and these

are kept busy shooting interesting events

in the neighborhood which become

added attractions when screened with

other films on his theatre programs.

Not all the shows at the Midget

Theatre are for kiddies. Landry's interest

in movies and the fame of his backyard

Bijou have spread far and wide in South

Bend. Other movie amateurs have come
• Continued on Page 482
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• Hubby, persuaded to model an old dress and hat his wife wants to

remodel, is surprised by neighbors paying them unexpected visit.

• Introduced as his wife's mother, Hubby plays masquerade for all its

worth, cuddling one attractive visitor until her mother discovers disguise.

* For Beginner and Advanced Amateur

PRODUCING a simple, one-reel pho-

toplaylet in a single evening not

only can be a source of much pleas-

ure, but affords excellent practice in

direction, casting, lighting and general

cinematic technique. Such a photoplay-

let need not consist of an involved plot,

but should contain a single situation

simple enough so it can easily be de-

picted by the least experienced of ama-

teur actors.

Presented here is just such a scenario.

Under ordinary circumstances, it can

easily be completed in three hours. The
cast required comprises one man and

three women. One woman essays the

role of grown daughter of the other and

this difference in ages must be taken

into consideration when casting.

The scenario, as given here, is not

fully complete. An opportunity is left

for the filmer and his cast to develop

an ending most suitable to them. Briefly,

the plot involves the flirtatous inclina-

tions of a husband suddenly called upon

to play a clothes model for his wife who
has just received an old dress she plans

to make over. Neighbors visit them
unexpectedly, and the husband, clothed

in the dress and hat of similar vintage,

pretends he is a woman, cuddling the

young daughter until his masquerade is

discovered. The filmer is left to com-
plete the story from this point.

There are many ways in which the

story can be ended. The object is to

pack as many laughs into the picture

as possible. It will add to the groups'

enjoyment in making the picture to

allow them to develop a suitable ending.

Just as a suggestion, the visiting neigh-

bor can be shown exposing the hus-

band's masquerade, then hustling her

daughter home in a huff; or the wife,

disturbed by his flirtation with the at-

tractive daughter, can suddenly expose

him, administering a thrashing to him
in the presence of the visitors.

"hubby's numr
A One-Reel Parlor Scenario You
Can Film In One Evening

This brief, one night shooting project

will prove excellent entertainment for

an informal gathering of people or an

amateur movie club meeting. Several

cine clubs already have produced the

picture. All the settings are interiors

and these can be shot in the average

home or apartment living room. No
special props are needed other than ordi-

nary living room furniture plus an old-

fashioned dress and a large woman's hat,

large enough to conceal the man's hair

—also a box to hold thsee items.

The scenario as outlined here indicates

how the finally edited picture will un-

fold on the screen. Obviously, consid-

erable time will be saved if all scenes

calling for the same camera setup are

photographed at the same time, and the

logical order of scenes obtained after-

ward through editing. For the conven-

ience of the filmer in so filming this

script, the various scene groups are

charted at the end of the scenario that

follows here:

"HUBBY'S REVENGE"

A ioo-foot 1 6mm.—50-foot 8mm.
photoplaylet

Cast

Hubby
Wife
Neighbor's daughter

Scene 1. TITLE: (fade-in) "Hubby's
Revenge" (lap dissolve with)

Scene 2. TITLE: (lap) produced in

one evening by )

.

Scene 3. TITLE: (lap) (Credits and

cast) (fade-out).

Scene 4. (Fade-in) Hubby is seated in

chair reading evening paper

and smoking pipe.

Scene 5. Wife enters scene excitedly

with parcel, looks at hubby

and talks.

Scene 6. TITLE: "Aunt Kate has sent

me her first party dress. I just

can't wait to see it."

Scene 7. Hubby looks up from his

paper with a rather disgusted

look on his face.

Scene 8. Wife hurriedly opens parcel

and holds up dress and old hat.

Scene 9. Hubby reading paper uncon-

cerned.

Scene 10. Wife, holding up dress onto

herself, looks at hubby, think-

ing, then suddenly gets an

idea.

Scene 1 1. Hubby still reading and smok-

ing pipe. Wife enters scene

with dress and tries hard to

persuade hubby to act as a

model as she tries dress on

him.

Scene 12. (Close-up) Hubby vigor-

ously protesting.

Scene 13. Wife insists and hubby finally

gives in. (Fade-out or lap dis-

solve with—

)

• Continued on Page 482
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home movies' experiments
Ideas for (line gadgets, tricks

HOT AlfK EXHtlUST

0

3

Projector Blimp
Projector noise can be reduced to a

minimum by making a sound-proof case

to house projector while in operation.

Measurements for such a case should be

made to allow ample room for both

supply and take-up spools mounted on

projector.

Such a case may be made of plywood

or other light but sturdy material. The
control side should be hinged to permit

easy and quick access to the switches.

Directly in front of the lens, a small

hole is cut to permit the light beam
to reach the screen. This hole should

be fitted with a small hinged door

which can be closed when the machine

is not in use. On the inside a piece of

clear plate glass should cover the hole,

to seal in projector sound.

Above the lamphouse another hole

should be cut and a piece of wire mesh

placed over it to permit exit of air

from the cooling system. Also cut

another opening near the base of the

machine to permit intake of air, neces-

sary where the projector has a forced

air ventillating system.

Rubber tips on the bottom of the case

will insure against scratching polished

table tops. A handle on top and a coat

of paint will finish the project.

—

James

F. Barcellona, Buffalo, N. Y.

Opaque Leader
Those who purchase bulk film and

spool it themselves often splice a piece

of opaque film on both ends to permit

daylight loading and unloading. I have

found opaque leader used this way does

not always stay tight around the spool,

and often lets light into the film caus-

ing considerable fog along the edges.

To minimize this danger, I keep my
opaque leader strips to be spliced to

bulk film in small rolls and held tight

with rubber bands. This induces a

natural curl that makes the leaders

hug the roll of film to which they

are spliced.

Then when these strips are spliced

onto the raw film they tend to follow

the short curvature and remain tight,

thus excluding light from the sensitive

unexposed raw film.

—

B. D. Douglass,

Des Moines, Iowa.

SPIRAL
APJUSTMENT

Projector Stand

A useful projector stand, where per-

manent installation is not desired or is

inconvenient, can be provided by a

hostess tea cart or dinner wagon on

casters. The entire assembly can be left

undisturbed, and wheeled into position

when required.

The accompanying self-explanatory

diagram shows a design for such a stand

for those enthusiasts wishing to con-

struct one for themselves. Several reel

racks of different sizes can be fitted,

if desired, and the drawer will be found

useful for various cine accessories. Di-

mensions of the stand can be suited to

individual requirements and availabil-

ity of wood, etc.

—

Donald W. Aldous,

1 orquay, Devon, England.

Camera Handle

A camera handle that screws into the

threaded tripod socket of the camera is

an accessory that aids in steadying the

camera while shooting without tripod.

Such a handle may easilv be made from

METAL WASHEP
THREADED TO FIT BOLT

\

HANDLE MOUNTED
ON CAMERA

FILE HANDLE

'U"X20 BOLT

a wooden file handle—new replacement

handles are available from hardware

stores— a y4" stove or machine bolt

and a heavy iron washer.

The handle should be drilled through

the center with a 5 / 16" bit. The bolt,

of the required length to extend about

W" beyond end of handle, is then in-

serted. The washer is drilled and tapped

to fit the bolt and screwed on to secure

bolt firmly.

The handle is then ready to be at-

tached to camera. If washer has a ten-

dency to unscrew as handle is detached

from camera, it may be made more se-

cure by first applying a small amount of

cement between washer and handle.

—

George Ward, Spokane, Wash.

Developing Rack
Photo in next column shows an easy-

to-make film developing rack which I
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cine workshop * * *

shortcuts contributed by renders

constructed and have been using with

complete satisfaction for a number of

years. Frame consists of 4 glass towel

rods cut to required size and these are

fastened at the corners with solid rub-

ber blocks made from discarded rubber

heels into which holes were drilled to

take the rods and hold them firmly.

In use, the film is wound, as shown,

with the emulsion side out. Enough
solution is poured into the tray to just

cover tops of the rubber blocks. Dur-
ing actual developing, the tray is placed

in a small cardboard suitbox made light-

tight for the purpose. This permits

working with the room light on and

since the film is immersed at all times,

no oxidation takes place. Rubber bands

attached to ends of film take up the

slack during processing, keeping the

film taut.

—

L. E. Meloon, Buffalo, N.Y.

Title Fades

A new and easy-to-use method for

making fades in titles is obtainable

through using a new product known
as Craftex—a material available in

sheets of various sizes. Craftex is simi-

lar to medium weight cellophane, with

one surface frosted.

To make a fade-out in a title, the

Craftex sheet is laid, frosted side down,
on the title card. In this position, letter-

ing of the title shows through the

Craftex clearly. After the title has

been photographed the required length

of time, the Craftex is slowly raised

from the title card and toward the

camera. As it moves thus, the lettering

slowly dissolves and becomes indistinct,

then fading out altogether. The pro-

cess is applicable with black titles with

white lettering or white with black

lettering, or titles in colors.

To produce a fade-in with Craftex,

the sheet of Craftex is held ahead

of the title card, the camera started,

then slowly laid over the title until all

lettering appears sharp and clear. I

have tested the material and find that

light transmission of Craftex is better

than 90%, thus requiring no change

in exposure over that established for

titles filmed without Craftex.—M. A.

Jacobson, Chicago, III.

Glow-Lamp Mount
Many movie amateurs adapting the

use of stroboscopes on their projector

feed sprockets, have encountered diffi-

culty in mounting the neon glow-lamp

close enough to the stroboscope to be

effective.

A simple method for mounting lamp
on projector frame is shown in accom-

panying sketch. The neon lamp socket

SPROCKET STROBO VISC

\ I NEON
X GLOW

.LAMP

TO CURRENT
SUPPLY

is bolted to a small metal L-bracket and

this bracket is then attached directly to

the projector frame by means of a

Parker self-tapping sheet metal screw.

With this type of screw, all that is nec-

essary is to drill a hole in the projector

frame, then insert the screw and drive

it in tight with a screw driver. No tap-

ping of the hole is necessary.

The lead wires from the lamp socket

are connected directly to the power sup-

ply line beneath the projector. — Lester

Morgan, Bakersfield, Calif.

Processing Insurance

To insure more uniform results in my
home processing, I always shoot test

exposures of about two feet at the be-

ginning of each roll of film. This is

used to compare with a master test strip

at the time of processing as a guide to

developing time.

The master test strip was made by

photographing an object which is easily

accessible under the same light condi-

tions when it is necessary to shoot sub-

sequent test exposures and tests are al-

ways made of this same object. The

master test strip was given normal pro-

cessing through the first developer only.

Instead of proceeding into the bleach,

it was fixed out in hypo. This strip be-

comes the "norm" example for future

processing.

Thereafter, the test footage made on

subsequent rolls is first test-processed

up to the first developer only until the

degree of development compares with

that of the master strip. This indicates

that this stage of processing has gone

far enough and the film is ready for

the bleach. Balance of the roll is then

processed for the same period required

for the test.

Although time and temperature con-

trolled processing is the best, there are

times when such procedure is not pos-

sible and it is then the inspection-by-

comparison method described here can

be relied upon for perfect results.—D.

D. Douglas, Des Moines, Iowa.

Projector Bracket

One's camera tripod, if sturdy, makes

an ideal projector stand, providing the

projector can be mounted securely upon

it. With my model 70 Eastman Koda-

scope, I detached the projector base and

• Continued on Page 4X5

RERR VIEW OF
, PROJECTOR WITH
BRSE REMOVED

TILT KNOB

BRRCKET

TRlPOV
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SEW SOMD 1111 SILK \ T FILMS
* Recent Releases for Road Shows, Clubs, Schools and Churches

* Latest 16mm. and 8mm. Films for Home Movie Projectors

Know Your Football is a timely Sport-

beam release offered by Official Films,

Inc., 62$ Madison St., New York City

22. This subject traces the origin of

American football from the days of

English rugby to its present modern
form ; shows the development of vari-

ous types of plays including the most

modern angles of modern gridiron de-

ception. Plays are analyzed by Dr. Mar-
vin "Mai" Stevens, considered one of

the game's greatest authorities. Subject

is available in two 8mm. and three

1 6mm. versions including 16mm. sound.

Get Going, 6 reels, i6mm. black and

white sound, is a Universal Pictures pro-

duction featuring Grace McDonald and

Robert Paige. Story embraces the trials

and tribulations of Washington's women
in wartime with the housing shortage

contributing many hilarious incidents.

This release will be available after De-
cember 25th for approved, non-theat-

rical audiences from Bell & Howell

Filmsound Library, 1801 Larchmont
Ave., Chicago, 111., and affiliated dis-

tributors.

Ellery Queen, whose escapades have

become famous on the radio, also un-

ravels mystery and adventure on the

screen in the Columbia Pictures pro-

duction "Ellery Queen, Detective," fea-

ture length picture starring Ralph Bel-

lamy in the title role and including

Margaret Lindsay, Charles Grapewin and

Michael Whalen. This subject is now
available from the Russell C. Roshon
Organization, 2200 RK.O Bldg., New
York City 20, N. Y., and 1 5 branch of-

fices located in principal cities from
coast to coast.

Trails Of The Royal Mounted,
1 6mm. black and white sound, is a 10-

episode serial comprising 2 1 reels. The
whole series contains plenty of action

and thrills. As the story unfolds, the

courage, gallantry and loyalty of the

Canadian Royal Mounted police is por-

trayed. There is a surprising finish in

the last episode with plenty of suspense

built up in the preceding chapters. Dis-

tribution is by Commonwealth Pictures

Corp., 729 7th Ave., New York City 19.

Candytown is one of the series of

Jungle Jinks animated cartoons being

offered for home projectors by Official

Films, Inc., 625 Madison St., New York

City 22. While sailing on Moonlight

Bay, a little boy and girl visit the Man
In The Moon. A fairy appears and opens

the gateway to the moon. They have

a gay time, but soon too much ice

cream and cake make them ill which

leads to a thrilling climax as the castor

oil bottle gives them a merry chase back

to their boat on Moonlight Bay.

Puddy The Pup is the star of four

sprightly animated cartoons now being

released by Castle Films, Inc., New York
City. Puddy is just a mutt with a genius

for getting into more trouble than he

has fleas. He ducks in and out of trouble

in Circus Capers; goes down to the bot-

tom of the sea in Down In The Deep;

outwits dogcatchers in Dog Wanted;
and barely escapes with his life in Puddy
Picks A Bone, All four subjects are

available in two 8mm. and three 16mm.
releases including a special 16mm. sound

version.

Soundies— 100 foot 16mm. short mu-
sical subjects, are released exclusively by

Walter O. Gutlohn, 25 W. 45 th St.,

New York City 19. Bugle Woogie is

just one of the 18 new soundies now
available. Offering a fast dance tune,

this novelty reel featuers Soundies' new
singing discovery, Susanne Miller. The
music is by Lorraine Page's orchestra

augmented with clever Danny Hocktor

and six pretty chorus girls. Pamphlet de-

scribing other Soundies in this series is

available free by writing the distributor.

Fun Films, 545 Fifth Ave., New York
City, offers a special holiday gift of a

free 200 foot 8mm. or 400 foot 16mm.
subject to purchasers of 4 digest editions

Fun Films releases. This distributor spe-

cializes on 8mm. and 16mm. editions of
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old time movies of which their most

current releases comprise The Scoundrel's

Toll, That Villain Must Die, Hushing

The Scandal, and The Roue's Price. Old

time stars in these films include ¥m. S.

Hart, Gloria Swanson, Blanche Sweet,

Wallace Reid, Mabel Normand, Ford

Sterling, Wallace Berry and many others.

^Movie of

the M^ontlt . .

.

• Continued from Page 466

As the green light flashes, Blackout tugs

at his leash, releasing it from his mis-

tresses' grip. He dashes across the street

and his mistress follows.

As they approach the Bond booth in

the theatre court, the camera dollies

ir. to focus upon the monkey prancing

about the booth counter to the tune of

"Any Bonds Today," ostensibly being

played by the organ grinder. Soon the

monkey hops down on the ground and

begins to talk to Blackout—also in the

voice of a young darky.

"Why don't you buy some Bonds?"

he asks Blackout. "Because I haven't

any money," replies Blackout. Then the

monkey suggests he should do his bit

to boost the sale of war bonds. "He
shouldn't be a slacker!" And these words
ring in the ears of Blackout all the way
home. After entering his mistress' apart-

ment, the dog settles down on the sofa

for a nap. A split stage shot at this

point shows what he's dreaming: of the

frisky monkey helping War Bond sales

at the theatre booth. A bugle call sud-

denly awakens Blackout. The dream has

given him an idea. He scampers off to

his mistress' wardrobe and there he tugs

at a bright red and white polka dot

dress until it falls to the floor.

This scene dissolves to action some-
time later. Blackout re-enters the living

room decked out in a natty vest which
he made of the polka dot material. "How
do you like my outfit?" he asks his

mistress.

"Why it's fine, Blackout," she re-

plies. Now if you could dance you could

sell Bonds just like the monkey. Let's

try it." His mistress shows Blackout a

few dance steps, then turns on the

phonograph. To the strains of LaCuca-
racha, Blackout prances back and forth

on his hind legs, keeping remarkable
time with the music.

At this point, the filmers introduced

a few cinematic tricks. Having read in

Home Movies how such tricks are ac-

complished, they had been itching to get

a few in their first "major" production.

Here, at last was the opportunity they

were looking for. Needed was a shot

showing the mistress and the dog walk-
ing backwards. Obviously the easiest

way to get a shot of the dog doing this

ftaiu Ifou Can AacUn Buy, a

DA-LITE
SCREEN

Without a Priority

The 30x40 inch Da-Lite Challenger,

recently reduced in price to $10.00,

is now available for your color

slides and home movies.

The popular-priced Da-Lite Ver-

satol Screen (also a tripod model)

is also available without priority:

30x40 inch, $7.50; 40x40 inch,

$9.00; 37x50 inch, $10.00.

These screens have the Da-Lite's

famous glass-beaded surface which
reflects maximum light and shows

pictures in full brilliance and in

true colors. See Da-Lite Screens at

your dealer's! Write for illustrated

circular now!

The Challenger and the Versatol screens

can be adjusted in height without sep-

arate adjustments of fabric or case.

DA-LITE SCREEN COMPANY, INC.
Department 1 1 HM, 2711-23 N. Crawford Ave.,

Chicago 39, Illinois

Buy More War Bonds! (Reg U. S. Pol. Off )

THE

From California redwoodsto New
England elms, Southern pines to

Canadian maples, the Weston is

master of every exposure prob-

lem. Whatever the brightness

range of the scene . . .whether taken
in forest shade, or of inky shad-

ows against the sun . . . the'de-

pendable sensitivity built into the

Master supplies the exact camera
settings which assure exacr nega-

tives and prints.every time! While
Masters are not available today,

you can depend on Weston for

the Master Exposure meter of to-

morrow! Weston Electrical In-

strument Corporation, 585 Fre-

linghuysen Ave.. Newark 5, N. J.

WORTH WAITING FOR

jM

-*fss

WESTON
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ALABAMA
BIRMINGHAM I

Wilfred Naylor
1907 Fifth Ave. North

CALIFORNIA
BUENA PARK

Buena Park Photo Shop
877 Grand Avenue

HOLLYWOOD
Bailey Film Service

165! Cosmo Street

Bell & Howell Filmosound Library

716 N. La Brea Ave.

Caitle's Inc.

1529 Vine Street

LONG BEACH
Ta*e Car-e-a Shop
2819 E. Anaheim St.

LOS ANGELES
Films Incorporated
1709 W. 8th Street

OAKLAND
Walter O. Gutlohn, Inc.

Audio Films Co. Branch
4247 Piedmont Ave. (Zone II)

SAN FRANCISCO
Russell C. Roshon Organization
16mm. Sound Films Only.

Dept. H. L. 821 Market St. (3)

SAN LUIS OBISPO
Shadow Arts Studio

1036 Chorro Street

COLORADO:es.er
Russell C. Roshor
16mm. Sound Fil

Dept. H.L., 614 it Theatre B'dg. (2)

DISTRICT OF COLUMBIA
WASHINGTON

Bell & Howell Filmosound Library

1221 G St.. N. W.

ATLANTA GEORGIA
Russell C. Roshon Organization

16mm. Sound Films Only.
Dept. H.L.. 412 Connally Bldg. (3)

BERWYN ILLINOIS

6906 Windsor Ave.

CHICAGO
Bel' & Howell Filmosound Library

IB25 Larch—:ont Ave.

Films Incorporated
64 E. Lake S-ee*
Ideal Pictures Corp.
78-34 East Eighth Street

Walter O. Gutlohn. Inc.

19 S. LaSalle Street (Zone 3)

Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L.. 188 W. Randolph St. (I)

NEW ORLEANS LOUISIANA
Russell C. Roshon Organization

16mm. Sound Films Only.
Dept. H.L.. 615 Pere Marquette Bldg. (12)

boston MASSACHUSETTS
Don Elder's Film Library

739 Boylston St.. Dept. HM.
Claus Gelotte. Inc. Ca*-era Stores

284 Boyleston St.. Opposite Public Garden

Frank Lane and ComDany
5 Little Building

Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L.. 746 Little Bldg. (16)

Wholesale Film Service, Inc.

20 Melrose Street

BROCKTON
Iris Pharmacy
238 Main St.

OUINCY
Stanley-Winthrop's "Rent-A-Reel" Service

5-7 Revere Road

DETROIT MICHICAN
Detroit Camera Shop
325 Sta'e S"ee»

-^POLIS MINNESOTA
Russell C. Roshon Organization

16mm. Sound Films Only.

D»pt H L 535 Andms B'dg. (3)

MISSOURI
KANSAS CITY

R,ss?' C. R = s- = - 0-ga-"za* 3-

16mm. Sound Films Only.

Dept. H.L. SOB Midland Bldg. (8)

SI. LOUIS
Hacker Bros. Films

5207 Blair Ave. (7)

Russell C. Roshon Organization

16mm. Sound Films Only.

Dept. H.L.. 42S Louderman Bldg. (I)

KENMORE NEW YORK
Nixon Camera & Photo Supply Co.
3044 Delaware Ave.

NEW YORK
Bell & Howell Filmosound Library

30 Rockefeller Plaza

Walter O. Gutlohn. Inc.

25 W. 45th Street (Zone 19)

Commonwealth Pictures Corp.
729 - 7th Ave.

Films Incorporated
330 W. 42nd St. «
Haber & Fink. Inc.

12-14 Warren St.

King Coles Sound Service

203 E. 26th St. (Zone 10)

Medo Photo Supply
15 West 47th St.

Mogull's Films & Camera Exchange. Inc.

55 W. 48th St. (Radio City)

National Cinema Service

69 Dey Street

Nu Art Rims. Inc.

145 West 45th Street

Russell C. Roshon Organization
16mm. Sound Films Only.

Dept. H.L.. 2204A RKO Bldg. (20)

CHARLOTTE NORTH CAROLINA
Russell C. Roshon Organization

16mm. Sound Films Only.

Dept. H.L., 601-02 Liberty b'fe Bldg. (2)

CINCINNATI OHIO
Russell C. Roshon Organization

16mm. Sound Films Only.

Dept. H.L.. 412 Keith Theatre Bldg. (2)

CLEVELAND
Cineshop Film Service

3483 Lee Road
Collier Photo Sales

14213 Euclid Ave.
Collier Photo Sales

10901 Union Ave.
Roller's Home Movie Exchange

10104 St. Clair Avenue.

DAYTON
Dayton Film (8-16) Rental Libraries

2227 Hepburn Ave.

OREGON
PORTLAND

Rims Incorporated

314 S. W. 9th Avenue

PENNSYLVANIA
ALLENTOWN

James A. Peters

41 South Fourth St.

PHILADELPHIA
Russell C. Roshon Organization

16mm. Sound Films Only.

Dept. H.L.. 1507 Fox Theatre Bldg. (3)

PITTSBURGH
Russell C. Roshon Organization

16mm. Sound Rims Only.

Dept. H.L.. 520 State Theatre Bldg. (22)

TENNESSEE
MEMPHIS

Russell C. Roshon Organization

16mm. Sound Films Only.

Dept. H.L.. 838-40 Sterick Bldg. (3)

DALLAS TEXAS
Walter O. Gutlohn. Inc.

307/2 So. Harwood St. (Zone I)

National Ideal Pictures. Inc.

2024 Main St.

Russell C. Roshon Organization

16mm. Sound Rims Only.

Dept. H.L.. 211 Guardian Life Bldg. (I)

WEST VIRCINIA

E'mer B. Simpson
816 W. Virginia St.

was to film regular action with the

camera upside down. This they did, and

in addition, at ultra speed in order to

slow down the action just enough to

make it look genuine.

"^.'hat else can you do now. Black-

out?" asks his mistress, "Can you play

the cymbals?"

"Cymbals?" replies the dog a little

scornfully, "That's monkey stuff. I can

play the guitar." Blackout then tugs at

a guitar, drawing it out from a corner

of the room. ^Then his mistress asks how
does he know he can play the guitar,

Blackout replies, confidently, "Because

I never tried it!"

Blackout then strums the strings with

his big shaggy paws and strains of Aloha

issue forth. The steel guitar recording

which furnishes the music at this point

is skillfully timed to give the illusion

of the dog playing. The lighting of all

shots in these sequences is expertly done,

and playing the action in closeups adds

realism.

Delighted with his accomplishments,

his mistress rewards Blackout with a

handsome watch which she ties about

his neck, at the same time cautioning

him not to lose any time. At this point.

Blackout scampers away. From the

apartment balcony, the camera catches

Blackout dashing through the garden

to the street. It picks him up again at

several points running down the street,

then up the city hall steps and into the

building, a sequence enhanced by skill-

ful cutting.

In the closing scenes, we see Black-

out in full possession of the ^ar Bond
booth in the City Hall, clanging a bell

and calling out "Any Bonds? Any
Bonds?" The camera dollies in ti focus

on a ^Tar Bond poster on the wall be-

hind Blackout and then dissolves to the

word "BUY" as the music accompani-

ment swells to the closing bars of the

recording "Any Bonds Today."

To say that here is a swell film to

screen during anv ^Tar Bond drive is an

understatement. It compels an urge in

everyone who sees it to stand up and

cheer. That two amateurs, new to the

game, could take new equipment, some
of it designed for commercial sound
films production, and turn out such a

swell film is near unbelievable. But it's

just one of those surprises Home Movies'

editors occasionally have the good for-

tune to enjoy.

Making "Blackout" was not the easy

job we may have made it appear. Even-

accomplishment was by the trial and

error method, we may be sure, and lots

of film was left on the cutting room

floor before the production finally sat-

isfied its two novitiate producers. All of

the scenes were shot silently, then the

sound, dialogue and music was dubbed in

afterward.

Because the dog Blackout was black,
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the idea occurred to Misses Pfeiffer and

Archera to give him the voice of a

darky, and to do likewise with the

monkey. To find the right colored boys

to speak these parts, was a task the pro-

ducers hope not to encounter again.

Scores of youngsters wese tested, but

the novelty of movies so fascinated

them, they could not keep their minds

on the business of reading their lines

when time came to make the recording.

Eventually, however, two youngsters

were found who quickly overcame their

curiosity in the screened picture, and

these were painstakingly trained to read

their lines on cue.

All of the dolly shots that are seen

in the picture were accomplished by, of

all things, walking in with the camera

hand held! The split stage shot was made

by tearing a piece of paper in two and

masking off the lens with first one half

and then the other. Lighting equipment

consisted of several No. 2 photofloods

in reflectors and one spotlight, and this

latter item was used most effectively in

manv of the interior shots.

For other movie, amateurs who may
have ambitions to make a sound on film

production, "Blackout" sets a high mark
to shoot for. And those who would fol-

low had better shoot high, for Laura

Archera and Virginia Pfeiffer are al-

ready at work on their second major

sound film, mindful of the many les-

sons learned from their first production.

(Avoiding, £rror£ Sn Proce^Hng, . . •

• Continued from Page 46}

Smudges usually turn out to be finger

prints, nearly always caused by the over

anxious worker as he picks up one end

of the film to see if he has a satisfactory

image. Let that enthusiasm wait until

the film is projected. It's hard, yes, but

it's better than a film full of yellow

smudges. Once the film is wet, don't

touch it or allow any thing or object to

touch it until near end of the final

rinse. That these stains are caused in this

manner can be easily proved by merely

touching the film with the finger once

firmly just before the film goes into

the bleach. When dry, a yellow, unre-

movable stain will be found at this spot.

When touched after the film has been

cleared, uneven development will be

found at this spot. If the film must be

touched during envelopment, handle it

by the edges only.

How can poor processing be dis-

tinguished from over or under exposure}

A most confusing result is to have the

film too light or too dark, because the

beginner doesn't know whether to

blame his procedure, or incorrect ex-

posure. For this reason it is well to ex-

pose a few frames directly to the sky

with the camera lens removed or opened

to its widest opening. After processing,

the frames thus exposed should be abso-

lutely clear celluloid, with no veiling

or coloration of any kind. The edges of

the film should be a jet—almost opaque-

black. If this extreme contrast is pres-

ent, the reversal process is o.k.

If the sky-exposed frames are grey-

ish, it is possible that the developer was
old or did not have enough "kick" to

it, or it could have been too cold. Many
amateurs start out with D-72 for home
reversal. D-72 is a good, all round de-

veloper for general use in most any
darkroom, but it is not satisfactory for

heme reversal. A more contrasty, faster

working formula is required. Many

good formulas have been given in pre-

vious issues of Home Movies and the

whole reversal process is outlined in the

book "How to Reverse Movie Film,"

available from Home Movies' pub-

lishers.

A hazy appearance of the sky-ex-

posed frames may be caused by insuffi-

cient developing in the first developer.

Carry the developing for the full time

and at the prescribed temperature

(which is practically always 6$° Fah.)

What causes grey tones instead of the

normal black? A good reversal job will

leave the edges (or any unexposed por-

tion of the film) a deep black. If it is

only a dark grey, the developer may
again be at fault—the first developer,

or more especially the second developer.

This would indicate the second devel-

opment was not carried out long

enough. It also would indicate the hypo

rinse (if one was used) was much too

long, or too strong a hypo bath was

used. Unless the film appears rather

muddy, it is better to use no hypo bath

at all. In case of doubt, wash and dry

the film and project it. If necessary the

film can be re-soaked and then given

the hypo bath.

How is the yellowish cast best elimi-

nated? A yellowish cast or color is

caused by the bleach not having been

completely cleared away. The clearing

bcth should do this, although lately the

trend has been to do away with the

clearing bath. When fresh bleaching

solutions are used, the yellow bleach col-

or can be completely removed by a ten-

minute vigorous washing in clear, cold

running water. Stale solutions will

usually leave a yellowish cast which
cannot be removed. Some metals will

combine with the bleaching solution

and cause a chemical action which
makes the stain harder to remove. If

metal drums or trays are used (except

54
mo***

on your
own

HOME MOVIE SCREEN

RENT
POST PICTURES
16MM SOUND FILMS

The whole neighborhood will wont to get

in to tee these thrilling and delightful

"big-time" movies.

Doizle your family and friends tonight

Go to your Sound Film Rental library.

Choose from such wonderful film fare as:

VICTOR MATURE
in

"ONE
MILLION

JOAN BLONDELL
in

"TOPPER
RETURNS"

with

Rolon d Young,
Carole landis,
Patsy Kelly and
Eddie (Rochester)

Anderson.

JAMES CAGNEY
in

"GREAT GUY"
and

"SOMETHING
TO SING
ABOUT"

Sure Fire Smash Hits

Every One!
Yet these are only a few of POST
PICTURES' star-studded box-

office smashes—features and shorts

—you' can rent now from your

Sound Film Rental Library. Costly?

No! Lots less than you think!

IQJT Get details from your film Rental

. I Library. Or write direct to POST

<f I
PICTURES for full information and

name of nearest rental library.

POST
PKTUKSI

PICTURES CORP.
723 Seventh Ave..

New York 19, N. Y.
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In Colors!

Jfor 3Cmasi!
... a gift for everyone!

War insignia poststamps in col-

ors ! A gift for young and old

hobbyists alike. 200 different

stamps complete with albums

and stamp descriptions. Sent

postpaid for

$2.00

POSTAMP PUBLISHING CO.
6060 Sunset Boulevard Los Angeles 28, Calif.

stainless steel) all metal parts should be

covered either with acid resisting paint

or paraffin.

These are the main troubles experi-

enced in home reversal of film, their

causes and remedies. The worker some-

times runs into other obstacles of vari-

out kinds, but most of them are more or

less uncommon and result from specific

conditions in his own particular type

of equipment.

Only by continued study of one's

mistakes can improvement be expected.

Home Movies magazine is eager to help

those who are having difficulty with

home reversal. Anyone experiencing

difficulties which have not been de-

scribed here and cannot be diagnosed

may feel free to send a sample of the

film to the editors who will be glad to

give whatever help is possible. Be sure

to include return postage with your let-

ter for reply.

filming,

&kin Parade • .

.

• Continued from Page 469

is likely to happen at any time and the

only way to be sure of bringing back

a good film 'story' of the game is to use

a lot of film. When a newsreel camera-

man is assigned to shoot a big game to-

day, he goes prepared to shoot at least

ten times as much film as will actually

be used in the release. The average foot-

ball item in a newsreel seldom averages

more than 150 feet; but it's possible

that as much as 2,000 feet of film was

shot from which the best footage was

cut."

He also gave a few tips for the ama-

teur who wants to follow the profes-

sional's methods in shooting the game.

"Where possible, the amateur should set

up his camera beside or behind the news-

reel camera crews. Sometimes this is not

always possible. But the amateur should

take a seat high up in the stadium or

grandstand and as near the 50 yard line

as possible. An aisle seat is the best lo-

cation. It permits greater freedom of

movement and less obstruction from

other spectators. A tripod, especially

where telephoto lenses are used, is abso-

lutely essential, although a sturdy "uni-

pod" or one-legged camera support may
be used with equal success.

"The amateur, with a full range of

1 6mm. lens equipment, should use his

6-inch lens for extreme closeups of in-

dividual players, in following the ball,

and for similar close shots. A 3 -inch lens

should be used for most general shots

of the game. For the 8mm. filmer, the

lens equivalents would be 3 -inch and

1 '/2-inch lenses respectively. The reg-

ular camera lens may be employed in

getting atmosphere shots of spectators,

rooters in action, etc.
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"Shoot as many of the plays as pos-

sible. Unless one has sufficient film for

the entire game, every play cannot be

filmed; so it becomes necessary to use

one's knowledge of the game and antici-

pate the best plays. In shooting from the

grandstand, kickoffs and line plunges

can usually be ignored as they make the

least interesting action on the screen."

Filming football games for the coach

of one's local school or college is a

somewhat easier assignment inasmuch
as these films are desired as a record

which may be studied after the game,

and call for almost continuous filming

while the teams are in action. Obviously

such a project requires unlimited film

and often the use of two cameras which
insure against missing a single play dur-

ing that intervals when fresh films must
be loaded.

On these assignments, the cinepho-

tographer usually is given carte blanc in

selecting his camera set-ups. He can

shoot from the playing field or from
almost any position in the stadium.

However, best location is high up in the

stadium and the best camera to use is

one equipped with a turret front and at

least one telephoto lens. Another requi-

site is that camera must be capable of

exposing film at various speeds so that

some or all of the action may be filmed

in slow motion for easier study on the

screen. Some football coaches require

that the entire game be filmed in slow

motion and this makes necessary the use

of two cameras and an assistant to load

film, because the film consumption of a

camera turning at 32 or 48 frames per

second is terrific. Not to have a camera
loaded with film and ready to shoot at

any moment during the game might
result in losing the most critical play in

the game.

When film gets low, under these con-

ditions, the remaining brief footage can
be used in making atmosphere shots of

spectators or colorful characters in the

grandstand, or an occasional shot of

the scoreboard before the roll must be

removed from the camera and replaced

with new film.

The cameraman shooting football

must not be easily excited. It takes will-

power to continue squinting through
the viewfinder and keep the camera fo-

cused on the players when an unusual
play is taking place on the field. How-
ever, there is always the consolation

that this same action may be reviewed

later on the screen in the comfort of a

projection room. Here you can let go

and root to your heart's content!

PHOTO RlflSK KIT

CDLEnDRR SJeaf

Get an Early Start this year and make

PERSONAL CHRISTMAS CARDS
in your own darkroom with the

WILLO CHRISTMAS CARD AND
CALENDAR PHOTO MASK KIT

All you need is* ordinary darkroom equipment, a supply of

Greeting Card paper with envelopes to match
Round up your favorite negatives, select a snap shot and a card

design to "fit" the person to whom you're sending and you're ready
to go into production.

Be sure to make up the Calendars too . . . they say "Greetings"

the year round.

Card size 4 1/4x5 1

/2, opening 2x3 inches.

The Kit Contains
eight assorted photo MATS (artificial negatives) with MASKS to match
MARGINAL GUIDE
INSTRUCTIONS.

TWO CALENDAR PADS and illustrated sheet of

Price Per Kit $1.10
(Including Postage)

Additional calendar pads are available in sets of 8. Price 25c

World's Largest Camera Store Built on Square Dealing

32ND STREET NEAR 6TH AVENUE, NEW YORK 1 N. Y.

SWAV .

9'U Buy
your photographic
eguipment, lock, stock

and barrel. Highest
cash prices paid.

Write today.

President

\1% W. MADISON ST.CHICAGO a. ILL,

tl COLORS - 31
J>

lnc,udin.
Kod.chrom e and H«. ™
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Get The Most

Out of Your Hobby!
fj1 HERE'S a load of fun to be had out of the home movie hobby if

you start off on the right foot; that is, understand the simple basic

controls of good movie photography.

"How to Use a Movie Camera" was writ-

ten with the idea in mind to be the movie

manual for the new 8 or 16mm. camera

owner. It is written in a down-to-earth,

homey style that makes this book a friendly

helper to the camera owner . . . advising

him as he starts in the hobby rather than

instructing. Every movie amateur should

have this book ... for the practical hints

and helps it contains.

50c
POSTPAID

Process Your Own Movie Film

Ever wished you could process your own film so you could screen

it the same day as photographed? You can do it and here's the

book that tells you how — HOW 70 REVERSE MOVIE FILM.

New, revised edition now ready. Com-

plete with new, improved formulas, new

illustrations and a complete new format

with spiral binding that makes for easier

use in the laboratory. Tells how to reverse

8mm. and ISmm. films; build necessary

apparatus, and how to proceed step by

step. Also includes formulas and direc-

tions for developing positive titles. Every

movie amateur should read this book for

greater enjoyment of his hobby. Order

your copy today!

$1
00

POSTPAID

\ HOWTOHEVEKSE"
, MOVIE FILM '

— - \ / <? <

'. >V> a

VER HALEN
6060 SUNSET BOULEVARD

PUBLICATIONS
HOLLYWOOD 28, CALIFORNIA

ZJitle* cAid

Continuity, . . .

• Continued from Page 46J

view of the house. This title might say

"The park is less than three blocks

from our new home." The film might
add a touch of humor in his next title

such as "Dad's first landscaping project

shows his love for gold," and follow this

with the goldfish pool. Next are intro-

duced the kids and the dog. Something
like "The fish don't interest Zipper; he

prefers Harold and Jane" will give all

the necessary information as well as tie

in the two scenes. The kite scene can
follow probably without a title.

Next comes grandma with "Grandma
Hutchins gives final approval of the

new home." And now, for the final

scene—the one that was exposed first

i, used, where mother and the kiddies

are waving and looking at the camera.

The shot had no meaning at the first

of the reel, and for that matter it

doesn't now, only as a title is used be-

fore it. A title such as "Goodbye,
Grandma, come again," serves a number
of purposes. Although grandma is no-

where to be seen, the audience feels that

she is taking her departure somewhere
outside the camera range. The title links

this final scene with grandma just be-

fore it, and last but not least it gets

the audience ready for the close of the

picture. Now comes the final scene of

mother and the kids waving, presuma-

bly at grandma, and then the title "The
End."

The above experiment isn't a perfect

example of good movie technique, but

the reader will admit the title word-

ing and sequence has been greatly im-

proved, and certainly a thread of con-

tinuity has been created which did not

exist before, and yet only the original

scenes were used!

Study the phraseology of these new
titles a moment. The first title, only

seven words long, tells three things: the

name of the street, the fact it is the

main street, and it tells the name of the

town—quite a bit for seven words, and

none of the three thoughts are brought

out by the film itself. Now in order to

link the scene with the first, the next

title is started with something referred

to in the first. This follows up the topic

of the second scene—Bryant Park. This

same linking is carried on again in the

third title when referring back to the

park and then to the new home. By this

time the film has created a locale or set-

ting, for the next scenes which are to

follow.

The humorous title isn't necessary;

many workers will not like it; but where

a bit of humor can be worked in, it is

often a good idea. Linking is again em-
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ployed when the fish are mentioned, and

then lead into the dog, Harold and Jane.

Perhaps the only break in the contin-

uity exists in the shift from the kite

scene to grandma. The worker can't

expect to link every scene with a title,

and although these two scenes could be

linked it would not only be rather

clumsy, but unnecessary, since by this

time the continuity has been built up

strong enough to carry through a few

unconnected scenes.

The reader will agree the final scene

has been strengthened by placing it at

the end of the reel and using the title

as suggested here. Usually those photo-

graphed shouldn't look at the camera

nor, worst of all, wave, but in this in-

stance good use was made of this other-

wise bad feature.

Almost any series of seemingly unre-

lated shots can be worked into a pre-

sentable continuity by careful editing

and well written titles. If a film is

worth shooting in the first place, and

worth projecting afterward, it is cer-

tainly worth careful planning, editing

and titling.

The amateur cannot expect to sit

md few minutes have the

scene arrangement perfected and the ti-

tles worded. This "after continuity"

routine takes much thought and con-

centration. But the result that will come
from this effort will be well worth the

time and effort spent.

Radiant Tripods Offer

Unusual Flexibility!

~C ventually— maybe sooner than you think

—

you*ll be able to enjoy the thrill of owning
DeVRY 8mm. or 16mm. cameras and projectors. . . .

Isn't it reasonable to expect a manufacturer who for

more than 30 years has been building professional

motion picture equipment for Hollywood and for

better theaters thru-out the world to have the "know-

how" and the facilities to build 8mm. and 16mm.
equipment for your use? You'll be more than glad

you waited for the best.

World's Most Complete Line of Motion
Picture Sound Equipment . . . An Out-

standing Name in the Cinematic World

for 31 years . . . BUY U. S. WAR BONDS!

DeVRY alone among motion picture equipment manufacturers

has received the Army-Navy "£" award three consecutive times.

DeVRY CORPORATION, 1111 Armitage Ave., Chicago 14, Illinois

Distributors in World's Principal Cities

DeVRY SOUND-ON-FILM PROJECTORS ARE PRECISION ELECTRONIC DEVICES

Your Pictures
Will Astonish You!
Your pictures look twice as good when projected on
the Radiant "Hy-Flect," Glass Beaded Surface— as

compared to old, discolored makeshift screens

The contrast in brilliance, vividness, clarity of detail — in the warmth
and fidelity of color — is almost unbelievable when you switch over to
Radiant "Hy-Flect" Screens. The explanation lies in the thousands of tiny
optical glass beads that are firmly imbedded in a snow white plastic
compound of the screen surface. As a result, light rays from the pro-
jector are not partially absorbed but are reflected with unusual brilliance.

Improved process prevents cracking or peeling, and assures lasting
whiteness. For a new thrill from your old pictures— try them on a new
Radiant Tripod Screen.

Radiant Screens offer you many new Special Features

Send7

for

In addition to the "Hy-Flect" Glass Beaded
Screen Surface—you will find many inno-
vations, special conveniences and unique
advantages in Radiant Tripod Screens.
These include:

1. Automatic Clutch. A positive device
that permits instant raising and lowering
of screen housing without the necessity
of manipulating screws and bolts. So sim-
ple and easy to operate a child can use it.

2. Quick Tripod Release. Tripod legs
may be opened or closed quickly. They

support the screen in any position for
wide or narrow spread without set screws
or plungers.

3. Auto Lock. (Pat. applied for.) Just
touch convenient button for raising or
lowering center extension rod and screen
instandy.

Convertible from Square to Oblong—
for movies, stills or slides, Radiant square
sized screens are convertible to oblong
by merely raising screen to indicated
position.

Better Screens for Better Projection

rUd7a"nT"Manufacturing Corp.,
„i; no j s

1199 W Superior St., Chicago 22, Hhnois

Mease send me FREE complete Radiant ™lf*n

fflKMS^ T.bU Screens for

homes, clubs, etc. ^
Name. "

Address.

City
.State-
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MIS a
huMfUUtXf, matted!

WHEN YOU GET
THAT LUBITSCH TOUCH

SOL LESSER presents

Afenle. Meioyn

OBERON DOUGLAS

THAT
uncERTnm
FEELinC

with BURGESS MEREDITH

Produced and directed by

ERNST LUBITSCH
Released thru United Artist*

Communicate wiih your Film Library /or

rentals, or write to us.

Send for latest catalog of other big features,

musicals, short subjects, and serials.

Exclusite Distributors

Exclusive Distributors

COMMONWEALTH PICTURES
CORPORATION

729 Seventh Ave., New York. N. Y.

CUT HOME MOVIE COSTS
with BLACK and WHITE fine

grain Sem i -Orthoehromatie Re*
versible Film for finest results

—

lowest cost.

16mm. Reversible Outdoor Film
100-ft. Roll, only $2.50

Rating Scheiner 18

8mm. Reversible Outdoor Film
25-ft. Dble 8. only 51.25

See your dealer or send money
direct.

Write for prices for developing
and processing of 8mm. and 16mm. films bought elsewhere.

VISUAL INSTRUCTION SUPPLY CORP.
Dept. 12. 1757 Broadway. Brooklyn 7. N. Y.

(Backyard Siiou .

• Continued from Page 470

to see his shows, and fast friendships

have developed so that now there is

quite a circle of cinebugs buzzing around

the Landry home weekends when the

weather affords shooting, and in the eve-

nings when there is editing and titling

to be done.

Constructing the Midget Theatre was

simply another new and interesting phase

of the cine hobby for Mr. Landry. His

employment permitted him several hours

at home each afternoon and this enabled

him to complete his showhouse project

within a comparatively short time, once

the plans were formulated. Landry con-

verted a garage in the rear of his home
which had previously been used as a

workshop. Using every bit of scrap ma-
terial he could find, he soon began to

build up the theatre. An addition was

built onto front of the garage to give

greater depth to the interior and permit

a longer throw necessary for a screen

area suitable to an audience of 20 or 30
people.

The rough, second-hand lumber frame

of this addition was covered with an

exterior wall surfacing material that

comes in rolls, similar to a roofing pa-

per, and gives the appearance, when ap-

plied, of a brick surface. Over the main
entrance a marquee was built and the

lettering adorning this marquee an-

nounces to patrons air conditioning as

among the modern appointments of this

petite cine playhouse. Mr. Landry fash-

ioned the air conditioning system him-

self, utilizing running water as a cool-

ing agent and air purifier.

Inside, furnishings are little different

from the average neighborhood movie

house. Regular theatre seats are pro-

vided offering a maximum seating ca-

pacity of 30 persons. The stage is taste-

fully decorated in tapestry and the five-

foot beaded screen is masked off with

harmonizing fabrics on which pastel

colored lights play during intermissions

and before and after the pictures are

screened.

The projection facilities are for 8mm.
pictures only, with turntables recently

added to provide sound and music ac-

companiment to the screen programs.

"The time and effort and the money
I spend in putting on shows for the

neighborhood kids," said Landry, "are

well repaid when I see how the kids en-

joy the theatre. The youngsters like the

westerns, comedies and animal pictures

best, and they also go for my own per-

sonally filmed movies." We asked him
about his adult patrons. "Grownups are

among the steady attendants. They are

as enthusiastic as the children. After any
gathering at our house, the party ulti-

mately adjourns to the Midget Theatre

for a review of the latest Castle Films

newsreels or travel subjects."

Before building the Midget Theatre,

Landry admits his hobby—particularly

the exhibition of his films — suffered

considerably because of the fuss and

bother that setting up screen and pro-

jector in the parlor always involved.

With his theatre, everything is always

in readiness for a show. Should guests

drop in unexpectedly or the captain of

one of his juvenile clubs hurrying home
from school suggest putting on a show
of movies, all that is necessary is to

thread the projector, dim the theatre

lights and proceed with the show.

"Any movie amateur with a vacant

garage or one side of a double garage

available can do the same thing," says

Landry. "A projection room and a cine

workshop set apart from the house, in-

creases one's enjoyment of the movie
hobby a hundred-fold. Gives a cinebug

a place to work comfortably on his

editing and titling, too."

J4ubb

veveng,e
Continued from Page 4JI

Scene 14. (Fade-in or lap dissolve with

above.) Hubby standing, has

dress on as wife continues fit-

ting it. Smokes pipe as though

bored. Wife puts woman's hat

on his head.

Scene 15. (Close-up) Feminine hand

knocks on front door or

pushes bell button.

Scene 16. (Continuation of scene 14)

Both look puzzled, hubby

worried—puffs faster on pipe.

Scene 17. Wife opens door. Neighbor

lady and daughter enter.

Scene 18. (Continuation of 16) Hubby,
excited, puffs on pipe; takes

it out of his mouth; doesn't

know what to do with it

;

tries to hide it; finally lays it

down on floor beside sofa.

Scene 19. (Continuation of 17) Neigh-

bors begin to take off wraps as

they enter and speak:

Scene 20. TITLE: "We are your new
neighbors."

Scene 21. Wife, puzzled, leads callers

over to—
Scene 22. Hubby fussed and embar-

rassed as wife and callers en-

ter. Wife speaks to callers:

Scene 23. TITLE: "This-a-er-a-is-a-er-a

—my mother."

Scene 24. Callers both nod and smile.
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Hubby forces smile, then asks

callers to sit on sofa which

they do. He sits between

them; scowls at wife who sits

elsewhere.

Scene 25. Close-up of wife obviously

alarmed at the unexpected sit-

uation.

Scene 26. Hubby sees chance for re-

venge — puts arm around

daughter of visitor.

Scene 27. Wife scowls.

Scene 28. Hubby pleased, cuddles the

daughter to him. Daughter re-

sponds.

Scene 29. Close-up of wife getting

angrier.

Scene 30. Neighbor lady sniffs air sus-

piciously, observes

—

Scene 31. (Close-up) Pipe on floor with

smoke curling up.

Scene 32. Neighbor now catches on, but

hubby continues squeezing

daughter.

(Complete the story as previously sug-

suggested.)

To save time, shoot the above scenes

in the following group order:

15 17 19 21

5 8 10 4 7 9 12 11 13 14 16 18 22 24
26 28 30 32

25 27 29

1 2 3 6 20 23 and "The End."

All readers filming this playlet are

invited to submit their edited pictures

to the editors for review and helpful

criticism without obligation.

fundamental* 0/

Jnctoor aQigkting,
• Continued from Page 46 8

pose. Being white, and of high reflective

quality, it serves the purpose excellent-

ly. Since most screens are already on a

standard, or upright, they are easily

placed where they will be most effec-

tive. Such a reflector should be placed

close enough to subject to throw ample
light into the shadow side of the face.

The light should be placed a few feet

in back of subject and high enough over

the head so that none of the rays of the

br.ck light are picked up in the camera
lens.

Thus, with three sources of light

—

two photofloods and a large cloth re-

flector — perfect illumination is

achieved. More lights will permit a

smaller lens opening, or will permit pho-

tographing a larger area, but the quality

will not be improved.

If the amateur would like to see the

method just described in operation, he

should visit a good portrait studio. Some
professional portrait men do not wel-

come visitors to watch them work, but

some are friendly and glad to show am-

8mm. — 16mm.
NEW GENUINE GENERAL ELECTRIC

PROJECTION BULBS
— NOW AVAILABLE —

150 Watt T8 Single Contact Base $1.30

200 Watt T10 Medium Prefocus Base . 2.00

300 Watt T10 Medium Prefocus Base 2.70

500 Watt T10 Medium Prefocus Base 3.50

750 Watt T12 Medium Prefocus Base 4.10

Plus 7 Vi % Federal Excise Tax

All Other Type PROJECTION BULBS on Hand for All Make Projectors

Except Bell & Howell

Any Quantity. All Shipments C.O.D.

2% Discount for Check With Order

ORDER NOW!
PROJECTOR LAMP SALES CO.

5209 W. 23rd St. Cicero 50, Ml.

11111
|
DUPLICATES

NOW
EXCLUSIVELY

FOR THE

U.S.NAVY
U. S. ARMY

DEFENSE
INDUSTRY

After the War
for YOU—

HOLLYWOOD
FILM ENTERPRISES, Inc.

6060 SUNSET BLVD.
Los Anqclns ?8 California

WAYNE
COLOR PRINTS

FROM

16mm Kodachrome
MOVIE FILM —

ORIGINAL
PRINT 4x6

DUPLICATE
PRINTS

4.75 ca.

.95 ea.
DUPLICATES OBTAINABLE

FOR ONE YEAR
Handling charge on reprint orders $1.00

Now you can have full color stills from
your favorite 16 MM Kodachrome movie
films, at these unusually low prices.

You will be pleased with WAYNE COLOR
PRINTS. They faithfully reproduce the

brilliant colors of your prized movie scenes.

SATISFACTION GUARANTEED
SEND ONLY THREE FRAMES, prints will

be made from the center frame. DO NOT
SEND LONG LENGTHS OF FILM.

FILM MUST BE CLEAN AND SHARP

See your dealer, or send direct to us.

WAYNE STUDIO and
PHOTOGRAPHIC COLOR LABORATORY

327 WASHINGTON STREET

BUFFALO 3, NEW YORK
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THE NEW HOLLYWOOD CINEMETER

Qio&L —

• Interior Exposure

• Exterior Exposure

• Film Speeds

• Depth of Fields

• Title Distances

• Camera Speeds

• Data On Shims

• Auxiliary Lenses

(2/3 actual size)

What Is the Hollywood Cinemeter?

Compiled by the editors of Home Movies the new Cinemeter is a

slide rule type of exposure guide, giving the correct lens open-

ing to use for all films under all types of light conditions both

interior and exterior. It also lists the shutter speeds of all popular

cine cameras, gives the latest Weston and G. E. film speed ratings,

gives instantly the compensation necessary for shutters faster or

slower than the usual 1 30 sec, filter increases, and increased

exposure when shooting at speeds above and below normal.

Also included is a title exposure scale, a depth of field scale for

standard 8 and 16mm. camera lenses, formulas for figuring shim

thicknesses and the auxiliary lenses necessary for standard close-

up distances. Ready Nov. 27. Mail the coupon today.

*
SENT POSTPAID

upon receipt of

50c
(Ready about Nor. 27th)

*

cAnyone who makei HOME MOVIES can uie tke

Hollywood Cinemeter

OUTDOOR EXPOSURE

6 INDOOR EXPOSURE

# FILTER COMPENSATION

* EMULSION SPEEDS

# DEPTH OF FIELD SCALES

6 CLOSE-UP FOCUSING

m TITLING DATA

HOME MOVIES MAGAZINE,
6060 Sunset Blvd.

Hollywood 28. California

Gentlemen:

I enclose 50c for which please send me one HOLLYW 1

CINEMETER, which is to be ready about November 27.

Name

Address
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CiiJf/Ui. BRIDE'S BOOK

A TREASURED KEEPSAKE _ two acetate pro-
tected frames, 4 data pages for names of bridal party,
guests, gifts, etc., blank white pages for clippings and
honeymoon prints. Ivory colored Duraleather, plastic' ring
binding. At Stores or Direct on Money-Back Trial. Size
5 x 7", $2.50. Size 8 x 10". $3.75.

Free Catalog of Amfiles for Reels, Slides, etc.

AMBERG FILE & INDEX CO. S«ifE%fi!S?i

get Perfection in your

COLOR MOVIES
with this

P-B FILTER KIT
For all 8mm B&H. Keystone,
Revere and Cinemaster (3.5
cameras.

Eliminate glare and light streaks!

Penetrate haze for clearer background!
Convert Kodachrome "Type A" to daylight use!

(Kit contains Screw-in shade. Fit-" holder. Haze
|
complete

. tax
...el.)

WHILE THEY
LAST!

filter, Type
Conversion filter
and Filter Pouch.)

At Yeur
Dealer

Or Direct

PONDER
and
BEST

1015 S. Grand

24-PAGE ILLUSTRATED BOOK

Send for Your Copy Now.

FURNISHED FREE TO ALL
OVER 150 SUBJECTS LISTED

8mm. - 14mm. Silent — 16mm. Sound

NU-ART FILMS, Inc.
145 West 45th Street. New York 19. N. Y.

Work Harder for Victory

More
OUTDOOR
Action
Film
At Less
Cost.

16mm AMBERTINT FILM
Includes machine processing. Daylight
spools—ready to load and shoot. Weston
rating 8. Calif, buyers include sales tax.

HOLLYWOODLAND STUDIOS
"The West's Greatest Film Mail Order House"

Southgate California

100' roll

H AS ELTONI6MM. KODACHROME
2x2 KODASLIDES

"THE CANADIAN ROCKIES", titled. 400 ft $50.00
"CANADIAN MOOSE." 125 feet 18.75
"THE UUIOM1NG DESERT", titled. 400 ft 50.00
"YOSEMITE" (originals), 250 ft., $45: 400 ft 72.00
"PASADENA ROSE PARADE". 120 ft 18.00
"GOLDEN-MANTLED SQUIRRELS," 50 ft 7.50
"SOARING SEA-GULLS". 30 ft 4.50
"THE END" titles, Kodachrome 50c each
Main & End Titles for your Tosemite pictures; set.. 1.50

GUY D. HASELTON
7936 Santa Monica Blvd.. Hollywood 46. Calif.

bitious cine amateurs the rudiments of

lighting a close-up of a person. In the

studio will be seen one main light, us-

ually on the right hand side, although

it is often placed at the left. On the op-

posite side is a large cloth reflector,

from four to six feet square. If a sec-

end light is used for highlighting or

backlighting, it is usually in the form

of a spotlight placed to the rear and

slightly above the subject's head. The

softness of the lighting and its position

in relation to the subject will at once

be noticed.

These lighting fundamentals are sim-

ple, but they are the basic formula for

all lighting. Once understood, proper

lighting can be employed for any nor-

mal indoor scene, either with one or

with a group of persons. Additional

persons in a scene may complicate light

placement, but if the simple basic re-

quirements described here are followed,

good lighting will result.

Experimental

XVork^kop . .

.

• Continued from Page 4J}

now mount the projector upon my tri-

pod by means of a special L-bracket

made for the purpose.

Accompanying sketch illustrates this.

The bracket is made from a piece of

angle iron i
x/^" wide and formed into

an L. The vertical length is i l/z and

the horizontal or base i' hole

was drilled in the base and tapped for a

J/4 X20 machine screw to afford mount-
ing on tripod. Another hole was made
in the vertical side to take the tilt-knob

screw of the projector. The same tilting

feature remains with the projector

mounted in this way. The idea is applic-

able to other makes of projectors having

the tilting knob located at this point.

—

Ah hi M. Madsen, Hibbing, Minn.

Odd Shaped Bottles

It will be found most convenient

when working in the darkroom to keep

the various photographic solutions in

bottles of different design and shape.

In this way they can be easily identified

in the dark. This is especially import-

ant when working with panchromatic

film which requires complete darkness.

Bottles can be secured in a variety

of shapes, such as round, oval, flat and
square. These are arranged in the order

in which they are to be used and as one

is taken from the row it is set aside,

leaving the second solution next in

line.

—

B. D. Douglass, Des Moines, Iowa.

VEST-POCKET SIZE

BUT A

BIG
HELP

|

(ESSE p*

PUT

THE G-E PHOTO DATA BOOK

ON YOUR CHRISTMAS LIST

HERE are 112 pages of practical

picture-taking tips and essen-

tial data covering color and black-

and-white photography. Good for

movies or stills.

TELLS how to use your exposure

meter to make each exposure count

—how to make uniformly better

prints and enlargements more easily

—how to control background tone

in flash shots.

GIVES filter factors, paper exposure

ranges, developing formulas, and
other facts you will want. Actual

size, 3 by 5 inches. 50^ at your
dealers. Get a copy and get more out

of your pictures. General Electric

Co., Schenectady 5, N. Y.

GENERAL (g) ELECTRIC

TITLES
Film Editing

Since 1924

Extensive Film Rental Library,

8mm., 16mm. Silent and Sound

Catalog Free

ZENITH CINEMA SERVICE
3252 Foster Avenue Chicago 25, III.

Headquarters In New England
For

Castle Films Pictoreels

Official Films Soundies
New Hymnal Soundies

Sales. Rentals. Exchanges—Bargain Lists Free

FRANK LANE AND CO.
5 Little Bldg.. Boston. Mass.
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EYEPIECE

. . . gives crys-

tal-clear magni-
fication compar-
able to theatre

projection! IDEAL FOR VIEWING AND
EDITING 8MM. AND I6MM. FILM!

Gives COLOR SLIDES beautiful

3-dimentional quality! At all bet-

ter dealers—or sent direct (post-

paid if cash with order).

PrJ3.50
Including
Film Tracks

1668 N. VAN NESS AVE., HOLLYWOOD 28, CALIF.

MakeYour OwnTalkies"

FILMGRAPH

By using our new modern method of

recording with Model JV or JVC
FILMGRAPH Recorders-Reproducers. Record-

ings can be made directly on your 16mm pic-

ture film with sound track close to sprocket

holes. Recordings on your own movies, sound

is always in synchrony with the pictures. Can
also be used with 8mm film. FILMGRAPH can

be used to record family voices, rehearsals,

educational purposes, general entertainment,

etc., using Filmgraph M5 Safety Film (capacity

40 sound tracks) 85c per 100'. LIMITED SUPPLY
of reconditioned FILMGRAPH Models available.

Write for circular.

MILES REPRODUCER CO., Inc.

812 Broadway, Dept. H.M-II, New York 3, N. Y.

50 I DEAS FOR
FILMING CHILDREN

STORY PLOTS • TITLES!

EVERY movie amateur needs this booklet! Con-
tains more than 50 plot and continuity ideas;

three complete scenarios; and a host of art title

cards for kiddie movies for only

—

2 5c
POSTPAID

HOME MOVIES 6060 Sunset Blvd.,
Hollywood 28, Calif.

Outstanding Sport Films

I6mm. sound on film, S2.00 per 400-ft. rental.

KINC COLE'S SOUND SYSTEM. Inc.

203 East 26th St. New York 10, N. Y.

WE HAVE 8MM. - 16MM. FILM

100 ft. 16mm. ortho weston 6 - $2-69

100 ft. 16mm. panchromatic weston 64 4.85

25 ft. double 88 panchromatic Weston 24 1.89

These prices include Free processing

Write for Free circulars listing our Movie accessories,

chemicals and bulk film. We do processing.

FROMADER GENERA CO. DAVENPORT, IOWA

Ciine <%oum
Continued from Page 458

lup

ities to 1 6mm. and 8mm. film develop-

ing and printing.

Much of their present equipment is

the direct result of methods introduced

and developed by Bill Horsley. Today

Hollywood Film Enterprises is one of

the foremost, and certainly the busiest,

1 6mm. film laboratory on the Pacific

Coast.

In recent years, much of Bill Horsley's

attention has been devoted to perfect-

ing a system for making duplicate

Kodachrome prints with a maximum of

color fidelity and today, his Kodachrome

"dupes" are the talk of the industry.

Color fidelity is insured by a compar-

atively simple adjustment in printing

procedure, a secret development of Bill

Horsley and his staff of laboratory tech-

nicians.

The Auroratone Foundation, whose

unique musical films with color Pat-

terns, require absolute fidelity of color,

have been able to proceed with pro-

duction because of the success of the

Horsley Kodachrome duping principles.

In a letter, praising Hollywood Film

Enterprises for its successful work, the

Foundation stated: "As you know, our

work around the world with various

neuropsychiatric sections of army and

navy hospitals, relative to the use of

music and color-patterns, is very crit-

ical and exact ... it is very necessary

that our Kodachrome duplicates in

1 6mm. come very close to the original

negatives. Such critical work has called

for very careful tests by your laboratory,

and the results have been far beyond

our expectations." The American Red

Cross and General Films, Ltd. of Can-

ada, have also been high in their praise

of Hollywood Film Enterprises' i6mm.
Kodachrome duplicate prints.

So today the same Bill Horsley who
came to Hollywood in 191 1 to make

movies "in the sunshine," is now per-

forming laboratory miracles with the

industry's son, 16mm., now come of

age. His faith in Hollywood has been

justified, and now his accomplishments

in the substandard film field are adding

still further importance to the world's

movie capitol.

Looming as a postwar natural for

wide distribution in the home and edu-

cational fields, in addition to juke-box

movies, is a new sound and film pro-

jector of extremely simplified design

which only requires minor additions to

the regulation phonograph. Inventor

and developer is Ralph Like, once own-

er and operator of a film studio until

its sale to Monogram Pictures.

Like's apparatus uses 8mm. film for

the pictures with the sound provided by

8mm. Monoco/or

SEPIA
(ORDER ESO-C)

Our most popular monocolor
8mm. film, for most double
8mm. and single 8mm. cam-
eras. Blends well with Ko-
dachrome movies, giving an
attractive, warm amber glow
when projected on the screen.
$3.70 per three rolls double
8mm. ESO-C Sepia, spooled
with dalite loading and pro-
cessing free!* $3.85 per tii

rolls ESO-C Sepia for Univex
single 8mm. cameras, dalite
loading and processing free!

"(ESO-S is licensed by

the Eastman Kodak Com-
pany to process double

Smm. film under the

Coors Patent i ,905 ,442.)

PLUS...
Our line of six other types of films for your double 8mm.
and single 8mm cameras. (Single 8mm. prices available

on request, or, as listed in our Summer catalog.) All

prices include processing and dalite-loading.

ESO-A Weston 6-2. General purpose film. $3.20 per three

rolls double 8mm. ($1.20 each.)

ESO-C Weston 6-2. (Description above/. $3.70 per three
rolls double 8mm. ($1.30 each.)

ESO-D Weston 6-2. Azure, for titles and special effect

shots. $3.65 per three rolls double 8mm. ($1.30
each.

)

ESO-E Weston 100-80. Super-speed panchromatic film.

$7.00 per three rolls double 8mm. ($2.35 each.)

ESO-F Weston 14-20. Speed panchromatic film. $5.70 per
three rolls double 8mm. I$2.00 each.)

ESO-G Weston 6-2. Scarlet for titles and special effect

pictures. $3.25 per three rolls double 8mm.
($1.25 each.)

PLUS
ESO-H Our newest quality 8mm. b&w film. Full anti-

halo backing. Gives crisp, sparkling movies com-
parable to the higher-priced "standard" brands.
Weston 16-4. (Available July 31st.) $4.50 per
three rolls double 8mm. ($1.60 each.) $4.60 per
six rolls single 8mm. for Univex cameras. $1.70
per two rolls single 8mm. for Univex cameras.

PLUS
Tour own b*w (or Kodachrome) movies may be dupli-
cated on the new SEPIA Smm. film with CORRECTIVE
PRINTING for over-exposured and under-exposed scenes.

The cost is $2.50 per 50-foot roll, 4c per foot for addi-
tional footage.

DeLux h&w duplicates with CORRECTIVE PRINTING
for under-exposed and over-exposed scenes. $2.00 per 50-

foot roll, 4c per foot for additional footage.

Send all original films to us via insured parcel post. They
will be returned insured.

OUR G U A P ANTEE : ESO-S PICTURES unconditionally

guarantees these 8mm. films and will replace any film

purchased or refund the full purchase price if you are not

fully pleased with your results. You MUST be satisfied!

AT YOUR DEALERS OR BY DIRECT MAIL.

ESO-S PICTURES
QUALITY SMM. SERVICE"

4038 Broadway Kansas City. Missouri

AVAILABLE ,0 Photographers, Serv-
A\ /Al fc» a- 1 ] ce Men, Studios. Doc-

tors, Dentists, Business, etc. Speed Graphic 4x5

and 2 l/4i3'/4, Graflex, Medalist, Bantam Spe-

cial, Kodak's, Victor and Ampro Sound Projec-

tors, Slide Projectors, Simmons & Solar Enlarg-

es, Lenses, etc.

TRADES
NEW CATALOG READY NOW!

on Home Movies, Film. Still. Flash and Flood Bulbs.
Ansco Color, etc.

Many New Items available with and without WPB
Approval.

THE CAMERA PLACE, Inc.
101 West 5lst St. (at RADIO CITY)

NEW YORK 19. NEW YORK

STOP "APOLOGIZING"
for your movie titles

# To prove how easy It Is to make beautiful pro-

fessional-looking titles. . . A-to-Z often you a

• SAMPLE TITLE KIT—FREE •
Send for your kit today—Buy now for Christmas.

A-to-Z MOVIE ACCESSORIES
175 Fifth Ave. Dept. H 68 New York. N. Y.
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Jlete'l the A+vUu&i to-

*1Uat Annual Question . . .

WHAT SHALL I GET HIM FOR CfjlistttUaS?

Home Movies' Special Holiday Gift Offer Is Just the Thing.

Five Books for the Price of Three.

Iiu4f ^U&be ^knae liooki

.

.

.

HOME MOVIE GADGETS $1
Contains nearly a hundred pages of pictures, diagrams and de-
scriptions of easy-to-make gadgets for the movie amateur. Tells

how to make novel fades and lap dissolves, home-made tripods,

gadgets for lenses, filters and cameras.

HOW TO REVERSE MOVIE FILM $1
Here is the only complete book on the subject of home processing

of movie film by the amateur. Describes each process fully and
completely, tells how to build the necessary equipment. Includes
standard formulae by the major film manufacturers.

HOW TO TITLE HOME MOVIES $1
The most complete book on the subject. Includes plans for con-
structing a home-made titling stand. Fully illustrated. Contains
lighting charts, diopter lens chart, data on shims for titles and
ultra close-ups. Exposure, tricks, effects, and developing com-
pletely described.

TOTAL COST ... $3

50 IDEAS FOR FILMING CHILDREN
Full of new and novel ideas on how to make interesting pictures of chil-

dren from the earliest cradle days up through graduation. Gives plots and
scenarios. Ideal for the person who wants to make different pictures of
children.

HOME MOVIES MAGAZINE SERIES

'VHGWTOHEVHM 'I

nV MOVIE FILM
'

!

[ /// /-
7

: 'A

^ .it /

50 IDEAS FOR VACATION FILMS
Tells what to do and what not to do in taking movies while on vacation.
Describes what to look for, how to photograph for best effects, suggestions
for continuities, comedy, map inserts and titles. Tells how to edit a vacationV film for best results.

ALL FIVE BOOKS ARE WRAPPED APPROPRIATELY FOR GIFT PRESENTATION

• This offer expires December 15. Don't delay. Fill out and mail the coupon today.

• Here's the ideal gift for any Home

Movie enthusiast. Answers those hun-

dreds of every-day questions on this

fascinating hobby of making home

movies.

HOME MOVIES.
6060 Sunset Blvd.,

Hollywood 28. Calif.

I enclose for $3.00. Please rush me the special holiday

offer of 5 books wrapped for gift presentation.

Name

Address
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SOUND
For Your Silent Films!

LET us convert your 16mm. picture to

a sound film of the highest quality.

Skilled technical staff, and finest sound
recording equipment and studio fa-

cilities to serve industrial amateur, and
educational film producers.

OUR SERVICE USED BY:

y Santa Fe Railroad

y Douglas Aircraft Co.

y Boeing Aircraft Co.

y North American Aviation

y Standard Oil Co. of Calif.

y U. S. Dept. of Interior

y U. S. Army Special Services

and many others.

Write for Literature KM and Prices

TELEFILMINCORPORATED
6039 Hollywood Blvd., Hollywood 28, Calif.

WORLD'S
GREATEST SHOW
RENTAL LIBRARY

NOW! You can see all of latest WAR
and CURRENT EVENTS released by

CASTLE and other producers, with

our new ECONOMICAL RENTAL
PLAN. Write for details.

KENWOOD FILMS
818 E. 47th St. Chicago, III.

THE ANGELUS
One of the 18 Hymnalogues in

16mm. Sound Kodachrome

SONG BOOK OF THE SCREEN
1 1315 Ventura Blvd. No. Hollywood. Calif.

8 ENLARGED ^ ^\ REDUCED

TO ID TO
BLACK AND WHITE AND KODACHROME

CEO. W. COLBURN LABORATORY
Special Motion Picture Printing

995-A MERCHANDISE MART
CHICAGO 54

8

Distinctive TITLES
and expert EDITING

For the Amateur and Professional
16X111. — 8MM.

Black and White - - Kodachrome

Price List on Request

STAHL EDITING & TITLING SERVICE
33 West 42nd Street New York, N. Y.

ordinary disc recordings which are

played in synchronization with the pro-

jected film. It features selectivity of

film programs with as many as 48 se-

lections being accommodated in the

cabinet.

Due to present war restrictions, man-
ufacture of cabinets and sets will be de-

layed until materials are available.

3 ve Qot

\ cA Problem . .

.

• Continued from Page 460

scenes one should not focus upon the

subject but in back of it. Please explain.

—H. U. Canton. Ohio.

A: Where two subjects are before the

camera but at different distances from
the camera, usually only the one focused

upon will be in sharp focus. If both

subjects must register sharply in the

picture, the focus should be set for

distance approximately one-third the

distance from the near subject to the

far subject. Correctly termed, this is

what is known as the hyperfocal dis-

tance, and charts showing the exact

depth of field and the degree of sharp-

ness obtained are available for most

lenses.

Q: Would it injure the mechanism, par-

ticularly the pull-down claw and safety

shutter, of my M-8 Keystone to put a re-

versing switch on the motor?—A. W. D.,

Comptche, Calif.

A: This question is best answered by

the manufacturer of your projector.

Write Keystone Mfg. Co., 288 A St.,

Boston, Mass.

c4mateur 3ilm

(Review* . .

.

• Continued from Page 456

film is much too long. There is need

for quicker, more dramatic cutting in

all sequences. Re-editing and shortening

the film will definitely improve it.

Photography is generally good. In

view of fact it was Belknap's first ex-

perience in shooting from the air, some

allowance must be made for errors in

exposures in his aerial shots. Titling is

a notable feature of the picture. Title

text was arranged with block letters

over art title backgrounds.

The entire production was made with

a model B Cine Kodak that already, ac-

cording to Belknap, has seen over fif-

teen years of service. One lens, an

f/1.9, was used. No filters, auxiliary

lenses, or a light meter was used, but a

tripod was rigidly employed in all shots

exceot those made from plane.

A 3 -Star merit leader has been

awarded this production.

WAR
BARGAINS
in LENSES and PRISMS

Originally manufactured for the U. S. Got., here are
some of the best buys ever offered In the optical field.
Priced far below cost of mfg. are such items as large
TANK PRISMS (for making periscopes). PROJECTION
LENSES, substitute ENLARGING LENSES, REDUC-
ING LENSES, MAGNIFIERS, supplementary LENSES
FOR ULTRA CLOSE-UP SHOTS, etc., etc.

FREE Write for Big rree Catalog listing full particu-
lars about all Lenses and Prisms together with
prices.

EDMUND SALVAGE COMPANY
27 W. Clinton Ave., Dept. 9, P. O. Audubon, N. J.

EVERY 8MM. FAN WANTS

CINE EXTENAR
It's the new WIDE ANGLE
lens that every cine fan

needs to catch the whole

picture. Simply screws

over regular (mm. lens,

providing identical focus

and definition plus a WIDE
ANGLE. $27.50

FOR FULL PARTICULARS. WRITE TODAY
CAMERA SPECIALTY CO.

4t West 29th Street New York City

PHANTOM ofSANTA FE
Romantic Adventure Feature in

16MM Sound and COLOR
ASTOR PICTURES CORP.
130 W. 46 St. New York 19, N. Y.

16mm. SOUND on Film
Recording Studio and Editing Facilities

BERNDT-MAURER RECORDER

CEO. W. COLBURN LABORATORY
995-A Merchandise Mart CHICAGO 54

MOVIE TITLER LE
P
N
L
s
AN

A
s
ND $1.00

FOR ALL 8 AND I6MM. CAMERAS
Edit your films with professional like titles made on
this easy-to-build titler. Complete instructions and
lens furnished for only $1.00. Money back guarantee.

Write today for bargain list on 8 and 16mm films,

accessories, processing outfits, etc. Saves you money
on all your movie needs. Write today.

SUPERIOR BULK FILM CO.
Home Processing Headquarters

190 W. Randolph St. Chicago I, III.

1 illii

9

9

»

PROTECT dOUR HOME FROM

TUBERCULOSIS



HOME MOVIES FOR NOVEMBER PACE 489

CLASSIFIED ADVERTISING
EQUIPMENT FOR SALE

• BASS SAYS: For ever 33 years our policy has

been satisfaction or your money back always.

16mm. Bell & Howell 2000 ft. reels, $4.25.

14mm. Bass 1600 ft. reels, $3.85.

16mm. Bass 1200 ft. cans, $3.50.

16mm. Bass 1200 ft. reels, $3.30.

16mm. Bass 1200 ft. cans, $2.15.

30x40 Radiant DeLuxe tripod screen, $13.75.

40x40 Radiant DeLuxe tripod screen, $17.75.

48x48 Radiant DeLuxe tripod screen, $21.50.

30x40 Da-Lite Versatol screen, $ 7.50.

40x40 Da-Lite Versatol screen, $10.00.

USED I6MM. CAMERAS
Simplex Magazine, F :3 .5 lens and case, $42.50.

Victor 3, F:3.5 lens and carrying, case, $69.50.

Bell & Howell 70D, I" Cooke F: 1 .8 lens, 4" Cooke
F:4.5 lens, 2" Soerz Hypar F:3.5 lens, filters, car-

rying case, $367.50.

In stock: new Bolex H-8 camera less lenses, with

Micro frame counter and extension handle, $220.40

inc. tax.

SPECIAL:
Defranne Universal Vertical title stand complete
with magnifier, for following cameras: Kodak
8mm.; Bell & Howell 70DA, Kodak 16mm.; Key-
stone 8. Your choice, each, postpaid anywhere
in the USA., $5.75.

Another lot of Baia 8mm. slitters, $3.03.

Another lot of Craig 16mm. Jr. complete Editors,

includes DeLuxe Splicer, rewinds and cast alum-
inum base with cement, $19.75.

Baia automatic splicer for 8 or 16mm., $8.75.

Craig Jr. Splicers for 8 or 16mm., $3.95.

We buy 'em, sell 'em, and trade 'em. Complete
stocks of new Cine equipment all makes.

BASS CAMERA COMPANY, DEPT. 1144, 179 W.
Madison Street, Chicago 2, III.

• CAMERAMANS Reference Book, all movie infor-

mation $4.00; Camera Dust Blowers $1.75; 4 Used
Foco Flood Lights, cables, stands, cases $55.00;
16mm. Silent Movieola; 20mm. Hugo Meyer FI.9;

I" Cooke FI.8; 2" Dallmeyer FI.9; 3" Dallmeyer
F2.9; 4" Bausch & Lomb F4.5 $54.50; 35mm. Bausch &
Lomb F3. Universal focus; 32mm. Bausch & Lomb
F4.5; 6" F4.5 C mount $69.50; 7" Hugo Meyer Tele
Megor F5.5 C mount $72.50; 16mm. Berndt-Maurer
Recorder, complete; A'iricon Recorders; All type
Lights; Blimps for Cine Specials; Microphone
Booms; Dollies; Complete 16mm. Production Units.

Accept Trades. CAMERA MART, 70 West 45th St.,

New York City.

• 30"x40" tripod screens $7.95; Mitten title let-

ters $5.95; 35mm. Weston 64-40 ( 36 Exp.) 75c; 16mm.
film 100 ft. with processing $2.50. We carry com-
plete line of Castle films. Plenty of bulk 8mm. and
16mm. film. TATE QUALITY LABORATORIES, 2819
East Anaheim, Long Beach 4, Calif.

• MAKE your own 8-l6mm. action filmviewer-
editor. Easy. No shutter or moving parts. Film
appears as motion pictures. Send $1.00 today for
blueprint and instructions. BUCKLEY BROS., 814
No. Main St., Findlay, Ohio.

• Cooke V/i" f/3.5 for Bell & Howell 8mm. $40.00.
Perfect condition. COLTON, 86 Wyndham Rd.,
Rochester, N. Y.

• ALUMINUM Camera Spools— 100 ft. 16 mm.
50c; 25 ft. double 8mm. 35c, 3 for $1.00. RITTER
FILM SERVICE, 629 Lyman Ave., Oak Park, Illinois.

WANTED
• MOVIE_ OWNERS—Join Motion Picture Educa-
tional Society. Free particulars, Box 875, Read-
ing, Pa.

• WILL pay a good price for 8mm. Revere or Bell

& Howell camera. Must be in good condition.
PHIL HUCKABEE, P. O. Box 841, Texarkana, Texas.

HELP WANTED—MALE
• MANAGERS wanted for 16mm. sound film li-

braries, experienced, draft-exempt. State age and
full particulars. BOX 1144, HOME MOVIES, 6060
Sunset Blvd., Hollywood 28, Calif.

TITLING SUPPLIES

• HAND lettered titles, effects, toning, duplicate
negatives, prints— 16 mm. only. 35mm. "Plus-X" 20
ft. $1.00. Lists, end title with fades and samples,
25c. CINE PROCESS TITLES, 1 1 147 Moorpark, No.
Hollywood, Calif.

• VANISHING titles and fadeouts with
'

"Craftex."
Simple to use. 10" x 14" sheets, 25c. Sample free.
Money back guarantee. MAJOR SERVICE, 3510
Palmer, Chicago 47, Illinois.

• $1.00 BRINGS "surprise" assortment 8mm. col-
orful titles! Guaranteed. (Please enclose ad).
LEMOINE FILMS, 926 West Austin Street, Nevada,
Missouri.

FILMS FOR RENT OR SALE

• 8MM.-I6MM. film subjects—black and white

and color, sound or silent. Largest selection ever

compiled, 75c to $100.00. Write for new DeLuxe
1945 catalogue profusely illustrated, 25c (coin or

stamps) refunded first purchase. HOLLYWOOD
MOVIE SUPPLY, 4279 Crenshaw, Los Angeles 43,

Calif.

• BEAUTIFUL girl movie, "Allure," just released,
8mm., 50 ft., $2.00; 16mm., 100 ft., $4.00 prepaid. In

color, 8mm., $7.50; 16 mm., $15.00. Camera film

available, too. Sensational Birch-Field kit to pro-
ject black-white film in color, $5.00, prepaid. For
experimenters only. Complete glamour lists, sample,
dime. JENKINS, 392, Elmira, N. Y.

• "SILK Stocking Parade," 50 ft. 8mm. $1.25; 100

ft. 16mm. $2.75. Latest News of the World, theatre-

like quality for the home movie screen. Glamour
Girls, sample lists dime. ZIENTEK FILMS, 1129

Monroe Circle, Baltimore 25, Maryland.

• GEORGEOUS Girls—Sparkling new "Alure" and
"Whistle Girls." 8mm.—50 ft., $2.00; 16mm.— 100 ft.,

$4.00 each. Comedy, travel, adventure subjects.

List for 3 cent stamp. AUDET, Box 6520, Philadelphia

38, Penna.

• I6MM. ART films—deluxe models, list 10c.

CAVALIER CAMERA CO., 1822 Center Ave., Pitts-

burgh 19, Penna.

STATEMENT OF THE OWNERSHIP, MANAGE-
MENT, CIRCULATION, ETC., REQUIRED BY
THE ACTS OF CONGRESS OF AUGUST 24, 1912,

AND MARCH 3. 1933.

OF HOME MOVIES, published monthly at Los An-

geles, CALIFORNIA, for October 1st, 1943.

State of California, County of Los Angeles, ss:

Before me, a Notary Public in and for the State
and county aforesaid, personally appeared C. J. Ver
Halcn, Jr., who, having been duly sworn according

to law, deposes and says that he is the Owner of

the Home Movies and that the following is, to the

best of his knowledge and belief, a true statement of

the ownership, management (and if a daily paper, the

circulation), etc., of the aforesaid publication for the

date shown in the above caption, required by the Act
of August 24. 1912, as amended by the Act of March
3, 1933, embodied in section 537. Postal Laws and
Regulations, printed on the reverse of this form,

to wit:

1. That the names and addresses of the publisher,

editor, managing editor, and business managers are:

Publisher, C. J. Ver Halen. Sr.. 9014 Lark Ellen
Circle. Los Angeles, Calif.; Editor, Arthur E. Gavin,
2230 East Glenoaks Blvd., Glendale. Calif.

2. That the owner is: (If owned by a corporation,

its name and address must be stated and also im-
mediately thereunder the names and addresses of

stockholders owning or holding one per cent or more
of total amount of stock. If not owned by a corpora-
tion, the names and addresses of the individual
owners must be given. If owned by a firm, company,
or other unincorporated concern, its name and ad-
dress, as well as those of each individual member,
must be given.) Partnership, C. J. Ver Halen, Sr.,

9014 Lark Ellen Circle, Los Angeles, Calif.; C. J.
Ver Halen, Jr., 902 Lark Ellen Circle, Los Angeles,
Calif.

3. That the known bondholders, mortgagees, and
other security holders owning or holding 1 per cent
or more of total amount of bonds, mortgages., or

other securities are: (If there are none, so state.)

None.

4. That the two paragraphs next above, giving names
of the owners, stockholders, and security holders, if

any. contain not only the list of stockholders and
security holders as they appear upon the books of the
company but also. In cases where the stockholder or

security holder appears upon the bonks of the com-
pany as trustee or In any other fiduciary relation,
the name of the person or corporation for whom such
trustee Is acting, is given; also that the said two
paragraphs contain statements embracing affiant's
full knowledge and belief as to the circumstances
and conditions under which stockholders and security
holders who do not appear upon the books of the
company as trustees, hold stock and securities In a
capacity other than that of a bona fide owner: and
this affiant has no reason to believe tht anv other
person, association, or corporation has any Interest
direct or indirect In the said stock, bonds, or other
securities than as so stated by him.

C. J. VER HALEN, JR.

(Signature of editor, publisher, business

manager, or owner.

)

Sworn to and subscribed before me this 27th day

of September, 1944.

(SEAL) S. E. GRILL.
(My commission expires Oct. 13, 1945.)

FILMS FOR RENT OR SALE
• SENSATIONAL 16mm. sound subjects, features,
shorts, $3.00 up. 8mm.-16mm. silent subjects, $2.00
up. Also exchange. Free lists. HOLMES, 3594 Main,
Riverside, California—2940 N. Camac, Philadelphia,
Penna.

• SPECIAL Bargains: 8-l6mm. films, sample and
lists 10c. Also, fast film for 8-l6mm. cameras.
Bulbs for P-8 Univex projectors. MARSHALL, 413,
Elmira, N. Y.

• RENT 16mm. sound films, 50c reel. Silents, 25c.
Large selection; late releases; new prints- Free
catalog. UNION COUNTY FILM SERVICE 130
Chestnut St., Roselle Park, N. J.

• SOUND and silent films at special prices. Large
stock of 8mm.— 16mm. camera films, cameras and
projectors. Large list. ZENITH, 308 West 44th New
York City.

• 8MM. films and Lionel O gauge railroad equip-
ment bought, sold, traded. RIEDEL FILM AND
TRAIN SERVICE, Dept. HM-II44, 3207 Joslyn Rd.,
Cleveland II, Ohio.

• 8-I6MM. films bought-sold-exchanged. Complete
sound subjects, $5.75. Catalogues-sample film 10c.
INTERNATIONAL, 2120 Strauss, Brooklyn, New York.

• FILMS, 8 or 16mm. rented, 5 reels, $2.00. Ex-
changes, $1.00. We buy anything. THE CAMERA
MAN, 542 5th Ave., New York 19, N. Y.

• SOUND and Silent Films exchanged, bought,
sold, rented. Bargains alwiys. New Free lists

FRANK LANE. 5 Little Bldg., Boston. Mass.

• SOUND fllmi for sale or rent. Also slightly used
bargains. Quality programs. Send for catalogues.
JENKINS I6MM. AUDl FILMS, Lewisburg, Penna.

• 8MM.-I6MM. sound and silent films bought, sold,
exchanged. Bargains always. Send for exchange
plan. MULTIPRISES, Box 1125, Waterbury, Conn.

• OFFICIAL Film—8mm., I6:nm., sound. Latest sub-
jects. Send stamp for catalogue. RAY VATER Box
201, Elmira, N. Y.

FILMS FOR EXCHANGE

• TIRED of your films? Swap them! No cash
charge. Send for our swap plan. HARVEY R. IRIS
Box 539, Brockton, Mass.

MOTION PICTURE FILM

• Ansco 8mm. Hypan and 8mm. Triple-S pan-
chromatic films! Combination special No. I:

One roll of each type $4.60. Special No. 2: Three
rolls 8mm. Hypan $6.00. Special No. 3: Three rolls
8mm. Trip!e-S pan $6.50. Our quantities are lim-
ited, so if you need 8mm. films, order today! Will
ship C.O.D. STANDARD SALES, Box 154, Kansas
City 10, Missouri.

• SPECIAL double 8mm. Eastman inferno positive
film for titling purposes, $5.00 per 400 ft. or l'/2 c
per foot jn smaller lots. Minimum order, $1.50.
Also 16mm. Eastman positive in 400 ft. rolls at
$4.00. Three rolls per customer. Will ship COD
FILMCRAFT, 4038 Broadway, Kansas City, Mo.

• TRIAL OFFER Movie Camera Film, 100 ft.

16mm., $1.90. 25 ft. double, 8mm., $1.25. Machine
developing included. 100 ft. bulk double 8mm. on
three cardboard camera spools, $1.50. AMBASSA-
DOR, 479-A Quincy Street, Brooklyn 21, N. Y.

• BETTERPIX Outdoor Safety Film, 100 ft. 16mm
$2.50. 25 ft. double 8mm. $1.25. Free developing.
Finished subjects sold, exchanged. Sound library
BETTER FILMS, 742 New Lots, Brooklyn 7, N. Y.

• PANCHROMATIC double 8mm. film, 100 ft!
Weston 64-40, $4.00; processing extra. Write for
our free bulk and subject film lists. RITTER FILM
SERVICE, 629 Lyman Ave., Oak Park, Illinois.

• ANSCO 16mm. color. 8-l6mm. Ansco Hypan, 8-
16mm. Library. Clearance. Also sound. Screens ac-
cessories. NO-WAT-KA, 257 Main Ave., Passaic, N. J.

PHOTO FINISHING

• 6 or 8 EXPOSURE roll finished. Giant size, 30c.
Your cartridge reloaded with Weston 64 film 60c.
THRIFTY PHOTO, Box 46, Southgate, Calif.

PROCESSING SERVICE

• REVERSAL or negative processing 100 ft. 16mm.
75c; 50 ft. 16mm. 50c; 25 ft. 8/8mm. 35c; 25 ft. 8mm.
25c. RITTER FILM SERVICE, 629 Lyman Ave., Oak
Park, Illinois.
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Hollywood Offers
the largest selection of

ANIMATED
CARTOONS

for

8mm. and 16mm.

PROJECTORS

MICKEY MOUSE
— Sixty-four subjects in all starring

Mickey Mouse and his famous car-

toon pals, Minnie. Pluto, Peg-Leg Pete and others, edited from original

theatrical releases especially for 8mm. and 16mm. projectors.

100 Ft. 16mm. — $3.00

50 Ft. 8mm.— 1.50

Also Available in 2j //. and /oo //. Smm. and 200 ft. ibmm.
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Write /or FREE Catalog

HOLLYWOOD
FILM ENTERPRISES

INC.
6060 Sunset Blvd. - Hollywood 28, California
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THE LITTLE CAMERA WITH
ALL BIG ADVANTAGES . . .

BOLEX L-8
A companion production masterpiece to the BOLEX

H-8 and H-16 . . . this dandy little double-eight has

opened the eyes of the country because of its re-

markable features and its remarkable ability to

transmit on film every detail of the original subject.

Unique in that it has a constant speed motor which

operates at one steady speed, whether you are at

the beginning or ending of a sequence, the L-8 is

easier to operate, easier to load and reverse spools,

and easier to carry and handle. Use it day or

night, in dll kinds of weather, whether shooting

black-and-white or color pictures. The BOLEX L-8

comes to you at the

sensationally low,

OPA approved price

of only $68.75, with-

out lens. Excise tax,

$12.50. Due to cur-

rent production diffi-

culties, we cannot
supply lenses, but

will re-focus and
adapt standard 8mm
lenses to fit, at nomi-

nal cost.

he factories which make BOLEX motion picture cameras have been
ii nir precision instruments since 1814. One hundred and thirty years

linstaking care in the production of better things. First it was the mt
and watches; then gramophones were added. Later, electrical mot
radios; typewriters and photographic apparatus. The makers, E. Paill

Company, still managed by members of the family of the founders of

sines), never produced anything cheap or of second rate . . . always

(hest quality apparatus available in their different fields of endeavor.

gramophone held one of the very finest, the Sonora, was made
lillard, shipped to America knocked-down and assembled here; the ty

riter world knows of the exceptional quality of the Paillard built

>rld famous HERMES typewriters. Users of small precision electrical mot
II tell you that PAILLARD motors are the finest in this field. And if

ml in Europe where Paillard Radios are distributed, you would buy

lILLARD if you wanted the very best. And so it is with BOLEX motii

cture cameras, Paillard excels in this field just as they have for over

ttury in other fields.

m of thousands of BOLEX owners in America will vouch for the superi-

ity of BOLEX. What movie amateur has not seen a proud BOLEX oi

row out his chest when he says his is a BOLEX motion picture came

ivic club members and thousands of amateurs now "trading their way"

a BOLEX will express in no uncertain terms their preference for these

rsatile, precise, top-performing instruments. BOLEX quality in the mot
cture field is generally accepted among amateurs and these cameras

en to the top pinnacle of fame in every civilized country of the wor
i. ii is why it has become an accepted fact by amateurs who know their

jvie cameras that BOLEX is "tops."

BOLEX MODEL H-8

Double Eight of 100'

him i

without lens or carry-

ing case.

BOLEX MODEL H-16

For 16mm,$200. With-
out lens or carrying

case.

BOLEX MODEL L-

Double Eight of 25'

film capacity. Without
lens or carrying case,

168.75.

lone of these cameras are now available but it is possible your dealer has

tMmeHccm £Bi)/eoc ^DCMtfawt^ 521 fifth avenue, new york 17, n. y.

STILL THE BEST BUY IN TH E WO R LD . . . U N ITED STATES WAR BONDS AND STAMPS
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Mathematical problems
day after day, for as long as 3 years

precision begins on paper-

with hundreds of pages

of calculations to design one Kodak lens

IIKE the musician who "hears" a tune
J when he sees a sheet of music— Kodak

scientists "visualize" a camera lens in terms
of numbers and symbols . . .

Computing the curvatures of a Kodak
lens involves a long series of problems in
" Optics." As an example of the mathemati-
cal labor necessary, it took 3 years of figur-

ing—exact, in results, to a fraction of a
"light wave"- to compute a recent Kodak
Ektarf/ 1.5 lens.

As you know, "paper work" doesn't ac-

tually build anything. To theory must be
added materials—and to materials, manu-
facturing and testing methods.

At Kodak, all these are distinctive. Every-
thing which goes into a fine camera lens is

designed and made. That includes not only

entire optical assemblies . . . but, for many
lens elements, the optical glass itself.

In 1941, Kodak scientists developed a

method of making glass without sand . . .

as revolutionary as learning to make steel

without iron. This new rare-element glass

has a much higher refractive index without
marked increase in dispersion.

Kodak's "postwar" lenses are now in

most aerial cameras, and in many of those

used in ground operations. Tliev are serv-

ing business, industry, and the government
in the microfilming lenses of Recordak . . .

with hundreds of revolutionary uses, in-

cluding V Mail.

You are benefiting now. The full benefits

Kodak's lens centering
machine, grinding the

elements of a lens to

the same exact dimen-
sions around the com-
mon optical axis.
Semi-automatic, this

machine eliminates
the human errors.

... in terms of die better pictures vou your-

self will make . . . are delaved only by the

"unfinished business" of war.

EASTMAN KODAK COMPANY
ROCHESTER, NEW YORK

REMEMBER THE BATTLESHIP NEVADA? . . .

how. back from her grave at Pearl Harbor, she took
revenge off the Normandy Coast? . . . how, guns
blazing, men stayed at their stations for 79 hours
without relief? . . . how, in six days of action, they

blasted a door in Hitler's Atlantic Wall? ... A stern

example to us at home. BUY MORE WAR BONDS.

Serving human progress through photography

STARS BAD AND GOOD - At left a "bad" star,

at right a "good" star, as seen in the lens bench
microscope. In a lens which passes muster, the

star must be symmetrical as to shape and color,

and not exceed a maximum size. These star images
were photographed at 11° off axis.
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More than a great name in motion picture equipment

i ...A WORLD-WIDE SERVICE

Everywhere and at all times — even in these hectic days — owners of Victor 16mm
Motion Picture Equipment have found that the name "Victor" means even more

than the best in construction and performance. Wherever Victor equipment is

used, Victor and Victor distributors and dealers have kept available dependable

service facilities and Victor parts. With thousands of Victor cameras

and projectors going to the armed forces, Victor has even maintained

a free factory training school for soldier and sailor service men so

that Victor Equipment in far off corners of the world may always

be ready for duty. And in the post-war years, Victor owners —
schools, institutions, industries, business and private homes — are

assured that the Victor Service Organization, staffed by highly

trained men, will always be available.

Put your projector to work for the Sixth War Loan
— contact your local War Bond Committee

Victor Animatograph Corporation
Home Office and Factory: Davenport, Iowa

New York (18) 330 W. 42d St. • Chicago (1) 188 W. Randolph





Cfjristmag <&tft £§>utertption$

HOME MOVIES

Your Own or Your First Gift Subscription $2.50

Each Additional Gift Subscription 2.00
(Be sure to give postal unit numbers for addresses requiring them)

TO-
PLEASE PEDTT

Pleat* lend Gift Subscription
to the above from:

CITT. POSTAL UNIT NO.. STATI

TO
PLEASE PRINT

Please send Gift Subscription
to the above from:

CITY. POSTAL OTT NO.. STATS

TO
PLEASE PRINT

Please send Gift Subscription
to the above from:

CITY, POSTAL UNIT NO.. STATE

/ enclose $ Jn payment for these subscriptions



HOME MOVIES FOR DECEMBER PACE 495

Cartoon Films For GIFTS!

MICKEY PLAYS SANTA CLAUS — Mickey and Pluto are

Christmas carolers mistreated by a bad little boy. They encounter a poor

widow and her needy children, bring them the toys and food spurned by the

bad little rich boy. 200 ft. 16mm., $6.00; 100 ft. 8mm., $3.00. No. 1401-8.

CHRISlMAS CHEER—The three monkeys—Meany, Miny & Moe

—

help poor widow Duck and her six children enjoy Christmas. They bring joy

to the wretched household with their comical capers while trimming tree

and arranging gifts. 100 ft. 16mm., $2.50; 50 ft. 8mm., $1.25. No. 1205-A.

Z)kU y[ear--

g,ive film*

/or JVmai/
"

Famous Christmas Stories

HOLY NIGHT
The story of the Christ child, beautifully por-
trayed by a fine cast of professional players,
makes an interesting and timely motion pic-
ture for Christmas screening. 100 ft. 16mm.,
$2.00; 50 ft. 8mm., $1.00. Order by number—
462-A.

'TWAS THE NIGHT BEFORE XMAS
Entire poem completely enacted and accom-
panied by verse titles. Order by No.— 125-C.

400 ft. 16mm., $10.00; 200 ft. 8mm., $3.75.

Condensed Version
No. 456-B, "The Night Before Xmas," 200 ft.

16mm., $5.00; 100 ft. 8mm., $2.00.

FILM 8 16

NO. MM. MM.

1401 -B $3.00 $6.00

1205-A 1.25 2.50

126-

A

1.00 2.00

462-A 1.00 2.00

125-C 3.75 10.00

456-B 2.00 5.00

HOLLYWOOD FILM ENTERPRISES INC.

Please ship films indicated at right.

Remittance Enclosed Ship C.O.D.

NAME

ZONE
CITY NO.

STATE

CIRCLE FILMS DESIRED

HOLLYWOOD
FILM ENTERPRISES

INC.
6060 Sunset Blvd. - Hollywood 28, California
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IN PURSUIT OF HAPPINESS ....

. . . .^tne eycd/imciil ac/(/s /e uoew feleabewe

Swift runs over dazzling snow . . . through shadows of

verdant fir trees . . . flashing leaps against a hachground of wintry

shies. Here are scenes that challenge your photographic shill

and equipment . . . that make you wish you could shoot and

show them with Revere equipment. Every War Bond you
purchase hastens the day when even finer postwar Revere 8 mm.
Cameras and Projectors will he availahle to you who appre-

ciate fine things. So huy more Bonds . . . and hold them!

REVERE CAMERA COMPANY, CHICAGO 16, ILLINOIS

4<w u)wie exce/tence /oo&^wwcw<d to

Record Events of Today for Tomorrow's Enjoyment
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Give

ABRAHAM <f
•WHO* it m -on

J toN
\>

CARTOONS
for a

"Reel-ly"

Merry Christmas.1

Here's holiday fun for your friends and

family. Fill your home with zestful

holiday cheer by showing CHRISTMAS
NIGHT and TOYLAND ADVENTURE
on your home movie screen! Wonderful,

too, as gifts for your cine-conscious

friends.

CHRISTMAS NIGHT
Soglow's famous Little King reaches the

peak of merry madness after Santa visits

the palace on Xmas Eve.

TOYLAND ADVENTURE
Fun galore as wooden soldiers, dolls and
toys come to life in the toyshop at the

stroke of midnight.

Available in 5 standard sizes

8mm.—16mm.—silent

sound

Write for FREE catalog listing

wide assortment of Holiday Sug-
gestions for your Home Movie
Screen! Ask for catalog OF-44.

CAMERA DEPARTMENT

ABRAHAM & STRAUS
Brooklyn, N. Y.

REVIEWS...

of c4mateur filmA
B y J S C H O E N

V ACATIONING AT FT. LAUDERDALE,

400 feet 8mm. Kodachrome, was filmed

by Frank W. Dibble of Chicago, Illi-

nois. The picture is an interesting study

in that it clearly demonstrates how gags

and continuity definitely enhance ordi-

nary vacation movies that otherwise

might be just a couple of reels of movie

snapshots.

The picture begins with the main

and credit titles superimposed over mov-
ing background scenes of a streamliner

in motion. The opening scene shows

the vacationers being met at the Flor-

ida station by friends. They are driven

to their beach home. Then follows gen-

eral scenes of the exterior of the home,

of the people playing on the beach, etc.

But in each of these, action was planned

and photographed to make the scenes

logical and interesting.

An interesting development is the

way in which the camera shows a sud-

den change in weather. There are shots

of dull skies, grey clouds and wind
blowing strongly on the beach to con-

trast with the sunny skies and sun-

tanned bathers basking in the sun shown
in preceding scenes. The canvas of a

beach chair flapping in the wind con-

trasts with the bathers now huddled

around a hastily begun beach fire.

After this, there are scenic sequences

picturing the many beauty spots in

and around Fort Lauderdale, Florida,

and each sequence is purposely filmed

with people doing something of in-

terest. Two gag sequences are intro-

duced: one, at the beginning, shows

the family's colored porter polishing the

concrete shufBeboard deck on the es-

tate. There are frequent cutbacks to

this action, culminating in the ulti-

mate exhaustion of the porter as he

completes the job.

Farther on, one of the family obtains

a green cocoanut from one of the palm
trees and attempts to remove the hull.

This action is strung along for several

scenes, with frequent cutbacks to the

man showing his inability to remove the

hull. Eventually, the family porter,

who has been watching the man's fruit-

less efforts, takes the nut and removes
the hull in the established "native"
manner.

Photography is very good. There is

some repetition of shots in the running
gag sequences which can be eliminated
in re-editing. Subtitles are plentiful and
well executed. A 3 -Star merit leader

was awarded the film.

Jenny And The Wolf, 200 feet

8mm. black and white, was filmed by
P. T. Miller of Buffalo, New York.
The story concerns an aged mother and
her daughter alone on a run down farm
on which the mortgage is due. John, a

neighboring swain, has plans to lift the

mortgage and comes to take mother to

town to make the arrangements. Before
departing, he consoles the daughter with
the words: "I'll have something to ask

you when I return."

While mother and John are in town,
the villian who holds the mortgage
appears at the farmhouse. He propo-

sitions the frightened daughter that if

she will marry him, he will tear up
the mortgage. She consents. Flinging

some things into a handbag, she hurries

away with the villian and both are mar-
ried by the justice of the peace.

Mother and John return from town,

find daughter's farewell note, and there

is much weeping on part of both. In

the meantime, daughter's villianous hus-

band is gambling and losing his shirt.

A child is born. The husband is eventu-

flly killed in a card game row, and his

wife returns home to mother with her

child.

John, all forgiving, asks the daughter

to marry him. She refuses because of

what she has done. John shows her the

sunset, tells her that her past is ended

• Continued on Page 527
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his is the first and only projector of

its kind ... an 8 mm projector that can

use a 750-watt lamp ... a projector that

shows large brilliant movies and real

bright stills without danger of burning

the film.

When first introduced before the war,

the Keystone Model A-8 was a milestone

in the development of home movie

equipment ... a precision machine that

offered even greater values ... a pro-

jector that was far ahead of its time.

The Keystone Model A-8 is not avail-

able today. But soon, just as soon as

our war work is completed, it will be

available again, along with all the other

Keystone precision projectors and

cameras . . . both 8 and 16 mm. Wait

and watch for them.

KEYSTONE MFG. COMPANY, BOSTON. MASS., U.S.A.



"I've Got

A Problem!"
•jf HAVE you a perplexing problem in photography, editing,

titling, or processing of home movies? Then tell it to the

editors. This "problem untangling" service is free to every

reader of Home Movies. Where answer by mail is desired, en-

close stamped addressed envelope with your letter.

Q: I wish to alter a small home titler so

that I can shoot titles of various sizes

from distances of 20, 30, and 40 inches.

What extra supplemental lenses will I

need? I can get some lenses from a local

camera store but these are marked for

22, 32, and 40 inch distances. Do these

markings mean anything in diopters?

Even the clerks at the camera store didn't

seem to know.—M. C, Renton, Wash.

A: While it is possible to obtain

supplemental lenses suitable for making

titles at exactly 20, 30, er 40 inches,

the difference in title area between 20

and 22 inches and 30 and 32 inches is so

little, that we would recommend buying

the lenses available at your camera store

for these distances. There is no need to

confuse you with the equivalent diopter

ratings of these lenses inasmuch as they

?ie already marked for their focusing

distance— the vital information you

need to know about them.

Q: Is it the considered opinion of ex-

perts that all home movie titles must have

bla-k backgrounds, and would there be

any criticism if I used the regular reversal

film obtainable from Eastman which

would give me titles with white back-

grounds with black letters from title cards

made the same way?—A. H. P. Jr., Balti-

more, Md.

A: The reason preference for titles

with black backgrounds prevails is that

they are easier on the eyes as compared

with titles with white backgrounds and

their attendant excessive glare from the

s . reen.

If you desire to follow the latter

method, would suggest you letter titles,

not on white cards, but on cards of a

subdued tone such as light blue, grey,

etc., or use cards with a mottled back-

ground such as Eastman Kodak Com-
pany provide with their typewriter

titlers. The same material, in larger size,

may be had from a wholesale paper

house.

Q: Can you tell me what causes some
of my films to loose the lower loop dur-

ing projection? It does not occur with all

of my films although all have been ex-

posed with the same camera?—M. McN.,

Tamoa, Fla.

A: We had occasion to check this

trouble recently with a movie amateur

who owned a model 70 Kodascope. Close

examination showed that the film failed

to engage teeth of lower sprocket at

point of splices with result that the pull

exerted by the takeup reel pulled the

film over this sprocket for several

frames, the film then re-engaging with

the sprocket.

Further observation showed that this

trouble was not due to the projector

design so much as to condition of the

film and quality of the splices. The film

in question had a tendency to curl in

the opposite direction causing it to enter

the sorocket with a wider loop than

normal films. When irregular splices oc-

curred, the fault was amplified. Films

with this troublesome curl would prob-

ably give the same trouble with any
r-mJector with takeup gears of extremely

small radius.

The remedy? Try soaking film in

water and allow it to dry normally

which should return it to normal pli-

ancy. To do this, film must be wound
upon a developing drum or rack, same

a? when it was processed.

Q: I recently purchased a Cine Extenar
wide anale lens attachment—the type that

is to be attached to front of the regular
half-inch lens of my 8mm. camera. My
problem is: how much more area will

this wide angle lens include?—J. W.,
Chicago, 111.

A: On the basis that the width of the

field covered with a regular ii'^mm
8mm. camera lens is 2/5 the distance

from camera to subject, for wide angle

lens of 6%mm. the width of field would
be 4 c the distance. In other words, if

subject is 10 feet distant, the width of

field with 6%mm. wide angle lens

would be 8 feet.

Q: I recently heard the statement that

faster film permits makinq sharper pic-

tures. Why is this so?—H. B. T., Pocatello,

Idaho.

A: The statement was probably based

on the fact that the faster the film

emulsion, the smaller the stop that can

be used as compared with slower film.

As the lens stop is decreased in size—to

f 11 or f 16, for example— image

sharpness increases due to greater depth

of focus as compared to that given by

an exposure of f 3.5 or f f.6.

Q: In connection with the developing
of color film as outlined by Mr. Moen in

Nome movies for December

the March issue, can you tell me where
T can obtain the chemical diethel-para-

phenylene-diamine-hydrochloride? R. H.
P., Binghamton, N. Y.

A: The most likely source of supply

for this chemical is the Chemical Sales

Division of Eastman Kodak Company,
P-Ochester, New York. This subsidiary

of Eastman Kodak not only handles the

chemicals manufactured by the company
itself, but also acts as the selling agent

for most of the small chemical plants

and laboratories in the United States.

The CSD is probably the best source

of supply for all experimental and hard-

to-get chemicals, though at this time,

delivery may be a little slow due to

war demands. The catalog number of

the chemical in which you are interested

is 1374. *

Q: I have built the titler illustrated and
described in your book, "How To Title

Home Movies." I want to shoot some trick

titles with my camera inverted. If I invert

my camera and mount it on the regular

camera platform, how can I be sure that

the lens is centered accurately on the

title board? F. B., Santa Cruz, Calif.

A: The easiest method to follow is

not to invert your camera, but invert

your title card instead because the title

card holder is already centered with the

camera. Where block letters or orna-

ments are to be animated, set the titler

erect so that camera shoots down on

rhe title board vertically.

Q: I have been wanting to make a

gadget for my Bolex H-1G camera that

would enable me to make accurate wipe-

offs, timed fades, and dissolves. Is it pos-

sible to purchase such a gadget or could

you send me plans for building one?

—

J. E. F., Richmond, Va.

A: No special gadget has been mar-

keted for this type of work with the

Folex; however, the Baia Cine Transito,

Jr., and the Bool Cine Fader, are mo
gadgets that may be attached before

your Bolex for obtaining the effects you

desire. While war production stopped the

manufacture of these two items some

time ago, it is still possible to buy them

from some camera stores or second-hand.

In addition to the above, a necessary

attachment is a single frame counter for

your camera to enable you to count the

number of frames it is necessary to

windback in making lap-dissolves, wipes,

and trick effects. The American Bolex

Com-any, Inc., also manufacture such

? device for their cameras. If you can-

not obtain one, you might study the

home-made frame counter Paul Kassen

of Los Angeles constructed for his Bolex

and which is described at length in the

September, 1944 issue beginning on page

365.

Q: I have a General Electric Expo - ire

meter, but whenever I see reference made
to the emulsion speed of films, the s ;eed

is invariably in terms of "Weston." Please
give a list of comparative emulsion ratings

for my meter.—E. S., Brooklyn, N. Y.

• Continued cm Pa%e J2/
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Five of the most popular movie books on the subject

appropriately wrapped for gift presentation • • •

5 Books for ^
the price of £

• Here's the ideal gift for any Home

Movie enthusiast. Answers those hun-

dreds of every-day questions on this

fascinating hobby of making home

movies.

50 IDEAS FOR FILMING CHILDREN
Full of new and novel ideas on how to make Interesting pictures

of children from the earliest cradle days up through graduation.

Gives plots and scenarios. Ideal for the person who wants to

make DIFFERENT pictures of children.

50 IDEAS FOR VACATION FILMS
Tells what to do and what not to do in taking movies while on

vacation. Describes what to look for, how to photograph

best effects, suggestions for continuities, comedy, map inserts

and titles. Tells how to edit a vacation film for best results.

feutf, 'llteAe, ^lltA&e BaaJzd
HOME MOVIE GADGETS $1
Contains nearly a hundred pages of pictures, diagrams and de-
scriptions of easy- to- make gadgets for the movie amateur. Tells

how to make novel fades and lap dissolves, home-made tripods,

gadgets for lenses, filters and cameras.

HOW TO REVERSE MOVIE FILM $1
Here is the only complete book on the subject of home processing
of movie film by the amateur. Describes each process fully and
completely, tells how to build the necessary equipment. Includes
standard formulae by the major film manufacturers.

HOW TO TITLE HOME MOVIES $1
The most complete book on the subject. Includes plans for con-
structing a home-made titling stand. Fully illustrated. Contains
lighting charts, diopter lens chart, data on shims for titles and
ultra close-ups. Exposure, tricks, effects, and developing com-
pletely described.

TOTAL COST ... $3

Fill out and mail the coupon today.

This offer expires December 15. Don't delay

HOME MOVIES,
6060 Sunset Blvd.,

Hollywood 28, Calif.

I enclose for $3.00. Please rush me the special holiday

offer of 5 books wrapped for gift presentation. -

Nar

Address
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TWO GREAT NAMES
tor the new age of color photography

Universal cinemaster
The famous Cinemaster 8 mm. Movie Camera and

Projector will soon be available. Thanks to Universal's

wartime experience in producing precision optical in-

struments for the armed forces, Cinemaster will boast

many important new improvements.

There will be no finer 8 mm. camera and projector

on the market!

Watch for preview announcement of a complete line

of Cinemaster Home Movie Equipment.

BUY THAT EXTRA WAR BOND TODAY!

Universal MERCURY n
The new mercury ii is the world's first candid camera

specially designedAor the new color films. It will give

you color shots that are sharp, clear and color-true in

every part of the picture—both foreground and back-

ground—and do it every time. It will give you better col-

or shots at only a fraction of the usual cost, mercury h
will use any make of 35 mm. film in color or black-and-

white, in standard cartridges. And it will be one of the

fastest candid qameras ever made!

Look for the Mercury name, too, on a fuiyine of- fine

precision cameras, accessories and equipment.

COLOR riLMS ARE ONLY THE BEGINNING ... New Universal Cameras are

specially designed for surer, better, easier results with the new typefilms.

I/niverbal Camera Corp.
NEW YORK • CHICAGO • HOLLYWOOD

Manufacturers of Mercury, Cinemaster, Corsair Cameras and Photographic Equipment
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For the Beginning Amateur

T WOULDN'T be Christmas with-

out the children," is an expression

invariably heard as the holidays

approach, to which we might add: "...

and Christmas won't be complete with-

out movies of the youngsters." If there

are children in the family, it is pretty

certain that your movie camera will be

fairly busy all day Christmas focusing

upon the children's activities as they

explore their new toys, visit with neigh-

bor children, and take part in family

festivities.

But what about continuity for these

movies? Certainly, the day is past when

we can be contented in making simple

random shots of people and things as

the urge occurs. Today, we follow a

more objective course. Now there's a

pretty set routine for a Christmas pic-

ture that has been used successfully

with variations by many movie ama-

teurs, but which still is a good story

pattern to follow for the movie amateur

shooting his first Yuletide film picturing

Christmas from a child's viewpoint. It

will insure continuity which is the all

important ingredient of any motion

picture, yet it allows unlimited latitude

for improvisation.

Here is the story in brief scenario

form:

Title: Bobby's Christmas— 1944-

Medium shot: Living room. Mother

seated in club chair, reading to Bobby

in pajamas seated on her lap.

Closeup: of book, showing title: "The

Night Before Christmas."

Medium closeup: of Bobby listening

intently as mother reads.

(Note: If the filmer is prepared to

make a dolly or "trucking" shot with

camera mounted on some vehicle that

will roll smoothly over the floor, begin

the picture with camera focused in

closeup on the book, then dolly back

with camera until mother and child are

San
'* * - »ogfea,

IDEA FOR THIS YEAR'S

CHRISTMAS MOVIE..!
B U I

revealed in the scene. This will require

adjusting focus of lens as camera is

moved away from subjects.

Medium shot: Same as first scene.

Bobby has fallen asleep. Mother closes

book and lays it aside; rises with Bobby
and exits through door leading to

nursery.

Medium closeub: Mother lowers Bob-

by into crib, tucks covers about him,

and exits as scene ends in a fadeout.

(Required here is a transitional shot

tc bridge the lapse of time between

evening and the next morning. It can

be a closeup of a clock showing the

hands rotating faster than normal to

indicate the passage of the hours; it

can be an exterior night shot filmed at

dusk, showing snow falling and bright

lights in the windows; or it can be a

N

shot of Bobby's Mother and Dad trim-

ming the Christmas tree. At any rate,

it should end in a fadeout.)

Closeup: Fadein—on Bobby as he

awakes the next morning. If the child

is small, have Mother enter scene and
lift him from crib. An older child can

be shown scampering out of bed on
signal from someone out of camera
range.

Medium shot: If there is a stairway

in the home, picture child scampering

excitedly down stairs, then hesitate a

moment at foot of stairs before pro-

ceeding into living room. An alterna-

tive is to show child peeking through

slightly opened door. Seeing the gaily

decoratwd tree, he dashes excitedly into

the room.

• Continued on Page 528
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Mrs. Earl Holbrook
LLOYD BACON TROPHY WINNER

THE imagination and creative genius so necessary to

production of an entertaining amateur motion picture

invariably runs parallel with the filmer's love of the arts.

With few exceptions, accomplished movie makers have a

strain of the artistic in their blood, with definite leanings

toward creative writing, painting or music. In the case of

Mrs. Earl Holbrook, whose pursuits include all three, it was
music that led her indirectly to making movies.

An accomplished saxophonist, Mrs. Holbrook had forsaken

her two instruments when matrimony cut short her musical

career. Cherishing a desire to make movies and failing to

arouse in her husband an enthusiasm for the hobby, Mrs.

Holbrook disposed of her saxophones and with the proceeds

bought an 8mm. camera and projector. Thus began her ad-

venture in the hobby of making home movies that cul-

minated in winning the Lloyd Bacon Trophy for 1944.
Mr. Holbrook was soon won over and took an active

interest in making pictures with his wife. Together they

joined the Los Angeles Southwest 8mm. Club, and that same
year the club's officers announced a special contest for films

on the subject of Christmas. Up to this time, Mrs. Holbrook
had written and filmed six complete photoplaylets, was eager

to enter into competition with other movie amateurs. With
notebook and pencil placed conveniently on her nightstand,

Mrs. Holbrook plotted her film story while lying abed nights,

occasionally switching on the light and scribbling a memo
as ideas came to her.

What ultimately emerged as the completd picture is now
history. "Calumet's Christmas Contest" won first prize in

the club's contest, led directly to Mrs. Holbrook receiving

the club's annual trophy for most consistent performance
in movie making— which meant winning most of the first

awards in the club's monthly competitions.

There's an interesting sidelight on the fact Mrs. Holbrook's

films are invariably humorous. Soon after starting to film

movies, she was attracted by Home Movies' campaign among
amateurs to organize showings of films to shutins. She knew
of several shutins and knew well how they would enjoy hav-

ing movies brought to them. Together with her husband, she

made nightly visits to these shutins and screened for them
the several pictures she had made. For subsequent showings,

• Continued on Page J20

CALUMET'S CHRISTMAS CONTEST, Lloyd Bacon Tr ••

winner by Mrs. Earl Holbrook, Los Angeles, Calif. *

BABY'S BIG DAY (That's jam on her face!) 1st pi

Family Films class, by |ohn L. Young, Jr., Los Angi

1944 (JONTESt
By j S C H O E N

SURPASSING any of Home Movies' prewar film competition

the 1944 Annual Amateur Contest closed with the largest entr

of films on record. Still another record was the number of filn

submitted by women and the capture by a feminine 8mm. mov |
{
.

maker of the Lloyd Bacon Trophy for the best film entered in tr

contest. "Calumet's Christmas Contest," a former Movie of Tfc

Month, won for its maker, Mrs. Earl Holbrook of Los Angele

the annual top award sponsored by Lloyd L. Bacon, Hollywoo
motion picture director and producer, and long-time champio

of the serious movie amateur.

Amateur filmers competing in the contest have been awarde-

a total of fourteen trophies, and thirty-five, who did not quit

make the winner's circle, have been awarded Honorable Mention

certificates. First, second, and third place trophies were awarde-

makers of pictures submitted in each of the three divisions —
scenario films, documentary films, and family films. Four specb

trophies were awarded amateurs for outstanding achievement i:

photography, editing, titling and sound. The contest was open t

both 8mm. and 16mm. films and both sizes were admitted ani

judged on an equal basis.

Following Mrs. Holbrook's Lloyd Bacon Trophy film, th

division winners were as follows:

Scenario Class

1 st place: Conscience, 250 feet 16mm. black and white, by H
M. Sonneborn, Glendale, Calif.



RANDOM RECOLLECTIONS, 2nd place, Family Films

class, by George A. Valentine, Glenbrook, Conn.

WIPERS
imateur Filmers

^warded Fourteen

rophies; Thirty-five

eceive Honorable

Mention . . .

CONSCIENCE, 1st place, Scenario class, by H. M.
Sonneborn, Glendale, Calif.

A TRAMP IN THE WOODS, 3rd place, Family Films

class, by Mrs. Pat Zimmerman, Milwaukee, Wise.

BRASS VALVES AND CASTINGS, 2nd place, Documen-
tary class, by John A. Wiegand, Anniston, Ala.

PACE 505

TRIAL AND ERROR, 3rd place, Scenario class, by Lon
Wadman, St. Louis, Mo.

AN ANCIENT ART, 1st place, Documentary class, by

M. D. Taylor, Stockton, Calif.

DESERT PLAYGROUNDS, 3rd place, Documentary class,

by Paul Kassen, Los Angeles, Calif.

2nd place: As Ye Sow, 300 feet 8mm. black and white, by W.
|). Garlock, Hollywood, Calif.

1 3rd place: Trial and Error, 200 feet 8mm. black and white, by
on Wadman, St. Louis, Mo.

Family Films Class

I 1st place: Baby's Big Day, 200 feet 8mm. Kodachrome, by John
I. Young, Jr., Los Angeles, Calif.

: 2nd place: Random Recollections, 180 feet 8mm. Kodachrome,

y George A. Valentine, Glenbrook, Conn.
I 3rd place: A Tramp In The Woods, 200 feet 8mm. Kodachrome,

y Mrs. Pat Zimmerman, Milwaukee, Wise.

Documentary Class

1st place: An Ancient Art, 350 feet 16mm. black and white, by
1. D. Taylor, Stockton, Calif.

2nd place: Brass Valves And Castings, 300 feet 8mm. Koda-
hrome, by John A. Weigand, Anniston, Ala.

3rd place: Desert Playgrounds, 400 feet 16mm. Kodachrome,

y Paul Kassen, Los Angeles, Calif.

Honorable Mention

Agent U nreported, 300 feet 8mm. black and white, by Walter

E. Smith, Decatur, Ala.

Animal Antics, 225 feet 8mm. black and white, by Raymond

J. Korst, Buffalo, New York.

Blackout, 400 feet 16mm. Kodachrome with sound on film, by

Laura Archera and Virginia Pfeiffer, Hollywood, Calif.

Bohemian Baloney, 200 feet 8mm. black and white, by Werner

Henze, St. Louis, Mo.

Bring Back Tomorrow, 400 feet 8mm. Kodachrome with selec-

tion of musical recordings, by Andy Potter, Los Angeles, Calif.

Carnival Of Color, 400 feet 16mm. Kodachrome, by Frank

Knaus, Los Angeles, Calif.

Ceramics, 200 feet 8mm. Kodachrome, by Lorin E. Smith, Long

Beach, Calif.

Cinderella, 100 feet 16mm. Kodachrome, by Leo Caloia, Los

Angeles, Calif.

• Continued on Page $22
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• San Jose Movie Club officers reviewed over
4000 feet of 8mm. movie film in selecting the
12 films screened in the club's first Annual
Cine Salon. Pictured (left to right) are: Dr.
Edward E. Potwin, Secy., A. W. E. Richter,
Pres., and Tom Costley, Salon Chairman.

Annual Salon Features

Select Amateur Films
w E . W I N
Secretary, San Jose Movie Club

OUR FIRST Annual Home Movies

Salon was so successful we believe

other movie clubs will be interested

in knowing something about it. Far too

few people have opportunity, these days,

to see on the screen the really fine efforts

turned out by amateur movie makers,

and the Annual Salon of the San Jose

Movie Club, therefore, is dedicated to

spreading the pleasure of amateur movies

am^ng a wider circle of enthusiasts in

this nart of California.

The whole thing started when we
put on a "gadget night" as our big

annual event last year. The event was
rather mildly publicized with not too

much pressure exerted upon the local

press for space. Every club member
that had either a commercially made
or home built cine gadget was asked to

put it on exhibition on "gadget night."

To make the event attractive to the

public, we included, as an added feature,

a screening of some of the best pictures

made by our club members.

While the gadget display was a de-

cided success, the exhibition of films

proved the most popular, both with

club members and the general public.

The pictures were screened in a medium

size office room. Seeing so many people

crowding into this small room to view
the films convinced us that we had

made a mistake by not featuring, as

the major attraction, the showing of

films instead of the display of gadgets.

Several rows of hard seat chairs were
assembled in the room and there was
no ventilation. But this didn't discour-

age our guests. The only way we could

clear the room to make room for others

was to turn on the lights and announce
that the show was over. This unprece-

dented interest in amateur-made movies

convinced us that here was the thing

to feature in our big annual show for

1944. We decided right then to con-

duct an annual salon showing of amateur

films.

Our first Annual Salon was success-

fully conducted on the evening of last

Seotember 20th. Remembering our ex-

perience with ths little office room last

year, we searched about for a more
appropriate auditorium in which to pre-

sent the films. We obtained use of the

Science lecture room at the San Jose

State College. This is a typical lecture

room, seating about 250 persons, and

equipDed with a large Da-lite beaded

screen permanently set up on the front

wall of the room. In addition, the room
featured modern air conditioning.

In preparing our program this year,

our-biggest problem was selecting the

pictures to be shown. Obviously, in

these days of film shortage, there were

few new films to be offered by our

club members, so we began a search

among the various amateur clubs

throughout the country, circularizing

several whom we believed had good

films to offer. We also checked the

recent issues of Home Movies and gath-

ered a list of names of the most inter-

esting films reviewed by the editors.

The makers of these films were then

invited to send their films to us for the

salon showing.

The resDonse was amazing and grati-

fying, indeed. In no instance was our

request for a film turned down. To
have a movie amateur residing as far

away as Cheektowaga, New York, as

in one instance, respond promptly say-

ing he was happy to loan the film and

that it was already on its way, was the

sort of cooperation we had wished for

but did not readily expect.

Our program committee reviewed

over 4000 feet of 8mm. film in select-

ing the program of 12 films for a 2

hour show. As there were more films

of the photoplay type, we screened a

number of them at a subsequent club

meeting for the benefit of members. In

this way, we were able to leave the

other types of subjects for the salon

program.

On the evening the Salon was held,

the program chairman was introduced

by the president of the club. He ac-

quainted the audience with the limita-

tions of the amateur in producing

movies, then described briefly, the films

that were to be shown, giving the

reasons why they were especially selected

for the honor of being exhibited in the

Salon.

A portable radio was set up near

the s:reen and this was wired to a

remote control turntable located near

the projectors at back of the room. A
scries of records were played on the

turntable to furnish appropriate back-

ground music especially selected for

• Continued on Page J26
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• Here are four easy method! which almost any movie amateur can follew to letter his title cards: I—typing, 2—printing from type, 3—hand lettering using lettering
guides, and A—with movable block or die-cut letters.

FOUR EASY WAYS TO

LETTER YOUR TITLES

* For Beginner and Advanced Amateur

IN
attempting to analyze the reasons

why many amateurs are negligent in

the matter of adequately titling their

films, we find that the majority are

stopped cold by the task of lettering

the title cards. Shooting the titles, it

seems, is relatively easy. It's making up
the title cards many find most difficult.

Actually, lettering the title cards

should be easiest of all. If the amateur
is not skilled with a lettering pen, there

is the typewriter. If he has not access

tc a typewriter, he can buy cut-out and
block letters of various styles and sub-

stances and simply arrange the title

words on a card much the same as he

did with alphabet blocks when a child.

For the more enterprising, there is

printer's type to be had from which the

amateur may print his title cards in a

neat professional manner.

The four most popular methods for

making amateur movie titles are illus-

trated in the pictures above and are

further described as follows:

Figure i—Typewritten titles cards

are for use in the small metal "type-

writer" titlers. For clear cut lettering

the typewriter should be set on "stencil"

or the ribbon should be removed and

the typing done thru a fresh piece of

carbon paper laid over a white or light

colored card. The black lettering on a

white background results in white letter-

ing on a dark background when filmed

on positive film and developed as a

negative. Using reversal film, the result

would be the same as the original card.

Contact prints from suitable still picture

negatives and made on a matte surface

paper can be used as a background and

the typing of title text done on a light

area of the picture. A simple way to

produce white letters on a dark back-

ground for use on reversal film is to

type the black letters on tissue paper.

Use this as a negative to make positive

print photographically on sensitized

paper. The tissue will produce a nice

mottled effect in the background.

Figure 2—Printed titles can be set

by hand, locked in a simple homemade
form and an impression on title card

made from the inked type by hand pres-

sure. There are many varieties of type

faces available. Title cards may be

ordered printed by a professional printer.

However, the amateur can make his

own by purchasing a font of type and

spacers together with a tube of ink from

a printer's supply store. A printing press

is not necessary. The type can be locked

in a homemade wooden form, as pic-

tured, inked with the roller (a photo

print roller will do) and the impression

made on the title card by hand pressure

with a felt covered block of wood. Ink-

ing of type is accomplished by first

spreading a dab of ink from the tube

• Continued on Page }2)
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• In picture at lett nice balance in lighting
was achieved by use of two photofloods—one
at either side of and a little above the
camera, plus a photoflood in table lamp in

background. In picture below, true natural
lighting was effected by using one light unit
high and at the rear, and another concealed
in the fireplace.

Lighting Small Groups
Some Timely Tips For
Amateurs Who Shoot- Indoors

• For Beginner and Advanced Amateur

THE difference between success and

failure in shooting indoors often

depends upon the lighting. Without
the equivalent of the big, powerful

lights employed in the professional
studios, the amateur is invariably handi-

capped when trying to film a scene

where the setting is too large for his

meager photoflood equipment to cover.

How, then, can the amateur obtain

successful lighting of his interior shots?

Simply by not attempting more than

his equipment is capable of covering.

The amateur with two photofloods and

Kodachrome film in his camera obviously

will not have the exposure latitude to

work with that another filmer will have

who uses perhaps a half dozen No. 2

photofloods, one or two spotlights, and

64 Weston panchromatic film in his

camera.

Last month we emphasized to readers

the importance of properly placing lights

when filming closeups of persons. This

month we shall discuss the problems in-

volved in lighting and photographing

small groups in interior medium or long

shots. First of all, the type of film in

the camera will directly determine the

lighting setup and probably set the dis-

tance from camera that subjects can be

placed to be photographed satisfactorily.

^vC ith slow film in the camera and an

f : 3 . 5 lens, there is a limit to the distance

the lights can be placed from the sub-

ject. This means the camera must also

be moved in closer if the lights are

not to show in the picture. If, for in-

stance, four No. 2 photofloods are used

in good reflectors, an exposure meter

reading might indicate the lights cannot

be placed farther away than six feet

from subject in order to produce a

satisfactory exposure at f : 3 .
5

.

On the other hand, where extremely

fast film is used with a camera fitted

with an f : 1 .6 or f:i.4 lens, and four

No. 2 photofloods are employed for

illumination, the subject or subjects may
be placed as far as 1 5 or 20 feet from
the lights which would enable camera

to be set back a corresponding distance,

thus taking in a larger area of the set.

Often there is a tendency, where it

is possible to work with the lights fur-

ther back, to become lax in the place-

ment of lights. It must be borne in mind
at all times that placement of lights

—

their position in relation to the subjects

rhey are to illuminate—is tremendously

important. As pointed out last month,
flat, harsh "front" lighting gives an in-

expert appearance to films. Vhere light-

ing units are adequate and numerous,
they should be distributed around the

set to spread the light more evenly or

to concentrate light upon certain areas

or subjects when necessary.

Probably the most common amateur
mistake, when placing lights to cover

a group of two or three persons in a

scene, is to get more light on one sub-

ject than another. The result is over-

balance and uneven exposure. Fig. 1 is

an example of good lighting of a small

interior group. Except for the number 1

photoflood in the table lamp at

the rear, only two photofloods in reflec-

tors were used to light this scene. These

were on standards and elevated well

above heads of the groups so that the

light has the appearance of coming
naturally from some overhead fixture in

the room. The illumination from the

table lamp, in addition to providing a

certain amount of back lighting, also

• Continued on Page 520
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CRITICAL FOUR
FOR THE CM KODAK
* For The Advanced Amateur

Have you ever looked through the

camera viewfinder, found you had

a swell angle for a wow of a closeup,

or perhaps laid on the wet grass with

your chin in the dirt, just to get your

camera as low as possible for an unusual

angle shot—only to find later you missed

because you failed to account for

parallax between the viewfinder and

camera lens? If so, you can appreciate

the importance of a critical focuser that

permits lining the scene up visually

directly through the camera lens. With
the same gadget, centering camera on

titles is also a cinch.

Now, of course, such a gadget is not

commonly available for every cine cam-
era, which is the reason I built the one

pictured here for my model K Cine

Kodak. The same type of gadget is

M.

readily adaptable to any one of the

Cine Kodaks with demountable lenses

—

namely the 8mm. magazine model and

the model 60, the model K and the

1 6mm. magazine Cine Kodak. In prin-

ciple, the gadget operates this way: the

lens is removed from camera and snapped

in place on the focuser; the focuser is

then shifted laterally to the camera's

taking position and the lens focused

upon the scene. The view taken in by

the lens appears upon a small ground

glass inside the focuser, and appears

right side up through the eye-piece at

the opposite end. After the scene is thus

lined up and critically focused, lens is

then returned to the camera, and the

camera shifted back to taking position

and the scene filmed.

• Con tinned on Page $24

• Fig^ 3—The magnifying lens D that fits

within the focuser tube, and the lens mount-
ing A showing the mounting screws Aa and
the film frame mask.

• Fig. A—Another view of units A and D
plus the unfinished focuser housing which
was later covered with fabrikoid.

-f—v*-

Fig. 5—Detailed diagrams showing construction of the critical focus«r. The same basic principles may be employed in building a focuser for other makes of cine

cameras that provide for removal of lens.
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• Fig. I (above) and Fig. 2 (right) show author's apparatus
for filming and projecting movies with lip-synchroniied sound
on discs. In Fig. I, the camera is mounted above the recorder,

ready for shooting a scence. Camera mechanism is coupled
with the recorder and is turned by the recorder motor. In

Fig. 2, playback turntable is coupled with projector so that

both are operated by projector motor.

Synchronized Sound On

Disc For Home Movies
M N

* For The Beginning Amateur

HIGH in the postwar expectations of

of the 8mm. fan is synchronized

sound. The manner in which it is

to be applied, however, is still a matter

of conjecture. Inasmuch as simplified

sound-on-film recording for the ama-

teur is remote even in the 16mm. field,

there is little to expect in the develop-

ment of this type of sound for 8mm.
film. The amateur, therefore, must rely

on his own ingenuity, at least for the

present, in providing the means for ob-

taining synchronized sound for his films.

Movie amateurs who have explored

the field of disc recording are turning

out some interesting results in sound

synchronized with 8mm. film either

through use of stroboscopes or by coup-

ling projector with the recording turn-

table. My experiments have been in the

latter field.

• Diagrams below show details of impor-
tant mechanical changes in camera and pro-
jector. No. I is cross section of the speed-
ometer drive gear assembly showing how
same was coupled with turntable shaft and
camera; No. 2 details assembly of small fit-

tings in the projector hookup; and No. 3

gives dimensions of the turntable drive
alteration.

• Fig. 3—Motor mechanism of Univex 8mm.
camera showing extended gear shaft (arrow)
by which speedometer drive gear is connected
with camera.

Remembering an old Univex 8mm.
camera that was reposing in a drawer,

I embarked on my project by applying

a screw driver and pliers to see what
made it tick. After sorting out the

gears and odd parts that fell so easily

into my hand, I decided the camera

was expendable for a cause. I started

counting gear teeth in an effort to re-

assemble the available parts in a ratio

of 78 R.P.M., which was my turntable

speed, to 960 R.P.M. at the shutter cam.

I came out with a lower shutter

• Continued on Page 525
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• Close cutting—shortening of scenes to min-
imum—makes for faster action on screen of
action scenes and sequences and this applies
to everyday home movies as well as to serious
photoplay efforts.

* For Beginner and Advanced Amateur

1 T HAS often been said that editing

J is the backbone of a motion picture.

1 Certainly ediang is one of the most

important phases cf motion picture pro-

duction, since it is the manner in which

the scenes are arranged by editing that

enables them to tell a story.

It is when the amateur undertakes to

make a serious story film, be it comedy
or drama, that a full knowledge of film

editing becomes all important. The ef-

forts of too many amateurs fall short

of their goal because they lack an un-

derstanding of cutting for faster t:mpo,

of the secret of shortening their films to

make them more interesting. All film

editing, of cours:, is not concerned with

cutting for faster tem-o; but this chase

of editing is being discussed here be-

cause it seems to b: the least under-tood

and also because it can do won Hers in

upping the interest snd entertainment

value of otherwise mediocre movies.

Fast tempo means fast movement.
Therefore, only certain types of movies

benefit from this type of editorial treat-

ment, and these are mostly on the far-

cical or comedy side, or action dramas

such as westerns, etc. There are two
principal ways of creating fast tempo

—

the second bein^ somewhat dependent

upon the first: the first is to have orig-

inally filmed the action in fast tempo,

and the second is to cut the action scenes

short.

Fast action often will appear slow on

the screen unless properly edited. Unless

fast action scenes are carefully cut, they

not only lose their punch, but drag in-

CLOSE CUTTING

FOR FASTER TEMPO
By CEORCE
terest in the story down with them. We
are all familiar with the type of fast

action that characterized the old Key-
stone and Christie comedies of silent pic-

W . C U S H M A N

ture days. It was the skill of the editors,

past masters at cutting for quick tempo,

that made these pictures so successful.

This type of comedy is finding increas-

ing favor among amateur groups pro-

ducing club pictures in which the en-

tire membership takes part. Perhaps you,

too, may eventually try your hand on a

picture of this type. If so, the following

pointers on cutting for faster tempo
should be of benefit:

In the Keystone comedy type of ac-

tion, chase scenes should be filmed at

half speed — 8 frames per second— so

that action within these scenes is speeded
up. Often just the sight of an actor run-
ning faster than normal in a ludicrous

manner, or an automobile, motorcycle,
etc., speeding along in the jerky style

• Continued on Page $ i &

• Western dramas and comedies rely on fast
tempo editing for their success. Fight action,
such as this, is usually presented in a sequence
of short shots that vary between medium and
closeup shots, rather than in one continuous
shot from a single camera setup.
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home movies' experimental
Ideas for Cine gadgets, tricks and

Movie Cabinet
Accompanying photo and sketch

show how I converted an old Victrola

console into a combination film and

projector storage cabinet and projection

stand. I bought the old console from
the Salvation Army salvage store for

S1.50. Top of the lid was cut out and

replaced with a panel of plywood to

which was attached my projector. Fit-

PROJECTION

FILM

- CXTCNSION
PROJECTOR
WOUND ON

HOOKS

tings were added which would permit
inverting the projector within the cabi-

net, when not in use, as shown in

sketch. A ground glass panel with a

small 7-watt nightlamp underneath
furnishes threading light.

Four shelves were built into the cab-
inet to hold a total of sixty-seven 400
foot reels of 16mm. film. These were
fitted with cardboard dividers and label

holders which permit easy interchange
of title labels when films are added to

the library. On the doors at either side

is a complete listing of titles correspond-
ing with the numbered reels on the
shelves.

—

Russell E. Thorpe, Scranton,
Pa.

Curtain Control
A professional touch for the home

movie theatre is a proscenium curtain
that can be opened and drawn from the
projection booth without need for ex-
pensive electrical equipment. Illustrated

here is a simple scheme by which the

amateur may rig up a two panel stage

curtain that may be operated manually
from the projection booth.

A combination guide and curtain line

\ /
CURTHIN

TO PROJECTION &OOTH-

"A" is suspended taut between two
pulleys "B" situated at either side of

the screen or stage. The curtains are

suspended from this line by means of

curtain rings threaded on the line as

shown. The upper right hand corner of

the left curtain is fastened to a point

on the top line as shown at "C" and

the upper left hand corner of the right

curtain is fastened to the lower line as

shown at "D". This should be done

while the curtains are fully drawn and

overlapping slightly.

Thus when guide line is moved by

drawing on the left control line "E"
the curtains are opened; and are closed

by drawing on control line "F" at the

right. The control lines "E" and "F"
run along top of walls of room or

theatre through screw eyes to the pro-

jection booth. A wooden stop-block

placed at "G" prevents curtain rings

from fouling the guide-line pulleys.

—

O. A. Nelson, Los Angeles, Calif.

FOOT SniTCH

Rapid Rewind
Where editing of film runs into sev-

eral reels, there is need for a source of

power for operating the takeup reel.

This can be furnished by an ordinary

sewing machine motor hooked up as

shown in drawing herewith.

The motor is first mounted upon a

small wooden block which in turn is

mounted upon a short spring of wide

diameter attached to editing board. This

serves to keep motor pulley against rim

of takeup reel and thus furnish the

traction necessary to turn the reel. Un-
less motor is already provided with a

flat surfaced wheel of small diameter,

this can be provided from a short length

of broom stick and covered with a few
turns of friction tape.

The customary foot control should

be used to operate motor as this permits

regulating speed with the foot, leaving

hands free to handle the film.

—

Henry
M. Lodge, Colorado Springs, Colo.

Leaders
An idea which serves a dual pur-

pose is that which involves using white

leaders at the beginning of reels and

black leaders at the ends.

White leaders at beginning of reels

serve to indicate reel is rewound and
ready to project. Black leaders at end

of reels provide a better "closirfgjv of
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cine workshop * *

shortcuts contributed by readers

the film presentation. They allow time

to switch off projector lamp and thus

prevent the white flash that usually ap-

pears on screen when end of film passes

through projector.—/. /. Kalminson,

Brooklyn, N. Y.

Spotlight

In making movies or still pictures, the

photographer often finds need for a

small spotlight that will concentrate a

beam of light on a small area. The small

clamp-on type bedlamps, such as illus-

trated above, are ideal for this purpose.

Simply replace the regular bulb with a

No. i photoflood which will provide

the necessary intensity of light.

Do not burn the photoflood longer

than absolutely necessary because venti-

lation of the bedlamp is limited, never

intended for high power lamps such as

photofloods. — Ted Bourgoyne, Baton

Rouge, La.

Emergency Aid
It is not uncommon for a splice to

break after it has passed through pro-

jector gate, thus causing the break to

go unnoticed and the film to pile up on

the flloor instead of going to take up

reel.

A handy item in an emergency of

this kind is a piece of soft flannel

with which to clean film of dust as it

is being wound back upon the reel. Fold

flannel around film so it covers both

sides and hold with fingers, applying

just enough pressure to remove dust

particles as film passes between the

folds. A drop or two of carbon tetra-

chloride will insure removing all dust,

dirt and oil.

—

H. I. Jamison, Toronto,

Ont.

Home Movies Index
Now that binders for Home Movies

are temporarily unavailable, I have de-

vised the following method for keeping

my issues of Home Movies in order and

readily accessible when information on

a certain topic is desired.

The last binder I purchased provided

for easy removal of the magazines. All

of the issues, except the December num-
ber, were removed and stored upon a

book shelf in my library along with the

January to November issues of previous

years. Then all the December issues,

which carry a complete index to Home
Movies' contents for each year, were

assembled and locked in the binder. This

gives me the most important issues

bound together in one volume for quick

reference. The issues needed for refer-

ence may quickly be had from the

storage shelf. — L. P. Crawford, Los

Angeles, Calif.

STRING
WIRE ROD

STAPLE-

Scroll Titler

If yours is a home made titler with

a flat wooden title board, here is an

idea for a simple scroll titling device

that can be rigged up in a hurry. First

add two metal supports at either side

of top of title board, as shown, and

pierce these to take a length of stout

wire bent at one end to form a crank.

Press six thumb tacks about half way
into the title board, as shown here, so

that the card on which the lengthy title

\
r printed will move smoothly between
them. Punch a hole in bottom of card

and loop a rubber band through it.

securing the band to a small staple

driven into baseboard immediately be-

neath the title card. Punch another hole

at top of card. Tie a length of string

to card at this point, then wind string

upon the wire rod above until all slack

is taken up.

To produce the scroll movement,
shoot the first lines of title for the re-

quired reading time, then wind up the

string in a slow even motion until the

last line of title is in full view within

the picture frame. The frame area as

focused upon by the camera can be

marked on the title board along side

the title card as a guide.

—

Kenneth
Burke, Mt. Vernon, N. Y.

Daylight Processing
There is an increasing demand among

home film processors for a "daylight"

type film processing outfit similar in

principle to that available for the still

picture photographer. Accompanying
sketch shows such a processing outfit

which I recently built. Aside from
winding of film on the reel, which must
be done in total darkness when pan film

is used, the rest of the reversal process

may be carried on in full light. The
developing tank is fully enclosed with a

lightproof cover that allows reel to be

revolved freely and the changing of

solutions plus washing of film.

The two end blocks A are made of

[ pine as are the blocks B which are

nailed to the A blocks and serve as a

support for the sheet of linoleum or

roofing paper which is curved and

• Continued on Page 5/6
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* Recent Releases for Road Shows, Clubs, Schools and Churches

* Latest 16mm. and 8mm. Films for Home Movie Projectors

Toyland Adventure, recent release

in Official Films' Jungle Jinks series of

animated cartoons is a rollicking holiday

film, the story of midnight magic in

a toy shop when all the toys, dolls and

wooden soldiers come to life for a royal

good time. Here's an ideal gift for the

movie amateur of the house or for a

brother hobbyist building a library of

home movie films. Subject is available

in the usual assortment of sizes in both

8mm. and 16mm. plus a special 16mm.
sound version from Official Films, Inc.,

625 Madison Ave., New York City 22.

Bombardier, feature-length 16mm.

black and white sound production by

R.K.O. Pictures. Features Pat O'Brien,

Randolph Scott and Anne Shirley. Story

portrays a friendly professional rivalry

and a warm four-cornered romance

interwoven with a thrilling inside story

cf the development and use of America's

great secret weapon, the modern bomb-

sight. This picture ties right in with

historic events and current headlines.

Distribution is by Walter O. Gutlohn,

Inc., 2 < West 45th St., New York

City 19.

Castle Films, Inc., are co.icentrating

their attention this month on exploiting

their extensive library of news, comedy

snd cartoon subjects for Christmas gifts.

Camera stores, and others normally dis-

tributing Castle Films are making sDecial

demonstrations this month of Castle

Films with the object of suoolanting

needs of Christmas shoppers who no

longer find available the usual array of

items for yuletide gifts. Films can be

counted upon as near the top of the

list of wants by the projector owner
and are certain to find their way into

more Christmas stockings this year than

ever before.

Life of The Ant— 1 reel 16mm. black

.md white sound, is a new nature study

film that presents the full life-cycle of

the ant from egg to maturity. Remark-
able microscopic photography shows

development of embryo and, later, de-

tails of jaws, legs and other parts of

the ant's anatomy. The building and

defense of homes, the foraging, care of

young and many other details are graph-

ically shown. Film is available for out-

right sale from Bell & Howell Filmo-

sound Libraries, 1801 Larchmont Blvd.,

Chicago 13, 111.

Frontier Bad Men, 8 reels 16mm.
sound is a Universal western outdoor

drama featuring Robert Paige, Anne
Cwyne, Dianna Barrymore, Leo Carrillo

and Andy Devine. The story revolves

around a cattletown conflict with rust-

lers and has many surprise twists. The

film will be available, after February

6 th for showing to approved non-

theatrical audiences, from Bell & Howell

Filmosound Libraries, 1801 Larchmond
Blvd., Chicago 13, 111.

You'll Have To Swing It is one in

the new Series of 100 foot 16mm.
"Soundies" which features the inimitable

Jerry Bergen as Mr. Paginini leading an

orchestra which insists on going 'swing.'

lovely Jeri Sullavan is the girl who
sings the vocal with tremendous appeal.

Then there's that loose-kneed dance
kmg, Joe Bonelli, who adds his eccentric

steps to the fun, making this one of

the liveliest and entertaining "Soundies"
of the new series. Distribution is by
Walter O. Gutlohn, 25 West 4 jth St.,

New York City 19.

South of Pango Pango is an 11 reel

1 6mm. black and white entertainment

film starring Victor McLaglen and John
Hall. McLaglen is cast as an unscrupu-

lous adventurer who goes to the south

seas in search of pearls. John Hall is

the native leader of a group of exnert

pearl divers whom McLaglen double

crosses in Hall's absence, which precip-

itates a spectacular fight. There's a love

story intertwined, culminating in Hall

wedding the daughter of the island

chief after an adventure with one of

the white girls brought to the island

by McLaglen. Distribution is by
Commonwealth Pictures Corp., 729
Seventh Ave., New York 19.

Hymnalogues—The tremendous suc-

cess that followed release of the first

series of Hymnalogues, has prompted

the producers to enter production of a
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complete new series numbering 22 in

all. Among these are such well known
hymns as "Blessed Assurance," "Blest

Be The Tie," and "Beulah Land, Oh
Beulah Land." In response to popular

demand, there will also be included

many well known American songs such

as "Home On The Range," "Home
Sweet Home," "Old Black Joe," and

others sung by the Welch Choir, famous

for its performance in the motion pic-

ture "How Green Was My Valley."

Producer and distributor of Hymna-

Icgues is Song Book Of The Screen,

1
1
3 1

<- Ventura Blvd., North Holly-

wood, Calif.

Abraham Lincoln, 10 reels 16mm.
scund, running time approximately 94
minutes, star's Walter Huston in the

title role and is considered the most

authentic historical film of Lincoln's

life ever produced. A study guide is

available for educators which was pre-

pared by Frederick Houk Lay, Ph. D.,

Denartment of English, Stuyvesant High
School, New York City. Distribution

i
r by Nu-Art Films, New York City.

Christmas Night is Official Films

Christmas movie for 19^ 4 The latest

in the Jungle Jinks animated cartoon

series, it stars Otto Soglow's "Little

King" on a window shopping tour. A
riot of fun follows when the King re-

turns to the palace with two new-found
friends to await the coming of Santa

WHERE TO

RENT OR
BUY FILMS

SOUND
SILENT
8 O R 1 6

ALABAMA
BIRMINGHAM i

Wilfred Naylor
1907 Fifth Ave. North

CALIFORNIA
BUENA PARK

Buena Park Photo Shop
877 Grand Avenue

HOLLYWOOD
Bailey Film Service

1651 Cosmo Street

Bell & Howell Filmosound Library

716 N. La. Brea Ave.

Castle's Inc.

1529 Vine Street

LONG BEACH
Tate Camera Shop
2819 E. Anaheim St.

LOS ANGELES
Films Incorporated
1709 W. 8th Street

OAKLAND
Walter O. Gutlohn, Inc.

Audio Films Co. Branch
4247 Piedmont Ave. (Zone II)

SAN FRANCISCO
Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H. L. 821 Market St. (3)

SAN LUIS OBISPO
Shadow Arts Studio
1036 Chor'o Street

COLORADO
DENVER

Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L.. 614 Denver Theatre Bldq. (2)

DISTRICT OF COLUMBIA
WASHINGTON

Bell & Howell Filmosound Library

1221 G St.. N. W.

CEORCIA
ATLANTA

Russell C. Roshon Organizaiton
16mm. Sound Films Only.
Dept. H.L., 412 Connally Bldg. (3)

ILLINOIS
BERWYN

Colonial Camera Shop
6906 Windsor Ave.

CHICAGO
Bell & Howell Filmosound Library

1825 Larchmont Ave.

Films Incorporated
64 E. Lake Street

Ideal Pictures Corp.
28-34 East Eighth Street

Walter O. Gutlohn. Inc.

19 S. LaSalle Street (Zone 3)

Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 188 W. Randolph St. (I)

LOUISIANA
NEW ORLEANS

Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 615 Pere Marquette Bldg. (12)

MASSACHUSETTS
BOSTON

Don Elder's Film Library

739 Boyls*on St.. Dept. HM
Claus Gelotte, Inc. Camera Stores

284 Boyleston St., Opposite Public Gardens

Frank Lane and Company
5 Little Building

Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 746 Little Bldg. (16)

Wholesale Film Service. Inc.

20 Melrose Street

BROCKTON
Iris Pharmacy
238 Main St.

OUINCY
Stanley-Winthrop's " Rent-A-Reel" Service
5-7 Revere Road

MICHIGAN
DETROIT

Detroit Camera Shop
325 State Street

MINNESOTA
MINNEAPOLIS

Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 535 Andrus Bldg. (3)

MISSOURI
KANSAS CITY

Russell C. Roshon Organization
16mm. Sound Films Onlv.
Dept. H.L., 508 Midland Bldg. (8)

ST. LOUIS
Hacker Bros. Films
5207 Blair Ave. (7)

Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 425 Louderman Bldg. (I)

NEW YORK
KENMORE

Nixon Camera & Photo Supp!y Co.
3044 Delaware Ave.

NEW YORK
Bell & Howell Filmosound Library

30 Rockefeller Plaza

Walter O. Gutlohn. Inc.

25 W. 45th Street (Zone 19)

Commonwealth Pictures Corp.
729 - 7th Ave.

Films Incorporated
330 W. 42nd St.

Heber & Fink, Inc.

12-14 Warren St.

King Coles Sound Service

203 E. 26th St. (Zone 10)

Medo Photo Supply
15 West 47th St.

Mogull's Films & Camera Exchange, Inc.

55 W. 48th St. (Radio City)

New York City—Continued
National Cinema Service
69 Dey Street

Nu Art Films, Inc.

145 West 45th Street

Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 2204A RKO Bldg. (20)

NORTH CAROLINA
CHARLOTTE

Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 601-02 Liberty Life Bldg. (2)

OHIO
CINCINNATI

Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 412 Keith Theatre Bldg. (2)

CLEVELAND
Cineshop Film Service
3483 Lee Road

Collier Photo Sales
14213 Euclid Ave.

Collier Photo Sales
I0°0l Union Ave.

Koller's Home Movie Exchange
10104 St. Clair Avenue

DAYTON
Dayton Film (8-16) Rental Libraries
2227 Hepburn Ave.

OREGON
PORTLAND

Films Incorporated
314 S. W. 9th Avenue

PENNSYLVANIA
ALLENTOWN

James A. Peters
41 South Fourth St.

PHILADELPHIA
Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 1507 Fox Theatre Bldg. (3)

PITTSBURGH
Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L.,520 State Theatre Bldg. (22)

TENNESSEE
MEMPHIS

Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 838-40 Sterick Bldg. (3)

TEXAS
DALLAS

Walter O. Gutlohn, Inc.

302'/2 So. Harwood St. (Zone I)

National Ideal Pictures, Inc.

2024 Main St.

Russell C. Roshon Organization
16mm. Sound Films Only.
Dept. H.L., 211 Guardian Life Bldg. (I)

WEST VIRGINIA
CHARLESTON 2

Elmer B. Simoson
816 W. Virginia St.

Many Dealers Listed Above Rent Projectors and Screens; Also Have Competent Projector Operators Available
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THIS Christmas Season, treat your friends to the thrills,

spills, and surprises of turfdom's biggest races — let them
place their bets and get the "feel" of the track in your own
home! BROADWAY HANDICAP is the game that makes this

possible. Yes — right on your own screen — the excitement,
the surprise, the thrills of thoroughbred horses pounding

around the turf — everything from the
"breakaway" to the soul-stirring finish —
now in a home-movie game.

HOW TO PLAY IT:

Each game includes 6 reels, each showing an actual

horse race of eight thoroughbreds—numbered for

betting. Choose a reel at random (the races are

not numbered—no one knows the winners). Bets

are placed with the cashier—paper money and bet-

ting tickets come with each game. Then you're

ready to go! That's all there is to it, and, best of

all—this game can be used over and over again

—

because you simply can't tell one film from an-

other. So get set for the thrill of flying hoof-beats

and place your order today.

MAKES IDEAL GIFT!
fcrch Gome includes

REELS
OF FILM

leach reef a separate race)

PAD BETTING TICKETS

PLAYING MONEY
DIRECTIONS

OFFICIAL FILMS
625 MADISON AVE. NEW YORK 22, N. Y.

SEE YOUR DEALER TODAY
or use this handy order form

Please send OFFICIAL FILMS BROADWAY
HANDICAP Game, as indicated, to:

Name

Address

City..... State

Ship C.O.D. n Remittance enclosed

Send Catalog HM- 12-44

8MM SILENT

(contains 6
separate reels) $7.95

16MM SILENT

(contains 6
separate reels) $10.95

16MM SOUND
(contains 6

separate reels) $27.50

at midnight. This delightful comedy is

timely for the holidays and suitable for

rll audiences. It is available in the usual

series of Official Films' sizes in both
Smm. and 16mm. including a special

version in 16mm. sound. Catalog listing

all subiects now available may be had
by writing Official Films, Inc., 625
Madison Ave., New York City 22.

Liberty is a timely 16mm. one reel

color film affording a dramatic and
inspiring presentation of the American
way of life. It documents in striking

fashion the contrast between foreign

"isms" and the democracy we enjoy,

pointing toward the need for better

1 nderstanding of the peoples who make
up our nation. Distribution is by Walter

O. Gutlohn, Inc., 25 Wst 45th St.,

New York City 19.

Experimental

Workshop...
• Continued from Page fl)

tacked to the blocks to form the trough

for the solutions. Before applying the

sheet of linoleum, waterproof glue is

applied to curved edge of blocks B to

form a watertight fit.

The developing reel is the customary

open type made of two wooden discs

with strips of wood dowel forming the

supports for the film. A heavier wood

dowel through the center provides an

axle on which the reel rotates while in

the developing tank. The two round

grooves at either side of tank should fit

the axle snugly to prevent light enter-

ing at this point. A length of rubber

hose inserted at D allows for draining

solutions.

The lid E is box-shape and made to

correspond to size of the tank. A wooden

cleat 1 J4" in width extends all the way
around open edge of box and this forms

a light-tight seal when lid is placed over

the reel and tank. A short length of

rubber hose—long enough to extend

within 1 inch of bottom of tank—is

inserted from top of lid and securely

sealed against light leakage with cement

or sealing wax. A coating of paraffin

applied to inside of tray provides neces-

sary waterproofing.

Dimensions have purposely been o-

mitted in view of the varying require-

ments of amateur film processors. Tank

and reel sizes, however, will depend

upon the size of film used and the

length of films to be processed. For 100

feet of 1 6mm. film, a reel 16 in di-

ameter and 21" in length will be re-

quired; for 50 feet of 16mm. film, reel

may be of the same diameter and only

1 1 inches in length.

—

Frisco Roberts,

Corpus Christ i, Tex.



These faintly luminous buttons . . . two marking a person,

one a machine . . . are all you see in the "spooling rooms" at

Kodak Park where Kodak's super films are wound on.reels.

ENTERING one of the super film spooling

rooms, you pass through a series of "light

locks." As the last heavy curtain falls, you stand
in tomb-like darkness . . .

The more sensitive the film to light, the more
nearly absolute must be the darkness protecting

it. Kodak's super films are sensitive almost be-
yond belief.

A low voice murmurs in the dark, "Watch
out . . . watch out." Then you see a tiny green
glow, like radium . . . two of them . . .

That, you are told, marks a person. One glow
would be a machine. Then you realize that the
room is eerie with the quiet movements of peo-
ple and machines.

The people have learned to work by touch.
"In training," in the light, they school them-
selves by describing aloud what they are doing
. . . action by action. Thus

:

"Pick up reel. Am I feeling the flange with
my finger tip and the edge of the paper with
my thumb? . . . Take off rubber band. Did I

take it off downward?"

On and on like that. Ask one of them in the
darkroom — in the room, for example, where
Kodak Aerial Film is being spooled—how she
likes this work. She answers, "I like it better
than anything else. I know how important it is."

The Army and Navy get much of their infor-

mation about the enemy from aerial photo-
graphs. With Kodak's super films, daylight pic-
tures are made from as high as 40,000 feet . . .

night pictures, by the light of flash bombs, from
as high as 20,000 feet.

Amateur snapshooting always benefits from
the continuing research and manufacturing
skill which produce Kodak's super films. Kodak
Super-XX Film, for snapshots at night, indoors,

and for pictures under bad lighting conditions,

is an excellent example of this. It is spooled in

rooms exactly like those described above.

Another is Kodak Verichrome. Though less

sensitive, and handled under red instead of

green light, it is nevertheless turned out under
constantly refined methods that make it the most
reliable of all films for your everyday pictures.

EASTMAN KODAK COMPANY
ROCHESTER, N. Y.

REMEMBER RED CROSS WORKER ESTHER
RICHARDS?—how she was badly injured in the bomb-
ing of a hospital ship while caring for American
wounded? — how she asked to be sent again to the

front — was killed on duty at Anzio beachhead? A stern

example to us at home. BUY MORE WAR BONDS.

Serving human progress through photography
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From the the tips of photogrophen
everywhere come many questions.

Boiled down, most of them ask,

' What can I look forward to

in post-war photography?"

9 For — whether it's film or any of a number of a con-

stantly growing line of superior photographic products —

many proven under fire in the service of Uncle Sam — the

name of KIN-O-LUX will be a guarantee of "more-for-

your-money" value . . . quality . . . confidence. Look to

KIN-O-LUX - for the future.

ming into the picture

are many new photographer*

keeping ho me-mo vie-fires

burning for war-absent loved

ones. After wartime curtailment!

. . . wartime substitutions . . .

they wonder, "What's in store

for us— come post-war?"

105 WEST 40th STREET NEW YORK 18. N. Y,

Uppermost in the minds of

photographic merchants are these

questions. "What products will I

have to sell ... to satisfy . . .

to hold the confidence of my
customers? What products will

help me build soles . . . profits . .

.

a real post-war future?"

get Perfection in your

COLOR MOVIES

P-B
with this

FILTER KIT
For all 8mm B&H. Keystone.
Revere and Cinemaster fj.5
cameras.

Eliminate glare and light streaks!

Penetrate haze for clearer background!
Convert Kodachrome "Type A" to daylight use!

(Kit contains Screw-in shade. Fil-

Conversion filter
and Filter Pouch.)

At Your
Dealer

Or Direct

PONDER
and
BEST

1015 S. Grand

New Crystal

BEADED or MAT

MATERIAL
30x40—1.75 36x48—2.50

40x40—1.95 48x48—3.00

58x72—5.50

ABBE FILMS
503 Fifth Ave. New York City

Clo£e Cutting,

3or T)empo

.

. „

• Continued from Page $11

given it by half-speed camera action will

draw laughs and heighten interest in a

picture. Obviously, then, fast tempo
scenes often must begin their fast action

with the photography.

The job of editing these scenes begins

when filming is completed. No fast rule

can be laid down as to the exact length

of any fast action scene. This can only

be determined by practice, by trial and

error, by repetitious cutting and re-edit-

ing, and then studying the effect upon
the screen again and again. Some com-
edy situations demand that scenes at the

height of action be cut to io frames or

less; reaction closeups even less.

To illustrate further, let us take a

typical comedy action sequence involv-

ing a motorcycle policeman chasing the

hero attempting to elude the officer by

automobile. The basic scene is the me-
dium or long shot of policeman follow-

ing the automobile. If two or more cam-
eras can be trained on this action, so

much the better, for then there will be

footage of the same action from more
than one angle to cut back to, to break

the monotony. This scene may require

as much as 30 seconds. By shooting it at

8 frames per second, the screening time

will be reduced to 15 seconds. While

this is an improvement, the one shot to

remain on the screen for 1 5 seconds

would seem unnecessarily long. Besides,

audience interest would be slowed mo-
mentarily, because, seeing the beginning

of the chase, they know what the result

should be and are anxious to see it—at

least they sense a feeling of unnecessary

delay that the one 15 -second scene is

consuming on the screen.

Anticipating this situation, the cam-
eraman shoots several "reaction" shots

—

a closeup of the hero in his car glancing

back apprehensively toward the police-

man; of the pursuing policeman as he

rides at top speed; of a dog scampering

cuickly from the road as the car ap-

proaches; etc. At the editing board,

these shots are intercut with the longer

basic shot of the policeman pursuing the

hero.

The sequence begins with a moderate

cut of the basic shot; the closeup of the

pursuing policeman is next, then the

closeup of the hero glancing back; then

the shot of the do? scampering cut of

the way; and finally a return to the

basic shot for perhaps 20 frames. The
reader can easily visualize the tremen-

dous increase in interest in the sequence

cut in this manner as compared to equal

footage of the basic shot running con-

tinuously on the screen for the same

length of time.

But there is more to editing the se-
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quence than merely cutting and splicing

the scenes in the order described. Here

tempo must be considered to vitalize the

sequence and create the subtle heighten-

ing of interest the action demands. Into

this one action sequence there might be

many individual shots or "cuts." Th:
first, a long shot of the hero fleeing from

the policeman, may run 3 to 4 seconds;

next would be the reaction closeup of

the hero looking back— 1
1

2 to 2 sec-

onds; third cut would be the close shot

of the pursuing policeman— 2 seconds;

the next cut would be of the dog scamp-

ering out of the way of the approaching

car— 1 to 1 Yz seconds, or enough to al-

low dog to get completely clear of the

car; no more. Then finish with a cut-

back to the original scene, showing the

policeman continuing his pursuit of the

car—about 3 seconds..

The actual scene content, however,

would more directly determine each

scene length than the tentative time

formula given here; but, roughly, the

scene lengths indicated probably could

be safely followed for the first cut of

the picture, then shortened as re-editing

and screening would indicate as nec-

essary.

Of course, it's more work this way,

but making movies is work — pleasant

work; and better pictures result where

the amateur resolves to put in some real

Splice your film the way
professionals do...with a

GRISWOLD
4 1

*iJf kI '. t«yf 1

FILM SPLICER
The Junior Model illustrated has the

same exclusive design features, the

same precision construction and the

same rugged quality which have
made the larger GRISWOLD Models,

favorites with the professional movie
makers—features which make film

splicing easy and assure an accurate

splice every time. The Government
too, has bought many thousands of

GRISWOLD Splicers for use by the

armed forces all over the world. Yet
with all their advantages and lasting

quality, GRISWOLD Splicers are sold

at a price that every home movie
maker can afford. When you buy a
film splicer be sure to ask for a

GRISWOLD.

GRISWOLD MACHINE WORKS
PORT JEFFERSON, NEW YORK

This "Junior Model" for 14mm.
and 8mm. film, meets every re-

quirement of the home movie
maker. Griswold Splicers are

made in models for all film sizes.

The Radiant Screen here
illustrated is Model DS—
a portable Metal Tripod
Screen— sturdy but light,

compact, easily set-up,
quickly adjustable.

Available in sizes

from 30"x40',
to52"x72".

An Amazing Improvement

In Your Pictures
—when you project on Radiant "Hy- Fleet" Glass Beaded

Screens—as contrasted to old, faded screens and makeshifts

The difference is almost unbelievable! Camera and home movie fans say
they can scarcely recognize their old motion pictures, stills and koda-
chromes when they project them on this improved screen surface. Black
and whites show up in brilliant contrast. Colors take on new warmth and
depth. The explanation: Thousands of tiny glass optical beads firmly im-
bedded in the snow white plastic screen surface. Light is reflected brilliantly

instead of being partially absorbed. An improved process protects screen
against cracking or peeling and assures lasting whiteness.

Radiant Screens offer you many new Special Features
In addition to the "Hy-Flect" Glass Beaded
Screen Surface—you will find many special

conveniences and unique advantages in

Radiant Tripod Screens. These include:

1. Automatic Clutch. A positive device
that permits instant raising and lowering
of screen housing without the necessity of
manipulating screws and bolts. So simple
and easy to operate a child can use it.

2. Quick Tripod Release. Tripod legs

may be opened or closed quickly. They

support the screen in any position for wide
or narrow spread without set screws or
plungers.

3. Auto-Lock. (Pat. applied for. 1 Jusc touch
convenient button for raising or lowering
center extension rod and screen instantly.

4. Convertible from Square to Oblong
— for movies, stills or slides. Radiant square
sized screens are convertible to oblong
by merely raising screen to indicated po-
sition.

Send for FREE Bulletin

P!ease send -..."""STltt^^P^
KSSfcECPSa C

aeK»<* Table Screens lor \

homes, clubs, etc.
|
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Give

OFFICIAL FILMS
8mm Cartoons 16mm

for a "reel-ly"

Merry Xmas!

CHRISTMAS NIGHT—the Little King at the

peak of merry madness after a visit from
Santa!

TOYLAND ADVENTURE—a royal good time in

the toyshop ... as all the toys come to

life.

8mm 8mm 14mm 16mm 14mm
short feat. short feat. Sound

$1.75 $5.50 $2.75 $8.75 $17.50

New York 22, N.Y.

1111Ml
DUPLICATES

NOW
EXCLUSIVELY

FOR THE

U. S. NAVY
U. S. ARMY

DEFENSE
INDUSTRY
* * *

After the War
for YOU—

conscientious work in editing to gain

the best results. So accustomed are most

of us to watching movies on theatre

screens, we scarcely realize the tremen-

dous amount of work put into a picture

by the studio's film editors. But the next

time you are watching a fast action pic-

ture on the screen, detach yourself from

the story long enough, if you can, to

study the editing technique that went

into its making. Time each cut in sec-

onds and observe how, as suspense is

heightened in a sequence, each consec-

utive cut is shorter until the climax is

reached.

This cutting for fast tempo not only

applies to pretentious photoplay films,

but can be applied to some of our per-

sonal backyard and vacation movies, too.

Action scenes of a baseball or football

game, or of hunting or fishing trips can

be made more interesting to audiences

outside the family, by building interest

with suspenseful cutting. Take that

baseball scene pictured at top of page

on which this article begins. Dad socks

the ball. Imagine the next shot as a brief

closeup of the catcher as his eyes follow

the ball in flight. Next we show the

fielder gazing skyward and gauging the

ball's flight for an accurate catch. No
need to show him missing the ball. A

brightens up the background that other-

wise would contain pronounced shadows.

Where action is to take place among
a small group of players, it should be

rehearsed several times and the lights

carefully arranged so that no matter

how the persons move, there always will

be the same degree of lighting upon
their faces—unless, of course, the story

calls for the obscurred lighting effect.

But for ordinary indoor scenes in the

home, the studied light placement should

prevail. Where there is to be movement
of people within the scene, care must

be taken that no subject approaches a

lighting unit too close, otherwise fea-

tures will be washed out completely

through over-exposure.

Groups are naturally more difficult to

light than a single person or subject

because the average amateur's lighting

equipment cannot always be arranged

to favor more than one person in the

group. Here, one master light source

placed well above the lens level and

slightly to one side of the camera will

lend the overall lighting necessary to

cover all subjects adequately. This will

result in heavy lighting on one side of

subjects' faces, leaving shadows on the

opposite side. But this can be corrected

by placing another light, of lesser in-

tensity, on the opposite side to provide

cut back to the catcher, showing him

throwing down his glove in disgust, plus

another shot showing Dad safe on first

base will tell the story more profes-

sionally than if the whole action was

pictured in one continuous long shot.

Long shots of a member of the family

fishing are common scenes in hundreds

of home movies. Such scenes tell only

one thing: Dad or Uncle Jim fished in

the river. Often the fish they catch are

never shown, much less the dramatic

action that accompanied getting the

catch safely to shore. How much more

dramatic if quick tempo cutting were

employed to show a closeup of the line

indicating a nibble; the fisherman fight-

ing to bring in his fish; a closeup to

show his studied facial expression (a

type of shot too often neglected) ; and

the medium close shot showing the fish

being raised from the water.

It takes a little planning, of course,

to get the sort of shots that make inter-

esting editing possible. Actually, little

more footage is required than would

ordinarily be consumed in filming the

action from one position in a lengthy

long shot. But what a difference in

screen presentation and heightened audi-

ence interest!

the desirable balanced lighting effect.

As brought out last month, a bright

reflector can be employed in place of

an extra light unit, to supply subdued

lighting to one side of the face in close-

ups. However, reflectors are of little

value on groups in medium shots be-

cause their effectiveness is decreased con-

siderably as they are moved away from

the subject.

The amateur will often find need for

ic EVERY filmer of amateur movies, whether

a subscriber or not, is invited to submit his

films to the editors for review and helpful

criticism. This free service applies to any

type of picture whether it be your first

movie or a pretentious photoplay effort.

Aim of this service is to help you make bet-

ter pictures.

Reviewed films will be rated I, 2 and 3

stars. Those rating 2 or 3 stars will receive

Free an animated leader indicative of its

merit. Best film reviewed each month will

receive a special certificate award as the

Movie of the Month.

All films are returned promptly by insured

express together with merit leaders and

special analysis report.

Jfyghting, Small Qroup* . .

.

Continued from Page 50S

HOLLYWOOD
FILM ENTERPRISES, Inc.

6060 SUNSET BLVD.
Los Angeles 28 California
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n softer light than the brilliant photo-

floods afford, especially where lights are

set close to a subject. This calls for

diffusing the lights—a relatively simple

procedure. To diffuse a light, it is neces-

sary only to place before it some sub-

stance which will not appreciably reduce

the light intensity, yet break up the

light into a multitude of finer rays.

Draftsman's tracing cloth and oil silk

are two excellent materials for this pur-

pose, and although an ordinary linen

handkerchief has been used for the same

purpose, the light transmission of the

latter is not as great as the tracing cloth

or oil silk. And where every iota of light

intensity must be used, this is important.

In lighting groups, the background is

often neglected. More pleasing results

are obtained where one light is concen-

trated on objects in the background so

that they will have normal exposure and

be easily discernible instead of being

underexposed. In ordinary homes with

low ceilings, it is not always an easy

matter to place lights for background
illumination. Placing several strong

lights some distance away from subjects

will usually carry light into the back-

ground much better than one or two
bright lights placed quite close to sub-

jects.

Where only a few lights are available

snd they must be placed close to sub-

jects, at least one light should be placed

back of the subjects to light the back-

ground, or else the subjects should be

moved closer to the background so that

both will receive a more uniform light-

ing from the same source.

The use of an exposure meter is essen-

tial in determining just how well the

background is illuminated in relation to

the subjects. Meter readings can be

taken on the subjects and then compared
to readings taken on the background.
If the background reading is higher,

background will appear too bright when
filmed. If background reading is about
the same as that of subjects, subjects

will not stand out from the background
in the photography. The background
should be subdued slightly in relation

to subject so that subject will stand
out clearly with a sort of third dimen-
sional effect.

Backgrounds appear best on the screen

when their lighting registers one or two
points lower on the meter than the sub-
ject. This still permits sufficient illum-

ination for details in the background
to be easily seen.

In color work, illumination on the

background should be more nearly that

of the subjects. This is because color

film has less latitude than black and
white and must receive a more uniform
exposure.

To bring out the third dimension
effect still further, back lighting is

often used. Spot lights placed high and
in back of subjects will give nice high-

lighting effects. If spot lights are not

available, ordinary photofloods in re-

flectors may be used, but care must be

taken that none of the stray light

reaches camera lens or splashes onto other

subjects or portions of the background.

All meter readings and exposure cal-

culations should be made after the main
or modeling lights are turned on, and

before the backlights are burning. After

the exposure is determined, then the

backlights can be lit and the camera

started. Backlighting does not change

the exposure.

The big movie studios are not ham-
pered by ceilings over their sets and can

easily place lights where they want
them. The amateur, on the other hand,

with the limitations presented by the

four walls and ceiling of his living room,

must constantly wrestle with the light-

ing problems that such limitations hold

out. But if the pointers offered here are

followed, better than average lighting

of interiors can result and such lighting

will make a definite improvement in

the film as a whole.

3've Qot

a Problem . .

.

• Continued from Page 500

A: If you purchased your meter new,

you should have received a G-E instruc-

tion book which gives you the equivalent

Weston ratings for all G-E ratings.

However, if you do not have this in-

formation, the following should serve

your purpose:

WESTON G. E.

64 100

fo 75

40 64

3 2 48

M 32
20 28

16 24
12 18

10 16

8 12

6 9

5 7-5

4 6

3 4-5

*-5 4
2 3

r-5 2-5

1 i-5

Q: In reversing movie film at home,
which bleach is better, the permanganate
or bichromate formula and why?—S. T.,

Grand Forks, N. D.

A: Both are good, although the pref-

erence is for the bichromate because it

does not leave the emulsion as soft as

does the permanganate, nor does it seem
to reduce the film speed as the perman-
ganate has a tendency to do.

VICTORY
TRIPOD

An all-steel tripod designed

to give maximum satisfaction

when used with movie or still

cameras. The legs are of two-

sectional construction, giving

the tripod extra rigidity. In

addition, the height is con-

trolled by a new patented de-

vice that locks the legs
quickly and securely in any
desired position. This is ac-

complished by simply twisting

the legs. Fitted with non-skid

rubber tips that won't mar
fine floors. These tips are re-

movable and can be reversed,

disclosing needle tips for out-

door use.

The VICTORY TRIPOD is

equipped with a smooth-working

"pan and tilt" top. A long handle

gives it added convenience and

facilitates the making of skillful

panoram shots. Weight 6 lbs. 10

oz. Length extended 60".

MAIL ORDERS FILLED

$f
J.OO

World's Largest Camera Store
Built on Square Dealing

32nd St. near 6th Ave., N. Y., N, Y,
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ANASTIGMAT

PHOTO-LENSES
*
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*

\
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*

IN THE FRONTLINE

—

IN WAR AS IN PEACE

AN
AMERICAN
PRODUCT

SINCE

1899

When the guns in this war are %
silenced we shall be ready to con- J
tinue production of *

PRECISION PHOTO-LENSES I
for civilian use— «

SAVE *
k

for that new lens and—at the same *
time— X

HELP YOUR COUNTRY I
by investing in *

WAR BONDS AND STAMPS 1
I

i t

C. P. GOERZ AMERICAN OPTICAL CO.

Office and Factory

317 East 34th Street New York 16, N. Y.

*
*

PRECISION OPTICS

1944 Content Winner*

.

.

.

6ince> 1899 X
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Flying Minute Men of The C.A.P.,

1200 feet 1 6mm. Kodachrome, by Lt.

Burton Belknap, Spokane, Wash.

Football, 200 feet 8mm. black and

white, by Lloyd Messersmith, Green-

castle, Ind.

From Now To Victory, 400 feet

1 6mm. Kodachrome, by Jack Shandler,

Los Angeles, Calif.

Gang Crusters, 200 feet 8mm. Koda-

chrome with synchronized sound on

disc, by C. A. Thomas, Salt Lake City,

Utah.

Garden Truck, 200 feet 8mm. Koda-

chrome, by A. D. Furnans, Kansas City,

Mo.
Ghost Town, 350 feet 16mm. black

and white with sound on film, by Clar-

ence Aldrich, Long Beach, Calif.

How Time Flies, 100 feet 8mm. black

and white, by Fred Evans, Hollywood,

Calif.

In Our Garden, 200 feet 8mm. Koda-

chrome, by Mildred Caldwell, Long
Beach, Calif.

Jackass Male, 250 feet 16mm. black

and white, by H. C. Nystrom, Burbank,

Calif. 41
June Bride, 200 feet 8mm. Koda-

chrome, by Walter H. Kellogg, Syra-

cuse, N. Y.

Little People, 400 feet 16mm. Koda-

chrome with synchronized sound on

disc, by J. E. Klopfer, San Francisco,

Calif.

My Dog, 250 feet 16mm. Koda-

chrome, by Mrs. Helen Bornmann, Phil-

adelphia, Pa.

Nancy Joins The WAC's, 200 feet

8mm. Kodachrome, by Hrs. W. A.

Kortkamp, Moline, 111.

Neighborhood Interests, 200 feet

8mm. Kodachrome, by Mrs. David

Cameron, Salt Lake City, Utah.

Ninety Days Hath Spring, 600 feet

8mm. Kodachrome, by Ernest Eroddy,

Denver, Colorado.

Railroads Of Today, 200 feet 8mm.
Kodachrome, by Henry B. Lorence,

Chicago, 111.

Sidewalk Tragedy, 50 feet 8mm.
Kodachrome, by Gladys Berger, Buf-

falo, N. Y.

Silier Wings, 600 feet 8mm. Koda-

chrome, by Walter E. Smith, Decatur,

Ala.

Sredni Vashtar, 400 feet 16mm. black

and white, by David Bradley, Win-
netka, 111.

Team Work Wins, 800 feet 16mm.
Kodachrome with commercially added

sound on film, by John R. Sturgeon,

Los Angeles, Calif.

The Great Cookie Jar Mystery, 150

feet 8mm. Kodachrome, by Lt. Robert

J. Auburn, Dayton, Ohio.

The Four Seasons, 800 feet 8mm.
Kodachrome, by Albert H. Duvall,

Galesburg, 111.

The Magic Carpet, 300 feet 8mm.
Kodachrome, by Leon Sprague, Los An-
geles, Calif.

The V'n married Husband, 400 ft.

8mm. Koda. with Synchro-sound, by

Jack Helstowski, Los Angeles.

Time Plays A Hand, 800 feet 16mm.
black and white, by R. C. Denny,
Fresno, Calif.

Vacaiion Wonderland, 300 feet 8mm.
Kodachrome, by Theo. M. Merrill, Salt

Lake City, Utah.

Where The Mountains Meet The Sky,

100 feet 8mm. Kodachrome with syn-

chronized recording, by Al Morton, Salt

Lake City, Utah.

Achievement Awards

Photography: H. M. Sonneborn, Glen-

dale, Calif., for fine camera technique

displayed in his prize winning 16mm.
scenario film, "Conscience."

Editing: H. M. Sonneborn, Glendale,

Calif., for excellent cutting and sus-

penseful editing of his picture "Con-
science."

Titling: George A. Valentine, Glen-

brook, Conn., for excellence of title

composition and execution.

Sound: J. E. Klopfer, San Francisco,

Calif., for excellent disc recording made
with Synchrosound equipment for his

picture "Little People."

As for descriptions of the various

prize-winning films, limited space nec-

essarily precludes anything but the

briefest summary. Mrs. Holbrook's

trophy film is described at length as

the Movie of The Month in the April,

1943, issue of Home Movies. It con-

cerns the trials of a housewife bent on

making a cake for a contest, only to

have it consumed by her unthinking

husband and pals while she is out shop-

ping. Excellent photography and edit-

ing plus a clever original story won for

this picture the top award in the contest.

Conscience, 1st in the scenario class,

is marked by superb photography, clever

editing and unusually good acting on

part of amateur cast. Story concerns a

youth, suddenly turned killer, who com-

mits suicide just as police crash his

hideout.

As Ye Sow is packed with many
laughable situations familiar to every

movie maker. Story concerns a movie

amateur planning a new production. A
snoopy neighbor and the F.B.I, intrude

for suspenseful moments, but complica-

tions are cleared up when the hapless

amateur awakens from his dream.

Trial And Error was reviewed at

length on page 354 of the September is-
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sue. It concerns a husband who checks

his bank statement to find a comfortable

surplus, only to have it blasted by his

wife's surprise collection of end of

month bills. They go on a budget, but

soon give it up. There's a surprise twist

at end when a reporter calls to award

the couple $jooo check for a contest

conducted by newspaper.

Baby's Big Day is one of the best baby

films ever reviewed by the editors. A
tiny tot is pictured in dawn to dusk ac-

tivities with each parent contributing

interesting bits that make the picture a

standout. It's an excellent production

from start to finish.

Random Recollections is a fine ex-

ample of knitting tiein shots with old

footage to make an interesting continu-

ity. It's producer had shots of son since

infancy, filmed more scenes and came
up with a picture that begins with son

lamenting rain that keeps him indoors;

then his father consoles him with tales

of the good times they've had in past,

all of which are shown in flashbacks

consisting of previously made footage.

A Tramp In The Woods is a family

outing film made interesting by clever

human interest touches and good pho-

tography. A mother, father and small

daughter go for a picnic in the woods.

Along the way they encounter a sud-

den rainstorm, poor fishing, are chased

by a bull, and ultimately have their

luncheon eaten by a tramp who intrudes

in their absence.

An Ancient Art, documenting the

cutting of semi-precious gems, was

Movie of Month for June, 1944, and is

described at length in the June issue.

Brass Valves And Castings is an ex-

cellent 8mm. color documentary pic-

turing the smelting of metals and step-

by-step production of brass fittings

from casting to finished product. In

1 6mm. it would equal the best contem-
porary documentaries in photography

and editing.

Desert Playgrounds, picturing the

beauty of desert regions of the south-

west in excellent Kodachrome photog-

raphy, was also a Movie of The Month
and is described more fully in the April,

1944, issue.

3our *Way,£ ZJo J^etter T)itle£ .

.

• Continued from Page $07

on a piece of glass with a knife and

rolling the print roller in it and then

over the type. The size, of type most

suitable for amateur use is about 5/16"

in height, otherwise known as 24 point.

A 4" by 6" title card will allow suffi-

cient margin for proper framing.

Smaller cards used in the small titlers

give a title with larger reading matter.

To get white printing on a dark back-

ground the same method as with typing

can be used—printing photographically

with tissue paper used as the negative.

Figure 3—Hand lettered title cards

may also be ordered from professional

title makers, but most amateurs will

enjoy the fun of making their own.

The lettering may be done on white

cards with black india ink or with white

ink on black cards cut from photo

album paper. Showcard or poster colors

are easy to use and may be had in dif-

ferent colors for use on colored back-

grounds for Kodachrome films. Letter-

ing may be done with an artist's brush

that can be drawn to a fine point or

with special "speedball" pens. A cellu-

loid draftsman's lettering guide, costing

about a dollar, will prove helpful for

lettering with these inks or for outlining

in pencil. For hand lettered titles, the

title cards should be fairly large, 8" by
10" or larger, as small lettering is

difficult to make evenly and without

irregularities that invariably show up in

the greatly magnified image on the

screen. For an 8" by 10" title area, the

letters should not be less than y2 " in

height. To determine correct size of

lettering, make a rough sample title

card and view it thru the camera finder.

figure 4—Movable letters of paper,

wood, plastic and metal may be had in

different colors and also different sizes

depending upon the size title card used.

One size may be used for main or sub-

titles as well by simply altering the dis-

tance at which the title is made and size

card used. The camera finder can be

used as a guide in determining the

needed size letters. These movable letters

are especially good with photo back-

grounds and in making art titles. The
use of about 8" by 10" photo enlarge-

ments or pictures clipped from the

magazines, etc. together with l/2" or

letters make very suitable main lead

titles. Use the same size letters on a

plain title card farther from the camera
for the subtitles. Background material

can be almost anything that will give

good contrast to the letters when filmed,

such as fabrics, of heavy weave, card-

board, blotting paper, wood panels, wall-

papers, etc.

In addition to the regular molded
title letter sets which may be purchased
from camera stores, other suitable mov-
able letters are alphabet soup letters,

die-cut letters (as pictured) obtainable

in sheets from stationers and variety

stores, wooden block letters available in

variety stores and department store toy
counters, and unpainted die-cut card-

8mm. Monoco/or

SEPIA
(ORDER ESO-C)

Our most popular monocolor
8mm. film, for most double
8mm. and single 8mm. cam-
eras. Blends well with Ko-
dachrome movies, giving an
attractive, warm amber glow
when projected on the screen.

$3.70 per three rolls double
8mm. ESO-C Sepia, spooled
with dalite loading and pro-

cessing free!* $3.85 per six

rolls ESO-C Sepia for Univex
single 8mm. cameras, dalite

loading and processing free I

* (ESO-S is licensed by

the Eastman Kodak Com-
pany to process double

Smm. film under the

Coors Patent 1,901,442.)

PLUS...
Our line of six other types of films for your double 8mm.
and single 8mm cameras. (Single 8mm. prices available

on request, or, as listed in our Summer catalog.) All

prices include processing and dallte-loading.

ESO-A Weston 6-2. General purpose film. $3.20 per three

rolls double 8mm. ($1.20 each.)

ESO-C Weston 6-2. (Description above). $3.70 per three

rolls double 8mm. ($1.30 each.)

ESO-0 Weston 6-2. Azure, for titles and special effect

shots. $3.65 per three rolls double 8mm. ($1.30

each.)

ESO-E Weston 100-80. Super-speed panchromatic film.

$7.00 per three rolls double 8mm. ($2.35 each.)

ESO-F Weston 24-20. Speed panchromatic film. $5.70 per
three rolls double 8mm. ($2.00 each.)

ESO-G Weston 6-2. Scarlet for titles and special effect

pictures. $3.25 per three rolls double 8mm.
($1.25 each.)

PLUS
ESO-H Our newest quality 8mm. b&w film. Full anti-

halo backing. Gives crisp, sparkling movies com-
parable to the higher-priced "standard" brands.
Weston 16-4. (Available Jul; 31st.) $4.50 per
three rolls double 8mm. ($1.60 each.) $4.60 per
six rolls single 8mm. for Univex cameras. $1.70
per two rolls single 8mm. for Univex cameras.

PLUS...
Your own b&w (or Kodachrome) movies may be dupli-
cated on the new SEPIA 8mm. film with CORRECTIVE
PRINTING for over-exposured and under-exposed scenes.

The cost is $2.50 per 50-foot roll, 4c per foot for addi-
tional footage.

DeLux b&w duplicates with CORRECTIVE PRINTING
for under-exposed and over-exposed scenes. $2.00 per 50-

foot roll, 4c per foot for additional footage.

Send all original films to us via insured parcel post. They
will be returned Insured.

OUR GUARANTEE: ESO-S PICTURES unconditionally

guarantees these 8mm. films and will replace any film

purchased or refund the full purchase price if you art net

fully pleased with your results. You MUST be satisfied 1

AT YOUR DEALERS OR BY DIRECT MAIL.

ESO-S PICTURES
"QUALITY 8MM. SERVICE"

4038 Broadway Kansas City, Missouri

EYEPIECE
Permits Compter*
Focal Ad/usfmonf

AT ALL BETTER DEALERS.
OR SENT DIRECT POSTPAID
IF CASH WITH OROERO

. . . with Three

fllM TRACKS
for 35mm, 16 mm,
and 8mm Strip Him—
Ideal For COLOR SLIDES

VKHrTS'MEN'5 QUILP
1668 N. VAN NESS AVE., HOLLYWOOD 28, CALIF.

I6MM. KODACHROME U A C C I T A kl
2x2 KODASLIDES n n} E t I V/ HI
THE CANADIAN ROCKIES," titled, 400 ft $50.00

"CANADIAN MOOSE." 125 feet 18.75

"THE BLOOMING DESERT." titled. 400 ft 50.00

•YOSEMITE" (originals), 250 ft.. $45; 400 ft 72.00

"PASADENA ROSE PARADE." 120 ft 18.00

"GOLDEN-MANTLED SQUIRRELS." 50 ft 7.50

"SOARING SEA-GULLS," 30 ft 4.50

"RORIN'S NEST," 34 ft 5.00

"THE END" titles. Kodachrome 50c each

Main & End Titles for your Tosemite pictures; set.. 1.50

Guy D. Haselton, 7936 Sta. Monica. Hollywood 46. Calif.
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'Onward Christian Soldiers'

One of the 18 Hymnalogues
NOW AVAILABLE in

16mm. Sound Kodachrome

AND
NOW IN PRODUCTION

Watch for Release!

Blessed Assurance Blest Be The Tie

Beulah Land, Oh Beulah Land
Home On The Range Home Sweet Home
How Firm A Foundation I Love To Tell The Story

I Need Thee Every Hour
Jesus Lover Of My Soul Jesus Savior Pilot Me
In The Garden Just As I Am

Leaning On The Everlasting Arms
Love Divine Near The Cross

My Country 'Tis Of Thee
O Come All Ye Faithful Softly And Tenderly
Old Black Joe What A Friend

We Shall Gather At The River
Work, For The Night Is Coming

Watch for Them!

SONG BOOK OF THE SCREEN
1 1315 Ventura Blvd., No. Hollywood, Calif.

NOW BOOKING
The Most Popular 1 6mm.

MUSICAL Feature of the Year

FOLLIES GIRL
with

Wendy Barrie—4 Famous Bands

Many Other Features and Shorts

Write for FREE Catalogue H.

EA
95 N. Main Waterbury 14, Conn.

USE
Fine
Grain
Reversible
Safety
Film.
Ample
Outdoor
Speed

*mm
A AMBERTINT FILM 8mm

$3. SOincludes machine processing. Day- $2.25
r

light spools, ready to load & shoot,

inn * Calif, buyers include sales tax. _P L
l0U HOLLYWOODLAND STUDIOS 50 tt -

"The West's Greatest Film Mail Order House"
Southgate California

42
ONE REEL COMEDIES

IN 16MM SOUND
BOB HOPE, |OE E. BROWN, BING
CROSBY, AL JOLSON, JACK BENNY
AND OTHER STARS.

List Price $20 Each—Dealer Discount

COMEDY HOUSE
130 W. 46th St. New York 19, N. Y.

FILMGRAPHMiles
.

VOICE AND MUSIC RECORDINGS

"Make Your Own Talkies"
LIMITED SUPPLY—FILMGRAPH Models JV or

JVC Recorder- Reproducers— latest modern methrd of

recording directly on your 16mm film or on Miles

M-5 blank Safety Film. Accurate, lengthy recordings.

Can be used with or without projectors. Write for

Circular. MILES REPRODUCER CO., Inc.

812 Broadway (Dept. HM-12) New York 3

board letters which may be purchased

from most showcard artists' supply

houses.

Another source of titling material

often overlooked by the amateur is the

wealth of road signs and directional

markers that one encounters in making
vacation and travel films. Filming these

signs closeup, they serve as informative

titles for your pictures and obviate the

need for making explanatory titles later

when editing them.

If this method of titling an outing

film is to be adopted, it should be fol-

lowed through completely so that every

point of interest and each new change

in locale is identified and explained by
a closeup of the sign or marker found
at the original location.

Maps, circulars and resort advertise-

ments, filmed in closeup can also be

inserted in travel films in lieu of titles

to identify a locale or give information

important to the scenes that follow.

Occasionally we find an amateur who
leans on the theory that "titles only

slow down the unfolding of the picture

on the screen" as a valid excuse for

not titling his pictures. We need only

to remember, however, that in the days

of silent movies, EVERY picture had

titles.

Critical 3ocu£er 3or Kodak .

.

• Continued from Page 509

The critical focuser comprises three

basic parts: the base, essentially the

same size as camera base, which supports

a large hollow tube (C in diagram)

;

the lens mounting A which takes the

camera lens and holds a ground glass

in back of lens at same distance as film

plane in camera ; and a second hollow

tube D fitted with lenses at either end

which rights the image projected by

the camera lens upon the ground glass,

making it visible right side up when
viewed by the eye at opposite end of

tube. The lenses for tube D were ob-

tained from the Edmund Salvage Com-
pany, Audubon, New Jersey, and are

31mm. in diameter with a 92mm. focal

length.

Both camera and focuser are mounted

on a metal base plate that is slotted to

slide back and forth along two rods

that are a part of the special tripod

mounting and which will be described

later. Fig. 1 shows camera lens mounted

on the critical focuser which has been

shifted to the left to the cameras' taking

position. Fig. 2 shows the camera with

its lens returned to place, shifted back

to taking position after the lens has been

lined up with and focused sharply upon

the object to be photographed.

All details and necessary dimensions

for building this critical focuser for the

model K Cine Kodak are given in the

diagram—Fig. 5. The base and support

B are of wood. The lens bracket A is a

2- inch disc cut from %-inch plywood

with a jig-saw. A one-inch hole was

bored in the center and this hole then

fitted with a metal insert made from a

piece of %-inch brass pipe. It was cut

off in a lathe to insure that it would

be squared up critically to form an

accurate seat for the camera lens and

also the ground glass. The same accuracy

was followed in boring the one-inch

hole in the circular piece A.

Means for attaching the camera lens

tc this bracket is by small brass screws

(Aa), the heads of which were filed to

fit the holes in flange of the lens mount-
ing. These screws are driven into the

piece A just far enough to permit hold-

ing lens tightly against the bracket. On
the opposite side of piece A, a square

of ground glass is mounted flush against

the mteal flange insert. Centered over

this is a piece of black masking paper

in the exact center of which is cut out

a rectangle the same size as a 16mm.
film frame.

The two wooden end supports are

joined together with a section of paper

tubing cut from a discarded mailing

tube 2 Yz inches in diameter. Dupont
plastic cement plus the fabrikoid cover-

ing hold the tube firmly to the supports.

Inside the tube C is another tube D
which, together with the two 31mm.
lenses mounted at either end, forms the

magnifying unit that inverts and en-

larges the lens image as seen by the eye

from back of the gadget. The tube D
is fixed securely within the tube C by

means of cardboard rings slipped over

each end as shown. Before the focuser

is completely assembled, this tube is

moved back and forth until it is sharply

focused upon the ground glass.

Both tube C and D are painted flat

black on the inside to reduce light re-

flection to a minimum. The rear unit,

corresponding writh unit B, has a small

hole drilled in the exact center through

which viewing of the magnified ground

glass image is effected.

After this critical focuser was com-

pleted and covered with fabrikoid to

harmonize with the camera finish, the

next step was to build the lateral shift-

over platform on which to mount the

camera and focuser on a tripod for use.

Now this platform is more elaborate

than might be desired by other filmers.

In addition to providing for the shift-

over rods and mounting plate, it also
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provides a pair of grooved wooden strips

to permit using it on my titler ; also

there are two holes in the base for

mounting two lengths of wood dowel

at the front as supports for my special

home-built effects-box, filter holders,

etc.

The basic part of this shift-over plat-

form is the flat metal plate on which
both camera and critical focuser are

mounted; and here it is important to

remind that the critical focuser must
be so mounted upon this plate that the

camera lens, when removed from camera

and mounted upon it, is at the same

identical distance from subject as when
mounted on the camera.

This plate is bent at each end and two
round notches cut out to receive the two
metal rods on which it slides laterally.

The two rods are mounted upon another

metal plate, the ends of which are turned

up, as may be seen in Figs, i and z.

This second plate may be drilled and

tapped to receive the tripod screw, or

mounted on the secondary base as de-

scribed above.

Determining the extent of lateral

shift of the top plate will depend upon

the make and model of camera for

which the focuser is built. Adjustments

should be so made that when the camera

is shifted to the left (as seen from be-

hind camera) its lens will be in the

exact position it occupied when mounted
on the focuser and the focuser was in

viewing position.

A simple method which I followed in

determining this lens position was to

mount the camera and focuser on the

sliding base, placing them in the approx-

imate center of the stand. Stand was

then placed on the floor near a wall with

the lens facing and almost touching the

wall. With the camera in taking position,

outline of lens was penciled on the wall.

Lens was then mounted on critical

focuser and the focuser shifted to the

right until the lens barrel was exactly

opposite the penciled mark on the wall.

This determined the exact position for

viewing with the focuser, and stops were

placed on the slide rods to so guide shift

of the sliding plate thereafter.

With this gadget, centering camera

on title cards is no longer a risk. And
when I want to shoot ultra-closeups, I

can focus with the same precision as

obtained with the reflex focuser on the

expensive Cine Special. It is worth every

r inute and every nickle it cost to build.

Synchronized Sound On ^bhc . • .

• Continued from Page 510

speed of 780 R.P.M., which gave me 13

frames per second. I decided to utilize

the slow film speed to give me a longer

"take" before having to reload. Inci-

dently this worked out very well by

using an 8" record for a single roll or

a 10" record if the mechanism is stopped

and the camera reloaded. By splicing

one roll to another, synchronization is

retained exactly to a frame. The stand-

ard 16 f.p.s. speed could be obtained

had I taken the trouble to search for

gears of correct ratio; but it must be

remembered that this was in the nature

of an experiment and the slower speed

of 13 f.p.s. would detract nothing from
either picture or sound quality in the

finally projected films.

The altered camera, as assembled with

the recorder for the purpose of shooting

and recording a scene, is shown in Fig. 1.

The camera is coupled directly to the

record turntable by a solid shaft and

gears. In filming a scene, the recorder

switch is snapped on causing the turn-

table and camera to start turning simul-

taneously. Obviously this experimental

hookup presents some limitations in

camera movement, none of which can-

not be overcome by further develop-

ment and improvement.

Method of coupling camera with the

turntable was comparatively simple. As
shown in Fig. 3, the large 80 tooth

camera gear was stripped of the motor

spring and provided with a longer shaft

that would extend far enough beyond
the camera case to permit coupling the

shaft and gears leading to the turn-

table. Holes were drilled in the bearing

plates to permit meshing with both the

8 tooth cam gear and the 12 tooth

rewind gear. These were the only camera
gears used.

Having access to a lathe, I made small

bronze bushings for the new bearings.

In my first experimental hookup, the

camera was driven by a short flexible

shaft extending from center post of

turntable to the camera gear shaft. I

have since replaced this with the solid

shaft, as pictured, by using the speed-

ometer gear housing seen in Fig. 1 and
shown in detail in the first diagram.

The recorder to which camera is thus

coupled was assembled from an old pub-
lic address amplifying system and a

General Industries turntable and cut-

ting head. A strap iron bracket extend-

ing from side of the carrying case,

holds the camera in proper position,

being attached to the camera by means
of a tripod screw. Pictures may thus

be taken with this arrangement with the

sound synchronized on disc so that it

is possible to obtain exact lip-synchron-

ization.

After pictures are taken and the films

processed, the next step is to project

them with the recording synchronized

GLAMOROUS!
Stars galore . . . Ravishing beauty

. . . Entrancing melody in the year's

great musical extravaganza! And
it's packed with laughs!

Communicate with your Film Library for

rentals, or write to us.

Send for latest catalog of other big features,

musicals, short subjects, and serials.

Exclusive Distributors

COMMONWEALTH PICTURES
CORPORATION

729 Seventh Ave., New York. N. Y.

New BOLEX H-8. F2.5. I" F3.5. IV F3. Com*.
Case. Revere Projector and Case, De Luxe
Screen $430.00

New BOLEX L-8. F2-8 Kerm Foe. Case $148. "0

GRAFLEX B. 6" Tessar F4.5. R.B. Acc $116.00

GRAFLEX B. F4.5 Kodak Anas $75 01

G.E. Interval Timer $6.00

TEXAX. LEICA. CONTAX, ETC.
OTHERS — TRADES

Available on AA5 or Better—Immediate Delivery

Kodak Medalist & E.R. Case $195.00

BANTAM Spc'l. $125.00; VICTOR 40B Sound Proj..

$382.50. 4x5 ANN. SP. GRAPHIC. F4.7 Ektar.

Kalart R.F.. Abbey Gun $189.00—Other L»nses .-nd

Acc. Available. Ampro Y.S.A. Sound $339.50. Other

Items, TRADES.

NEW CATALOG AVAILABLE

THE CAMERA PLACE, Inc.
101 West 51st St. (at RADIO CITY)

NEW YORK 19. NEW YORK

WE HAVE 8MM. - 16MM. FILM

100 »t. I6mm. ortho weston 6 $2.69
100 ft. 16mm. panchromatic weston 64 4.85
25 ft. double 88 panchromatic Weston 24 1.89

These prices include Free processing.

Write for Free circulars listing our Movie accessories,

chemicals and bulk film. We do processing.

FROMADER GENERA CO. DAVENPORT. IOWA

Headquarters In New England
For

Castle Films Picroreels

. Official Films Soundies
New Hymnal Soundies

Sales, Rentals. Exchanges—Bargain Lists Free

FRANK LANE AND CO.
5 Little Bldg , Boston. Mast.
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that adds

Value

with TIME!

A Complete

Collection of 250

WAR INSIGNIA STAMPS
with ALBUMS

already a rare

COLLECTOR'S ITEM

—While they last

—

$2.00 postpaid

POSTAMP PUBLISHING CO.
6060 Sunset Blvd.

Hollywood 28, California

3®

Ch/lttU BABY BOOK

A REAL GIFT FOR THE NEW MOTHER
Two acetate protected frames, 4 data pages (pink or blue)
for time and place of birth, parents, etc. Blank white
pages for snapshots, ivory colored Duraleather, plastic
ring binding. 5x7" $2.50. 8x10" $3.75. At Stores or
Direct on Money-Back Trial.

Free Catalog of Amfiles for Reels. Slides, etc.

AMBERG FILE & INDEX CO.

WAR
BARGAINS
in LENSES and PRISMS

Originally manufactured for the U. S. Got., here are
some of the best buys ever offered in the optical field.
Priced far below cost of mfg. are such items as large
TANK PRISMS (for making periscopes), PROJECTION
LENSES, substitute ENLARGING LENSES, REDUC-
ING LENSES, MAGNIFIERS, supplementary LENSES
FOR ULTRA CLOSE-UP SHOTS, etc.. etc.

FREE Wrlte for B1* Free Catalog listing full particu-
lars about all Lenses and Prisms together with
prices.

EDMUND SALVAGE COMPANY
27 W. Clinton Aye., D«pt. ?, P. O. Audubon, N. J.

8 ENLARGED ^ ^\ REDUCED

TO ID TO O
BLACK AND WHITE ANO KODACHROME

GEO. W. COLBURN LABORATORY
Special Motion Picture Printing

995-A MERCHANDISE MART
CHICAGO 54

with the film. When shooting the pic-

tures, of course, start marks must be

made on both the record and the film

as a guide for starting both together

later in projection. A nick in edge of

film or a punch mark in the film just

below the film gate usually will suffice.

A small dot applied with red lacquer

or fingernail polish on the recording
will indicate the exact starting position

for the playback needle.

As may be seen in Fig. 2, coupling of

projector with the playback turntable

is by means of a flexible shaft con-
necting the turntable mechanism di-

rectly to the threading shaft of the

projector. Almost every make of 8mm.
and 1 6mm. projector provides a thread-

ing knob at the front or side of projector

to which the flexible shaft may be

coupled. In the case of my Eastman
model 70 projector, the knob is con-
viently located at the front of the

machine. The shaft is connected with the

motor through a pulley and v-belt so

that no strain is placed on gears of the

projector mechanism when tapping this

shaft to drive the turntable.

This knob was found to rotate twice

for each frame of film. In order to

match the 10-to-i ratio at the camera
and give 10 frames of picture to each

revolution of the turntable, I had to

have a 20-to-i ratio at the turntable.

I purchased a used record player and

removed the rim-drive and motor. Thus,

only the turntable, pickup and cabinet

were used. I then built a worm and gear

drive from a 20 tooth gear plus a sec-

tion of a 3/4" 10 T.P.I, bolt for a worm.
The main drive shaft holds the worm,
A governor from an old discarded spring

drive phonograph motor smooths out

the rev action. The turntable was fitted

through a rubber disc drive to the 20
tooth gear.

Coupling of turntable and projector

was then effected by means of a length

of speedometer cable. Cable was joined

to the turntable main shaft by solder-

ing small brass couplers on the ends of

the flexible shaft as shown in the

"Phono Drive Connection" diagram. A
similar coupler was soldered on the other

end of cable to provide a connection
with the projector.

At the projector, the escutcheon plate

around the threading knob shaft was
replaced with a brass plate to which
was soldered a short collar with a male
thread. This served to take the coupler

of the flexible shaft, enabling it to be

screwed up tight to form a positive fit

of flexible shaft and projector shaft.

The same treatment was given the joint

at the turntable and details of these

connections are shown in the diagrams.

For amplification of the recorded

sound when screening pictures, my regu-

lar recorder amplifier may be used or

the leads from the pickup can be con-

nected to the house radio for amplifi-

cation. In the latter case, the volume
control at the turntable may be used

to regulate the sound.

What has been done here with a Uni-

vex camera can likewise be applied to

almost any other make of cine camera.

Some camera mechanisms are more

adaptable than others, of course, and

the necessary alterations obviously

should not be attempted without first

studying the camera thoroughly. Coup-
ling projector with turntable is an

easier task, in that the universal feature

of threading knob on most projectors

makes the drive shaft connection rela-

tively simple to achieve.

Salon Heatare* cAmateur 3ilm* . • •

• Continued from Page 506

each film. Needless to say, this is an

essential item for any public showing

of films. Today, people are accustomed

to viewing motion pictures with sound,

and the absence of it, especially with

those unitiated in the hobby of amateur

movies, is decidedly noticeable. Such

music, however, must be carefully se-

lected. It must be appropriate for and

in harmony with the film for which it

is selected.

We had the pleasure of screening

Raymond Korst's "Animal Antics"

which features the trick photography

described in the June, 1944, issue of

Home Movies, and the recordings we
selected to background this film were

a perfect match for this picture. Parti-

cularly did they complement the rhythm

of action where animals in the zoo were

seen swaying back and forth. In another

instance, we found a record that in-

cluded the crow of a rooster which

harmonized perfectly with a sunrise

scene in Al Richter's "Lake Tahoe."

Our club members were particularly

interested in the superb home processing

demonstrated in the finish of films

loaned us by Raymond Korst of Buffalo,

New York, and Tom Costley of our

own club. These projected with all the

clarity and brilliance of the best factory-

processed films.

The programs of films and their con-

tributors were as follows:

"Freckles Herself," by Ralph Rich-

ards, San Jose, Calif.

"What Price Victory," by Jesse W.
Richardson, San Francisco.

"Lake Tahoe," by A. W. E. Richter,

San Jose, Calif.
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SOUND
For Your Silent Films!
LET us convert your 16mm. picture to

a sound film of the highest quality.

Skilled technical staff, and finest sound
recording equipment and studio fa-

cilities to serve industrial amateur, and
educational film producers.

OUR SERVICE USED BY:

p Santa Fe Railroad

l> Douglas Aircraft Co.

y Boeing Aircraft Co.

^ North American Aviation

F Standard Oil Co. of Calif.

y U. S. Dept. of Interior

y U. S. Army Special Services

and many others.

Write for Literature HM and Prices

TELEFILMINCORPORATED
6039 Hollywood Blvd.. Hollywood 28. Calif.

"Life In The Ozarks," by Bruce Barn-

hill, Los Angeles.

"The Book Agent," by Wm. Thorn-

berry, Menlo Park, Calif.

"A Busy Day For A Little Busy

Body," by Raymond J. Berger, Cheekto-

waga, New York.

"Christmas Well Spent," by Dr. A.

J. Thatcher, San Mateo, Calif.

"Playtime In Santa Clara Valley," by

T. M. Costley, San Jose.

"Our Wedding Day," by Earl Bris-

bin, San Jose, Calif.

"Around The Yard," by E. J. Amar-
antes, San Jose, Calif.

"Animal Antics," by Raymond J.

Korst, Buffalo, N. Y.

"The Thirty-Niners," by Al Morton,

Salt Lake City, Utah.

Before returning the loaned films, we
attached an especially prepared leader to

each crediting the film with special ex-

hibition at the Salon.

In order to establish ourselves in good

standing with our fellow hobbyists, so

that we might again call upon them for

films next year, we exercised special care

with all films entrusted to us. Each
was carefully cleaned before and after

projection and returned promptly

wound upon its original reel. Believe it

or not, not a single splice parted during

the showing. A model 70 Eastman Kod-
ascope and a Bell & Howell 8mm. pro-

jector were used for screening the pic-

like the day. She tearfully accepts him
and they embrace.

While the photography and titling

of this picture is generally good, it's

chief fault is too hurried action on part

of olayers which we can check up as

i.n error in direction. The player's hearts

do not seem to be in their work. The
story idea, while an old one, is sound,

and would prove more successful if

treated as comedy rather than drama.

An editorial fault noted was in the

several scenes showing the card players.

Even though some shots were supposedly

set months later, the players were in-

variably the same and seated in the

same chairs around the table. These

shots should each have been filmed from

f slightly different camera set up and

the players moved or even dressed dif-

ferently.

This type of picture calls for more

than average acting and direction with

plenty of pantomime and emoting em-
ployed to keep the story moving. Pains-

taking rehearsals can do much to smooth

out the acting faults of amateur thes-

pians in story films of this type.

The good points were just enough to

tures. Two amateurs, in submitting their

films, made specific requests that they

be projected on a certain make pro-

jector, and these films were so pro-

grammed as to make this possible.

As indicated by the program above,

professional films were excluded. It was

a 100% amateur show with 8mm.
Kodachrome and black and white films

divided equally on the program. The
Salon is now established as an annual

event with the San Jose Movie Club,

and next year's show will also include

1 6mm. films.

This type of club activity is to be

recommended to all amateur movie clubs

seriously interested in furthering the

activity and interest of its members, as

well as for acquainting a community
with a club's activities and building

membership. As a rule, there are enough

good films to be found among the mem-
bers of a club to provide a worthwhile

program for public showing. For sub-

sequent showings, outstanding films

produced by members of distant clubs

or individual movie amateurs will be

found readily available. It is well not to

underestimate the public's interest in

amateur movies, as we did in our first

public screening, but to choose an au-

ditorium capable of seating an audience

numbering in the hundreds. Just let

them know you have home movies to

show, and they'll come, and stand in line

if necessary, for a choice seat!

win for this picture a 3 -Star Merit

Leader.

Nerves On Edge, 175 feet 8mm.
black and white, was filmed by Frank

A. Rail, St. Joseph, Mo. It is a dramatic

story based upon a logical plot but

falls short of effectiveness be-

cause it is too long drawn out in the

telling.

Owning scene shows a young girl

dressed as for a party picking up a tele-

phone and starting to talk. It develops

that she is calling her boy friend, al-

though she is never shown dialing nor

is there any other business that would
indicate she was calling him. A title

eventually clears things up and we see

the boy friend reject her invitation to

visit her with a curt "I'm too busy

this afternoon."

Boy friend then goes for a walk in

the park. He encounters a nursemaid

on a park bench tending an infant in

a perambulator. He strikes up conver-

sation with her. After awhile, nurse asks

if he will watch baby while she goes to

make a phone call.

The nurse remains away for quite

READY NOW

24 page illustrated catalogue

LISTING MORE THAN
150 REELS OF FILMS

8mm. - 16mm. Silent — 16mm. Sound

Popular Prices . . . Write for Your Free Copy

NU-ART FILMS, Inc.
145 West 45th Street, New York 19. N. Y.

Work Harder for Victory Buy Bonds

CUT HOME MOVIE COSTS
with BLACK and WHITE fine

grain Semi-Orthochromatic Re-
versible Film for finest results

—

lowest cost.

lAmm. Reversible Outdoor Film
100-ft. Roll, only $2.50

Rating Scheiner 18

8mm. Reversible Outdoor Film
25-ft. Dble 8, only $1.25

Write for prices for developing
and processing of 8mm. and 16mm. films bought elsewhere.

VISUAL INSTRUCTION SUPPLY CORP.
Dept. 12. 1757 Broadway, Brooklyn 7. N. Y.

FOR CHRISTMAS
BUY A-TO-Z COLOR TITLE OUTFIT

Just what movie makers need. Thousands have found

title making easy, quick, and fun. Only outfit

using clear acetate film titles over photographic

backgrounds in one to six colors. COMPLETE OUT-
FIT $6.50. Only sold direct. Order now or send for

free sample test kit.

A-to-Z MOVIE ACCESSORIES
175 Fifth Ave. Dept. H69. New York City 10. N.Y.

WANTED:
1 EUMIG 8mm. camera with electric

exposure meter. 1 Ditmar 8mm. camera
with Electric exposure meter. Pay very

good price for. A. Ehrhart, 476 Berry-

man Drive, Snyder, N. Y.

J^eview* o/ cAmateur 3ilm£ . .

.

• Continued from Page 498
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WAYNE
COLOR PRINTS

FROM

16mm Kodachrome
MOVIE FILM

ORIGINAL S A » Ef
PRINT 4x6 4*#«# €G-
DUPLICATE A C
PRINTS ©Q.

DUPLICATES OBTAINABLE
FOR ONE YEAR

Handling charge on reprint orders. $1.00

Now you can have full color stills from
your favorite 14 MM Kodachrome movie
films, at these unusually low prices.

You will be pleased with WAYNE COLOR
PRINTS. They faithfully reproduce the
brilliant colors of your prized movie scenes.

SATISFACTION GUARANTEED
SEND ONLY THREE FRAMES, prints will

be made from the center frame. DO NOT
SEND LONG LENGTHS OF FILM.

FILM MUST BE CLEAN AND SHARP

See yeur dealer, or send direct to us.

WAYNE STUDIO and
PHOTOGRAPHIC COLOR LABORATORY

327 WASHINGTON STREET

BUFFALO 3, NEW YORK

Ask Yiur Deilsr

VAPORATE
CO. INC.

130 W. 48th St.

New Y*rk City

BELL II HOWELL CO.

1801 Larehneat. Chieeie
716 N. Lelrea. Hollywood

EVERY 8MM. FAN WANTS

CINE EXTENAR
It's the new WIDE ANGLE
lane that every cine fan

needi to catch the whole

picture. Simply icrawi

•var regular Imm. lent,

providing Identical focus

ana* definition plus a WIDE
ANGLE. $27.50

FOB TOLL PARTICULARS, WRIT* TODAY
CAMERA SPECIALTY CO.

a Woet Mtk Street New Yerk City

16mm. SOUND on Film
Recording Studio and Editing Facilities

BERNDT-MAURER RECORDER

GEO. W. COLBURN LABORATORY
995-A Merchandise Mart CHICAGO 54

some time and the man gets nervous,

indicated by frequent glancing at wrist-

watch, etc. He looks up to see his girl

friend drive by in her car. She stops,

gets out and bawls him out, then leaves.

By this time, man decides not to wait

for nurse, but to wheel baby in direction

in which nurse went to make phone call.

Meantime, nurse returns to scene

from opposite direction, misses man with

baby and perambulator, calls a police-

man, and has him arrested. There's an

explanation and alj ends well.

A fault in editing were the repetitive

closeups of the wristwatch. Once the
watch was introduced in closeup, it was
enough to show the man glancing at it

from medium and longshot, as was fre-

quently the case.

Overall photography was generally
lair with too-frequent fadeouts one of
the chief drawbacks. A Home Movies'
3 -Star leader was awarded this other-
wise good 8mm. photoplay effort.

3dea 3or *Xma£ ylt
• Continued from Page 503

Medium shot: Camera set slightly

back of tree in order to get a portion

of tree in the scene. Bobby enters room,

runs toward tree.

Closeup: Bobby picks up some par-

ticular toy, examines it, etc.

Closeups Of Mother or Dad or both,

as they watch Bobby. Place camera low

and shoot up to catch the more natural

expression of the parents looking down
at Bobby on the floor.

Closetip: (This can be a sequence of

several closeups catching Bobby from

several different angles showing studied

expressions and actions as he discovers

other toys and plays with them. Fade-

out.

Medium shot: of family at dinner

table. Move in to

—

Closeup: of Bobby at dinner table,

with a toy close by, stuffing himself

with turkey, etc.

Medium closeup: Mother and Daddy
watching Bobby and smiling.

Closeup: Of clock showing the hour

8 o'clock.

Medium shot: Mother picks up Bobby,

holds him up to Daddy for a good

night kiss, then exits with child toward

nursery.

Medium closeup: Mother tucks Bobby
in bed, placing a toy bear beside him.

Snans out table lamp nearby. Fadeout.

Title: THE END.
While more experienced filmers might

scoff at this simple story plot, it never-

theless orovides a sound story basis for

an entertaining movie that even the

more professional could utilize with

success. The simplicity that appears in

cold print can be turned into a warm,
wholesome screen story bv camera artis-

try and good editing. This, of course,

depends upon the individual.

Essentially, the story idea, as offered

here, is for the beginning amateur

—

the filmer with not too much experi-

ence. Yet there is plenty of latitude for

him to expand upon the story and to

work in little bits of human interest

business that will give the picture added

screen appeal.

owe .

At two different points we have sug-
gested such deviations and there are

other opportunities. If there are more
than one child in the family, they must
be brought into the picture, of course,

and their activities can follow pretty

much that outlined for Bobby, except

that all cannot sit upon mother's lap

at one time while she reads the bedtime
story! So we group them around mother,
and ultimately show them nodding with
drowsiness, and then being hustled off

to bed.

If Grandma and Grandpa will be

with you Christmas, they, too, can be

included in the scenes along with
mother and Dad. While mother is read-

ing to Bobby, cut in shots of Dad,
Grandma and Grandpa trimming the

tree. The following day, add closeups

of them at the dinner table.

And here are a few tips that will

make such picture taking easier: where
indoor lighting charts are followed in-

stead of using an exposure meter, take

into consideration that the Christmas

tree will be considerably darker than

other objects in the room, and that

chart exposures are based upon average

tones and colors. Where details of tree

are desired, open up another stop.

If you're using Kodachrome, the tree

trim can be emphasized in a more inter-

esting manner by shooting a series of

closeups of various sections of the tree,

each time centering camera upon some

brightly colored ornament.

Many filmers miss on exposures where

WATCH EXPIRATION DATE!

Paper is being strictly rationed.

Every month we are forced to start

many subscriptions with later issues

than the month requested. Sub-
scribers who do not renew iheir

subscriptions in advance of expira-

tion may miss copies before their

names get on the list again. Send
your renewal at least three months
in advance to insure receiving

consecutive copies.
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8mm. 16mm.

BRUNO GLAMOUR FILMS
GORGKOUS Series of Home Movies by BRUNO of

HOLLYWOOD Starring the World's Most Beautiful
Girls. PHOTOGRAPHER'S MODEL, ti&W 50 it.

8mm. $3.75: 100 ft. 16mm. $4.75. Movies for grown-
ups; also children. Latest Relases, Castle. Official.

Hollywood Films, Color. B&W. Silent or Sound.
• WAIKIKI HULA GIRLS." Again Available in

Beautiful Kortaehrome! 50 ft. 8mm. $6.50; 100 ft.

16mm. $13.00. (12 Kodachroroe Travel Films.) Color
Sample, lists 10c coin.

SUPER CINEPAN REVERSAL
Speed 24-16 Non-Halation Base. Lab. Packed

Dbl. 8—33 ft. $1.50; 100 ft. $4.00;
Sgl. 8—33 ft. $ .90: 100 ft. $2.50; 400 ft.

16mm. 100 ft., $4.00; 400 ft.

400 ft. $15.00
$ 8.50

$15.00.

SUPER CINEPAN PLUS REVERSAL
Speed 64.-40 Non-Halation Bas. Lab. Packed

Dbl. 8—33 ft. $1.75; 100 ft. $4.25; 400 ft. $16.00
Sgl. 8—33 ft. $1.15; 100 ft. $2.75; 400 ft. $ 9.00

16mm. 100 ft., $4.25; 400 ft. $16.00.

MOVIE TITLES ARE EASY TO MAKE
CINE-KODAK POSITIVE TITLE FILM

Laboratory Packed. Photoflood Light Speed 6.

Dbl. 8 33 ft. 65c; 100 ft. $1.50; 400 ft. $5.50
Sgl. 8 33 ft. 45c; 100 ft. 1.00; 400 ft. 3.50
16mm 100 ft. 1.25:400 ft. 5.00

Clear, Yellow, Amber, Lavender, Special Blue

No. 16mm. Special Blue. Laboratory Packing means
no camera spools nor processing included.

Instructions Free with Film Orders.

CAMERA SPOOLS WITH CANS— Each
Double 8, 50c: Tlnivex, 25c.

EXTRA CANS Double 8mm. 10c.

16mm. (metal) 25c.

MISCELLANEOUS
BAIA precision Ail-Metal 8mm. Film Slitter .. $3.00
BA1A Precision Splicer for 8—16mm.—Sound . $8.75
BOLEX CINELAC, film preservative, bottle 1.00
BOLEX LENS CLEANER, bottle 35
BOLEX or WELD- ALL FILM CEMENT 25
TITLE DEVELOPER, tubes. Each make 16 oz. .15

HYPO FIXING BATH, tubes, each make 16 oz. .15

NATURAL PHOTO SPONGES, each 60
PROJECTOR LAMPS, most sizes.

ROLL FILM 116-616-120-620-127 sizes.
BIRCH- FIELD IRISCOPE for projecting Black and
White Movies and Slides in Natural Color, now in

Kit Form for Experimental Purposes only $5.00

8c Stamp brines all Catalogues.

W. STUART BUSSEY FILM LAB.
17 E. ST. JOSEPH ST. INDIANAPOLIS 4. IND.
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Movie Plots!

Complete Scenarios!

Main Titles!
EVERY movie amateur needs this booklet!

Contains more than 50 plot and continuity

ideas; three complete scenarios; and a host

of art title cards for kiddie movies for

only

—

25c
POSTPAID

HOME MOVIES
o 6060 Sunset Blvd., Hollywood 28, Calif.

'
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children are filmed on floor as when
cmening their presents. Photofloods set

at normal height fail to light their faces

properly and lights set low on the floor

give an unnatural appearance to the

lighting. In such instances use a re-

flecting medium—a large white sheet

or piece of paper placed on floor—to

reflect some of the light into the child-

ren's faces.

To obtain the most effective use of

photofloods, use them only in good re-

flectors. If you do not have regular

metal reflector units, portable paper re-

flectors can be purchased from your

camera store when buying photofloods.

Where these are to be used, place the

photofloods in floor and bridge lamps,

i enlacing the regular lamp shades with

the portable reflectors.

yllr*. J4olbrook . .

.

• Continued from Page ^04

she borrowed films from club members,

but it was her desire to present screen

fare strictly in the lighter vein that kept

her turning out new pictures, and be-

cause of this, Mrs. Holbrook became

probably the most prolific of 8mm.

amateur film producers.

Certainly her humanitarian efforts

have been well repaid, not only in the

voiced appreciation of those she has

helped, but in the incentive they gave

her to pursue her hobby and attain the

recognition and success that goes with

winning the Lloyd Bacon Trophy.

* * *

Home Movies in sound on wax

records is a postwar possibility, accord-

ing to a motion picture trade paper,

which reports perfection of a new de-

vice whereby sound pictures can be

produced on phonograph-type records

for home use. Further development has

been held up temporarily by shortage of

materials and manpower. A major diffi-

culty encountered was in working out

a means of handling both light and

sound in the same groove in the record.

Sounds like a Rube Goldberg idea, but

one never can tell. People once laughed

at Edison.

Another instance where an amateur

movie club assisted a commercial film

producer, in need of stock shots in

1 6mm. Kodachrome, occurred recently

when the Raphael G. Wolff Studios of

Hollywood called upon the Washington

Society of Cinematographers to fur-

nish them with scenes within Wash-
ington, D. C.

The society's ace cinematographer,

Wilbur Comings, was assigned to shoot

the scenes.

Celebrate the Holidays with
These Home Movie Values.
• MOVIE PROCESSING OUTFITS
• FILM AND ACCESSORIES

Also 8 and
16 mm.

TITLES FOR
EVERY NEED

Ready To Splice

Into Your Films

WRITE FOR LIST

New improved home processing outfit includes every-
thing needed to develop and reverse your own films.
Complete with easy-to-follow instructions. It's easy!
Get good results right from the start. Outfit includes
developing reel, drying rack and tray. Money back
guarantee. F.O.B. Chicago. Order today.

100 foot size C17 QC 14 foot size $10 Cfl
8/8 or 16 mm. * 1 ' • *"*

I for 8/8 mm. * 1 *»*V
Gal. size Prepaid Reversal Chemicals $2.10

'i Gal. size Reversal Chemicals $1.35

BULK FILM FOR HOME PROCESSING
Processing Prices—on Request

WESTON 100 FOR INDOOR MOVIES
Ready for the Camera—Processed Free

cuts cost per scene to a new low. Combines top
quality, fine grain, wide latitude and full panchro-
matic color sensitivity. Spooled ready for the cam-
era. Processing included. Weston speed 100. Order
direct from this ad — quality guaranteed.

ioo Ft. «ei<) I
23 Ft cAjr

Ifimm. I 8'Rmm. 5y"
WESTON 100 ** I WESTON 100 ^
MOVIE TITLER for all 8 and 14mm. CAMERAS
Edit your films with professional like titles made on
this easy-to-build titter. Complete Instructions and
lens furnished for only $1.00. Money bark guarantee.

Write Todav For Free Booklet On Home Processing
and Special Bulletin On Film and Accessories

SUPERIOR BULK FILM CO.
"HOME PROCESSING H DORS."

188 W. Randolph St. Dent. PPI2 Chicago I. III.

WORLD'S
GREATEST SHOW
RENTAL LIBRARY

NOW! You can see all of latest WAR
and CURRENT EVENTS released by
CASTLE and other producers, with
our new ECONOMICAL RENTAL
PLAN. Write for details.

KENWOOD FILMS
818 E. 47th St. Chicago. III.

Distinctive TITLES
and expert EDITING

Fcr the Amateur and Professional

I6MM. — 8MM.
Black and White - - K'dachrome

P ire List on Request
STAHL EDITING & TITLING SERVICE

33 West 42nd Street New York. N. Y.
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Makes Titling

Easy For You!
CONTAINS elementary instructions and advice for beginners, ad-

vanced tips for experts—all you need to know about composing, pho-

tographing, developing and editing titles for home movies. Generously

illustrated with photographs and diagrams. Not a step overlooked. Also

contains complete diagrams for building your own titler.

Mailed Postpaid for

$<|00

VER HALEN PUBLICATIONS
6060 Sunset Blvd., Hollywood 28, Calif.

Gentlemen: Enclosed find One Dollar for which please send
prepaid one copy of new revised edition of HOW TO TITLE
HOME MOVIES.

NAME

ADDRESS

Zone
CITY No STATE.

Jl)o y[ou lAJant

SnformaHon

c4bout -

-

Animation In Titles

Areas, Title (chart)

Auxiliary Lenses
Backgrounds
Block Letters

Blueprint Paper Titles

Borders for Titles

Carbon Paper For Titles

Cardboard Letters

Centering Of Titles

Colored Film For Titles

Comic Titles

Continuity In Titles

Credit Titles

Developing Title Film
Double Exposure
Duplicate Films, Titles For
Effects, Use Of
Explanatory Titles

Exposures
Fades
Fan, For Trick Effect

Field Sizes And Areas
Flop-Over Titles

Flop-Up Titles

Focusing Tests
Gags In Titles

Glass, Use Of For Effects
Home Processing Of Titles

Illumination For Titles

Lap Dissolves
Length Of Titles

Lettering Guides
Lettering Styles For Titles

Magnetic Letters

Main Titles

Maps In Titles

Metal Letters

Meter, Use Of
Positive Titles

Parallax

Pin Back Letters

Placement of Titles

Printer's Type For Titles

Rear Projection
Reversal Film Titles

Reverse Action
Rheostats For Fades
Safelights

Scroll Titles

Single Frame Exposures
Spacing Of Title Letters
Spoken Titles

Swing-In Titles

Tests For Exposure
Type Styles For Titles

Transition Titles

Typewriter Titles

Vignettes
Wall Paper For Titles

Wipe-Offs
Wood Block Letters
Zoom Effects

? ? ?

All these and more fully

explained in—
HOW TO TITLE
HOME MOVIES
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i ii E S home-made

By EDMUND TURNER

Spooks

LONE STAR Sfak

HESE title cards, a regular feature of Home Movies each

month, are designed especially for use with typewriter titlers or any

home-made titler that will photograph at a distance of 8 inches. Save

them for future use by pasting on }" x 5" file cards, using rubber ce-

ment. Color titles with water colors or pastel crayons for color movies.

MOTHERS
FAVORITES
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f>
Withe lady in the

I third raw "pieaie pass

\ the chewing gum to

/ the ladybehind her.'
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Learn the wisdom of

selling your unused
camera equipment to

Bass for cash.

Come in ... or

send your stuff

to me at once . .

check by return

mail.

President

179 W MADISON ST.CHICAGO 2, lit.

TITLES
Film Editing

Since 1924

Extensive Film Rental Library,

8mm., 16mm. Silent and Sound

Catalog Free

ZENITH CINEMA SERVICE
3252 Foster Avenue Chicago 25, III.

8mm. — 1 6mm.

PROJECTION BULBS
All Types— Immediate Delivery

PROJECTOR LAMP SALES CO.
52C9 W. 23rd St. Cicero, III.

J4ow to Color

PHOTOGRAPHS
WITH 01 LS

A New Book that explains:
COLOR HARMONY
COLORING THE PHOTOGRAPH
STEP BY STEP LANDSCAPE COLORING
FACTS ON LANDSCAPE COLORING
SKIES AND CLOUDS
WATER SCENES
MOUNTAINS, HILLS AND ROCKS
TREES AND FIELDS
SNOW AND MOONLIGHT SCENES
MISCELLANEOUS OUTDOOR SUBJECTS
FLOWERS AND STILL LIFE STUDIES
PORTRAITS
STEP 8Y STEP PORTRAIT COLORING
MINIATURES
PORTRAIT COLOR GUIDE
LANDSCAPE COLOR GUIDE
PHOTO OIL COLOR GUIDE

PRICE $2.50
At Your Local Camera Store or Direct from

Ver Halen Publications
406C Sunset Blvd., Hollywood 28, Calif.

ANNUAL INDEX
HOME MOVIES VOL. XI 1944

Index By Titles

PAGE
4—Tile Reader Speaks
6—Home Movies' Post War Survey
8—Reviews of Amateur Films
10—Cine Roundup
13—Make Your Movie tell a Story
11—Recording Sound On Discs for Cine Films
13—Movie of the Month
16—Continuity in Nature Films
17—Color Magic for Black and White Films
18—A Titler Anyone Can Build
19—Frame F.nlargements from your Movie Films
20—Shoot Your Titles on Positive Film
21—Keep Y'our Scenes Down to Essentials
22—The Experimental Cine Workshop
21—If You Want a Film to Show
23—Home Muvie Libraries
39—Information Please
41—Title Troubles
41—Title Backgrounds
42— Classified Advertising
50—The Reader Speaks
52—Ants Are Like That
54—Reviews of Amateur Films
56—The Magic of Movies From Home
57—Title Backgrounds
50—Causes of Poor Color Reproduction
60—Editing Begins at the Camera
62—Automatic Reel Winding Guide
64—Racing Films Bring Turf Thrills Indoors
65—1-Lens Turret for The Cine Special
66—Hail! The Gadgeteer
68—Movie of the Month
69—How to Develop Yuur Own Positive Titles
70—The Lxperimental Cine Workshop
72—If You Want a Film to Show
73—Home Movie Libraries
81—Classified Advertising
90—The Reader Speaks
92—Title Troubles
94—Reviews of Amateur Films
97—So. Y'ou Want to Wire It for Sound!
98—Coloring Ortho and Pan Films by Toning

100—Movie Plots in Titles
100—Title Backgrounds
102—Temperature Control In Home Processing
103—Give Voice to Y'our Films
104—Action Backgrounds for Y'our Titles

105—Easy Animation With Toys and Dolls

106—New Color Films Await War's End
10.—Injecting the Action Element Into Your Movies
108—The Experimental Cine Workshop
110—New Sound and Silent Films
111—Home Movies Libraries
125—Classified Advertising
134—The Reader Speaks
136—Reviews of Amateur Films
138— Information Please
141—Accenting Your Movies With Humor
142—Beginner's Luck
114—Lighting the Interior Set
146—Movie of the Month
147—Guns That Shoot 16mm. Film
148—Getting the Best From Y'our Recorder
149—Mother Makes a Movie
150—Personalized Titles
151—Spotless Drying of Processed Films
152—The Experimental Cine Workshop
154—New Sound and Silent Films
167—Title Troubles
169—Title Backgrounds
170—Classified Advertising
178—Reviews of Amateur Films
ISO—Wartime Developments to Better Postwar

Photography
182—Cine Roundup
185—So. Y'ou Want to Shoot Flowers
186—Type Y'our Title Cards
188—Prize Movies for Pot Shot Footage
190—Short Cuts That Make Processing a Success
191—What Kind of Filmer Are You?
192—Can 8mm. Camera Lens Performance Be Improved:
193—A Simple Home-made Cine Film Viewer
194—Movie of the Month
195—Better Sound Discs for Your Movies
196—The Experimental Cine Workshop
198—New Sound and Silent Films
211—Title Troubles
212—Classified Advertising
213—Title Backgrounds
222—Reviews of Amateur Films
224:—Cine Club Activities at All-time High
226—Postwar Promises Coated Cine Lenses
226—DeVry Contest Winners Announced
229—8mm. Prints From 16mm. Films
230—I Built My Own 8mm. Projector
232—An Amateur's Adventure with a Sound Camera
234—Living Room Theatre Deluxe
236—Single Frame Trick Shot
237—Movie of the Month
238—How to Make a Picture With One Roll of Film
239—Letter Your Titles by Hand
240—The Experimental Cine Workshop
242—New- Sound and Silent Films
243—Home Movie Libraries
250—I've Got a Problem
233—Cine Roundup
257—Titles Backgrounds
258—Classified Advertising
270—Cine Roundup
272—Reviews of Amateur Films
274—I've Got a Problem
277—Cellophane Tape Recorder May Solve Sound

Problem
278—Hydraulic Interval Timer for Time-Lapse Filming
280—Easy Titling with Movable Letters
282—No Rversal Film! Try Negative-Positive
283—A 16ram. Camera for Y'our Postwar Plans
284—An 8mm. Photoplay with Syncro-Sound
285—Zoom Lens for 16mm. Cameras
286—The Experimental Cine Workshop
288—New Sound and Silent Films
289—Home Movie Libraries
301—Classified Advertising
310—Reviews of Amateur Films
312—I've Got a Problem
314—Cine Roundup
317—New Ansco Color Film Available in 16mm.

PACE NUMBER GUIDE
1 944 ISSUES OF
HOME MOVIES

January J

February 47

March 87

April 131

May 175

June 219
July 263
August 307
September 35

1

October 395
November 451

December 495
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318—Single-Frame Release and Counter for the Perfex
320—Westerns in lomra. Color New Hollywood Venture
321—Dress Dp Y'our Films with Printed Titles
3^2—Is This Tomorrow's 8mm. Projector?
323—Daily Events Suggest Ideas for Entertaining Movies
324—A Practical Sound on Film Recorder
325—Try These Night Time Effects with Your Camera
328—The Experimental Cine Workshop
330—New Sound and Silent Films
332—Home Movie Libraries
345—Title Backgrounds
346—Classified Advertising
354—Reviews of Amateur Films
356—I've Got a Problem!
338—Cine Roundup
361—Dollars in Dupes
362—Movie Plots in Titles
364—Writing Commentary for Amateur Films
365—Bolex Frame Counter
366—"Wetting" Agents Aid to Processing
367—Movie of the Month
368—Home Study Aided by 1mm. Training Films
369—Screen Drama Behind the Garden Gate
372—The Experimental Cine Workshop
374—New Sound and Silent Films
376—Home Movie Libraries
398—Reviews of Amateur Films
400—I've Got a Prublem
402—Cine Roundup
405—An Acorn Becomes An Oak
406—Biography of An Idea
409—G. I. Movie Makers
410—Cine Camera Surveys the Share Cropper
412—Plan Your Color Composition, too
413—Filming Animal Antics
414—Make the Silent Talk . . . !

416—Movie of the Month
417—Wire Recorder Promises Sound for Amateur Films
418—Professional Wine-offs with Any Movie Camera
419—Straws In the Wind
422—Home Movies Experimental Cine Workshop
424—New Sound and Silent Films
426—Home Movie Libraries
443—Directory of Amateur Movie Clubs
443—Titles
446—Classified Advertising
456—Reviews of Amateur Films
458—Cine Roundup
460—I've Got a Problem!
463—How to Avoid Errors in Processing Movie Film
464—Titles That Inspire New Filming
466—Movie of the Month
467—Titles Can Strengthen Your Movie Continuity
468—Fundamentals of Indoor Lighting
469—Filming the Pigskin Parade
470—Backyard Bijou
471—"Hubby's Revenge"
472—Home Movies' Experimental Cine Workshop
474—New Sound and Silent Films
476—Home Movie Libraries
489—Classified Advertising
498—Reviews of Amateur Films
500—I've Got A Problem
503—Idea For This Year's Christmas Movie!
504— 1944 Contest Winners.
506—Annual Salon Features Select Amateur Films
507—Four Easy Ways To Letter Your Titles
508—Lighting Small Groups
509—Critical Focuser For The Cine Kodak
510—Synchronized Sound On Disc For Home Movies
511—Close Cutting For Faster Tempo
512—The Experimental Cine Workshop
514—New Sound And Silent Films
331—Home Movie Titles
532—Annual Index
534—Classified Ads

Index By Topics

Action backgrounds for titles: 104.
Action in your movies: 107.
Adding a sound track by a laboratory: 103.
Advice on color filming: 59.

Aerial 16mm. camera: 147.
Aligning title letters, aid in: 328.
Ansco color film, new 16mm: 316.
Animal filming: 413.
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Index By Topics

Animation: 105.
"Ants are Like That": 52.
Annual Salon: 506.
Apparatus for dye fade: 70.
Automatic reei winding guide for home processing: 02.

B
Backgrounds In action for titles: 104.
Backward Theatre: 4<0.
Best from your recorder: 148.
Belter sound discs: 195.
Blimp: 233.
Blimp, projection: 472.
Buard, home-made title: 373.
Bottle holder loi editing hoard: 197.
Brief continuity ideas with main title: 100.
Building 4 lens turret for cine Special: 65.

C
Cabinet, for projection: 512.

Cable Helease holder: 372.
Camera, Postwar 10mm. B. M : 283.

Camera spools, wartime: 22.

Camera handle: 472.
Cellophane tape recorder: 277.
Cement spreader, film: 240.
Christmas Scenario: 503.
Cine clubs Gadget nights: 66.

Cine lenses coaled promised for postwar: 226.

Cine Roundup (department of news topics): 10, 182; 252;

270; 314; 358; 402; 458.
Cine survey of the share cropper: 411.

Classified advertising: 42; 81; 125; 170; 212: 258: 301:

346; 390, 446; 389; 534.
Closeups. need for plenty of: 281.
Club activities: 224.
Club directory: 443.
Color: 301.
Color corrected lenses: 379.
Color film after the war: 106.
Comedy In your films: 141.
Commentary hints for films: 364.
Commercial 16mm. western: 318.
Composition in color: 412.
Continuity for potshots: 188.
Continuity helped by titling: 467.
Continuity ideas: 100; 238.
Continuity in filming: 13: 16.
Controlling water temperature in processing: 102.
Conversion of 16mm. silent projector to sound: 414.

C 'living lamp: 196.
Counter and single frame release for Perfex: 318.
Coupling, flexible for sound: 510.
Contest Winners—1944: 504.
Critical focuser for Cine Kodak: 509.
Cue guide: 287.
Curtain control for home theatre: 512.

D
Dally events as filming ideas: 323.
Data guide f" editing: 108.
Developing: 366: 363.
Developing positive titles: 69.
Developing rack: 472.
Device for controlling water temperature in processing:

102.
Device for recordings. Signal: 70.

DeVry contest winners: 226.
Disc sound film, recording: 14.

Drum, nerel film: 22.
Drying processed film: 151.
n-inii— t«s -f wndachmme: 361.
Dye fade apparatus: 70.

E
Editing cabinet: 197.
Edltlne wMl" shooting: 60.

FdUin" f'ir faster tempo: 511.
8mm. frnme enl^rgem-nts: 1*1".

8mm. v»"me b"<U projector: 230.
8mm. lenses: 192.
8mm. prints from 16mm, films: 229.
Emergency power for projector: 329.
Emergency snlirer. mounting: 286.
Equipment for Postwar, ideas for: 6.

E<tts in processing, avoiding: 463.
Extension for typewriter tiller: 22.

F
Fade aid: 287: 328.
Fade gauee: 70.
Pad«s. title: 473.
Field glass telenhifo: 153.
Fi'm cleaner aid: 109.
Fi'm onmliiw id»a: 4.

F (,m rl-iim. n rtve': 22.
Film loon loss ftopic): 500.
Film notrher: 286.
Fi'm viewer, i^me-madc: 193; 287.
Fi'm viewer: 23.
F"mlne Ideas f—m dallv events: 323.
F'"wer sh"ofln»: 105.
Focus Indicator: 152
F-whall Ninrin>: 469.
Frame enlargements, making: 19.

G

Gadget night at clue clubs: 66.
flange for fades: 70.
G.T. movie makers: 409.
C.lnhe ei-clin- f«mi>': 142.
Glow-lamn nrMint : 473.
Grindstone rewinds: 153.
Guns that shoot 10mm. film: 117.

H
Hand lettering titles: 239.
Hints for successful filming: 190.
History of amateur movies from 35mm. to 8mm.: 406.
Home-made fi'm viewer: 193.
H"me-mnl» trltwl: 3"9.
Home Mnvle Lib-Tics: 25: 73: 111: 155: 199: 243: 289:

332: 376; 426: 476.
Home "sound" theatre: 234.
Hnme theatre, curtain control for: 512.
Hynersensitizing film: 70.
Hydraulic interval timer: 278.

I

Indoor lighting unit, building: 109.
"Information Pl»ase" (department): 39: 138.
Ink for glass: 109.
Interior lighting: 144: 468.
Interval timer for time lapse filming: 278.
Inverted filming, steady camera for: 23.
"I've Got a Problem I" (department): 274; 312; 336:

400; 251; 460; 500.

K
Kodachrome, duplicates of: 361.
Kodachrome filming, hints on: 59.

L

Labeling films method: 109.
Lap-dissolves, negative: 329.
Leaders for film identification: 512.
Lens conversion: 138.
Lens holder: 241.
Lens turret for Cine Special: 65.
Lenses be improved, can 8mm. : 192.
Lenses (cine) coated, postwar promises: 226.
Lenses corrected for color: 379.
Lessening record wear: 329.
Light bafrie: 240; 286.
Lighting interiors: 144; 468: 308.
Lighting small indoor groups: 508.
Loop loss (topic) : 500.

M
-Magnetic Wire Recorder: 117.
Mask unit for lens: 240.
Measurer for bulk film: 372.
Moveable letters for titling: 280.
Moveable title backgrounds frame: 372
Mother makes a movie: 149.
Movie of the month (department): Jan. "Bohemian

Baloney." 15; Feb. "Where the Mountains Meet the
Sky." 68; Apr., "Desert Playgrounds." 146; May.
"Lure of the Sirens." 194; June "An Ancient Art."
237 ; Sept. "Fugitive From Just-us," 367: Oct.
•Nocturnal Narrative." 416: Nov. "Blackout." 4.66.

Movies for men overseas: 56.

N

Nature filming, continuity in: 16.
Negative lap-dissolves: 329.
Negative-positive film, using: 282.
New Sound and Silent Films (department of commercial

film reviews): 24; 72; 111; 154; 198: 242: 288:
33U; 3.4; 424; 474; 514.

Night effects: 325.

0
Oil can, non-drip: 23.
One hundred ft. 8mm. reels: 241.
Opaque leader: 472.
Optical printer, plans for: 229.

Outlet, multiple: 71.
Over exposure remedy (item): 343.

P
Perfex single frame release & counter: 318.
Personalized titles: 150.
Picture with one roll of film: 238.
Pilot light for projector: 23.
Plots in titles: 3U2.
Positive film spooling, aid to: 23.
Positive film titling: 20.
Positive title developing: 69.
Postwar developments for lenses, filters & film: 180.
Pot shots, continuity for: 188.
Practical sound on film recorder: 324.
Processing outfit: 512.
Printed titles: 321.
Printer, optical: 229.
Processing: 366; 462.
Processing shortcuts 190.
Processing system of negative-positive film: 282.
Projection aid in size of screening: 108.
Projection bracket: 373.
Projection screen: 241.
Projection stand: 472.
Projection stand, home-made: 328.
Projector-editor: 152.
Projector film gate cleaning: 23.
Projector filter: 240.
Projector, home-built 8mm.: 230.
Projector, Tomorrow's: 322.

R

Recorder, cellophane tape: 277.
Recorder, magnetic wire: 417.
Recorder, the best from: 147.
Recording: 232.
Recordings, signal device for: 70.

Reduction of 16mm. to 8mm.: 239.
Reel film bands: 372.
Reel repairs: 196.
Reel winding guide for film processors: 62.
Reference record: 196.
Reflector, photo flood, making a: 71.

Reverse action gadget: 108.
Reviews of Amateur Films (department) 8; 54; 91; 13S;

178; 222: 272; 310; 354; 398: 450.
Room light dimmer: 197.
Rewind, power attachment for: 512.

S

Safety wiring in darkroom: 343.
Salon showing of films: 506.
Scenario: 471.
Scenes down to essentials: 21.

Scenario—Xmas movie: 503.
Scorer, film: 196.
Scroll titles: 22: 512.
Scroll titler: 512.
Shooting flowers: 185.
Shortcuts for successful processing: 190.

Silent 16mm. projector converted to sound: 414.

Single frame release & counter for Perfex: 318.

Single frame trick shot: 236.
Sixteen mm. commercial venture: 320.
Sixteen mm. still films: 329.
Slides. 16mm. film: 373.
Sound: 14; 196; 277; 324: 232: 417: 510.
Sound discs for movies, better: 195.
Sound hookup with camera: 510.
Sound: coupling projector with turntable: 510.
Sound on film recorder: 325.
Sound on disc recording: 14; 510.
Sound track added by laboratory: 103.
Sound, wiring 16mm. projector for: 97.
Spotlight, how to make: 512.
Sponge film wiper for processed film: 151.
Static eliminator of projector thru phonograph or

amplifier: 286.
'

Supplemental lenses (topic): 500.
Suitcase floodlight: 372.
Survey for prefe red -'war eooipment: 419.
"Syncing" record and film: 196; 510.
Syncing sound: 286.
Syncro-sound, 8mm. movie with: 284.
Synchronized Disc Sound: 510.

T
Table of focusing distances of various supplemental

lenses: 396.
Tape recorder, cellophane: 277.
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Temperature control in processing: 102.
Telephoto lens, building an inexpensive: 109.
Test exposures in homo processing: 473.
Test strips: 372.
The Experimental Cine Works'"in 'department) : 22; 70;

108: 152; 196: 210; 286: 328: 372: 422: 473.
The Reader Speaks (department): 4: 50; 90; 134.
Time lapse filming, interval tinier for: 278.
Tinting: 17.
Tinting and toning: 98.
Tinting titles: 152.
Title Backgrounds: 41; 57; 100; 169; 213: 257: 344:

445; 531.

Title Backgrounds (topic) : 500.
Title backgrounds effect: 108.

Title fades: 473.
Title letters: 71; 507.
"Title Troubles" (department): 41; 92; 167; 211: 257.
Titler, building a: 18.
Titler extension: 22.
Title lettering: 507.
Titler lens turret: 153.
Titles as an aid to continuity: 467.
Titles, developing positive film: 69.
Titles, getting contrast}' : 70.
Titles, personalized: 150.
Titles on positive film: 20.
Titles, printed: 321; 507.
Titles, scroll: 22.
Titles witli continuity ideas: 464.
Titles with moveable letters: 280.
Titling idea fir professional results: 328.
Titling, letters hv hand: 239.
Training fims: 368.
Trick photography: 236.
Tripod, home-made: 329.
Tripod level: 241.
Turrets (4 lens) for Cine Special: 65.
Two color tinting and toning: 98.
Typewriter titles: 186.

u
1'ltra closeups: 369.
Ultra closeup gadgets for framing and focusing: 108
I'nipod. midget: 328.

V
Viewer, film: 23.

Viewfinder for shooting over headers: 152.

W
Weston versus G-E film meeds: 500.
Wide ancle lens (topic): 500.
Wipe-offs: 418.
Wire recorder for amateur films: 417.
Wiring 16mm. project >r f m- ound: 97.

Z
Zoom lens, explanation on use of: 285.

USE THIS INDEX

OFTEN!
* EVER search tor an article

or information item you
remembered seeing in a

previous issue of HOME
MOVIES?

Then you can appreciate this an-
nual index which quickly shows in

what issue and on what page the

desired article or item appeared.
Enables you to turn immediately to

the page on which it appears.

Your file of 1944 issues may not be
complete. If not, fill in with the

back numbers now. Copies of many
back numbers are still available.

Complete your file of 1944 HOME
MOVIES without delay so this vast

storehouse of cine data and useful

information will always be avail-

able to you. Back numbers are
available at no increase in price

while supplies last

—

Per Copy

HOME MOVIES
6060 Sunset Blvd.,

HOLLYWOOD 28, • CALIFORNIA
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CLASSIFIED ADVERTISING
EQUIPMENT FOR SALE EQUIPMENT FOR SALE

• BASS SAYS: For over 34 years our policy has

been satisfaction or your money back always.

16mm. Bell & Howell 2000 ft. reels $4.25

16mm. Bass 1600 ft. reels, $3.85

16mm. Bass 1600 ft. cans, $3.50

16mm. Bass 1200 ft. reels, $3.30

16mm. Bass 1200 ft. cans, $2.15
30x40 Radiant DeLuxe tripod screen, $13.75

40x40 Radiant DeLuxe tripod screen, $17.75

48x48 Radiant DeLuxe tripod screen, $21.50

30x40 Da-Lite Versatol screen, $ 7.50

40x40 Da-Lite Versatol screen, $10.00

USED I6MM. CAMERAS
Victor 3, F:3.5 lens and carrying case, $69.50.

Ensign Turret model, 5 speed, Parallax optical

finder, 20mm. Wollensak F:3.5 wide angle, I"

Cooke F:l.8, 2" Wollensak F:3.5 with case, $182.50.

Victor 5, 20mm. Cooke F:3.5 wide angle, I" Cooke
F:2.7, 4" Dallmeyer F:4, combination case, $267.50.

In stock: new Bolex H-8 camera less lenses, with

Micro frame counter and extension handle, $220.40

incl. tax.

SPECIAL:

Defranne Universal Vertical title stand complete
with magnifier, for following cameras; Kodak
8mm; Bell & Howell 70DA; Kodak 16mm; Key-
stone 8. Your choice, each, postpaid anywhere in

the USA, $5.75.

Another lot of Baia 8mm. slitters, $3.03.

Another lot of Craig 16mm. Jr. complete Editors,

including DeLuxe Splicer, rewinds and cast alum-
inum base with cement, $19.75.

Baia automatic splicer for 8 or 16mm., $8.75.

Craig Jr. Splicers for 8 or 16mm., $3.95.

We buy 'em, sell 'em, and trade 'em. Complete
stocks for new Cine equipment all makes.

BASS CAMERA COMPANY, DEPT. 1244, 179 W.
Madison Street, Chicago 2, III.

• BRAND NEW Bell Howell 8mm. Straight 8 cam-
eras, equipped with f:2.5 lenses, leather carrying
cases, auromatic footage indicators, and speeds of
8-16-24-32, in original factory cartons, special price
of $59.50. 30' fine grain Weston 24 film priced
$1.24 including developing for Bell Howell. Imme-
diate delivery of 300, 500, and 750 watt projection
lamps for all projectors including Bell & Howell.
WHILE THEY LAST 1600' foot used reels, 79c each;
800 foot new 16mm. reels, 69c each; 800' used cans,

69c each; 400' new 16mm. steel reels 4 for $1.00;
400' used 16mm. cans, 5 for $1.00; 200' 8mm. reels

or cans, 4 for $1.00 new; new 1600' humidors, $1.59
each; brand new 30x40 beaded screens with easel,

$5.00 list, priced $3.95; brand new 39x52 beaded
tripod screens, $15.00; brand new Bell & Howell
Exposure Meters with leather case, $9.95; Wide
Angle lens with viewfinder for 8mm. cameras, $35
4" f:4.5 Dallmeyer Telephoto lens, $69.50; new 8mm
Bell Howell Focusing Alignment Gauge, $8.80
Brand new Da-Lite Projection Stands, $17.95; Brand
new BH 2000' reels with new Eastman 2000' cans,

$6.95 each; New Leather velvet-lined cases for 2",
3", 4" and 6" Cine Lenses, each, 79c; 35mm. DeVry
Silent Projector, $15.00; Bell & Howell Slidemaster
Projector; $266.25; $65 Haldorson Arc Light for

movie making $19.95 new; Eastman Kodaflector with

double stand and lamps, new, $5.90; new 35mm
Griswold Splicer. $16.50. NATIONAL CAMERA EX-
CHANGE Established 1914, 86 South Sixth Street;

Minneapolis 2, Minnesota.

• SPECIAL—New |i/
2
" Bausch & Lomb F:3 lenses,

Universal focus, mounted for 8-l6mm. cameras
$27.00 each; 32mm. Bausch & Lomb F4.5 for 8mm.
$24.50; 50mm. F3.5 barrel $36.50; 20mm. Kino Plas-
mat FI.5 $69.50; 8mm. Bolex 1/2" F 1 .9. I" FI.8

Cooke, 2" F3.5 Cooke, 6 behind the lens filjer

masks; set gelatin filters, Finder, Carrying case
$338.00; 4" Bausch & Lomb F4.5 C mount $54.50;
2" Cooke F3.5 for 8mm. $52.50; Projection Lenses:
4" Super F2.8; 2" Ampro FI.6, 2'/," Simpson FI.85;

16mm. Bell & Howell Projector and case $135.00;
1600 foot reels from $1.75 up; De Vry 16mm. SOF
Projector $350.00. ACCEPT TRADES. WANTED: Cine
Special cameras, Auricon Sound Cameras and Re-
corders, Lenses. 8-l6-35mm. Laboratory equipment.
CAMERA MART, Dept. HM, 70 West 45th St. NYC.

• SYNCHRO-SOUND projector and turntable units

for synchronizing sound with your films. See July

Home Movies. Also a few used units at $23.50 per

unit. GEORGE BLAUVELT, 2025 S. 4th Ave.. May-
wood. 111.

• 30" x 40" tripod screens $7.95; Mitten title let-

ters $5.95; 35mm. Weston 64-40 (36 Exp.) 75c; 16mm.
film 100 ft. with processing $2.50. We carry com-
plete line of Castle films. Plenty of bulk 8mm. and
16mm. film. TATE QUALITY LABORATORIES, 2819

East Anaheim, Long Beach 4, Calif.

• Bolex H-8 1/2" f:f.9, I'A" f:3.S. frame counter,

$35.00 C*Se, fader, filters Revere Deluxe Projector,

Case. Weston Meter. Royal Tripod and Head.
Everything positively like new. Best offer. Bob Cay-
wood. Warsaw, Indiana.

• HOLLYWOOD variable area 16mm. SOF re-

corder, high fidelity amplifier, dynamic microphone,
B&M type galvanometer, synchronous motor, ear-
phones, cables, 400 foot magazine—$550.00 com-
plete. Sound projectors and cameras in stock. Trades
accepted. MOGULL'S. 55 West 48th St., New
York, N. Y.

WANTED
• WANTED; B&H 70DA camera for cash or will

trade B&H Sportster 8mm. camera and projector
plus cash. State serial number of your camera.
W. H. GARRISON, 1530 BRETON ROAD, S. E.,

Grand Rapids 6, Mich.

• WANTED— 16mm. Kodachrome cinematographers
to make newsreel, travelogue, and oddity subjects
on assignment. Make your hobby pay! Write im-
mediately for details. C/o BOX 1244, Home Movies
Magazine

• WILL BUY 8mm. and 16mm. projectors; all

makes. Also taking orders for postwar new equip-
ment. BALDWIN, 811 Rossi St., Boise, Idaho.

• HOME MOVIE Fansl Join Motion Picture Edu-
cational Society; free valuable information. Box
875, Reading, Penna.

• WANTED: Used equipment. Bargain list upon
request. PETERS, 41 -B South 4th St., Allentown, Pa.

• Will pay Cash for a 16mm. Bell & Howell Camera
and Projector. Must be in good condition. J. S.

Trulock, Box 195, Texarkana, Texas.

• Wanted to Buy: H-16 Bolex with frame counter
and two or three lenses. B. A. Watson, Texarkana,
Texas.

FILMS FOR RENT OR SALE

• GORGEOUS GIRLS — New glamorous "Allure"
and "Whistle Girls," 8mm. 50 ft. $2.00; 16mm.
100 ft. $4.00 each. Comedy, travel, adventure,
Christmas subjects. Equipment, accessories. New
1945 film list 3c stamp. AUDET, Box 6520-CC
Phila., Pa.

• 8MM.-I6MM. film subjects—black and white
and color, sound or silent. Largest selection ever
compiled, 75c to $100.00. Write for new DeLuxe
1945 catalogue profusely illustrated, 25c (coin or
stamps) refunded first purchase. HOLLYWOOD
MOVIE SUPPLY, 4279 Crenshaw, Los Angeles 43,

Calif.

• "SILK Stocking Parade." 50 ft. 8mm. $1.25; 100

ft. 16mm. $2.75. Latest News of the World, theatre-
like quality for the home movie screen. Glamour
Girls, sample lists dime. ZIENTEK FILMS, 1129

Monroe Circle, Baltimore 25, Maryland.

Title Centering Guides
Available for every popular make and

model 8mm. and 16mm. cine camera are
these simple centering guides that assure

quick, accurate centering of camera with

title board—regardless of size of title cards
used.
Centering guides, printed on durable

paper stock, available for the following
cameras:

8MM. REVERE (ALL MODELS)
8MM. MAGAZINE CINE KODAK
8MM. SINGLE LENS FILMO
8MM. CINE KODAK 25
8MM. CINE KODAK 20

8MM. CINE KODAK (0

8MM. KEYSTONE
I6MM. CINE KODAK "K"
FILMOS—ALL •70" MODELS
I6MM. FILMO "121"

I6MM. FILMO "141"

I6MM. CINE KODAK E
I6MM. VICTOR
I6MM. KEYSTONE A3, A7 AND Bl

BE SURE TO SPECIFY MAKE AND
MODEL OF CAMERA WHEN

ORDERING!

10c
EACH

HOME MOVIES
6060 Sunset Boulevard

HOLLYWOOD CALIFORNIA

FILMS FOR RENT OR SALE
• SENSATIONAL 16mm. sound subjects, features,
shorts, $3.00 up. 8mm.-16mm. silent subjects, $2.00
up. Also exchange. Free lists. HOLMES, 3594 Main,
Riverside, California—2940 N. Camac, Philadelphia,
Penna.

• UNUSUAL Kodachrome Glamour slides, 2-$l.00;
5-$2.00. Exclusive movies! Sample 50 ft. reel $1 00
(8mm. or 16mm.) ART TRANSPARENCY CO. Box
2084-H, San Antonio 6, Tex.

• SOUND and silent films at special prices. Large
stock of 8mm.-16mm. camera films, cameras and
projectors. Large list. ZENITH 308 West 44th New
York City.

• SPECIAL Bargains: 8-l6mm. films, sample and
lists 10c. Also, fast film fc 8-l6mm. cameras.
Bulbs for P-8 Univex projectors. MARSHALL 413
Elmira. N. Y.

e RENT 16mm. sound films, 50c reel. Silents. 25c.
Large selection; late releases; new prints- Free
catalog. UNION COUNTY FILM SERVICE 130
Chestnut St., Roselle Park, N. J.

• 8MM. films and Lionel O gauge railroad equip-
ment bought, sold, traded. RIEDEL FILM AND
TRAIN SERVICE, Dept. HM-1244. 3207 Joslyn Rd..
Cleveland II, Ohio.

• New Pretty Girl Movie "Allure," 8mm. $2.00.
16mm. $4.00 prepaid. Glamour lists, sample dime.
JENKINS, 392-C, Elmira, New York.

• FILMS, 8 or 16mm. rented, 5 reels, $2.00. Ex-
changes, $1.00. We buy anything. THE CAMERA
MAN, 542 5th Ave., New York 19, N. Y.

• SOUND and Silent Films exchanged, bought,
sold rented. Bargains always. New Free lists.

FRANK LANE. 5 Little Bldg., Boston. Mass.

• SPECIAL: Three 8mm. or two 16mm. official short
cartoons, $4.50 prepaid. Stamp for cataloq. RAY
VATER, 201, Elmira, N. Y.

• SOUND films for sale or rent. Also slightly used
bargains. Quality programs. Send for catalogues.
JENKINS I6MM. AUDlFILMS, Lewisburg, Penna.

e 8MM.-I6MM. sound and silent films bought, sold,
exchanged. Bargains always. Send for exchange
plan. MULTIPRISES, Box 1125. Waterbury, Conn.

• I6MM. ART films—deluxe models, list 10c.
CAVALIER CAMERA CO., 1822 Center Ave.. Pitts-
urqh 19. Penna.

TITLING SUPPLIES

e NEW! Different! Hand lettered 16mm. titles.

List, end title with fades, samples, 25c. Toning,
reducing, intensifying. Bulk 16mm. panchromatic
reversal or negative, Weston 32-24, 100 ft. $4.10.
500 feet $19.00. Fresh—no limit! Going fast; Simpli-
fied reversal formula $1.00. CINE PROCESS TITLES
P.O. Box 672, No. Hollywood, Calif.

e $1.00 BRINGS "surprise" assortment 8mm. col-
orful titles! Guaranteed. (Please enclose ad).
LEMOINE FILMS, 926 West Austin Street, Nevada,
Missouri.

MOTION PICTURE FILM

e BETTERPIX Outdoor Safety Film, 100 ft. 16mm.
$2.50. 25 ft. double 8mm. $1.25. Free developing.
Finished subjects sold, exchanged. Sound library.
BETTER FILMS, 742 New Lots, Brooklyn 7, N. Y.

• ANSCO 16mm. color. 8-l6mm. Ansco Hypan, 8-

16mm. Library. Clearance. Also sound. Screens, ac-
cessories. NO-WAT-KA, 257 Main Ave., Passaic, N. J.

PHOTO FINISHING

• 6 or 8 EXPOSURE roll finished. Giant size, 30c.
Your cartridge reloaded with Weston 64 film, 60c.
THRIFTY PHOTO, Box 46, Southgate, Calif.

FILMS FOR EXCHANGE
e WE will exchange your 16mm. silent films for

different subjects at 50c per reel. No junk.

GOOLD's. Jenkins, Missouri.

e TIRED of your films? Swap them! No cash
charge. Send for our swap plan. HARVEY R. IRIS,

Box 539. Brockton. Mass.

MISCELLANEOUS
e EVERY BOY or girl stamp collector will want
these WAR INSIGNIA POSTAMPS, 25c for 50 with

album explaining Combat Unit using each in-

siania. 200 different stamps with 4 albums, $2.00.

POSTAMP PIIRUSHING CO., 6060 Sunset Blvd.,

Hollywood, Calif.
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gateway to

new enjoyment

Half the fun of picnics and vacations

is remembering them afterward. But

how much more fun when you can

re-create those pleasant memories . . .

actually see them and be a part of

them once again!

Bell & Howell's research in OPTI-

ONICS promises you new and better

ways to do just that!

For OPTI-ONICS is the successful

combination of OPTIcs, electrONics

and mechanlCS . . . a merging of

scientific principles which will bring

major refinements to the B&H Home
Movie Cameras and Projectors o/

tomorrow . . .

... so you may record memorable

scenes more easily and accurately . . .

re-create them more realistically . . .

enjoy them more completely, i

And not only will you have the

pleasure of re -living your happiest

memories . . . but the satisfaction

of seeing and hearing in your own

home, all the finest in professional film

entertainment in sound movies rented

from the B&H FILMOSOUND Library.

Eell & Howell Company, Chicago;

New York; Hollywood; Washington,

D. C; London. Established 1907.

Buy. ..and HOLD
Wir Bonds

WHAT YOU SEE-YOU GET'
Trade-mark

FOR 37 YEARS MAKtRS OF THE V/ORLOS FINEST EQUIPMENT FOR PERSONAL AND PROFESSIONAL MOTION PICTURES

Copjrrtfht 1944, B»ll ft Howe!! Com per.r
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